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Кафедра іноземних мов, викладач 

Parody is known as one of the oldest literary genres. For the first time this term was used in ancient times by Aristotle in his “Poetics” about “Gigantomachia” of  Hegemon, which was examined as a comic satire on other work – “Cyclops”  of Euripides. Already in the antiquity period philosophers began to determine the nature of literary parodies. Quintilian considered parody to be the imitation of previously written works, which could cause laughter. Quintilian’s definition of parody as a ridiculing literary mode remained generally accepted until the beginning of the twentieth century when scholars appeared deeply engrossed in reassessment of the widely recognized concept of the genre. In this regard, there arises a question: why after so many centuries of standstill did literary theorists regain interest in theoretical issues of literary parodies?

It is widely known that any changes in society necessarily lead to changes in literary forms. This process takes place because old literary forms do not fulfill the needs of readers any longer. The first part of the twentieth century was marked by a string of social perturbations: World War I and World War II, destructive revolutions in several European countries, redivision of territories and as a result of these happenings the emergence of a deep social crisis – all those events have led to disappointment and frustration in the societies of Europe. This, in its turn, has left a deep impact on literature. In this respect G.D.Kiremidjian noted that parody is important in general formal evolution in literature and is especially evident at the end of a tradition when established forms are exhausted. 
The transformation of literature brought about a change in the genre orientation of parody. If up to the previous century its aim had been that of ridiculing target literary samples or the general spirit of an author, then at the beginning of the twentieth century literary parody began to reconsider old literary samples to advantage in order to make them more comprehensible to the contemporary reader.
Taking into account the above stated facts, it seems absolutely necessary to deduce the idea of modern parodists, who consider that old modes of literature must be studied only by means of parodies made on them. They explain this viewpoint in the following way: old literary modes are of no interest to the modern reader any more, because the concepts, ideas and problems that are laid out in them are no longer topical for the society. Moral standards and attitude towards life have so substantially changed that people cannot find answers to the questions that trouble them in literature of previous centuries. What is more, contemporary writers often try to reconceive not only ideas found in target texts but also narrative manners of target authors. They try to refresh them and thus make them more comprehensible to the reader.
Such a position has been harshly criticized by the majority of literary theorists, who consider that every work of literature possesses certain uniqueness, since it reveals problems that prevailed in the definite period of history and it thus helps to gain more profound understanding not only of the state of literature of that time, but also the processes which took place in society. And this is of great value both for literature critics and literary historians. The same is absolutely true when one takes into consideration an individual style of a writer which is necessarily regarded as a unique one.
On the other hand, there are scholars, who support modern views. They consider it just natural that some works of art lose their relevance for the contemporary reader. The first one to raise this problem was Canadian writer and humourist Stephen Leacock. In his essay “Homer and Humbug, an Academic discussion” the author proposed to translate great classics of the Ancient literature on a design that brings them into harmony with modern life. Later on, this idea found support with many Stephen Leacock’s successors, who amplified it to the imitations and allusions of written works that belonged to different periods in literature. Therefore, texts that possessed deep intertextuality and rethought old modes to advantage appeared absolutely important.
Thuswise, nowadays parody is treated as an independent autonomous genre, which main function is that of literary criticism. Of course, the notion “criticism” should not be treated literally. Parodical writing does not give a scientific account of a parodied work. In fact, it is a rather subjective attitude to the work or the writer under consideration. But this attitude is not necessarily negative or ridiculing as it used to be in ancient literature, although it can still provoke a comic effect. Literary theorist Linda Hutcheon confirms this idea stating that: “The very choice of the text to be parodied, of course, implies a critical act of evaluation on the part of the parodist. The judgment is in no way restricted to the negative”.
Thus, the goal of a parody writer can either be that of appreciation or that of criticism. However, it does not mean that he exposes that view straightforwardly. On the contrary, the parodist tries to conceal it and gives the reader the possibility for an independent judgment. This implies that the task of the reader is to detect elements of parody in the text. It means that modern literary parody is directed at a knowledgeable and well-read person, who possesses certain background knowledge.

The new concept of literary parody has been best manifested in English literature out all world literatures. In order to achieve the concealing effect, British parodists make use of understatement, which is not only one of the main parodical devices, but also an exquisite form of English humour. Understatement is deeply entrenched in the social sphere of human relations because of a long domination of Puritanism with all its strict rules, prohibitions, restrictions and severe punishments for breaking those rules which might have influenced not only the way of people’s behaviour but first of all their inner state, the nation’s psyche. Being so deeply entrenched in the social sphere of human relations, understatement has gradually penetrated into literature as one of the chief means of creating a comic effect, and also as a major stylistic tool to conceal parody.

It is clear that the imitative character of the genre of parody has remained unchanged thought centuries. However, one can still trace differences between the traditional and modern concepts of the genre of literary parody:

· the main purpose of traditional parody is to ridicule previous literary samples, while the XXth century parody seeks to reassess them;

· traditional parody necessarily possesses a comic effect, whereas in modern parodical literature a comic effect is not mandatory;

· traditional parody writers openly express their attitude to the target literary samples, and modern parodists do not expose their attitude straightforwardly;

· traditional parodies are obvious and unhidden, whereas modern parodies are concealed which gives readers the possibility for an independent judgment.
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