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Yepuumona C. Appomnomitanizm ta Mmirpamis B pomani Y. Hr. Enivi « AMepukaHay; KinbKicTb 6i0miorpadiqHuX JKepesn
—9; MoBa — yKpaiHChKa.

AHoOTamis. Y cTarTi NpoaHali30BaHO POMaH CY4acHOi Hirepilchbko-aMepuKaHchkol muchMenHuni Y.Hr. Enxiai «Ame-
pukanay. [onoBHa yBara 3ocepe/pkeHa Ha npobneMaruii adpornomitanisMy i immirpaunii. PomanicTka ocMUCTIOE TTOMYIsip-
HUH ChOTO/IHI B a)pUKAHCHKUX KpaiHax a)poroiiTaHi3M SIK IOMYIICTCHKY ()OpMY HOBOI iIEHTHYHOCTI YOPHOIIKIPHX, sIKa HE
yB’S3HEHA B KOJIOHIaJbHOMY MHHYJIOMY, TPaBMi IMIIEPCHKOTO MaHyBaHHS, icTOpHYHil perpocnekii. [Ipuxunpauku apporo-
JiTaHi3My MPOMOHYIOTh 00pa3 Tak 3BAHOTO «HOBOTO a)pUKAHID», SIKUIT BIAKPUTUI 10 CBITY i 1104yBa€ThCS HOTO YaCTHHOIO.
[Ipore, sik CTBEpKYETHCST B pOMaHi, CBIT, 0cOOMMBO Oarari 3axigHi KpaiHW, BCE I HE T'OTOBI NPUHHATH I[LOTO WyXKHHIIA.
MirpauiifHi 3aKOHH, pacoBi YIEPEeHKECHHS i Yy TIHUBICTh A0 [HIIOT0 3MYyIITYIOTh 3pEIITOI0 OKPHIICHHUX 3aXiTHIMHU MiaMu Hire-
PpiiIiB MoBepTaTycs Ha OaThKIBIIMHY 1 3MiHIOBAaTH 11 3aJUIS KPAIIOro MaiOyTHBOTO.

AdpornomniTaHi3Mm, JTOKaTi30BaHUN y KOHTEKCT iMMIrparii, HabyBae HOBOTO 3By4aHHs. Moo/l Hirepiiiii cepeHporo Kia-
Cy, BUXOBaHI Ha YATaHHI OPUTAHCHKOI Ta aMEPUKAHCHKOI JITEpaTyp, aMEPHKAaHCHKHUX cepialiaX Ta TeJemIoy, MaloTh BEIUKi
CIIOJIiBaHHs i BIpsITh B aMepUKaHCHKY Mpito. ToOTO 110 moyaTky mirpariii BOHH € yOCOOIEHHSIM TOro KOCMOMOJIITUYHOTO CBITO-
DAY, SIKAH copMyBaBCsI HA 3allepPeUeHH] eTHIYHOTO MHUHYIIOTO SIK SIKOTOCH IEPEKUTKY 1 CIIPSIMOBAHHUN 710 BIAKPHUTTS CBITY.
Ixwiit mepeisn no CIIA uu Benukoi Bpuranii Npu3BoanTE 10 TiPKOTO YCBiIOMIEHHS TOTO, 10, HA Xajlb, HA HAX TaM HiXTO He
yekae. CKITQHICTh NPOIOBKEHHS Bi3H CIIOHYKAE 1X 0 HeJerajlbHUX Jii, Oe3MpaBHICTh CTAHOBHIIA 1 COlliajibHa HeCIIPaBEIIH-
BICTB CTAIOTh (DAaKTOpaMU MOBEPHEHHS HA3al.

€IMHAM TPOCTOPOM IS peatizaiii KOCMOTOMITHYHOI IIEHTHYHOCTI CTa€ BipTyalbHHH MPOCTIp, A€ HEMa KOPAOHIB,
HaCIOPTHOTO KOHTPOJIIO, ITOJATKOBUX HOMEPIB i IHIINX PErylsaTOPHUX MEXaHI3MiB, SIKi IpUayMaHi, 100 0OMEXUTH CBOOOIY
immirpanTa. ['onoBHa repoinst pomany, Ipemeny, y CIIA crae ycmimmHo0 GI0repkoro i y CBOIX JOMHCaX KPUTHKYE PACH3M
cydacHux CIIIA Ta momiTHKY pacoBoi CIinoTH. JJOCATHYBIIN BEIHKOTO YCIiXy, BOHA HABaKY€ETHCS BIIMOBHTHUCS Bifl yCIIIIIHO-
ro OizHecy # posnouaru Bce 3aHoBO B Hirepii. Tam JiBunHa 3amo4aTkoBy€e HOBHI OJIOT, 110 MAa€ CTOCYHOK JIO peajtiif KUTTS B
pinHiii kpaini. BrorepcTBo cTae gpopmarom ycmimHoi peanizarii adpononiTaHKy, sika He IMITye 3axiJ{Hi CTaHAAPTH 1, K 1HII,

HE HaMaraeThCsl BITTBOPUTH JKUTTA 32 KOPAOHOM Y BIIACHIH KpaiHi, a CTBOPIOE CBill POCTIp.
Karwuogi cioBa: apponomitanism, immirpariist, Y.Hr. Exiui, «AMepukana, i1eHTUIHICTb.

I[ocTtanoBka mpodaemu. Yimamanmga Hrosi Exidi
(Chimamanda Ngozi Adichie) — cydacHa Hirepiiicbko-
aMepHKaHChKa MHCBMEHHUIS — HAJEKHUThH 10 TUICSIN
THUX YOPHOIIKIPUX MHUTIIB, SIKI CTAHOBISTH ChOTOHI
HOBY TEHEpAIlilo, BIIMIHHY BiJ TaKHX MpPEIACTABHUKIB
a(ppUKaHCHKOT MOCTKOIOHIANIBHOI XYTOXKHBOI CIIOBEC-
Hocri, sik @nopa Heama (Flora Nwapa (1931-1993)),
Hanin Topapimep (Nadine Gordimer (1923-2014)),
Ama Arta Ainy (Ama Ata Aidoo (p.n. 1942)), Byui
Emeuera (Buchi Emecheta (p.u. 1944)) ta 3asnad Aj-
kaii (Zaynab Alkali (p.H. 1955)). ITepy Y. H. Eniui na-
nexats pomanu “For Love of Biafra” (1998), “Purple
Hibiscus™” (2003), “Half of a Yellow Sun” (2006), 30ip-
ka onoBinaup “The Thing Around Your Neck” (2009) i
eceii “We Should All Be Feminists” (2014).

