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JIax T. O.

JABH3 "VYxropoacbkuii HallioHaIbHUH yHIBEpCcHUTET"

APXETHUII MYJIPOI'O CTAPOI'O SIK META®I3UYHUMN ACIIEKT
HOBEJIICTUKH BACUJIA CTE®PAHUKA

Apxemunu € 8axciusum ghenomerom a00cbKkoi ncuxiku. Bouu sidobpadicarome nesmy O0yXoGHy
enepeiio, axy K.-I. IOur nazeéas «xonexmuenoio» 0is 6cbo2o noocmea. Bona nanoenioe ne minbku
JI00CbKe Oymmsl, a U CK1aoae SHympiwHio cymo mucmeymesa. Lleii nioxio oae niocmasu poseisi-
damu guenHsi npo KOLEeKMUGHe Hec8IdoMe ma apxemunu 6 Memagizuunomy ouckypci. Memagizuune
6 XYOOJICHLOMY MBOPI Hacamnepeo OXONIIE THOUBIOVATbHE CNPUUHAMMS CEINMY ma 1020 mpauc-
YEeHOEHMHUX OCHO8 WISIXOM PeheKcill I OyX08H020 camozacnubnenns nucomennuxa. Ilepescusanns
MUmMYsl Hatyacmiwe aKkmyanizylomscst @ Xy0odicHix obpasax, apxemunax. Dinocoghysanns aemopa,
11020 OYXO8HULL (heHOMEH ) XYOOICHbOMY MBOPI 4ACMO 8Ii000pAdICAE ApXemun Myopoco CmMapozo.
Y npononosaniu cmammi docniodceno apxemun myopo2o cmapo2o sk MemaizuuHuil acnexm Hoge-
npicmuxu B. Cmeghanuka. [leit apxemun mpancuioe 6 mexcmi (pinocoqyyeanms mumys, ROWLYKU HUM
CEHCY TI00ChK020 OYmMmsi, 0COOMUBO 8 KOHMEKCMI HAYIOHATbHO-8U3BONIbHUX 3Ma2aAlb YKPAIHYIE Ha
snami munyrux cmonimo. Y nogeni B. Cmeghanuxa «Bona — zemusiy apxemun myopoeo cmapoeo
saenenutl 6 oopasi Cemena. B yecmax yvoeo nepconasca 38yuumo pinocogisn zemni Cmeghanuxa, ujo

€ nelmmomusom matidxce scici meopuocmi aemopa. Cemern paoums no8epHymucst 0000my, 00 pioHoi

3eMil, 1 Yum 8i0HOBIIOE 2APMOHII0 8 OYmMmi a00ell, KOmpi il 6mpamuiu 8 poKu 0EHHO20 TUXOLIMMSL.
Y noseni «/io I'puysby» maxosic cnocmepieaemo 6ka3anHull apxemun 8 00pasi 20106HO20 NEPCOHAMNCA.
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Bacunv Cmeghanux.

MocranoBka npodaemu. Y XX cromtTi 3apo-
JOKYIOTBCSI HOBI JIITEpaTypO3HaB4i METOJIH, SIKi Hama-
TaloThCS IHTEPIPETYBATH XyMOXKHIA TBIp K 3HAKOBE
BTIJIGHHSI BHYTPIIIHBOTO CBITY JIOAWHM. TirymMadeH-
HSIM NIMOMHHOTO CEHCY JIITEpaTypH 4epe3 iHTeprpe-
Talilo CeMaHTHKH OOpa3iB Ta MOTHBIB 3aliMainacs
kputHka, Boposakena K.-I. FOurom. Yuenuii pos-
DISJaB XyJOXKHIH TBip 1 mpoliec TBOPUYOCTI SIK YTi-
JICHHS1 KOJIEKTMBHOIO HECBIIIOMOTO JIIOIUHM: «TBIp
MPOPOCTAE i3 HECBIIOMUX THOWH <...>. SKmo ropy
Oepe TBopue, To Topy Oepe Hecinome sik dopmy-
104a KHUTTS JOJICHOCHA CHJla Ha MPOTHBAry CBigo-
Mmiii Bomi» [17, ¢. 135]. Came nyxoBHUH (heHOMEH,
Ha aymxy K.-I. IOHra, CTaHOBUTL CyTh TBOPY MHC-
TELTBAa, KA «IIIJHIMAEThCI BHCOKO HaJl OCOOMCTHM
1 TOBOPHTB BiJI IMEHH JIFOJICHKOTO JTyXa i CepIIs yChOTO
moactea» [17, c. 133].

BaxnuBuM (eHOMEHOM JIOICHKOI MICUXIKHU FOHT -
AHCBHKH TICHXOaHaJi3 Ha3MBaB apXCTUIH — «IEBHI
CTaHU KOJIEKTUBHOI'O I103aCBIJJOMOIO, IO JIIOTh SIK
PETYIIATOPH 1 CTUMYJSTOPH TBOPYOi AKTUBHOCTI-

(anTazii». ApXeTUnu 3aKoJ0BaHi B JITEPaTypHUX YU
Migosoriyaux obpazax: «BmicT ycix midooriii, ycix
pEeJIrii 1 BCiX «i3MiB» € apxeTurnHum» [ 16, ¢. 51].

Orox K.-I. IOur Hazginsas aroaceke OyTTs i TBOp-
YiCTh TIEBHOIO TyXOBHOIO CHEPTI€I0, KA € «KOJCK-
TUBHOIO» JIJISl BCHOTO JIFOACTBA 1 CKJIaa€ BHYTPILLIHIO
cyTh mucrenrsa. Lleil miaxin crnoHykae po3misaaTu
BUCHHS TNPO KOJCKTUBHE HECBIIOME Ta apXETUIH
B MeTai3M4HOMY JHCKypci, amke MeTadizuka
BHBYA€ HacamIepes «IepBicHe 1 HaiiBuie, Ooxe-
cTBeHHE OyTTs» [0, ¢. 13], a «TpaHCIICHACHTAIBHO-
MeTadi3UYHUA TOPU3OHT OYTTS», € «CYTHICHOIO,
a priori MEepHIOYEProBOIO BIJKPUTICTIO IHOICHKOTO
nyxy OyTTion [6, c. 6]. Buenns K.-I. IOura npo apxe-
tunu B. TlylikiH Ha3BaB «TEHIEHIIEID CTHIII3YBaTH
[ICUXOJIOTIYHHMHU  IHTEPIPETOBAHUMH  MOJICIISIMHU
Metadizngni Kateropii» [9, c. 32].

