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Àíîòàö³ÿ. Ó ñòàòò³ ðîçãëÿäàºòüñÿ òâîðåííÿ æ³íî÷èõ ïð³çâèù â³ä

÷îëîâ³÷èõ  çà äîïîìîãîþ àíòðîïîôîðìàíòó -ová ó ñëîâàöüê³é ìîâ³, à òàêîæ
àíàë³çóºòüñÿ äîö³ëüí³ñòü öüîãî ÿâèùà â óìîâàõ ñó÷àñíîãî ñóñï³ëüñòâà.
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Êëþ÷îâ³ ñëîâà:  æ³íî÷³ ïð³çâèùà,  àíòðîïîôîðìàíò -ová.
Resume. The  article deals with the formation  of feminine  surnames  from

the  masculine surnames by anthropological formant -ová in  Slovak language.
The effectuality of this phenomenon  in conditions of modern society has also
been analyzed.

Key words: feminine  surnames,  anthropological formant -ová.

Ïð³çâèùà ó ñëîâàöüê³é ìîâ³ âèêîíóþòü äâ³ îñíîâí³ ôóíêö³¿: ³äåíòèô³êàö³¿
îñîáè òà ³äåíòèô³êàö³¿ ñòàò³. Æ³íî÷à ñòàòü âèðàæàºòüñÿ ó ôîðì³ ïð³çâèùà
àíòðîïîôîðìàíòîì -ová òà ìîðôåìîþ -á: Sokol � Sokolová, Sokolský �
Sokolská. Ó áàãàòüîõ ìîâàõ ñâ³òó íîñ³ºì ðîäîâî¿ îçíàêè º ³ì�ÿ àáî åêâ³âàëåíò
ñë³â pán, pani, sleèna (àíãë. Mr. � mister, Mrs. � mistress, Miss � missis; ôðàí.
M � monsieur, Mme � madame, Mlle � mademoiselle; í³ì. Herr, Frau, Fräulein).
Öÿ ïðèíöèïîâà â³äì³íí³ñòü ñëîâàöüêî¿ ìîâè â³ä ³íøèõ ìîâ çà ïåâíèõ
îáñòàâèí âèêëèêàº äèñêóñ³¿ ïðî äîö³ëüí³ñòü ³ íåîáõ³äí³ñòü âæèòêó æ³íî÷èõ
ïð³çâèù ç -ová. Äàíå äîñë³äæåííÿ � öå ñïðîáà âèñâ³òëåííÿ  ïðîáëåìàòèêè
òâîðåííÿ æ³íî÷èõ ïð³çâèù â³ä ÷îëîâ³÷èõ çà äîïîìîãîþ ôîðìàíòó -ová ó
ìîâíîìó, ìîâîçíàâ÷îìó, ñîö³àëüíîìó, ïðàãìàòè÷íîìó òà çàêîíîäàâ÷î-
ïðàâîâîìó àñïåêòàõ.

Â³äîìèé îíîìàñò Ì. Ìàéòàí çàçíà÷àº, ùî íèí³øí³é ñïîñ³á  íàçèâàííÿ
îñ³á íà òåðèòîð³¿ Ñëîâà÷÷èíè áóâ óñòàëåíèé ó XVII-XVIII ñò. òà îô³ö³éíî
êîäèô³êîâàíèé íàïðèê³íö³ XVIII ñò. Â³äòîä³ ïðè íàçèâàíí³ îñ³á æ³íî÷î¿ ñòàò³
ó ñëîâàöüê³é ìîâ³ ïð³çâèùà óòâîðþþòüñÿ â³ä ÷îëîâ³÷èõ ïð³çâèù äîäàâàííÿì
ñóô³êñ³â  -ová, -á: Hudec � Hudcová, Varga � Vargová,  Jesenský � Jesenská [8,
ñ. 158, 160]. Æ³íî÷³ ïð³çâèùà íà -ová º ñåêóíäàðíèìè óòâîðåííÿìè â³ä
÷îëîâ³÷èõ â³äïîâ³äíèê³â. Âèíèêëè âîíè â ðåçóëüòàò³ âòðàòè ïåðâèííîãî
ïðèñâ³éíîãî çíà÷åííÿ ïðèêìåòíèêîâîãî ñóô³êñó -ova, êîëè ó çàïèñàõ òèïó
Anka Thomanowa �ena (17 ñò.) äåêîëè ïåðåñòàëà ïîäàâàòèñÿ çàãàëüíà íàçâà
�ena  (Anna Tomanova). Ïðèêëàäè îô³ö³éíîãî âæèâàííÿ æ³íî÷èõ ïð³çâèù íà
-owá íàâîäèòü ó ñâî¿é ïðàö³  �Etymologia vocum slavicarum� (1791 ð.) ³ Àíòîí
Áåðíîëàê: Agrippa � Agrippová, Dáwid � Dáwidová, Leo � Leowá, Marek �
Markowá, Nigríni � Nigrínowá [7, ñ. 21-22]. Ó áàãàòüîõ ñëîâ�ÿíñüêèõ ìîâàõ
çàñâ³ä÷åíî âèêîðèñòàííÿ -ová (-owa) ÿê ïðîäóêòèâíîãî ôîðìàíòó äëÿ
òâîðåííÿ íàçâ æ³íîê-äðóæèí â³ä ÷îëîâ³÷èõ íàçâ çà ïðîôåñ³ºþ, ðîäîì çàíÿòü
÷è íàâ³òü ñïîð³äíåíîñò³ é ñâîÿöòâà. Ïîð.: óêð. ñèí � ñèíîâà,  êîðîëü �
êîðîëåâà; áëð. áðàò � áðàòîâàÿ; ïîë. syn � synowa, profesor � profesorowa;
÷åñ. starosta � starostova; ñëîâ. doktor � doktorová, sudca � sudcová, vyslanec
� vyslancová. Òâîðåííÿ íàéìåíóâàíü æ³íîê çà äîïîìîãîþ -owa â³ä ÷îëîâ³÷èõ
³ìåí ³ ïð³çâèù çàñâ³ä÷åíî òàêîæ ó ïîëüñüê³é ìîâ³: Jan � Janowa, Kutrzeba �
Kutrzebowa, £o� � £osiowa, Bohdanowa [1, ñ. 21; 9, ñ. 136].  Îòæå, äåðèâàòè
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ç -ová º õàðàêòåðíîþ ðèñîþ ñëîâ�ÿíñüêèõ ìîâ, à ñëîâàöüê³ æ³íî÷³ ïð³çâèùà
ç òàêèì ôîðìàíòîì íàëåæàòü äî íàéäàâí³øîãî ïëàñòó ñëîâàöüêîãî
àíòðîïîí³ì³êîíó.

