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TRANSFORMATION OF BIBLICAL LEGENDS IN DORIS LESSING’S NOVEL “SHIKASTA” 
The English writer Doris Lessing, who was awarded the 2007 Nobel Prize in Literature, is the author of a sequence of five science fiction novels “Canopus in Argos: Archives” (1972-1982). They depict an exciting picture of the world structure, which is built on the basis of mythological and apocryphal legends. The plot of these novels is a distinctive artistic symbiosis of scientific hypothesis, myths and philosophic thoughts of the writer. The first of the five books is the novel “Shikasta” where Doris Lessing tries to trace the way of mankind from the moment of appearance of the Earth to the recent future. 
Since there are no scientific investigations devoted to this work in Ukraine, the topic of the present research is relevant. English literary critics perceived the “Canopus in Argos” cycle quite differently, having condemned the interpretation of humanity as being restricted in its choice. Unacceptable, in their opinion, was the use of the concept of higher intelligent beings which structure the life of the planet Earth (the text operates the names Rohanda and Shikasta). The only exception appeared reviews of B. Aldiss and D. Waterman [2]. In our opinion, the cycle “Canopus in Argos” is extremely interesting in the context of ontological issues, as well as topics connected with personality development and the development of civilization. The author creates the latest mythology, having put forward a fantastic hypothesis about the birth of life on Earth, which is partly based on apocryphal and biblical tales. In the preface to the novel Doris Lessing noted: “Shikasta has as its starting point, like many others of the genre, the Old Testament […] The sacred literatures of all races and nations have many things in common. Almost as if they can be regarded as the products of a single mind. It is possible we make a mistake when we dismiss them as quaint fossils from a dead past. […] it is an exercise not without interest to read the Old Testament – which of course includes the Torah of the Jews – and the Apocrypha, together with any other works of the kind you may come on which have at various times and places been cursed or banished or pronounced non-books” [1, с.9]. 
The writer artistically rethinks apocryphal stories and the Old Testament and tries to look into the period of the Golden Age when the man’s mind was opened for apprehension of the God’s voice (according to the plot of “Shikasta”, the place of retranslation of “the rate of good” is Canopus – a highly developed alien civilization). 

The territory of Shikasta (which first name was Rohanda, and then the Earth) is metaphorically divided by the author into visible and invisible zones. For instance, Zone Six is associated with Purgatory where the souls of sinners go after the death in order to return to the Earth once again for expiation. The refinement can take place only through reincarnation. Zone Six is full of sufferings, sadness and nostalgia for unrealized expectations. In this zone souls of the dead are waiting for the next reincarnation in order to fulfil their purpose and obtain the possibility to transfer to another level of existence: “and they had turned themselves around and crossed the plain, and had entered Shikasta – some of them recently, some of them not for centuries or millennia - and all had succumbed to Shikasta, had suffered some failure of purpose and will, and had been expelled back to this place, clustering around the Eastern Gate They had tried again, some of them, had succumbed again, again found themselves here – on and on, for some, while others had given up all hope of ever being strong enough to enter Shikasta and win its prize, which was, by enduring it, to be free of it forever;” [2, с.18]. Doris Lessing creatively comprehends the idea of people’s need to know their own essence, the awareness of the purpose of one’s own life and spiritual growth in spite of the temptations of the material world. 
This peculiar “Purgatory” can be seen through the prism of perception of the leading character Johor – Canopus ambassador, who appears on Shikasta with the purpose of extrication the mankind from the external danger (in such a way the author artistically interprets the image of prophet, who not infrequently is found in Holy Writ).

The author uses the narrative style which is very close to the biblical one. She describes agonizing suspense of souls, their desire to meet the Saviour and be released from the connection with Shikasta. The soul “had meant to save himself by the use of the terrors and hazards of Shikasta so that he would crystallize into a substance that could survive and withstand, but when he came to himself he realized he had spent his life again in self-indulgence and weakness and a falling away into forgetfulness. Again and again... so that now he regarded the place with such horror that he could not force himself to line up with the crowds of souls waiting at the Shikastan entrances for a chance of rebirth” [1,19]. A gloomy picture of waiting for deliverance from infinite reincarnations and empty half-sleepy existence during the mortal life is strengthened with liberating prayers. 
Doris Lessing creatively interprets the myth about the Fall of man: instead of the serpent there appears a hostile planet Shammat, the actions of which obstruct the connection between Shikasta and Canopus. The novel “Shikasta” contains elements of anti-Utopia, because the writer simulates a distinctive project of overcoming “the Degenerative Disease” of mankind with the help of awakening genetic memory and reestablishment of energetic connection with Canopus. At the end of the novel one can see the break-up of modern world order and the beginning of a new era of mankind development. The humanity becomes the part of a great space community. Consequently, Doris Lessing sends the message of changing moral and ethical priorities, and evolution of human consciousness with the help of the novel “Shikasta”.  
In her novel the English writer also metaphorically comprehends the myth of the emergence of people, the golden age in the history of mankind, and the tales about the “fall”. Thus, respectively, the planet Earth receives two names: Rohanda – in the period of development of spirituality, and Shikasta – in the millennium of degradation. As is known, “the image of the golden age” appears in Indian, Babylonian, Jewish, Greek, Aztec, Scandinavian and some other mythologies. Sometimes “the golden age” follows the “chaos”, but because of the violation of the taboo, due to punishment for sins or for some other reason there comes a decay, which is accompanied by relapses of chaos, for example, in the form of natural disasters (flood, drought) or in the form of a critical decline of morality, devastating wars, etc. The myth of “the golden age” is very close to the myth of “the lost paradise”, in which the time aspect is clearly supplemented by the spatial one” [4, c.222]. 
Doris Lessing offers an artistic hypothesis about the spiritualization of primitive people through the intervention of extraterrestrial beings, which deduce earthlings to qualitatively new spiritual and intellectual levels, adding them to the universal cosmic mind (in the novel this process is called the “Lock”). In her novel the author artistically interprets world myths about the race of giants, who appear here as peculiar teachers of earthlings, who are more ancient race (as well as in myths). Giant aliens are depicted as beings “who have never, ever, thought in terms of opposition, let alone evil. […] I saw that these were a species who, for some reason quite unforeseen, could not think in terms of enemies. I could hardly believe it. Certainly, I had not experienced anything like this on any other planet” [1, с.57].

