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[eTtanbHe JocnimxeHHs CTPYKTypu, npobnematuku i obpasis pomaHy ToHi MoppicoH «KoxaHa» nokasano, Lo Len
pomaH nobynoBaHuii Ha aHTUTEsi «pabcTBO — cBOGOAA» i HA NPOTUCTABMNEHHI MUHYIOTO i TeNepillHbOoro. MpoTucTaBneHo
i couianbHi cTatycm 6invx i adbpoamepukaHuis. MpipBa Mix iXHIMW cTaTycamu BENIMKOK MIpOt0 PO3KPUBAETLCS Yepes pos-
aymn Ctemna lMevpa. Ls npipea Mixx TeMHOLLKipMK Ta Binumum, sik nokasye ToHi MoppicoH, Byna He3gonaHHOK TOMY, LLO
6ini cTaBUNMCS 4O TEMHOLLKIpUX FipLUe, HXX 40 TBAPUH. BaxnmBum Ans CNPUAHATTS pOMaHy 1 yCBiAOMIIEHHS NOCTaBNEeHNX
Yy HbOMY Npobnem € KOHTPaCT Mix BifibHOO [iBHIYYO | paboBnacHuubkum lMiBoHEM. Lie TpOTUCTOAHHS OBOX NPOTUNEXHUX
cucTeM — BinbHOT Npaui Ta pabetea. LM niacunioeTbes 3ByYaHHs collianbHOT NpobnemMaTyki i 3aroCTproTbCS MOpasibHO-
€TWUYHI NUTaHHS, NigHATI B poMaHi. KOHTpacT Wm1poKo BUKOPUCTOBYETLCS B onmcax b6inux. Lli repoi Witko nogineHi Ha ABi
rpynu: Ti, 4nsa skmx pabcTBO — NPMPOLHWIA CTaH peyden, i Ti, KOTpi He cnpuiMaloTb pabecTBO K ABULLE | HaMaraTbCs 4OMNo-
maratun pabam. O6pasu paboBnacHMKiB y poMaHi TeX KOHTPACTHI (3 04HOro 60Ky — MicTep i Micic MapHep, 3 iHLWOro — LKinb-
HWI BYMTENb i Oro cuHKM). CUMBOMika pO3KPUBAETLCS Yepes KOHTPACTHI konbopw. Y ctaBnexHi Cet go Nona [i nepennita-
I0TbCS KOHTPACTHI noyyTTs. CynepeyHoCTi cnocTepiraloTbes y ctaBneHHi CeT go cBoix giten. 3 ogHoro 60Ky, BOHA rotoBa
CTepniTM 3apaamn HUX Oyab-AKi CTpaxaaHHs!, 3 IHLLOro — MaTepUHCbKa M0OOB i CTae NPUYMHOO 31104MHY, BOMBCTBA LOYKY.
CynepeyHOCTi Ta KOHTPACTHI peakLuii cnocTepiratoTbes i B disix ronosHux repois (Cert i KoxaHor). binblue Toro, noctynoso
Li ABi repoiHi CTatoTb KOHTpACTHUMM ofHa wopfo ogHoi. O6pa3 KoxaHoi 3iTkaHui i3 KOHTpacTiB. HixkHa, 3My4yeHa i poary-
GreHa icToTa BUSIBNSIETLCS BTINEHHSIM 3Ma, NOKapaHHs i NOMCTU, PYMHIBHO | 6e3xanbHor cunoto. KoxaHa, sika € icToTo
MICTUYHOIO, CKIadae KOHTPACT pearnbHOCTI, i e KOHTPacCT € CIOXXETOYTBOPHHYUM.

Knio4yoBi cnoBa: aHTVTe3a, KOHTPACT, NPOTUCTABIEHHS, pearnbHicTb, cBObGoAa, repon, obpas.