Poman «Amepukana», onyoiikoBanuii 2013 po-
Ky, CIIDOBOKYBaB aKTHBHY YHMTAIbKy PEaKIliio Ta 3Ha-
YHY KUIBKICTh HayKOBUX pedieKciii, ki MOXKHA 3rpy-
IyBaTH B KUIbKa MpoOJIEMAaTHYHHUX OJIOKIB, a came:
IZICHTUYHICTh IMMITpaHTa, MOBHA 1ACHTHYHICTH, KPH-
THKa «IOCTPAacoBOi AMEpUKN», EKOHCTPYIOBaHHS
io0anizaliifHnX HapaTHBIB, pacoBl Ta ETHIYHI Bij-
HOCHHHM, TIpoOieMaru3alis TOMOTEHHOI KOJIEKTHB-
HOCTI YOPHOUIKIpHX, adporoiTaHChka KOJEKTHBHA
cy0’ekTHICTh Ta iHIII. POMaH CTaHOBHUTH YacTHHY JIHC-
Kypcy IpO Cy4acHi IMPOLecH iIMMIrpariii, yBara 70 sIKux
oco0imBo 3aroctpuiacs B octanHi 30 pokiB, KOJIH iM-
Mirpaiisi Ha0yra rI00aIbHUX MacIITaOiB.

Hamre nocniukeHHs c(okycoBaHe Ha OCMUCIICH-
Hi KOHQITIKTY MiX adporoiTaHIi3MOM Ta IMMITpAIi€lo,
KM 3ManboBaHmii y pomani U.Hr. Exiui. Maerscs mpo
Te, 10, 3 OJHOTO OOKY, CydacHa pUTOpHKa adporiosi-
TaHi3My HPOITOHYE i7Ief0 PO BIIKPUTY W IHTETPOBaHY
Y CBITOBHI KOHTEKCT 1ZICHTHYHICTh MEIIKAHIIIB PI3HUX
apUKaHCBKUX KpaiH, a 3 1HIIOTO, — MIrpariiHi mpo-
[[ECH BKa3yIOTh Ha Te, 10 JUIsl IMMITPaHTIB 3peai3yBa-
THCS B KpaiHaX MMOCEJICHHS JIOCUTH CKJIaTHO, OCKLIBKA
ICHYIOTb pi3HI PEryJsITOpHI MEXaHI3MHU, 3alpOBaKEH]
e CTOJITTS TOMY 1 CHpSIMOBaHI Ha caM030epesKeHHS
HAI[lOHAIBHOI YM CTHIYHOI IMCHTHYHOCTI JICpKaB 3a-
X1JIHOTO CBITY.

AHaJIi3 10¢iIKeHb. 3 OISy Ha T€, 10 KOHIIETIT
«atpororiTaHizM» IIe HE MOMIMPEHUH B yKPATHCHKOMY
HayKOBOMY IMPOCTOPi, MPOMOHYEMO aHalli3 OCHOBHUX
poOiT, Ie BiH HAOUTBII ONpabOBaHUH. APXITEKTOPOM
aponoNiTaHi3My BBa)KAIOTh AMCPUKAHCHKOTO poOMa-
nicta 3 ['anu Tailte Cenaci [Selasi 2005], sxuii Haro-
nsirae, mo Adpuka He eK30THYHA W Bifcrana KpaiHa.
ToMmy KiTI090BHM ISt HOBOT reHepartii MICbMEHHUKIB 3
Adpuku € npornrcyBaHHs cebe 1 CBOTX HapOJiB y CBi-
TOBHI KOHTEKCT, HaMaraHHs ITOJIOJIaTH CTEPEOTHITHI
YSIBJICHHSI TIPO MPOBIHIIAJI3M 1 KOJIOHIANBHY TPaBMy Ta
BUITH HapemTi i3 3aMKHYTOTO KOJIa ITOCTKOJIOHIAIi3-
My. VYBaru 3aciyroBye nosuiisi ['peiic Mycinu [Musila
2015], sixa BiztoMa TEOPETHYHUMH MPALSIMHU TIPO adpu-
KaHCBKY JIITEpaTypy. 3a BU3HAYCHHSIM TOCIIAHUII, ad-
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pOmoTiTaHCHKA JTiTEpaTypa MPOMOHYE EBPONIEHCHKAM Y1
AMEPUKAHCHKUM YHTa4aM BiTUyTH appHKaHCHKHN cMaK
1 TIpY [IFOMY CaMHM TTOYYBATHCS HE HAATO allieHOBAaHH-
MH BiJ] 300pa)KyBaHOTO KOHTEKCTy. Biarak, 3 omHOro
00Ky, HIAeThCS MTPO HAOMIKEHHS AQPHUKH IO CIIPHAHST-
TSI €BPOIIEHCHKOTO YMTa4a, a 3 1HIIOTO, HE YHUKHYTH
TyT 1 ii (Appuku — C.Y.) cpomieHHs, mo BigOyBa€eThCs
3aju1s1 3a0e3nedeHHs KoM(popTy penenuii 6ioro unTa-
qa. Jlxetimc I'omarm [Hodapp 2020] y BeTymi 10 KOTek-
TUBHOT MOHOTpadii «AdpororniTaHchka JiTeparypa sK
CBITOBA JIITEpaTypa» HATOJIOMIYE, III0 CyJacHa XyTOKHS
CJIOBECHICTh BHXIJIIB 13 Pi3HUX a)pUKAHCHKUX KpaiH
HE HepeliMaeThCs MUTAHHSIMH «BIATTUCYBAHHS» IMIIC-
pii, mpobnemMamMu KoJIOHiaJli3My Ta HOro HacIijKiB, a
CHpsSIMOBaHa B MaiiOyTHE, 30cepekeHa Ha OCMUCIICHH]
poui it 3HaueHHi AQpukH Ta ii KyIbTypH B IIaHETap-
HoMmy Mmacmrtadi. [Toxiono i Jlapa Mekxkasi [Mekkawi
2020] cTBepaXKYyE, 110 MOETHAHHS JIBOX CIIiB Adpuka i
KOCMOTIOJITU3M CTBOPIOIOTH «HOBHH MPOCTIp s ad-
PUKAHCHKMX MUCbMEHHUKIB, KU BUXOAWTH 33 MEXI
(hikcoBaHOTO HAPAaTHBHOTO MOIYCY 1 (OPMYIBHOI TO-
nmitnaaoi putopukm» [Mekkawi 2020, p. 203].

