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imeni M 1. Ilupocosa

Y cTatTi npocTexeHo eBontoLito nornagis Jleci YkpaiHku Ha ponb Ta NPU3HaYeHHs MUCTeLTBa y CyCninbCTBi Ha maTepi-
ani 36ipku noesin «dymu i mpii». [loBegeHo, WO cycnifibHy ponb MACTELTBA Ta NPU3HAYEHHS MUTLA NoeTeca posrnagana
Kpi3b NPM3My BMacHOro rpoOMagsHCbKOro caMoBU3HavYeHHs 1 060B’A3Ky. Jlecs YkpaiHka onncye noctatb yKpaiHCLKOro iHTe-
nireHTa, sIKUA, He LLIKOZYHUM BNACHWX CUM, Ma€e O40nNuUTH HapoaHy 60poTbOy 3a BU3BOSIEHHS!, B3ATUCS 3a 30pOH0 MNiY-0-Mriiy
3 HapoZoM i nepemort abo nonartu B 6GUTBI. 3'9COBaHO, L0 OCHOBHE 3aBAAHHS MOETUYHOTO CIIOBa MOMSArae B CIYXiHHi
CBOEMY HapOJOBi B Yacy MOro HECTPUMHMX CoLianbHUX i HALOHaNbHWX KaTakniaMis, y NiaTpuMyBaHHi gyxy 6opuis 3a pis-
HiCTb i BoMto. BcTaHoBNEHO, L0 came MUTELb Hece BianoBigasnbHICTb 3a 30epeXeHHst AyXOBHUX ckapbiB CBOro Hapoay 1
Mae TBOPUTY B iM’'sl BULLMX ifeaniB Kpacu Ta CnpaBeanmBoCTi.

KnouyoBi cnoBa: cycninbHa ponb MUTLA, NPU3Ha4YeHHs MUCTELTBA, CMOBO-30pos, noeT-6opeub, My3a.

B ctatbe npocnexuBaeTcs 3BOMoLMA B3MMsSA0B Jlec YKpauHKM Ha pornb M HasHaveHue MckyccTea B obLuecTse Ha
MaTtepuane cbopHuka CTMxoB «[ymbl U MeuTbl». [lokazaHo, 4TO OBLLECTBEHHYIO pOrib UCKYCCTBA WM NPU3BaHWUE XYO0X-
HUKa noaTecca paccmaTpuBana CKBO3b NPU3My COBCTBEHHOTO rpaxaaHCcKoro camoonpegeneHus u obssaHHocTel. Jlecs
YkpaunHka onucbiBaeT purypy yKpamHCKOro MHTENNIUreHTa, KOTopbIi, He Xanes COOCTBEHHbLIX CUIl, AOIHKEH BO3TMaBUTb
HapoZHyto 6opbby 3a 0cBOOOXAEHME, B3ATLCA 3a OpYxue 60k 0 60K ¢ Hapogom M nobeanTs MK NacTe B 6010. BbisicHeHO,
YTO OCHOBHasl 3afjada No3aTUYECKOro CrioBa 3aKMOYaeTCst B CMyXXEHUW CBOeMY Hapody BO BpemeHa ero 6e3yaepxHbix
coumarnbHbIX ¥ HaLMOHamNbHbIX KaTaknvMamoB, B nogaepkaHuu gyxa 60pLoB 3a paBeHCTBO U cBoboay.

KnioueBble cnoBa: o6LieCTBEHHas porb No3aTa, Ha3Ha4YeHWe UCKYCCTBA, COBO-0OpYXue, No3T-6opel, My3a.

The article examines the evolution of Lesya Ukrainka’s views on the role and purpose of art in society, which based
on the collection of poems “Thoughts and Dreams”. Proved that the social role of art and the appointment of the artist the
poet viewed through the prism of her own self-determination and duty. Lesja Ukrainka describes the figure of a Ukrainian
intellectual who, without regretting his own forces, should lead the people’s struggle for liberation, take arms side by side
with the people and win or die in the battle. It was found out that the main task of the poetic word is to serve its people
during its unbridled social and national cataclysms, in support of the spirit of the fighters for equality and freedom. It is
established that the artist is the guardian of the mental values of his people and must create in the name of the highest
ideals of beauty and justice.

