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Religious Elements in the novels of Emma Andiyevska and Toni
Morrison

1. The Role of Religion in Ukrainian Writings

In fiction religious beliefs have a symbolic, as well as psychological and
emotional meaning!, which explains a constant interest of various national literary
systems in these problems. As far as Ukrainian literature is concerned, it should be
underlined that emphasis is placed here primarily on the moral and ethical content
of the Christian doctrine. Thus the images of Christ, of the Virgin Mary, and, what is
more, biblical stories and motifs are organically woven into the structure of the
texts.

In Ukrainian writings religion plays an especially important role. It is actu-
ally demonstrated by the multi-genre art of Petro Hulak-Artemovsky, Taras
Shevchenko, Panteleymon Kulish, Yuriy Fedkovych, Mykhaylo Starytsky, Ivan
Franko, Olha Kobylyanska, Pavlo Hrabovsky, Mykhaylo Kotsyubynsky, Lesya

! C. Brooks, Community, Religion, and Literature: FEssays, Columbia 1995, p. 17; AM. Jlemeko,
Pom mucmeymsa 6 npoyeci cmaroanenis peniziiinoi sipu, «MymsTaBepcyM: (inocodehkuii anmsma-
Hax. 30IpHUK HAYKOBHX TIpallby, Bimn. pef. BB. Jlsx, p. 2008, Ne 72, p. 234 [AM. LeSenko, Rol’
mistectva v procesi stanovlennd religijnoi viri, «Mul'tiversum. Filosofs'kij al'manah. Zbimik naukovih
prac'y, vidp. red. V.V. Lah, r.: 2011, Ne 72, p. 234 (AM. Leshchenko, The Role of Art. in the Process of
Becoming of Religious Faith, Multiversum: Philosophical almanac. A Coilective book of scholar
works, ed. by V.V. Lyah, 2011, No. 72, p. 234)].
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Ukrayinka, Vasyl Stefanyk, Volodymyr Vynnychenko, and by representatives of the
modem Ukrainian literature as well, for instance, Ivan Chendey, Petro Skunts,
Dmytro Paviychko, Ivan Drach, Lina Kostenko, Emma Andiyevska. In their works
these writers rely on the foundations of the Ukrainian people’s Christian beliefs.
Indeed, as the prominent Ukrainian literary scholar and critic Olexandr Astafyev
has observed:

>+~ H3OTIOTI TPABHTIAK JEQNCHKOTO CTHEMKUTTA BUTACAH] B »CRAMICHHNX KHATAX« 30KpeMa
B BiGmii 2.

This same in my English translation:

,~-»golden rules« of human coexistence are written in »sacred books, in the Bible in partic-
ular”.

In this sense the Almighty God is the source of spirituality, of goodness and
truth, a shining example for all mankind.

2. Spirituality of Emma Andiyevska’s Prose

The Christian view of the world lies behind the themes and ideas of Emma
Andiyevska’s prose works (b. 1931) where it receives artistic and realistically con-
vincing expression. Her creativity is revealed in her presentation of the characters’
complex inner world. The reader is encouraged to analyze the basis of their emo-
tions and understand the causes of a sudden appearance of crisis situations. The
writer creates the characters as bearers of both good and evil. With the aim of a
holistic disclosure of images the author has resorted to extensive use of myths, leg-
ends, customs, which present different cultural traditions (ancient, pagan, Indian,
Christian). Thus she has created her own original mythology which clearly has the
Ukrainian basis, although it reveals shades of traditional classical legends and be-
liefs’. In this context it should be noted that the author is constantly bound to search
for new forms of the expression of eternal motives. The latter, in the apt wording of
Anatoliy Nyamtsu, became traditional for the general cultural consciousness due to
the ability of the author

2 0. Acrady’es, IToemumni cucmemu ypaiiiceroeo 3apybiicocs, Tnctaryr niteparypu im. T. T Illes-
genxa HAH Yipaitm Kuis 2005, p. 16 [O. Astaf'év, Poeticni sistemi ukrains'kogo zarubiza, Institut
literaturi im. T. G. Sevéenka NAN Ukraini, Kiiv 2005, p. 16 (O. Astafyev, Poetic Systems of the
Ukrainian Foreign Countries (Lands), The Shevchenko Institute of Literature at the National
Ukrainian Acadamy of Sciences, Kyiv 2003, p. 16)].

3 1. 3umomps, Pomariu Emvu Andiesceicoi: newxonoeiunuii duckype, «Kamoy, Jporo6ma 2004, p. 94
[i.Zimomra, Romani Emmi Andiévs'koi: psihologicnyj diskurs, «Kolo», Drogobi¢ 2004, p. 94 (1. Zy-
momrya, Novels by Emma Andiyevska: Psychological Discourse, «Koloy, Drogobi¢ 2004, p. 94)].
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o model important sociocultural processes of the epoch™.

An open social discermment, deeply ethical and moral demands emerge in
the following works by E. Andiyevska: ,,Herostrats™ (,,Iepoctparu”, 1970), ,,A
Novel about a Good Person™ (,,Poman ripo 1106py momary”, 1973) and ,,A Novel
about Human Destiny” (,,Poman mpo monceke npesHadenHs, 1982). The main
idea of her novels is the expressiveness of a human calling, including the one based
on Christian morality. In order to achieve a thorough comprehension of the content
of her prose writings, a penetrating reading of her texts and their ,,decoding” are
required from the reader. Thus, in the novel ,Herostrats” the author discloses the
ideology of human existence and its divine source. She describes the phenomenon
of “herostratism™ which poses a threat to the moral and spiritual aspects of human
life and causes the loss of human qualities in an individual’. Herostratism is embod-
ied in the persons seeking to make history at any cost. Lack of faith in the higher
power and in the eternal life of the soul beyond its temporary existence are the basis
of this phenomenon. Therefore because of the fear of the transience of earthly life
people get involved in desperate actions to implant the memory about themselves in
the minds of the others. ,,Those who believe in etemity bestowed by God, — said E.
Andiyevska in an interview —, don’t need to be herostrats. A herostrat is a person
that aims for etemity. But he does not believe in the possibility to get it from God™®.
Antiquarian - the protagonist of the novel - also experiences such a feeling. Search-
ing for his identity he faces the choice between good and evil. He falls into a state of
crisis — a situation of an emotional and mental stress, which results in changes in the
structure of the ,,I-person”, i.e. the narrator. The essence of such a condition is con-
nected with the person’s qualitative transition to a new stage, where a new picture of
the world, new meanings and relationships open and the system of values is re-
vised’. The reason for his stress is the appearance of Client, who offers to write his
biography, but does not provide any information about himself. Instead, he requires
from Antiquarian to collect information independently. It beats the protagonist out
of the usual order: he forgets some events from his life, loses interest in work, be-

* A. E. Hamuty, @anmacmumeckue napadokce. wenoseyeckoeo mupa, Yeprosint 1998, p. 83 [ALE.
Namcu, Fantasticeskie paradoksy éeloveceskogo mira, «Rutay, Cemovcy 1998, p. 83 (A.E. Nyamtsu,
Phantastic Paradoxes of Human World, «Ruta», Chemnovtsy 1998, p. 83)].

