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KaHouoam inonoiunux Hayx,

cmapwiuli 8uK1a0ay Kageopu iHO3eMHUX MO8 2YMAHIMAPHUX cheyiaibHocmell
CxioHoesponeticbko2o HayioHaIbHo2o YHigepcumemy imeni Jleci Yxpainxu

CratTa npucesaYeHa AocnigkeHHo HeBepbanbHOi NoBeaiHKY 06’eKTa NPUMUMPEHHS (YYacCHVKa KOMYHIKaTUBHOI cuTyauii
«MPVMUPEHHSY, WO € MOCTPaXX4aror BHACMIAOK KOHMNIKTY CTOPOHO). BuokpemneHo Ta npoaHanizoBaHo HeBepbanbHi
KOMMOHEHTN KOMYHiKaLii, 32 OMOMOrOI SKMX peani3ytoTbCa KoonepaTuBHa Ta KOHPOHTaUinHa cTparterii CnifikyBaHHS.
BcTtaHoBneHo, LWo HeBepbanbHin noBeaiHUi 06’ekTa NpUMUpeHHs nputamaHHe o6’eaHaHHa HBK y knactepu. TeopeTtny-
Hi NONOXEHHSA MPOINOCTPOBAHI NPUKIagaMun 3 TBOPIB Cy4aCHOI aHINIOMOBHOI NiTepaTypu, O PENPE3EHTYIOTb CUTYaLito
«MPUMUPEHHS» B YCHI HEOMILiNHIN KOMYHIKaLii.

KntouoBi cnoBa: HeBepbarnbHi KOMMOHEHTV KOMYHiKaLii, KOMYHIKaTVBHa cUTyaLis «MPUMUPEHHS», 06’€KT NPUMUPEH-
Hs, iHILiaTOp NPUMMPEHHS!, KoonepaTuBHA CTpaTerisl, KOHPPOHTALiiHa cTpaTeris.

Cratbsa noceslleHa M3yyYeHuno HeepbanbHOro nosedeHus obbekTa NPUMUPEHUS (YYacTHUKA KOMMYHUKaTMBHOM
cUTyaumm «npuMUPEHne», KOTOPbIN SBMSETCS NOCTpajaBlUert BcreacTBue KOHMMKTa CTopoHoun). OnpegeneHbl u
npoaHanu3nmpoBaHbl HeBepbarnbHbIe KOMNOHEHTbLI OBLLEHMSI, C MOMOLLBIO KOTOPbIX peanuayTcs KoonepaTuBHas 1 KOH-
POHTALMOHHANA cTpaTerny KOMMYyHUKaLMKN. YCTaHOBMEHO, YTO HeBepbanbHOMY noBeAeHunto obbekTa NPUMUPEHUS NpUCY-
we obbeanHeHne HBK B knacTephbl. TeopeTnyeckme NonoxXeHUst IPOUNIICTPUMPOBaHbI MPUMeEPaMmn U3 NPON3BEAEHNI CO-
BPEMEHHOW aHrMNoA3bIYHON NUTEPaTYpPbl, B KOTOPbIX NPeACTaBeHa cUTyauust «npyuMMpeHre» B YCTHOM HeouumanbHom
KOMMYHMKaLMW.

KnioueBble crnoBa: HeBepbanbHble KOMMOHEHTbI KOMMYHMKaLMKW, KOMMYHUKATUBHAs CUTyauusi «MNPUMUPEHUEY,
0OBEKT NPUMUPEHUSI, MHULIMATOP NPUMUPEHUS, KOonepaTUBHas CcTpaTerus, KOHPPOHTALMOHHAsA CTpaTerus.
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The focus of the article is to explore the nonverbal behaviour of the interlocutor who has suffered from the conflict and is
the object of reconciliation. Complex analysis has made it possible to determine and study further the nonverbal means of
communication used by the object of reconciliation in the process of implementing cooperative and confrontation strategies
of communication. The author has come to the conclusion that nonverbal clusters are a characteristic feature of the
communicative behaviour of the interlocutor who is the object of reconciliation. The theoretical foundations are illustrated
by the examples from the works of modern literature written in the English language. All of the examples represent the
communicative behaviour of participants in the situation of “reconciliation” in the process of informal speech interaction.

Key words: nonverbal means of communication, communicative situation of “reconciliation”, object of reconciliation,
initiator of reconciliation, cooperative strategy, confrontation strategy.

[ocranoBka npodiaemu. s minrsictukn XXI
CTOJIITTSl aKCIOMOIO € TBEP/DKEHHS MPO Te, 10 IS
IPYHTOBHOTO Ta JOCTOBIPHOTO aHami3y OyIab-IKOl
KOMYHIKaTHBHOI CUTYyaIlil HeoOXiHEe BpaxyBaHHs He
TiBKY 11 BepOanbHOTO CKIIAIHUKA, alie i 00OBS3KOBO
HeBepOanbHOro. HeBepOaibHi KOMIOHEHTH KOMYHi-
Kauii (mani — HBK) Binirpatots 6e3nocepeanto poib
y TapMOHI3allii BITHOCHH MiX YYaCHUKAMH CIILUIKY-
BaHHS 1 MOCSATHCHHI HUMH TPUMHUPCHHS, OCKIIBKH
BMIHHS  TPaBWIBHO  JEKOMyBaTH  HeBepOasbHi
3HaKd — OJlHA 3 yYMOB 3a0€3MCUYCHHS B3a€EMOPO3Y-
MiHHs. HeBepOanpHi 3aco0M IalOTh 3MOTY CYOUTH
PO LIMPICTh CMIBPO3MOBHUKA Ta MPAaBIUBICTh HOTO
BepOaIbHO BUPAKEHOTO TOBiIoMIIeHHS [4, . 546].

