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CraTTio NPUCBAYEHO AOCHIMKEHHIO aHTTTOMOBHMX (DPa3eonoriamMiB Ha NO3HA4YeHHs Yacy. Y CTaTTi HafaeTbCA BU3Ha-
YeHHS NOAIGHMX OAMHMULb, BCTAHOBIIOIOTLCA [Xepena NOXOMKEHHS aHTMOMOBHMX (hpaseonoriyHMX OAMHULL Ha MO3Ha-
YeHHS Yacy Ta 3A4INCHIOETLCS IX 3aranbHa XapakTepucTuka.

®pas3eonoriam Ha NO3Ha4YeHHs Yacy € LiniCHUM, CTanuM 3a CKNagoM i CTPYKTYPOI0 BUPa3oM, 3HAYEHHS SKOro akTyari-
3ye MOHATTS, NOB’sA3aHe 3 YacoM. binbLicTb NOAIGHMX OAMHMLE HALINLWAM B aHIMINCbKY MOBY i3 Bibnii Ta Xy4oXHbOI niTe-
patypu. [xepenaMmu NoXOMKEHHS! aHrNOMOBHUX BibniiHMX hpa3eonoriamMiB Ha MO3HAYEHHS Yacy € TEKCTU KHur CTaporo
Ta Hosoro 3anosiTiB. [POHNKHEHHIO LIX CTanux BUpasiB B aHrMIiCbKy MOBY CNpPUAO MOLIMPEHHS TekcTiB bibnii y 38’a3ky
3 XPUCTUSIHI3aLIE0 aHITIOCAKCIB Ta iHLWIMX €BPONENCHKMX HapOogiB.

306arayeHHss aHrnMoMOBHOrO chpaseosnoriyHoro coHay BiAOyBanocs TakoX 3aBASKU TBOPYiM CNagluHi BUAATHOrO
aHrnincokoro apamatypra B. LUekcnipa. Hatenep B aHrmificbkin MOBi HapaxoByHTb CTO MSATAECAT ABa LUEKCMIpiBChKi
BUpasn, cepeq SKUX € OAMHULI Ha MO3HaYeHHs Yacy. [xepenamy MOXOMKEHHS aHrMOMOBHUX hpa3eonoriaMiB € Takox
MPO30Bi Ta BipLLOBaHi TBOPY BaraTboX iHLUNX aHINTOMOBHUX NMUCbMEHHUKIB | MOETIB.

Cdepamn NOXOMKEHHS OAMHULb aHTTOMOBHOMO (hpa3eonoriyHoOro hoHAY BBaXarTbCA TakoX Nonituka, woy-6i3Hec,
lopuUCnpyAeHLis, BiicbkoBa cnpaga, crnopT. [Jeski dpaseonoriaMmu i3 KOMNOHEHTaMM Ha NO3HAYEHHS Yacy Haginwnm o
aHrMINCbKOT MOBM 3 NaTWHK, Bynu 3ano3nyeHi 3 icnaHCbKOoI, (hpaHLy3bKOi Ta iHLIMX EBPONENCHKUX | HEEBPOMENCHKMX MOB.
MognibHe 3ano3nyeHHs BigOyBanocs LUMSAXOM KasbKyBaHHS.

Benwka KinbKiCTb aHrMOMOBHMX (dpa3eornori3aMiB Ha NO3HAYEHHS Yacy € NPUCHIB'AMK Ta NpukaskaMu, 3HaYEHHS SKNX
€ AMOaKTUYHO HaBaHTaxeHUM. [ofibHi oQMHMLI XxapaKTepuayoTbCs BUPA3HICTIO Ta EKCNPECUBHICTHO, YOMY CMPUSIE IX KOM-
nosuLiiHe oPOPMIIEHHS, CTUNICTUYHI 3aCO6K, LLO BUKOPUCTOBYIOTLCA B HUX. KOMMNO3WLINHE OhOPMIEHHSA LMX OAUHULIb
MOXe XapakTepusyBaTUCH MpPUAOMamu 3iCTaBfEHHs! Ta NPOTUCTaBMEHHS. |X BMPA3HOCTI Ta eKCNPecUBHOCTI CNpUSOTb
TaKoX puMa, anitepauis, acoHaHc. POHETUYHI Ta NEKCMYHI 3acobn TBOPEHHS €KCNPECMBHOCTI MOXYTb BUKOPUCTOBYBA-
TUCS B HX OQHOYACHO.

KntouoBi crnoBa: aHrninceka MoBa, J)Kepeno NoXO4KEHHs!, 3ano3nYeHHs, NPUCHIB’s, Npukaska, vyac, hpaseonoriam.