Metadiznyanii AUCKYypC JITEPaTypHOTO TBOPY
IepuI 3a BCE BiIOOPaKa€ThCsl y CIPUUHSTTI CBITY
Ta WOro TPAHCUEHACHTHUX OCHOB IUIIXOM JIyXO-
BHOTO camo3armuOneHHsi aBTtopa. [lepexuBaHHS
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MUTLS EKCTPANOJIIOIOTECST Ha HOro BUTBIp 1 Hali-
YacTillle aKTyaJli3yloThCsl B XyAOXKHIX oOpasax i/abo
apxerunax. AHaii3z o0pa3iB y Mekax Teopil apxeTu-
TiB JI03BOJISIE€ TIPOCTEKUTH BHYTPIIIHINA CBIT K Mep-
COHa’)ka, TaK 1 CaMOTO aBTOpa, aJKE «€ IIJIKOM OdUe-
BUJHUM T€, 1II0 MHUCTELb OBUHEH OyTH HOSICHEHUM
13 ioro BracHOro MuctenTa» [17, c. 135].

TBopui Ta igelHi MOUIYKH MUTLS 3a3BHYail aKy-
MYJIIOIOTh Y TBOpI (DEHOMEH JyXy — «aKTHBHY,
OKpWJICHY, O)KUBIICHY, CXBWJIbOBaHY, >XKWBOIAWHY
CYTHICTb, TY, IO 30y/DKy€, XBIIIOE, HAUXA€E, 3ara-
moe» [16, ¢. 239]. K.-I. IOur Bignocus IyX 10 MCU-
XiuHOTO (peHOMEHY 1 BBaXKaB, LIO0 BiH «IPYHTYETHCS
Ha YCBiJIOMJICHHI NIEBHOTO aBTOHOMHOTO IIpao0pasy,
SKHW TIEPEJICBIIOMO iCHY€ B yHIBEpPCAJIbHIM CXUIIb-
HOCTI JIFOACHKOI TicuXikm» [16, c. 244]. OgamM i3
TaKuX BHUSABIB ()EHOMEHY IYyXy Y BUTBOPI MHCTEIITBA
€ apxeTurl craporo myzapens (abo B iH. BapiaHTax
NepeKyagy — MYOPOTO CTaporo), KOTPUH «3aBKIH
BUHUKAE TaM, JIe TepOil OMUHSIETHCS Y BaXKKil Ta 06e3-
HaJIAHINA cUTYyallii, 3 SKOT HOr0 MOXYTh BH3BOJIUTU
TIJIKA TPYHTOBHI PO3AyMu abo NIACTUBUI BHIIA-
JIOK — TOOTO MyxoBHA (PYHKIlisT a00 €HIOTICUXIIHUT
aBroMatusm» [16, c. 247]. V miteparypHOMY TBOpI
apXeTHIl MyApOro CTaporo 3a3BUYail € BinoOpaskeH-
HSIM TJIMOOKUX PO3AYMIB aBTOpa, Horo dinocody-
BaHHA. Lleii apxeTwn MpOCHiTKOBYEThCS B PI3HUX
JITepaTypHUX eroxax Ta JKaHpax sIK YKpaiHCHKOTo,
TaKk 1 CBITOBOTO MHCHMEHCTBA. AHAN3 apXETHITY
MYZAPOTO CTaporo B XyA0KHBOMY TBOP1 aKTyaJbHUH,
00 3’s1COBy€ TBOpUY 1HOUBIAYyalIbHICTH aBTOPA, HOTO
JTyXOBHUH ()EHOMEH.

AHaniz ocra”Hix gociaimkeHb i myouika-
uiif. ApXeTun Myznporo craporo, mopsn i3 IHIIUMHU
apXeTUIIaMH, CTaB NPEIMETOM HAYKOBHUX PO3BIJOK
K. SIHKOBCHKOI («ApXETUITHHHA CKIaJHUK YKpaiH-
cbKol JiTeparypu (aHamithuHi crymii)», 2019), na
QYMKY KOTpOIi, BiH YiTKO MPEICTABICHUHN y XyHOX-
Hill 1Mpo3i A00M POMaHTH3MY, a TaKOX MPUCYTHIH
y TIOAaJbII MEPioAn PO3BUTKY YKpPaiHCHKOI aBTOp-
CBKOT cJI0BeCHOCTI. Tak, Xy[I0’)KHE BTIJICHHS apXETUITY
MYZPOTo CTaporo AOCIITHULS IPOCTEXUIIA B pOMaHi
[lanaca Mupnoro «Xiba peByTb BOJIH, SIK sicia
noBHi?» B 00pa3si aina Ymaca. XK. SlHkoBChKa cTBEp-
JDKY€E, IO 1eld apXeTHIl «CHMBOII3Y€ 3aBEpIICHHS
MPOIECY MaKCUMAaJIbHOI peaiizamii iHAuBiIyyMay,
a mig Yiac «30cepemkye, TIoeaHye B co0i BCi Ayxo-
BHI Ta TICUXOJIOTIYHI CHJIH, SIKi B KDUTUYHUNA MOMEHT
“BUTIKAIOTh Yy CBIT » [18, c. 45].

Amnainizye (YHKUIOHYBaHHSI apXeTHIy MYyAPOro
CTaporo B YKpaiHCHKOMY («ApICTOH UM TiepeBU-
xoBaHHs» B. Hapixnoro) ta anrmiiicekomy («lIcto-
pis Ileanennica» B. Tekepes) poMaHi BHXOBaHHS
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. Yuk. JlocnigHUK MOMITHB, III0 BKa3aHUHN apXeTUIl
3’SIBISETHCS Y MPOIIECi BUXOBAHHS T'€POiB 1 CBITUUTH
PO Te, 10 BOHK HA0YBaIOTh «IICUXIYHOT I{ITICHOCTI»,
BiH € OPIEHTHPOM ]IS IEPCOHAXKIB, KOTP1 €BOJTIOIIIO0-
HYIOTh Y CBOEMY pO3BHTKY» [15, c. 110].

JI. KymakeBUY TNPOCTEKYE PHUCH apXETHILY
MYZPOT0 CTaporo B OJHOMY 3 MEPCOHAXIB POMaHy
JIroOka [lepema «Tpoxu mitemm». «Kutn 3a Bnac-
HUMH SKUTTEBUMH TPUHIHUIIAMH, IO0JAaTH CTiHY
CBO€E1 BHYTPINTHLOT 3aMKHEHOCTI Ta BUWTH Ha BUIIIHIA
mabens PO3yMIHHS BJIACHOTO 1 CBITOBOTO OYyTTsD»
[8, c. 65], — Taki puUCH I[LOTO APXETHITY B Cy4aCHOMY
YKpaiHCHKOMY POMaHi.