The detailed investigation of the structure, problems and images of the novel “Beloved” by Toni Morrison showed that
the novel is built on the antithesis (slavery — freedom) and the juxtaposition of the past and the present. The social statuses
of white people and Afro-Americans are also juxtaposed. The abyss between them is the subject of Stamp Paid’s specu-
lations which sound tragic. Toni Morrison shows that this gap could not be bridged because the white treated the black
worse than animals. The contrast between the North and the South is very important for the realization of the problems
raised in the novel. This contrast is revealed in the confrontation of two systems — the system of free labor and the system
based on slavery. It results in intensifying the meaning of the social themes and emphasizing ethical questions touched
upon in the novel. Contrast is widely used in the descriptions of white people. These characters are sharply divided into
two groups: those who approve of slavery and those who disapprove of it and try to help slaves. The characters of slave
owners are also contrasting (Mr. and Mrs. Garner on the one side and school teacher and his sons on the other side). Sym-
bolism is revealed through contrasting colors. In Sethe’s attitude to Paul D contrasting feelings interweave. Contradictions
are observed in Sethe’s attitude to her children. On the one hand, she is able to bear anything for their sake; on the other
hand, her great love causes crime — her daughter’s murder. Contradictions and contrasting reactions are observed in
the actions of the main characters (Sethe and Beloved). Moreover, step by step these two main characters become con-
trasting. The image of Beloved is made of contrasts. At first encounter exhausted, tender and confused creature appears
to be the embodiment of evil, punishment and revenge, destructive and merciless force. Beloved, who is a mystic creature,
makes a contrast with reality and this contrast has a plot-making function.

Key words: antithesis, contrast, juxtaposition, slavery, freedom, character, image.

IMocranoBka mpodaemu. Poman «Koxana»
Toni MoppicoH, BiqoMOi aMepHKaHCHKOT IMHCHMEH-
Hull, Jaypearku HobGemniBebkoi npemii 3 miteparypu
1993 p., € oHUM i3 HaAWJOCKOHAMIIIUX TI POMaHiB.
BiH craB ¢inanicrom HamioHanbHOT KHHKKOBOI TIpe-
mii 1987 p. i OyB Bim3HaueHuit IlymiTHEpiBCHKOIO
pemiero y 1988 p.

AHaJi3 OCTAHHIX AOCJHIZKeHb i myOmikamii
MoKa3aB, o TBOpYicTh ToHi MOppiCOH MOCHiIKY-
BaJiM sIK BITYM3HSHI, TaK 1 3apyOiKHI JIiTEpaTypo3-
Hapi (xon H. drosain, ®@imin [Teimk, M. Konmap,
I. I'ycapoga, O. IlickyH, T. [lenncosa, H. Bucorpka,
C. Ilyxnara). YBara npuuinsuiacs HacamIepe;] TeMa-
TuLi, npobneMaruui ¥ oOpasam pomany. CydwacHi
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JOCTIIHUKN SIK LEHTPallbHy BUAUISIOTH MPOOIeMy
TPaBMaTUYHOTO Ta JCTYMaHi3yrouoro e(hexTy pao-
ctBa [4]. Po3msmaeTsess MUTaHHS camMoigeHTH(IKa-
1ii, BiA3HAYAETHCS MEPEeryKyBaHHA 13 010MIHCHKUMEI
CIOKETaMH, aKLIEHTYETbCS POJIb aJIeropii sk cTpaTe-
rii 3abe3nedeHHs 3B’53Ky MK TNIMOMHHUM 3MiCTOM
TBOpY 1 bibmieto [3]. YBara mociiqHUKIB KOHIIGHTPY-
€TBCSA 1 Ha ocoOmmBOCTSIX MeToxy Toni MoppicoH
[1]. Ha nymxy M. Ilpumak, y pomaHi 3THBAIOTHCS
TP Hayaya: peajicTudHe, MicTHuHE 1 Midiune [8].
B. CrapueBa ctBepaxkye, mo Toni Moppicon mia-
HiMa€ y pOMaHi CIHOKOHBIYHI 3arajbHOJIOACHKI
npobsiemu [11]. A.KO. CamnoxHikoBa BBaXkae€, IO
TOJIOBHOIO TEMOIO POMaHy € CTaBJICHHS JIO MHHY-
JIOTO, 110 OCOOIHMBO aKTyaJbHO came it adpoame-
pukaHiiB [9, c. 410]. Cepen HeBUpilIEHUX MTPOOIIEM,
OB’ SI3aHUX 13 BUBYCHHSM I[LOTO POMaHY, CJIiJl BUIi-
JUTH KOMIUIEKCHHM aHalli3 HOro CTHIIIO i OKpEeMHUX
CTHIILOBHX OCOOJMBOCTEH LLOTO CKIIAJHOTO TBOPY.
3 momtany (YHKI[IOHYBaHHS B HBOMY TpPHHOMY
KOHTPACTy POMaH He PO3IIISAaBCS.