Key words: public role of the artist, art appointment, word-weapon, poet-wrestler, muse.

IMocTaHoBKa MPoOGIeMU. Y KUTTEASTIFHOCTI KOX-
HOTO HapOJy MHCTELTBO 3aBXIH IOCTABAIO e(hEeKTHB-
HUM YHHHUKOM (DOpPMYBAaHHS HAI[iOHAIBHOTO IyXY, 1
caMe MUTII 371aTHi OyJi y SCKpaBHX 00pa3ax BTUIMTH
JyX Hapomy, HOro MparHeHHs 10 BOJI Ta CIIPaBELIH-
BocTi. TakuM MHUTIIEM B YKpaiHCBKI JiiTeparypi Oyia
Jlecst Ykpainka. Y il moeTHuHil TBOpYOCTi mpodiemy
MHUTISL 1 MHCTENTBA MEPSOCMHUCIICHO, a/Ke HE JIHIIe
MHTEIb Ma€ CIIY’KHTH HapOLy CBOEIO TBOPYICTIO, a i
HapoJI Ma€ MiATPUMYBATH 1 YIIAHOBYBATH CBOIX I'eHIB.

AHaNi3 oCTaHHIX AoCTiZKeHb 1 mMyOsikamiii.
[IpoGnemMy MUTLIS Ta MECTELTBAa y IOSTHYHIH 1 Apa-

MaTugHi TBOpuocTi Jleci YkpaiHKu mOCHTIHKyBaIH
B.II. Areesa, 3.I1. T'y3ap, JI. 3anecpka-OnHuiikeBuy,
O.I1. Onydpienxo, O.0. Pucak, ILII. ®ununosuy,
1.41. ®panxo, H.M. Suienko ta in. 3okpema B.I1. Areesa
JOBOAUTD, 10 Jlecst Ykpainka TpakTye moera SK Ori-
KyHa JyXOBHHUX CKapOiB, IHCTPyMEHT, III0 3By4YHUTh B
VHICOH 3 pUTMaMH BCECBITY. BoHa CTBepmKye, 10
oco0mcTa i TpoMaITHCHEKA CBOOOa, HE3aICKHICTh BiJl
CYCHUTPHHX TOTpPe0 1 BUMOI, ifeiHuil KOoH(pOPMi3M
BUSIBIIAETHCS CITYCTOIIUTMBUM JUISI MUTIISA, BUCHAXKYE
tajanT [1]. ILI1. ®unmmnosuy 3a3Havae, M0 Tpareis
MuTI y TBopax Jleci YkpaiHku, 30kpema y japama-
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TUYHI TIoeMi «Y TyIIi», MOoNSTae B TOMY, IO B HOTO
TBOPUYOCTI 3HUKAE TEBHA OE3MOCEPEHICTh 1 HEBU-
MYIIEHICTh, & 3aMICTh I[bOTO 3’SBJISIETHCS HaJTyMa-
HicTh 1 po3ymoBe HanpyxeHHs [2]. O.I1. Onydpienko
aKICHTY€ yBary Ha TOMY, III0 MOTHB CITYKIHHS IOeTa
Hapomy 3a3Hae B Jipuri Jleci YkpaiHku cBoepimHOi
TpaHchopMaIlii: Ha Miclle MPIIHBO-TIEYaTbHUX OCITi-
BYBaHb JI0J1i HAPOAY NPUXOIATD 3aKIUKH 10 00pOTHOU
MIPOTH TTOHEBOJICHHS i THITY [3]. B omHOMY 3 Hammx
MOTIEPEHIX JOCTIHKEHb MPOAHATI30BaHO MPOOIeMy
BCEOXOILUIIOI0YO0I, CaMOJIOCTaTHHOI CWIIM 1 3HAYCHHS
MHUCTEINTBa B MUK moe3iid Jleci Ykpainku «Putmmy
[4]. OmHak mo3a yBarow MOCIIAHUKIB 3aTHIIAIACS
rpobiieMa epeoCMHUCIICHHS POJIi MUTIIS Ta 3HAYCHHS
HOTO MOETUYHOIO CJIOBA HA MUIAXY JI0 COI[AILHOTO i
HAI[IOHAJILHOTO BU3BOJICHHS, 1110 TIOPYIIIEHA B TOCTHY-
Hilt 30ipmi «lymu 1 Mpii».