IMocTranoBka 3aBaaHHs. ApPXETUIHM Ta apxe-
TUTIOBI MOTHUBU Yy TBOpYoMy J0poOky B. Creda-
Huka (1871-1936) mikaBmaATh JiTEpaTypO3HaBIIIB
(C. Aanpycis, S. I'apacum, O. I'aigan, P. [Tixmaners,
C. XopoO Ta iH.) MEepeBa)KHO y KOHTEKCTI Mio-
MOETUKU Ta ETHOECTETHKH. 37eOLIbLIOro y Ioje
30py JAOCIHITHMKIB TOTPAIUISUIA apXeTUIoBi 00pasw,
10 MarTh (OIBKIOPHY OCHOBY (3eMJls, JiM, poca
TOIIO), IPOTE JYXOBHUH (PEHOMEH aBTOpa, SBICHUI
B apXeTHUITI MYIPOTO CTAPOro, y JITEepaTypO3HaBCTBI
me He OyB jgociipkeHuil. MeTa €TaTTi — BHSABHUTH
1 mpoaHaji3yBaTH BKa3aHUH apXeTUN y HOBEJiC-
tuni B. Credanuka He nuiie K eJIeMEHT MOETHKH,
a i Hacammepen y MeTadi3sMYHOMY TOPH30HTI TBOP-
YOCTI NMUCHbMEHHHKA, SIK BigoOpakeHHs (imocody-
BaHHSI MUTLS, [IOLIYKIB HUM CEHCY JIFOICHKOTO OyTTs,
0COONTMBO B KOHTEKCTI HAaIiOHAJIbHO-BU3BOJIBHHIX
3MaraHb yKpaiHIiB Ha 371aMi MHHYJIUX CTONITh.

Buknaag ocnoBHoro marepiaay. 3a cnocrepe-
xenusm K.-T. IOura, «crapuii Myapens» 3’ BIS€ThCS
«IK Mar, JKap, CBSIICHUK, YYHTENb, Ipodecop,
nin abo sika-HeOynpb iHIIA JIONWHA, IO Ma€ aBTOPH-
tet» [16, c. 245]. Taky QyHKIIIIO BUKOHY€E apXETHII
MYZIPOT0 CTaporo, siBJeHui B 00pa3i CemeHa B HOBeMi
B. Credanuxka «Bona — 3emiisn» (1922). B ycra nporo
MepCcoHaXka aBTOp BKJamae ¢inocodiro 3emii, diso-
codito «anteizmy» (C. AHIpyCIB), sIKa € IEUTMOTH-
BOM MaiiKe BCi€l TBOPUOCTI MIUChbMEHHUKA. B 0CcHOBI
TBOPY JIGKUTH (aKT 13 )KUTTA aBTOpPa, KOTPHUH Mucas,
mo «Bona — 3emis» — me po3moBa Horo OaTbka
Cemena 3 ytikauamu 3 bykoBunu. Homenmy mnuch-
MEHHUK TIPUCBSITUB cBoeMy OarbkoBi — CemeHy
Credannky, TOIOBHUN TEPCOHAX TAKOXK HA3BAHHIA
CemenoM. Lle mae migcTaBu MPHUITYCTUTH, IO Y TBOPI
apXETHIl CTaporo aKTyalli3y€ «IIO3UTHBHUI» KOMII-
Jekc OarbKa MUCbMEHHHMKA. 3a CIIOCTEPEKECHHSIM
Onra, «Bup 0aTbKOBOTO KOMIUIEKCY Mae€, Tak OH
MOBUTH, “‘JyXOBHHMU Xapakrep, TOOTO Bij o0Opasy
0aTbKa iIyTh BUCJIOBJICHHS, BUNHKH, TEHJICHIIIT, CIIO-
HYKaHHS, TTOTISN 1 T. iH.»; «y OUIBIIIOCTI BHUITAIKIB



JlirepaTyposHaBcTBO

e M0CTaTh CTAPOro YOJIOBiKa, sIKa CUMBOJIIZYE (ak-
Top “myxy”’» [16, c. 244]. Y HOBeNi Takor MOCTATTIO
€ obpaz Cemena. lleii mepcoHa)xx BTUTIOE JTyXOBHY
CuIy, sIKOT Opakye JIOAsAM, KOTpi MOKUHYIW PixHl
JTOMIBKH.

OnuH 13 nepcoHaXiB HOBEIM BUCIIOBIIIOE JyMKY,
mo BiliHOIO bor kapae moneit 3a rpixu: «Kapa 6oxa
CIyCTHJIacH Ha Hac 3a rpixu 1inoro cita» [11,c. 241].
Takoro Kaporo aisi celsiHMHA Oyna BTpara pixHOi
3emiti: «Hamre xinmo 3 3emiero; mycTu €1, To mporma-
JIeTT, TPUMAETIT €1, TO BOHA BCIO CHITY 3 TeOe Biroprae,
BiUepITy€e JOJOHSAME TBOO aymry» [11, c. 241], — mpo-
MoBisie CeMeH.

JlronuHy, KOTpa BTpaTuia BHYTPILIHIO TapMOHIIO,
MOKHMHYBIIH PiJJHY 3eMIII0, BTUTIOE 00pa3 6adu Mapii.
[TiBcTOMITTS BOHA POXKHJIA 3 POAMHOIO HA TN 3eMII.
Tomy «moku 1mie 3 ¢ipu BHAIA HAIIE CElo, TO IHa-
Kaja, Ta 3 BO3a TiKaja, Ta HEeBICTKH 340TaHSUIN, a 5K
He B3JIpiyia BKe CBOTO cea, To 3aHiMinay [11, c. 240].
Oniminns Mapii € metadoporo OyTTs yKpaiHCBKOi
HaIlil Ha 3J]aMi MHHYJIUX CTOJITh, KOTpa IMEPEKHUBAE
BiliHYy 1 mecTpykuiro: «BoHa nmmmia cioBa cBOi Ha
BiKHAX Ta Ha 30JI0THX 00pasax B CBOi XaTi, TO BOHH,
SK TITAIeykd, 0’ I0TCH 110 MOPOXKHI XaTi, IK CHPOTH.
MonuTBu me0euyTh 10 ByIiax, a 6abda 0e3 HUX HiMa
oyne...» [11, c. 240].

s mepconaxiB Credannka BTpaTa JOMIBKH, SIK
1 BTparta 3eMJi, € Tparemieio, 60 MOBa, 32 CIOBAMH
C. AHapyciB, «€ MOBOIO TUTbKH B [lomi, Tm03a HUM
BOHA HE Mae€ ceHcy, nomupae» [1, c¢. 22]. Ha nymky
nocuinaui, «y HoBeni B. Credannka «Bona —3emiis»
PO3MOBINAETHCS PO MOPYIICHHS! PIBHOBAard y CBITI
OJIBIYHOT 3IOTOBAHOCTI, €IHOCTI 3eMJi 1 JIIOIVHH,
CeTISTHUHA, 110 3arpOKy€e CMEPTIO iM 000M, 1 TIpO Bif-
HOBJICHHS i€l piBHOBarm» [1, c. 21].

