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0oKmopanm Kageopu aneiticbkoi Mosu ma MemoouKy ii BUKIA0AHH s
XepcoHcwvkoeo deporcagno2o yHigepcumeny

HaykoBy pO3BifKy 3AIMCHEHO Y pivnLLi HApaTONOriYHMX AOCNIMKEHb XYOOXHIX TEKCTIB ANd AiTe Ha MaTtepiani kasko-
BOrO HapaTMBYy aMepUKaHCbKOro nucbMeHHuKka JlanmeHa ®peHka bayma «YapisHuk kpaiHn O3». [ocnigkeHHs XyaoxkKHIX
TEKCTIB A4S AiTer CNpsIMOBaHi Ha BUSIBIEHHS X BIKOBOI cnieundikn, TemMaTuKuy, XXaHPOBMX OCOBNMBOCTEN, LLO KOHCTPYHOE
YABINEHHA NPO NiTepaTypy 415 4iTei y NoLWmMHI (hakTopis, sSiKi 3yMOBMIOOTE IX HANEXHICTb caMe AUTAYi YnuTaubkii ayan-
TOpii. BTiM, BU3HAYEHHS NIHIBICTUYHMX MapKepiB, KOTPi € MaricTpanbHUMK Y BiHECEHHI XYAOXHIX TEKCTIB AN yuTada-
OVUTVHK, 3anuarTbea Ha nepudepii yBaru NiHrBIicTiB. Y OOCNISKEHHI BUSIBNEHO, L0 XyAOXHI TEKCTU ANS AiTEN MakoTb
[BOX agpecarTiB — agpecarta-4opocnoro 1 agpecara AUTUHY, i Le BiAOUBAETLCS Y TEKCTI Yepe3 HapaTUBHI CyTHOCTI Hapa-
TOpa-gopocnoro Ta dokanizatopa-autuHy. ®okanizatopom y AoCniAXyBaHOMY Ka3KOBOMY HapaTWBi MOCTaE ronoBHMIA
nepcoHax — AiBunHKa [opoTi, SKy LIMKNOH nepeHic i3 pigHoro KaHsacy go 3aragkoBoi ans Hei kpaiin O3. Buasneri map-
Kepw y KINnio4YoBMX HapaT1BHMX eMi30fax Ka3koBOro HapaTuBy MaHiheCTYTb HalBHE CMIPUNHATTSA doKanisaaTopoM-gUTUHO
HaBKOSMULLUHBLOrO CBITY. TakMMK Mapkepamun nocTalTb NPUKMETHUKW queer, strange, diecnosa surprise, puzzle, y cemaH-
TULI SKNX BiAOUTO 34MBYBaHHS, HELOCBIAYEHICTb, HAIBHICTb FONIOBHOMO NepcoHaxa [opoTi. HapaTtopom xe y TekcTi noctae
HegiereTM4yHMIN onoBidaY, KOTPUIN KOHCTPYIOETLCS Y TEKCTi Ta CTae NOro HEBIA EMHOK YacTUHOK. HapaTtop noctae sk «cno-
rmsgad», yCloaucylla Ta BCe3Haroua iHCTaHUis, 3aaTHa NPOHUKHYTU Y HaWMOTaEMHILLI AYMKU Ta GakaHHS nepcoHaxis.
Came Hapatop y TekcTi obvpae enizoam, Aae yutady HeobXigHWM AOCTYN A0 3HaHb LWOAO TenepiwHix, MuHynux abo ma-
OYTHIX Y MEXax Xy4OXHbOTO Yacy Nofin. binbLIOCTi Ka3KoBMX HAapaTUBIB XapaKTEPHUIA CamMe HediEreTUYHUIA HapaTop, KU
HEe € y4aCHMKOM nogin i nepebyBae no3a xygoXHiIM CBITOM nepcoHaxis. BubyagosaHa cabyna, norivHicTe BUKNagy nogin,
OVHaMIYHWIA CIOXET | MPMXOBaHa ipoHis 3aCBiAYY0Tb paLioHanbHICTb HapaTopa, Lo € XapakTepHUM Af1si HapaTUBHOTO AUC-
Kypcy AOpOCoro Hapartopa.

Knro4yoBi cnoBa: ka3koBuii HapaTuB, HapaTop, dokaniaaTtop, XyA0oXHi TEKCTU ANa AiTel, HapaTUBHWUIA enisog,.

The research aims at revealing peculiar narrative features that enable to consider literary text as the narrative for
a child-reader. A case study of the research is a fairy narrative “The Wonderful Wizard of Oz”, written by American writer
Lyman Frank Baum. There exist a great variety of philological researches, which focus on the age specificity of chil-
dren’s literature, its genres, functions etc. However, there are only a few scientific researches, which reveal linguistic
specificity, which proves that the text is written purposely for a child-reader. It has been proved that literary texts for
children have ambivalent addressee, they are addressed both to children and to adults. This ambivalence is realized
in the text by means of adult narrator and child-focalizer. We have identified narrative markers that enable to state that
a focalizer is the main character Dorothy, a little girl who was carried by the cyclone to the wonderful land of Oz. It is
claimed that such narrative markers are adjectives queer, strange and the verbs surprise, puzzle which have in their
meaning the semantics of surprise, inexperience, naivety and quite typically manifest a child’s emotions when he /
she doesn’t know something, meets something for the first time in his / her life. In the literal sense, the term “narrator”
designates the “inner-textual (textually encoded) speech position from which the current narrative discourse originates
and from which references to the entities, actions and events that this discourse is about are being made”. We consider
that it is narrator who is responsible for the fabula, construing of a dynamic plot, the choice of narrative episodes. It
is typical for a fairy narrative to have a global narrator, who is out of the fictional world, who narrates the story, makes
it logical and complete. Such rationality is quite typical for an adult narrator, who tells the store, analyzes, and opens
the desired for him access to the inner world of the main characters.