BaxumBa mpobimema KOCMOTIONITH3MY B ad-
PUKAHCHKOMY KOHTEKCTI CTOCYETHCSI KOJIOHIAJIBHOTO
MUHYIIOTO; HATOJNATaHHA Ha Horo 3a0yTTi i cTHpaHHI
3 TaM’sITi 3ajMIIae iICTOPUYHY TPaBMy HEOIpalboBa-
HOIO, 1, BIATIOBIIHO, YyTIAMBOIO JJISI OITBIIOCTI KOJIEK-
TUBHOCTCH Ta OKpEMUX 1HIUBIAyyMiB. BomHovac craj-
IIMHA KOJIOHIANI3My CTa€ CBOEPITHOIO IMACTKOIO IS
MUTIIB, SKi HE MOXYTbh BUMTH 3a MEXI 11 pUTOpPUKH U
nukrarypu. CTBEpKEHHS apUKaHCHKOTO SIK YACTHHU
CBITOBOTO MPU3BOANTH JI0 MOTPeOU 3a0yTTs i moyacTi
YHHUKaHHS peasbHOTO cTaHy pedeil: «Lle croci6 OyTTs
y CBITI, IO BUMarae 3arnepedeHHs: Oyab-sKoro gopma-
Ty 1IEHTHYHOCTI XEPTBH, aje IIe 30BCIM HE 3HAYHUTH,
10 HEMa YCBIJIOMJICHHSI TOTO, 1110 HECHPaBEJTUBICTS 1
JKOPCTOKICTh CBITY BCE Il iCHYIOTh Ha I[bOMY KOHTH-
HeHTi» [Mbembe 2007, p. 30].

Cimon Tikanmi mosicHroe, mo apornomiTaHchKa
JiTepaTypa 30cepe/PkeHa Ha TOJ0IaHHI TPaJuIiHHOTO
cTany adpo-TIecuMi3My, IPUB’ 3111 IO MUHYIOTO, 0e3-
MIPOCBITHOCTI apUKAHCHKOTO JKUTTS, 10 OE3HAAIHHO
TTOJIITHYHO 1 exkoHoMigHO KopymmoBane [Gikandi 2011,
p- 9]. et Momyc Xyn0KHBOTO BUPAKEHHS HE MA€E CBOIM
MIPIOPUTETOM MTOJOTAHHS PACU3MY Y OOPOTHOY 3 HIM,
a HaTOMICTh aKIEHTY€ OpraHiuHe MOE€JHAaHHS MpUHA-
JIKHOCTI aQpUKAHCHKOI KyIBTYPH U iICHTUIHOCTI 110
CBITOBHX TpolIeCiB. AppHKa — [1e HE «CepIe TEMPSBUY,
gk Ha3BaB ii Jx. Konpan, a vacTrHa CBITOBOI MOMITHY-
HO1, €eKOHOMIYHOI ¥ KynabTypHOI anHaMiku. [Tomitonor
Adimni Mbembe Haromomrye, mo a(porosiTaHi3M «I1e
— croci0 OyTTs y CBiTi, IKHH 3arepedye po3yMiHHS ca-
MOCTi 5K xepTBI» [Mbembe 2007, p. 29].

OueBUTHO, IO SIK 17€0JI0Tis apoIIoIiTaHI3M 3a-
3Ha€ KPUTHUKH 3 OOKY THX, XTO BBa)Kae ii HACIiayBaH-
HsM et Bone IlloiHku mpo yHiBepcallbHYy NPUPOIY
appUKaHCHKOI JITEepaTypH, IO BUXOAWTH 3a Teorpa-
(biyHi MeXi HaIlil, HAIIOHAILHUX KOPIOHIB Ta €THIY-
HUX 9{ PENirifHAX PO3MEXyBaHb. [3 TPUBOAY LHOTO
Jbx. Tomarmm mmme: «Bin (adponomitanism — C.Y.)
AKIEHTY€E TIO3UTUBICTCHKE, EKCITAaHCHBHE 1 0OHAIIHAIN-
BE CBITKYyBaHHS BCHOTO a()pUKaHCHKOTO, 1 BOJHOYAC
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YHHUKA€ TaKUX MOJMITHYHUX TeM, IK BUOOPHU, KOPYIIIIis,
HEOKOJIOHIaJTi3M, BUJ00yBaHHS KOPHCHUX KOTAJIMH, 1110
BHUKOPHCTOBYIOTHCS TSI OMITHYHUX MaHIMynAwiil. Bin
He 3arepedye iCHYBaHHS YCUIIKHX HeIyr B ad)puKaH-
CBKUX CIIIJIBHOTAX, aJie MiAKPECTIOE Ti pucH adpuKan-
CBKOT Cy0’€KTHOCTI, 110 iITHOPYBAJIUCS JI0 IIbOTO YaCy»
[Hodapp 2020, p. 5-6].