VY Jiteparypo3HaBuili EHIMKIONEAIl KOHTPACT
XapaKTEePHU3Y€EThCS SIK PI3KO OKpEcieHa MPOTUIIEK-
HICTh y pUCax XapakTepy, BIACTHBOCTAX MPEIMETIB
YH SIBUILI, SIKQ BUKOPHCTOBYETHCS SIK KOMIIO3UIIIIHO-
CTHJIICTUYHUHN ipuiioM. Bin3HavyaeTrcs, 110 OCHOBOIO
KOHTpAacTy € aHTUTeTHYHWH mpuHiun [7, c. 519].
TepminonoriuHa eHmukionenis «Cy4acHa JiHTBicC-
tukay 3a penpakiiero O.0. CeniBaHOBOI BUTIIyMavye
KOHTPACT $IK KOMITO3MLIHHO-CTHIICTUYHUI TpUH-
LU PO3TOPTaHHsI MOBIICHHS, SIK JMHAMIYHE TIPOTH-
CTaBJICHHS JBOX 3MICTOBO-JIOTIYHUX IUIAHIB OITOBIIl
[10, c. 256]. Benukuii eHIUKIONICANIHUNA CIIOBHUK
3a penakiicro A.M. [IpoxopoBa 3apaxoBye KOHTPACT
70 SIBUILL TICUXOJIOTTYHOTO PiBHA Ta CIIOCO0IB BIUIUBY
Ha CIPUMHSATTS JIOAWHH, BUSHAYAKOUH HOTO SIK KOM-
MO3UIIHHO-CTUIICTUYHUM  MPUHIUIT  PO3TOPTaHHS
MOBH i pi3K0 BUPaKEHY MPOTHIICKHICTH [5, c. 630].
3a Bm3HaueHHsM H. ['puHi, TepMiH «KOHTpacCT»
€ CKJIaJHUM, 0araToacneKTHHM MiKIUCIUTUIIHAP-
HUM TOHATTAM [6, c¢. 86]. KpiM TOro, KOHTpacT sk
BUpa)kallbHE MPOTUCTABJICHHS pealli3ye€ThCsl came
yepe3 MPOTHIICIKHICTh 03HAK, 1110 J03BOJISIE B IOPIB-
HSTHO 3aBEpIICHOMY BUCIIOBIIOBaHHI YWHUTU CHITh-
HUH XyIOXKHIH BIUIMB Ha duTaya [6, c. 87].

IlocranoBka 3apaaHHsi. MeTOl0 AOCIHIIKEHHS
€ anaxi3 pomany Toni MoppicoH i3 momsiny GyHKIio-
HYBaHHSI B HbOMY IPHUIOMY KOHTPACTy SIK JIiTeparyp-
HOTO 3ac00y, MaliCTepPHO 3aCTOCOBAHOTO NMMCHMEHHU-
11e10. AKTYaJTbHICTB JOCIPKEHHS TTOJISITA€ B TOMY, II10
aHaJi3 poMaHy B 00paHOMY paKypci BiJICY THIM.