AHai3 ocTaHHIX XOCTIIKeHb i myOsikamiii.
BuBuennss HeBepOajdbHHX KOMIIOHEHTIB KOMYHi-
Kalii — OAMH 13 TPIOPUTETHHX HAMpPSIMIB MOBO3-
HaBUMX JocmipkeHb. L[ili mpobmemi mnpucBsdeHi
pobotu @.C. banesuua, [Ix. bopra, [.H. T'openoga,
I1O. Kpeiigina, B.O. JlabyHcbkoi, JI.B. Conomyk,
LI. CepsxoBoi, O.A. SwoBoi, M. Argyle,
R.L. Birdwhistell, J.K. Burgoon Ta 6ararbox iHIITHX.
3naynwmii iHTepec no BuBueHHs HBK Ta ocobmmBoc-
Tel ix (yHKIIOHYBaHHS IIiJl YaC MOBIICHHEBOI B3a-
€MOJIIi TMOSICHIOETHCS THM, IO Mpolec peaizamii
MOBIIEM CBOTX KOMYHIKaTHUBHHX ITOTPEO — I1e pO3Top-
TaHHS CKJIAHOI CYKYITHOCTiI CEMIOTHYHHX 3aco0iB,
cepen SKUX BepOallbHE € JINIIE BEepXiBKOIO alicOepra
i Mae OyTH JOIIOBHEHE aHAJIi30M IHIIMX MapaBep-
O0anbHUX (QOpM, SIKIi BUKOPHCTOBYIOTHCSI B HpoLeEci
crinkyBaHHs [7, ¢. 21]. Takuii miaxia 10 BUBYCHHS
KOMYHIKaTHBHOI B3aeMofii jJae 3Mory 3abesre-
9UTH OUTBII YCBIIOMIJICHE Ta TTIMOOKE PO3yMIiHHS il
3aKOHOMIPHOCTEH.

IMocranoBka 3aBaaHHs. Mera i 3aBHaHHS po3-
BiJKM — BHOKPEMHUTH Ta CXapaKTepU3yBaTh CIIEKTP
HeBepOabHUX KOMITOHEHTIB CITUIKYBaHHS, SIKUMH
[TOCIIYyTOBYETbCA  O00’€KT TPUMHUPEHHS (YYaCHHK
KOMYHIKaTUBHOI CHUTYyaIlli «IPUMHPCHHSI», IO €
MTOCTPaXK/TaJIOK0 BHACIIIOK KOHMITIKTY CTOPOHOIO).

Buknaxg ocHoBHOro marepiauy. CHijaxyBaHHS
HE MOXE BiJIOyBaTHCs 130JbOBaHO BiJI KOHKPETHOT
KOMyHiKaTuBHOi cuTyamii. EmormiiiHa iHdopMma-
Iis, 10 BHPaXa€ThCsl HeBepOaTbHUMH KOMIIOHEH-
TaMU KOMYHIKallii, ciiyrye 0OOB’SI3KOBUM €JIeMEH-
TOM OyIb-SIKOTO IPOLECY MOBJICHHEBOI B3a€MOmii

[5, c. 150-151]. Ilix yac mociimKeHHs 3’sCOBaHO,
IO XapakKTepHHUMH pPENpe3eHTaHTaMHU HeBepOaib-
HOI TIOBEJIHKM 00’€KTa MPUMHUPEHHS, SIKi CyNpPOBO-
JOKYIOTB, JTOTIOBHIOIOTH, a TIOJEKYIW 1 3aMiHIOIOTh
fioro BepOanbHiI BUCIIOBICHHS, € eKCIMPANiHe8AbHI,
NPOCOOUYHI, KIHeCUYHI, MAKeCUYHI Ta NPOKCEMIUHI
HeBepOasbHI KOMIIOHEHTH KomyHikamii. Bubip HBK
3HAUHOI0 MIpOI0 3aJICKUTh BiJ| CTpaTerii CHiJIKy-
BaHHS, KO TOTPUMYETELCS 00’ €KT TPUMHUPCHHS.

Ilnau six ogun 3 ekcmpaninzeanvnux HBK —
XapakTepHa McuX0Qi3ioNoriyHa peakiis, o CyIpo-
BOJ’)KY€ MOBJICHHEBY JisUIbHICTH KOMYHIKAHTa, SKHN
BUCTyMae y poii 00’exkta npumupenHs. Cibo3n
MOXXYTh JTOTIOBHIOBATH BEpOANbHY peaizaliio Koo-
MepaTuBHOI Ta KOH(PPOHTAIIWHOI JiHIT MMOBEIIHKH
bOT0 YYaCHUKAa AaHaJIi30BaHOI KOMYHIKaTMBHOT
cutyauii. ¥ Mexax peainizamii KOOIepaTuBHOI cTpa-
Terii 1 meuxodizionoriyHa peakuisi CBiTYHUTH MPO
TOTOBHICTh IPUIHATH BHOAYECHHS Ta BIJIHOBHUTH Tap-
MOHIIHI CTOCYHKH 3 1HIIIaTOPOM TTPUMHUPEHHS:

“Baby girl, I apologize for lying to you and for
skirting around the issues instead of helping you deal
with what happened to you. [...] Can you forgive
me?”

“Of course, I forgive you momma.” [ cried these
words in my mother s chest. A burden I carried around
my entire life was no longer there. My tears washed
away all of the pain and anguish I felt [23, c. 62].

[lmada y wHaBemeHOMYy (parMeHTi CHMBOII3YE
HOBHH eTall CTOCYHKIB, OYMIICHHS Ta MO30aBJICHHS
BiJ TATapsl 00pas, CTpakJaHb i OO0, SIKi MEPekKH-
BaB KOMYHIKaHT 4epe3 KOH(ITIKT 1 pO3pHB CTOCYHKIB,
IO SIKOTO BiH Tpu3BiB (A burden I carried around
my entire life was no longer there. My tears washed
away all of the pain and anguish I felt).