YacTrkoBO aporosiTaHisM KpUTHKYIOTh 33 T€,
10 HOTO TMpEeICTaBHUKH Majio 30CepeKeHl Ha TipKil
peanbHOCTI apUKaHCHKUX KpaiH, 3a HOTo eliTapHIiCTh
i xocMmomnomTu3M. Jlerko CTBepmKyBaTu mpo adpu-
KaHIs CBITY, 3a3HAYaIOTh KPUTHKK adpononitaHizmy,
SIKIIIO KOP/IOHW, MUTHUI ¥ OiHICTH HE CTAIOTh BaM Ha
nepernoi. [Ipore, mo kazaru TUM MinbioHaM adpu-
KaHI[B, SKi 4epe3 BiICYTHICTH Bi3W B MACHOPTi ¥ Tpo-
IIeH 3MYIIEH] 3aJIMIIaTHCS B MeXaX CBO€i kpaiHu. CBIT
JUIA HUAX 1 Jaji 3aKpUTHH, a TIOOPOXKi pajie oMpis-
Hi, aHDK peaibHi. [IpuBineil MOOITEHOCTI JOCTYIHUH
mume 6araTuM, a OTKe, 1 KOCMONOoMTH3M Tex. Kpim
Toro, JI. MekkaBi MifKpeciioe, IO CTBEPIUKYBATH,
mo adpuKaHIli MOYYBAIOTHCS YCIONH, SK BIOMA, — II€
3HEXTYBATH iXHIM ITOCTIHHMM CTaHOM «HEBH3HAYECHOC-
Ti», KUK 3MyIIye iX OyTH BIYHUMH «HEBH3HAUCHUMH
MEIIKaHISIMI», «HETIEBHUMH y TOMY, SIK JKUTH Y CBITI
sk appuxanmi» [Mekkawi 2020, p. 206]. Bytn y cBiti
30BCIM HE T€ came, 10 TI0YYBaTUCS B HHOMY, SIK BJIO-
Ma. [ToayTTs toMy (hOpMYIOTECS 3 HaCOM 1 3aIeXarh He
JIUINE BiJ CAMOTO 1HIUBIAyyMa, a ¥ BiJl HABKOJIUIIHIX
3HauYUMuX [HIMX.

Meta crarTi. Y 1iif crarti yBara 30cepemKeHa
Ha puTOpHIi adhpONOTiTaHI3MY, IKUH, HA HAITY TYMKY,
kputukyerbest Y. Hr. Eniui six enitapuuii. Peanii mirpa-
Iii, 0 3MaJbOBaHiI B poMaHi «AMEpHKaHay», a TAKOXK
TIOBEPHEHHS TOJIOBHUX TepcoHaxiB 10 Hirepii micims
xuTTs y Benukiit bpuranii un CHIA, cionykaioTh 10
JIYMKH TIPO T€, 10 IMMITpaHTCHKUI JOCBI/I CIPUYNHIOE
po3uapyBaHHS B 3aXiTHAX JEMOKPATisX i yCBiIOMIICH-
HS IXHIX JICKJIApOBaHUX, ajie He3peasli30BaHUX NPHUH-
mumiB. Kpim Toro, 3B0poTHa Mirpariisi yBUpa3HIOE Ha-
CIIJIKU To0anizanii i BUKJINKAE KPUTUIHE CTABICHHS
JIO CITIIOTO HACIiAyBaHHA 3aXiIHUX CTaHJAPTIB.

3aBaanns. J{ochi/UKEHHs CIPSIMOBAaHE Ha BHSIB-
JICHHA B pOMaHi «AMEpHKaHa» KPUTHKHU adporoiTa-
HI3My SK HOMYJICTCHKOI iJIe0Jorii, 1110 HachpasIi He
BimoOpaxae MIHCHOCTI SIK IMMITPaHTCHKOTO YKHTTS, TaK
1 o0ari3aniiHuX peaii 3arajaoM.

MeToau Ta MeTOAMKA JOCJizKeHHsl. Y CTarTi
BUKOPUCTAHO METOJ] aHaJIi3y Ta CHHTE3Y JJISl XapaKTe-
PUCTHKH TEOPETHYHHX Tpamb i3 adomnomitanizmy. Me-
TOJ TIPUCKITUIMBOTO YWTAaHHS W TepMEHEBTHYHUI Me-
TOJ 32CTOCOBAHO JJIsl BUSIBIICHHS O3HAK MIPOOJIEMaTHKN
agporonitanisamy B pomani Y.Hr. Exiui. Kpim ToroO,
3aJTydeHO TaKO)K KOHTEKCTyaJIbHHN, TO0Opa3Hui, TIpo-
OJIEMHO-TEMATUYHUN Ta KOMIO3UILIAHUA METOIM ISt
XapaKTepUCTHUKH Pi3HUX PiBHIB TBOPY.

Bukian ocHoBHoro marepiaiay. [IpoGinemHo-
TemMatnaHui Tiact pomany Y.Hr. Exidi «AMeprukana
OB’ SI3aHUI cepes IHIIOTO 3 TAKMMH XyAOKHIMU TEK-
cTamMu Tpo mirpamito, sk 161 3000#1 «AmepukaHcbka
Bynuis», Moxcin Xamin «Ha3panuit pyHmameHnramic-
tom», [lina Haitepi «lIputymox» um Jlyiz Amsbepro
VYppea «Jlo mpekpacuoi [TiBHOUI». [Ipobremaruka 1ux
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TBOpIB CHUTHAJI3Y€, 30CiOHA, PO CyYacHUH MOBOPOT Y
TpaaMIil MirpaniiHoro pomany, sk, 3 OJHOTO OOKY,
MOJISiTae y BIAMOBI BiJ yCHINIHOI icTOpii MirpanTa B
KpaiHi [TocesIeHH s, a 3 IHIIO0ro, — He PO3BUBAE I HE IPO-
marye obpa3s 6imHoro nrykada kpamoi moii. Hatomicts
4acTO MAaEMO NOBEPHEHHS MITPAHTIB JI0 PiHOTO Kpalo,
JIe BOHHU CTAIOTh PYIIiSIMH CYCIIITFHUX 3MiH 200 X iHTe-
IPYIOTH IOCBiJ, HAOyTHI 32 KOPAOHOM, Y IIPOLIECH JKUT-
TS cBo€ei kpaiHn. Taka cuTyamis 3Maab0BaHa B POMaHi
«Awmepukanay. Cama U.Hr. Exiui akuentye: «/lymaro,
0 MirpariifHa ictopis, sIKy s omucana, BiApi3HAETbCS
BiJI THX, IO JOCUTH MOIYJISIPHI, KOJH HIeThcs Ipo Ad-
puKy. Bam BimoMi 11i po3moBifi mpo BiifHy 4n OiIHICTB,
SIKI TIPUMYIIYIOTH JIIOfel yTikaTh. Sl K XOTila Haru-
caTy Mpo IHIIUH THI iMMIrparii, mpo TOW, KM 3HAIO0
cama. [Ipo mrozeit cepeHBOTO KIacy, siKi MOKHIAI0Th
HE CTIaJieHi cena, a Mpo THX, SKi MAlOTh BiTHOCHO 3a-
Oe3rneueHe KHUTTS, ajle IIYKaIoTh, 51 0 cKa3alia, KpaIoro
MIaHCY Y KUTTi, TParHyTh YOTOCh OITBIIOTO, TaJal0Th,
110 Jtech Taku kpartie. s moro nokominas e — CIIA,
1, TymMaro, 0 IIe XapaKTepHO IS OUTBIIOCTI KpaiH CBi-
Ty. AMeprKa yocoOITIo€e BeJTMYE3HY KYJIBTYPHY BIay»
[Rezaie 2021, p. 103].

