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AHorauis. Binomnit ykpaincekuii noer, LlleByenkiBebkuii naypear [letpo CKyHIb MPOMUCABCs B €BPONEHCHKOMY KyITb-
TYPHOMY IIPOCTOPI K GaraTorpaHHa 0CoOHCTICTb. YPOo/pKeHeBI MIKTipIIHHY, 3HAHOMY MMCbMEHHUKOBI, My OTilIMCTOBI, rpoMaj-
CbKOMY JIisT4€BI JIOBEJIOCS J0JIaTH HE OZIHY KUTTEBY 1 TBOpUY BepuinHy. [Tiqkopus MuTels i nepexiagaipkuit OiMin, 3a1uims-
M HAIlIaJKaM SCKPaBi 3pa3Ku MOETUYHOTO CIIOBA 3 HIMEIBKO1, yTOPCHKO1, MOJIIABCHKO1, YeChKOiI Ta 0araThOX 1HIIKX JIITEPaTyp.

IMepexnaau 1. CkyHus myOmiKyBaiicsl B 3aKOpAOHHIH, BCEyKpaTHChKiN Ta KpaifoBiil Mepiouili, B YMCICHHNX 30ipHUKaX
XyJIOKHIX TIePeKIIaiB, y BIACHUX aBTOPCHKHX 30ipkax (HalMoBHIITYy 100ipKy MicTUTh KHHTa «Omumy», 2000). 3’ IBISUIHCS TaKOXK
OKpeMi BUJIaHHS, 10 puKIany, «omyba ManmpiBka» Ta «PokaM OIBOEHO HiHY» (MHCTEIbKa IHTEPIIPETAIlisi TBOPIB HIMEIIBKO-
MOBHOT 3akaprnarcbkoi noerecu Onbru Pimagi), « Mu TyT He TOCTI...» (aHTOJIOTIsI pycHHCBKOT Moe3il ToximHboi FOrocnasir).

Ha rpyHTOBHE JOCIIZKCHHsI 3aCiIyrOBYy€ 1 CllOBalbKa 10e3isi B ykpaiHCbkoMy mnepekiani Ilerpa CkyHus. Oco6iauBo
OnM3BKOIO oMy Oyra JipuKa CXiTHOCIOBAIBKHX MOETiB. 3 okpemMuMu aBTopamu [1. CkyHIb 3HaBCs 0cobmcTo. Ynmano moesii
3aKapraTelb nepeKias st 30ipHuKa «Bigkpuruii 1imy» (1982), 110 cTaB yHIKaIbHUM SIBUIIEM, HAPOHKEHUM MUTLISIMH PETiOHY
KaparchKoro rnorpannydsi. Bubpane 3 1opo0ky cioBarbkux moetis Mictuthb 18-mif Bumyck cepii «Mix Kapmaramu i Tarpa-
mu» (2012). Bunanns 3acBiguye, mo I1. CkyHIIb ITHOOKO MPOMHSABCS MOE3i€I0 CYCiTiB-CIOBAKiB, OCATHYB CIIOPIAHEHICTh TO-
PSHCBKHX JIyII, /K€ HIETHCS PO MUTIIIB, ON3bKHUX 32 TEMATHKOIO, CBITOBI Yy TTSAM, IOSTHKOIO; OLIBIIICTh CIIOBAI[BKUX aBTO-
piB nepeiimanucs nosero Ykpainu, HiKaBUIHCS yKPATHCHKOK JIITEpaTyporo, MEpeKiIaialii HallluX MHCbMEHHHKIB CII0BALIbKOO
(A. [IpunaBoxk, 5. 3am6op...), ix 3ycwursaM YkpaiHa mOCTIiHO 3Bydaia B €BpOIeiicbKkoMY KyabTypHOMY TipocTtopi. [1. CkyHIeBi
BJIQJIOCSI TIePEe/IaT! HAMTOHII HIOAHCH CJIOBALIBKOT MOE3ii sIK Ha JIEKCHIHOMY, TaK i HA CHHTAKCHYHOMY PiBHI Xy/I0)KHBOI MOBH,

¢inirpaHHo BiATBOPUTH (POHIYHI OCOOIUBOCTI CTPOPH.

Kurouosi cioBa: Ilerpo CkyHIb, croBambka moesis, yKpaiHCbKHI NepeKia, MOeTHKa, €BPONEHCHKIA KyIbTypPHHHA

HpoCTip.

IMocranoBka npodsaemu. Binomuii ykpaiHchkuit
moert, naypeat HamionansHoi npemii im. T.I. lleBuen-
ka [lerpo CkyHIp mpomucaBcsi B icTOpii yKpaiHCHKOT
JTEepaTypH, B €BPONECHCHKOMY KYJIBTYPHOMY TPOCTOpI
sIK OararorpaHHa 0COOMCTICTh. YPOIKEHIEBI CIaBHOT
MiXTipoHA, HoMy SK 001apOBaHOMY HMHCEMEHHHKO-
Bi, MPUCTPACHOMY IyOJIIMCTOBI, BIIPaBHOMY pEHaK-
TOPOBi, aKTUBHOMY T'POMAJICEKOMY IiST9E€Bi CyAHMIIOCS
TIO/I0NIaTH HE OJHY JKUTTEBY 1 TBOpYy Bepuuny. [lin-
KOPUB MUTEI i Teperiaganbkuid OJiMIT, 3aTHIITHBIIA
Hall[aJIKaM SICKpaBi 3pa3Kd MOETHYHOIO CJOBa 3 Hi-
MEIbKOI, YTOPCHKOI, YEChKOi, MOIIABCHKOI Ta iHIITUX
JiTeparyp.