At the same time, the giants are depicted as the executors of the will of a more advanced alien civilization – Canopus, and here one can observe the similarity to the myths of two creators – the superior deity appears as the initiator of world creation, and his will is carried out by the inferior deity [4]. The divine origin of the Canopeans and the giants is due to their extraterrestrial origin. Thanks to the “Lock” the giants and earthly Aborigines receive free access to the information field of the highest race, the Canopeans and thus they metaphorically establish the connection with God: “When the Lock took place, the powers, vibrations (whatever word you like, since all are inaccurate and approximate) of Rohanda were fused with Canopus, and through Canopus with its subsidiaries, planets, and stars” [1, с.48].

Thus, the author does not rethink myths about the creation of people from clay (as the Bible and the Chinese myths about the creation of people by the goddess Nüwa state) or body parts of the deity, but tries to supplement the evolutionary theory with the theosophical aspect. People deprived of higher consciousness, are referred to in the novel as aborigines, natives. They are a kind of initial, source, or material, on the basis of which a new, spiritualized man should be formed. Their lives before the intervention of the Canopeans are treated as animal, built on instincts, and therefore they are not entirely human. The motif of the “Lock” in the novel “Shikasta” is an artistic, modern-philosophical anthropogenic myth. The author focuses on the appearance of man at the moment of formation in his psyche of higher consciousness through contact with the deity (Canopus) and individual consciousness which is closely related to him. In the language of psychoanalysis, the unconscious transforms into a certain supreme consciousness of integrity in which the “superconscious” and “consciousness” are intertwined and interact – a person hears the voice of God and contacts him without separating oneself from him. 
In the spirit of biblical and apocryphal stories the history of mankind is divided into two stages: 1) “golden age”, the time when there was not aggression in people’s souls, they lived in harmony with the plants and animals, there was not such notion as crime; the longevity of life was measured with thousand years; the main role was played by the Giants – the members of ancient and wise civilization (here they are volunteers-colonizers from one of the developed planet).  2) after interference of personified evil (the aliens from planet Shammat) and when Shikasta loses connection with Canopus (metaphorically with the God and cultural wealth); appearance of diseases, crimes, disappearance of previous human mental capacity and understanding real sense of life; flood for the sake of clarification of the Earth from creatures who have no features of cultural wealth; appearance of different language (instead of one which was understandable for everyone)… These two different stages explain two different names of the planet: first it was Rohanda and then – Shikasta. Therefore, Doris Lessing treats the Earth as a peculiar arena where there is a struggle between good and evil, kind aliens and bad ones, God and demon. Appearance of inner dualistic person is connected with interference of agents from planet Shammat, they block the flow of vital energy which comes to the Earth from Canopus and in such a way they weaken connections between these two planets and make people defenseless. In the Bible such transformation of consciousness is connected with consumption of apple from Knowledge Tree.
The story of the giants in “Shikasta” echoes the Indian legend (contained in the Vedas), which “tells us that the seven wise men of the Rhys were mediators between people and gods, the interlink between them, and when the Rhys fulfilled their mission on earth – they passed the necessary knowledge to the earth’s people, then they rose to heaven and became seven stars, forming the constellations of the Great Bear, which in the Sanskrit is “Saptarishi” “Seven Wise Men” [3, c.272]. Also in the novel the giants, having passed their knowledge to people, are forced to leave Rohanda after the termination of the “Lock”. Unlike the Vedic text, the giants are hard to perceive the news about the need to leave Rohanda, since “The Giants’ reason for being, their function, their use, was the development of the Natives, who were their other halves, their own substances. But the Natives had nothing ahead of them but degeneration... The Giants were in the position of the healthy, or healthier, twin who will be saved in an operation in which the other one must die” [1, с.52].
In the novel “Shikasta” giants appear as personification of goodness and altruism, similar to Biblical guard angels. “They had become unable to take in the idea of theft and parasitism. It was no longer in their genetic structure, perhaps - though how such a change had come about is hard to tell.” [1, с.59].  Doris Lessing artistically simulates the hypothesis about the possibility of the energy impact of cosmic vibrations on the psyche of living beings, both in a positive and in a destructive way. So, after the dissolution of the relationship between Rohanda and Canopus, mathematical cities and Stones become dangerous to people, causing them unbearable physical pain through the spectrum of their radiation.

Therefore, in the novel “Shikasta” Doris Lessing condemns the degeneration of modern society. Addressing to myths and apocryphal stories, the author emphasizes the need to find a true deep “I”, able to feel the emanations of good and divine justice. The writer predicts the apocalypse of modern civilization and the return of mankind to the level of consciousness of divine beings through the transformation of ideological stereotypes and the restoration of connection with the world mind.
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