3MaoBaHHS JKUTTS IMMITpaHTiB 3 adpuKaH-
CHKOTO KOHTHHEHTY 1 IXHBOTO pO3UapyBaHHS 3aX00M
00’ennye TBip U.Hr. Eniui 3 iHIIMMEU XyIOXKHIMH TEK-
cramu Ha 1110 X Temy (Ike Oguine “A Squatter’s Tale”,
Okay Ndibe “Foreign Gods”, Imbolo Mbue “Behold
the Dreamers”, NoViolet Bulawayo “We Need New
Names”, Sefi Atta “A Bit of Difference”, Teju Cole
“Open City”). A. Pesaii (Rezaie) miakpeciroe, mo po-
Mman Y.H. Exivi Harosomrye Ha mporiecax KyJabTypHOT Ta
TICUXOJIOTI9HOI (ppycTparii, IKi BIaCTUBI 11 O1TBIIOC-
Ti He-3aXiJHUX IMMITPAHTIB HE3aJIC)KHO BiJ IXHBOTO
cTarycy 4m kiacy. @pycrpamis TOpU30HTY CIOAIBaHb,
KOTHITHBHA KPH3a 3yMOBJICHI PO3PHBOM MIX ysIBICHHS-
MU TIPO 3aXiTHUH CBIT i HOTO peanpHICTIO. SIK CITymTHO
ctBepmkye A. Pezait [Rezaie 2021], «AMepukaHay —
11e pOMaH Mo THO0KEe po3dapyBaHHs B 3aXiTHOMY CBi-
Ti, po3BiHUaHHS Midy Npo oMmpisHy cBOOOIY # ImacTs
ne-1H7e, ajge He Ha CBOIN 3eMIIi.

CrOXeT pPOMaHy 30CepePKSHHIA Ha IO TBOX MO-
noaux Jrofei, nisanHu Ipemeny Ta xmoms O6iH31, SKi
Bupinmim nokuHyTtH Hirepito, 60 3pociu cepen MidiB
po Te, 10 B Janekid Amepuni un y Benukiit bputa-
HiT XKHUTTS KOM(OPTHIIIE Ta IIACIUBINIE, aHDK Y HUX
Ha OarpkiBmuHi. Moozl Hirepiii, ki GopmyBammcs
Ha aMEpUKAaHCHKUX (ibMax 1 TeNeBi3iHHMX HIOy Ta 3
JUTHHCTBA BIPWIIM, IO 3 JIETKICTIO 3MOXKYTh KHUTH B
CIIIA i mouyBaTHCs TaM, SIK BIIOMA, ITIiCIIsl IEpei3ay 10
HoBoro cBiTy nepeXnBaiOTh KOTHITHBHHH THUCOHAHC.
IXHS KOCMOMOJITHYHA iIEHTHYHICTh CTUKAETHCS 3 pe-
aJlisIMU, JI0 SIKHX BOHU HE TOTOBI.

[MomrroBxoM no mepeizny 3 Hirepii mo CILA um
Benmxkoi Bputanii cramo 6e3panicHe it Oe3mepcrneKTHB-
He MaiiOyTHe. OHAK JUIsl THX, XTO HE 3HAE MPO KUTTS
B TIOJIITHYHO KOPYMIIOBaHIM 1 €KOHOMIYHO BiAcTamii
KpaiHi, Oa)xaHHs repeixaTtd Ha 3axiJl BUIAEThCS eroic-
TUYHUM KecToM. Tak, i OfHi€T 3 TepCcoHaXiB poma-
Hy norpeba nepeizny 3 Hirepii He3po3ymina: «Ajekca
W 1HIII TOCTi, MOXIINBO, HaBiTh JkeopmKkiaHa, MOTIIH
3pO3yMITH BTEUy 3 KpaiHHM uepe3 BiliHY, TOTO Helac-