BiamosigHO 10 METH MOCTABJIEH] TaKl 3aBIAHHS:

— PO3IISTHYTH MPUHOM KOHTPACTY SIK creludidny
pucy ctuiro pomany Toni Moppicon «Koxanay;

— TMPOAEMOHCTPYBaTH  cHeuu@iky BUKOPHC-
TaHHS MpUHoMy KOHTpacTy B poMaHi Tori Moppicon
«Koxanay;

— BHM3HAUUTH POJIb IPHUHOMY KOHTPACTY B LILOMY
TBODI.

Buxkaaa ocHoBHOro marepiamay. Y pomani Toni
Moppicon «Koxana» npuiioOM KOHTPACTy 3acTOCO-
BY€ETHCS JOCTAaTHHO MIMPOKO. Becwk TBip moOymosa-
HUW Ha TIPOTUCTABJICHHI COIIAIbHUX CTATyCiB OITHX
1 TEMHOIIKIpHX, Ha aHTUTEe3i pabcTBa i cBOOOIM.
be6i Car3 Bxe Ha cMepTHOMY Oflpi, 371amaHa, 3He-
cuIiieHa, po30uTa i po3dapoBaHa, TOBOPUTH TPO TE,
110 3a CBOT HIICTAECAT POKIB KUTTS paOuHi Ta A€CSTh
POKIB BITBHOTO JKHTTS BOHA 3aCBOijla OIWH BaXKITHU-
BHH YPOK — HEMAE y MIJIOMY CBIiTi OUIBIIOTO 3114, HIXK
oimi: <...> announced to Sethe and Denver the lesson
she had learned from her sixty years a slave and ten
years free: that there was no bad luck in the world
but white people [2, ¢. 52-53]. Came 061111 1030aBUIH
il Bchoro, 1m0 BoHa Mana: “‘Those white things have
taken all I had or dreamed,” she said, “and broke my
heartstrings too. There is no bad luck in the world
but white folks.” [2, c. 44]. bini 3a0panu B Hel Bce:
cBoOomy, niteit, yonosika. Konu bebdi Cars Oyna Bxke
Ha CXHII JIT, 11 )KUTTS, 34aBayocs O, moJaao Hajia-
TO/PKyBaTUCS. 3aBISIKM CHHOBI BOHA OTpHUMaja Te,
9OTO Ka/ae KoyKeH pad — Boir0. Y ii )KHTTI 3’ IBUBCSA
CEHC — BOHA CBOIMH HPOINOBIASMHU IparHysia mepe-
KOHAaTH 1HIIMX, 110 32 JKOAHUX OOCTaBHH HE MOXKHA
ONyCKaTH PyKH i BTpayaTH Bipy. Ii HeBicTka, KoTpa
BTEKJIa 3 paOOBIACHHUIILKOTO IITATY 1 Pa3oM i3 TiTbMHU
npuixana no Hei B LlunanuaHaTi, e He Oymo paliB
1 paOOBIIACHUKIB, Ha SKUUCHh Yac 3poOmia ii KUTTS
30BCIM IHIUM, TIOPIBHSHO 3 THM, SIKHM BOHO OyJI0
panime. JliTh Ta ciMeiiHI KJIONMOTHM Hajxanmu HoMy
ceHcy 1 meBHOI MoBHOTH. Lle xutTs, B sikomy beOi
Car3 HacMmiTuiiacsi TOYYBAaTHCS SIKIIO HE IIACIIH-
BOIO, TO X04a O pajiCHOIO, TOTOBOIO BIAKPHUTH JIBEPI
JUTSL BCIX CYCIZIB 1 pafio MPUTOMIaTH iX Ha MOABIP’T,
KOHTPACTY€E 3 THUM JKUTTAM, SIKE MOUYMHAETHCS MIiCIIs
TOTO, SIK Ha IXHbOMY MOABIP’1 3’ ABIA€THCS MIKITEHAN
BUMTENb, OLJIi HECIOJIBAHO 3HOB BPHUBAKOTHCI B il
kuTTs, 1 bebdi Car3 crae cigkoMm Toro, sik Cer BOU-
Ba€ CBOIO BJIACHY AWTHHY, 100 yOeperTH ii Bijx Hail-
cTpamrHimoro — padcrsa. Bona creprrinia 6arato, aie
nporo be6i Cars nepexxutu He moxe: The white peo-
ple came anyway. In her yard. She had done every-
thing right and they came in her yard anyway. And
she didn't know what to think. All she had left was
her heart and they busted it so even the War couldn t
rouse her [2, c. 103—-104].