The article is devoted to the analysis of English time-related phraseological units. The definition of such units are given
in the article. The sources of their origin are determined and their general characteristics are also given in it.

Time-related phraseological units are viewed by us sustainable indivisible phrases or sentences acting like separate
lexical units. Their meanings reveal various time-related notions. Most of these units came into the English language from
the Bible and belles-lettres. The sources of origin of English Bible time-related phraseologisms are texts of Old and New
Testaments. These units penetrated into the English language because of spreading of the Bible that happened due to
the processes of Christianization of Anglo-Saxons and other European peoples.

Phraseological fund of the English language was also enriched due to the literary heritage of outstanding English
playwright William Shakespeare. Authentic Shakespearian phrases are fixed phrases created and used by Shakespeare
in his literary works that enriched the English language, having become its part and parcel forever.

One hundred and fifty two Shakespearian phrases are counted nowadays by scholars with time-related units among
them. Other prose and verse literary works of English writers and poets became sources of their origin as well.

Politics, show business, jurisdiction, military science, sport are also spheres of English time-related phraseological
units. Some phraseological units came into it from Latin. Other phraseologisms were borrowed from Spanish, French
and other European and non-European languages. Such units appeared in the English language by calquing.

Many English time-related phraseological units are proverbs and sayings with didactic meanings. Such units are
characterized by expressiveness created by their compositional arrangement, stylistic devices used in them. Their
compositional arrangement can be based on comparison and contrasting. Rhythm, alliteration, assonance contribute to
their expressiveness as well. Expressive phonetic and lexical means can be used simultaneously in them.

Key words: English language, source of origin, borrowing, proverb, saying, time, phraseologism.
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Bunyck 10. Tom 1

[Mutanus  ¢paseosiorii  MOYMHAKOTH  TypOy-
BaTd MOBO3HaBIIB mme 3 20-x pp. XX CTOMITTS.
CraHoBjeHHIO (Dpazeonorii K OKpeMoi JTiHTBICTHY-
HOI JUCHHUIUTIHKA cripusiii HaykoBi mpari L. bammi
[3], B.B. Bunorpanosa [6; 7], J.LA. bynaxoBcekoro
[4], @.I. Bycnaesa [5], O.0. llaxmarosa [17], inei
SIKHX OyJTH Jietiio mi3Hime po3suHyTi H.M. AMocoBoI0
[1], O.I. Cmupauuskum [14], B.H. Temiero [15],
H.M. Hlancekum [16]. HezBaxaroun Ha icCHyBaHHS
BEJIUKOI KIJIBKOCTI JOCIIUKEHb, B SKHX BH3HaAya-
IOTBCSI CTPYKTYpHO-CEMaHTH4YHI 0coOIMBOCTI (pa-
3€0JI0TiYHMX onuHuLb [8; 9; 13], HagaeThes X Kia-
cudikaris [1; 6; 16], aHami3yrOThCs 0COOIMBOCTI 1X
BHYTpIimHBOI popmu [5; 17], cucremHl BiTHOCHHHU
Ta KOMIOHEHTHHWH ckiazn [11;12; 24], me # mote-
Iep HeJOCTaTHS yBara MpHIiJIeHa, Ha HaIl MO,
MUTAHHIO TOXOKEHHS! OKPEMHUX TEMaTHYHUX TPYIl
(hpa3eosoriuHNX OMHUILG, IO € y Tiil 4M 1HIIIH MOBI.
Meta crarti monsirae 'y 3’sCyBaHHI IMOXOIPKEHHS
AHTIIOMOBHUX (ppa3eosyori3MiB Ha MO3HAYCHHS Yacy,
a 11 3aBJaHHSIMH Yy 3B’SI3Ky 3 LIUM € BH3HAUCHHS
MOHATTSA  «(pazeonorisM Ha TO3HAUEHHS Yacyy,
BCTaHOBJICHHSI JUKEpEJ TOXOMKEHHS aHIJIOMOBHHUX
(bpaszeosori3amMiB Ha NIO3HAYCHHS Yacy Ta HaJaHHS iX
3arajibHOI XapaKTEPUCTUKH.