[epexnanm I1. CxyHIs myOmikyBaucst y Kpano-
Bili, BceyKpaiHChKIH, 3aKopioHHIl nepioauii («Bcec-
BiTY, «J{HITIpOY, «/IyKiIa»...), B UNCIEHHUX 30ipHUKaX
Xy/JIOXKHIX TEepeKnaiB, sK-oT «JlereHma mpo romom»
(1969), «bepeszoBa kpunuIs» (1972), «BecHsHi KO-
apu» (1973), «Bimwmii Borous» (1973), «3 BorHeHHUX
mit» (1975), «S 1061 mapyro micuHio» (1976), «3-min
ripcekoro Heba» (1977), «Kapnarceka Becua» (1982),
«3abyra 3emis» (1982), «Becnsna BnraBa» (1982),
«XBunst banmarony» (1983), «Bitep 3 mnonoHHHI»
(1986) Ta iH., y BTacCHHUX aBTOPCHKHUX 30ipkax (Haii-
MOBHIITY JI00ipKy MICTUTH KHUT@ BUOpaHoro «Omauny,
2000). 3’ BISAIICA TAKOXK OKPEeMi BHIIAHHS, 10 IPUKJIIa-
ny «lomy6a manapiBka» (1979) Ta «Pokxam nonBoeHo
uiny» (1996) — MucTenpka iHTEpIIpeTaris TBOPIB 3a-
KapraTchKoi HiMeIbkoMOBHOT noetecu Ounbru Pimrasi,
«Mu 1yt He TOCTi...» (1997) — aHTONOTISA PyCHHCHKOI
noe3ii Toxnimuboi FOrocnagii.
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Oco6mmBo 6rm3bkoto [lerposi CkyHIro Oyita ipu-
Ka CX1IHOCJIOBALIbKUX MOCTIB. 3 OKPEMHMH aBTOPAMHU 3a-
Kaprarernp 3HaBcs ocooucto. Ynmao noesiii [1. CkyHIb
nepekiaB st 30ipHuKa «Bigkputuit aim» (1982), mo
CTaB YHIKQJIGHUM SIBUIIIEM, HAPOHKCHUM MUTISIMH pe-
rioHy Kaprarcbkoro mnorpanuyusi. CroBaupkiii moesii
B yKkpaiHcbkoMy mpountaHHi [1. CKyHISI IpHCBSYIEHO
it BiciMHaAUsATHIA BUITycK cepil «Mix Kapmaramu i Ta-
tpamm» (2012). Cepen aBtopiB — [laBon Topos, Ma-
pist I'pymoBa-Typokosa, SIu 3am6op, FOno 360poB’siH,
Mikynamr Kacapna, Slu Konnop, FOpaii ITago, AnToH
[Mpunasok, Karapuna CruBakosa Ta iH. A 111e € pyKornuc-
Hi TEKCTH TEpeKIamiB, sIKi 30epiraloTbcsi B POIUHHO-
My apxiBi MHTIIS 1 JABHO YEKAIOTh Ha ONPHJIFOJHECHHS.
CIpaBXHBOIO CCHCAIEI0 B KYIBTYPHO-MHCTCIIEKOMY
JKUTTI KPaIo CTaB BUXIJ Y CBIT «AUTAYMX» BIPIIIB Ta Iie-
pexnani [1. CkyHIIS 31 CBiTOBOT AUTSHYOI KiIacHKH «Most
a3z0yka» (2012). JIeBoBy 4acTKy BUIAHHS CKJIaIM BipIii
JUTSL TITEW BIOMOI CIIOBAIbKOI MMChbMEHHUI JIromMum
[Tox’stBopuHChKOi. KHIDKKa CTaa CHMBOJIIYHOIO Bi3i€l0
BiJl BEJIMKOTO TI0ETa, SIKOTO BXKE IABHO HEMae cepejl Hac.
A oTXe, € 1110 BIAKPUBATH H Mi3HABATH.

Ananiz nocaimkenb. [ornpu Te, wo I1. CkyHup
3aJIMIIMB MO cO01 YMMally NepeKiIaialbKy CHaIIIUHY,
TPYHTOBHOTO (3 OIIOPOM Ha TEKCTH OPHTIHATY Ta Iepe-
KJ1ajy) aHaizy OUIBIIOCTI HOro nepeknaiiB He 3po0iie-
HO J1oci. BUHATOK cTaHOBHTH Xi0a IO JTipHKa HiMEITBKO-
MoBHOT MuctkuHi O. Pimasi, Bipiii sikoi B yKpaiHChKHX
neperanax [1. CkyHIs mpoaHaltizyBai B KUTBKOX PO3-
Binkax O. I'Bo3msik, M. 3umompst Ta 1. 3umompsi. Y 11p0-
My K KOHTEKCTi BapTO 3raJlaTH y3araJbHIOIYY CTATTIO
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[1. IBarmmmHa, SKUil MpocTexuB OiorpadidHo-TepMme-
HeBTHYHI acniektu rnepexianiB [1. CkyHis [IBaHuImH
2012, c. 70-75], a Takox nepeamoBy O. IrHaroBud 10
kuUra «Oauny, B Kl HAYKOBHII POOHUTH OIS TBOP-
goro 1opooky 1. CKyHIII, pe3roMyIoUH, 10 HOTo «Tepe-
KJIaJalpKa mpars morpedye OKpeMoi JOKIIaJHOT po3Mo-
BH 1 uekae Ha cBoro gocmiganka» [Cxynms 2000, c. 11].
CTOCOBHO cIOBaIbKOT MTOe3ii B MUCTEbKIH iHTEepIIpeTa-
uii [1. Ckyn1ig, To BoHa (kpim Biarykis S. Jlxorannka ta
1. Sluxanuna Ha 18-mif Bumyck cepii «Mix Kapnaramu i
Tarpamm») B3arasi He Oyia IPEIMETOM CHCTEMHOTO BH-
BYCHHSI B YKPATHCBKIN CIIaBiCTHII.

Tomy MeTa HAIIOr0 JOCJiZKeHHS — pO3IVIA-
HYTH CJIOBAllbKy MOE3il0 B YKpaiHCBKHX TepeKiagax
1. CkyHIIs, 32 MOXJIMBOCTI 3aJTy4arouH 0 TPOLEAYPH
aHaJi3y NapaJiesibHI BapiaHTH IepeKiIaiB 3-TiJ mnepa
IHIIUX YKpaiHCBKUX IHTEPHPETATOPiB; MPOCTEKUTH,
sIKe MicIle 3aliMae ClIoBaIbKa IT0e3isl B Xy/IO0KHBO-EC-
tetruHii mapagurmi [1. CKyHIIS; HATOJIOCUTH HA PO
3aKapIIaTChbKoro repekiajgadya B AUCKYpCl YKpaiHChKO-
CJIOBAIBKHX JITEPATypHHUX B3A€MHUH.

