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This paper examines the author's view of the specifi city of the theoretical problem of artistic style, prerequisites for the 
formation of such a concept of Igor Kostetskii and feasibility of its use in the analysis of the artistic heritage of the writer. The 
writer understands the style as a dynamic area of birth, existence and development of artistic ideas through which the opinion 
of the writer and between all elements of the art form is set back unifying and organizing communication; with any violation of 
said balance leads to the destruction of style. Kostecki opposed its mechanistic interpretation advocated understanding identity 
as a dynamic sphere formation, existence and development of artistic ideas, so between the author and the reader is set lasting 
aesthetic touch-understanding. The analysis of the concept of artistic style of Igor Kostetskii shows that it is mostly based on the 
author's intuitive sense of the phenomenon of style and originality perfectly poised between linguistics and dialectical aesthetic 
approaches, and fully refl ects the essence of his literary aspirations.

Key words: personal style , concept , contemporary art, culture, artist.
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This article deals with the problem of communication. Special attention has been paid to the issue of cross-cultural 
communication. It has been underlined that the problem of cross-cultural communication is extremely popular today because the 
international relations and international cooperation of Ukraine become more wide and strong during last years. Such situation 
demands the improvement of foreign language training. Perfect knowledge of foreign language is not enough today for successful 
professional cross-cultural communication. It is necessary to know culture, traditions, habits and mental peculiarities of the 
people of each partner- foreign country. It has been proved that successful cross-cultural interaction is possible in the case of 
following cultural norms and traditions of each country. It is also very important to pay attention to the psychological aspects of 
communication (types of temperament, character, individual biological rhythms).

Key words: cross-cultural interaction, psychological aspects of communication, types of temperament, character, individual 
biological rhythms.
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