Ñâîºð³äíó åâîëþö³þ ïðèíöèï³â òâîðåííÿ æ³íî÷èõ ïð³çâèù â³ä ÷îëîâ³÷èõ
ó ñëîâàöüê³é ìîâ³ ìîæíà ïðîñòåæèòè ó �Ïðàâèëàõ ñëîâàöüêîãî ïðàâîïèñó�
ð³çíèõ ðîê³â âèäàííÿ. Ó 1931 ðîö³ áóëî êîäèô³êîâàíî òâîðåííÿ ôåì³í³çîâàíèõ
ôîðì ïð³çâèù çà äîïîìîãîþ ôîðìàíò³â -ová (Mudroò � Mudroòová, Hu�ek �
Hu�ková, �imko � �imková, Hurban � Hurbanová), îäíàê íå ïðèïóñêàëèñÿ
äåðèâàòè ç -ová â³ä íåñëîâ�ÿíñüêèõ (ëàòèí³çîâàíèõ) çà ïîõîäæåííÿì ïð³çâèù
íà -y, -i òèïó Ambrózy, �kultéty. Ñèòóàö³ÿ íå çì³íèëàñü ³ ó 1940 ðîö³, êîëè
ïðîïîíóâàëîñü âæèâàííÿ ôîðì Mária Krèméry, Anna Ledényi, à òàêîæ Mária
Fekete, Anna Szabó. Æ³íî÷³ äåðèâàòè ç -ová â³ä ëàòèí³çîâàíèõ òà ³íøîìîâíèõ
÷îëîâ³÷èõ ïð³çâèù ç ô³íàëëþ íà ãîëîñíèé  -y,  -i, -e, -u (-ä, -ó, -ü) âïðîâàäèëè
ó 1953 ðîö³:  Krèméry � Krèméryová, Fekete � Feketeová, Szabó � Szabóová.
Òîáòî, ïðîòÿãîì äåñÿòèë³òü ïîñòóïîâî äî ìîâíîãî âæèòêó ïîòðàïëÿëè ñàìå
ôåì³í³çîâàí³ ôîðìè ³íøîìîâíèõ ïð³çâèù. Îäíàêîâèìè ³ äëÿ ÷îëîâ³ê³â, ³ äëÿ
æ³íîê çàëèøàëèñÿ: ïð³çâèùà, ôîíåìíà ñòðóêòóðà ÿêèõ áóëà íåçâè÷íîþ äëÿ
ñëîâàöüêîãî ìîâöÿ, íàïð. madame Curie, Henrieta  Marouzeau; ñëîâàöüê³
ïð³çâèùà òèïó (Anna) Matejovie (ìîâîçíàâö³ ââàæàþòü öå ö³ëêîì ëîã³÷íèì,
àäæå òóò ïðèñóòíÿ ÷àñòèíà ov â³ä ñóô³êñó -ová);  òà ÷åñüê³ ïð³çâèùà òèïó
(Milada) Pavlù [5, ñ. 281, 282, 285].

Íàéíîâ³ø³ �Ïðàâèëà ñëîâàöüêîãî ïðàâîïèñó� (2000 ð.) ñóòòºâî
ðîçøèðþþòü äåðèâàö³éíå ïîëå àíòðîïîôîðìàíòó -ová, çà äîïîìîãîþ ÿêîãî
óòâîðþþòüñÿ ñëîâàöüê³ æ³íî÷³ äåðèâàòè ìàéæå â³ä óñ³õ àâòîõòîííèõ
ñëîâàöüêèõ ÷îëîâ³÷èõ ïð³çâèù [äèâ. 13, ñ. 127-128], îêð³ì ÷îëîâ³÷èõ ïð³çâèù
íà -ovie (Al�beta Jakubovie). Ïð³çâèùà, ÿê³ ïîõîäÿòü â³ä ðîäèííèõ ïðèñâ³éíèõ
ïðèêìåòíèê³â  òèïó Bala�oviech (çàê³í÷óþòüñÿ íà -iech, -ech, -ých, -eje, -oje,
-e) òà  ïð³çâèùà íà -ove òèïó Adamove ìàþòü âàð³àíòíå âæèâàííÿ: Zlatica
Bala�oviechová /Bala�oviech, Mária Adamove/ Adamová) [13, ñ. 127-128].
Òàêèì ÷èíîì, çðîñòàº ³ âàð³àíòí³ñòü âæèòêó ÷îëîâ³÷î¿ àáî ôåì³í³çîâàíî¿
ôîðìè  ñëîâàöüêèõ ïð³çâèù äëÿ íàéìåíóâàíü îñ³á æ³íî÷î¿ ñòàò³.