IlocTanoBka 3aBmaHHs. MeTo0 CTarTi €
3’CYyBaHHSA CHEIU(IKKA XyTOKHBOTO BTUICHHS TIPO-
OJeMHy MTPU3HAYSHHS MUTIIS 1 MECTENTBA B PO3BUTKY
CYCHLUTBCTBA; PO3KPHUTTS HEOAHO3HAYHOCTI CYCIUTLHOT
Micii MUTLS y TIpoLieci BU3BOJILHOT OOPOTHOM HaA MaTe-
piani 36ipku noesiit Jleci Ykpainku «/Jymu 1 Mpii».

Buxnan ocHoBHOro marepiany. Jlecs Ykpainka
OyJia MPUXIIEHATICIO POMAHTHIHOI KOHIIEHIIIT CBITY,
y SKOMYy TIpOBiTHY pOJIb BiNirpaBajo MHCTEITRBO.
CamMe ToMy Tema XyIOXKHUKA, MUTIIS, IXHBOI poOIIi i
3HAYCHHS B JKUTTEIISUIBHOCTI CYCIHINBCTBA, TeMa
TBOPYOTO HATXHEHHS 3aBXIU 3alluIlanacs IMpo-
BiHOIO y ii TBOpYOCTi. Y IEHTpI yBarm moeTecH
MOCTIHO mepeOyBajy CYTHICTh TBOPUOTO IPOIIECY,
HEOCSDKHI MOXKIIMBOCTI ¥ 3aBIaHHS MUTISI TTPOHUK-
HYTH B JyIly YWTa4a 32 JIOTIOMOTOI0 TIOETHYHOTO
CJIOBA 1 3pO0OUTH 11 KPaIIOk0, BILIMHYTH TAKUM YHHOM
Ha CYCHUIbHE )KUTT.

B omunagusaturoMHomy «CIOBHHKY YKpaiH-
CHKOT MOBI» TOJIAHO TaKe TIyMadeHHS MUCEYmEa:
«1. TBopdue BimOOpa)keHHS MIACHOCTI B XYHOXKHIX
o0pa3ax, TBopUa XyIOXKHS TisIBHICTE <...> // ['amy3s
TBOPYOI XyMOXKHBOI AisbHOCTI <...> 2. JlockoHaie
BMiHHS B SKIHCbh CIpaBi, raimysi, MalCTEpPHICTb»
[5, c. 719]. Onmnak mns Jleci YkpaiHKH MHUCTEITBO
OyJ0 ICTOPUYHOK [IiSUIBHICTIO, CIHOCOOOM CBITO-
CHPUHHATTA 1 CBiTOBimOOpaskeHHs. B omHOMY 3 nuc-
TiB 10 IBama ®panka BoHa mmcana: «Hamr cioBa
CTarOTh HAIIMMU JIJIAMH 1 CY[ITh HAC JIFO/IX TIO JIiIaX
HaIux» [IUT. 3a 6, c. 41].