ITin dbpaseonorizMoM Ha MO3HAYCHHS Yacy po3y-
MI€EMO IITICHUHN, CTaJHi 32 CKJIAJOM 1 CTPYKTYPOIO
BHpa3, 3HAUEHHS SKOTO BiUI3EPKAIIIOE TE UM IHIIE
MOHATTA, IOB’s3aHE 3 YacoM. AHani3 (aKTUIHOTO
Mmarepiany [20, 23; 25-30] Ta HayKOBHX Mpamlb i3
NMTaHb AaHIJIOMOBHOI (pazeosorii [1; 11; 14; 18;
21; 24] naB 3mory 3’sicyBard, o cepaMu IMOXo-
JUKCHHS aHTJIOMOBHUX (Dpa3eoNIOTIYHUX OJWHHIID
Ha MO3Ha4YeHHs Jacy € biOmist, aHTJIOMOBHA XYIOMKHS
JiTeparypa, MOJITHKA, MIOy-Oi3HEC, IOpUCHpYHEH-
1lis1, BIMICbKOBA CIIpaBa, CIIOPT, 3all03UYeHHsI. 3HAuHa
KUTBKICTh 3a3Ha4eHUX (pa3eosyiori3mMiB HaJiinua
70 aHIicekoi MoBH 3 bibmii y 3B’s3Ky 3 mporie-
COM XPHUCTHSHI3AIII, IO PO3MOYABCSA HAa TEPUTOPIi
Bpuranii Ha mouarky VII cromiTTs. 3aBnsku momu-
PCHHIO XpPHUCTUSHCTBA B 0ararbOX KpaiHax CBiTy
bibnis Oyna mepekiazeHa Ha BEUKY KiJbKiCTh MOB
1 cTana ojiHi€r0 3 Hainmomy spHiuX KaUT. Lle cripu-
AJI0 TIPOHUKHEHHIO CITiB Ta BUPa3iB 010iitHOTO 1OX0-
JUKCHHS SK JIO JIITeparypHOi, Tak 1 0 PO3MOBHOL
MOBH, IIPHYOMY II€H MpoIiec BinOyBaBcs MapaiebHO
B PI3HHX MOBax, IO 3a0€3MEeYHIIO YHIBEpCali3allito
BKHMBaHHs iAEHTHYHUX BHpasiB. [Ipo me cBimuuTH
(bpaseosoriam there is a time for everything, sKuii
Ma€ B yKpaiHChKii MOBI €KBIBaJICHT 8CbOMY C8ill Uac.

AHani3youn 3a3HAYCHUN (bpaszeoiorism,
H.[. ApyTioHOBa BKa3dye Ha MHOro BUKOpPUCTaHHS
CTOCOBHO KHTTS JIIOAMHHU, MPHUPOAH, 3a3HAYAI0UN
npu upomy: «B EkkiesiacTi B OuH psii CTaBUTHCS
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MIPUPOJIA, KUTTS Ta icTopisy [2, ¢. 88], o miaTBep-
JOKYETBCSI TaKUMH CTpokaMu Iiiei xkHurn Craporo
3amoBiTy:

a time to plant, and a time to pluck up that which
is planted,

a time to be born, and a time to die,

a time of war , and a time of peace [27, c. 99].

I3 HoBoro 3amoBiTy HaAilIIOB Ta MOIIWPHUBCA
B aHDIIMCBHKIA MOBI Oi0OmiitHUI  (paszeosorizm
at the eleventh hour i3 3Ha4eHHAM the last possible
time you can do something before it is too late. Lleit
(hpaseosnorizmM MOXOIUTH BiA MpUTUi 3 €BaHremNist mpo
POOITHUKIB, SIKUX Xa3siH HAIHSAB HATPUKIHII THS (00
ONMHAMIATIN TOMNHI), CTUIATUBIIM iM TaK, SK 1 THM,
110 NPALOBAJIN BECh JICHb:

“and about the eleventh hour he went out and found
others standing idle... And when they came that were
hired about the eleventh hour, they received every
man a penny” [27, c. 596].

Amnanizyroun  Tekctu Craporo Tta Hosoro
3amoBiTiB, €.C. fIlkoBneBa BKa3ye Ha iCHyBaHHSA MPO-
THCTaBJICHHS B HHUX NOHATH time, hour [18, c. 61].
[Monstrs hour Bigm3epKaroe ifCH 3apOKEHHS
HOBOT'O, BUKOPHCTOBYETHCS CTOCOBHO OKPEMHUX 0CO-
OMCTOCTEMH, TOMI SIK TTOHSTTS time € OUIBII 3araabHUM,
3aCTOCOBAaHUM CTOCOBHO OCOOIHMBOCTEH CITIJIBHOTO
OyTTa y tekcrax biomii [22, c¢. 73]. €.C. SlkoBneBa
BiJ[3Ha4Yae, M0 y CydacHUX mepekianax biomiil pizHi
MIOHSITTS Yacy JOCHTh 4acTO BiATBOPIOIOTHCS HETpa-
BUJIBHO, IO HE BiIA3EPKAIIOE iX CHMBOJIIYHOTO 3Ha-
uyeHnst [18, c¢. 62—63]. lomo ¢dpaseomnorizmy one’s
hour/time has come/struck HayKkoBelb 3a3Hadvac,
[0 BapiaTHBHUN KOMIIOHCHT time 3’SBUBCS B HOTO
CKJIaJIi JIeTIIO Mi3Hile i HOTro 3aCTOCYBaHHS TIEBHUM
YUHOM «PO3MHUBAE» 3MICT MOHSTTS Aour, IPOTUCTaB-
nenoro B Crapomy Ta HoBomy 3aroBiTi.