Key words: fairy narrative, narrator, focalizer, literary text for children, narrative episode.

IMocTtanoBka mpodsemu. Y XVII ct. Bhepie
3a2060puUU TIPO «CBIT JTUTUHUY, SKUW BIPI3HIETHCS
BiJl OPOCJIOTO CBITYy, HacaMIlepell, y ICHXOJIOTid-
HOMy acmekTi [10, c. 14]. JloTu cycmiiibcTBO HE BBa-
JKaJlo, 10 JITH TOTPeOyIOTh CIeIlialbHOI CHCTEMH
OCBITH 1 METOJIB HABUAHHSI, ITiIXOAY O BHXOBaHHS
JIUTUHU SIK 0COOMCTOCTI, Bi/INIOBITHO 1 B JIiTeparypHiit
LApUHI HE ICHYBAJIO XYJOKHIX TEKCTIB, MPU3HAYCHUX
came i JiTei. PO3kBIT iHmyCTpil AUTSYOI JliTepa-

Typu Ipumnajgae Ha apyry nonosuny XIX cr., xonu
y CBITOBOMY CYCIUILCTBI cghopmysanacs TyMKa Tpo
«CBIT IATHHWY», IKUH Mae CBOI 0COOIMBOCTI Ta Bij-
MIHHOCTI BiJl AOpociioro cBity — distinct and differ-
ent from adults [12, c. 3]. IlosBa miteparypu s
niTeir Oylla HEMOXKIIMBOIO, IOKH CYCIIJIBCTBOM HE
OyJI0 yCBIIOMJICHO, IO JITH MalTh CBOi MOTPeOH,
iHTEepecH, MCUX0oQi3i0M0riuHi 0COOIMBOCTI, YSBY, 1 11e
3HAYHO OLIbIIe, HK CIIPUAMATH TUTHHY SIK «MiHia-
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TIOPY» JIOPOCJIOTO 3 PI3HUIICIO Y Billi Ta 30BHIIIIHEOMY
Burnsani [13, c. 17].

EBomromis  aymMu mpo mpupoay (KOHIIETIIIO)
JUTWHCTBA HE MOIJIa HE BIUTMHYTH Ha XY/I0’KHI TEKCTH,
SIKI CTBOPIOBAJIM JUIS ANTAYO1 ayauTopii. YumM yneBHe-
Hile 3aKapOoBYBaJIOCS MPArHEHHS! CTBOPUTH TBOPH,
KOTpi O BIAMOBIANM MOTpedaM TUTUHH, THM OLjIbIIIC
3’ABIATIOCA XYAOKHIX PIZHOKAHPOBUX TEKCTIB, SKi
ABTOPH MIPHUCBIIYBAIN CaMe YHTAueBi-TUTHHI.

AHayi3 ocTaHHIX JaocaigkeHb i myOmikamiii.
VY ¢inonoriuniii mapuHi iCHy€ HH3Ka JOCIHIIKEHb,
MIPUCBSIYEHUX BUBUYCHHIO MIPUPOM XYJ0KHIX TEKCTIB
it gited [3; 7; 9]. VYBara HaykoBIIiB OyJa 30cepe/-
JKeHa Ha BUCBITJIEHHI (DYHKIIIH, SIKI BUKOHYE JIiTepa-
Typa mis maitedt [9—11], Ha 1i skaHpoBil crieruimi
[2], Temarumi [11], BikoBomy kputepii [12]. Brim,
TaKi PO3BIAKH pajlle 30CepeKyBaINCI Ha EKCTpa-
JIHrBAIBHUX (paKTOpax, 110 BU3HAYAIN HaJICKHICTDH
TEKCTIB caMe JUTAYIM YMTalbKii ayauTopii. MeToro
HaIoi HayKOBOI PO3BIIKH € BHUSIBICHHS JIIHTBICTHY-
HOI crienuiku XyJOXKHIX TEKCTiB IS TiTeH y TuIo-
IIMHI HApaTOJOTIYHHUX JIOCHTIJKEeHb, SKI HAaIaroTh
IHCTpYMEHTapill U1 BUSBJICHHS CaMe JITHTBICTHYHUX
MapKepiB, MO BKa3ylOTb Ha NPU3HAYCHHS XYIOXK-
HBOTO TEKCTY JUIS YHTAYa-TUTHHH.