BracHe, m0 KoCMiuHY piBHOBAary BiJTHOBIIOE
crapuii Cemen. Moro 06pa3 aBTop Maiioe xapakTep-
HuUMH JetaisiMu: «CeMeH cTapwuii i 0ocuii, 3 uepeBu-
kamu uepe3s wiedi» [11, c. 240]. C. AnapyciB Tpakrye
MOPTPET TEepPCOHaXka Kpi3b NMPU3MY Mi(OIOETHKH:
BIK TIEPCOHAXKA «IiAKPECTIoe 3HAYymIicTh CIioBa,
IctuHU, HOCiEM sIKMX BiH Oyne Jaii B TEKCTI»; eITi-
TeT «OoCHil», — «HOr0 MakCUMajbHy OJIM3BKICTh J10
3eMJIi, a OT7Ke J10 Tpupoau i bora — no BigHOTO, BIYHMX
ictun» [1, c. 21]. Llg cemanTHKa neTaiiedt OpTpeTy
CemMeHa CBIUNTH MPO MPUCYTHICTH B IIbOMY 00pasi
apXeTHUILy MyApPOro CTaporo.

CeMeH TpPOMOBIISIE BaXJIMBI CJIOBa, KOJIM HOro
TOCTI BiI4yBalOTh HEBIEBHEHICTh y MalHOyTHHOMY,
1 IIe MepeKOHY€e B TOMY, IO el 00pa3 BijoOpaxae
nyxoBHui (eHomen CredaHnka. AJKe «apXeTHl
IyXy B 00pasi Jitoneil, THOMIB 1 TBapWH BHHHUKAE
3aJIE)KHO BiJ] 00CTaBHH Y TUX CHUTYAIlisSX, KOJTH KOHUIE

noTpiOHI pO3BaXKINBICTD, PO3YMiHHSI, YyliHa Mopasa,
pilieHHs, ifes i T. iH., 5Ki, OAHAK, HE MOXYTh OyTH
3po0ieHi BiacHUME cuiamu» [16, ¢. 245]. 1 taky
mopany Brikadam ngae CemeH: «Bepraiftmcnm Ha
CBOIO MHEKOHBKY 3eMITIO, a TaM Oyze Bac bor Omaro-
CJIOBHTH 1 Ha muOeHuMi...» [11, c. 242]. Tak camo
Myzaporo € nymka CeMeHa o0 XaTH SK OHTOJIOTIY-
HOTO MOycCy JitonuHu: «CTapuil nTax Hail rHi3aa cTa-
poro He nokuzae, 60 HoBe 30y/yBaTH BKE HE TOJICH.
bo mimre, abu €ro rojoBa y cTapiM THI3Z1 3aCTHTIIA,
K Yy APy TIPH 4ykiit mopo3i» [11, c. 241].

[lopana CemeHna moroMarae BTiKauaM TIOBEpHY-
THUCSI JIOJIOMY, ITIiCJISI YOTO BiJIOYyBa€ThCS «PO3B’SI3aHHS
CK3UCTEHIIITHOTO KOH(QIIIKTY 1 3aBEpIICHHS MPOIECY
BIJIHOBJICHHSI KOCMI4HO1 piBHOBarm» [ 1, ¢. 26]. [ToBep-
HEHHS BiTOyBA€THCS HA CBITAHKY, «JI0 CXiJT COHIISD», 110
€ 1oOopuM 3HakOM. CHMBOJIIYHO TaKOX, IO PIilICHHS
iXaTd IOJOMY TOBepHYJo 0abi Mapii moBy. OTox
CeMeH JOMOMIT JIFOISIM 3pPO3YMITH CEHC BJIACHOTO
OyTTs, sIKE HE MOXKE «BiZOYTHCS 11032 MEKAMH PiJTHOT
3emuti, xaT, MoBH. s micist Cemena, a TaKoX Te, IO
BiH BTUTIOE MPO0Opa3 Oarbka MUCHMEHHUKA, OTPHSB-
HIOE ¥ TBOPI apXETHIT MyAPOTO CTAPOTO.

Sxmo CeMmeH y CBOIX po3ayMax pO3KpUBAE BCe-
JIONICHKI ICTHHU OYTTS JFOMUHH, SIKE HEMOXKIIMBE 0e3
PiAHOT 3eMJIi 1 JIOMIBKH, TO TIepcOHaX HoBenu «Jlin
I'punb» (1925) BiacTol0€ YKpaiHChKY HAIliOHAIBHY
171e10, SIKY BiH TparHe JOHECTH J0 CBIOMOCTI CBOIX
OHOCEJBINIB 1 HAIAIKIB, IO TAKOXK BKa3ye Ha IPH-
CYTHICTh y IIbOMY 00pa3i apXeTHITy MyApOTo CTaporo.
Hin I'puup OyB akTHBHUM YYaCHHKOM CYCHIJIBHO-
MIOJIITUYHOTO JKUTTSI, BUCTYIIaB Ha BiYax i JIO KiHIS
JKUTTS 3QJIMIIMBCS BIPHUM CBOIM IIEPEKOHAHHSIM.
Iyx 60poTs0H 3a BOMIO 1 TIpaBIy BiH Mepeaac CBOIM
onykam. O. UepHEHKO cIpaBeIMBO 3a3HA4YaE, IO
B HoBexi «Jlin I'puis» 3By4nTh MOTHB CaMOBiJpe-
4yeHHs Uit o0pa cBoro Hapoay [14, c. 168]. Lei
MIEPCOHAXK € BiTOOPAKESHHSM HE3JIaMHOTO JTyXY CBOET
HAIlIl: «Ie-M JIy)KUH, MOX0XKY 1€ 10 CBOI 10po3i, 00
Maro 100poi, JackaBoi Iy B coOi MOBHY Ma3yxy»
[11,c.259].

O6pa3 gmima I'puns B. Credanuk Takox 3Ma-
JIOBaB i3 peanbHOi ocobm — [pums 3amapeHroka,
KOTpHUH HapoAuBcs B celli BoBukiBi, 1m0 HeAaIeko
Big CHstuna 1 Pycosa. Lle OyB 3aMOXXHUIA CEJISIHUH,
AKTUBHUI YYaCHUK PaJUKaIbHOIO PYXYy, MPHUITEIb
1. ®panxa, Jlecs Maprosuua, B. Credanuka. 3a3Ha-
BaB miepeciiayBans i apemTis. [lomep [punp 3amape-
HIOK y 1922 pori.