Â³ä ÷îëîâ³÷èõ ïð³çâèù  ñëîâ�ÿíñüêîãî ïîõîäæåííÿ  íà -ev, -ov æ³íî÷³
ïð³çâèùà òàêîæ óòâîðþþòüñÿ çà äîïîìîãîþ ñóô³êñó -ová, ÿêèé äîäàºòüñÿ
äî ïîâíîãî ÷îëîâ³÷îãî ïð³çâèùà: Stojanov � Stojanovová, Malcev � Malcevová
[13, 130]. Òàê³ ïð³çâèùà íà -ov ñòâîðþþòü ïåðåäóñ³ì òðàíñëàòîëîã³÷í³
òðóäíîù³ ïðè ¿õ ô³êñàö³¿ ó îô³ö³éíèõ ñëîâàöüêèõ äîêóìåíòàõ. Ðîñ³éñüê³
ïð³çâèùà òèïó Èâàíîâà, Âîëêîâà ôîðìàëüíî çá³ãàþòüñÿ ç³ ñëîâàöüêèìè
ïð³çâèùàìè íà -ová. Îäíàê  ñëîâàöüêå Vlková º ïîõ³äíèì â³ä Vlk, à ðîñ³éñüêå
Âîëêîâà � â³ä Âîëêîâ. Çà ïðàâèëàìè, ïðè àäàïòàö³¿ ðîñ³éñüêèõ ïð³çâèù
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ïåðåêëàäà÷àì ïîòð³áíî â³äøòîâõóâàòèñÿ â³ä ïîâíîãî ÷îëîâ³÷îãî ïð³çâèùà ³
äîäàâàòè ôåì³í³çóþ÷èé ôîðìàíò -ová äî ³ñíóþ÷î¿ ÷îëîâ³÷î¿ ôîðìè íà -îâ:
Volkov � Volkovová. Ñõ³äíèì ñëîâ�ÿíàì æ³íî÷³ âàð³àíòè ïð³çâèù ç òàêèì
ê³íöåâèì -ovová ³íêîëè çäàþòüñÿ ôîðìàëüíî ïåðåíàñè÷åíèìè. Òðàíñë³òå-
ðîâàí³, îðèã³íàëüí³ ïð³çâèùà Volková, Ivanová, ìàáóòü, âèêîíóâàëè á ñâî¿
íàéâàæëèâ³ø³ ôóíêö³¿ ÿê àíòðîïîçíàêè. Ìîæëèâî, ¿õ ôóíêö³îíóâàííÿ ó
ñëîâàöüê³é ìîâ³ ìîæíà áóëî á âèïðàâäàòè òèì ñàìèì ôîðìàëüíèì
ïðèíöèïîì (ïðèñóòí³ñòü ÷àñòèíè ov â³ä ôîðìàíòó -ová), íà ï³äñòàâ³ ÿêîãî
çàëèøàþòüñÿ íåçì³ííèìè ñëîâàöüê³ ïð³çâèùà íà -ovie. Îäíàê â öüîìó
âèïàäêó ³ñíóº çàãðîçà òîãî, ùî æ³íî÷à ïîõ³äíà ôîðìà ïð³çâèùà áóäå
íåàäåêâàòíî â³äòâîðþâàòè ÷îëîâ³÷ó ôîðìó ïð³çâèùà â ìîâ³-îðèã³íàë³ (Volk,
Ivan). Çàäëÿ óíèêíåííÿ òàêèõ ñèòóàö³é ìîâîçíàâö³ é ïåðåêëàäà÷³ ðàäÿòü
äîäàâàòè ôîðìàíò -ová ïðè òâîðåíí³ âñ³õ òèï³â ³íøîìîâíèõ æ³íî÷èõ ïð³çâèù
îêð³ì òèõ, ÿê³ ìàþòü ó ÷îëîâ³÷îìó âàð³àíò³ ôîðìó ïðèêìåòíèêà (æ³íî÷à
ôîðìà � íà -à).

Ó ñëîâàöüê³é ìîâ³ óñòàëåíèì º âèêîðèñòàííÿ àíòðîïîôîðìàíòó -ová ³
äëÿ òâîðåííÿ æ³íî÷èõ â³äïîâ³äíèê³â â³ä ³íøîìîâíèõ ÷îëîâ³÷èõ ïð³çâèù,
ÿê³ çàê³í÷óþòüñÿ íà: ïðèãîëîñíèé (Freeman � Freemanová, Szücs � Szücsová);
-i  (íà ïèñüì³ ìîæå áóòè i, ie, y, ey, ye), -e, -é, -ä, -ó, -ö, -õ,  -u, -ú, -ü  (ïðè÷îìó
-ová äîäàºòüñÿ äî ïîâíîãî ÷îëîâ³÷îãî ïð³çâèùà) (Crosby � Crosbyová, Fekete
� Feketeová), ïîð. òàêîæ ëàòèí³çîâàí³ ïð³çâèùà íà  -i, -y (Ladányi �
Ladányiová); -u (ðóìóíñüêîãî, àëáàíñüêîãî òà òóðåöüêîãî ïîõîäæåííÿ), -à òà
-î (ïðè  öüîìó ê³íöåâ³ ãîëîñí³ îïóñêàþòüñÿ ïåðåä -ová ó æ³íî÷èõ âàð³àíòàõ)
(Dumitrescu � Dumitrescová, Fonda � Fondová, Varga � Vargová, Korolenko �
Korolenková, Szabo � Szabová); -ì, -e, -í ÷åñüêîãî ïîõîäæåííÿ (ê³íöåâ³ ãîëîñí³
îïóñêàþòüñÿ) (Purkynì � Purkyòová, Koèí � Koèíová); òçâ. �í³ìå -å�
(àíãë³éñüêîãî òà ôðàíöóçüêîãî ïîõîäæåííÿ), ïðè öüîìó çàçíà÷åíî, ùî �í³ìå
-å� ó æ³íî÷èõ ïð³çâèùàõ çíèêàº ³ íà ïèñüì³ (Wilde � Wildová) [13, ñ. 129].
Îäíàê, íà äóìêó Ì. Îëîøò³àêà, öå òâåðäæåííÿ íå â³äîáðàæàº ðåàëüíîãî
ñòàíó ðå÷åé, àäæå ïðè æ³íî÷èõ ïð³çâèùàõ íà -ová ïåðåâàæàþòü ôîðìè ³ç
ãðàô³÷íî âèðàæåíèì �í³ìèì -å� (Billie Blakeová, Drew Barrymoreová) [10,
ñ. 74-75]. Òîæ ñë³ä âèçíàòè ³ñíóâàííÿ âàð³àíò³â òèïó Stone � Stonová/Stoneová.
Íåçì³ííèìè, òîáòî íåôåì³í³çîâàíèìè çàëèøàþòüñÿ ÷åñüê³ ïð³çâèùà íà -ù:
Petra Janù (òóò íå âèêëþ÷åíî óòâîðåííÿ æ³íî÷îãî â³äïîâ³äíèêà ³ç -ová, áåç
ê³íöåâîãî -ù, íàïðèêëàä, Tom�ù � Tom�ová), à òàêîæ ³íøîìîâí³ ïð³çâèùà
â³äîìèõ àêòîðîê: Gina Lollobrigida, Giulietta Masina, Nastasia Kinski, Grace
Kelly, Claudia Cardinale [13, ñ. 129-130].