Buxaan ocHoBHoro martepiaiy. Jlns oOrpyH-
TyBaHHS TEOPETHYHOI 0a3W JOCIIIHKCHHS BHHHKAE
HU3Ka MUTaHb. SIKi MapkepH CIyTylOTh MaricTpalb-
HUMHU y BHU3HAYCHHI HAJCKHOCTI XYHIOXKHIX TEK-
CTIB caMe JUTsIUid yuTanbKiil ayquropii? | um mii-
CHO XyJOXKHI TBOPH, NMPU3HAUYECHI JITSAM, HE IIKaBi
JUTSL TOPOCTUX 4YHTadiB? € mymKa, IO SKIIO TBIp
HE 3aIliKaBUB JOPOCIOr0, TO W HE MpHUBEpHE yBary
yuTada-guTHHU. | gxmo oOpa3 xmomuwmka llitepa
[lena, xoTpuii He XOTiB AOPOCIIIIaTH, CTBOPCHHI
Ilxetimcom bappi, € CHMBOJIOM JUTHHCTBA, IO
HIKOJM HE 3HHUKAE 31 CBIIOMOCTI JIIOAMHH, TO UM
HaCIIpaBi Taki pi3Hi mopocii Ta aitu? JlocaimkeHHs
TICUXOJIOTIB 3aCBIMYYIOTHh TOJOBHY BIAMIHHICTH —
00c86i0, SIKOTO TaK OpaKye JiTsAM 1 IKUH € B apceHal
nopocioro. Bifn Hapo/KeHHS IUTHHA ITi3HAE CBIT
4yepe3 MOTOPUKY, CEHCOpPHE CHpPUUHATTS, BIEpILIC
BiZlUyBa€ pi3Hi eMOIlil, pearye Ha moapa3zHuKH. Bee
IIe BUHHUKAE y i1 CBIIOMOCTI TOCTYIIOBO 1 3TOJOM
3akapOoByeThCs y mam’siTi. HabyTuii mocBia Hakomu-
4qyeThes 1 popMye CBIT AUTHHHU.

[epmi nocnmignuku-Qinonorn AWTA4OI JiTepa-
TYpH 3aJaBajHCs NUTAHHSIMU AWAAKTUYHOTO CIpS-
MyBaHHS XyIO)KHIX TEKCTIB JUJIS JITCH, X 30pieH-
TOBAaHOCTI Ha BUXOBaHHSA POAWHHHUX I[IHHOCTEH,
MOpaJbHHUX SKOCTEH, MpPaBUJl TOBEAIHKH, YCBIIOM-
JIEHHS AUTHUHOKO cebe sk wieHa comiymy. Ha Hamry
OYMKY, IUAaKTHUHA (YHKLIS XYOOXKHIX TEKCTiB
I giTed € o4eBHAHOIO. IloynMHAarouW 3 IUTSYUX

JIYMIIOK 1 BIpIIiB, JITH Mi3HAIOTH CBIT 1 BaXKIMBICTh
pPOMUHHUX CTOCYHKIB (Father, mother, sister, brother
hand in hand with one another), modyTTiB 0 0aTh-
kiB (One, two, three, one, two, three, I love mummy
and mummy loves me), HeOOXiTHOCTI TOBapHITYBaTH
3 iHmWUMH AiTeMu (Five o clock — time for tea, take
your mug and come with me). Ilepn nociipKeHHS
XyJIOXKHIX TEKCTIB JuId NiTel (hoKycyBaiucs came Ha
JOCHIIKEHH] ITUTaHb 17e0J10rii, BUXOBAHHS, OCBITH,
0 BiOWBAJHCS Y TEKCTaX.

V piunmy cemiorraHoro miaxomy Mapis Hikonaesa
TIYMauHTh XYJOXKHI TEKCTH JUISL JIITSH SIK TIEBHY CEMiOC-
¢bepy abo cucreMy 3HAaKIB, sIKa (OPMYETBCS Ta PO3BH-
BA€THCS y B3AEMOJIi 3 JITEpaTypHUMH MEHHCTpIMaMH
TIAHIBHOI Y KOKHHH OKpEMHIA Tepion KyJIbTypHO-IiCTO-
praHOI eroxu. Y (hoKyci CeMIOTHYHOTO TiXOMy OIH-
HSIFOTBCSI METAaCTPYKTypa TEKCTY (B3a€EMO3B’SI30K TEKCTY
3110ro aBTOPOM 1 UMTa4eM), IHTEPTEKCTYIIBHICTb (SIK B3a-
€MOJIISt MDXK COOOIO PI3HHX TEKCTIB), XPOHOTOI XYJIOXK-
HBOTO TBOPY (HOTO YacOBO-TIPOCTOPOBI MEXi) Ta Hapa-
TUBHI TexHIKM (Pi3HI crocoOM Haparil XyIoKHBOTO
Tekcty) [10, c. 18]. JlocmimkeHHs] y MeKax KyJIbTypHO-
CEMIOTHYHOIO MiJXOMYy JO3BOJISE MPOCTESKUTH 3MiHH,
3aKOHOMIPHOCTI Pi3HMX MPOLIECIB Y JIiTepaTypi s AiTer
SIK OKpeMiii cemioTuuHii cuctemi. JluTsada miteparypa
HE TI0CTA€ CTAaTUYHOIO CUCTEMOIO, a HABMAKH, 1i €BOJIFO-
LIS € B3a€EMOJIEI0 KOIB, IO ITOCTIMHO 3MIiHIOIOTHCS, L€
rpa MiX IIEHTPOM i rieprdepieto, Tpa MiXK KyJTETYPHAMH,
MapaKy/IETYPHUMH H €KCTPaKyJIbTypPHUMH SIBHILIAMH.