JpyruM JiTepaTypHUM DKEPETIOM 3a KUIbKICTIO
(dpa3eosoTiuHNX OMWHUIIG, SKI 30araTwiid aHTIIiN-
ceky MOBY, € TBopu B. Illlekcmipa (1564-1616 pp.).
TakuMu OAMHUIIMH € aBTOPCHKI (pa3eonorizmMu
BUJATHOTO AHIIIICBKOTO Ipamarypra, sKi Ha3uBa-
I0Th TaKOXK KPUJIATUMH ILIEKCIiPiBCbKUMU BHpa3aMu
yn mekcmipuzmamu [10, c. 34]. Harenep Hapaxo-
BYIOTb CTO IT'SITAECAT JBa MICKCIIPIBCHKI BUpPA3H
[19, c. 539], cepen SKHUX € TaKOXK OTWHHII 13 KOM-
TIOHEHTOM time, 30KpeMa: the time is out of joint
(«amneT») — eyoumocs 36 30K 4acis, ik po3xumy-
emvcsi, piping time of peace («Piuapn Ill») — nopa
mupnoeo gecinns, cock shut time («Piuapm Ill») —
cyminku, in the womb of time («Otemno») — y daze-
KOMY MAtOYMHbOMY.

Haiibinpmr BiTOMHM IIEKCHIPIBCHKHM BHPA30M
npo vac € the time is out of joint, 10 BUKOPUCTOBY-
€ThCsI B Jliano3i ['amiiera, Koy BiH Oa4uTh npuMapy
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0arbKa Ta JII3HAETHCS MPaBLy PO HOTO CMEPTH 1 Tia-
HY€ TIOMCTY:

The time is joint: O cursed spite,

That ever [ was born to set it right! [26, c. 32].

3a3HayeHa OAMHMLS € MeTaOpUYHOIO, IO Bij-
TBOpIOE 00pa3 (i3i0NOriyHOTO BUBHXY (HAIPUKIAI,
BUBHX JIIKTS, CTETHA, Iie4a), a (pa3eosioriuHa oau-
HUIIS the time is joint CTBOpeHa, Ha TyMKy X. biyma,
Ha OCHOBI BHWpasy out of joint — unsuitable, out
of order. HaykoBerlpb BH3Hauae, 10 camMe y TakKui
coci6 B. Illexcmip 3poOuB Leil BUpa3 KpHUIaTHM:
“Shakespeare made enjoined time memorable, and may
indeed originated the phrase in Hamlet” [19, c. 32].

Jesxi ¢pazeomoriaMu i3 KOMITOHEHTaMH Ha
[MO3HAYEHHsI Yacy HaIIWNUIN 70 aHIIIHCHKOT MOBH
i3 maruan. @pazeonoriyHa oguHUL time flies (nart.
tempus fugit) pO3KpUBAE TaKy PUCY Yacy, SIK IIBHI-
KOIUIMHHICTh.  3a3Ha4eHUH BUpa3 BHKOPUCTAB
y cBoili moemi «['eoprikm» puMchKuii moet Bepriniii
(70-19 nmo n.e.). Inmmm ¢paszeonorisMom JaTuH-
CHKOTO TIOXOJPKCHHS € seize the moment (nar. carpe
diem) — no8umu momenm.

Jlxepenamy TOMOBHEHHST (Pa3eooriyHOro (GoHmy
€ TaKkoX AaHIJIOMOBHA Jimepamypa. Tax, Hampu-
ximan, 3aBmsiku TBOpy D. bekxoma (1561-1626 pp.)
“Of Marriage and Single Life” B aHIIINACBKIN MOBI
3’ABUBCS Ta MOIHWpPHBCS (hpa3eosnorisam to give
hostages to time for one in future, O BUKOPUCTO-
BY€TBCS ISl IO3HAYCHHS Yacy MaiilOyTHbOTO PUBHKY,
HEBIJIOMOCTI MallOyTHBOTO [LIUT. 3a 24, ¢. 76]. I3 nuts-
yoi moe3ii nmouarky XVIII cromitrs (Icaak Borrc)
HaiinUIa hpa3eororiuna OqUHUI to improve each
the shining hour — euxopucmosysamu yac akomoad
kpaue. CoBOCTIONyUeHHS shining hour mo3Havyae
JCHHUH yac, TOH 4Yac, KOJHM CBITUTH COHLIE, IO Ja€
3MOTY JIIOAMHI SIKOMOTa KOPHUCHIIE BHUKOPUCTOBY-
BaTH JICHHUH 4ac:

How doth the little boy busy bee

Improving each shining hour... [28, c. 32].