3 1. 3umomps [1 . Zimomré (I. Zymomrya)], op. cit., p. 10.

¢ Ibidem, p. 131.

7 O. Baitep, JKummesi kpusu ocobucmocmi. Hasuanonuti nociorux, Jrinporetposesk 2010, p. 9
[0.0. Bajér, Zittévi krizi osobistosti. Navcal'nij posibnik, Vidavnictvo Dnipropetrovs’kogo
nacional'nogo universitetu, Dnipropetrovs'k 2010, p. 9 (O.O. Bayer, Life Crisis Personality. A
Didactic Textbook, Publishing of the Dnipropetrovsk Nacional University, Dnipropetrovsk
2010,p.9)].
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comes impulsive and inconsistent in his actions. He is accompanied by hallucina-
tions and conversations with imaginary people. He plunges into thoughts about the
motives of human actions. In one of such critical moments he meets Dom — an
ambiguous character, riddled with contradictions. He becomes a spiritual mentor for
Antiquarian. With his prophecy he prompts Antiquarian to resolve certain vital
tasks. His instructions consist in justifying the need to realize the relativity of the
concepts of good and evil, which should proceed any decision-making. Besides,
Antiquarian is engaged in an imaginary dialogue with Christ. Thereby, doubts about
his uneasy choice disturb his mind and depend on certain moral principles underly-
ing it. These principles prevent Antiquarian from becoming totally crazy; he finally
regains lucidity of his mind and adequacy of perception and activities.

Inner dialogues and monologues reflect Antiquarian’s mental state, indicat-
ing his true spiritual nature. Facing the choice between the precepts of morality and
self-indulgence, the protagonist follows a long way of reflections and hesitations.
However, he overcomes the crisis after a long and careful analysis of his life experi-
ence and beliefs. As a result, he identifies himself as a spiritually enriched personali-
ty. So,sin the novel ,.Herostrats” E. Andiyevska presents the crisis that leads to a
rebirth®.

In contrast to ,,Herostrats”, in ,,A Novel about a Good Person™ life twists
and changes of characters are depicted against the background of historical facts,
not imaginary events. Still, this novel is not devoid of the symbolic combination of
the real and the unreal as well. Events are depicted subjectively as the writer herself
has experienced upheavals of the war period and a forced adaptation to a foreign
country. Characters of the novel are set in boundary situations again. They are East-
em European immigrants who at the time of World War II have to live in their new
environment because of they are deprived of the possibility to retum to their home-
land. They are in the Mittenwald camp awaiting for decisions that would directly
influence their destinies. Having appeared in a confined space, the inhabitants of the
,»D-P” camps often resort to an inadequate behavior, accompanied by hallucina-
tions. Religion becomes the only shelter of the native language environment for
them. The Word of God and love for their homeland inspire in them hope for sur-
vival and retumn. Even being in difficult conditions of the camp they do not lose
their spirituality. They remain able to sympathize with the others and help one an-
other. The characters’ high moral principles are located in their subconsciousness
and are gradually disclosed depending on the severity of the life situation’. Conver-
sations of E. Andiyevska’s characters about Ukraine are accompanied by references
to the Creator. Symbolic memories are the ones of the Ukrainian song that charac-
terizes the spiritual world of the Ukrainians, the river Dnipro, as water is for Chris-

® 1. 3umomps [1 . Zimomré (I Zymomrya)], op. cit., p. 42.
% Ibidem, p. 53.
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tians the medium of christening, sunflowers representing the sun as the source of all
kinds of grace. Consequently, for them Ukraine is the holy land, to which they have
no means to returm.

In ,,A Novel about a Good Person” E. Andiyevska makes her characters
choose between good and evil. The protagonist Dmytryk performs controversial
deeds on the pages of the novel. Being in a hopeless situation, he makes decisions
on which his survival primarily depends. A cow’s voice helps his spirituality wake
up. It is among the cattle, which are being cut by Dmytryk, that he hears the ques-
tion

«JTvumpuky, @i v 1oGpuii» ! [“Dmytryk, are you good?”],

which awakes his thoughts about the essence of his existence. It is clear
that the voice of conscience is meant here. He recalls that he did nothing good for
others and asks God to prolong his life for this noble goal. Dmytryk keeps his
promise given to the Almighty God: he saves Petro Kopylenko from suicide, saves
Vasyl Tereshchenko from the Soviet homicide machine, conceals aunt Teklya’s
husband etc. Thus, moral values, set in his mind, do not allow him to lose his spirit-
uality. The writer leads the reader to the idea that a person himself is the one to
choose the path of good or evil. However, he has to realize the consequences of his
choice.

The themes of ,,A Novel about Human Destiny”” do not significantly differ
from those mentioned above in ,,A Novel about a Good Person”. The novel deals
with Ukrainian immigrants scattered around the world. Although the characters of
the book are not in a confined space of the camp, they are still searching for their
own identity and destiny. The author does not distinguish a separate protagonist, but
portrays the nation as a subject to which each individual belongs'!. That is why
people’s life purpose is both personal and universal.

The author’s patriotism is especially observed in the depiction of the opti-
mistic future of Ukraine. She considers Khreshchatyk, the main street of the capital
of Ukraine, as the center of the earth. The church remains the last hope for the bright
future of the country and therefore Ukrainians set off for the Congress to Rome to
meet with the Pope. The greatness of the Etemal City as a center of religion led by
the Pope, the most influential person in church activities, does not diminish the
importance of their goal — appointment of Cardinal Joseph Blind as the patriarch of
the Ukrainian church. The activists believe that he as a spiritual mentor will help the

10F, Aniesceka, Pomar npo 0obpy moowny, Kviis 1993, p. 67 [E. Andiévs'ka, Roman pro dobru
ladinu, «Orij», Kiiv 1993, p. 67 (E. Andiyevska, A Novel about a Good Person, «Oriy», Kyiv 1993,
p.67)] .