CychniibHy poOJib MHCTEITBA Ta NPHU3HAYCHHS
MUTIIS TTOeTeca po3riisialia Kpi3b MPU3MY BIACHOTO
IPOMAaJITHCHKOTO CaMOBHM3HA4YCHHS ©W OO0OB’SI3KY.
VYrposioBk 6ararb0X pOKiB BOHA HE pa3 MmoBepTrajacs
0 TTi€T Tpo0IeMH, BHOCHIIA TICBHI KOPEKTHBH 1 yTOU-
HeHHS. Ycs 11 TBOPUICTh € JIAHITIOTOM TOCIIiOBHUX
BIJIMIOBiIed HAa TUTAHHS NP0 MPEIMET 1 3aBIaHHS

MUCTEITBa, Horo crenudiky. Tomy, moynHaouu 3i
30ipku moesiit «lymu 1 Mpii», yxe maiike HEe YyTHO
CKapr i HapikaHb ITOETUCH Ha JIOJNIO, IUIad CTHUXa€ U
BHHHUKAE YiTKE YCBIJOMJIIEHHSI CBOTO OCHOBHOTO TIpH-
3HaueHHs: «l00i menepa! Hi ckape, ani nnayy, / Hi
HapiKanHs Ha 000, — Kineyv! / <...> / 3eunynu mpii,
i mempsea cnio ix 3akpuna» [7, c. 125-126]. Iloeteca
CTaBHTh Tiepen co0Or HOBe 3aBmaHHs: «Ipeda
wykamu 0opoau mum J00SIM, WO X00Imb 8 SAPMLY
[7, c. 126]. Bona cTBOptoe 00pa3 HOBOI JIIOAWHU —
Oopiis 3a Bouto i mpaBa Hapoy. TakuMm OopiieM, Ha ii
IYMKY, Ma€ CTaTH MOeT.

VY 30ipui «dymu i Mpii» Jlecs Vkpainka omnmcye
MOCTaTh YKPATHCHKOTO IHTEITeHTa, SIKHid, HE IIIKOTY-
FOYH BIIACHUX CHJI, Ma€ OYOJIUTH HAPOIHY OOPOTHOY
3a BHU3BOJICHHS, B3SATHCS 3a 30pO0 INIY-O-TUTIY i3
HapozIoM i repeMorty abo momsartu B OuTei. Lle Oyzae
KEPTOBHUHN IUISIX AJs1 KOXKHOTO IOETa, ONHAK BiH €
€IMHAM MOKIJIMBUM 331151 JOCATHEHHSI TIOCTaBICHOT
metu. Came Tomy Jlecst YkpaiHnka mepecrtae mpoiu-
BaTH CIILO3H HaJl HAPOJHUM OE3TaJIaHHSIM 1 3aKITUKA€e
110 aKTUBHHUX Jiil: «[L]o civo3u mam, Oe Hagimb Kpogi
manol» [7, c. 125]. IluM PUTOPUYHUM TUTAHHIM
aBTOpPKa TOKJIaJa TIOYaTOK HOBOMY PO3YMIHHIO MPH-
3HAUEHHS MUCTELTBA y MPOILECi CYyCHIILHOTO caMo-
BU3HAUEHHS YKPAIHCHKOTO HAPOY.

OcobmnuBe Mictie y 30ipui «Jlymu i mpii» 3aiimae
moe3iss «CiioBo, WOMy TH HE TBepAas KPHIII»
[7, c. 143—144], cioBHEeHa ayieropiii, MOPIBHAHL Ta
emniteriB. CBOrO TBOpUicTh Jlecss YkpaiHka mopiBHIOE
TO 3 «MBePOOI0 Kpuyery, To 3 «20CMpum Mevyem»,
SKUM IIOKU IO «8 Mix6i», YA TO 3 KIIMHKOM, SKHI
MOXE TaK «OpsasHymu 00 3ani30 Kauoaniey, IO
QK «nide JIyHa nO MEepOUuHsxX Mmupaniey 1 MPOIy-
HAE «2YK HOBUX, He MIOpeMHUX pedeli». A B LIIOMY
XyIOXKHE CIIOBO TIOETECH, OTa «yUpd, 2apmoeaHd
Mo6ay — Tie MOTYTHsI 30posi, SIKy BOHA BifIae «mec-
Hukam Oyacum» 11 6oto 3a Boiro. [loereca BipuTh,
o Oopii 3a HapoAHI ifean MpUKAMYTH ii 30poro i
«KUHYMbCSL 3 Helo 008axcHO 00 6oioy. Jlecs Ykpainka
MEepeKoHaHa, 10 B pyKaxX HapOIHHX MECHHUKIB MOe-
THYHE CJIOBO CTAHE IE TOCTPIMAM i OOHOBHUTIIINM,
MIEPETBOPUTHCS Y CIPaBXKHIO 30pOt0, 37aTHY MOAO-
naty Bopora. Tak, HaJUIIOIChKe MPAarHEHHs aBTOPKU
MIEPENUTH MOBY B rapTOBaHy 30p0i0 BUIIMIIOCS Y BOT-
HEHHI cJI0Ba, pastodimni 3a kpwuiro. Llei Bipm cras
BHPaXEHHSIM MOETHYHOTO Kpeno Jleci Ykpainku.