T4, IO PYHHYE JIOACHKI AyIIi, aje CKIATHO MOSCHUTH
yTedy 4epe3 THITIOUY JIeTapriro Oe3BUXimHOCTI. BoHu
HE MOINIM OCSTHYTH, YOMY Taki Jroad, Sk BiH (OGiH31
— C.Y.), sixi 3pociu B 100pi, aje 3 HaB’I3ITHUBUM KOMII-
JIEKCOM HEBJIOBOJICHOCTI, III0 MPUMYIIyBaB iX BiJ Ha-
POJKEHHS IIYKaTH KPAalloro MICIsl JUIS JKUTTS, 3 He-
nepeOOpPHUM TTePEKOHAHHSM, IO KUTTS Oysie nech, ae
He TyT, OyJiM 3MyIIEHI Tenep BaaBaThcs 10 HeOe3mned-
HUX BUMHKIB, HEJIETAIBHUX JIiif HE TOMY, 10 TOJIOAYBa-
JIM, 3a3HaBaJM HACWJIBCTBA UM 3MYIICHI OyiW BTIKaTH
31 CHaneHux Cil, a TOMy, IO MParHyId MaTtd BUOIp i
crabinpHicTh» [Adichie 2013, p. 341]. YV wmiii peduekcii
PO3KPHBAETHCS I1I€ OfIHA, HE HAJTO MOIIMPEHA B MOMe-
peIHi 7Ba CTOJITTS, MPUYMHA MITparii — IMOUIyK Mpo-
CTOpPY ISl caMopeanti3aii Ta MHUPOKUX MOKITHBOCTEH.
CporojHi, OKpiM TMOJIITHYHOTO YU EKOHOMIYHOTO (ak-
TOpa TEePEeMINIeHHS JIFONICH, OKPECTIOIOThCS Taki HOTOo
IMITYJIbCH, SIK IPArHEHHS 10 CTa0UILHOCTI Ta BIAKPUTTS
HOBHX CITOCO0OIB OyTTS y CBITi, 1110 HE 0OMEXYIOTH CBO-
60my. OJfHAaK JJOCUTB 4acTO IMOBEPHEHHS J0 IIOKHHYTO-
TO Kparo 3aCBiUyE T€, 0 TaKi MparHeHHs YT PyHTOBaHi
Ha UTF0315IX 1 CTEpeoTHIIax npo Aajeki Kpamii Kpai.

TOTOBHICTh 7O KOCMOIIONITHYHOTO CIPHAHATTA
CBITY OOMEXY€ThCSI peaisiMU KOP/IOHIB Ta PEryisTop-
HUMH MeXaHi3MaMu iMMirparii. Lle#f momeHT ocobmm-
BO BOYEBUIHIOETHCS HA MPHKJIIAJI OHOTO 3 TOJOBHHX
MEPCOHAXKIB POMaHy «AMEpHKaHa» — MOJIOIOTO XJIOM-
g OGinsi. [licnst Toro, sIK 3aKiHYMBCS TEpMiH HOTO
OpuTaHCHKOI Bi3H, BiH CTa€ HENETAIBHAM IMMITPaHTOM
0e3 Oyab-siKuX paB. Sk 3a3Havae 3 bOro NpuBoay Jx.
lonmanm, icHye pi3HUIS MiX OyTH adpukaHiem i OyTn
xkuTesieM cBity. [lompu te, mo MeHTanpHicTh OOIH31
«KOCMOIIOTITHYHA, OT0 HAIIOHAJIBHICTh HE Ja€ oMy
3MOT'H BUTBHO TIepecyBaThcs 1o cBiTy. OfHi KpaiHu Bia-
KPUTI 1715 HBOTO, a iHmi & — Hi» [Hodapp 2020, p. 211].

Bomgnouac y pomani «AMepukaHa» Maemo U
IHIMAH  acCleKT KOCMOIIOMITHYHOTO — CBITOBITUYTTS,
3aB’s13aHUI He Ha cBOOOAI (Pi3MYHOTO MEepeMileHHs, a
Ha BiacHe MeHTaimbHOCTI. Ipemeny it O6iH31 mocsra-
10Th ycrixy B Hirepii ToMy, 110 TOTOBI 3MiHIOBaTHCS
3HAXOIUTH HOBI MOXIIMBOCTI JJIs ce0e B PigHIN KpaiHi.
[Tpn 11bOMy BOHHM BHKOPHCTOBYIOTH JOCBif, SKMH Ha-
Oymu 3a KopJoHOM. Pyx Bmepesn i HemoramoBaHa mepe-
KOHAHICTh y TOMY, 1110 i y CBOil KpaiHi MOXXHA 3HAWTH
cnoci6 Ui camopeanizaiii, BU3HAYaIOTh iXHIO KOCMO-
MONITHYHY TPHPOY. Y TaKOMY KOHTEKCTI MIEeThCS He
PO TOAOPOXKi 0e3 KOPIOHIB, a MPO BIIKPHUTICTH IO
CBITY, 10 HOBOTO JOCBi/y, 10 HOBHX LUISXIB BEJCHHS
6i3Hecy # 10 HOBOTO (hopMaTy CHITKyBaHHS.

CamMe BIIKPUTICTh, TOTOBHICTh BU3HABATH BiIMiH-
HICTH 1 HE KUTH 3a (HOPMyJIaMH CKJIaJIa€ OCHOBY KOC-
MOIIOJIITHYHOTO CBITOBIAYYTTS, HABITH SKIIO (i3UUHI
KOPJIOHH 3aJIUIIAIOThCS HE3JI0JIAHOK peanbHicTio. I3
poro npusony C’ro3ad [expMaHH mumie mpo iHIIHH
TUT MOOITBHOCTI, TIM(PPOBHUHN, «IKHHA OXOTUTIOE IIBH-
Ke TIOIIMPEHH iJIed uu o0pasiB yepe3 Kibepmpocrip,
IO XapaKTepHU3ye CTPYKTYPY 1 CYKyHmHICTH adpormoi-
TAQHCHKUX CTHJIIB KUTTS 1 KyJIBTYPHOTO BUPOOHHUIITBA
[Gehrmann 2016, p. 61]. CBigueHHSIM TaKOTO HOBOTO
OyTTst y cBITI € nisutbHicTh Ipemeny sk Omorepku. [o-
MyIAPHICTE OJIOTIB, /i€ BHUCBITIIOIOTHCS M KPHUTHKY-
FOTBCS Pi3HI TPOOJIIEMH HITepifiCHKOTO KHUTTS, 3aCBiJ-
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YyIOTh LIBHAKE MOLIMPEHHS HOBUX TEXHOJOTIH SK B
Adpuri, Tak i B IHIINX YaCTHHAX CBITY HE3aJIEKHO BiJl
HasBHOCTI (Pi3MUHUX KOpAOHIB. Takum wmHOM, OyTH
adporoiTaHeM — IIe «IIOCTIHHO JeleHTpyBaTHcs,
3MiHIOBAaTHCS, OCBOIOBAaTH HOBI BUMIpH iICHTHYHOCTI,
o0 Hacmpasi cTaTh JitoauHoo cBiTy» [Hodapp 2020,
p.- 212]. LUudposizamis iHGopmarii Bigirpae B oMy
MIPOIIECi OCHOBHY POJIb.