Æ³íî÷³ ³íøîìîâí³  ïð³çâèùà ó ñëîâàöüê³é ìîâ³, ìàþòü äâ³ òåíäåíö³¿:
1) äåðèâàòè íà -ová â³äì³íþþòüñÿ çà ïðèêìåòíèêîâèì çðàçêîì pekná
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(Archerová � G., D. Archerovej, A. Archerovú...); 2) íåçì³íåí³ çàëèøàþòüñÿ
íåâ³äì³íþâàíèìè (Archer � G. Archer, D. Archer ....), ÿêùî âîíè çàê³í÷óþòüñÿ
íà ãîëîñíèé -à, òî ïðîÿâëÿºòüñÿ òåíäåíö³ÿ â³äì³íþâàòè ö³ ïð³çâèùà çà
³ìåííèêîâèìè çðàçêàìè �ena, ulica, òàê ÿê ³ ïðè ³ìåíàõ (Gina Lolobrigida �
od Giny Lolobrigidy) [10, ñ. 33, 35].

Ñó÷àñí³ ëåêñèêîãðàô³÷í³ ïðàö³ [10] òà áóëüâàðí³ âèäàííÿ ��ivot�, �Plus 7
dní� ô³êñóþòü ïåðåâàæíî ôåì³í³çîâàí³ âàð³àíòè ïð³çâèù (ó ñëîâíèêó
àíãëîìîâíèõ âëàñíèõ íàçâ � 185 âèïàäê³â) (ê³íöåâèé ãîëîñíèé î òà å ïðè
íàïèñàíí³ æ³íî÷î¿ ôîðìè íàé÷àñò³øå îïóñêàºòüñÿ): æ³íîê-ïîë³òèê³â
(Madeleine Albright(ová), Condoleeza Rice(ová), Hillary Clintonová, Benazír
Bhuttová, Margaret Thatcherová); ïèñüìåííèöü (Charlotte Brontë¸(ová),
Barbara Cartland(ová), Jackie Collins(ová), Margaret Mitchell(ová), Joanne
Rowling(ová)); ñïîðòñìåíîê (Jennifer Capriati(ová), Lindsay Davenport(ová),
Serena/Venus Williams(ová)); àêòîðîê (Kim Basinger(ová), Amanda Beard(ová),
Juliette Binoche(ová), Cate Blanchett(ová), Yasmine Bleeth(ová, Sandra
Bullocková, Judi Dench(ová), Sean Doherty(ová), Faye Dunaway(ová), Mia
Farrow(ová), Calista Flockhart(ová), Milla Jovovich(ová), Grace Kelly(ová),
Andie MacDowell(ová), Marilyn Monroe(ová), Mary Pickford(ová), Meryl
Streep(ová), Barbra Streisand(ová), Elisabeth Taylor(ová), Sigouney
Weaver(ová), Katie Holmesová, Glen Glossová,Rosanna Arquettová, Halle
Berryová, Scarlett Johanssonová, Reese Witherspoonová, Jessica Bielová, Alicia
Silverstonová, Terry Hatcherová, Hillary Duffová, Mary Olsenová, Sarah Jessica
Parkerová, Audrey Hepbyrnová, Monica Belluciová, Romy Schneiderová,
Jannifer Anistonová); ñï³âà÷îê (Toni Braxton(ová), Sheryl Crow(ová), Celine
Dion(ová), Ella Fitzgerald(ová), Aretha Franklin(ová), Gloria Gaynor(ová),
Whitney Houston(ová), Janet Jackson(ová), Janis Joplin(ová), Annie
Lennox(ová), Kylie Minogue(ová), Dolly Parton(ová), Amy Winehousová, Britney
Spearsová, Jennifer Lopezová, Geri Halliwellová, Emma Buntonová,  Victoria
Beckhamová); òà ³íøèõ ïóáë³÷íèõ ïåðñîí  (Pamela Anderson(ová), Naomi
Campbell(ová), Heidi Klumová, Carla Bruniová, Paris Hiltonová, Stella
McCartneyová, Heather Millsová, Jemima Khanová, Lisa Marie Presleyová).

Ïð³çâèùà ç òçâ. �í³ìèì -å� ìàþòü ïðàâîïèñí³ âàð³àíòè, ïîð.: Drew
Barrymore(ová) / Barrymorová, Kate Beckinsale(ová) / Beckinsalová, Natalie
Cole(ová) / Colová, Alanis Morissette(ová) / Morissettová, Danielle Steele(ová)
/ Steelová, Harriet Beecher Stowe(ová)/ Stowová, à òàêîæ Nancy Sinatra/
Sinatrová.

Ïðîöåñ àäàïòàö³¿ ³íøîìîâíèõ ïð³çâèù º ÷àñòî íåïåðåäáà÷óâàíèì ³
ñïîíòàííèì. Íàïðèêëàä, ó ïðåñ³ ÷àñò³øå âæèâàºòüñÿ íåçì³ííèé âàð³àíò
ïð³çâèùà  Angelina Jolie, âîäíî÷àñ ³ì�ÿ  Mariah Careyová ÷àñò³øå ìàº ïîõ³äíó
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æ³íî÷ó ôîðìó íà -ová. Âàæêî ïîÿñíèòè ïðè÷èíó òàêî¿ ñèòóàö³¿. Ç òî÷êè çîðó
ìîâè éäåòüñÿ ïðî äâîñêëàäîâ³ ïð³çâèùà, ÿê³ çàê³í÷óþòüñÿ íà ãîëîñíèé -³. Ç
îãëÿäó íà ïîçàìîâíó ä³éñí³ñòü íîñ³¿ îáèäâîõ ïð³çâèù º  ïðèáëèçíî îäíàêîâî
ïîïóëÿðíèìè, òîáòî ³ ÷àñòîòà âæèòêó ¿õ ³ìåí º ïðèáëèçíî îäíàêîâîþ. ²ñíóº
÷èìàëî ïðèêëàä³â âàð³àíòíîãî âæèâàííÿ ³íøîìîâíèõ æ³íî÷èõ ïð³çâèù, ÿê³
ìîæíà çóñòð³òè íàâ³òü íà îäí³é ³ ò³é ñàì³é ñòîð³íö³ æóðíàëó: Cameron
Diazová, Renée Zellwegerová � Liza Minelli; Nicole Kidmanová � Christina
Aguilera, Courtney Love; Julia Robertsová, Charlize Theronová, Oprah
Winfreyová � Sharon Stone [10, ñ. 77]. ²ñíóº ïåâíà ïðîïîðö³ÿ: ÷èì â³äîì³øîþ
îñîáèñò³ñòþ º íîñ³é ³ìåí³, òèì ëåãøå éîãî ³ì�ÿ ³äåíòèô³êóâàòè, òèì ìåíøå
âàð³àíò³â âîíî ìàº, àëå òèì âèùèì º ñòóï³íü îáîâ�ÿçêîâîñò³ âæèòêó ïåâíîãî
âàð³àíòó.