SIckpaBUM TIPHUKIAIOM TPOMAISHCHKOI JIIPHKH
noerecu € Bip «ToBapuIIii Ha CIOMUHY, Y SKOMY
MOCIIaHHS IO TIPHUSITEIIBKU TEePepoCTaE B TOCIAHHS
710 IWIUPOKUX KiJl TPOMAICHKOCTI, SIKili Majo 6 OyTu
COPOMHO uepe3 Te, o «Hayxa nawa — ckap6, 3axo-
nanuii ¢ moeuny, / Haw xucm — axmop-xpinax ¢ mea-
mpi y nanigy [8, c. 102]. Paaku moe3ii € rocTpum,
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JOIIKYTHbHUM, CApKaCTUYHAM CJIIOBOM JO YKpaiH-
1B, THIBHUM OCKap>KECHHSM HAIIIOTO Hapojay B pad-
CTBI, camossHMuUapcTBi [9, ¢. 286]. Ha mymky Jleci
YKpaiHku, IONPH T€, 110 MU «OPAUHI KPULA YYEM 3a
CNUHOI0Y, BCE XK «MU pabu, Hemae 2ipuux 8 ceimiy,
00 «cami dic katloanamu npukymi 0o 3emui», 00 3He-
XTyBaJld CBOIM T'POMAaJSTHCHKUM OOOB’SI3KOM, BTpa-
TWJIY T1IHICTH 1 I1a3y€eMo niepes BoporoM. Mu HaBiTh
«81ACHOI He maem xamuy, TOOTO nepxau. KoxHe
CJIOBO Ii€1 1O€3ii € BUCTPAXKIAHUM, HAOOJIIJTUM, TIPO-
MyIIEHUM Kpi3b BIacHy mymry. [lexyquii Oiiab BUKIH-
Ka€ B aBTOPKH CBOEpPiTHE camMoryOCTBO YKpaiHIIIB:
«Hapoo naw, moe oums cuinee 3poody, / Hixoau
c8ima-conys He 6u0as, / 3a 6opozis ioe 8 020Hb i 8
600y, / Kamam ceoix nosodapis oodasy 8, c. 103].

B ocranabomy psaaky noesii Jlecst Yipaika sramye
BOX/Is MOBCcTaHUX padiB Pumy — Crniapraka, BUCIIOB-
JIIOIOYHM TaKMM YHHOM TIIMOOKHMH CyM, IO B YKpa-
{HCBKOTO HapoAy HeMae Takoro Boxai. Ha mymky
noerecH, TakuM CITapTakoM Ma€ CTaTH YKPaTHCHKHIA
IHTEJIreHT, MUTELb, OeT. ToMy BipIl 3aKiHUYETHCS
NaTPiIOTHYHUM 3aKJIUKOM: « O, COpOM MOGUKU SUHYMU
u cmpasxcoamu, / Ax maem y pykax xou 3aposca-
einutl mey. / Hi, kpawe eopoey ma odciu oamu, /
Ta mak, wob conosa snemina 3 naeyly [8, c. 103].
Ha gymky H.O. BumHeBcbkoi, st ctpoda Hece Haii-
BHIIY i7ICiHY HAIIPYTY, Y Hiil CKOHIIEHTPOBAaHO OCHO-
BHY i€l0 TBOpY — BIEBHEHICTb y PEBOJIOLIHHOCTI
Hapoy, HEMHHYYOCTI PEBOJIIOLIIHOT OOPOTHOM: X0
MU palu 3a COIlialbHUM CTaHOBHIIEM, ajie He padu
ayxom [10, c. 112].