Bci crpaxnanss, skux 3a3Hana Cet, Takox Oynu
cnpuunHeHni Oinmumu. Yepe3 HUX BOHA HE 3Haia
BJIACHOI MaTepi, yepe3 HUX BOHA 3a3Hajia >KaxXJIH-
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BUX (I3WYHUX CTpaXKIaHb 1 3HYIIaHb, Yepe3 HUX
BOHa BTpaTwia cBoro 4oiosika [ommi. Came BOHH
IITOBXHYIH i1 Ha Biq4alayITHHUIA OO0KEBITHHHUNA BUH-
HOK — BOUTH BiacHy autuny. Komu Ilon Jli kunae ii,
OCKIJIbKA HE TOTOBHMH MOYYTH 1 3pO3YyMITH TNpaBmy,
Cer aymae mpo Te, IO HE XOY€ HaBiTh 1 UyTH MPO
Oimux, ix Oynmo Bxe 3aHaaTo Oarato B ii »kutTTi: A/l
news of them was rot. They buttered Halle's face;
gave Paul D iron to eat; crisped Sixo; hanged her
own mother. She didn't want any more news about
white folks... [2, c. 93].

CHOBHEHMMH TPariyHOCTI Ta MPUPEYCHOCTI 37a-
toThes po3nymu Cremmna [lelina nmpo Oinux i TeMHOIII-
kipux. Bin BBaxae, 1m0 mpipBa MiXX TEMHOIIKIpUMHI
1 OimmMu HesmonanHa. YuM OLTbIe CHIT BUTPAYaIIH
TEMHOIIKIPi, HAMararo4Yuch JOBECTH, 110 BOHH TaKi
XK cami Jonu, sK Oumi, mo BOHM J00pi, pO3yMHI
Ta JHOONAYi, TUM OUIbII BOPOXKE HAJIAIITOBAHHUMU
cTaBaiv OuJi 110710 HUX. Biji BBaXasin TEMHOIIIKIpUX
JMKUMH, KPOBOXKEPHUMH, JKOPCTOKHMHU, ajie JIMKYH-
CBKUM 1 KDOBOXKEPIUBUM OYII0 SIKpa3 IXHE CTAaBJICHHS
1o TeMHomKipux: White people believed that what-
ever the manners, under every darkskin was jungle.
<...> swinging screaming baboons, sleeping snakes,
red gums ready for their sweet white blood [2, c. 120].

[IpipBa Mi>k TEMHOIITKIpUMU Ta O1LTHMH, SK TTOKa-
3ye Toni MoppicoH, Oyna He3loNaHHA IIe W TOMY,
mo Oimi BBaXKAJIMW HOPMAIBHUM PO3IMOPSKATHCS
KHUTTSAMH TEMHOLIKIPHX $IK CBOEIO BJACHICTIO,
MEPETBOPIOBATH IX Ha Irpamlikd, CTABUTHUCS A0 HUX
ripiie, HiX 70 TBapuH. TeMHOIIKIpUX MO BOUTH,
BiJTaTH KOMYCh B OpEHIY, MMO3WYUTH, BiITATH ITiJ
3acTaBy, BUTpatu abo BUKpacTu: in all of Baby's life,
as well as Sethe s own, men and women were moved
around like checkers. Anybody Baby Suggs knew,
let alone loved, who hadn 't run off or been hanged,
got rented out, loaned out, bought up, brought
back, stored up, mortgaged, won, stolen or seized
[2, c. 11]. TemHOMmIKipHWii HE MaB MTpaBa HABITh IMOIH-
BUTHUCS B 04l O JTFOQUHI.