Ó íåçì³íí³é ôîðì³ íàéíîâ³øèé ñëîâíèê àíãëîìîâíèõ âëàñíèõ íàçâ ô³êñóº
çîâñ³ì íåçíà÷íó ê³ëüê³ñòü (13 âèïàäê³â)  æ³íî÷èõ ïð³çâèù, ïîð.: Betty Boo,
Kate  Bush,  C.C. Catch, Belinda Carlisle, Kiki Dee, Agatha Christie, Natalie
Imbruglia, Nastassja Kinski / Kinská, Peggy Lee, Vanessa Mae,  Sinead O�Connor,
PJ Harvey, Suzi Quatro. Ùå ìåíøå âèïàäê³â òàêîãî âæèòêó ³íøîìîâíèõ
ïð³çâèù ìîæíà çóñòð³òè ó áóëüâàðíèõ âèäàííÿõ. Ç-ïîì³æ òèõ ³ìåí, ÿê³
îñòàíí³ì ÷àñîì çàâæäè �íà ñëóõó� ó ñëîâàöüêèõ ìîâö³â, ëèøå ïð³çâèùà
ê³íîàêòîðêè � Angeline Jolie òà ãóáåðíàòîðà  Àëÿñêè �  Sarah Palin  íå çàçíàëè
ôîðìàëüíî¿ ôåì³í³çàö³¿. Òàêèì ÷èíîì,  ëåêñèêîãðàô³÷í³ äæåðåëà ³ ñëîâàöüê³
ÇÌ² ïðåôåðóþòü âæèâàííÿ æ³íî÷èõ ïð³çâèù íà -ová. Îäíàê íåìîæëèâî
âèçíà÷èòè, íà ï³äñòàâ³ ÷îãî óñòàëþºòüñÿ òîé ÷è ³íøèé âàð³àíò âæèòêó
æ³íî÷îãî ïð³çâèùà, öå ñèñòåìíî íå ïîâ�ÿçàíî í³ ç îñîáèñò³ñòþ íîñ³ÿ
ïð³çâèùà, í³ ç ôîðìàëüíîþ ñòðóêòóðîþ ñëîâà.

Ïðàâèëüíå âæèâàííÿ ³íøîìîâíîãî ïð³çâèùà çóìîâëåíå ê³ëüêîìà
ôàêòîðàìè. Ïåðåäóìîâîþ  öüîãî º àäåêâàòíà ³äåíòèô³êàö³ÿ îñîáè-íîñ³ÿ çà
ñòàòòþ.  Âàæëèâå çíà÷åííÿ ìàº ìîâà, ç ÿêî¿ ïîõîäèòü ïð³çâèùå. ªâðîïåéñüê³
ïð³çâèùà º á³ëüø ïðèäàòíèìè äëÿ òâîðåííÿ æ³íî÷èõ äåðèâàò³â, í³æ êèòàéñüê³
÷è êîðåéñüê³. Ôîðìàëüíèé òà ñòðóêòóðíèé á³ê ïåðøèõ äëÿ ñëîâàêà ëåãøå
äåêîäóâàòè ³ â³í ìàº á³ëüøó âïåâíåí³ñòü, ùî ôîðìàíò  -ová ïðèºäíàº ñàìå
äî ïð³çâèùà, à íå äî ³ìåí³ íîñ³ÿ (Prvé èínske zlato z aténskeho bazénu vylovila
Luo Xuejuan. Druhej Austrálèanke Hansonovej nadelila vy�e pol sekundy) [10,
ñ. 74-75].  Íà ïðàêòèö³ ñòàþòüñÿ âèïàäêè ïîìèëêîâîãî âèçíà÷åííÿ ñòàò³ íîñ³ÿ
³íøîìîâíîãî ïð³çâèùà, íàïð. ñëîâàöüêèé âàð³àíò Grace Bruléová, çàì³ñòü
ïð³çâèùà ôðàíöóçüêîãî ïîåòà Gace Brulé; ... doktori Parhon a Aslan..., õî÷à
äðóãå ïð³çâèùå íàëåæèòü æ³íö³ é âàðòî áóëî á âæèòè Ana Aslan, íàâ³òü
Aslanová [14, ñ. 270-272]. Ó ïð³çâèùàõ ç åêçîòè÷íèõ ìîâ ñòàòü âèðàæàºòüñÿ
³íøèìè çàñîáàìè, íàïð. ñëîâîì poetka ïðè ³ìåí³ â�ºòíàìñüêî¿ ïîåòåñè Doan

Ðîçä³ë 1. ÒÅÎÐÅÒÈ×ÍÀ
ÒÀ ÏÐÈÊËÀÄÍÀ ÎÍÎÌÀÑÒÈÊÀ

© Î.Ë. Ìàäÿð
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STUDIA SLOVAKISTICA. 10