11, 3umomps [1 . Zimomr (L. Zymomrya)), op. cit., p. 75.
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Ukrainian people preserve their mother tongue and thereby avoid splitting. After all,
the Ukrainians fear to follow the fate of the builders of the Tower of Babel. Only
individuals with a rich spiritual world can overcome various life difficulties with
dignity. Thus, the author points to the search for truth by opening one’s heart to
God. Human destiny consists in getting to know God:

, JTromvHi Tpe(a HacamTIepe I JKyBaTy JIyTIy, NEpIl HOK XallaTvcs 3a Tio 2.

[,,A person should heal the soul first before grasping for body™.]

E. Andiyevska’s novels are characterized by high spirituality and deep pat-
riotism. Her work is embedded in the concept of the trinity ,,God — Ukraine — an
individual person” and highlights universal spiritual values against the background
of historical events and life realities. Characters of her novels have to survive in an
alien environment and take care to preserve their national consciousness, just as she
has had to do. This goal can be achieved only if a person maintains human morality
and spirituality, which are the leading guides to truth.

3. Value of Religious Rituals in Toni Morrison’s Afro-American Prose

For the culture of English-speaking countries, the Afro-American culture in
particular, depiction of the spiritual need is also a priority. White and black Ameri-
cans, regardless of their life positions, are connected by the belief in the higher
power, directing a person to the path of righteousness. The Church has always been
the center of the social order of each community. Religion was particularly im-
portant for the Afro-American population of the United States at the time of slavery.
Africans, forcibly separated from their roots, felt helpless in the strange land. They
found themselves in the deadlock, doomed to work in the captivity and humiliation.
Religion provided the only space for their freedom.

In churches, praying together with their masters, slaves used traditional
printed texts. But in privacy they created texts and melodies of their own religious
hymns. They claimed that their songs contained more faith than the songs of reli-
gious assemblies of the white people. In his study on the Afro-Americans Lawrence
William Levine, an American historian, describes their response to the church ritu-
als in the following way:

2E. Anniescrka, Pomar npo modcwke npusHayenns, Mionxer 1982, ¢. 209 [E. Andiévs'ka, Roman
pro lids'ke priznacenmad, «Sucasnist'», Minhen 1982, p. 209 (E. Andiyevska, A Novel about Hu-
man Destiny; «Sucasnist’» [«Nowdays»], Munich 1982, p. 209)].
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,they sang with all their souls and with all their bodies rocked, their heads nodded, their feet
stamped, their knees shook, their elbows and their hands beat time to the tune and the words which they
sang with evident delight”'>.

It was at that time and in that way that the traditional Afro-American musi-
cal forms of spirituals and blues appeared, followed later by jazz, which constituted
an independent direction in music. Jazz music became a means of transferring the
social experience for the next generations and promoted the healing of soul
wounds'*,

Black Americans’ way of life is realistically depicted in Toni Morrison’s
works (b. 1931). She is Emma Andiyevska’s contemporary, the author of numerous
novels: ,,The Bluest Eye” (1970), ,,Sula” (1973), ,,Tar Baby” (1981), “Beloved”
(1987), ,Jazz” (1992), ,,Paradise” (1999), ,,Love” (2003), ,,A Mercy” (2008) and,
with regard to their contents, occupies a prominent place in American and world
literature. In the world of her novels she has created sustainable ties in the system of
values: spirituality, family roots, brotherhood in the community. The significant role
in her prose is ascribed to the difficulties and sacrifice of her characters’ life choices
in boundary situations. This creates the foundation of the psychological content of
Morrison’s novels, in which she examines the complexity of the Afro-Americans’
spiritual world. She creates a kind of cultural myth, which can be interpreted at the
level constituent of their national identity and personal consciousness. Her works
assert an active presence of the formed choice conceming the demonstration of
ethnic specifics of American population due to the linguistic and cultural differ-
ences.

The most significant novel by Toni Morrison is ,,Beloved” (1987), for
which she was awarded the Pulitzer Prize (as the first Afro- American author) in
1988. Five years later she received the Nobel Prize in Literature for the revival of
Afro-American folklore and mythology and recordings of oral folk art with the aim
of their preserving'”. The leading topic of “Beloved” is slavery and its consequenc-
es in the post-colonial period in the United States. The action takes place in Ohio
after the Civil War (1861-1865). In the novel numerous religious rituals are men-
tioned that help black residents of Cincinnati heal their soul wounds. The role of a
spiritual mentor in the story is assigned to Baby Suggs — Sethe’s mother-in-law.
Having been in slavery, which has left many painful memories in her mind (loss of
husbands, children, grandchildren, bullying, humiliation), Baby Suggs appears to be

3 L. Levine, Black Culture and Black Consciousness: Afro-American Folk Thought from Slavery to
Freedom, New York 1978, p. 42.

14'S. Simawe, Black Orpheus: Music in African American Fiction from the Harlem Renaissance to
Toni Morrison, New York 2000, p. 168.

15 E. Butler-Evans, Race, Gender, and Desire : Narrative Strategies in the Fiction of Toni Cade Bam-
bara, Toni Morrison, and Alice Walker, Philadelphia 1989, p. 59.
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able to find the strength for a decent existence later on.. Her positive attitude and
deep religious beliefs help the woman recover her state of mind. The results are
evident: she was constantly in high spirits, helped her fellow citizens, had enough
food for herself and her guests:

,Baby Suggs’ three (maybe four) pies grew to ten (maybe twelve)'®.