[IpuiioM KOHTpacTy CIIOCTEpIraeThCs 1 B OMHCax
OlTNX, cepea SIKUX € IIJIKOM MTPOTHIICKHI epCOHaXI.
e, nanpukian, Oina nisumna Emi Jlensep, kotpa
BpsATyBaja >kuTTs CeT 1 JOomoMoriia HapOIUTHCS
Heunsep. Jlensep, B1acHe, i Oysla Ha3BaHa HA YECTh
uiei gipanan. [Ipote Cet Bce oqHO cTaBmiacs 10 Hel
3 IEBHOIO IepecToporoto. Bona He ckazana iit cBoro
CIpaBKHBOTO iMeHi, a Ha3Bamacs Jly. Cer 3a3Hana
BiJl OUIMX HAATO OaraTo CTpaXKaaHb, TOMy HE JIOBI-
psna HiKOMY 3 HUX. BoHa cTBepmKye, IO HIKOIH
He MOKHa OyTH JI0 KiHIISI BIIEBHEHUM y TOMY, YOTO
XouyTh Oini: She said there ain 't nothing to go by with
white people. You don't know how they’ll jump. Say
one thing, do another [2, c. 38].

KonTpactHumu € i 00pazu pabosiacHukiB. CraB-
neHHs rocrionapiB «Mmuoro Jlomy», mictepa i micic
I'aprep, 10 pabiB KOHTPACTYE 31 CTABICHHSM IHIIIHX.
l'aprepn Oynu 0COONMMBUMH, BOHH CTaBHIIUCS [0
CBOiX paliB sIK 10 OIUTaYyBaHUX MpauiBHUKIB. s
mictepa ['apHepa m’sTh #oro padiB-4oioBiKiB Oynn
HE MPOCTO poOoUOr0 cuiiow. BiH BBaXaB iX MOBHO-
[IHHAMHA JTIOMBMH, KOTP1 BMIIOTH TyMaTH 1 Bimuy-
Batu: Now at Sweet Home, my niggers is men every
one of em. Bought em that away, raised em that
away. Men every one [2, c. 5]. Came mictep ['apHep
no3BosiuB [omuti BUKYNUTH 3 paOCTBa CBOIO Martip.
Y «Munomy omi» pabam 103Bossiir BUOUpaTu codi
JIPYKUH, HOCUTHU 30pOt0, X HABITh BUWIM YUTATH, iM
JIOBIPSIJIN Ta 10 HUX TpUCTyXalucs: <...> they were
believed and trusted, but most of all they were lis-
tened to [2, c. 63].

Jobpe craBunacs no pa6iB i micic ['apuep. Bona
nmpo panina oxpyxensto Cer i [omn ta momapy-
Banma CeT CepekKW SIK BECUIbHMH MapyHOK: [ want
you and Halle to be happy [2, c. 30]. Micic I'apuep
HIKOJIM HE MaJjia BJIaCHUX JITei, a TOMY CTaBHIIACS JI0
Cert no-ocoOnuBomy, Maiixke mo-marepuHcbku. Konn
Cer po3smnoBina iif mpo Te, SIK HaJ HEK MOTIyMHBCS
HIKUTBHUN BYUTENb, Micic ['apHep, BiKe BHCHa)KEHA
XBOpOOOT0, X0Y 1 HE MOTJIa TOBOPUTH, aJie IITUPO CITiB-
gyBaJIa JKiHIl — 3 11 o4el KOTHIHCS CIbo3u: She had
that lump and couldn't speak but her eyes rolled out
tears [2, c. 8].