Thi Diem. ²äåíòèô³êàö³éíèì åëåìåíòîì ìîæóòü áóòè ³ êóëüòóðí³  â³äîìîñò³,
ÿê ó âèïàäêó ïñåâäîí³ì³â â³äîìèõ æ³íîê: Greta Garbo, Edit Piaf.  Êîíòåêñò
÷è éîãî â³äñóòí³ñòü òàêîæ âïëèâàº íà ïðàâèëüíå âæèâàííÿ ³ ñïðèéíÿòòÿ
ïð³çâèùà. ßêùî ïð³çâèùå âæèòî ³çîëüîâàíî, íàïð., ó òåëåôîííîìó  äîâ³äíèêó,
àäðåñ³ íà ëèñò³, â³çèòí³é êàðòö³, íà ñòàòü ìîæíà âêàçàòè åêâ³âàëåíòàìè ñë³â
ïàí, ïàí³. Îäíàê ôîðìàëüíî âèðàæåíà ôåì³í³çàö³ÿ  ³íêîëè  ïîòð³áíà ó
êîíòåêñò³, êîëè ãðàìàòè÷íà áóäîâà ðå÷åííÿ âèìàãàº  âèðàæåííÿ ãðàìàòè÷íîãî
ðîäó ó ôîðì³ ïð³çâèùà, îñîáëèâî ó íåïðÿìèõ â³äì³íêàõ òà ïðè ä³ºñë³âíèõ
ôîðìàõ ìèíóëîãî ÷àñó òèïó písal � písala.   ²ñíóþòü ñèòóàö³¿, êîëè æ³íî÷èé
âàð³àíò ïð³çâèùà º íåäîðå÷íèì. Íàïðèêëàä, ó âèïàäêó George Eliot(ová) àáî
�ivot George Sandovej. Òàêå ôîðìàëüíå âèðàæåííÿ ñòàò³ ïîçáàâëÿº ñåíñó
³ñíóâàííÿ ³ âæèâàííÿ ë³òåðàòóðíîãî ïñåâäîí³ìà æ³íîê-ïèñüìåííèöü.
Ñòàþòüñÿ íåïîðîçóì³ííÿ ³ íà ð³âí³ ì³æíàðîäíî¿ êîìóí³êàö³¿ (âðó÷åííÿ
ñåðòèô³êàò³â òà äèïëîì³â ïðåäñòàâíèêàì ³íøèõ êðà¿í, ïðåäñòàâëåííÿ æ³íîê
íà òâîð÷èõ êîíêóðñàõ ³ ñïîðòèâíèõ çìàãàííÿõ), äå âàæëèâèì º ñîö³àëüíå
ñåðåäîâèùå ³ îçíàêîþ ñòàò³ ìîãëà á ñëóãóâàòè  ô³çè÷íà ïðèñóòí³ñòü îñ³á
[10, ñ. 55]. Âîäíî÷àñ íåìîæëèâî íåäîîö³íþâàòè âàæëèâèé ìîâíèé ôàêò.
ßêùî ³íøîìîâí³ ÷îëîâ³÷³ ïð³çâèùà ó ñëîâàöüê³é ìîâ³ â³äì³íþþòüñÿ, òî
æ³íî÷³ ïð³çâèùà, âæèò³ áåç ôîðìàíòó -ová,  íåìîæëèâî â³äì³íþâàòè, à öå
ñóïåðå÷èòü òèïîëîã³÷í³é ðèñ³ ñëîâàöüêî¿ ãðàìàòè÷íî¿ ñèñòåìè �
ôëåêòèâíîñò³ [5, ñ. 282-283].

ßê çàçíà÷àº Ì. Îëîøò³àê, äåðèâàö³ÿ çà äîïîìîãîþ ôîðìàíòó -ová
ïîñòóïîâî âòðà÷àº ñâîþ âàãîì³ñòü. Îñîáëèâî öå ñòîñóºòüñÿ ³íøîìîâíèõ
ïð³çâèù (òåíäåíö³ÿ óæèâàííÿ ³íøîìîâíèõ ïð³çâèù æ³íîê â îðèã³íàëüí³é
ôîðì³ áåç -ová ïðîÿâèëàñÿ ï³ñëÿ 1989 ðîêó). Íèí³, íà ïî÷àòêó íîâîãî
òèñÿ÷îë³òòÿ, öÿ òåìà íå âòðà÷àº ñâîº¿ àêòóàëüíîñò³ äëÿ ìîâîçíàâö³â, òèì
á³ëüø, ùî âîíà òàê ³ íå áóëà âèð³øåíà îäíîñòàéíî. Ç ðîêàìè ïèòàííÿ  æ³íî÷èõ
ïð³çâèù íà  -ová, çäàºòüñÿ,  ùå  á³ëüøå óñêëàäíèëîñÿ, îñê³ëüêè ïî÷àëî
ñòîñóâàòèñÿ  ³ ãðîìàäÿíîê Ñëîâàöüêî¿ Ðåñïóáë³êè.