The old lady preaches in the natural surroundings, in the places metaphori-
cally called , the Clearing”. She heals the souls of the black Ameticans, wounded by
slavery, with the power of her words. For this reason she is called the ,,unchurched
preacher”!’. Her healing is the clearing with a disinterested help and advice. Baby
Suggs’ morality is built not only on spiritual principles, but also on love for others.
She is able to step over the pain of losses and discover in herself love for life in all
its forms. Therefore she calls others to find love in them as well and emit it to oth-
ers. She attaches great value to the perception by imagination:

,»She did not tell them to clean up their lives or to go and sin no more. She did not tell them
they were the blessed of the earth, its inheriting meek or its glory bound pure. She told them that the

only grace they could have was the grace they could imagine. That if they could not see it, they would
not have it”'8,

Another picture of the religious rite represents ritual clearing with singing
by a group of women, gathered near Sethe’s house in order to help her overcome
the suffering caused by the murder of her child. The spiritual power of the ritual
singing cannot be compared with the value of words:

,For Sethe it was as though the Clearing had come to her with its heat and simmering leaves,
where the voices of women searched for the right combination, the key, the code, the sound that broke
the back of words. Building voice upon voice until they found it, and when they did it was a wave of
sound wide enough to sound deep water and knock the pods off chestnut trees”"”.

Jazz, as the music rooted in West African tradition as well as Afro-
American folklore, occupies a prominent place in the eponymous novel by Toni
Morrison (,Jazz”” — 1992). This musical trend became a symbol of the urban life of
the black Americans who migrated from the South to the North that is — to New
York — in search of a better life. New York of the twentieth century is a special cul-
tural and social area where destinies of different cultures and social layers overlap.
Full of temptations, this city is characterized by the frenetic life rthythm and rigid

16 T, Morrison, Beloved, New York 1987, p. 137.
17 bidem, p. 87.

18 Thidem, p. 88.

19 Thidem, p. 261.
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rules of existence. New York is seen in this way by the protagonists Joe and Violet —
a young couple from Virginia. The megapolis destroys their spousal relationships:
Joe betrays his wife with a young girl Dorcas who in tum is killed by him out of
jealousy. Violet, having come to the funeral of Joe’s lover, attempts to disfigure her
face. Consequently, the spirituality, inherent in Afro-Americans, is leveled by both
characters under the influence of the thirst for wealth and pleasure. They resemble
Adam and Eve, who were driven out from Paradise by God for having tasted the
sinful apple. The author emphasizes the effect of the boundary situations under the
influence of which the ,.J-person” can lose his/her identity based in his’her own
moral qualities. Having been caught in the trap of city life, the characters cannot
escape from it without a trace left in their inner state.

,»It pulls him like a needle through the groove of a Bluebird record... You can’t get off the
track a City lays for you2°.

The jazz record is used here as a metaphor referring to a limited way of ur-
ban life and its dictatorship over the citizens. It makes the characters move in circles
as far as their feelings are concerned. Therefore it is important to be on the right
,rack” and not to go off it.

4. Conclusion

As has been mentioned above, a noticeable feature of the Afro-American
culture and its social structure is its deep religiosity. Ritual song rites are given a
significant, sometimes decisive importance in overcoming life’s twists and turns. At
the heart of the Afro-American social structure are community values which were
formed at the time of slavery. Toni Morrison, as a representative of Afro-American
fiction, widely uses samples of folklore in order to transfer the spiritual heritage of
her people for future generations. The basic idea of her works is calling for the unity
of the Afro-American population through spiritual healing.

The same purpose is pursued by the Ukrainian novelist — E. Andiyevska,
for the Ukrainian folklore also reflects the long-lasting sufferings of the people.
Faith and art help people soothe their heartache as they cover those vital points that
could not be spoken about at the time Ukraine was not free. According to O.

Astafyev’s words,

.00 OTOTOXKHUTHCS i3 cammM co0oro, Tpeba Oyio 3BUIBHMIHCS Bl BUITAIIKOBOTO,
TUTIOTCHKOT 9y TTEBOCTI | BUBECTH CBOE WS« HA30BHI, 11032 T 2!

20 T. Morrison, Jazz, New York 1992, p. 120.
210, Acrad’es [O. Astaf*év (O. Astaf'yev)], op.cit., p. 21.
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[,,to be identified with yourself, you should get rid of your accidental, fleshly sensuality and
bring the »l« out of the body™].

Biblical motifs and images in Emma Andiyevska’s and Toni Morrison’s
prose emphasize peoples’ national consciousness and inspire them with thoughts
about their own identity and human destiny.

Summary / Abstract (in English):

The aim of the article is a characterization of Emma Andiyevska’s and Toni Morrison’s fic-
tion in the context of religious elements present in the novels. In the course of an ideological and the-
matic analysis of a few selected novels the features of the writers’ outlook and their individual ideolo-
gies have been described and commented upon. Specific characteristics of their prose writing, the
philosophical content and existential problems in their novels have been also identified. Both the
Ukrainians and the Afro-Americans — despite the differences in their history — formed their national and
cultural identity in the course of enslavement and suffering they had undergone in their past and this
finds an expression in the novels of both authors under discussion. The conclusion points out that
religion in its moral, psychological and symbolic aspects plays an important role in both Ukrainian and
Afro-American culfures.

The article focuses on the following novels selected for analysis: “Herostrats”, “A Novel
about a Good Person” and “A Novel about Human Destiny” by Emma Andiyevska and “Beloved”
and “Jazz” by Toni Morrison. The main characters of these novels serve a noble aim —to preserve their
moral principles in order not to lose their own and national identity. They react to various hard moments
and twists of fortune and are exposed to boundary situations in their lives which cause various changes
in the structure of the “I-person” (the narrator). Special attention is devoted to the characters’ complex
inner world. The writers highlight universal spiritual values against the background of historical events
and everyday reality. Characters of their novels have to survive in an alien environment and take care to
preserve their national consciousness. The trinity concept of ,,God —motherland —an individual person”
as the principle providing order and structure to the life of a community or of a nation can be seen in the
novels of both authors. Emma Andiyevska’s and Toni Morrison’s fiction makes use of the religion-
related patriotic ideology to preserve the people’s experiences ie. the Affo-American community’s
painful life and the Ukrainian nation’s suffering, for the benefit of the fture generations.