®pazeonoriyHa oAMHHLIA in one S hours of ease
BUKOPHCTOBYETBCS JJIsl IO3HAUEHHS 4Yacy, BIJIbHOTO
Big TypOotr i xmonoty. Lleit ¢paszeonorizm nomu-
PHBCS B aHIVIIHMChKiK MOBI 3aBsiku noemi B. Ckorra
“Marlion” [muT. 3a 24, c. 76]. Bupas footprints on
the sands of time cTae 9acTHHOIO (Ppa3eoIOTITHOTO
(hoHIy aHTIIHCHKOI MOBH 3aBISKH BIpIIy amepH-
kaHcekoro moera [. Jlonrdemno (1807-1882 pp.)
“A Psalm of Life” (1839 p.):

... Lives of great men all remind us

We can make our lives sublime,

And, departing, leave behind us

Footprints on the sand of time... [25, c. 724].

Yac, MetagopuyHO 300pakeHUH SK IICOK, Bif-
J3epKaJIeHUH e B OAHIN (Qpa3eonoriyHiii OAUHUII,
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[0 [O3HA4ya€e WOro IIBUIKOIUIMHHICTL: the sands
of time are running out.

Cdeporo MOXOmKEHHS OKpeMHX (hpa3eosIoTiaHIX
OJMHULb, 1[0 MICTATh KOMIIOHEHTH Ha MO3HAYCHHS
yacy, € noximuxa. Tak, Hanmpukmaa, Qpaseonorizm
one’s finest hour BAKOPUCTOBYETHCS JUISI TO3HAYCHHS
YCIIIIHOTO TEpiofy, TOTO 4Yacy B JKUTTI JIIOAWHH,
KOJIH i JISUTbHICTH PUHOCHTSH i TapHi pe3yJbTaTH.
ABTOpPOM 3a3HAYEHOTO BHPa3y € BigoMuil OpuTaH-
CBKHAU TIONITHK, TPEM’ €pP-MIHICTp KpaiHH daciB
Jpyroi cBitoBoi Bilinu Y. Uepuine, SKUii BUKOPUCTAB
fioro B cBofiii mpomoBi 18 yepBHs 1940 p.:

Let us therefore brace ourselves to our duties,
and so bear ourselves that, if the British Empire
and its Commonwealth last for a thousand years, men
will say: ‘This was their finest hour’ [23, c. 301].

ABtopoM (Qpazeonorisamy (you cant) fool all
the people all the time € BuUJaTHUN aMepUKaH-
ChbKUU TOJITHK, mIicTHaausATHi npesugeHt CIIA
(1861— 1865 pp.) ABpaam JlinkomsH (1809-1865 pp.).

[amoro cheporo mosBH (pa3eoOTIYHAX  OIH-
HULIb 13 KOMIIOHEHTOM Ha MO3HA4YEHHS 4acy € cepa
poseae. Tak, Hanpukialn, y BenukoOpuranii 3aBcia-
HUKaM MabiB TOBOPSTH MO Te, M0 3aKIaja 3aKpH-
BAETHCS, 3a JIONIOMOTOI0 BWpasy time, gentlemen,
please. 3a3nauenwii BHpa3 TOMIMPHUBCS B OpHUTaH-
CHKOMY BapiaHTi aHIIIHCHKOI MOBH i BUKOPHCTOBY-
€THhCSI HUHI K CTalwid y pi3HUX cdepax. Y 90-x pp.
XX cromitTs 31 cpepu TenedaueHHs 10 Gpazeonoriy-
HOro (OHIY aHTIIIHCHKOT MOBH HaAIHIIOB BUpa3 time
show — woy nouunaemucs, yac uwioy. 3ronoM 3a3Haue-
HUI BUpa3 M0YaB BUKOPUCTOBYBATUCS B PO3MOBHOMY
MOBJICHHI OpUTAHCHKOTO BapiaHTa aHTTIHCHKOI MOBH
JUTSE TO3HAYESHHS [TOYaTKy Oy/Ib-SKOi HisSUTBHOCTI.