Ó 2007 ðîö³ óðÿäîâö³ Ñëîâàöüêî¿ Ðåñïóáë³êè âíåñëè ïðîïîçèö³þ ñàìèì
æ³íêàì îáèðàòè, ÿêó ôîðìó (ôåì³í³çîâàíó ÷è í³) ñâîãî ïð³çâèùà âæèâàòè.
Öå âèêëèêàëî æâàâó äèñêóñ³þ ó ñëîâàöüêîìó ñóñï³ëüñòâ³. Âèÿâëÿºòüñÿ, ùî
á³ëüø³ñòü ñëîâàöüêèõ æ³íîê çîâñ³ì íå ïîòðåáóº ôåì³í³çîâàíî¿ ôîðìè ñâîãî
ïð³çâèùà, àäæå öå: 1) ñòâîðþº äîäàòêîâ³ òðóäíîù³ ïðè ðåºñòðàö³¿ òà
îôîðìëåíí³ äîêóìåíò³â çà êîðäîíîì; 2) º çàéâèì ãðàìàòè÷íèì ïîêàçíèêîì
ñòàò³; 3) º ïðîÿâîì àðõà¿÷íîñò³ ìîâè; 4) ïðèíèæóº ã³äí³ñòü æ³íîê ³ âêàçóº íà
òå, ùî êîæíà ç íèõ íàëåæèòü ÷îëîâ³êîâ³ (áàòüêîâ³). Áàãàòî æ³íîê
ïîãîäæóþòüñÿ ³ç ôåì³í³çîâàíîþ ôîðìîþ ñëîâàöüêîãî æ³íî÷îãî ïð³çâèùà,
îäíàê ïðîïîíóþòü ñêàñóâàòè òàêå îôîðìëåííÿ ³íøîìîâíèõ ïð³çâèù.
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Ïðèá³÷íèêè òåíäåíö³¿ âæèâàííÿ ³íøîìîâíèõ ïð³çâèù áåç -ová ÷àñòî
àðãóìåíòóþòü ñâîþ òî÷êó çîðó òèì, ùî â ³íøèõ ìîâàõ ñëîâàöüê³ æ³íî÷³
ïð³çâèùà âæèâàþòüñÿ â îðèã³íàë³ (òîáòî ç -ová) ³ í³ÿê íå çì³íþþòüñÿ ó
âëàñíèé ñïîñ³á. Ìîâîçíàâö³ ëåãêî ñïðîñòîâóþòü öåé ôàêò, íàâîäÿ÷è
êîíêðåòí³ ïðèêëàäè: êîíêóðñ, ïðèñâÿ÷åíèé â³äîì³é ñëîâàöüê³é îïåðí³é
ñï³âà÷ö³, ³ì�ÿ ÿêî¿ Lucia Poppová, ó Ôðàíö³¿ íàçâàëè Hommage à Lucia Popp,
à äèêòîð îäí³º¿ ç â³äåíñüêèõ ðàä³îñòàíö³é ÿêîñü ïðåäñòàâèëà òó æ ñï³âà÷êó
íà ³òàë³éñüêèé ìàíåð � Luèia Popp. Â ³íøèõ ìîâàõ ñëîâàöüêèé âàð³àíò
æ³íî÷îãî ïð³çâèùà çáåð³ãàºòüñÿ, ÿêùî ñàìà æ³íêà-íîñ³é öüîãî ïð³çâèùà
âèìàãàº âæèâàííÿ ñàìå ö³º¿ ôîðìè. Äî òîãî æ, íå ³ñíóº æîäíî¿ ì³æíàðîäíî¿
óãîäè àáî êîíöåïö³¿, çã³äíî ç ÿêîþ ñëîâàêè ìàëè á âæèâàòè ³íøîìîâí³ æ³íî÷³
ïð³çâèùà ó ôîðì³ îðèã³íàëó [5, ñ. 283-285]. Òâåðäæåííÿ, í³áè ïðåäñòàâíèêè
ñëîâàöüêî¿ íàö³¿ âæèâàííÿì æ³íî÷èõ ïð³çâèù íà -ová äèñêðåäèòóþòü ñåáå
ïåðåä ö³ëèì ñâ³òîì, ë³íãâ³ñòè òàêîæ ñïðèéìàþòü êðèòè÷íî ³ ââàæàþòü
íåïðèïóñòèìèìè ³ íåçðîçóì³ëèìè äëÿ á³ëüøîñò³ ñëîâàöüêèõ ìîâö³â
êîíñòðóêö³¿ òèïó Jana Kirschner, ...Torres tam e�te nebola.... Ñóïðîòèâíèêè
ôîðìàëüíî âèðàæåíèõ æ³íî÷èõ ïð³çâèù íà -ová â³äøòîâõóþòüñÿ â³ä
çàãàëüíîãî ñîö³àëüíî-åòè÷íîãî ïîñòóëàòó, çã³äíî ç ÿêèì êîæíà ëþäèíà ìàº
ïðàâî íà ñâîº ³ì�ÿ. Õî÷à òàêà ïîâàãà äî ñàìîáóòíîñò³ ³ìåí³ º ïðîÿâîì
öèâ³ë³çîâàíîñò³, ïðè öüîìó ïåðåîö³íþºòüñÿ ïîçàìîâíèé ôàêòîð ïðî-
ïð³àëüíèõ íàçâ ³, íà äóìêó â÷åíèõ, ïåðåá³ëüøóºòüñÿ  ì³æíàðîäíå çíà÷åííÿ
öüîãî ïèòàííÿ [10, ñ. 54].

Ñåðåä ñëîâàöüêèõ æ³íîê çíà÷íî ìåíøà ê³ëüê³ñòü îáñòîþº âæèâàííÿ
ïð³çâèù ³ç -ová. Âîíè ââàæàþòü, ùî öå îäíîçíà÷íà ³äåíòèô³êàö³ÿ ñòàò³,
òðàäèö³ÿ, ÿêà ìàº ãëèáîêå ìîâíå, ñîö³àëüíå, ³ñòîðè÷íå êîð³ííÿ ³ º
ñàìîáóòíüîþ ðèñîþ ñëîâàöüêî¿ ìîâè. À äåõòî ñòâåðäæóº, ùî âèëó÷åííÿ ç
óæèòêó ïð³çâèù íà -ová íå ìîæíà ðîáèòè øòó÷íî, òàêå âòðó÷àííÿ ó ìîâó º
íåïðèïóñòèìèì.

Âæèâàííÿ æ³íî÷èõ ïð³çâèù íà òåðèòîð³¿ Ñëîâà÷÷èíè ìàº ñâîº
çàêîíîäàâ÷å âðåãóëþâàííÿ [15-17]. Ïðè ðåºñòðàö³¿ äîêóìåíò³â ó ÐÀÃÑ³ íà
òåðèòîð³¿ Ñëîâàöüêî¿ Ðåñïóáë³êè  æ³íî÷å ïð³çâèùå çàïèñóºòüñÿ áåç ôîðìàíòó
-ová, ÿêùî: îäèí ³ç ÷ëåí³â ïîäðóææÿ  íå º ãðîìàäÿíèíîì ÑÐ;  îáèäâà ÷ëåíè
ïîäðóææÿ º ãðîìàäÿíàìè  ÑÐ, àëå  äðóæèíà àáî äèòèíà  º ïðåäñòàâíèêàìè
íå ñëîâàöüêî¿ íàö³îíàëüíîñò³; ãðîìàäÿíêà ÑÐ, ïðî ïð³çâèùå ÿêî¿ éäåòüñÿ º
âîäíî÷àñ ãðîìàäÿíêîþ ³íøî¿ äåðæàâè. Ç 1 ëþòîãî 2009 ðîêó íàáóëè
þðèäè÷íî¿ ÷èííîñò³ Çì³íè äî Çàêîíó �Ïðî ³ì�ÿ òà ïð³çâèùå�, ÿê³ íàäàþòü
æèòåëÿì ÑÐ ç ïîäâ³éíèì ãðîìàäÿíñòâîì ïðàâî íà çì³íó ïð³çâèùà ó
â³äïîâ³äíîñò³ äî þðèäè÷íèõ íîðì òà òðàäèö³é ³íøî¿ äåðæàâè. Òàêå
íîâîââåäåííÿ ìàº âàæëèâå ïðàêòè÷íå çíà÷åííÿ ó ñó÷àñíîìó ñâ³ò³, êîëè
çðîñòàº ê³ëüê³ñòü çì³øàíèõ øëþá³â ó ªâðîï³.
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Òàêèì ÷èíîì, æ³íî÷³ ïð³çâèùà íà -ová ó ñëîâàöüê³é ìîâ³ � öå
íàéïðîñò³øèé, íàéåêîíîìí³øèé ³ òðàäèö³éíèé ôîðìàëüíèé ïîêàçíèê ñòàò³.
Ïðîòå, ï³ä âïëèâîì ãåîïîë³òè÷íèõ òà ñîö³àëüíèõ çì³í ó ñó÷àñíîìó
ñëîâàöüêîìó ñóñï³ëüñòâ³ ñïîñòåð³ãàºòüñÿ òåíäåíö³ÿ äî â³äìîâè â³ä
ôîðìàëüíî¿ ôåì³í³çàö³¿ íå ò³ëüêè ³íøîìîâíèõ, àëå ³ âëàñíå ñëîâàöüêèõ
ïð³çâèù.
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Ç. Ñ. Ìàöþê. Àíòðîïîí³ìè ó ôðàçåìàõ Çàõ³äíîãî Ïîë³ññÿ; 4 ñòîð.;