Key words: Emma Andiyevska (1931-), Toni Morrison (1931-), Chioe Anthony Wofford-Morrison
(1931-), Ukrainian writing, Afro-American prose, religious motives, spirituality, identity,

Tytul w jezyku polskim (The title in Polish):
Elementy religijne w opowiadaniach Emmy Andijewskiej i Toni Morrison
Abstract (Summary) in Polish / Abstrakt (Streszczenie) po polsku:

Celem artykuh jest charakterystyka prozy (beletrystyki) Emmy Andijewskiej i Toni Morri-
son w kontekscie religijnych elementéw obecnych w opowiadaniach. W wyniku ideologicznej i tema-
tycznej analizy kilku wybranych opowiadan i bohaterdw opisano i wyjasniono poglady pisarek oraz
ich indywidualne ideologie (literackie). Zidentyfikowano takze specyficzng wasciwos¢ ich prozator-
skiego pisarstwa, filozoficzng tre¢ oraz problemy egzystencjalne poruszane w ich opowiadaniach.
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Zaréwno Ukrairicy, jak i Afroamerykanie — pomimo réznic w swojej historii — uksztattowali swoja
narodows i kulturalng tozsamo$¢ podczas niewoli i cierpienia, jakie przeszli w swojej przesziosci i to
mmajduje wyraz, jak zauwazono w trakcie dyskusji, w opowiadaniach obu autorek. Whniosek wskazuje
na to, Ze religia w swoich moralnych, psychologicznych i symbolicznych aspektach odgrywa wazng
role zaréwno w kulturze ukrainskiej, jak i afroamerykanskiej.

Artykut skupia si¢ na nastgpujacych opowiadaniach wybranych do analizy: ,,Herostrates”,
,,Opowiadarie o dobrej osobie” 1 ,,Opowiadanie o ludzkim przeznaczeniy’” autorstwa Emmy Andijew=
skiej oraz ,,Ukochany”’ (,,Beloved’) i ,,Jazz” antorstwa Toni Morrison. Glowni bohaterowie tych opo-
wiadan stuza szlachetnemu celowi — zachowaniu swoich moralnych zasad w porzadku, aby nie utraci¢
swojej wiasnej oraz narodowej tozsamoéci. Przeciwdzialajg rozmaitym trudnym momentom i zwro-
tom losu oraz s3 wystawieni na graniczne sytuacje w swoim zyciu, ktére powoduja rozmaite zmiany w
strukturze ,ja-osoby” (narratora w pierwszej osobie). Specjalng uwage poswiecono zespotowi we-
wnetrznego $wiata bohaterdw. Pisarki nadwietlaja powszechne wartosci duchowe na tle wydarzen
historycznych i rzeczywistoéci dnia powszedniego. Bohaterowie ich opowiadan musza przetrwad w
obcym srodowisku i zadbac o zachowanie swojej $wiadomosci narodowej. Trojca idei ,,Bég — Ojezy-
zna — osoba indywidualna” jako zasada zapewniajaca uporzadkowanie i ustrukturowanie w zyciu
spolecznosei tub narodu daje sie zauwazy¢ w opowiadaniach obydwu autorek. Proza (beletrystyka)
Emmy Andijewskiej i Toni Morrison czyni uzytek z powiazanej z religia patriotycznej ideologii ,aby
zachowa¢ ludzkie do$wiadczenie, np. bolesnego zycia spolecznosci afroamerykarniskiej i cierpien
narodu ukraifiskiego, przynoszacych korzysci w przysziych pokoleniach.
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Key words in Polish / Slowa-klucze (po polsku):
Emma Andijewska (1931-), Toni Morrison (1931-), Chloe Anthony Wofford-Morrison (1931-), pisar-
stwo ukrainskie, proza afroamerykariska, motywy religijne, duchowo$¢, tozsamosc,
Bibliography / Bibliografia:
The Primary Bibliographical Sources / Bibliografia podmiotowa:

The Primary Bibliographical Sources in the Latin Alphabet /
Bibliografia podmiotowa w alfabecie lacifiskim:

Morrison T., Beloved, Penguin, New York 1987, pp. 324.
Morrison T., Jazz, Plume, New York 1992, pp. 230.

The Primary Bibliographical Sources in the Cyrillic Alphabet:
Anpiescska E., I'epocmpanmy, «Cydachictsy, Miorxen 1971, cc. 500.

Anpiescsika E., Pavian npo dobpy modury, «Opiidy, Kuis 1993, cc. 270.
Anpieschka E., Poviarn npo modcere npustadenns, «CydacHics», Miorxen 1982, cc. 454.

The Primary Bibliographical Sources Transliterated from the Cyrillic Alphabet into the Latin
Alpabet:

Andiévs'ka E., Gerostrati, «Sucasnist», Miinhen 1971, ss. 500.

Andiévs'ka E., Roman pro dobru lidir, «Orijy, Kiiv 1993, ss. 270.

Andiévska E., Roman pro lids'ke priznacennd, «Sutasnist’», Miinhen 1982, ss. 454.

149



The Primary Bibliographical Sources Translated from Ukrainian into English:

Andiyevska E., Herostrats, «Sucasnist’ [«Nowdays»], Munich 1971, pp. 500.
Andiyevska E., A Novel about a Good Person, «Oriy», Kyiv 1993, pp. 270.
Andiyevska E., A Novel about Human Destiny, «Sucasnist» [«Nowdays»], Munich 1982, pp. 454.

The Secondary Bibliographical Sources:
The Secondary Bibliographical Sources in the Latin Alphabet:

Brooks C., Comnumity, Religion, and Literature: Essays, University of Missouri Press, Columbia
1995, pp. 334.

Butler-Evans E., Race, Gender, and Desire : Narrative Strategies in the Fiction of Toni Cade Bamba-
ra, Toni Morrison, and Alice Walker, Temple University Press, Philadelphia 1989, pp. 232.

Levine L.W.,, Black Culture and Black Consciousness: Afro-American Folk Thought from Slavery to
Freedom, Oxford University Press, New York 1978, pp. 522.

Simawe S. A., Black Orpheus: Music in African American Fiction from the Harlem Renaissance to
Toni Morrison, Garl and Publishing, Inc., New York 2000, pp. 275.

The Secondary Bibliographical Sources in the Cyrillic Alphabet:

Acrad’es O., IToemumuni cucmemu yxpaircekozo 3apybisrcorcs, Incturyt nireparypu iM. T. T 1les-
yenxka HAH Vipainn, Kuis 2005, cc. 64.

Baiiep O. O, JKummesi xpizu ocobucmocmi. Haguameri nocitrux, Bunasuwiso JTHinporeT-
PPOBCBHKOTO HALLIOHANTEHOTO YHiBepcrTeTy, [{Hinpornerposcsk 2010, cc. 244.