JKutTeBi Mo ABOX TOJIOBHUX MepcoHaxkiB, Ide-
Mmeny ta OOiH31, € mpukiagamMu (HopMyBaHHsS HOBOI
IHANBITyaTbHOCTI MPEICTaBHUKIB HE-3aXiJHOTO CBITY,
B OCHOBI SIKOT JISKUTh KPUTHYHE CTaBJICHHS 10 Mi(iB
mpo 3axix Ta yCBIIOMIICHHS TOTpedu ¢izndHOTO W
JYXOBHOTO 3B’SI3Ky 3 OaThKiIIMHOIO. SIK MiJcyMOBYe
OCHOBHY AYMKY TBOpY A. Pesaif, «misa Toro, mo6 mo-
BepHyTHCs 10 Hirepii 3 kpammum po3ymiHHSIM ceOe i
CBOE€1 KYNBTYPHOI 1IEHTUYIHOCTI, Ipemeny MycuTh 1me-
PEXUTH 1 MepecTpaskaaTh aMepUKaHChKI peaii Kyib-
TypHOI Ta pacoBoi BimMiHHOCTI. Biacne B Amepwii
BOHA ITOCTYIIOBO OCSITA€ CBOIO 1IEHTHYHICTH 1 PO3yMie
HeraTHBHI BIUIMBHU 3aCBOEHOTO HEIO €BPOLCHTPU3MY Ha
Hel Ta 11 KyneTypy» [Rezaie 2021, p. 106]. Iponec mo-
BEPHEHHS J1a€ MOKIIUBICTh IEPCOHAKaM OI[IHUTH 1 Tie-
PEOIIIHUTH CBOE XKHTTS 32 KOPAOHOM, a TAKOX CBIKHM
OKOM TTOTIISTHYTH Ha Hirepito, mo cTpiMKO 3MIHIOETHCS
I/ BILIMBOM Iyio0Oari3ariii.

Jocmigaug Taiie Cenasi [Selasie 2005] HasuBae
TOJIOBHUX MEPCOHAXIB poMaHy «adporoiTanm», To0-
TO MIPEACTaBHUKU TOCTHAIIOHAFHOTO appUKaHCHKOTO
CEPEHBOTO KJIAcy, sIKi 30pi€HTOBAHI HA 3aXiJHI CTaH-
JapTH: «‘miM’ [UIT HUX Mae 0araTo 3Ha4eHb: Ie MicIle,
3BIJIKH TIOXOJISITH iXHI OaThKH; MiCIIe, KyJH BOHHU 13/1Th
Ha Bakarlii; Miciie, KyIi BOHH XOJVIH B IIKOJY; MicCIIe,
Jie BOHU 3yCTpIYaroTh CTapuX Jpy3iB; Micle, ¢ BOHU
JKUBYTH (YW MEMIKAIOTh IBOTO POKy). ITomiOHO 1m0 THX
6araTboX MOJIOMX apPUKAHIIB, SIKI TPAIIOIOTH 1 IPO-
JKUBAIOTh Y MiCTaX 10 BChOMY CBiTY, BOHH HE HaJeKaTh
JI0 TIEBHOT'O TeorpadiyHOTO IPOCTOPY, ajie MOYyBalOTh-
cs1 BCroa, sk BgoMay [Selasie 2005]. [Ticis moBepHEH-
HSl Ha CBOIO 3eMJII0 mepcoHaxi pomany Y.Hr. Eniui
MO-iHIIOMY CHPUHMAIOTh peanbHICTh. Ihemeny mouay-
BAETHCS YyXHMHKOIO B Hirepii micnst Toro, sSIK MpoXH-
na TpuHaaUATH pokis y CIIA. 1 mogpysxka Hasupae i
«amepHKaHa», TOOTO Ta, sIKa «IUBHTHCS Ha BCE OYMMa
amepukankm» [Adichie 2013, p. 476]. YV pizHomy kpai
JIIBYMHA [TOYYBA€THCS HIIOI0, 2K TIOKH HE PO3MIOYNHAE
npuOyTKOBUI Oi3Hec ¥ oOkWBa€ BIACHWUN OyIMHOK.
[ToHsATTS NOMY IMIUIIKY€ TPHHAIEKHICTD: MOJITHYHY,
eKOHOMIYHY Ta comianbHy. MirpanTa 4u TypucTH, Oi-
JKEHI[l YM TIOIOPO’KHI HE MOXYTh HOCSTTH BHYTPIIII-
HBOTO KOM(GOPTYy aoMmy, 00 peaiii XHUTTSA (Tmacmopr,
Bi3a, MPaBO ToOJIOCY, IOCTYH JIO OCBITH Ta iH.) 3aBXKAN
HaraJyBaTHMyTb IM IIPO Te, 1[0 BOHM YyKUHII. BinTak
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TOBOPHUTH NPO KOCMOTIONITH3M y YacH, KOJH iCHYIOTbH
KOPJIOHH ¥ MEXi, IOCUTH CKIIIHO.