Curyaniss  JIOKOPiHHO 3MIHIOECTBCH, KOJIN
y «Mustomy JloMi» 3’SIBISIETBCS IIKUTBHUIN BUUTETb.
Moro crasnenns 10 paiB 6y/10 MOBHICTIO MPOTHIIEK-
HUM. Bin 3’sBuBcs micis cMepti Mictepa ['apHepa,
100 HaBECTH JIaJ1 y IOMi, aJie Te, 0 BiH poOuB, Tiepe-
BEpHYIO, 37aBajocs O, crokiiHuil ycrpiit «Mwuioro
Jomy» 3 Hir Ha ronoBy: Then schoolteacher arrived
to put things in order. But what he did broke three
more Sweet Home men and punched the glitter-
ing iron out of Sethe's eyes, leaving two open wells
that did not reflect firelight [2, c. 4]. Bin mo30aBuB
paliB ycix NmpuBiIEiB, HAZAaHUX IM paHille MiCTEpPOM
Tlapuepom: For years Paul D believed schoolteacher
broke into children what Garner had raised into men.
And it was that that made them runoff [2, c. 110].
Bonm Bxe HEe MomIM HOCHTH 30poro. Bumrens BBa-
JKaB, 1[0 BOHU B3arajli He MaloTh IpaBa MI0Ch TyMaTH
gy xoTiTu. PabiB movamu OWTH, 3 HUX 3HYIIAINCS.
Le, 3pemrroro, mpusseno no 3arudeni Cikco, came
e CTajo NMpUYrHOIO noHeBipsHb [lona /i Ta Tpare-
nii, mo tpamwracs 3 [omti. Ko Hanpukidii TBOpY
Hensep posnosigae [Tomy Jli mpo Te, mo mic boasin
11 HaByae€, IepIa K AyMKa, sIKa Y HbOTO BUHHUKAE —
0 Y CBITI HEMa€ HIiYOTrO OiIbII HEOE3MEeYHOTo, HiXK
Oummii Buutenb: Nothing in the world more danger-

148



3akapnarceKi Qinonoriuni cryaii

ous than a white schoolteacher [2, c. 132]. Komu Cer
Iouysa, sIK BYNTENICB] YUHI MOPIBHIOIOTH 1 JIFOICHKI
Ta TBAPUHHI XapaKTEPUCTUKH, IOCh Y Hil TOKOPIHHO
3miamocs. [1looutts CeT cTae 0OCTaHHBOO Kparuiero,
i e 3mymye 1i Tikatu. Tikaru, mo0 3aXUCTUTH HE
cebe, a Hacammepen cBoix aiteil. BpsrysaBmmce,
CeT cHoomiBacThCsl, IO IIKIIBHUNA BYUTENDL BKE
HIKOJI HE 3’ IBUTHCA B 11 )KUTTI. AJle BIH 3HAXOIUTh
i1, o0 3abpaTu Te, IO, K BiH BBa)KA€, HAJCKHUThH
oMy no npay — Cert i ii miteil. Bona ne Mmoxe 1poro
JOIMYCTHUTH 1 BIIEBHEHA, 11O 11 AITSM Kpallle 3aruHy TH,
aHDK 3a3HAaTH TOTO, YOTO 3a3Hana BoHa: [ couldn't let
all that go back to where it was, and I couldn t let her
nor any of em live under schoolteacher. That was out.
[2, c. 81]. Haiiripme, Ha mymky Cet, He Te, 1o Oii
MOXXYTh 3MYCHTH Ba)KKO TIPAIfOBATH, MOKATIYUTH
gy BOuTH. HaifcTpammnime Tte, 110 BOHH MOXYTb
TaK MOTTYMHUTHCS HaJl TEMHOIIKIPOIO JIFOJJMHOIO, 10
BOHA BXKE HIKOJIM HE 3MOXKe ceOe moto0uTH 1 3a0y/e,
kuM BoHa €. CeT HiKOIM O HE 3MOIVIa JOITYCTHUTH,
mo0 Take Tpammiocs 3 ii miTeMu: <...> anybody
white could take your whole self for anything that
came to mind. Not just work, kill, or maim you, but
dirty you. Dirty you so bad you couldn t like yourself
anymore. Dirty you so bad you forgot who you were
and couldn t think it up. <...> The best thing she was,
was her children. Whites might dirty her all right, but
not her best thing, her beautiful, magical best thing —
the part of her that was clean [2, c. 125].