3 omHoro OOKy, Ak meBHa cemiocdepa (cucrema
KOJIIB) JUTSYa JITEparypa B3aeMOIIE 3 XyIOXKHBOIO
JTepaTyporo, aipecaToM sKoi € Topociuid ynTad. J[Bi
cemiochepr MalOTh TOYKH TIEPETHHY, OCKUIBKH CTa-
HOBJICHHS 1 PO3BUTOK OIHi€T O€3yMOBHO BILTHBA€E Ha
iCHyBaHHS 1HIIO1. 3 1HIIOTO — Ha CTBOPEHHS XYAOKHIX
TEKCTIB JJIsl JIITEH BIUIMBAIOTH SIK IHTPATIHIBICTUYHI,
TaK i eKCTPaTIHTBICTHYHI (DAaKTOPH (CEMIOTHYHI KOJIH),
10 HE B3aEMOJIIOTH 13 XYIOKHIMH TEKCTaMH, aIpeco-
BaHMMH JIOPOCTiH YHTAIbKiil ayauropii (Ha KIITamT
KOMIKCiB, KOMIT FOTEPHUX irop, KiIHOQUTBMIB). Y Takuii
cnoci0 cemiocepa XyIOKHIX TEKCTIB Ui JIITEH
TaKOXX MICTUTb KOJW, HE XapaKTepHi AJsl JiTeparypu
JUISL TOPOCIIOT YUTAIBKOT ayTUTOPII.

3oxap IllaBiT TIrymMa4uTh aMOiBaJIEHTHICTD XYI0XK-
HiX TEKCTIB IS IITeH K TaKy, IO ITOJIATAE Y iX HATEK-
HOCTI 10 OPOCIIOf Ta AUTAYOI YATAIBKOI aymuTOpii.
XymoKHI TEKCTH AJIsl AiTe€ll CHHXPOHHO 30epiraroTh
amMOiBaJIeHTHHUI CTaTyC y JIiTepaTypHii MOJTICUCTEMI.
Taki TEKCTH OIHOYACHO HAJEXaTh J0 JBOX CHUCTEM
1 MOXYTh OyTH IHTEPIPETOBaHI MO-Pi3HOMY J0pOC-
JIOTO Ta TUTSYOI0 YUTAIBKOIO aynuTopiero [12, c. 66].
[lapamokcanbHICTh KPUETHCS Y TOMY, IO ABi pi3HI
IpyNU YUTa4iB MAlOTh Pi3HI KOAM CHPHUUHATTA, IO
MOJISITae HacaMIIepe]l Y Pi3HOMY JIOCBIJIi.
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[ongiiiHuii KO HEe OOMEXKy€e aBTOpa IiIHIMATH
TUIBKY TIEBHE KOJIO MHUTaHb, ONEPYBATH TUTBKH TUMU
eJIeMEHTaMH, SIKi € Y TOCBi i AU THHA. OOMEKESHHS 3HH-
KalOTh CaMe 3aBIsSIKM HapaTHBHOMY IHCTPYMEHTApIIO,
0 YMOXIJTUBITIOE PEaTi3allifo JTBOX KOJIB 1 IMOJSTaE
B OITMCAHHI XapakTepy, KOMEHTapsX BYMHKIB TIepCO-
HaXXiB, OJIHO3HAYHOCTI CTABJICHHSI JI0 CHTYAIlil CaMOro
Haparopa. KomyBaHHs BinOyBaeThCsl y Takuid cIiocio,
IO KOXKEH aJpecaT MOXKE 3YMTaTH 3aKIaJeHy came
JUISL HBOTO 1H(OpMAITio, IEKOyBaTH caMe TOW CMHCI,
SIKMI JIJTsI HBOTO Oyno 3akianeHo. Came Tomy 3apa3
HEPIiZIKO BUHUKAIOTH IUCKYCIi MO0 CTaTyCy Ka30K Ha
kmrant «Amica y Kpaini Yynecy» JIbroica Kepomna.
Yu niicHo Amica Oynia CTBOpeHa JUisl YuTada-AuTHHU?
3’ABISFOTHCS TTOTPAKTYBaHHs BiJOMHX Ka3ok lleppo
ta OpariB ['piMM 3 nonsiny (heMiHICTUYHOT KPUTHKH,
BUITy4alOThCSA NMPHUXOBaHI CeKcyalbHI KOHTeKcTH. Ha
Hallly TyMKY, TaKAii KOHTEKCT MO)ke OyTH YCBiIOM-
JICHUH came JIOpOCH YuTadeM, SKui BOadae B 0Opasi
[lonentomkyn npurHideHy AiBuuHy, a y YepBoHiit
[amoumi — mpuUXOBaHy CEeKCyalbHICTh, MaHi(hecTo-
BaHy YEPBOHUM KOJBOPOM il KalleJroIKa Ta CIIEHOIO
3 mixkkoM. 7t unTava-nutuna icropis [lomemomku —
HaHpPOMAHTHUYHIIIA iCTOPiS KOXaHHS, HATOMICTh KpH-
THUKH-(EMIHICTKH 1HTEPIPETYIOTh ICTOPIIO SIK MaHi-
(becramito (heogambHOrO MPUTHIYCHHS TPaB KiHOK,
BiJICYTHICTh CHJIM BOJi Yy T€pOiHi, 3BUHYBadyIOTh il
Oatbka y O€3MisUIbHOCTI Ta CTBOPIOIOTH alIbTEPHA-
THBHI Bepcii kKa3ok. Ta uu HacmpaB/i Taka 1HAKIIICTb
moTpidHa came YWTady-JUTHHI, Yd, MOXJIMBO, BiH
BOJIIB OM 3amuinuTy [lomnesroKy TeHIITHOW JiBYH-
HOIO, KOTpa 3HaMIIIa CBOE KOXaHHs?