VY HoBeni QopmyBaHHS Xapaktepy aina ['pums,
icTOpist HOTO XKUTTS sIBJICHI B Horo croraziax. Te, 110
IIiJT € HOCIEM HaIllOHATBHUX 1 TyXOBHUX OPIEHTHUPIB,
TIKPECITIOE KOMITO3HITIST TBOPY. ABTOP 3aCTOCYBaB
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CBOEPIJHE XYIOXKHE OOpaMIICHHS: y BCTYMi-€KCIIO-
3MLiT MUCBMEHHUK PO3MOBiJa€ Mpo CBOIO 3yCTPId i3
TOJIOBHUM T'€pPOEM, MICIISl YOTO, MOYHMHAETHCS PO3IIO-
Bimb camoro mima ['purt. 3aBepuIyeThCcsi TBIp TEX
CJIOBaMH| aBTOpa Mmpo cMepTh mina. O. ['Himan BBakae,
0 32 KaHPOM — II€ «HOBEJIa-MOHOJIOT, HOBEJIA-0II0-
Bizp aina [puis» [5, c. 200].

B. Credanuk 3HalioMuTh uuTaua 3 [puiem,
KOJIM TOM CTaB IVIyXUM, a HOIo «IPUPOAHHUM Mae-
TOK» — 3amaybHe cloBO — ocnald. Baxkko ['puresi
OyTH DIyXuM, 00 «CITIOBa B’€HYT Ha S3UIT» Ta «HEMa
BXKE€ SK BiUiB CIlyXaTH Ta 3 IMPECTONIB CaMOMYy 0
HUX TOBOPHUTH», TOMY «IIPUXOIUTHCS CHJITH B CBOI
IylIi, K y 3aBajieHi XaTi, e BCbO PO30HTe 1 MOHiBe-
gere» [11, ¢. 258]. g meradopa Oyrrs [puns 6e3
MIPOMOB CITiB3By4Ha AyMIli [ aiiierrepa mpo MoBy sK
«miM OyTTs». Ampke mMoBa Oynma Ui diga HE JUTIE
3ac000M 3BHYHOI KOMYHiKallii, MoBa Oyma iHCTpY-
MEHTOM, 32 JOMIOMOTOF0 siKoro ['puIlk, K 1 BCs yKpa-
THChKa CBiJIOMa IHTEJIIICHIIIS Ha 3]laMi MUHYJIUX CTO-
JiTh, po30yOBYyBaB OyTTS BIACHOTO HAPOJLY.

JKurreBa mynpicts ['puns Bupocia 3 fioro Biac-
HOTO, 9acOM TipKoTo, JOCBimy: OyB HaBiTh «3aMy-
pPOBaHU IIEMEHTOM, TIONAB y IJIIOOKY IHBHUILY»
[11, c. 258]. Ilicns yB’si3HeHHs ain Ipuis «modys
y cobi cumy» [11, c. 259]. Lleii dakr cBiguuTh, 1110
repoii mepeOyBaB TOI il apemToM. AJPKe 3rooM
BiH mpuragae OpaHKOBY HayKy: «IK KOKIUH 13 Hac
MOCHIUT y KpEeMeHalli 3a MYXKHUIIKY CIpPaBy, TO BXe
HIiKOJIHM HiYO OositicH He Oyme...» [11, c. 259].

ToMy 3HUKIIO MOYYTTS CTPaxy, a HATOMICTh JIiJ
['punp BiguyBae cebe MopanbHO OaraTuMm, Hamio-
HAJIbHO CBIAOMUM, 1 IIIO 11€10 BIH HECE CBOIM Halla/l-
KaM: «BiIWi, BCE COHIlE, SKE I ABUTAB HA cOOi TpHU
TTOKOJIIHHS, BOCKPECIIO B MHHI, BCi MIIICHUIII, III0-M
BIKOCHB, IIle HeMoutoueHi. Temep s — 6orad, 1ie moro-
nyro iy Ykpainy» [11, c. 259].

31aeThCs, HAWMACIUBIIINM 4acoOM y KHTTI JIijia
['punst Oyna HOro yyacTb y paguKkalbHOMY PYCi, TIpo
10 BiH 3rajye 3 BeTUKUM HarxHeHHsM: «CyHeMo 3a
IITBMH TUCEYAMH, MOITHI Ta po3yMHi. CBOi Hamepe/i.
Bcrae @paHKo 3 TAKUM SICHUM Y0JIOM, SIK COHIIE, CITO-
KIiHO BYUT Hac, 00 BiH Bce 3HaE <...>. OQHO CIO0BO:
3eMJIs 110 MicTax ayfaHina mig Hamu» [11, . 259].

VY migHEceHHI HaliOHATBHOTO IyXy YKpaiHIiB
6e3minHoio € ponb I. ®panka. Tomy i I'pums cra-
BUTKCS JI0 HBOTO 3 0COONIMBOIO moBaror0: «locmoan,
Tu 3BecenuB CBIT CBiM LIMMU 3BI3JaMu, a Hac, O1j-
HUX MYXHKiB, 3BecenuB Tu dpankom. bynem martu
MOJIUTBY MOIO 3a Hero moaHs» [11, c. 259]. Lo many
nix I'puis poHece BCe CBOE JKUTTS, aJlKe MOCTaTh
Kamensipa craia ciMBOJIOM HaIliOHATHHOTO €THAHHS
JONCH Mmicis BiHM: «ix dpaHKO HABUWB, 3pOOWIH
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OIHy KOMEHIY YKpaiHCbKy, a KOMEHJa, KaKe: Mae
Oytu Ykpaina» [11, c. 260].

He nume crnoBom [punp BHOOpIoe HalioOHAJIbHY
inero. Bin Bianmpasiisie Ha BiiiHy CBOiX OHYKiB: « BHYyKH
MIOUTA, a s e 1 BHYKY BiATpOBagWB, adW B IIIH-
TaJsX XOAWja 3a XOpUMH. AHI OJHO HE BEPHYIIO»
[11, c. 260]. Kpim HamioHanbHOT iz1€i, 3a sIKy BOOII-
BaB JIiJl, BiH B1JICTOIO€ MOPaJIbHI JTFOJCHKI IKOCTI. Tak,
MEPEITUIFOBAHHS 1 IBOJIUKICTh OJIHOCEJIbYAH 1 HaBITh
BJIACHHMX JIITEH BUKIIMKAE y | puIls ocy: «Ase Ti Hai,
10 MK Ha 9yKy CIy»O0y, HiOW BiIl MEHE BiIBep-
TAIOTCH, HIOW HE MI3HAIOT, XOJIE, CapaKH, SIK ITeCHUKH,
o ix rasga myctuB y uucrte nojiey» [11, c. 260]. [dix
3aJIMIIAETHCS BIDHUM CBOIM PEJiriiHUM IPUHIINIAM:
«HE WU JI0 HUX B TOCTI, IK BOHU TBOEB BIPOB TUYIOT,
CUIM B CBOI xarti, Ta i yopHuit xmiod» [11, c. 260].