B anmmificekiii MOBiI  cdepu  ropucHpyneH-
uii 3’sBUiacsi (paszeosioriyHa OAMHUI from time
immemorial Ha TIO3HAYCHHS Iy’K€ TABHHOTO dYacy.
BBaxaeThcst, Mo 151 OfMHUIS OyNia BIIEpIE BUKO-
pucrana y Becrmincrepcrkomy craryti (The Statute
of Westminster) — akti mapnameHTy BenukoOputanii
(11 rpyans 1931 poky), 10 BU3HAYaB IPABOBE IOJIO-
JKCHHSI OpUTaHCBKHX JOMIHIOHIB 1 iXHI B3a€MHUHHU
3 BemuxoOpuranicro [24, c. 132]. Cdeporo nosBu
(bpaszeornori3my time is of the essence, 3HaYCHHS SIKOTO
BKa3y€ Ha BaYINBICTh CBOEYACHOCTI IPUHHATTS [IiHA,
€ TaKkoX cdepa IPHUCIIPYASHIII].

CBOTM NOXOMKEHHSIM aHTJIOMOBHI (ppa3eoaorisMu
Ha MO3HAYCHHS 4yacy 3000B’s3aHi Takox cdepi siii-
cbK080i cnpasu. 13 3a3HadeHoi chepu B aHIIIHCHKY
MOBY HafiimoB (pazeomnorizm zero hour (piwyuutl
uac) — the scheduled time for the start of an operation
or action, especially a combat operation of great size
[30, c. 511]. dpazeonorizm mark time, cheporo moxo-
JOKEHHSI SIKOTO € TaKOXK BiliChKOBa CIpaBa, BUKOPHUC-
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TOBYETHCS ISl TIO3HAYCHHS THMYacOBO1 Oe3isiiib-
HOCTI, OYiKyBaHHSI CHPHUSATIMBOTO MOMEHTY: mark
time — 1) remain in one’s present position especially
until conditions become more favourable for
further progress or activity; 2) a military command
instructing soldiers to move their feet as if marching
but without actually moving forward [29, c. 322].
MetadopuuHe TepeoCMHCICHHS BiCHKOBOTO Tep-
MiHa mark time 0a3yeThCcs Ha OMIOHOCTI [Iii: BICHK.
Mapuwupysamu Ha Micyi — IEPEHOCH. MONMamucs Ha
Micyi, He Oisimu.

Cdepa cnopmy Takox € JKepenoM MOXOMKEHHS
AHIIOMOBHUX (Dpa3eoyOriYHUX OJMHUIL 13 KOM-
MOHEHTaMH Ha TIO3HAYCHHS 4Yacy. Tak, HapHKIAI,
i3 3a3HadeHoi cdepu HAmIUIIOB (Gpa3eoori3M o
make (good) time — 1) to progress at a speed that is
satisfactory or faster than expected, 2) sport. to show
good time in running, walking [29, c. 309]. Good
time y cknaji 1iei Gppa3eosoriyHOi OUHMII MTO3HA-
Ya€ BHCOKY IIBHJKICTH IPOXO/DKEHHS OyIb-IKOT
Bizmcrani. KoMmoHeHT fime ciyrye 3aco0oM Imo3Ha-
YeHHS PEKOP/Y B CKIIaAl (ppa3eosorivHOT OAMHHILII f0
run against the time — try to break an earlier record
[30, c. 378]. O6pa3 HOKayTy — yIapy, o 30UBaE 3 HiT,
KOJIM OOKCep He MOXKE IMiTHATUCS MTPOTATOM 4acy, 10
paxyeThCsi, € OCHOBOIO (hpaseonorizmy fo knock out
of time — to punish the opponent that he cannot come
up to the call of time [30, c. 244].

3HauHa KUIBKICTh ()pa3eosori3MiB i3 KOMITOHEH-
TOM Ha MO3HA4YCHHS Yacy 3 SBWJIACS B aHIIIMCHKIN
MOBI 3aBISIKM 3aro3udeHHsM. Hampukiiaz, 3 icraH-
ChKOT MOBHU OyJia KallbKOBaHA OJIUHHMIIS the moment
of truth (ict. el momento de la verdad) — the point
when a person or thing is forced to experience
certain conditions or difficulties that reveal his or its
true qualities or worth [29, c. 349]. 3HaueHHs pitry-
4OCTi, KpUTUYHOCTI MOMEHTY IepelacThCs B Hil 3a
JIOTIOMOT0F0 JIeKceMH truth. KanpkoBaHa OXUHHIIA
the moment of truth MOXOAWTH BiJl TPAIUIIIHOTO
ICITaHCHKOTO BHJIOBHINA — OO0 OWKiB 200 KOpHIH.
Hanecennst MaragopoM OCTaHHBOTO yAapy Ha3WBa-
€TbCS icaHChKOIO el momento de la verdad.