3umompn L, Poviaru Exviu Andiescukoi: ncuxanoeiuruii duckype, «Korow, Iiporobwa 2004, cc. 146.
Jlemenko A. M., Pate miucmeymsa 6 npoyeci cmaroanenns peniziiinoi sipu, «MymsrusepcyM. Oino-
codhesinii ansmaHax. 36ipHIK HAYKOBAX Mpatsy, BimL pen. B.B. JTix, p.: 2011, Ne 72, ¢. 234-242.
Hsvuy A. E., @anmacmuueckue napadoxcer uenosedeckoeo mupa, «Pyta», Yeprosipt 1998, cc.
120.

The Secondary Bibliographical Sources Transliterated from the Cyrillic Alphabet into the Latin
Alphabet:

Astaf’@v O., Poeticni sistemi ukrains'kogo zarubizzd, Institut Hteraturi im. T. G Sevienka NAN
Ukraiini, Kiiv 2005, ss. 64.

Bajér O. O, Zittévi krizi osobistosti Navéalnij posibnik Vidavnictvo Dnipropetrovskogo
nacional nogo universitetu, Dnipropetrovs'’k 2010, ss. 244.

LeSenko A. M., Rol' mistectva v procesi stanoviennd religijnoi viri, «Mul'tiversum. Filosofs'kij
al'manah. Zbimik naukovih prac’, vidp. red. V.V. Lah, r: 2011, Ne 72, 5. 234-242.

Nimcu A. E., Fontasticeskie paradoksy celoveceskogo mira, «Rutay, Cemovcy 1998, ss. 120.
Zimomri L, Romani Emmi Andiévs foi- psihologicnij diskurs, «Koloy, Drogobic 2004, ss. 146.

The Secondary Bibliographical Sources Translated from Ukrainian into English:
Astaf'yev O., Poetic Systems of the Ukrainian Foreign Countries (Lands), The Shevchenko Institute
of Literature at the National Ukrainian Acadamy of Sciences, Kyiv 2005, pp. 64.

150



Bayer O. O., Life Crisis Personality. A Didactic Textbook, Publishing of the Dnipropetrovsk Nacional
University, Dnipropetrovsk 2010, pp. 244.

Leshchenko A. M., The Role of Art. in the Process of Becoming of Religious Faith, Multiversum:
Philosophical almanac. A Collective book of scholar works, ed. by V.V.Lyah, 2011, No. 72, p. 234-242
Nyamtsu A. E., Phantastic Paradoxes of Human World, «Rutay, Chemovtsy 1998, pp. 120.
Zymomrya L, Novels by Emma Andiyevska: Psychological Discourse, «Kolo», Drogobi¢ 2004, pp.
146.

Information about the Authors (in English):

Liidmila Viktorivna Uglij [Ldmila Viktorovna Uglaj, Lyudmyla Viktorivna Uhlyay] is a
lecturer at the Department of Intercultural Communications at the Faculty of Tourism and International
Communications in Uzhhorod’s National University. She possesses a Master of Arts from Vasyl Stef-
anyk Precarpathian National University (Ivano-Frankivsk 2008). She has been doing postgraduate
work i.e. pursuing her candidate’s (doctoral) studies at the Drohobych Ivan Franko State Pedagogical
University since 2011 (Drohobych, Ukraine). Her e-mail address is Iv_uhlyay[at] mail.ru

ivan Zimomr [Ivan Zimomr4, Ivan Zymomryal, [ivan Mikolajovi¢ Zimomr4, Ivan Nikolaevi¢
Zimomri, Ivan Mykolayovych Zymomrya], Prof. Ph.D., D.Sci, graduated from the Uzhhorod
National University (Ukraine) as a Doctor of Philology. He is the head of the Theory and Practice of
Translation Department at the International Relations Faculty at Uzhhorod National University
(Uzhorod, Ukraine). He is a professor of several disciplines: Theory and Practice of Translation, Text
Interpretation, Stylistics, Theory of Literature, Literature of Foreign Countries, and German literature.
He has a Master of Atts from Uzhhorod National University (Uzhhorod 2001), a Candidate of Scienc-
es (C.Sci) from Kirovohrad State Pedagogical Vynnychenko-University (Kirovohrad 2005), and a
Doctor of Sciences (D.Sci.) from Kyjiv National Shevchenko-University (Kyjiv 2011). He has written
several monographs: Emma Andiyevska’s Novels: Psychological Discourse (Drohobych 2004); Aus-
trian Literature: Models of the Text Reception (Drohobych-Teropil 2009); Short Prose by Thomas
Bernhard: Context of Reception and Genology (Drohobych 2010); Short Austrian Prose of the 20"
Century: the Artistic Universe (Drohobych-Temopil 2011). His e-mail address is zimok[atJukr:net

Information about the Authors (in Polish) /
Informacja o autorach (po polsku):

Lidmila Viktorivna Uglj [Liidmila Viktorovna Uglij (Jlrozviuta Bikropisna Yissii, JIiroavue-
Jia Buxroposna Yisii), Lyudmyla Viktorivna Uhlyay], magister, wykladowczyni w Katedrze
Komunikacji Miedzykulturowej na Wydziale Turystyki i Komunikacji Miedzynarodowej w Uzgo-
rodzkim Uniwersytecie Narodowym, uzyskala magisterium w Przedkarpackim Uniwersytecie Naro-
dowym im. Wasyla Stefanyka (Iwano-Frankowsk 2008), studentka studiéw kandydackich (doktoranc-
kich) w Drohobyckim Parstwowym Uniwersytecie Pedagogicznnym od 2011 . (Drohobycz, Ukraina),
E-mail: Iv_uhlyay[at] mailu

ivan Mikolajovi¢ Zimomri [Ivan Nikolaevi¢ Zimomri (Tean Muxonaiiosia 3umompsi, UBan
Huxonaeswa 3umompsi), Ivan Mykolayovych Zymomrya], {ivan Zimomré [Ivan Zymomrya
(IBan 3umomps)]}, Prof. Ph.D., D.Sci., profesor, doktor nauk filologicznych, ukoriczyt Uzgorodzki
Uniwersytet Narodowy, kierownik Katedry Teorii i Praktyki Przekiadu na Wydziale Stosunkéw Mie-
dzynarodowych w Uzgorodzkim Uniwersytecie Narodowym (Uzgorod, Ukraina). Jest profesorem