ê³ëüê³ñòü á³áë³îãðàô³÷íèõ äæåðåë � 3; ìîâà óêðà¿íñüêà.
Àíîòàö³ÿ. Ó ñòàòò³ çàô³êñîâàíî, äîñë³äæåíî ³ ïðîàíàë³çîâàíî ïîõîäæåííÿ

àíòðîïîí³ì³â ó ôðàçåìàõ çàõ³äíîïîë³ñüêèõ ãîâ³ðîê.
Êëþ÷îâ³ ñëîâà: îí³ì, ôðàçåìà, ôðàçåîëîã³÷íà îäèíèöÿ.
Z. S. Matsyuk. Proper Names in Western-Polessian Idiomatic Expressions,

proverbs and Sayings.
Resume. The article analyzes origin of proper names used in idiomatic

expressions proverbs and sayings of Western Polissia dialect.
Key words: proper names, phraseme, phraseological unit.

Ïðîòÿãîì óñüîãî æèòòÿ âëàñíå ³ì�ÿ ñóïðîâîäæóº ëþäèíó, ñòàíîâèòü ¿¿
ñâîºð³äíèé, íåâ³ä�ºìíèé àòðèáóò. Ó âëàñí³ íàçâè âêëàäåíî êóëüòîâèé çì³ñò.
Õàðàêòåðí³ âëàñòèâîñò³ ³ìåí³ ÿê æèòòºâîãî ñóïóòíèêà ëþäèíà ïî÷àëà
óñâ³äîìëþâàòè ç ïî÷àòêó ñâîãî ³ñíóâàííÿ. Íåäàðåìíî ³ì�ÿ ïîñòóïîâî îáðîñëî
ïîâ³ð�ÿìè, ëåãåíäàìè, à éîãî âèá³ð ³ íàäàííÿ ñóïðîâîäæåíî çâè÷àÿìè òà
íàéð³çíîìàí³òí³øèìè ðèòóàëàìè. Âëàñí³ íàçâè âì³ùóþòü ó ñîá³ òàºìíèöþ,
ì³ñòèêó, ìàã³þ, òîìó áåçïîñåðåäíüî âïëåòåí³ ó ñò³éê³ íàðîäí³ ñïîëóêè,
ïðèïîâ³äêè òà ³íø³ ôîëüêëîðí³ òâîðè.

Çàâäàííÿ ðîáîòè � äîñë³äèòè ôóíêö³þ îí³ì³â â îêðåìî âçÿòèõ ñèòóàö³ÿõ,
ïðîñòåæèòè ñïåöèô³êó âæèâàííÿ îí³ì³â òà âèçíà÷èòè ¿õ áóäîâó.

Äåøèôðóâàòè êóëüòóðíó ³íôîðìàö³þ, çàêîäîâàíó â ³ìåí³, äîçâîëÿº íå
ëèøå åòèìîëîã³ÿ îí³ì³â. Ðàçîì ³ç ïåâíèì â³äáîðîì ìîâíèõ îäèíèöü, ÿê³
âèêîðèñòîâóâàëè ó ôóíêö³¿ âëàñíèõ ³ìåí ëþäåé, óñÿ ñèñòåìà ¿õ óæèâàííÿ,
íàäàâàííÿ, çàì³íè, ð³çíèõ çàáîðîí òîùî ìîæå ñâ³ä÷èòè ïðî ñâ³òîãëÿä äàâíüî¿
ëþäèíè, àäæå çâ�ÿçîê ì³æ âëàñíèì ³ìåíåì ³ éîãî íîñ³ºì âèçíà÷àºòüñÿ
êîìïëåêñîì òðàäèö³é, çâè÷à¿â, ðèòóàë³â, ïðèéíÿòèõ ó ñóñï³ëüñòâ³ ïðàâèë,
ïîõ³äíèõ â³ä â³ðóâàíü, ì³ôîëîã³¿ òà ðåë³ã³¿ [2, ñ. 224].

Íåäîñòàòíüî âèâ÷åíà äèíàì³êà ³ìåí ³ ìîòèâè ¿õ âèáîðó, à ïðîáëåìà
âàð³àíòíîñò³ àíòðîïîí³ì³â óñå ùå çàëèøàºòüñÿ òåîðåòè÷íî é ïðàêòè÷íî ìàëî
äîñë³äæåíîþ, àíàë³ç îí³ì³â ó ôðàçåîëîã³÷íèõ îäèíèöÿõ âèÿâèâ ðÿä ö³êàâèõ
ÿâèù, ÿê³ øèðîêî ïîáóòóþòü ó ìîâëåíí³ æèòåë³â Çàõ³äíîãî Ïîë³ññÿ.
Íàéïîøèðåí³øèì àíòðîïîí³ìîì ó ïîð³âíÿííÿõ º ³ì�ÿ Õâåñüêà: éàçèêáòà
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