Y  nawomy oocnioscenni eeascacmo, w0
nOO0GIlIHaA AOPecamHicmb Xy0OoHCHIX MeKCmie 0ns
Oimeil akmyanizyempca y KazKkoeomy Hapamuei
yepez HapamueHi cymnocmi Hapamopa ma Qoxa-
aizamopa, oe Hapamopom HOCMae onoBioai-0opoc-
auil, a hoxkanizamopom € nepconarc-oumunad.

Qdokamizallis SK HapaTHBHA CYTHICTh IIOCTa€
OJIHAM 13 KJIIOYOBHX TIOHATH Yy TeOpil HapaTusy.
doxkanizalis JSKUTH y TUIOLIMHI TOJIiH, HEpPCOHAXIB,
MIPEeIMETIB, TIPO AKi WIAEThCS Y HAPATHBHOMY TEKCTI,
Ta Qokarizatopa, Yue yCBIIOMIICHHS icTOpil € KIIro-
YOBUM JUI KOHCTPYIOBaHHs Hapaiii. Dokamizawis
€ TIPOMIKHOIO JIAHKOI0O MDK 00’ekToM  (II10)
Ta cy0’€KTOM (XTO) mpe3eHTalii Haparuay [8, c. 70].

@OpaHiy3bkuil  CTpyKTypaticT-Haparonor Kepap
Kenert Buminsie Tpu THIH (poKaNizaIlil Y XyIOKHBOMY
TEKCTI: He(oOKai30BaHE TOBICTYBaHHS  (HYJIbOBY
¢okamizamito), BHyTpimHIO Qokamizamio (dikco-
BaHy, 3MiHHY a00 MHOXXWHHY (MyJbTH(OKATI3AIII0)),
(y Tepminax Ponana Bapra — ocobuctuii Mogyc moBi-
CTyBaHHsI), 30BHIIIHIO (okamizamito [1, c. 393-394].
Knacudikarist mayxoBus Hamanmi Oyrma po3OymoBaHa

y Tpamsx Hizepiaanacekoro Haparonora Mike banb
[5], sixa po3ymie dokamizanito K TOUKy / KyT 30py, i
SIKUM PO3TIOBIZAETHCS PO MOl y TekcTi. Dokamizartis
[IOCTA€ IIEBHUM PAKypCcOM OaueHHsI Ta CHPUHHSTTS
TOJIiH, 0 PO3TOPTAIOTHCA B icTopii. TyT Takoxk mocrae
NUTaHHS Cy0’ €KTUBHOCTI, 11O € XapaKTEPHUM JIsl Hapa-
il sIK crocoOy KOHCTPYIOBaHHS XYJO)KHBOI OTOBiJIi.
IIpupona cnpuiiHATTS (perception) Mae IICHXOCOMa-
THYHY CYTHICTh (IICMXOCOMaTHKa 3 JAaBHBOIPELBKOI —
Jylla i Ti0), OCKLIBKH B3aEMOJI€E 3 TICHXOJIOTTYHUMHU
Ta (i310JOTIYHUM OCOONHMBOCTSIMU HOTO CyO’€eKTa.
Tak, muTrHa 6a9UTH CBIT 30BCIM iHAKIIIE BiJ TOPOCIIOi
JIIOIMHY, 1I€ HacaMIepes] MOSCHIOEThCS il 3HAHHAMU
Ta JOCBIIOM, SIKUMH BOHA OIEpY€E A yCBiIOMJICHHS
BCBHOI'O HAaBKPYTd. Y TaKkOMYy CEHCI HIEThbCs 1 po CTy-
TIiHb 00I3HAHOCTI PO TPEIMET, KOTPHIA TUTHHA IIparHe
3posymitu [5, ¢. 132-133]. V cBoiit poOoTi Hayko-
BUILIS TOSICHIOE pHHIMN (hokaizawii Ta (aldyabHOCTI
HaparuBy (K TIEBHOI XPOHOJIOTTYHOI iCTOpil) Ha Mpu-
KJIaJl Bi3yaJIbHOTO HapaTHBY, MaHi()eCTOBAHOTO Ha
HaOLIBIIOMY Oapenbedi y CBITI, IO 3HAXOTUTHCS
B omHOMY 3 Oymmuctcekux xpamiB Iunii. Ha 300pa-
JKeHHI ApipKyHa, TpuHI] MaxaOxapara, y mo3i hora.
ITopsi 13 HUM KiT, y Tiif camili ITO3MIIii, a HABKPYTH KOTa
MHILIL, 110 CMit0ThCs. Ha nmeprumii momsin cama kapTuHa
HE 30BCIM JIOT14Ha, TOMY came TpaBUiIbHA IHTepIpeTa-
IS 1 TIpaBHJIbHE PO3TAITYBaHHS XPOHOJOTIYHUX eJle-
MEHTIB JIO3BOJISTIOTH 3PO3YMITH 3HAYECHHS 300payKCHHS.
ApmKyHa MEJUTYE 1 riepeOyBac y CTaHi IOBHOTO CIO-
KOIO i YMHUPOTBOpPEHHsI, TOMy HE 3BEpTae yBary Ha
BCe, 10 HaBKpyru. Kit, sikuil mpoxonus MoB3, HoOa4unB
ApmKyHa 1 3a9apyBaBcsS WOTO ITUTKOBUTHM CITOKOEM,
TOMY BUPILIMB 3pOOUTH TaK camo, CTaTh y MO3y Hora
Ta MOPUHYTH y cTaH MmeauTalii. OcTaHHIMU B icTOPIi
3’SIBJISIIOTHCS] MU — BOHU 3HAIOTH, 10 TepeOyBaroTh
y TTOBHIN O€3IIeTi, TIOKH KiT 1 JTFOIFHA MEUTYIOTh.