151



nastepujacych dyscyplin (dziedzin): teoria i praktyka przekladu, interpretacja tekstu, stylistyka, teoria
literatury, literatura obca, literatura germaniska (niemiecka). Magisterium (M.A.) uzyskat w Uzgorodz
kim Uniwersytecie Narodowym (Uzgorod 2001), stopien kandydata nauk (C.Sci) w Kirowogrédzkim
Panstwowym Uniwersytecie Pedagogicznym im. Winniczenki (Kirowogrod 2005), Stopiert doktora
nauk (D.Sci.) w Kijowskim Uniwersytecie Narodowym im. Szewczenki (Kijow 2011). Monografie:
Opowiadania Emmy Andjjewskiej. Dyskurs psychologiczny (Drohobycz 2004), Literatura austriacka.
Modele recepgji tekstu (Drohobycz-Tamopol 2009), Mala proza Tomasza Bernharda. Kontekst recep-
gji i genologii (Drohobycz 2010), Mala proza austriacka XX wieku: wszechswiat artystyczny (Droho-
bycz-Tarnopol 2011). E-mail: zimok{atjukrnet

Information about the Authors (in Czech) / Informace o autorech (v ¢eSting):

Dudmila Vikterovna Ugljaj, magistr, pfednasi na katedfe mezikulturmi komunikace Fakulty turistiky
a mezindrodnich vztahti. Titul magistra ziskala na Prikarpatské nrodni univerzit€ Vasila Stefanika
(Ivano-Frankivsk 2008), od r. 2001 se piipravuje na kandidaturu véd (doktorat) v Drohoby¢ské statni
pedagogické univerzit (Drohoby¢, Ukrajina). E-mail: Iv_uhlyay[at] mail.ru

Ivan Mikolajevi¢ Zimomrja, Prof. Ph.D., D.Sci, profesor, doktor filologickych v&d, vystudoval
Uzhorodskou narodni univerzitu, vedouci katedry teorie a praxe piekladu Fakulty mezinarodnich
vztahii v UZhorodské narodni univerzité (Ukrajina). Je profesorem védeckych disciplin: teorie a praxe
prekladu, interpretace textu, stylistika, teorie literatury, cizi literatury, némecka literatura. Titul magistra
(M.A.) ziskal v Uzhorodské narodni univerzit® (Uzhorod 2001), titul kandidata véd (C.Sci) v Kirovo-
gradské statni pedagogické univerzité V. Virmi¢enka (Kirovograd 2005), titul doktora véd (D.Sci.) na
Kyjevské narodni univerzitt T. Sevéenka (Kyjev 2011). Monografie: Wpraveni Emmy Andijevské.
Psychologicky diskurs (Drohoby€ 2004), Rakouska literatura. Modely recepce textu (Drohoby¢ —
Tamopol 2009), Drobné prozy Thomase Bernharda. Kontext recepce a genologie (Drohoby¢ 2010),
Drobna rakouska proza 20. stoleti. Umeélecky vesmir (DrohobyC — Tamopol 2011). E-mail: zi-
mok[atjukrnet

(Cesky pieklad Libor Martinek)
Information about the Authors (in Slovak) /
Informacie o autoroch (v slovencine):

Ljudmila Viktorovna Ugljaj, vyucujiica Katedry medzikulttimych komunikécii na Fakulte turistiky a
medzinarodnych komunikacii Uzhorodskej narodnej univerzity Titul magisterky ziskala na Prikarpats-
kej ndrodnej univerzite Vasilia Stefanika (Ivano-Frankivsk 2008). Od r. 2001 je aSpirantkou
na Drohobydskej 3titnej pedagogickej univerzite Ivana Franka (DrohobyS, Ukrajina). E-mail:
Iv_uhlyay[at] mail.ru

Ivan Mikolajevi¢ Zimomrja, Prof. Ph.D., D.Sci., profesor, doktor filologickych vied, vediici Katedry
tedrie a praxe prekladu Fakulty medzindrodnych vztahov Uzhorodskej narodnej univerzity (Ukrajina).
Vyu€ované discipliny: tedria a prax prekladu, interpretacia textu, Stylistika, tedria literat(iry, zahrani¢na
literatira, nemecka literattira. Titul magistra ziskal na Uzhorodskej narodnej univerzite (Uzhorod 2001),
titul kandidéta filologickych vied (C.Sci.) na Kirovogradskej tatnej pedagogickej univerzite V. Vinni-
Cenka (Kirovograd 2005), titul doktora filologickych vied (D.Sci.) na Kyjevskej nérodnej univerzite T.
Sevtenka (Kyjev 2011). Monografie: Romdny Emmy Andijevskej: Psychologicky diskurz (Drohobyé
2004), Rakuiska literatiira: Modely recepcie textu (Drohoby&— Tamopol 2009), Krdtke prézy Thomasa
Bernharda: Kontext recepcie a genoldgie (Drohoby€ 2010), Krdtka rakiiska préza 20. storocia: Ume-
lecky vesmir (Drohoby¢ — Tamopol’ 2011). E-mail: zimok{atjukr.net

152



[slovensky preklad: Ivica Hajducekova]

Hndopmamms 06 aBTopax (mo-pycckn) /
Information about the Authors (in Russian):

Jhgrvna Buxroposna Vit (Jlrezvuna Vivsii), npeniofaparens Kadelphl MEKKYIETYPHEIX
KOMMYHMKALiA Ha (aKyIBTeTe TyprBMa W MEKITyHapOIHBIX KOMMYHHKALUH, YIKTOPOICKHiA HALIKO-
HAIBHLIA yHUBepCuTeT. Marvictp — [puKapraTcKuii HaloOHATEHEIH YHHBEPCHTET HMERH Bacumst
Credannka (Tzaro-®pankosck 2008), actmpanT J{poroSHHCKOIO rocyIapCTBEHHOTO Tearoruiecko-
r0 yHMBepcHTeTa MMery Msara ®panko ¢ 2011 (J{porobud, Vipansa). E-mail: Iv_uhlyay{atjmail.ru