®dpaseosioriuHa omuHULS other times, other
manners — inuii yacu, inuia 60aya KaJIbKoBaHa 3 (hpaH-
Iy3bKOTO autres temps, autres mouers. bBykBamTbHUM
MepeKIaZioM KUTANUCHKOTO BiTaHHS Ado jiu bu jian
€ aHnIiicbkuid Ppazeonoriam long time no see — it's
a long time since we last met, 10 BUKOPUCTOBYETHCS
y PO3MOBHOMY MOBJICHHI.

3HauHa KIIBKICTh aHITIOMOBHHUX OQMHHIIG 13 KOM-
MOHEHTAMH Ha TIO3HAYCHHS 4Yacy € TPHUCIIB’ IMU
Ta MPUKA3KAMH, 3HAUCHHS SKUX TIOB’sI3aHe HE TUTbKU
3 OINUCOM SKOCTEM Hacy, aje i Mae IUAAKTHYHE
HaBaHTaxeHHs. Taki (pa3eonoriuHi oMMHUII BKa3y-
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I0Th HA: IIHHICTh Yacy, 1[0 YXOJIUTh OE3MOBOPOTHO
(manpuxnan, no time like the present; time lost/
past cannot be recalled/recovered); nintoma cua
yacy (Hampuknam, time tames the strongest grief;
time cures all things; time is a healer; time devours/
consumes all things, time heals all wounds); cBoe-
YaCHICTb Jil (HAPUKIA, a stitch in time saves nine;
procrastination of the thief of time); HeOOXiTHICTH
3MiH (HampuKian, other times, other customs; time
changes all things).

ExcripecuBHOCTI Ta BHPa3HOCTI aHITIOMOBHHUX
NPUCIIB’IB 1 MPHUKA30K CHPUSIOTH IX KOMIIO3UIiHE
odopmIteHHSI, piI3HOPiBHEBI MOBH1 OIMHUII], IO BUKO-
PHUCTOBYIOTHCSI B HUX. Tak, HAPUKIAMI, IS JISSTKUX
13 3a3HAYEHUX OJUHHIIb XapaKTepHE BUKOPHUCTAHHS
MPUIOMY 31CTaBJICHHS, BHACTIJIOK SKOTO MOHATTS YH
SIBUII[A MOXKYTh 3iCTABJISTUCS 3 IHITNMH, 0a3yIOUUCh
Ha 1X MOMIOHOCTI YK CIIOPIAHEHOCTI, & TAKOXK MPOTH-
CTaBJICHHS THUX Y 1HIIUX MMOHATH a00 sSBHUII, 1110 (op-
MYIOTh aHTHTE3Y.

[Ipwifom 3icTaBIEHHS CHOCTEPITaeThCs y MPH-
Kasll other times, other manners, 1€ 31CTaBIISIIOTHCS
KOMIIOHEHTH other times Ta other manners. [lpuiiom
NPOTUCTABICHHS Ta TIOBTOP BUKOPHCTOBYETHCS
B NpUCIiB’T what may be done at any time will be
done at no time. 11lns1x0M IpoTHCTaBIEHHS CHOPMO-
BaHI TakKOX iTiOMaTU4HI BUpasu what may be done
at any time will be done at no time; the darkest hour
is just before the dawn. BBaxkaeTbcs, 110 TPOTHCTAB-
JICHHSI CIPUSIE KPaIIoMy 3araM’sITOBYBaHHIO IO[i-
OHuxX BUpasiB [§, c. 76].

Kommo3utiiiiai Ta JEKCHYHI 3acO0M BHPA3HOCTI
MPHUCIIB’iB 1 MPUKA30K MOXYTH CYIPOBOKYBATHCS
(doHETHYHNME (HATPUKIIAT], PUMOIO, aTITepaIli€ro —
MOBTOPEHHSIM TIPUTOJIOCHUX, ACOHAHCOM — IOBTO-
PEHHSIM TOJIOCHHX), IO CHPHUSIOTH CTBOPEHHIO iX
putMy. Tak, HanpuKiaa, y npuchiB’i time and tide
wait for no man CHOCTEPITAETHCS BUKOPUCTAHHS
amiTeparii Ta acoHaHCy OJHoO4YacHO. JIekcwuHi
Ta OHETHUYHI 3ac00M TBOPEHHS BUPA3HOCTI Ta eKC-
MPECUBHOCTI CIIOCTEPIraloThesl y NpUCIiB’i an hour
in the morning is worth two in the evening, B skomy
MPOMIKOK PaHKOBOTO Ta BEYIPHBOTO 4acy IPOTH-
CTaBIISIIOTBCS 3 JIUJIAKTUYHOIO MeToro. JlekcuuHi
ONIMHUII morning Ta evening CIyTylOTh Y HbOMY
KOHTEKCTyallbHUMHU aHTOHIMaMH.