Tak mpupomHO TPOMAISHCHKI MOTHBH, 3YMOB-
JIEHI HEBOJIEI0, MEePEeXOAiITh Y MOTHBH 3aKIUKy /O
O0opoThOu mpotu Hei. | TyT HezanepeyHa poiib Hase-
XKUTh MY XKHBOMY CJIOBY TloeTa-0opiist. Tomy 3 Bipna
«IToet mixg yac obnorm» mocrae obOpas BiIBaXKHOTO
cuiBigt: «lloem ne 6oimvcsi 6i0 sopoea cmepmu, /
bo sinvnas nicns ne mooce ymepmu!» [7, c. 128].

VY wit moesii Jlecs YkpaiHka BHCIOBIIOE AYMKY
PO Te, IO TICHS — I[e HEBMUPYIIE JKEPEIO KUTTS
Hapody, IO camMe B MiCHI BigoOpakeHO BCi HOro
pajonli i TPUBOTH: « Yce 00busacmvcst 6 nicHi, K 6
Mmopi: / Poacesas 30ps, 1l wepgonas kpoe, / I memna
HeHasucmo, i sAcHa 110608, / I niominb nocapy,
i micayb ma 3o0pi. / Ta nicus, ax mope, i cmone, U
puoa, / I bapsamu epae, / I ckeni 3pusac, / Ak yucma
npo3opa eéooax [7, c. 128].

Jlecro VkpaiHKy 3aBKIM TPUBOXKUIA HEJIErKa
JI0J1s1 YKPaiHChKUX MUChMEHHHUKIB, aJpke TO Oyna i 11
BJIaCHA J0JIS. 3 iCTOPii BCECBITHROI JIiTepaTypu BOHA
nmoOpe 3Hama, mo GOopTyHA HIKOIX He Oyiia MPUXUITh-
HOIO JI0 BUJIATHHX CITiBIIIB, YCTeIsIa IXHIA TBOPUHIA
nuigx TepeHoM, a He kBitamm [11, c. 190]. Jlecro
VYkpaiHKy 1€ HE IUBYBajoO, ajKe MOCTH BEIUYHOTO

nyxy Oymu Ge3cTpamHuMH OilinsaMu. BoHu 3aBxan
BIJICTOIOBAJIM iHTEPECH HAPOY, Oy IPOTUBHUKAMH
MaHIBHOTO JIaay 3 Horo odirmiiiHow imeonoriero. 3a
11e BOHU YaCTO 3MYIIEHI Oy pO3IUIadyBaTUCs Biac-
HUM XHUTTSIM 200 cBOOOIOI0.