Wran Huxonaesmy 3uvompst (Mean 3umoMps), TOKTOp (HIONOTHHECKAX HAYK, 3aBEMIYFOIMIA
Ka(epr1 Teopyr ¥ TPAKTUKK TIePeBoNa, (akyIETeT MeXIyHAPOIHBIX OTHOIMIEHHH, Y5KIOPOICKHUMA
HALMOHANGHEI yHvBepcuTer (Yxropon, Yipauna). VueOHble MWCIMITIAHLL TEOPHS M TPAKTUKA
TIEPEBOIA, WHTEPNIPETAM TeKCTa, CTHIHMCTVIKA, TEOPHS JIMTeparyphl, JIATEpaTypa 3apyOeiHBIX
CTpaH, HeMelkad JuTeparypa. Marvictp — VAKTopoJicKuil HalMOHATIEHEL YHEBEPCHTET (Y3KTOpOX
2001), xaumar GUIONOTMHECKAX HAYK — KUpOBOTPaCKHA TOCYXApCTBEHHBIH TIeIATOrHeCKuit
yauBepcnteT uM. B. Burrrenko (Kuposorpan 2005), murmiom Kokropa Hayk — KueBCKuid HAUMOHa-
meretil yavsepcater uM. Tllesgerro (Kues 2011). Mororpadum: Povansr Ommer Anouescroii:
nawanozueckuil ouckype (Jporodwa 2004), Ascmpuickas numepamypa: MoOem peyernjuu mexcma
(ITporo6us-Tepronans 2009), Manas npoza Tomaca bepreapoa: kokmexcm peyenyuil U 2eHONo2uY
(Jporotua 2010), Ascmputickas manas nposa XX eexa: xyoooicecmsertoe muposoarue (Jiporobrs-
Tepronons 2011). E-mail: zimok[atjukrnet

Indopmais mpo asropis / [loBinka npo aBTopiB (YKpaiHCHKO0I0 MOBOIO)
Information about the Authors (in Ukrainian):

Jlroxvina Bikropieaa Yt (Jlrgoviwia Yimsid), Bukoranay kadenpi MDKKYIETYpPHUX KOMYHIKa-
it Ha GaKyIsTeTi TypH3MY Ta MDKHADOIHIX KOMYHIKAL[H, Y>KropOICHKUI HALIOHATLHII YHIBEpCH-
Tet. Marictp — Tlpukaprarcekuii HallOHANBHAN yHiBepcuTeT iMeHi Bacins Credanvka (IBaso-
®pankiecek 2008). AcripaHT [IpOroOHLIBKOIO Iep/kaBHOTO NEJATONTYHOIO YHIBEPCUTETY iMeHi IBaHa
Opanka 3 2011, (dporobuy, Yipaisa). E-mail: Iv_uhlyay[atjmail.ru

Isan Muonaiiosuy 3umomps (IBan 3umomps), IOKTOp (UTONOTYHIX HayK, 3aBidyBad Katbeapu
Teopii Ta TPaKTAKKA Nepekiialy, (axkylsreT MDKHAPOIHUX BITHOCHH, YIKTOPOICHKWI HalliOHATLHMI
yHiBepcuTeT. HapuanbHi ucImImizg: Teopis Ta NPaKTHka NEpeKay, iHTepapeTatis TEKCTY, CTUic-
THKA, Teopis JITeparypy, JiTeparypa 3apyObKHIX KpaiH, HIMELbKa JiiTeparypa. MaricTp — YKroponck-
Kuii HaljoHaNBHMI yHIBepeuTeT (Yaxropoz 2001), kannyaar dinonoriynux Hayk — Kiposorpanchkuii
JepaBHuif nienaroriyxuit yHiBepcuteT iM. B. Bunnvuerka (Kiposorpan 2005), nokrop dinonoriy-
HUX Hayk — KuiBcrkuil mamonansauii yriBepeuter im. T. 1llepuenka (Kui 2011). Monorpadit:
Pomanu Evvu Andiescorol: neuxanoziunuii ouckype (dporodma 2004), Aecmpiiiceka nimepanypa:
Mmooeni peyenyii mexcmy (porotuy-Tepronims 2009), Mana nposa Tovaca Beprzapoa: kormexcm
peyenyii ma zenanoeii (JIporodma 2010), Aecmpiiicexa mana npoza XX cmaninmms: XyOooiHs csimo-
6y0oea (JIporodma-Teprorrins 2011). E-mail: zimok]atjukrnet

153



3BecTKi mpa ayrapay (na-6enapycky) /
Information about the Author (in Belarusian):

Jhomvina Bixrapayma Vinsit (Jlionvina Yiomsid), BEIK@IGEK Kaepsl MDKKYTETYPHBIX Ka-
MyHIKaNprif Ha ¢akylsTaOe TYpeIMY | MDKHApOIHBIX KaMyHIKalpli, Ykrapancki HaubiiHaTbHb!
VHiBepciTIT Marictp — Ilpeixapranki HaukIMHATEHE! YHBepCiTST iMst Bacina Cra(baﬁma (Irana-
Opanxoyck 2008), acmipant [lparo0biikara mspxayHara fefarariiHara yHiBepcitoTa iMs Isama
Opanro 32011 ([paro6srd, Yipaina). E-mail: v_uhlyay[atjmail.ru

Isan Mikanaesiu 3imompst (TBan 3ivoMps), ToKTap GinaiaridHEX HABYK, 3araldbiK Kadempsi
TOOpBI 1 TPAaKTRIKi Tiepakiiany, (aKyIETST MDKRAPONHBIX aIHOCIH, YSKrapafCKi HalbISHATLHbI
yuiBepcitaT (Vikrapan, VipaiHa). Byga0HbIA AbICOBIDNHEL TOPRIA | MPaKThka TEpAKIIay,
IHTIPNPITALBIA TIKCTY, CTHUTICTRIKA, TI0PbI JHTaparyphl, JITaparypa 3aMeXHBIX Kpaid, HiMelkast
nitaparypa. Marictp — VYrapancki HalbSHATEHB! YHiBepcitsT (Yxrapan 2001), xkaHmpimar
(inanaraaex HaByk — Kipasarpancki mapkayHel Tefarariaas! YHiBepciroT M. V. Binnimak
(Kipararpan 2005), nemmioM Jgoktapa Hasyk — Kieyjcki marpisisantae! yaiepcitaT iM. T, Iajasnxi
(Kiey 2011). Manarpadii: Pavansr Svier Anosieycxan: neixanaeinsr ovickype (Jparobera 2004),
Aycmprtiicias nimapanypa: madani poynysli maxenty (dparobbr — [gpronans 2009), Manas
npasa Tamaca Beprxapoa: karmaxem poypryeli | 2enanoeii (Mparobera 2010), Aycmperiickas manan
npaza XX cmaeoddss: macmayras ceemabyoosa (Jparoos —  Isprorams 2011). E-mail:
zimok[atjukr.net

[TrnymaasHHe Ha Genapyckyto MoBy: Eugeniusz Parkow i Olga Parikowa

154