Y poboTi Hag CTATTEI0 ONMHMPAEMOCS Meperycim
Ha KyJIBTYPHO-ICTOPHYHUH, OMUCOBHHA, KOHTEKCTYalb-
HO-IHTEepIPETAIifHAN Ta KOMIAPATHBHUN METOTH J0-
CITiTIAKEeHHSI.

Bukmnax ocHoBHOro marepiaxy. Sk cBig4ath
6i0miorpadiuni maHi, mepmIi MepeKIaJabKi crpodn
I1. CxyHus dikcyrorses Ha modarky 1960-ux pokis. Ox-
HaK TIepioJ MepeKiIafanbkol aKTHBHOCTI TPHUITAfae Ha
poku 1970-1i, TOOTO Ha TOI HENMPOCTHH Yac, KO HOTO
TBOPYICTh OMHMHMIACS i 3a00pOHOI0 Yepe3 ¢inocod-
CbKO-MenuTaTuBHy rnoemy «Posm’srrsm» (1971). Sk Bimo-
MO, HaKJIa]| KHIKKH OyJ10 3HUIIIEHO, @ MOJIOZIOTO aBTOPa
MaibKe AeCATUIITTS He JpyKyBaiH. B Taxiii 3agynumsii
arMocepi came XymoKHil Iepexsial J03BOJIsIE€ He BUTIA-
JIaTH 3 TBOPYOI OpOITH, TPUMATHCS Ha TUIABY, OyTH IPH-
YETHUM J0 MUCTeLbKOro 1exy. [1. IBanummz nepexona-
Hui, o nepeknanu [1. CKyHIIs HacTIpaBli «BUKOHYBaJIH
IBi BaJMBl (DYHKINI: €K3UCTEHIINMHY (3a0e3medyBain
TBOpYE BIDKMBAHHS 1OETAa B HENIOICHKUX OOCTaBHMHAX
KOMYHICTUYHOTO TIOHEBOJICHHS) Ta TepPMEHEBTHYHY (Oy-
JTyBaHHSI MOCTIB ITOPO3YMIHHSI MiXK YKpPaiHCBKOIO Ta pi3-
HUMH KyIBTypaMu )» [IBaammmH 2012, c. 70].

LikaBo, 1110 i B mepexiaaanbKiil gisseHOCTI [lerpo
CkyHIIb HE 3paKye CBOIM JKHUTTEBHM HPHHIMIIAM, HE
BIJICTYIIA€ BiJl BIIACHHUX IIHHICHUX Opi€HTHUPIB. [locUTh
MIPOCTEXKUTH OioTpadifo CIOBAIbKUX aBTOPIB, TEKCTH
SIKMX JIOOMpaB JyIsl IepeTiiyMaueHHs yKpaiHchbKkoro. Bei
i mutii Oymu 6mespkuMu 11, CKyHITIO 32 TEMaTHKOIO,
CBITOBIIYYTTSIM, OCTUKOIO. 3aKapmaTIs PiTHAB 3 HUMHU
CTUTBHUAHN ICTOPUYHUMA 1 TyXOBHHH JOCBiA. YCi BOHH
MaJIH IIIMpe CTaBJICHHS 10 YKpaiHH, 3aXOIUTIOBAIIHCS Ha-
100 1CTOPI€T0, KYIIBTYPOIO, JTITEPaTypoIo.

Jlo npuxunany, [TaBon I'opos. CiipaBxkHe Tpi3BHILE
MUt — ['opoByak, 110, sk BBaxkae Jmutpo IlaBnnuxo,
«IIJIKPECIIOE HOTO CXiIHOCIIOBAIbKE, MOXKIINBO, PYCh-
KO-YKpaiHChKE TOXO/KeHH». Kpim Toro, Haromorrye
J. ITaBmuxo, I1. [opoB «3HaB yKpaiHCHKY MOBY, JIIOOUB
CriBaTH yKpaiHChKi micH» [AnTomoris 1997, c. 79].

Bbparucnascpkuii ykpainict Muxaiino MonbHap y
pyopumi «Iloetnunnii mitommcy (BoHa Benmacs B Ipsi-
IIBCHKOMY KypHaJli «/IpyXHO Brepen») HEOTHOPA30-

BO HaroJouyBas Ha ToMy, o I1. [opoB cucremarnyno
CTEXHB 32 BICTOYKaMH 3 YKpaiHH, 3a PO3BUTKOM YKpa-
{HCBKOI JTiTepaTypu; e OyB MEPIINii CIOBAIIBKHUIL TTOET,
SIKWH y BIIACHIH TBOPYOCTI 3MaJIIOBAB TPareiro Cromne-
JICHOTO TIiTAEPIBISIMH CXiJHOCIOBAIIEKOTO YKPAiHCHKO-
ro cena Toxaik, MPOCIaBUBIIM TOKAI[bKUX TepoiB y
«bamazi ipo con». CBoi MopanbHi imMmepatusu 1. To-
POB HaMaraBcsl JOHECTH JI0 Cy4acHHUKIB, 10 MaOyTHIX
MTOKOJIiHb, 1 BK€ TSHKKOXBOPHH HAITHCAB MOE31I0-MeIH-
Tauiro «Bipm, BigHalieHnit Ha BOEHHOMY KJIaJIOBHUII
JIeCh B YKpaiHi» — PEeKBiEM 3a HEBUHHO yOi€HHUMH,
MEMEHTO HalllaJkaM. 3 OISIIy Ha CHUTYyaIlifo, B SIKii
YkpaiHa onmuHMIACS Yepe3 BOEHHY arpeciro pocii, mpo-
3ipauBicTh MUTLS Bpakae [Jlixreit 2021, c. 69].

IHmmii cnoBaupkuii aBrop — AHTOH IlpunaBok.
Bin nparroBaB Ha pagio B Kommmsx ta [Ipsiiesi, mo-
MyIsIpU3yBaB Ta MEpeKIazaB YKPaiHCBKY JITEpaTypy.
CroBanpKolo, 30KpeMa, BiATBOPHUB OINOBiJaHHS [puHU
Hesurmpkoi «Cupenay, Ka3ku i TITEH YCIaBICHOTO
Ckynueoro 3emisika B. I'penpki-/loncekoro «Prihody
Misa Uli¢nika». Bubpane 3 mopodky B. Ilypara Ta
TBOPYOCT] INICTHAAIITH 3aKapHaTChbKUX MHChMEHHH-
KiB y cioBambkoMy mepekiani A. IlpumgaBka 3Haxomm-
MO Ha CTOpiHKax MPOBIJHOTO CJIOBALBKOTO YacOIUCY
«Slovenské pohlady» (1937, Ne 10).

e oxna sickpasa nocrarh — S 3ambop. Bin ne-
peKaB cioBaIbKoro Jipuky [Bana ®@panka, [Tasma Tu-
yuny, JImutpa [laBnuuka... Ta i sk HayKoBellb-KOMMa-
paTUBICT YMMaNo 3pOOWB JAJIS MOIMYISIpHU3alii yKpaid-
cpKoi moe3ii y CnoBauunHi. OIHE CIIOBO, MEPEKIIaICHI
CKyHIIEeM CJOBaIbKi OCTH TOBHICTIO BIHCYBAJUCS Y
HOTO0 JKUTTEBY CHCTEMY KOOPJHMHAT, B HOTO XyIOXKHBO-
€CTETHYHY Mapagnurmy.

Oco6muBo pigamia [1. CKyHIIS 31 CXiTHOCIOBAIlb-
KAMH MHTISIMHA KapraTcbka TEMaTHKa. TsKKe JKUTTS
TOPSTH, PO3JyMH IIPO BJIACHE MTPU3HAYCHHS y IIbOMY He-
MPOCTOMY CBITi, CIIOTaI¥ MPO TMEPIIy JTI000B, PO KO-
COBHIIIO SIK Maiike 00psiIoBe AIHCTBO, PO BEJIEIIOIHE
MICTO, J0 SIKOTO Ba)KKO MTPHCTOCYBATUCS BEPXOBUHIICBI,
— BCI Il MOTHBH 3HaX0ouMo siK B Jtipui [1. CkyH1s, Tak
i B TOpOOKY CIOBAIbKUX TOCTIB.

BenyxaiiMocst B HixkHY Menofito ['opoBoBoi mo-
e3ii «Lucny popevok» («JIyroBa cmiBaHka»), mpo-
CTEXMO, SIK BJIJIO TIepeKyIaad IMOCIyroBy€eThCs eB(ho-
HIYHIMH MOXJIMBOCTSIMM CJIOBAa 3aUls BIATBOPEHHS
3BYKOBOTO KOJIOPHUTY, ITepe/iadi HAaTOHIINX CMHUCIIOBHX
HIOAHCIB, TIHOOKMX BHYTPIIIHIX MEPEKUBAHb JIPUY-
HOTO Cy0 €KTa:

Luky su pokosené JIyku 6dice noxouteni,
a senom vonajii. CIHO 1’sIHKO Oule
Nad liky pokosené Ha Jyeu 3apoulei,

sa vona sena klenie CNOMUHU HeNnpouweHi

y Oyuii Konuuie

npo 1106086 3a2ybneny —
nepwia He3amiHHa —
wje auute npucyonemy
MUY, HeOONOOLEeHY,
Hauye 3anax ciHa,

a pripomina ju,
najprvsiu moju lasku,

¢o do tmy zmizla mi,
staby sla na prechadzku.
Jak vonu sena tazku
citim ju zmyslami

v priezracne cistom rdne...  8i04y8aio nopso ...
[Cyuacua ciioBanbka noesist 2012, ¢. 14].
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ABTOp 30€pirae apxXiTeKTOHIKYy BipIIa-micHi, BU-
TpUMYE XOpeiuHuil po3Mip, IKHH y TIO€JHAHHI 31 3ByKO-
BUMH epeKTaMH (aJliTepaIli€lo «II») CIpaBdi Mepeaae
HETIOBTOPHY aTMOc(epy KOCOBHII, IIEMIT 3aKOXaHOTO
cepus. Tomi sk y mpyTiit cTpodi amiTeparist COHOPHIX
«J» Ta «H» CTBOPIOE IIle W BIiUYTTS HEAOMOBICHOCTI,
KpUXKoi HI’)KHOCTI, IHTUMY, 1 BCe IIe HiOM HACTOSHE Ha
I’ STHKUX KapHaTchbKUX TpaBax.

[ixaBo, mo y BmacHomy Bipmn «IligBiBCcs meHB
y Bcilt kpaci» ciMHaausTwiiTHIH [1. CkyHIB Tak camo
HAJ3BUYAHO BIAJO BHKOPHCTOBYE (DOHIYHI MOXKIIH-
BOCTI CTPO(H 33151 TOCHIICHHS EMOIIIHOTO BIUIHBY:

Iiosisca Oens y sciii kpaci,

SK GellemeHb-Xa0nuuuye.

Koca kynaemwcs 6 poci,

Koca 036enums i ceuuje. ..

[[Moesis [Terpa Cxynms 2017, c. 8].

PoskintHa rpajanist («koca KynaeTbest, A3BEHUTb,
CBUILEY, «IIyTh MPOpiXke»), aHadopa, COKOBHUTI ajiTe-
pamii Ta acOHaHCH JOCATAIOTh TYT €BQOHIYHOTO Kpe-
MICH/I0, MiBUILYIOTh CMUCIOBY 3Ha4UMICTh. Y II. To-
pOBa «ciHo nigeac sanramu, n’sauko ouuie», a B I1. CkyH-
s «NOKIPHO NAdA€e mpasd, 201i6KU POHAMb KEIMud.
Koca B pykax BepXoBUHIISI, Haue 1m1abns B ko3aka. Ock
TaKUi BIH — IOHAIIbKUI MaKCHMaJIi3M.

Aue moBepHimocs 1o «JIyrosoi criiBankm» I1. T'o-
poBa. Sk y mpoMy Bip1Ii, Tak i B 0araTboX iHIINX BIIaJae
B oKo yacte 3aixydeHHs [1. CKyHIIeM y TEKCT repekiany
niasekTu3MiB (1 e B 9ac, KOJH B KpaiHi Ha KyJIbTYPHO-
noiTHaHOMY (PpOHTI #mta akTHBHA OOpOTHOA 3 yciM
TIHOMHHO HAPOIHUM, Cepell 1HIIOTO — 1 3 TiaJIeKTHOIO
CTHXI€10), HAPOJAHOIIOETUYHOI JICKCUKH, 3arajibHOJITe-
paTypHHX CIiB, OiJBII BIACTUBUX CaMe KapHaTChKOMY
periony. OTxe, HE «JIyroBa IICHS», a «1y206d CHi6aH-
Ka», 60 B TopoBa He «piesen», a «popevok». B iHmmIx
BHIIAJIKax, /10 MPHUKIIANY, 8imep HE XOJIOAHUH, a «cmy-
OeHuily, He TPOSHAN, & «PYoci», HE JIEIeKa, a «OY3b0K»;
SIKIIO TIOTPiOHA puMa J0 cioBa «ued», To B CKyHIs
Oyze «ieoy» (a He «Iim»).

V noesii «Stastien («Illacts») FOpaii IMano Bxu-
Bae 3arajbHOIITeparypHe cioBo «datelinay — «xoHrO-
HIMHAY:

Ty vymyslas si pribeh celkom iny,

len kazdy pozna dobre tvoje spady

za vonov slova ist polami d’ateliny,

dat' nociam ciapky ticha bez parady...

Haromicts y mepexiani I1. CxyHI 3HaXommmo
JaJIeKTHE «KOMaHHMIL», SIKE PUMYETBHCS 3 JIEKCEMOIO
«HEOWITUILS» 1 T0Ia€ 1Moe3ii HEMOBTOPHOTO KapHaTChKO-
TO LIapMy:

Bueaodyew npo cebe nedbunuyi,

a exce mebe yeli HOPOG He NOTUUMD

no 3anax cioéa umu 00 KOMaHuui,

HOuam Oe3MO8HO Oamu WankKy muui

[Cyuacna coBampka moesis 2012, c. 45].

A6o0 y Bipun Karapuan CusaxoBoi «Poziyka i3
3eMIUTMHOM» TepeKIaiad 3aMiCTh JIaHIIOTIBY» BKUBAE
JUaJIeKTHE «IaHYU»:

O HUu3uHO, AKaA d#c OyIa mu YylHa

00 OiguuHKU 63 6AMBKIBCLKO20 KPAKO,

JNAHYWIG MIDIC HAMU 51 He PO3PUBAIO

[Cyuacha cioBarbka moe3sis 2012, ¢. 56].
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UYacro mo mepexnany I1. CkyHIs 3amydae HapoI-
HOTIOCTHYHY JIEKCHKY. Jlo mpukiany, kpacna Hapede-
Ha, KpdceH NICHb, X049a B OPUTIHAJII MaeEMO HEHTpabHEe
cioBo: pekny (To0TO «rapHuit»). Sk Bimomo, AHTOH
[IpunaBok y BiacHI TBOPYOCTI HEPIAKO OIUpPABCS
Ha HaponHomiceHHl putmu («bamama», «BecHsHKay,
«Bigmyakm» Ta iH.). Y Bipmi «BimTyHKEm» MHUTEIH
B)XXMBA€ HEHTpasbHI Ha3BH jaepeB — «jedla», «chvojay,
TOOTO «SUTHHAY, «XBOs». He BapTO HaBITH CyMHIBaTHUCH,
o [1. CkyHIIb JIETKO BiATBOPUB ONW3BKHIA JO HAPOJ-
HOITICEHHOTO PO3Mip OpUTIHATY 1, 3BUUAITHO X, HE OMH-
HYB Harojii BBECTH B KaHBY TEKCTy IEPEKIIaay CBOIO
YIIOOJICHY «CMEPEKy»:

Y manéyv mene exonunu

08i cMepeKu Ha 2opi.

Hacmixanuco naoi muoro,

xou 060epmi i cmapi

[Cyuacna cioBamnbka noesist 2012, c. 48].

[liceHHi MOTHMBH 3yCTpPIiYarOThCA 1 B JIOPOOKY
. Tomammka-/ymina. OnHa 3 moesiit «Prii ...» mo-
OymoBaHa Ha aHadopi Ta BHYTPIIIHBOTEKCTOBHX IO-
BTOpax JAiecioBa «prs$i» (JOLMTH), SIKE CaMHUM TUIBKH
3BYYaHHSIM Haragye IryM, XIomiT goury. OgHak BipIr
HAIMCAaHO XOPETYHUM PO3MIPOM, TOJI SIK JISKCEMa «J10-
IIMTHY» MOXKE 3aIPOTIOHYBATH TIIBKU AMO. A 11e 3pyii-
HYBaJIO O apXiTEKTOHIKY TBOPY, HOTO IiCEHHMH Jas.
1. CkyHIIb OpUTiHATHHO BUXOIWTH 31 CKIIAIHOI CUTYya-
11, 3aMIHIOIOYH [[1€CIOBO IMCHHUKOM:

3nuea, 3nuea nescamosna,

X0 6071021 HUBA NOGHA,

371164, 31U6A 6 Cami Hadpa,

371U64a, 31U6A HUHI, 3a6MpdA ...

[Cyuacua crnoBanbka moesist 2012, ¢. 58].

Sk pesynbrart, i 3micT, 1 hopMy 30epekeHo B Io-
BHIH TapMOHii.

BipTyo3He BOJIOAIHHS CIIOBOM AEMOHCTPYE aBTOP
i B inmiit moesii M. Tomammka-/ymina — «OcBinuen-
Hs». | HaeTbcst He MPO CIIOBECHE TPIOKAITBO, a PO
MIPUCKIIIMBE 1 BiAMOBiJaNbHE CTABICHHS JO TEKCTY
OpHTiHAJTY, HOMHOXKCHE Ha BEJIMKY TIOBAry JI0 CJIOBaIlb-
KOTO aBTOpa. Bix Taknx mepexiaaiB OTpUMYe€N CIIpaB-
JKHIO JTyXOBHO-1HTENIEKTyaIbHy HACOJIONY:

Bimep cniguymaueo necmug kod#crnozo

nepexooicozo,

3AMOINCHO20 U HE3AMOIICHOZO ...

AHrbu-mo srcummesi oapu npoysimanu

0JI51 KOJICHO20,

He cmano 6 CMymKy Henepemostcnozo!

[Cyuacua croBamnpka moe3sist 2012, ¢. 60].

[Toe3ii me ogHoro cioBarpkoro aBropa — M. Ka-
capay — BIACTUBHUI AWHAMI3M JIyMKH. MuTenp mepe-
imaeTbest Miciero [loeta B cycnisibCTBI, HAroJoUIye Ha
HOTO HETOXUTHIN, WiTKIH TpoMaIsIHCHKIN mo3umii. s
TIOCHJICHHST eMoLliHO-cMucioBoro edekry M. Kacap-
Jla 4acTO BUKOPHCTOBYE YBHPA3HIOIOWY TaBTOJIOTIIO,
rpazaniro, anadopy. I1. CkyHIb yBech Leil apcenain
BHpa)KaJIbHUX 3ac00iB BiATBOPHB Oe310TaHHO, 30epir-
MY ITPY BOMY CKJIaJIHY 3arajioM iHCTPYMEHTOBKY TIep-
moTBOpy. IIpocTekmo 11i HI0AHCH Ha TIPHUKIALI BipIia
«IIpo MicTo BenemonHe CHIO»:

...N0-B0JIKEPIBCHKU NPOCHO GEILIAMUCH 8 10P0Y . ..

1 31une most nicus, wo 6 ’a3Hyna 6 boromi,
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i 20CMpO 3a036eHUMDY, K CEUCTN, NPOHUICE NPOCID,
i 6Upsemvbcs Ha Nymsb 0e3MeENHCHO 200 ...
[Cydacna coBampka moesis 2012, c. 60].

AOM SIKHAMIOBHIIIE IIPOJEMOHCTPYBAaTH Iepe-
KIaganeky Maiicrepricts I1. CKkyHIS, 10 mpouexypu
aHaJi3y 3aJydyaeMO TaKOXK MapajielibHi TEeKCTH Iepe-
KJIa/1iB, BUKOHAHI {HITUMH yKPaiHCBKUMH iHTEpIpeTa-
TOopamu. 3ynMHUMOCS xo4a 0 Ha BijoMiit moesii 1. To-
poBa «3akoxaHi mif momem», Ky, kpim II. CkyHms,
nepeknanu B. Jlyayk Ta C. Makapa.

Hepexnan Ierpa CkyHus:

HHowumo, dowgumo. I mu dooomy Kiuueut,

A 5 11067110 U 0000MY He nyuy:

«{ooomy — ni, X00im 3i MHOIO wWeUOWLe,

30HMU Oepes 3aKpUoms 6io 0ouy.

s nac 600a HebecHa He 3a8a0a.

Xaii 6apabanums 6 Haw ACHUL 6020HD.
Aoowce 036eHUmMb, MO8 KpACHA cepeHaod,
MOsL 110608 KOO 8IKHA ME020,

abo 5K 61AOHA 2aMa HeBUMOBHA,
SIK Myea [ KOXAHHSL He3eMHe.
Jlowums nesnunno. Cunvro. Hegeamosho.
A mu 3a01c0imo, noKu He MuHe»

[Cyuacha crnoBarpka mmoe3sist 2012, ¢. 10-11].
Iepexaan Bosonumupa Jlyuyka:
Jlowumo, ma 11 200i. Kasicew mu 0o mene:
«Xo0im 0o0omy». A sc mebe monio:
«Cx08aumocst nio napaconio KieHda,
K 2LKU 081 0068uUliMoch, 60 1100.110.

Xait 0owy ide. Hexaii 600a cmikac,
006 nonym’s 06 Haute OYOOHUMD.
Xarii nisicna cepenada ne cmuxae
nio GIKHAMU MEOIMU Hi HA MUMb,

Hexall 036eHUMb, K 2AMd NePeMOdICHd,
MOBUAHHAM | KOXAHHAM HAWUM ... Wo ic!
Hexati imorcuuumo. 3auexamu mooicHa,
NOKiIb He nepecmare 308Cim 0ouL»

[CnoBarpka moesist 1964, c. 253].
Hepexaan Cepris Makapu:
Jowumb 11 dowgums. Xodim 00 domy, Kadxiceu.
Ta s xoxaro i bnazaio: Hi, —
CX08aUMOCsL NiO 8iMu 8I0 MIPAiCy,
MO8 08I 2as1y3KU 8 MPEenemHim 802Hi.

1 xait oowgums. Hexail 6oouuka cnaoa.
Bio nei ne nocacme 6 nac scaza.
Aoowce nyHae, Haye cepenada,

60HA 8 MBOE GIKOHY e, Dopoed, —

JIYHae OyuHo, 2cadibHo, 8i0eepmo,

AK Hawa mMpis, wacms i 110008.

Jowums nocmitino. besycmanno. Bnepmo.

Bip, oow npoiiode, 3acsae conye 3106

[Maxkapa 2009, c. 63].

[Moesis I1. TopoBa € OIM3BKOIO 10 POMAHCOBOL
J000BHOT JTiprKHu. HaBiTh 0COOIMBOCTI BUKOHAHHS 110~
IiOHUX TBOPIB (POMAaHC, CepeHasa) 3raayloThCs B ca-
MOMY TEKCTi 1moe3ii (3i3HaHHs B JFOOOBI MijJ BIKHAMH

KOXaHO{, IOTIpaB/aa, He TiI aKOMIaHEMEHT MaHIONiHN
YW TiTapy, a mij Meaoairo nomury). Jomr (HebecHa mo-
II0BA BOJd) MPOXOANUTH JIENTMOTHBOM 4YEpe3 yCIO I0-
€311, «036€HUMb HEGNUHHO, MO8 KPACHA CepeHadd,
sk enaona eamay (y I1. CkyHIs), «036eHums, K eama
nepemodicHa, K HidicHa ceperaday (y B. Jlyuyka). Ha-
ToMicTh y epeknani C. Makapu cTaBcs CTHITICTHIHIH
30iii: goduuka cnada («cmagay» — yciueHe JIiecIoBo, SKe
TBOPUTH PI3HOTPYITHY PUMY 3 IMCHHHKOM «CEpPEHAIa»),
1 15 BOJMYKA TUBHUM YHHOM VIVHAE, HAYe CepeHaa,
«IYHae OyuHo, scadiono, 8i0eepmoy y BIKOHIIE KOXaHOI.
J1o Toro *, HaHW3YBaHHS TAKUX PI3HUX 32 CMHUCIOBHM
HAIOBHEHHSM JIEKCEM IIEPEBAHTAXKYE TEKCT, TT030aBIIsIE
fioro emoriiHoi ekcnpecii. Ta i kakopOHIUYHMH 1ToYa-
TOK BipIIa «dowums I 00wumvy HABPII YU CIPHUSIE
MeJoAIHHOMY 3BYYaHHIO IIi€i TpeneTHO1 II0O0BHOT 1mo-
e3ii. Y mepexmani [1. CKyHIII MaeMO TTOBTOP «Oowumo,
Ooowumsy, a B iHTeprperanii B. Jlyayka — «dowume,
ma i 2001».

Baxko TakoX 3pOo3yMmiTH, IO MaB Ha YyBa-
31 C. Makapa, Koi BXKHB Yy TEKCTi IEPEKJIagy CIOBO
«Mipax»(«exosaiumocs nio simu 6i0 mipasicy»). «Mi-
paosicy» y HbOTO TBOPUTH HETOUHY JKIHOUY PHMY 3 JICK-
CEeMOI0 «Kadiceu». A OTKe, KpIM CMHCIIOBOTO HEY3ro-
JOKEHHS, MaeMO IIie i iIHTOHamiHHUH 3CyB. Y mepekia-
nax [1. CkyH1s («30Hmu depeg 3aKpuroms 6i0 00ug)»)
ta B. Jlyuyka («cxosatimocsa nio napaconio Kienay) Bce
BIZITBOPEHO 0OE3/10TaHHO.

Moskemo koHcTaTyBarty, mo I1. Cxynis i B. Jly-
YyK T0JlapyBaJli yKPATHCHKUM IIaHyBaJIbHUKaM TBOP-
gocri I1. TopoBa Ta 3aranom momiHOByBadaM pOMaHCO-
BOI JIIPUKH /IBa KOIITOBHI JTyOJTiKaTH, Ti/JHI OPUTIHAIY.

€ B mepexnamanskomMy nopobky I1. CkyHis i
YyJI0Bi 3pa3Ky IHTepHpeTalii COHETIB. SIKIIo B3STH 10
yBaru (hakT, 0 caM 3aKaprHarellb COHETIB HE MHCaB,
MOXKHA TUTBKU TUBYBATHCS, K OJIMCKy4Ye BiH BiJITBO-
puB «MaHapiBHHTY KpoB» Ta «CMyToK» AHTOHA [IpH-
JTaBKa, 30epirarouu 0COOIMBOCTI Ta CIEMUQIKY IIBOTO
CKJIQHOTO ITOETUYHOTO XKaAHDY.

3aranom nepekianu [1. CkyHus BaOmsaTh sickpa-
BUMH 00pa3zaMH, TUBOBIXKHMMHU MeTadopamu, HEmo-
BTOPHHMH EIITEeTaMH, TMOPIBHSHHSMH, TaBTOJOTISIMH,
nepconiikamisMu, sKi HeabusAK yBHUPA3HIOIOTH €MO-
LiITHO-CMHCIIOBY AT TPy nepeknany. Ock xo4a 0 nesiki
3 HUX: «cKaue AUcmsl, aK CmapeHbKuil yany; «i 3imxmue
cmapa anes 6pas, / 3acKpunumb, Mo KO1eco He3Md-
weney; «mpinoue cmapomMoone JTUCIAY; «MYAUMbCS
00 CYKOHb gimep Xmugoy; «uenim npucmepy 3pyoie
Ha Hebocxuni, / cmynae Ha HO3i Ky1v2edsill, c1abocu-
S, «KOU CNAnaxyoms 602Hi eeuipHi Ha Oynveapi, /
A 3 CBOEI0 MUNOIO MULYIOCLY, «NO-B06HU 0eCb GIMPU
3a6UNU COHHI, / T C8IMY MANCKO PO3036OHUNU O360HIL,
«IOTSL O1YOHO020 OIYyOs2UY; «BNANA 8 CKPUNKY YUSAHY
cvbo3a, / Konu OLNb 13 NICHI GUPI3AB»; KMAK Yy CMOAU-
yi euniuse npo MamepusHy cnomuH, / oe egeuepi cioae
6Y3b0K Ha MBI POOUHHUL KOMUHY; «KOIU MIUAHCHKI
N020NI0CKU HAOPUOHYMb, AK ocKoma, / i cepyesi 30a-
EMbCL, WO CKPI3b BOHO He 800OMAY, «OeHb YMIK, mooi
Hoca emep, / nisHo niaakamu edxce menepy» [CydacHa
cioBarlbka moe3sis 2012].

Hocninauk Cxyniesoi TBopyocti 1. [BarmmmiH
3BEpTac yBary Ha MHUCTEIBKY IHTEPIpETalilo MoeTHY-

51



Cepisn: @inonozis
o

Bunyck 2 (48)
°

HuX MiHiaTiop SlHa 3am0opa, 30KkpemMa 3yIHHAETHCS Ha
Bipu «IIpo 306uTy HoOroro irpamky». «lHmuH BUMIp
JTYXOBHOTO — TIIMOOKY JIFOISHICTD — yMi€ MTOMITHUTH W
YTBEPAMTH aBTOP, MEPEKIABIIN TUCTUXH CIIOBAIIBKOTO
moera flHa 3am0opa, — 3ayBakye HayKOBelb. — 37a-
Bayiocst 0, He3HauYHa TOOYTOBa JPIOHUIS — 3raHsSHHS
37I0CTi Ha Irpalili — OTPUMYE€ y TBOPI ITIHOIIIE TPAKTY-
BaHHS: a YM HE TaK CaMo HEYCBIIOMJIEHO MU 1HKOJIH 00-
pakaeMO CBOIX HAWpPiAHIMINX, 3aJUIIAIOYH HEBUAUMI
CJIIIM 3aB/IaHOTO OOJIIO Yy HUX Ha cepIiyix?» [IBaHnmmH
2012, c. 73]. Ocb 5K 3ByYUTH MEPEKIIa IIHOTO BipIia:

THpuiiwos s pozopamosarutl 0000my

i necuka iz 2ymu 30u8 HO2010.

3ackasyuas. I uum tioeo noeorw?
A 2naous 00620 iepawiky nomomy.

Ane yoapy max 51 i ne cmep.
Hespumuii cnio nuwuecs oomenep
[Cyuacha cioBarbka moe3sis 2012, c. 24].

He Bumazaxoso /JI. ITaBmmaxo HazBaB f. 3ambopa
«BEJIMKUM BHHaXI1JIHUKOM Bpa)XalounxX 0Opa3HUX JieTa-
JIe, IKi HeMOXITHUBO 3a0yTi» [AHTONOTIsS 1997, . 231].
He menm BuHaxiamueum BusiBUBCS 1 [1. CKyHIIb, SKHii
HE OMUHYB IOSTHYHI MIiHIaTIOPH IEOTO HEOPAWHAPHO-
ro ciosanpkoro Mutis («IIpo mparto», «IIpo pscHuii
KoJoc» Ta iH.). «He Bakko TOMITHTH, — KOHCTAaTye
I1. IBanummH, — 1o #Horo (CkyHuesi — 7.J/1.) nepexsiaan
HE € MEXaHIYHIUMH CIIOpYIaMH TTOPO3yMIHHS MK JIBO-
Ma MoBamH. [loeTnuHi nepexsaay MUTIS — 1€ CIIpaB-
Il BHCOKOXYHO)KHI TPAaKTyBaHHS TIEPIIOTBOPY, IyXKe
0JM3bKI 3a HaNpYXEHHSM MCHXIKH JI0 OPUTiHAJIBHOT
TBOpUOCTI» [[BarmmmH 2012, c. 70].

Jlitepatypa

CBo€epiTHUM BiIapyHKOM 3a OC3IIHHUN BHECOK
I1. CkyHus y B3aemoz0araueHHst 000X JIiTepaTyp cTajio
KHIDKKOBE BHOpaHe HOTO Moe3iil y cIOoBaIrbKoMy IIe-
pexnani Banepii FOpuukosoi [[Toesis Ilerpa Ckynis
2017]. 306ipka 3m00yna cXBalbHI BIATYKH TIO OOHM/IBa
OOKH KOpJIOHY, O/THAK (haXOBUH aHAJI3 IUX ITEPEKIIaIiB
ToTepey.

Uekae Ha CyMITIHHOTO JTOCITITHUKA 1 KHAXKKA «JIU-
TYUX» BipmiB Ta nepeknaniB [1. CkyHus 31 cBiTOBOI
qursiaol kinacuku «Most a3Oyka» (2012), B gkiif ymi-
[ICHO TOHAJ TPUALATH TOe3il cioBadku Jlrommumm
[Ton’ iBOpUHCHKO].

BucHoBku. OTxe, BiTOMHUI yKpaiHCBKUH TOeT,
[leBuyenkiBepkmii naypear [lerpo CkyHIb 3aIMIINB IO
co0i ynMaly TepeKiIaanbKy CHaaupHy. SIckpaBo mpo-
TIMCAaBCSI MUTEIb 1 B JMCKYPCl YKpaiHCHKO-CIIOBAIbKUX
JTEpaTypHUX B3a€EMHUH — TIEPEKIaB 3HAYHUNA JTOPOOOK
CX1THOCITOBAIIbKUX TIOCTIB, Bipmn s miteit Jlrommum
[Mox’sBopuHCEKO1. BuOip aBTOpiB OYB HE BHIAIKOBHM,
aJoKe HILIOCs PO MMCbMEHHUKIB, Orm3bkux [1. CryHIeBi
10 yXy. BimbmricTs i3 HUX TiepeiiManacs 1onero YKpainm,
3aXOIuTIoBaacs il iCTOpI€I0 Ta KyJBTYpOIO, IEXTO MUCaB
BipII Ha yKpaiHCbKY TEMaTHKy YH TMepeKIamgaB yKpaiH-
ChKHX MUTIIB. AHai3 nepexnaaiB [1. CkyHIs 3acBiTuuB
HOT0 BHCOKY XyIOKHIO MalCTEpHICTb. 3aKapriaTieBi BAa-
JIOCSI BJIOBUTH  NepeiaTi HaWTOHII HIOAHCH CIIOBAIlb-
KHX TOETUYHHUX TEKCTIB SIK Ha JIGKCHYHOMY, Tak 1 Ha
CHUHTaKCHYHOMY PiBHI Xy/IOXHBOI MOBH, (ijirpaHHo
BiATBOPHUTH (OHIYHI OCOOIMBOCTI CTpOdH, TAPMOHIH-
HO 30epiratoun 3MicT 1 popmy opurinaiy. [TonioHi ne-
pexmany 6e33amepeyHo 30araqyioTh BITIM3HIHY KyJb-
TYpY, CTalOTh HAIlIMM HAI[IOHAIILHUM HaJ0aHHSIM.
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SLOVAK POETRY IN THE ARTISTIC AND AESTHETIK PARADIGM
OF PETRO SKUNTS

Abstract. Petro Skunts — famous Ukrainian poet, Shevchenko Laureate, entered into the European cultural space as a
multifaceted personality. A native of the Mizhhiria area, being a wellknown writer, publicist, public figure, he had to overcome
more than one life and creative peak. The master has conquered the translation Olympus too, leaving to posterity the bright
examples of poetic words from German, Hungarian, Moldavian, Czech and many other literatures.

Translations by P. Skunts were published in foreign, all-Ukrainian and regional periodicals, in numerous collections of
artistic translations, in his own author’s collections (the most complete selection is in his book “Alone”, 2000). There were also
separate editions, for example, “Blue Journey” and “The price has doubled over the years” (artistic interpretation of works by
German- speaking poetess Olga Rishavi from Zakarpattia), “We are not guests here...” (anthology of Ruthenian poetry of the
then Yugoslavia).

Slovak poetry in Ukrainian translation by Petro Skunts also deserves a thorough study. Lyrics of East Slovak poets
was especially close to himk poets. P. Skunts knew some authors personally. The native of Zakarpattia translated many poems
for the collection “Open House” (1982), which became a unique phenomenon born by the artists of the Carpathian border
region. Selected works by Slovak poets contains the 18th issue of the series “Between the Carpathians and the Tatras” (2012).
The publication certifies that P. Skunts was deeply imbued with the poetry of his Slovak neighbors, understood the kinship
of mountain souls, because we are talking about the artists who are similar in subject matters, worldview, poetics; most
Slovak authors were filled with the fate of Ukraine, were interested in Ukrainian literature, translated our writers into Slovak
(A. Prydavok, Ya. Zambor...), thanks to their efforts Ukraine constantly sounded in the European cultural space. P. Skunts
succeeded in conveying the subtlest nuances of Slovak poetry both lexically and at the syntactic level of the artistic language,
to reproduce filigree phonics features of the stanza.

Keywords: Petro Skunts, Slovak poetry, Ukrainian translation, poetics, European cultural space.
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