Oco0611BO BasKKUM 1 TepHUCTUM OyB HUISX YKpa-
THCPKMX IUCHMEHHHKIB Yy JIO)KOBTHEBHH TMEpiof,
KOJIM JiTeparypa Ooponacs 3a HEe3aJeKHICTh CBOTO
Hapoxy, mnepeOyBalodd camMa B KOJIOHIAJEHOMY
spMmi, MaOyTh, HAIKOPCTOKIMIOTO W HaWOpyTalb-
HIIIOTO JecroTa — POCIHCHKOrO CaMOAEp’KaBCTBA
[11, c. 190]. s GopoThba Oyna TpUBAJIOW i KOP-
CTOKOIO, aJKe 3ITKHYIUCS [[BI HEPIBHOLIHHI CHIIH.
Hesenuuka rpyma ogHOIYMIIB, 030pOEHA JTUIIIE ITOe-
THYHUM CJIOBOM, IO BMINTyBaJIO B COOI BiJTaHICThH
VYkpaini, 6e3MexxHy TF000B O BIACHOTO HApOAy i
BOJIHOYAC HEHABUCTh JI0 POCIHCHKOTO Iapary, 3My-
mieHa Oysa MPOTHCTOSATH YMCIEHHIM apmii BOSKIB,
JKAHJIAPMIB 1 TIOJIIT 3 BUIIKOJICHUMH IIMUATYHAMH 1
npoBokaropamiu. Lle 3ITKHEHHS BUMaraio repoiamy,
CaMOBIIAHOCTI U >KEPTOBHOCTI, a/Ke 3a ydJacTh
Yy HbOMY HapOIHI CIBII 3a3HABAJN 1IEOJNOTIYHHX
nepeciiayBaHb, TIOPEMHUX YB’S3HEHb, HECKiHYCH-
HUX KaTOP)KHUX JIOPIr Ta MOHEBIPSIHb y 3aciaHHSX.
CamMme Taky TipKy JOJI0 YKPaiHCHKMX MHCHMEHHUKIB
ocmiBaHo B moe3ii «Ha cTomniTHii roBiNe# ykpaiH-
CBKO] JIiTepaTypm».

IToereca 3 cymoM muile Opo AOTI0 Kparo, SIKAN
YTpaTHUB CBOIX CHIBLIB: «byiu 6l 3a ecembmanis
cnisyi; / 3 Hux Oesxi eiunii cnieu 3n0oicunu, / A sk
ix naiimenns? I oe ix moeunu, / Illo6 ckracmu xou
nizni 6inyi!y [7, ¢. 174]. B iHmmMx kpaiHax CIHiBIISIM
JlaBajii HAarOPOJHM Lapi W KOpoJIi, a YKpaiHChKI MUCH-
MEHHUKH Ha HIIITN 10 BEIBMOX Ha MOKIOH: «Hixmo
ix He 6pas nio ceoro obopony, / Hixmo He cnyckascs 3
Havsuujo2o mpony, / [Llo6 im yoinamu xeanu. / Yono
He sinuanu 1aeposii eimu, / TepHie ne ckpawianu Hi
anomo, Hi xkgimu, / Cmpadxcoanu cnisyi 6 camomi; /
Ha nux ne cisinu sicynanu-nyoanu. / Konu orc na pyxax
ix o03eemninu xaudanu, / To esice me Oynu 3010mix»
[7, c. 175]. Jlecsa Ykpainka Oyna IepeKoHaHa, IO
MOTIPH BCE TIOET Ma€ 3alUIIATHCS BipHUM CBOIM
iessM Ta TPUHIUIIAM, CaMOXEPTOBHO W BiAmaHO
Oopotucs 3a cBiTIe MailOyTHE CBOTO HApOLY.

BaxnuBo 3ayBakuTH, IO 3 TMPOOIEMOI0 MHUCTE-
IITBA TICHO ITOB’SI3aHI 3BEPHEHHS TMOETECH 10 CBOET
my3u. Jleca YkpaiHka 3BEpTa€ThCA 10 CBOEI MYy3H SIK
IO TIOPAIIHUII, YapiBHHUIN, 3aBIAHHSAM SKOI € TOJIeT-
IeHHs 1011 MUTIS. Take 3BepHEHHS MOXHA ITPOCTe-
XKHUTH B Toe3ii «3uMoBa HiY Ha 4yXUHI»: «Po3zgajnc
mene, Myso, mos mu nopaoo! / Tax eadicko 6 ceil
eeuip Ha cepyi menily [7, c. 162]. My3a npuxoauThb
710 TOTO, XTO ii KJIN4€e, HAJMXa€ Oro Ha TBOPUICTh y
HaWpi3HOMaHITHIIINX KXUTTEBUX CHUTYAITisIX.
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Ta He B ycix moe3isx My3a BHCTYIIA€ J0OPOIO
MOpajHULEI0, HEPIIKO BOHA CcTae O0e3KaliCHOIO
HEBOJIaraHHOK CWJIOK, IO MPUMYIIYE CJINO coOi
CITy’)KUTH. JKEPTOBHICTD CITyKiHHS O€3XKalicHIH My31
Jlecst Ykpainka ctBepamina B moesii «Ave Reginay.
My3a mocrae 6e3KanbHOI0 OOTHHEIO, sIKa 3aKyBaJia
CBOIO OOpaHUINIO B KalaHW, BimiOparna Bce, MaBIIH
HAaTOMICTh OMAaHJIMBY OOIIHKY IACTd W MHUIITHUAX
JapyHKiB. AJle 3aMiCThb BiJISIKH 32 CAMO3PEUCHE CITy-
XKIHHSI — CJIbO3U, CMYTOK 1 *aJb. Ta mompu Bce IIe,
OpaHKa cIaBUTh HAPHUIIIO, HIy4H B il TpiyMQanbHOMY
X0/, MOXe, i Ha cMmepTh [1, c. 15].