VY npoueci peanizauii KoHppoHTawiliHOI cTparerii
CHIJIKyBaHHS CJIbO3U 00’ €KTa MPUMHUPEHHS MaHi(ec-
TYIOTh MOTO HaNpy>KeHWH eMOILIWHWHA CTaH, 3HAYHI
HEepEeXMBaHHS, BUKJINKaHI MaJle()aKTHBHUM yUMHKOM
iHII[IaTOpa TPUMHUPEHHS Ta CUTYAIli€I0 3aTallOM.

“I can begin to tell you how sorry Lam.” [...]

“Even if I believed you, I can t forgive you,” I say.
1 blink away my tears and he puts his head in his
hands.

“You don't love me?” he asks looking at me
between his fingers.
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“Yes. I do,” I admit. The truth of my confession
weighs heavily between us.

“Then why can t you forgive me?”

“Because this is unforgivable” [25, c¢. 26-27].

VY HaBegeHOMY NPHUKIAJl CIbO3H MapKyIOTh €MO-
LifHI TIepeKuBaHHs 00’ €KTa MPUMUPEHHs. PimenHs
PO BiZIMOBY BiJl BI/THOBJIEHHS TAPMOHIIHUX CTOCYH-
KiB 13 KOXaHOIO JIFOMUHOIO € CKJIAJIHHUM, TPOTE, Ha
JYMKY KiHKH, BOHO — €IMHO MO>KJIMBE 1 TPaBUIIBHE B
CHUTYyalii, Ka CKJIajach.

Tonoc, mo Hanexuts 10 upocoouunux HBK, —
OJIMH 13 HAWBAX/IMBIIINX YMHHUKIB, SIKI BU3HAYAIOThH
Ta OpPraHi3oByIOTh KoMyHikaiito [1, c. 212]. T'onocosi
XapaKTEePUCTHKN PETYIIOI0Th Ta YTOYHIOIOTH CIPHiA-
HATTA CIIBPO3MOBHHUKOM iH(opmartii. [HTOHamiliHe
3a0apBIICHHS HA/Ia€ OJHAKOBOMY 33 CEMaHTHKOIO Ta
CTPYKTYPOIO BHCJIOBJICHHIO 3HAYECHHSI TOTO Y 1HIIOTO
MOBJICHHEBOT'O aKTa B YCHOMY CIUJIKyBaHHi [6, ¢. 67].

BaxmmBuM  mapameTpoM HeBepOalbHOI TOBe-
JIHKU B CUTYaLil «IPUMUPEHHSD) € SYUHICb 20N0CY.
30UTbIICHHsT TYYHOCTI TOB’s3aHE, HacamImepen, 3
EMOLIIHUM CKJIAAHUKOM Iepediry KoMmyHikawii. 3a
JIOTIOMOTOI0 TYYHOTO TOJIOCY, SIK 3acBiAuye aHali3
eMITIPUYHOTO Marepialy, 00’ €KT MPUMHUPEHHS MaHi-
(hecTye BIIMOBY BiJl BIIHOBJICHHS TAPMOHIMHIX CTO-
CYHKiB. [IOMiHYIOYMMH Ha I[bOMY €Talli CIIUIKyBaHHS
€ TOYyTTsI 00pa3u, oOypeHHsS Ta THIiBY, BHUKJIHKaHI
MIPOXaHHSAM CIIIBPO3MOBHHUKA HOTO POOAYHTH.

Ray broke in, “Honey, I've been searching all
over for you. Oh Jesus, you called! Are you all right?
Forgive what I have done.”

She wanted to be big enough not to hate him, to
let it pass. But she found herself shouting. “I cant.
1 can't forgive, Ray!” [14, c. 72].

AmnarnizoBanuii mapamerp npocoxuuHoro HBK
3aCBiUy€ 3HAYHI IEPEKUBAHHS, SIKI BUKIUKAE B
00’€kTa TPUMHUPEHHS KOMYHIKaTHBHA CHUTYAITis,
Ta HEMOMJIUBICT KOHTPOJIOBAaTH CBOI HEraTHBHI
eMolii.

CroBa TMpoOILEHHS, HAaBMaKd, BHUMOBIISIOTHCS
THUXUM TOJIOCOM, OCKIJIBKH II€ «TOJIOC TIOBaru Ta yTi-
maras» [1, c. 230].

“[...] I disappeared.” His eyes met mine, filled
with an anger that confirmed he would never forgive
himself for making that decision. [...]

1t was then I noticed the tremble that had taken
over his body. 1 stepped closer, pressing my head
against his chest, taking his hands in mine, hoping
that physical touch would help him. Yet, it was my
words that seemed to deliver some measure of solace.
“I forgive you...” I whispered softly. “I forgive
you...” [12, c. 201].

3roxa npoOavYnTH, BUMOBIICHA TUXUM TOJIOCOM, €
HE TIIBKU 0e3MocepeHbOI0 JIEMOHCTPAIIIEI0 TOTOB-

HOCTI BIJTHOBUTH TapMOHIIHI CTOCYHKH, ajie i CIpo-
0010 3aCTIOKOITH Ta BTIIIIMTH IMapTHEPA 3 KOMYHIKaIlii.

Vemiwka six oquH 13 kinecuunux HBK moxe Opatu
y4acTh y TepelaBaHHi BCiX (pyHIaMEHTAIFHUX €MO-
Wi JiroiuHY, iepeycim no3utuBHUX [§]. Lle TumoBuii
MIPOSIB PAJOCTI, 33J10BOJICHHS, acTs To1o [ 1, ¢. 340].