Hin I'punp momMupae 3 Bipolo B Te, IO Hea-
PEMHO HOro BHYKH IpPOJIWIXA KPOB 3a YKpainy. Tomy
JUIIAE BiH IIMAaT Mojsl, «abu, sSK OyayT 3ropraru
kicTkn Hammx CTpifbLIiB y KyIH, TO adH 1 3a MEHe
XTO TaM 3TOpHYB KiJIbKa JIomar. Alie BUCOKO, 00 Ha
THX KOCTSIX 3amBHUTe Hamia 3emuisp»y [11, c. 261]. Ha
aymky O. Xpymr ta O. CIIOHBOBCHKOI, «y IIUX CIIO-
Bax i CIIpaBXHE IPOPOITBO, i HeOyBasa B CIIIbCHKOMY
CEepeIOBHII HallioHalbHA cBiomicTey» [13, c. 100].

3natHicTh Aina [purls 10 MpopolTBa € PUCOI0
apxeTuIly MyJporo craporo. Bin Oaunth MaiOyTHE
CBOTO Hapomy («3aiBiTe HaIIa 3eMJIT»), a TaKOXK
Brajgye CBOIO cMepTh: «Ha mpyruii neHp paHiCeHBKO
MIPUIAIIIOB TTOCIIaHelb, O Mif [ puip, sk s Bix’ixaB,
KazaB co0i MajJoMy BHYII 3arpaTd Ha COMIIKY, <...>
yOpaBcsi B Oilly COpOYKY, 3aCBITHB CBiUKYy B pyKax,
JISIT Ha TIOCTLJIb 1 3apa3 ckoHas» [11, c. 261].

O. I'miman ciaymHO BiA3HAUYaE, MO B HOBEI TIPH-
CYTHIH II1e ofIH 00pa3: «y criorafi aixa [purs € oopas
yacy, 00pa3 ernoxu, CTBOPSHHUN uepe3 ““po3MOBiIb PO
cebe”, mpo CBO1 3yCTpidi 3 0COOUCTOCTSIMH, IO BU3HA-
YaJy TepoiYHuil 1 MOpanbHUH 00K BiKy» [5, c. 201].
Leit yacoBuii 06pa3 € BUsSBOM (PEHOMEHY yXY, ajKe
«IyX Yacy» «sBJsie cCOOOI0 TIPUHIIUT 200 MOTHB, IO
XapakTepu3ye TEeBHI TMOTIAIN, AYMKA Ta BYUHKH,
KOJIEKTHBHI 3a CBOEIO Ipupomoro» [16, c. 238].

MoOTHB TIPOAOBKEHHS POAY 1 mepenadi MyapocCTi
HACTYITHOMY IOKOJIIHHIO TAaKOK CBIAYUTH MPO HasB-
HICTh Y HOBEIIi apXEeTUITy MYJPOTO CTAPOT0. 3a KHUTTSI
nioBi [ puIrio Tak i He TOBEJIOCS BTUIUTH CBOIO MPIfO
PO COOOpHICTh YKpaiHW, WOTO MITH 3aJTHIIUIUCS
Oaiimyxumu 10 OpaHKOBHX 3amoBiTiB. MOTUB Maii-
OyTHBOTO aBTOp MEpenae yepe3 XyHOXKHIO AETalb:
nin [puib, po3MOBIISIIOUH 3 MPOIOBKYBAYEM POIY —
MaJICHBKUM OHYKOM, TPUMAE Y PYKaXx 3eJICHY Tay3Ky.

ApPXETHIT MyJpOTO CTaporo 3aKOJ0BaHO B 00pasi
Jlazaps B HoBem B. Credanuka «Poca» (1927). Liei
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MEPCOHAXK Ha CXWIi JIT OCMHCIIOE CEHC BIIACHOTO
JKUTTS 1 MaitOyTHE cBOTX HaraakiB. Sk 1 «/lix [puip»
HOBEJIa CTAHOBUTH MOHOJIOT-PO31IyM cTaporo Jlazaps,
KOTPUI PO3MOBJISIE 3 POCOIO.

O06pa3 pocu HaMOBHEHUN (POILKIOPHOIO CHMBO-
nikoro. B ykpaiHchkoMy (hoIBKITOpi poca — «ILTIOIIe
ciM’d, 110 IOJa€ Ha 3eMIr0 OOrmHsS HeOecHOI BOAU
3op4... Ha Ypaii-Pas (IOpiiB nens — T.J1.) nononsmu
30Mpany 3 03UMHHHU B IOCYAMHY pocy i 30epiranu ii
B JIOMI IUTAH PiK, TPUMAIOYX Ha TIOKYTI» [3, c. 426].

Taky  cmiry mae poca i mimsa craporo Jlazaps,
00 BOHa Jae «Iy)XICTb 1 3IIOpOBIIE MIICHHUIIAM
ta xutam» [11, c. 282]. Poca crae HeBin eMHUM ele-
MEHTOM OYyTTs IEPCOHAXKA 1 BOJIHOYAC TOUKOKO CIIOTa-
JIiB, 110 TIOEAHYE BCI Bixu #oro xutts: «E#, TH, poco,
ina TH MeHe Bix OUTHHH; <...>. A Sk OyB MOJIOIUH,
TO MYCIB ITiIKOYyBaTH OuJTi MTaH!, HIydd Bil MiBKH,
mo0M Mama He CBapuiia, a sIK CTaB ra3or0 1 3aX0/UB
B 301%K€ KOCUTH, TO TH JKepJia MEHe, 1 Kycana, i 6opo-
HWJIa Tepell KOCow Kokie credmo» [11, c. 282].
C. Xopo0 criocrepir, 1110 00pa3 pocu «€ apXeTUIIOBOIO
MOJIEIUTIO HOBENICTUYHOTO cBiTy Bacuist Credanuka,
EKCITPECIOHICTCHKUM TPUHITAIIOM HOTO XYIOKHBOTO
MHUCIICHHS» [12, . 264].