IniomaTn4Hi BUpa3n MOXKYTh BUKOPHUCTOBYBAaTHCS
JIMIIE YaCTKOBO, OCKUIBKU BOHH € JI0OpEe BIJIOMUMHU
HocissM MOBH. [Ipo 11e CBIUUTH 3aroJIOBOK OHI€ET 3i
crareit xypaaimy Times “Stitch in Time?” [20], 1o
€ OYCBHIHOIO aJIO3i€I0 Ha MPUCIIB’S a stitch in time
saves nine. Y 3a3Ha4yeHill CTaTTi WAETHCS MPO Kia-
CHYHY TEXHIKy aHIMaLii MyIbTiTbMIB — MaIOBaHHS,
SKa KOJIMCh TIPHHECIIA ClIaBy HUHI IIMPOKO BiIOMOMY
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aMEepPUKaHCHKOMY Xy/IOKHUKY-MYJIBTHIUTIKATOPY, ~ KUIBKICTh 3a3Ha4eHUX OAMHHI 3 SIBHJIACS B aHIVIIH-
KIHOpEeXXHCepy, aKTopy, CIIEHApUCTy Ta TPOAIOCEPY  CHbKIM MOBI IIISIXOM KaJbKyBaHHS 3 IHIINX MOB SIK
B. [icuero (1901-1966 pp.). Jlekcnuna OmuHWMIS  €BPONEHCHKHX, TaK 1 CXITHWX. 3HAYHA KUTBKICTH
stitch BiACWIIa€ ynTaya TAKOXK 10 IMEHI OMHOIO 13 TOJI0-  AHIVIOMOBHHUX 1710M 13 KOMIIOHEHTAMH Ha ITIO3HAYEHHS
BHUX MEPCOHAXKIB TUCHEIBCHKOTO MyNbT(ineMy “Lilo  dWacy Mae IUIAKTUYHE 3HaueHHS. EKCIpecHMBHOCTI,
and Stitch”, sixuii Oyno CTBOPEHO LULIXOM TPaJWlliii-  BHPa3HOCTI Ta KpalIOMy 3araM’STOBYBAHHIO aHIJIO-
HOI aHimaIlii. Y 3B’3Ky 3 PO3BUTKOM KOMIT'IOTEPHUX  MOBHHX 1J1iOM i3 BKa3aHUMH KOMIIOHEHTaMH CIIpHUsIE TX
TEXHOJIOTIH 11 TEXHIKa aHIMaIlii mounHae 3a0yBaTucs.  KOMITO3UIHHE O(OPMIICHHS, BUKOPUCTAHHS TEBHUX
KirrouoBrM mj1s1 aHATi30BaHOI CTATTI € MUTAHHSA: YA  JICKCHIHHUX, (DOHETUIHHX 3ac00iB. OCKIIBKH imioMa-
MOKJIMBO TIOBEPHYTHUCS /10 1Ii€1 TEXHIKM 3HOBY, Ta Y THYHI BUPA3H, K IPABUIIO, € BIIOMUMHU HOCISIM MOBH,

MOke OyTH BOHA MPOAYKTHBHOIO Ta KOHKYPEHTOCIIPO-  IX OKpEeMi YaCTHHH i/l Yac BUKOPUCTAHHS € TAaKUMHU,
MOYKHOIO B Cy4aCHHX yMOBax? IO YHI3HAIOTBCS Ta PO3YMIIOTHCS MpECTaBHUKAMU
BucnoBku. TakuMm 4MHOM, aHIOMOBHI (bpazeono-  MOBHOI crisibHOTH. [lepenekTHBY MOAAIBIINX OCITI-

Ti3MH 13 KOMIIOHEHTAMH Ha TO3HAYCHHS Yacy MAalOTh  JDKEHh BOAUaEMoO y JETadbHOMY BHBYCHHI CEMaH-
Hacamriepes OiOmiiiHe Ta JiTepaTypHE MOXO/MKEHHS.  THYHHX 1 CTPYKTYPHHX OCOOIMBOCTEH aHITIOMOBHHX
Cepamu ix MOXOKEHHS € TAKOXK MONITHKA, IIOY-0i3-  (ppa3eosorizMiB Ha MO3HAUYEHHS Yacy Ta CIIOCO0IB X
Hec, IOPUCTIPYACHIIIS, BiliCbKOBa cripaBa, coptT. [leBHa — mepekiagy yKpaiHChKOIO MOBOIO.
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