OpHak JIOCIHIPKEHHST HEBepOaJIbHOT TMOBEIIHKH
00’€eKTa MPUMHUPEHHS 3aCBITUYE, IO TTi1 Yac aHai3y
YCMIIIKA TTOTPIOHO BpaxoByBaTH HASIBHICTH MOBHHX
oreparopis, siki MmoaudikyrTh 1ieit HBK ta yrounto-
10Th Horo 3HaueHHs. Hanpuknan, nekcema smile y
CKJIaJIi CJIOBOCIIONYYeHb a genuine / friendly / soft /
warm smile eKCIUTIKy€ TTO3UTUBHE CTABJICHHS 0 1Hi-
niaropa NpUMHUPEHHS, TOBOPUTH PO KOOIEPATUBHY
HAJTAIITOBAHICTh 00’ €KTa MPUMHPEHHS, OaKaHHS Ta
TOTOBHICTh BiIHOBHTH TapMOHIHHI CTOCYHKH 3 MapT-
HEpPOM 13 KOMYyHiKallii:

“Can you ever forgive me, Noreen? A soft smile
crossed Noreen's face. “I have already forgiven you,
Ray” [24, c. 274].

HerarmBHe  emorrifine  3a0apBieHHS  BiIac-
TUBE TOCMIIKaM, M0 BepOadi3yrThCs 3a JIOTO-
MOTOI0 JIEKCEMU Sneer Ta JEeKceMHu smile, 3Ha-
YeHHS SKOI yTOYHEHE NPUKMETHUKAMH arrogant,
bitchy, contemptuous, evil, sardonic, scornful. Taka
MTOCMIIITKA MapKy€ ITOTPUMAHHS 00’ €KTOM IPHMH-
peHHsT KOH(pOHTAIIHOT cTpaTerii Ta HemoOpo3uy-
JIMBE CTaBJICHHS JI0 CIIIBPO3MOBHHKA.

VY HaBezeHOMY Jai MPUKIAAi iHIIATOPOM MpH-
MUPEHHS € MaTip, sIKa MPOCHUTH y JOYKH MpoOayeHHs
3a Te, 1110 IpoYuTala ii OJICHHUK.

“I dont know what came over me,” I said to
Reggie. “Forgive me.”

“Who are you to set yourself up as a righteous,
snooping know-it-all? How dare you pry into my life,
searching my belongings. I can't forgive you.” Her
face hardened into a concrete sneer [21, c. 174].

[TocMmimnTka y mpeicTaBIeHOMY (parMeHTi — HeBep-
OaJbHUU CKIAQJAHUK KOH(MPOHTAIIHOI cTparerii.
Bona manidectye 3HeBakIMBE CTaBJeHHS 00’ €KTa
NPUMHUPEHHS 10 BYMHKY iHILIaTOpa MPUMHUPEHHS,
IO CIPUYMHKMB KOH(QIIIKT, Ta 0 caMOro iHimiatopa
NPUMHUPECHHS.

OTxe, ycMimKka / TOCMIlIKa SIK HeBepOaIbHUMA
KOMIIOHEHT KOMYHIKalil 3 «IIUPOKOI CEMaHTH-
koto» (O.A. flHoBa) 31aTHA penpe3eHTYBaTH B MOB-
JeHHi 00’€KTa MPUMHUPEHHS MPOTHJICKHI cTparerii
CIIITKyBaHHSI.

Taxkecuuni HBK mipenctaBiieHi B KOMYHIKAaTHB-
Hili TOBemiHII 00’€KTa TPUMHUPEHHS OOMUKAMU.
AmnastizoBani HBK MoxyTb OyTu mposiBoM SIK 1MO3H-
TUBHOTO, TaK 1 HEraTUBHOTO a(eKTy W peani3yBaTi,
BIJIMIOBIZIHO, KOOIIEPaTHBHY Ta KOH(QPOHTALINHHY
cTparerii.
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BukopucTanHs y cuTyalil «IIpUMHPEHHSD came
IIOTO BHUAY HEBEPOAIBHUX KOMITOHCHTIB KOMYHi-
Karmil Ha TO3HAYeHHS KOOIIEpPaTWBHOI HaJalllToBa-
HOCTI € BHIIPaBIAaHUM, OCKUIBKH JOTHKH MOXYTb
BUpaXaTH IMIATPUMKY, BTIIIAHHS, CXBaJCHHS Ta
npuxwuibHicTh. TpuBanuii motuk € manidecrarieto
€JIHAHHS 3 TIAPTHEpOM 13 KomyHikamii [3, c. 162].
HaiixapakTepHIIAMA ~ IMIBHIAMHA  JTOTHKIB, IO
3aCTOCOBYIOTBCSI 00 €KTOM TIPHMHPEHHS B MeEXKax
koomneparuBHoi crparerii, € HBK «s3amu 3a pyxy»,
COOTUHAMUY TA «NOYLTY8AMUY:

After a long pause, he said, “I don't know how to
tell you how sorry I am.” Tully reached over and held
his hand, and there it was, between them again, all the
vears they ’d spent together; all the times they 'd laughed
and cried and hoped and dreamed. “I'll forgive you for
breaking my heart if you forgive me, too. For all of it.”

He nodded slowly, his eyes glazed with tears
[18, c. 390].