Bipm «3ops moesii» 3acBiMYMB yTBEPMIKEHHS
POMaHTHYHOI KOHIIETIIIii MECTEITBA i, O4eBHTHO, BiJI-
MOBY Bil YTHIJIITApUCTCHKUX (OpPMYJ CII0Ba-30poi,
Meua, riyra: «lHwi 6ydyme cnieyi no meni, / Inwi
6yoymo aynamu nicui, / Binoni, eyuni, o0eaxcui ma
2opoi, / Iloeonaromucs 6 sicuim axkopoi / I nonunyms y
mi nebeca, / le cisie oosiuna xpacay [7, c. 176].

VY cBoiit TBopuocTi Jlecst Ykpainka 4 HEe HaHIIO-
CIIIZIOBHIIIIE yTBEpAMIIA iA€10 CIYKiHHS Kpaci siK Haii-

TOJIOBHIIIMKA 1 CBSIIEHHUH 00OB’SI30K MHTIA, 1I€I0
MUCTeNTBa s BiuHOCTi. [loeTeca moBipuia B cuiry
CJIOBa, 1 115 Bipa il OKPUJIIOE, HATAE CHUIIH 1O JKUTTSL.
BoHa cBsTO BipuTh y CBITIIE MaliOyTHE YKPaiHCHKOI
JTepaTypH i BTUTIOE IO BIpYy Y CBOIX MOE3ifX.

BucnoBok. Tema cycriibHOI posi MUTIS Ta HOTO
CIIOBa € LEHTPalbHOIO Yy TBopyocTi Jleci Ykpainku.
306ipka «lymu 1 Mpii» AEMOHCTPY€E EBOIOLIIO MOTIs-
B TIOETECH Ha MTPU3HAYCHHS MUTILIS: Bijl OCITiByBaHHS
CTpaXkJIaHb HApOJy TIOET MEPEXOUTH JI0 3AKITUKIIUKIB
TTOBCTATH TPOTH ITUX CTpaKaaHb. HikHI  AemikaTHi
HaraJyBaHHS TPO TPOMAISHCHKY COBICTh 3HHKAOTH,
HATOMICTh JIYHAIOTh MPOKIIATTS HA aJipecy THX, XTO
HaMaraeThCsi IPUCTOCYBATUCA, IPUCITYKUTHUCS Bilaia-
psam. Crnoso B moesii Jleci Ykpainku crae «30po€roy,
MOKJIMKAHOK 3aXuIlaTd iHTepecu Hapomay. OOpas
CHJIBHOTO BOTHHCTOTO CJIOBA, 3/IaTHOTO TIOPBAaTH Kaii-
JIaHW, € TeHTpaIbHIM Y 30ipmi «lymu 1 Mpii». OqHak
mpoOieMy MpPU3HAYEHHS MUTISA ¥ MUCTENTBA TMOpPY-
LIEHO He JIMIIE B TOeTHYHii TBopuocTi Jleci Ykpainku,
10 MoTpedye MOAANBIINX HAYKOBHUX AOCIIIKEHb.
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