Puc. 1. 300paskenns Ha 0apeabedi
B Oynaucreskomy xpami B Ingii [S, c. 134]
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Came Taka ¢aOynbHa BHOYIOBa CIOKETY YMOXK-
JUBIIOE yCeBigomiieHHs ioro 3micty. [llogo ¢oxami-
3arlii, TO 3 MO3HUIIii MUIIOK CHUTYyaIlis CMIIIIHA, aJkKe
BOHM MOXYTbh INIy3yBaTd 3 KoTa 1 OyTH HEYLIKO-
JoKeHUMHU. SIKIo QokamizatopaMu cUTyauii-momii
BUCTYNAIOTh MHLII — TO TYT aKTYaJbHOIO € KOMiY-
HICTb 1 TIeBHA aOCcyp/HicTh cuTyaii. TinmbKku mroquHa
3IaTHA JO MEOHTAIlil, a KIT 32 CBOEI MPUPOAOI0
XWKaK, SKAH TOdroe 3a 3moomuuto. DoxamizaTop-
JIIOIMHA TIOBHICTIO aOCTpPary€eThcst BiJl BCHOTO, IO
BinOyBa€eThCsl HABKPYTH, a/DKE BiH nepeOyBae y cTaHi
MTOBHOTO JIyIIEBHOTO CIIOKOIO, 3aHYPIOETHCS Y BIAaCH1
OYyMKH Ta BiI4yBac IUIMHHICTh BCHOTO JKUTTS.
AMOiBaNIeHTHUM € (POKai3aToOP-KiT, OCKIBKH BiH
a) MOXKe TaK camo CIpoOyBaTH MOPUHYTH Y MEIUTA-
LiAHUNA CTaH 1 CKOHLEHTPYBAaTUCS Ha BIACHUX IyM-
Kax, 0) MOYKe BUKOPHCTATH CUTYallilo i yaaBaTu 30ce-
PEIDKCHICT Ha MEIUTAIlll, THM CAaMHM TPUBAOUBIIN
MHIIOK IMIIIATH OO0 HHOTO OJMKYe 1 cTaTh HOro Jier-
Kor0 3100m94to. OniHa 1 Ta cama cUTyartist Moxke OyTH
BHCBITJIEHA TIiJ] KyTOM 30pY OJHOTO 3 TPHOX Y4aCHH-
KiB mopiii (mepconax-doxkaiizarop) ado ¢okamizaro-
POM MOXKE BUCTYNUTH 30BHILIHIA HapaTop, KOTPHUH
HE € YYaCHUKOM ITOJIiH.

Knacudikamis ¢dokamizaropa Ha BHYTPILTHBOTO
Ta 30BHIITHBOTO 3aJICKUTH Bl HOTO yJacTi y miere-
3uci. Tak, sgkmo Qokamizarop CTOCYeThCS (BIKITiH-
HOTO CBiTy, BiH OTPHUMY€ CTaTyC BHYTPIIIHBOTO
¢oxamizaropa (internal focalizer), ¢okanizatop, mo
nepeOyBae 1o3a MeXaMu JIIEre3Ucy, MOCTA€E 30BHIIII-
HiMm Qoxkamizatopom (external focalizer) [8, c. 71].

O®pann  [ltanuens € 3aCHOBHHUKOM TOHSTTSA
«HapatuBHOI cutyarnii» (Erzahlsituationen) Ta «ormo-
cepenkoBaHOCTI» moBicTyBaHHs (mediacy). Teopis
HapaTtuBHOI cuTyanii y Tepminax @panna lrannens
BUTIIyMauye crocid MaHidecTalii HapaTHBy y TepMi-
HaxX B3a€MOJIii Haparopa Ta JOKali3aropa, BPaxoBy-
FOYU TPU KOMIIOHCHTHU: 0CO0OY, NepCcnexmusy i mooyc
(person, perspective and mode). TloHATTS 0cobu
y MEKax HapaTUBHOI CUTYaLlii KOPEJIIOE i3 B3aEMOJII€10
Haparopa Ta MEpcoHaxa 1 Moke OyTH BHPaKCHUM
y crioco0i Hapaitii Bij| mepioi ocodu (iIeHTUUHICTB)
a00 TpeTboi 0co0H (HeiIIEHTHUHICTh). [lepcnekmuea
AK eJIeMEHT HapaTWBHOI CHUTYyallii CTOCYEThCS BHY-
TpimHBOi (pokamizallii yepe3 mepcoHaka 3 cepe-
WHU TI0fi) abo 30BHIMIHBOT (hokamizamii (poxarri-
3amii 3 mepudepiitHoi Bincrani mopo moxiit). Llomo
MOJYCY, TO TYT TOCTAa€ MUTAHHS MPO HAPATUBHY
CHUTyallilo, B sIKiii HapaTop BHCTYIac ONOBiJayeM
ictopii (teller mode / Mmomyc onoBinada), abo *x icTo-
pis MaHipecTyeTbCsI Kpi3h CBIIOMICTh IEPCOHAXa-
peduekropa (reflector mode / momyc pedriexropa)
[4, c. 174-190]. Komu BinOyBaeThbcs Hapaiisi Kpi3b
CBIIOMICTh TIEPCOHAXKA, CTBOPIOETHCS BPaKCHHS,