VY mHaBeneHoMy mpuKiIaai 00’€KT MPUMHPEHHS
B/IAETHCSI JI0 BHKOPHUCTAHHS IOTUKY, BepOATbHUM
BUPAXCHHSIM SIKOTO € CJIOBOCIONYYeHHS “fo hold
ones hand”. B aHTIIOMOBHI{ JIIHTBOKYJIBTYpi TaKui
HBK wmanidecrye mo00B, NpusizHE CTaBICHHS Ta
BIUYTTs OJIM3BKOCTI 3 TAPTHEPOM 13 KOMYHiKarii [9].
JloTHK 1 IPOAOBKEHHS TAKTHJIBHOTO KOHTAKTY (held
his hand) axtyanizye Hamip 00’€KTa TPUMHPEHHS
MPUIHATH BHOAYeHHS Ta BITHOBHTH TapMOHIMHY
1HTEPAaKIIio 3 MApPTHEPOM 31 CIIIJIKYBaHHS. ABTOPChKa
peMapka OIuCye BiTUYTTS, SIKi MEpeKWBaE KOMYHi-
KaHT: Oe3rmocepe/iHs OMM3bKICTh 3 1HINIATOPOM TPH-
MHPEHHS BUKIUKAE CIIOTAIN PO TPUBAJIi TOBIPINBI
CTOCYHKH, a TaKOX PaJIiCHI Ta CyMHI MOMEHTH, TIepe-
KUT1 pa3oM (there it was, between them again, all
the years they’d spent together, all the times they’d
laughed and cried and hoped and dreamed).

VY HacTymHOMY YpUBKY OJHHM i3 3ac00iB KooOIe-
patuBHOI JiHIi MoBeAinknu € Takecnunuit HBK “fo
hug somebody ”:

“I'm sorry!” he yelled stridently. “Please forgive
me, Sir, please!”

L hugged him tightly. “I forgive you” [17, c. 129].

OO6iiiMr B HaBeJeHIN KOMYHIKaTWBHIA CHTYyaii
MaHi(ecTyIoTh MIMPICTh HaMipy MPOOAYUTH TapT-
Hepa 31 CHiNKyBaHHS Ta OaKaHHS MPUMHUPUTHCH i3
HUM. Xapakrep 00ifMiB YTOYHIOETHCSI TPUCIIiBHU-
KOM tightly, sIKWii Hajae JOTHKY JOAATKOBOI €KCIpe-
CHBHOCTI Ta IMIEPEKOHIHBOCTI.

Tloyinynox y HeBepOaNbHIM TOBEMIHIN 00’ €KTa
MIPUMHPEHHS TAKOXK CIYTYE IMILIEMEHTaIlii Koomepa-
THBHOI CTpaTerii, OCKUIbKM HOr0 BUKOPHCTAHHS Ja€
3MOTY TPOAEMOHCTPYBaTH ONU3BKICTH 13 CHIBpPO3-
MOBHHKOM [3, ¢. 160], mouyTTs JiF000BI Ta MPUXHITb-
HOCTI 10 HBOTO.

“Forgive me, please,” he asked, tears in his eyes.
“The things I said to you, the things I did, the way
lacted...”

“I forgive you it all,” I said, kissing his cheeks, his
eves [16, c. 65].

[MominyHok y upoMy Qparmenti Manidectye
mmpe OaxkaHHs 00’€KTa NPUMHPEHHS BiJHOBUTH
rapMOHIWHY 1HTEPaKIIIO 3 HIIIaTOPOM TPUMHUPCHHS.

Jlo HOTHKIB-TIpOSIBIB HeeamusHo2o adeKTy Bil-
HOCATB Ti, 10 OIHO3HAYHO CIIPUHAMAIOTHCS SIK IIPOSIB
HEJIPYKHBOTO CTaBJICHHs. BOHU CBig4aTh Mpo THIB i
penpe3eHTyIoThCs Y GOpMi yapis, Jisnacis, 3aHaATO
MII[HUX PYKOCTHCKaHb [2, . 66]:

“Lady, please forgive me. Yes, I should have
told you from the start. I honestly didn't know that
he would hurt you. I swear. If I would’ve known,
Iwouldve protected you from him [...]” She slapped
him. “You didn’t warn me about him. You bastard!”
[22, c. 154].

Takecuunuit HBK, 110 € npossBoM HeraTuBHOIO
adexTy, TPeaCTaBICHU y BUIIAII HEBEpOAIBHOTO
3HaKa “fo slap somebody” Ta eKCIITIKyEe JOTPUMaHHS
00’€KTOM MPUMHUPEHHS KOH(PPOHTALIHHOT cTparerii.

HeoOxiqHO 3ayBakuTH, IO JIOTHKH OUIBIIO
Mipoto, HIK 1HIII HeBepOaIbHI KOMIIOHEHTH CIILIKY-
BaHHJ, 3aJICKHI BiJl CTaTyCHO-POIHOBUX IapaMeTpiB
YY4acCHUKIB KOMYHIKaTHBHOI cuTyallii. Bukoprucranus
mux HBK oOMexeHe TakuMHM YMHHUKAMH, SIK COLI-
aNbHUH 1 KOMYHIKaTUBHHI CTaTyCH ApTHEPIB 31 CITiI-
KyBaHHSI, iXHi BiK 1 CTyIiHb OJM3bKOCTI CTOCYHKIB.

3mina oucmanyii MiX KOMyHIKaHTaMH SIK Pi3HO-
BUI npokcemiunux HBK Moxe pernpe3eHTyBaTH SK
KOOTIepaTHBHY, TaK 1 KOH(QPOHTAIIHY JIiHIIO TOBe-
JIiHKM 00’€KTa MPUMUPEHHS B CHUTyalil rapmMoHi3a-
1ii iIHTEPIePCOHANIBHOT B3a€MO/Iii: 301IbIICHHS BiJl-
CTaHi, Bi/ICTOPOHEHHSI BiJI CIIIBPO3MOBHHKA TOBOPHUTH
PO TOTPUMAaHHS KOH(PPOHTAMIHHOT cTparerii crif-
KyBaHHsI, a 1l 3MEHIIIEHHS CHUTHAIII3YE MPO Koomepa-
THUBHY HAJAIITOBAHICTh 00’ €KTa MPUMHPCHHS:

“Please I beg you to forgive me,” she pleaded as
she reached for him. He took a step back from her
reach. “No Cora, I can't forgive you for what you
have done this time” [19, c. 113].

