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1MPO CHENHU®IKY JUTEPATYPHO-XY/J10KHLOT'O
AHTPOITOHIMIKOHY TTPO3H AJIYPYH/IH

Awotauis. CTarts NPHCRAMEHA BHBUCHHK) AITEPATYPHO-XYAOKHLOT AHTPONOHIMIT
CYYACHOr0 YKPAIHCHKOrO NHcsMeHHHKa Jakapnarta A Jlypyiin.

Ocobnupy  yBary (puiiIeHo 3'SCYBAHHIO MPHPOAW JelKkTHdHMX  NiTepaTypHo-
AYAOKHIN AHTPOMOHIMIB, OCHOBHHMM MPH3HAYMCHHAM AKHX € HE XApAKTCPHIYBATH
HAIiMCHOBAHOTO NEPCOHAMNA, A BKA3YBATH HA HOr0 PEAEHOIO [POTOTHIN.
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AHTPOMOHIM, CTHIICTHYHI (IYHKLLIT

The article deals with literary and artistic anthroponymy of modern Ukrainian Tran-
scarpathian writer A.Durunda.

The main attention is paid to clarifying the nature of deictic literary and artistic an-
throponyms, whose basic function consists not in characterization of the named per-
sonage, but indicating his real prototype.

Key words: onomastics, literary and artistic anthroponym, deictic anthroponym, sty-

listic functions.

MNouarok mitepatyproi TBOpuocTi A JlypyHan
npunagae Ha Kinemb 80-x pp. XX cr., TOMy UbOro
npo3aika € yci MiACTaBH BBAKATH ACKPABHM MpecTas-
HHKOM HOBITHBOTO TMEPIOAY 3aKapnaToyKpaiHChKOI
JiTepaTypHO-Xy/10KHBOT AHTPONIOHIMIi.

Ckial NiTepaTypHO-XYAOKHEOIO @HTPONOHIMI-
KOHY, @ TakoX (YHKIIOHATLHO-CTITICTHYHI MOXK-
nueocTi oxpemix JIXA, Ha nauly TyMKY, BH3HAYAH0Th-
cf Temarukoio nosicteit A JlypyHan: ,,Cib0o3HHKA Ha
senedim nmerky”,  Heewmuumi myra® Ta L Cino3u
Casitol Mapii”' € aBToGiorpadiiHHMH TBOPAMH MACH-
MeHHHMKa. ApToGiorpadism TBOPIB IIOCTABHB Nepel
ABTOPOM OJHY CepHo3Hy mpoluieMy: AK HA3HBATH HHC-
aeHHMX npotoTuiis [ypyHAHHHX repois, GLILIICTS 3
GKHX | A0CI TIPALIOKTE Ha (hiN0N0TTdHOMY dakynbreti
V3KIOpOACHKOTO HaLiOHATLHOO yHIBEpCHTETY, A€ Y
cBifi wyac HABuaBCA NHCHMEHHHK, IO 300paKkeHo Y
nogicti ,.Hepumnmi myra”, abo nepeOyBalOTh  Ha
PisHMX KepiBHHX nocamax ute 3 YaciB HCTPYKTOpCTBA
A JlypyHaH B o6nsuKoHKoMi (noBicTh , Cribo3u CeaTOl
Mapii”) [4, 5]. Tomy-10 HafixapakTepHILIow CneuH-
(biuHOK PHCOIO JTEPATYPHO-XYA0KHBOTO  AHTPOTIO-
pimikony mposn A Jlypyrian € ayke BHCOKA HTOMA
para AGHKTHIHMX JITEPATYPHO-XYIOKHIX AHTPOIO-
WiMis, siki, 3a cnoctepewentamu J1.0.bened, He
CTi/IbKH XApAKTEPH3YIOTh HAMEHOBAHOTO MepeoHaKa-
JeHOTAT, CKiIbKH TIOK/IHKAHI BKa3yBaTH Ha fioro pe-
ansoro npotoruna [1, 95, 97...]. .
B yKkpaiHchKiit NiTepaTYPHO-XYAOKHII AHTPOIOHI-

MOATbHO-€TIf4H

JIXA 6y10 nparHenHs IHCBMEHHNKA ,AKHAMIPas-
JMBiLIE PO3MOBICTH TIPO CBOE JKHTTA, CBOI MOHEBIPARHA
i npu uLOMy He OOpa3HTH, HE CKPHBIHTH HIKOrO 3
NpPOTOTHINB CBOIX TEpOIB, AKHM ABTOPCLKE GaueHHs
j00paxyBaHHX MoAiii  MOKe  3AATHCA  HANTO
cy0'eKTHBHIM .

Ilpu TeOpenni neikThumnx JIXA A.Jlypysna
yHuKae BCAKHX TpadapeTis i, AK NPUIHABCA MHCHMEH-
HHK HAM TIi 4ac iHTepB'lOBAHHA, KOKHY BIACHY HAIBY
ik} nepeoHaka-npoToTHNa BiH nindHpas
{HMBINYaNEHO, OO 3 I0TIOMOIOK TAKOT HA3BH MOK-
Ha BRi3HATH NPOTOTHNA i BOAHOMac mokHa Oyio 6
3anepeunTH OY/b-SKHIT 38'A30K i3 NPOTOTHIOM, ajlke
piacHi ocofoBl HasBH Y NEPCOHAKA Ta NPOTOTHNA
pisui, Tak, nanpukiai, ¥y nogicri , Hepuaumi myta”
AJlypyHaa BKHBAC LMY HU3KY ACHKTHYHHX JIXA,
GKMMM  HA3WBac  NpPOTOTHMIB -  BHKJAjauis
dinonoriunioro  (akynbrery: TOrOUacHMi  Jekan
dizonoriaHoro GakyIsTeTy YIKIOpOIACHKOro Jepakas-
Horo yrisepcutery npog. Masno Ilasnosuy Hydka y
nosicri AJlypynau dirypye sk Twmn [huunogud
[Tyuxa. 11[o6 3amackysatn NefKTHYHWH  XapakTep
NXA Hunun Muiunosuy [Tywka 1a npH UbOMY YHHK-
HYTH MOKMHBHX 3BHHYBauenb, A JIypyHa J0ac Bit-
rajaHe HHM [IPI3BHCKO Jekana: CTyaenTH Mik 0600
nasupanu Horo ckopodeno mpu JTe”, onHaK e
mpissHcbko  HiAK  HE  CTOCYETbCA  MpOTOTHNA
[1I1Uyuk#, WO CHyryBaio ABTOPOBI CBOEPIAHHM
anibi. Y BHNAJKY 3 iHIIHM BHKIa1a4eM inonoriuHoro
thaky15TETY, AKOTO Y NOBICTI JHesuanmi myta” ofpa-

Scanned by CamScanner




Scanned by CamScanner




Scanned by CamScanner




Scanned by CamScanner