[loetnuna acowiaTMBHICTb, MeETa()OPUUHICTD
HOBEJIM BiJOOpaXalOTh YCBIJIOMJICHHSI TIEPCOHAKEM
OoxxecTBEHHOT CyTi OyTTs moguHu: «OTO-M CH, pOCO,
HaxOJWB 110 TOO1, 0TO-C MeHe CH Haila, aje TBOS 1Ib
Oyra, sk Mif, 110 TUmnae i cMakye. S trebe cimMaeceTs
POKIB HE TIPOMHUHYB aHi OIHOTO [IHS, 5 BCE UYEKaB
SICHOTO COHIIA, 1 BOHO, BEJIMKE Ta JIaCKaBe, BiCYyIIly-
BaJo MeHe, a Tebe, poco, 3abupaino o0 Heba, modu
BEUOPOM 3JIMBAaTH, SK YMJIIBa€ BCS TpaBHHKA. Tu,
Borxe, monuBaern BCIO 3eMITIO POCOIO TaK, SIK MU PO3-
camgauk» [11, c. 282]. V mux geramsax S. apacum
MOMITHUB puch eTtHoecTeTnkn CredaHuka, 30Kpema,
«BUPAXEHHS YaCOBOTO IMKITy TPOCTOPOBUMHU 00pa-
3aMHu (COHIIE — poca — coHle)» [4, c. 383].

Jlazap BiguyBae MeTadi3HuHMH 3B’ 30K 13 IPUPO-
JI010, IOT0 OYyTTS TPYHTYETHCS Ha MpPalaBHIX OCHO-
BaxX CBITY, — COHIIi, pOCi, IO € O3HAKOIO APXCTHUITY
Myaporo craporo. J[o CoHIlsg i pocu BiH MOJHUTHCS
3a MalOyTHE CBOTO POy, 3a CBOiX OHYKiB: «— Tu,
BiUHE COHIIE, TH 3HOB OJIATOCJIOBUIII MCHE Ha CHIJIa-
HOK. Ta-M ciiabuii; poca, TBOsI JOHbKA, HE Ma€e BKE
Ha MEHI II0 MUTH, caMi KOCTH. AJle B MEHE BHYKIB
bararo. Poca mMae koro oOmuBaTu CBOIMHU TEepIaMH.
A TH, MaMO HaIlla, SICHE COHEYKO, Bce OJIaroCIIOBH 1X
no cHimanky» [11, c. 283]. Te, mo Jlazap € Hociem
JKUTTEBOI ICTUHU, MYIPOCTIi, IKa BOCKPECUTh HOTO
B MIOT0 HaIaKaX, MiIKPECITIOE HOTO IM 51, SIKE TAKOK
HOCHB OIOMIHUN TEepCOHaXX, KOTPOTO BOCKPECHUB
Xpucroc.

Ha cxunmi nit crapuit Jlazap mno-dinocopcrku
OCMHUCIIIOE CBOE KHTTSI 1 paji€ 3a CBOIX OHYKIB, KOTPI
MaroTh BUCOKY HaI[IOHAJIbHY CBiZIOMICTh, 3aiiMalOThCS
MIPOCBITHUIILKOIO MIsTBHICTIO: «AJie BHYKH HE 10T,
HE TYJISIOT 1 IO KOPIIMH HE WIYT, a TYIyT, K OpKoa:
VYkpaina, Ykpaina» [11, c. 283]. Came B nux OHaKax
cTapuii 6a4uTh MaliOyTHE: «BOHU XOTE HOBOTO, HA TO
BoHU 1 Momomi» [11, c. 283].

B. Credanuk cBOepiHO pPO3B’s3ye mpodiIeMy
icHyBaHHs momuHM B 4aci. Hamanku Jlazapst pos-
OyIOBYBaTUMYTh MaHOyTHE CBOEI JEP>KaBH 3aBISIKH
TUM JYXOBHHUM I[IHHOCTSIM, SIKi BiH J]aB iM y CIaJIOK.
ToMy mepcoHaxk YNEBHEHWH, MO AOJIS MalOyTHIX
MTOKOJTiHb OyJIe Kpalloo, poca Bxke He Oyie iX «muTuy,
sk Jlazaps, a Oyme iX «0oOIMBaTH CBOIMHU MEpIaAMID)
[11, c. 283]. Brimtotoun #oro igeanu i Mpii, HalaaKu
CTaHyTh HOTO TyXOBHUM TPOIOBKEHHSIM.

Uepes kinmbka pokiB AHTyaH ne CeHt-Exstonepi
y poMmaHi «[lnanera moaeit» (1939) nanuie psinkw,
cyronocHi CrehaHMKOBHM OHTOJIOTIYHUM PO3ayMam
y «Poci»: «Tak Bij MOKOJIIHHS JI0 IIOKOJIIHHS Tiepeia-
€ThCSI JKUTTS — MTOBLIBHO, SIK POCTE JIEPEBO, — & 3 HUM
TIePEIa€ThCS 1 CBIIOMICTD <...>.

Crapa censHKa 1iepeiaia JiTIM He TUTbKU KHUTTH,
BOHa 1X HaBYWJIA PiTHOT MOBH, IOBipwiIa iM 0ararcTso,
sIKe 30MpaJiocsi TOBUIBHO, BIKAMHU: JYXOBHY CIIaj-
IIMHY, sIKa JicTanacs i Ha 30epiranns» [10, c. 203].

XapakTepHO, IO JyXOBHUH ¢eHomeH ¢iro-
codii B. Credannka, mo B HOBEIax MEepeHacThCs
4yepe3 apXeTHIl MYAPOTO CTaporo, 9acTo CUMBOJI3YE
30510Ta OapBa, MOB’s3aHAa i3 COHIlEM ab0 CBITAHKOM
(cxing conns). Y HoBenm «Poca» peduiekcii mepco-
Ha)Ka CYMPOBOIKYE «COHIIE, IO 3IMIUIO SK 30J0TO»
[11, c. 283], cBiTaHOK CHUMBOJI3ye MalOyTHE HOTO
pomy: «IayXe JIoOWB IIel sSpuil mepenneHb. B cyTiH-
Kax CBITaHKYy BiH BCE MalllOBaB OyAy4HICTH CBOIX
niteid, BHyKIB 1 mpaBHykiB» [11, c. 282]. Ha cxoni
COHIIS BUPIIIYIOTh MOBEPHYTUCS JOAOMY, IO CBOET
3emJ1i epcoHaxi HoBesin «Bona — 3emusiy. Jlin ['puiib
3rajly€ OJTHOTO i3 «CBOIX cBiTHX» — DpaHKa, «3 TaKUM
SICHIM YO0JIOM, SIK COHIIE», & «MOJIOII BUCHI OYITH KOJIO
HEro TaKi MIECHBI 1 SCHI, SKOU BiH KOXKJIOMY TIOKJIaB
30510Te Kouticiie Ha ronoBy» [11, c. 259]. 3omoruit
koiip acomiroetscst 'y Credanuka i3 rapMoHi€r0
JIFOITMHM 31 cBiTOM, boxkoro Onaromartio. Hanpukian,
y HOBeJli «CHHWY TOJIOBHHI MIEPCOHAX CBOE IIACIIHBE
MHUHYJIE IO BIHU, KOJIX III¢ KWB1 OyJIM CHHU, OaYUTh
y 30JI0TOMY Opeodti: «<...> Kpi3b coHIle bor, sk kpi3b
30JI0T€ CHUTO, OOCHIIAB HAC SICHOCTEB, 1 BCS 3eMUIIA,
1 BC1 Jiroyiut BiOIUCKyBaiu 3000Ttom» [11, ¢. 245].