Y pomaHi «AMepHKaHa» 3MalbOBaHA BaKIH-
Ba JieTanb crpatHikamii HirepiichbKOro HaceieHHS,
a came: TOALT Ha THX, XTO MOBEpPHYBCS XHUTH 10 Hi-
repii micns Toro, sik Aeskuii yac nposiB y CLIA a6o
Benukiit Bpuranii. Ix nasusarorh «Herpomomitanm» i
BOHHU MaroTh CBill 3akpuTuii Kiy0. Ipemeny 3ycrpivae
TaM MOJIONUX JIFOJCH, SKi CKap)KaTbcs Ha BiJICYTHICTB
TIEBHUX TOBApiB, MOCIYT 1 3pyYHOCTEH, 110 BOHH MaJll
3a kopoHOM. «IloBepHEHTI» BUXBAISAIOTHCSA CBOIM Ha-
BuanusaM y Fapsapai un e, cBoim xurrsam y Hoso-
MY CBiTi, 32 IKEé BOHH TPHUMAIOTHCS 1 K€ HAMararoTbCs
BiATBOpHUTH B cebe Baoma. Lli adporositanu He CTiib-
KH KOCMOIIOJIITH, SIK Ti, SIKi BUIAIOTH Ce0e 3a HUX. IXHE
MIPOCIIABJICHHS aMEPUKAHCHKOTO XKHTTS 1 BAABAHO 11031~
pHE TOLIHYBaHHS MaBHBOI KYJIBTYpH CBO€EI KpaiHHU BU-
3HAYalOTh OCOOJMBOCTI TOTO THITY 1AEHTHYHOCTI, IO
crovyatky Oyma copmoBaHa Ha (albIIMBHX 0Opa3ax
aMEpHKaHCHKOTO JT0OpoOyTy, a MOTIM, 13 BIIPOKEH-
HSM HaI[iOHATICTHYHUX DPyXiB, HaMaramacs MO€IHATH
JIBa CUMYJISIKDH: aMEPUKaHCBKY MpII0 Ta MOHIBEUYEHY
KOJIOHIAJII3MOM aBTEHTHUYHY KynbTypy. IIpoTe BusBH-
Jocst, 110 nepia (ikiis Topoauiia po3dapyBaHHs, sKe
3aJIMIINUIIOCS HEBU3HAHUM HABITh AJIS TUX, XTO OyB HEIO
00IypeHuii, a HaliOHANbHA TPAAMIis, arnpornpiiioBana
MAacoBOIO KyJIBTYpPOIO, CTala KiTUeM.

BucnoBku. Poman cywacHoi Hirepiiicbko-ame-
pukancekoi mucekMennumi Y.Hr. Enigi «Amepukanay
TIPE/ICTABIIsIE HOBE TIOKOJIIHHS HE JIMIIE HIrepiiChbKOro
MUCHMEHCTBA, @ W HOBUH IMOBOPOT y MirpariifHomy
pomaHi per se. Y IEHTpi yBaru TBOPY JOJI Hirepii-
CBKHX IMMITPAHTIB, SIKi BUXOBaHI Ha aMEPHUKAHCHKHUX
TeJIEBI3IHMX IOy Ta (iibMax, 100pe BOJOIIIOTH aH-
TIiICBKOIO MOBOIO I TOTOBI CTaTH «a(pUKAHIIMH CBi-
Ty». [IpoTe peanii iXHBOTO XUTTS B 3aXiIHUX KpaiHax
(CIIA Ta Benmkiit bpuranii) pisko 0OMEXyIOTh IXHI
MIParHeHHs HAJISKaTH 110 I100anbHoi critbHOTH. Kostip
IIKipH, BiJICYTHICTH JO3BIIBHHUX JOKYMEHTIB Ha IIPO-
JKMUBaHHS, KOHKYPEHIIisl 32 MiCIe Ipari NMpUMYNIyIOTh
iX 3pemTor0 BU3HATH, IO IOMYISPU30BAHUN adpo-
MONITaHI3M — Iie pajmre (aJblInBKa, 10 3aMacKOBYE
peaspHe cTaHOBHIIE iMMirpanTta. OmHaK iXHE JKUTTA
3a KOp/IOHOM HE MHHA€ JlapMa, BOHH TOBEpPTAIOTHCS B
Hirepito, mo0 po3BHBaTH CBOIO KpaiHy 3 JOIIOMOTOIO
HaOyToro noceiny. [loBepHeHHs iMMirpaHTa He O3Ha-
yae Horo ¢iacko B KpaiHi IMOCENEHHs, a MEePEOIiHKY
CHUTYyaIlii Ta peiHTerpaliio B pifHy CIIUILHOTY. Adporio-
JTaHi3M MOXJIMBUH JIHIIE Yy BipTyaJbHOMY IIPOCTOPI,
Jie He Jli€e MUTHHI KOHTPOJIb 1 TacropTHa cucrema. Llen
ANBTEePHATUBHUIN TIPOCTIP 1 € IPOCTOPOM IJIS peaiza-
1i1 YOPHOIIKIPUX KOCMOIIOJITIB, SIKi TOTOBI JI0 J1aJIOTy,
ajie CBIT yce IIe 3BOIIKaE.
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AFROPOLITANISM AND IMMIGRATION
IN CH. NG. ADICHIE’S NOVEL “AMERICANAH”

Abstract. The article analyzes the novel of the contemporary Nigerian-American writer Ch. Ng. Adichie “Americanah”.
The main focus is on the problematization of Afropolitanism and immigration. The novelist considers Afropolitanism, a
populist form of a new black identity that is not imprisoned in the colonial past, in the trauma of imperial rule, or in historical
retrospection. Instead, supporters of Afropolitanism offer an image of the so-called «new African», who is open to the world
and feels part of it. However, as the novel’s plot develops, the world, especially the rich Western countries, is still not ready to
accept this foreigner. Migration laws, racial prejudices and sensitivity to the Other eventually force Nigerians who grew up on
Western myths to return to their homeland and change it for a better future.

Afropolitanism, localized in the context of immigration, acquires a new new meaning. Young middle-class Nigerians,
brought up on reading British and American literature, American serials and television shows, have high hopes about living in the
U.S. and believe in the American dream. They are the personification of that cosmopolitan worldview, which was formed on the
denial of the ethnic past, as a kind of relic, and is aimed at opening up the world. Nevertheless, their move to the USA or Great
Britain leads to the bitter realization that, unfortunately, no one is waiting for them there. The difficulty of extending a visa prompts
them to take illegal actions, the lawlessness of their position and social injustice become the main factors for their return.

The only space for the realization of a cosmopolitan identity is a virtual space where there are no borders, passport
control, social security numbers and other regulatory mechanisms that are invented to limit the freedom of the immigrant.
The main character of the novel, Ifemelu, becomes a successful blogger in the USA and criticizes the racism and the politics
of racial blindness in her posts. Having achieved great success, she dares to abandon her successful business and start all over
again in Nigeria. There, she creates a new blog related to the realities of life in her native country. Blogging becomes a format
for the successful realization of an Afropolitan woman who does not imitate Western standards and, like others, does not try to
recreate life abroad in her own country, but creates her own space.

Keywords: Afropolitanism, immigration, Ch. Ng. Adichie, “Americanah”, identity.
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