VY BiAmoBine Ha OnaraHHs iHIiIliaTopa MPAMUAPEHHS
npo npoOavyeHHA Ta cHpoOy TaKTUIBHOTO KOHTAKTY
00’€KT TIPUMHUPEHHS CBIZJJIOMO BIA€THCS JO 301LIb-
HIeHHs BijicTaHi (He took a step back from her reach).
Taka HeBepOalbHA TMOBENIHKA JIEMOHCTPYE KOH(]-
pOHTAIlIfHY HAJAITOBAHICTh, IO HAJaNli BTUICHA y
BUIISAI BepOanbHOTO oBiiomienHs (No Cora, I can't
forgive you for what you have done this time).

“I love you Michael but I have done terrible
things not worthy of your forgiveness. I am only a
human and right now I feel so ashamed of myself”
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she said sobbing. I came close to her as she wept,
drew closer to her and kissed her. “I forgive you my
love” [13, c. 114].

®parMeHT 1eMOHCTPYE 3MEHIIIEHHS BiICTaHI MiX
criBpo3MOBHHKaMHU. OO0’ €KT MPUMHUPEHHS BAAETHCS
1o 1poro mpokcemiunoro HBK 3ams MoxiuBOCTI
MoJIanbInol peanizaiii e OJHOTO HeBepOaIbHOTO
3aco0y CHIKYBaHHS — TOMUTYHKY (I came close to
her as she wept, drew closer to her and kissed her).
AmnainizoBaHi HeBepOallbHI KOMIIOHEHTH MaHidecTy-
I0Th y HaBeleHI KOMyHIKaTWBHiM cUTyalii Koore-
partuBHy cTpaterito 00’€KTa MPUMHUPEHHS Ta HOTO
TOTOBHICTh /IO BiJTHOBJIEHHSI TApPMOHIHHOTO CIIUIKY-
BaHHSI 3 TTAPTHEPOM 3 KOMYHIKaITii.

[lig wac mocmikeHHS BCTAHOBIEHO, IO Xapak-
TEPHOIO 03HAKOK HEBepOAIbHOI MOBEIIHKH 00’ €KTa
npumupenass € o0’emnanns HBK y kiacrepu.
TUIIOBUMHU € TaKi 06OKOMNOHEHNHI KlACmepu:

— xinecnuanii HBK + kinecnanmit HBK:

“I am so, so sorry, Gabby. I would do anything
to turn the clock back and change my behaviour, but
Lcan't [...]” Gabby nods, looking her friend in the
eve, knowing everything she is saying is genuine,
hearfelt [15, c. 333];

— excmpaninzeanvuuii. HBK + maxecuunuii
HBK:

“Forgive me,” James said tenderly [...]

“I forgive you,” she sobbed, clinging to him
[11,c. 178];

— npokcemiunuit HBK + maxkecuunuit HBK:

“Please forgive my foolish curiosity. I had no
right asking, especially since we have only just met
[...]” Candace leaned forward and placed her hand
over one of Maire’s work roughened hands. “Don 't
worry about it” [20, ¢. 39];

— kinecuunuiic. HBK + excmpaninzeanvhnuii
HBK:

“Oh, Arthur, thank God you're safe!” she cried.
“We were so worried. What an awful mother I was,
not to notice you weren't with us this morning. My
dear, sweet boy, can you ever forgive me?” Arthur
closed his _eyves and breathed a contented sigh.
“I forgive you” [26, c. 259].

Bararokomnonentni knacrepu HBK y Hesep-
OanbHii MOBeAiHI 00’ €KTa TPUMHUPEHHS TOOIUHOKI.
HaBenenuit nani ypuBOK JIEMOHCTPYE IO€HAHHS
KiHECHYHUX, MPOKceMivHuX 1 Takecmanoro HBK.

“And... I forgive you. I believe that you didn't do
anything. I don't think you’re that evil.” She smiled
and sat on the bed next to him. After looking into his
saddened eyes, she leaned in and passionately kissed
him [10, c. 218].

BucnoBkn. Otxe, HeBepOambHI KOMIIOHEHTH
CITITKyBaHHS € 000B’I3KOBUM 1 HEBIITUTEHUM CKJIa-
HUKOM KOMYHIKaTHBHOT TIOBEIiHKH 00’€KTa MPUMHU-
peHHsi. BoHM pernpe3eHToBaHi eKCTpaliHrBaJIbHUMU
HBK Ha no3naueHHs NcHX0(]i310J0TTYHUX peakmii
(mnav), mpocomgmunumu HBK (ryunicte romocy),
kinecnuanmu HBK (ycmimka / mocwimika), Take-
cnyaumMu HBK  (DOTHKH-TIpOSIBU  TIO3UTHBHOTO 1
HeraTuBHOTO adekTiB) Ta mnpokcemiunnmMu HBK
(301nbIIEHHS H CKOPOUEHHS AMCTAHLIl 3 MapTHEPOM
13 KOMyHiKaIii). XapakTepHOIO 03HAKOI0 HeBepOasb-
HOI MOBEJIHKU 00’€KTa MPUMHUPEHHS € 00’ €IHaHHS
HBK y kmacrepu, mo 30UTbIIye iX TEpCya3HBHHMA
MOTEHLaL.

IlepcniekTHBY MOAAJIBIIOTO AOCHIKEHHS BOava-
€MO y OLIbII JeTaJIbHOMY BUBYCHHI POl HeBepOaib-
HOTO CKJIaJIHUKa B Tepediry KOMyHIKalil B cUTyarii
CTPUMUPEHHS.