VY Credanuka siCHUN, 30JI0THI KOJIIp aKTyasi3ye
Mi( mpo 300THI Bik. 3a3BuYail el Mid y XyqoxK-
HBOMY TEKCTI BUSBIIE «ICTOPHUYHY IHBEpCiIO», 3a
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JIOTIOMOTOI0 SIKOT «BIATBOPEHO Te, WIO0 BXe OyIlo
B MHHYJIOMY, OJHAK HacmpaBai Moxke OyTu abo
MYCUTb OyTH 3[iHICHEHO JIMIIC B MailOyTHROMY, 1110,
HACIIpaBi, € METOI0, MOBUHHICTIO, a HE peaTisIMU
MuHymoro» [2, c¢. 297]. Taka cemaHTHKa 30JI0TOT
0apBU yBUPA3HIOE TyXOBHUH ()eHOMEH aBTOpA, BiJ0-
OpakeHHIl y HOBEJIax B apXETHIIl MYyIPOTo CTaporo.

BucnoBku i npono3umnii. Y Hosenictuii B. Cre-
(daHMKa apxeTUN MyApPOro CTaporo BimoOpaxae
¢inocodyBaHHsS MHCbMEHHUKA, TIONIYKH HUM CEHCY
JFOACHKOTO OyTTS. Takuii OHTONOTIYHHHA CEHC IIHOTO
apXeTUIly CIIOHYKa€ po3MIsiiaTy Horo sk Metadizuy-
HUH aCIeKT HOBEJIICTHKH aBTOPA.

VY HoBeni «BoHa — 3eMis» apxeTun MyIporo
craporo sipieHuid B oOpasi CemeHna. B ycrax 1poro
nepcoHaxka 3By4uTh (imocodis 3emii, o € KIToYo-
BOIO IS Beiei TBopuocTi Credanmka. CeMeH paguTh
MOBEPHYTHUCS JOIOMY, Ha PiIHY 3€MIIIO 1 IUM Bij-

HOBJIIOE TApMOHIIO OyTTs Jrome, KoTpi ii BTpaTHiu
B POKU BOEHHOTO JUXOMTTA. Y HOBem «Jix [puis»
BKa3aHUI apXeTHIl CIIOCTEPIraeMo B OMHOHMEHHOMY
o0pa3si. TyT rojoBHHUI EPCOHAXK CIIOBIAYE BIKE HAIli-
OHAJIBHY i7Ief0, ITyX OOpOTHOM 3a BOJIO 1 TIPaBIy
BiH mepengae cBoiM oHykam. Y HoBeni «Poca» apxe-
TUI MYAPOTO CTaporo 3akoAoBaHO B oOpasi Jlazaps,
KOTPHUI OCMHCITFOE CBOE KUTTS 1 MaiiOyTHE HAIA/KIB.
[IpukmMeTHO, 110 BC1 HOBEJIM aBTOpa HamKcaHi y hopmi
CIIOBiII TOJIOBHOTO MEPCOHaXKa, HWOTO TEPEKUBAHD
i crroramiB. Taka cy0’€KTHBHICT OTIOBiII YBHPA3HIOE
(inocodcrKi po3aymMu aBTOpa, HOTO AyXOBHHH (EeHO-
MEH, SIBIICHUH B apXETHITI MyAPOTO CTapoTo.

[IporioHoBaHa CTaTTs JOMOBHIOE HAYKOBI CTY/Il,
npucesiaeHi TBopuocti B. Credanuka, Hakpeciroe
ACMEKTH JOCHTIIKEHHS YKPaiHChKOi HOBEIICTHKH
y IapuHI apXeTHUITHOI KPHUTHKH, SKi TOTPEOYIOThH
MOJIAJTBIIIOTO BUBYCHHSI.
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Liakh T. O. THE ARCHETYPE OF THE WISE OLD MAN AS A METAPHYSICAL ASPECT

OF SHORT STORIES OF VASYL’ STEFANYK

Archetypes are an important phenomenon of the human psyche. They reflect a certain spiritual energy that

K.-G. Jung called “collective” for all mankind. It fills not only human existence, but also constitutes the essence
of art. This approach determines to consider the doctrine of the collective unconscious and archetypes in
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metaphysical discourse. Metaphysics in work of art manifests individual perception of the world and its
transcendent foundations through reflections of the writer. The artist s experience is extrapolated to his work
and is often actualized in artistic images and archetypes. Archetype of a Wise old man reveals the author's
conception of the world, his spiritual phenomenon in a work. The proposed article explores the archetype
of a Wise old man as a metaphysical aspect in the short stories of Vasyl’ Stefanyk. This archetype demonstrates
the philosophy of the writer in the text, his search for the meaning of human existence, especially in the context
of the national liberation struggle of Ukrainians. In Stefanyk'’s short story “Vona — Zemlya” (“She is
the Earth”) the archetype of a Wise old man is revealed in the image of Semen. This character puts in a word
Stefanyk's philosophy of the land, which is the leitmotif of almost all the works of the author. Semen advises
returning home and thus restoring the harmony of life of people who lost the native land in the war. In the short
story “Did Hryts’” (“Old Hryts’”) the archetype of a Wise old man is represented by the image of the main
character. Hryts’ professes the national idea, he passes on the spirit of the struggle for freedom and truth to his
grandchildren. In the short story “Rosa” (“Dew”) the archetype of a Wise old man is encoded in the image
of Lazar, who comprehends the sense of his life and the future of his grandchildren.

The article complements the scientific studies devoted to the work of Vasyl’ Stefanyk, outlines
aspects of the study of Ukrainian short stories in the field of archetypal criticism, and in the context
of interdisciplinary studies.

Key words: archetype of a Wise old man, spiritual phenomenon, metaphysics, short story, image, Vasyl’
Stefanyk.
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