110 MEIaTop-MOCePEeIHHUK BIICYTHIMH, 1 y TaKuil cIo-
ci0 CcTBOPIOETHCSA €(EeKT MaKCHMAaJIbHO 30JMKCHHS
IUCTAHIT] MK (IKIIIHAM CBITOM 1 CBITOM 4YHTadYa.
Uwnrad y Takuii croci® oTpuMye IMUPIIUH TOCTYI 10
[IOTAEMHOI0, 0COOMCTOr0, EMOLIIHHOTO.

[TponeMOHCTPYEMO 3ampONOHOBaHY HaMH TiIlo-
Te3y Ha MpPUKJIaJi Ka3KOBOTO HApaTHBY aMEpHKaH-
cekoro aBtopa Jlaiimena ®@penka bayma «YapiBHuk
kpainm O3» (“The Wonderful Wizard of 0Oz”).
T'onoBHuM mepconaxeM € AiBunHKa JopoTi, KOTpY
UKJIOH TepeHic i3 pimnoro Kanzacy no wapiBHOT
kpainu O3. Kpaina cioBHeHa Ka3KOBHX 1CTOT, BiIbOM,
YaKJIyHOK, HeBigomux [lopoti. HaparuBHumu map-
KepaMH, 110 MTOCTAI0Th iIHIUKaTopaMu (okarizaropa-
JUTHHYU € IPUKMETHUKH, Y CEMAaHTHLI SIKUX OIpen-
METHEHI eMOIIilHI Ta HaiBHI BimuyTTs [{oporti momo
no0avyeHux Helo icToT 1 KpaeBuaiB. HackpisHuM map-
KEpoM, L0 aKkTyalizye BpaxkeHHs JlopoTi Bij mobaye-
HOTO, € IPUKMETHHK queer (Ousnuil, ousaxkysamutl,
He38UYaliHull), a TAKOK JICKCUYHI ONWHUIIL strange,
surprise, puzzle, siKi y pi3HHX HapaTUBHUX €Mi307ax
BiJIOMBAFOTh TIOYYTTS IIBYMHKH, 11 3TUBOBAHICTb, BiJl-
CYTHICTB y 11 TOCBifli 00’ €KTIB, uepe3 siki BOHA MOIJIa
0 1aTu NOsSICHEHHS TOMY, 110 i 0TOYY€ y AUBHOMY IS
Hei cBiti. Tak, mis Jlopoti Bech cBiT kpainu O3 Buia-
€ThCsl TOBOJII AuBHUM. [/luBakyBatumu [lopoTi BBa-
’Kae MaJICHBKUX MeEIIKaHIiB kpainm O3 Munchkins:
While she stood looking eagerly at the strange
and beautiful sights, she noticed coming toward her
a group of the queerest people she had ever seen
[6, c. 19]; ne3Buuaitno Bumiggae Crpammnio (omy-
JTAJIo i3 coJoMu), ikoro JIopoTi 3ycTpivae Ha CBOEMY
nusaxy: While Dorothy was looking earnestly into
the queer, painted face of the Scarecrow, she was
surprised to see one of the eyes slowly wink at her;
JuBHO Juist JIopoTi 4yTH, 10 HAOUTE COIOMOIO OITy-
nano posMosiisie: Dorothy was puzzled at this, for it
sounded gueer to hear a stuffed man speak, and to
see him bow and walk along beside her [6, c. 20].

Kanzac, y skomy memkae J{opori, — cipe i moxmype
MICTO, y SIKOMY Cipa MOXMYpPIiCTh NPOHU3YE KOKHY
YaCTUHKY 1 Horo merkaniis. s camoi JlopoTi Micto
TaK camo cipe, mpoTe sickpasa kpaina O3, 1110 € abco-
JIIOTHO TIPOTHIIEKHICTIO cipoMy Kanzacy, BOagaeThcs
Hopori nuBHotO: “Tell me something about yourself
and the country you came from,” said the Scarecrow,
when she had finished her dinner. So she told him all
about Kansas, and how gray everything was there,
and how the cyclone had carried her to this queer
Land of Oz [6, c. 22].