KonTpacTHumMu 10 o0pa3y Buutens € 00pazu
Micrepa i mic BonBiH, 0inuX, KOTpi HEHABUAATH
pabcTBO OinbINe, HiXK pabdiB: <...> they hated slav-
ery worse than they hated slaves [2, c. 69]. Came
TOMY BOHH YacTO JOIOMAararoTh pabam-BTiKadam:
YU TO DKEI0 ¥ OASATOM, UM TO HAJIal0YH IM PUTYIIOK.
Came Bonu gonomoriu be6i Cars, KoJii CUH BHKY-
nuB 1i 3 HEBOJII 1 BOHA OyJia po3ry0JieHa i He 3HaJa,
K II¢ — )KUTH He B padcTBi. CaMe BOHU TO3BOJIHIIA
i moxkutu B OyauHKy Ne 124, sxuii iM Hamexas.
Mictep bonsin gomomir CeT YHUKHYTH CTparu
IiCIIsE TOTO, SIK BOHA BOWJIA CBOKO JIOHBKY. bonBiHM
nornomornu i JlenBep, AaBmuM 3Mory i migzapo-
OouTH, KoIu 000B’SI30K yTpuMyBatu Marip i Koxany
JIir Ha 1 medi.

Oco0bnuBy poib y poMaHi BiIIirparoTh KOJBOPH.
Kutrtss B paOcTBi OYyII0O BaKKWUM, BHCHAKIIHBHM,
11030aBJIeHUM Oyb-SKOTO 3a0apBICHHS, TOMY Ha CXMIIi
mit be6i Car3 mrykana sickpaBi KOJIbOpHU: ONaKUTHHH,
JKOBTUH, POYKEBHH, aJIe TIIbKA HE YSPBOHUH, OCKIJIBKH
YEpBOHUHM CHUMBOJI3y€ KpOB, CTpPaKIaHHS, OiIb,
a IpOTOo B ii KUTTI Bke Oyso 3 HaummkoM. KimHara,
B sikiii momupana be6i Cars, Oyia HaCTINBKU ThMSIHOIO
i 6e30apBHOIO, IO 1IsI BiICYTHICTH KOJILOPIiB OyJa THi-
Tioyoto. CtiHu B Hil Oynu cipi, migiora — OpyHarHa,

Ol mropw, epeB’sHa mada HaTypalbHOTO KOIbOPY,
Ha 3aJII3HOMY JIDKKY KOBIpa i3 YOPHOI, KOPUIHEBOI
Ta cipoi BoBHH. KOHTpacT muM TEMSHHM KOJbOpam
CTBOPIOKOTH JIBI JIATKM TIOMAapaH4YEBOTO KOJIBOPY, SKi
HIOM CUMBOIIIZYIOTh YKHUTTS 1 3[AFOTHCS JIUKAMHU, SK
came xutTs: In that sober field, two patches of orange
looked wild — like life in the raw [2, c. 19].

Hdis pomany BinOyBaeThCs y Tepiom Mmicis
I'pomagsaCchKOi BitiHu (1861-1865 pp.). Tomy Baxk-
JUBUM ISl COPUUHATTSA pOMaHy U yCBIJIOMIIEHHS
ITUOWHU MTOCTABICHUX Y HBOMY IMPOOJIEM € KOHTp-
acT Mix BUbHOW [liBHIYYIO Ta pPaOOBIACHHUIIEKHM
[MiBnHeMm. