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РІЗНОЧИТАННЯ ХУДОЖНЬОГО ТЕКСТУ

IMAGES AND MOTIFS IN THE LITERARY STRATEGY 
OF INGEBORG BACHMANN

Ivan ZYMOMRYA (Uzhhorod, Ukraine)
У статті проаналізовано поетику австрійської малої прози крізь призму характеристики образів 

та мотивів текстів Інгеборґ Бахманн. Австрійська письменниця відтворила у  своїй творчості 
широкий спектр уявлень австрійського суспільства про перипетії XX cm.

Ключові слова: австрійська мала проза, творчість Інгеборг Бахманн, інтерпретація, жанр, образ, 
мотив.

The article deals with the analysis o f  poetics o f the Austrian short, story and takes into the focus the 
characteristics o f images and motifs in the texts o f  Ingehorg Bachmann. The works o f the Austrian writer- 
enriched the German short prose with original artistic masterpieces. A wide spectrum o f views on the events in 
the 2(f' century present in the Austrian society has been reflected in Ingeborg Bachmann s works.

Key words: Austrian short prose, the works o f Ingeborg Bachmann. interpretation, genre, image, motif
Mid-twentieth century Austrian literature attracts the attention of the recipient with its artistic 

ideas, genre and style modifications, original figurative and expressive means, individual image- 
associative features [5: І68]. In this regard, an original art phenomenon arose having as its source 
artistic achievements of Austrian writers who influenced the creation of the specific nature within 
the small genre of epic form in the twentieth century. They expanded the form’s functions in the 
literary process coupled with innovative approaches to the genre concept and differentiation. 
Austrian short fiction reached its peak in the German-speaking Austrian cultural space during the 
50-90s of the twentieth century. The essence of this artistic discourse is clearly visible in the works 
of the prominent woman writer Ingeborg Bachmann (1926 -  1973).

The degree of understanding which relates to speech marking of the communicative purpose 
actively influences the nature of adequate reception of content. This statement is confirmed by the 
emergence of Ukrainian-language interpretation of I. Bachmann’s epic form by L. Tsybenko [1] and 
P. Rykhlo [2]. Owing to these translations the Ukrainian reader is able to acquaint himself with the 
culture of the Austrian people through adequate reading of modern literature iconic works. In 
addition, L. Tsybenko published his work «Mapping Ingeborg Bachmann’s Poetics: Metageography 
of Writer's Imagination» [8]. Noteworthy is also the emergence of the 2012 thesis «Self- 
identification as a Personal and Philosophical Discourse in the Prose of Ingeborg Bachmann» [7] by 
D. Melnyk. However, the Ukrainian literary critics still need a detailed and reasoned understanding 
of the genre and stylistic originality of 1. Bachmann’s short fiction. It is this part of artistic 
experience characteristic of the Austrian writer that provides an opportunity to discuss the capacity 
of artist’s genealogic consciousness for the sake of implementing a holistic creative design. This 
motivates functional expediency influencing the reading of factual material at the level of the theme 
under investigation.

I. Bachmann belongs to such active intellectual and experimental representatives ot an art 
system, who pay marked attention to the inner essence of a human being. She places some specific 
code at the basis of her character creation which offers a kind of picture from her imagination. To 
better delineate the concept of «code» it is advisable to turn to the definition belonging to V. Marko. 
«Code,» as he wrote in the book «Paths to the Mystery of a Word», «is a sign whose content is 
shaped, fixed in different circumstances and at different times, it is activated and updated each time 
in the system of an artistic text; it is also the author's position, which is implemented in the art world 
of the work and through which the author suggests the ways of perceiving the world he created, 
these are the conditions that are accepted/created by the reader in the process of seeing the images 
of people and circumstances reflected in fiction; it is ultimately the key by means of which the 
researcher reveals the nature of the work, interprets it. Code is to be found at the intersection of 
trends arising from complex dynamic interactions of specific conceptual, stylistic and genre foi ming
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factors» [6: 241]. In I. Bachmann’s works the code of author's position is set in a given rhythm -  
slowly or rapidly in the retrospect. It is associated with the dynamics of inclusion in the artistic 
«motif of expectations» (C. Heiser) [15].

Aspects of human existence in I. Bachmann’s original works are perceived in the light of 
interpreting the sensuality and finiteness of life. There are always some existential motifs at place. 
The motif of death, loss of identity, both physical and spiritual, marks the limits of her short prose 
intensity. It achieved its condensed form in the concept which came from the author of the thesis 
«The Critical Reception of the Existential Philosophy of Martin Heidegger» («Die kritische 
Aufnahme der Existenz-Philosophie Martin Heideggers», 1953) and is expressed in the works 
belonging to different genres under the generalized heading of «Ways of Dying» cycle 
(«Todesarten-Zyklus»). It covered, besides the novel «Malina» and unfinished prose pieces «The 
Book of Franza» and «Requiem for Fanny Goldmann», five short stories of the prose collection 
«Three Paths to the Lake» («Simultan», 1972) [11]. The moral degradation the female characters 
undergo through the mechanism of conflicts with males in the «sick world» [13], has a different 
psychological basis at the level of compensating for a crisis situation: a) an imperative career 
(«Three Paths to the Lake», «Word for Word»); b) total alienation («Problems, Problems»); 
c) limited morbid perception of the world («Eyes to Wonder» ); d) tricking oneself into self
deception («The Barking»).

I. Bachmann often returns in her texts to the previously used facts and events. She renders them 
applying «feminine language» [14: 52] in a new way, using the example of destinies of five women 
from Vienna, likely a variation of her experience. This gave the Polish researcher Maria Ktanska 
grounds to construe that the named collection features short fiction «literature to illustrate a very 
high literary and artistic level» [16: 30]. Structural variability, in its turn, brought to new heights the 
artistic and semantic diversity in the works of I. Bachmann. They are united by the presence of an 
appeal in the form of a double address to the internal and external world of a human being. The 
latter deliberately exacerbates the background of psychological problems and yet effectively places 
the emphasis by moving from objective to subjective, and often -  from the real to the imaginary. It 
concerns the scope of conveying spiritual microcosm within the depicted individuals and their 
mental states which come in collisions with their environment. The description of internal conflict, 
indicating temporal tension, numerical proportion and the actual event, is easy to find on the pages 
of the novelette «Letters to Felician» («Drei Briefe an Felician», 1946) [10], written in an epistolary 
genre, or a lengthy short story «Three Paths to the Lake» («Drei Wege zum See», 1972).

The nature of psychological discourse covers a range of expressive and representational means, 
with their help I. Bachmann reveals deep inner states of her characters. It is important to see the 
dominant images relative to their perceptions, in particular with regard to social background. The 
latter caused corresponding evaluation of I. Bachmann’s textual structures in the German-speaking 
world. The author’s creativity in a historical short story «The Honditsch Cross: a Story from 1813» 
(«Das Honditschkreuz», 1944) immediately became a productive act of assimilation under natural 
conditions. «This writer» (Ingeborg Bachmann -  I. Z.), said A. Zielinski, «occupied a high position 
in the Austrian literature. Fjei; close ties with wide circles of critics and politicians greatly 
contributed to this. However, one should thus admit that Ingeborg Bachmann knew the Austrian 
thematic specifics and did not-fail to expose the shortcomings of her countrymen» [19: 73]. One 
example of this is the short story «Among Murderers and Madmen» («Unter Mördern und Irren», 
1961), in which the artist’s accusatory tone revealed the processes showing the popularization of the 
Nazi ideology in a postwar Austria. This narrative instruction is directly related with bringing up to 
date and creating a new code for her personal traumatic experience. It is built of visual and auditory 
impressions coming from the tomes of the National Socialist Austria and the involvement of her 
father in the ruling party’s totalitarian regime. Thus, this perspective has not only historical or 
social, but also autobiographical lines. I. Bachmann points primarily to the spiritual and moral 
upheavals, stating the impossibility to reach full recovery for the nation. This conclusion follows 
from the table talk of a narrator within a male company, which is represented by a hermit Bertoni, a 
trimmer Hutter, a loyal citizen Ranitzky, an ardent Nazi Haderer, a re-emigrant Friedl, doctor 
Mahler. It is evident that the majority of individual replies ot these individually different characteis 
do not cause dissonance with the views of the author on the past and present ot Austria :«Wir sind in
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Wien, mehr als zehn Jahre nach dem Krieg. «Nach dem Krieg» — dies ist die Zeitrechnung» [12: 
105] / «We are in Vienna more than 10 years after the war. «Nach dem Krieg» -  this is how we 
reckon time» [9: 3]; «Damals, nach 45, habe ich auch gedacht, die Welt sei geschieden und für 
immer, in Gute und Böse, aber die Welt scheidet sich jetzt schon wieder und wieder anders» [12: 
124] / «In those days, after ‘45, I also thought that the world was divided, and forever, into good 
and evil,but now the world is already dividing again, and again differently» [9: 9]; «Ich denke, daß 
wir alle miteinander leben müssen und nicht miteinander leben können. In jedem Kopf ist eine Welt 
und ein Anspruch, der jede andere Welt, jeden anderen Anspruch ausschließt. Aber wir brauchen 
einander alle, wenn je  etwas gut und ganz werden soll» [12: 125] / «I think we all have to live 
together and can’t live together. Iii every brain there is a world and a demand that excludes every 
other world, eveiy other demand. But we all need one another, i f  anything is to become ever good 
and whole» [9: 10].

In similar circumstances attempts to put up a resistance made by Bachmann’s heroes in respect 
to «murderers» and «madmen» and in a broader perspective -  to the patriarchal system (the world 
of grandparents and parents, overshadowed by the war guilt) which stands in the way of expressing 
individuality outside the established and sanctioned by her norms of behavior are a priori doomed to 
failure and existential crisis. In the context of contemporary literary process in Austria the short 
story «Among Murderers and Madmen» was distinguished by its innovative design due to the 
content, genre, style, figurative and narrative specific features of short fiction. B. Schmidt-Dengler 
clearly outlined the essence of innovation introduced by I. Bachmann. «This story», wrote the 
literary critic in the book «The Lines of Fracture. Lectures on Austrian literature from 1945 to 
1990», «is so important, because here for the first time since 1945 in the Austrian literature -  and 
even before the publication of Lebert’s «The W olfs Skin» -  a critical revision of Austrian history is 
exposed as well as an interpretation of the past and present is made in a very understandable way 
both in semantic and formal terms. According to its form it is a typical short story for this period, 
but there are also some versions. This raises a sort of panorama of the Austrian men’s world, 
rotating around the table for regulars» [18: 119].

A maximally open diagnostics of Austrian social consciousness played a negative role in the 
deployment of a consistent reception in regard to the writer’s short fiction. It clearly caused the 
inconsistent label of «a fallen lyricist» («gefallene Lyrikerin») [17: 170], using which Marcel 
Reich-Ranicki outlined I. Bachmann’s achievements in prose. The judgement of an authoritative 
German critic and essayist characterizes not so much the quality of the intrinsic properties of her 
epic works as a clearly marked trail left in the German-speaking literary process by the lyric book 
«Deferred Time» («Die gestundete Zeit», 1953) and «Invocation of the Great Bear» («Anrufung des 
Großen Bären», 1956). These editions, which were published in Germany, ensured a lot of publicity 
and popularity to I. Bachmann [3: 175]. There are represented the determinants for her work motifs 
built around the key slogans: opposition -  fracture -  decay [4: 182]. It is symptomatic that after the 
appearance of these collections the Austrian author radically changed the aesthetic guidelines and 
started to transfer her creative mood and emotional expression exclusively in the form of prose. 
Actually, there was a kind of return to the original position, which she had made a starting point of 
her artistic career.
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ВІДОМОСТІ ПРО АВТОРА
Іван Іимомри -  доктор філологічних наук, професор, завідувач кафедри теорії та практики перекладу 

Ужгородського національного університету.
Наукові інтереси: література зарубіжних країн, теорія літератури, німецько-австрійсько-українські

літературні взаємодії, перекладознавство.

ДО ПРОБЛЕМИ КОНЦЕПЦІЇ ЛЮДИНИ 
В ТВОРАХ МИТЦІВ ПРАЗЬКОЇ ШКОЛИ

Юрій МАРИНЕНКО (Київ, Україна)
Стаття присвячена системному дослідженню літературної спадщини письменників українсько) 

еміграції 20-30-х рр. XX cm. Проаналізовано твори У.Самчука. О.Ольжича, Є.Малашока, О.Тетги, 
Л.Мосендза; схарактеризована естетична концепція людини.

Ключові слова: проза, роман, оповідання, поезія, еміграція, літературний персонаж, естетичний 
ідеал.

The article is devoted to the systematical research of literary heritage o f the writers from Ukrainian 
emigration in th&^.^p-30s o f the 2(fh century. The literary works by USamchuk, O.Olgych, k.Maianyuk, 
O.Teliga. L.Mosendz are analyzed. The aesthetic conception o f human is characterized.

Key words: prose, novel, stoiy, poetrv, emigration, literaty character, aesthetic ideal
Формування канону української літератури XX сторіччя потребує системного вивчення 

кожного її сегмента: творчої спадщини окремих видатних її представників, жанрів, стилів, 
літературних жанрів, періодів тощо. Це особливо важливо, коли мова йде про 20-30-ті роки: 
час активних експериментів, декларацій, звичайно -  резонансних текстів, що є неодмінною 
ознакою генерації митців, репрезентованої непересічними особистостями. Варто врахувати, 
що всупереч кордону, який розділив тоді мистецький процес на материковий та 
емігрантський, він становить дивовижну ціліссть. Дійсно, покоління митців мало спільні 
творчі пріоритети, зокрема -  естетичний ідеал особистості. Метою запропонованої статті є 
з ’ясування художніх домінант концепції людини в літературній спадщині У.Самчука, 
О.Ольжича, Є.Маланюка, О.Теліги, Л.Мосендза, що відкриває шлях до виявлення 
системотворчих засад, реконструювання логіки формування літературного тексту 
української еміграції періоду між двома світовими війнами (20-30-ті рр. XX ст.).
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