Hessuunanm ybagaeThest MiCTOK, uepes sikuit JlopoTi
npoxomuna 3 npy3samu: They had just started to cross
this queer bridge when a sharp growl made them all
look up, and to their horror they saw running toward
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them two great beasts with bodies like bears and heads
like tigers [6, c. 43], KHIKKH 13 3€IEHUMH LTIOCTpa-
misiMu, Ha ski Harpamwia Jlopori y CmaparmoBomy
MicTi: When Dorothy had time to open these books she
found them full of queer green pictures that made her
laugh, they were so funny [6, c. 67].
3ycTpiu i3 yapiBHUKOM Kpainu O3 Oyna Hafodi-
KyBaHimor momieto s JlopoTi Ta Beix ii Apy3iB.
Uapieauk O3 MaB BHUKOHATH HaW3ammoBITHINI Mpil
repoiB. [leprre BpakeHHs BiJi 3yCTpidi 3 BEIHKUM
O3oMm Bukimkano y Jlopoti AuBHI movyTTd, il 31a-
JIUCS] TUBAKYBAaTUMHU HOTO 0di, 110 Oirajiv 1mo KiMHari:
The eyes winked three times, and then they turned
up to the ceiling and down to the floor and rolled
around so queerly that they see med to see every part
of the room. And at last they looked at Dorothy again.
“Why should I do this for you?” asked Oz [6, c. 70].
Hacrtynna kpaiHa, 10 sKO1 monpsMyBayid Apy3i,
TaKoX 3/1aacs JopoTi He3BUUANHHO, Ta i cami Melll-
KaHIIl TaKOK BHUTISAIANHM MuBakyBato: “The road is
straight to the South,” he answered, “but it is said to
be full of dangers to travelers. There are wild beasts
in the woods, and a race of queer men who do not like
strangers to cross their country. For this reason none
of the Quadlings ever come to the Emerald City”
[6, c. 123]; But the strangest of all were the people
who livedin this queer country [6,c. 130]. Hapatopom
YK€ Y TEKCTi MOCTAa€ HEMIETeTUYHHI OTIOBiaY, SIKUI
KOHCTPYIOEThCS y TEKCTi Ta CTa€ HOro HEBiJ' €EMHOIO
yacTUHOI0. Haparop nmocrae sk «cronsigay», yCroau-
Cyllla Ta BCE3HAIKOYA IHCTAHIIIs, 3/[aTHA MPOHUKHYTH
Yy HAWITOTAEMHIMI TyMKH Ta OakKaHHS MEPCOHAXKIB.

Came Haparop y TEKCTiI 00HMpa€ emi30iu, A€ YuTady
HEOOXITHWIA MOCTYyN A0 3HAHBb IIOJO0 TEMEPIITHIX,
MUHYIHAX a00 MaiflOyTHIX y MeKaX XyI0KHbBOTO H4acy
nofiii. binbmiocTi Ka3KOBUX HApaTHBIB XapaKTEPHUMA
caMme HeJ[IETeTUYHUHN HapaTop, IKUH He € YYaCHHUKOM
noAiii 1 nepedyBae Mmo3a XyI0oXKHIM CBITOM TepCcoHa-
xiB. BuOynosana halyia, JIOTi4HICTh BUKIIATY MO,
JUHAMIYHUN CIOKET 1 MpUXOBaHA IpPOHIS 3aCBiTdy-
I0Th PAIiOHANLHICTE HapaTopa, M0 € XapaKTePHUM
JUTSE HapaTUBHOTO IHUCKYPCY JOPOCIOro Haparopa.
®dokarizaTop-TUTHHA JCTePMIHyE HaiBHE, JCII0
eMOIiiHe COPUIHATTS CBITY, sIKE KOPEIIOE 3 TOCBi-
JIOM JIUTUHH Ta BIJICYTHICTIO Y T1 TOCBIII HEOOX1THUX
3HaHb, K1 O JOTIOMOIJIM Til MOSICHUTH BCE, IO Bij-
OyBaeTbcsl HAaBKOJIO. BracHe came MUTHHI BIIACTHBE
crpuiiMaTH 4apiBHY KpaiHy i Ka3KOBHX MEPCOHAXKIB
SIK IIUTKOM peajbHHX, X04 i He3BUYaHUX 1CTOT.

BucHoBk#. XyioKHI TEKCTH JUISL JITSH € HEBI €M-
HOKO YaCTHHO CBITOBOT JiTepaTypHOl TPajMilii, 110
BUHUKAIOTh 1 PO3BUBAIOTHCS y TUIOMIMHI PO3YMIHHA
IUTHHU SK 1HOWBiNA, SKUH MOTpedye 0COOIMBOTO
MiIX0MY, a/Ke Mae TIcHXo(i3ionoriuHi 0coOIMBOCTI,
BIIMiHHI BiJi JOpOCTOi JFOMUHH. 3alliKaBICHICTh
TEKCTaMH JUIS JIITeH SIK JUTSIYOI0, TaK 1 JIOPOCIIOI0
YUTAIBKOIO AyAUTOPIEI0 TMOSCHIOETHCS AEKUTbKOMA
(dakTopamMu, MariCTpaJbHUM 13 SKUX € iX aMmOiBa-
JIEHTHA aJpecaTHicTb. AMOIBaJICHTHIH ajapecar-
HOCTi XYIOXKHIX HapaTWBIiB JJIs JiTeH 1 HasSBHOCTI
y TIUIONUHI TEKCTy «IPUXOBAHOTO JIOPOCIOTO»
(tepmin hidden adult Perry Nodelman) giamosi-
JAIOTh HapaTHBHI CYTHOCTI Haparopa-Iopociioro
Ta (oKaizaropa-TUTHHH.
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