CMUCOK BUKOPUCTAHUX IXKEPE:
1. Kpengnuh I"E. HeBepbanbHas cemuotumka. Mocksa : HoBoe nutepatypHoe o603peHnue, 2002. 581 c.
2. Manbiwesa E.B. OnbIT uccnegoBaHUst KWNHECTETUYECKMX AENCTBUIA B ANANOroBon nHTepakumm. Mup nuHesuc-
MUKU U KOMMYHUKaUUU : 3NeKTPOHHBIA Hayy. xypH. 2009. Ne 3(16). T. 1. C. 63-76.
3. Hann M., Xonn [. HeBep6anbHoe obweHve. CaHkT-INeTepOypr : Mpanm-EBposHak, 2004. 256 c.

4. Mann @. MNapanuHrencTnyeckme gakTol. ATUKET 1 A3bIK. Hogoe 8 3apybexHou nuHasucmuke. 1985. Bein. 15.
C. 546-553.

5. Mpuxogeko I".1. HeBepbanbHi 3acobu BupaxeHHs eMoLin. Haykosuli gicHuk [porobuubkoro ep)aBHoro nega-
roriYHOro YHIBEPCUTETY iMeHi IeaHa ®paHka. Cepisi: «DinonoeaiyHi Haykuy. 2015. Ne 4. C. 150—-153.

6. Conouwyk J1.B. B3aemogist BepbanbHux i HeBepbanbHUX KOMMOHEHTIB KOMYHiKaLlii y Cy4aCHOMY aHIlIOMOBHOMY
OWCKYPCi @ guc. ... a-pa dinon. Hayk : 10.02.04 / Kuiscbkuin Hau,. yH-T im. Tapaca LWes4yexka. Kuig, 2009. 469 c.

7. CopokuH FO.A. YenoBek roBopsWwMin B ero Mogycax M OTHOWeHusiX. Maccosas Kynbmypa Ha pybexe
XX-XXI sexos : Yernoeek u e2o duckypc. Mocksa : A3bykoBHuk, 2003. C. 7-23.

8. AHoea O.A. HomiHaTVBHO-KOMYHIKaTUBHWUIA aCNeKT NO3HAYEHHS YCMILLKM SIK KOMMOHEHTa HeBepOanbHOi NoBe-
OiHKM (Ha maTepiani cy4acHoi aHrmiNcbKoT MOBK) : aBToped. Auc. ... kaHa. dinon. Hayk : 10.02.04 / Kuiscbkuii Hau,.
niHre. yH-T. Kuis, 2002. 19 c.

9. Body Language Dictionary [Electronic resource]. URL: http://www.bodylanguageproject.com/dictionary.

114



3akapnarceKi Qinonoriuni cryaii

IKEPETA INIOCTPATUBHOIO MATEPIAITY:
10. Ashlee J. Love in Ruins. Mustang : Tate Publishing, 2010. 271 p.
11. Eller J.M. Lore of the Fallen. Bloomington : Trafford Publishing, 2007. 211 p.
12. Falter L. Reckoning. New York : Audeamus LLC, 2011. 273 p.
13. Folefac E. Duce Kingdom. Bamenda : Langaa, 2013. — 200 p.
14. Freedman J. The Last Brazil of Benjamin East. Oregon : BookBaby, 2015. 294 p.
15. Green G. Tempting Fate. London : St. Martin’s Press, 2014. 352 p.
16. Hall T.F. Point of No Return. Morrisville : Lulu.com, 2014. 222 p.
17. Hall T.F. Tempest of Vengeance. Morrisville : Lulu.com, 2015. 246 p.
18. Hannah K. Fly Away. London : Pan Macmillan, 2014. 400 p.
19. Helton S. In the Moonlight. Bloomington : AuthorHouse, 2011. 388 p.
20. James M. St. Fool's Gold. Morrisville : Lulu.com, 2013. 152 p.
21. Kaplan F. The Prettier Sister. Conshohocken : Infinity Publishing, 2006. 288 p.
22. Shannon A. Life’s Written Past. Morrisville : Lulu.com, 2010. 258 p.
23. Spivey A.R. Step Off the Edge. Ashlea Renee Spivey, 2010. 290 p.
24. Staley L.K., Jacobsen S. 1230 North Garfield. Bloomington : iUniverse, 2014. 296 p.
25. Todd A. After We Collided. New York : Simon and Schuster, 2014. 688 p.
26. Ward M. War of the World Records. London : Penguin, 2014. 400 p.

YOK 811.111:165.194
TUIIOJIOI'TSA KOHIENTIB Y CYYACHINA KOTHITUBHIN JITHTBICTHUIII
THE TYPOLOGY OF CONCEPTS IN MODERN COGNITIVE LINGUISTICS

Inic B.IL.,

orcid.org/0000-0001-8922-1093

BUKNIAOAY Kageopu Memoouxu ma nPaKmuky GUKIAOAHHS ITHO3EMHOT MOBU
Gakyomemy iHO3EMHUX MO8

Xaprxiscbkoeo nayionanvHozo yHieepcumemy imeni B.H. Kapasina

CratTa npucesdeHa TMNONOrii KOHUENTIB y CyYacHiN KOTrHITMBHIN NiHreicTuui. Y XX CT. nopy4 i3 MOBO3HaBCTBOM Oynn
Taki HayKu, siK KynbTypOrorisi Ta KpaiHo3HaBCTBO. baraTo HaykoBLiB nepebyBanu B JOBroMy noLUYKy BUpILLEHHS npobnemu
CMHTE3y MOBM Ta KynbTypu. 30Kkpema, Ha nodatky XXI cT. cdoopmyBanacbh MiHrBOKYNbTYPONOris, 3aBAaHHSAM SKOi cTano
BU3HAYUTK, SKUM YNHOM MOBA PO3KpMBAE KynbTypy Hapoay. OCHOBHOIO KaTeropieto Liei Haykn € KoHUenT. [OHATTS «KOH-
LlenT» po3rMAAacTbes 3 Pi3HNX NO3NLNA, LLIO | NPU3BOAUTL A0 BiACYTHOCTI EANHOMO BU3HAYEHHS LibOMY TepMiHa. KoHuenTu
He TiNbKW NO-pi3HOMY PO3YMitoTb, arie BOHU NPeACTaBnSATb CYTHOCTI 3 NPOTUMNEXHUMMW Ta HECYMICHUMMU O3HaKamu. Ix
BaXXKO BnmncaTh 4o hopMarnbHO-OMNYHUX CxeM. Y CTaTTi JOKNaAHO PO3MSHYTO TEPMIHM «KOHLENT» | «KKOHLEeNTyanisawisy.
HaBegeHO CTPYKTYypy KOHLENTY Ta BU3HA4YeHO TWUMOSOrito KOHUeNTIB. Pe3ynbrat AOCNiAKEHHS nokasanu, Lo KOHLEenTu
NOAINSATLCA 3a CTyNeHeM abCTPaKTHOCTI 3MICTy — KOHKPETHI Ta abCTpakTHi; 3a oro npypogor — po3yMoBa KapTUHKa,
CXema, rinepoHim, perim, iHCalnT, CLeHapin i kKanenaockon; 3a piBHEM CMUCIIOBOIO HAaNOBHEHHS — NPOMOPLiiHI, FpaHUYHI
Ta pyaMMeHTapHi; 3a cnocobom BUPaXXeHOCTi Yy MOBi — HOMIHOBaHi Ta HEHOMIHOBaHI; 3a piBHEM BiA0OpaXKeHHs HapoaHOT
MeHTanbHOCTI — HauioHanbHi Ta yHiBepcanbHi. 3apa3 KOrHiTUBICTMKa CTana BU3HAHUM HaMPsSiMOM MiHIBICTUKK, L0 Aa€ i
3MOry MOCICTV BaX/MBe MiCLie CEpPes, iHLUNX HanpsIMiB aHTPOMNOLEHTPUYHOT (hyHKLLIOHANbHOI NiHrBicTMKM y XXI CT.

KnouyoBi cnoBa: KOrHiTUBHA NIHrBICTMKA, KOTHITVBHI 03HAKW, KOHLENT, KOHLeNnTyani3auis, NOHATTS.

Cratbs NoCBsiLLEeHa TUNONOrMM KOHLIENTOB B COBPEMEHHON KOTHUTUBHOMN NIMHIBUCTUKE. B XX CT. pAAOM C A3bIKO3HAHNEM
CYLLIeCTBOBanu Takme Hayku, Kak KynsTypororns u ctpaHosefeHue. MHorve yyeHble Haxoaunucb B ANUTENbHOM Noucke
peleHns npobnemebl cuHTe3a A3blka U KyneTypbl. Tak, B Hadane XXI cT. chopmmpoBanack NMHIBOKYNLTYponorus, 3a-
[JaHnem KOTOpOW CTano onpeaenuTb, Kakum 0bpa3om si3blk packpbiBaeT KynsTypy Hapoda. OCHOBHOWM KaTeropuen aTon
Haykn ABnAseTCs KOHUEeNT. [MoHATNe «KOHLEeNT» paccMaTpMBAETCS C Pa3HbIX TOYEK 3PEHUS, YTO M NPUBOAMUT K OTCYTCTBMIO
€4MHOro onpeaeneHnst aToro TepMuHa. KoHUENTbl HE TOMbKO MO-PasHOMY MOHWMAtOT, HO OHW MPEACTaBNASAT CyLLHOC-
TU C NPOTUBOMNOMNOXHBIMA Y HECOBMECTUMbBIMU MpuU3Hakamu. X TpygHo BnMcatb B popManbHO-orMyeckne cxemol. B
cTatbe NogpobHO pacCMOTPEHbI TEPMMHBI «KOHLIENT» U «KOHUEeNTyanusaums». [NpeactaeBneHa CTpykTypa KoHUenTa u
0603HaveHa Tunonorus KoHLenToB. Pe3ynsraThbl UCCNeaoBaHNs nokasanu, YTo KOHLEeNTLl pa3aensioTcsa 3a ypoBHeM ab-
CTPaKTHOCTV COAepXaHNs — KOHKPETHbIE N abCTPaKTHbIE; 3a ero NPUPOAON — YMCTBEHHAS KapTWUHKA, CXema, rmnepoHoMm,
dperimM, MHCanT, cueHapuii 1 Kanenaockon; 3a ypOBHEM CMbICIIOBOTO HaMOMHEHUst — NPOMOPLMOHarbHbIe, NpederibHbIe 1
PYOMMEHTAapPHbIE; MO CNocoby BbIPAXXEHHOCTMN B A3bIKE — HOMUHUPOBAHHbLIE 1 HEHOMUHWPOBAHHLIE; 32 YPOBHEM OTObOpa-
YKEHVS1 HaPOOHOW MEHTaNbHOCTU — HaLUMOHanbHble 1 yHMBepcasnbHble. Cenvac KOrHUTMBUCTMKA cTana npu3HaHHbIM Ha-
npaBfeHneM NMHIBUCTUKM, YTO NO3BOMSET el 3aHATb BaXKHOE MECTO cpeay APYruX HanpaBneHUn aHTPonoLEeHTPUYECKON
byHKUMOHanbHOM NuHrBNCTUKKN B XXI Beke.

KniouyeBble cnoBa: KOTHUTMBHAS NMUHIBUCTMKA, KOTHUTUBHbIE NPU3HaKK, KOHUENT, KoHUenTyannsauna, NnoHATme.
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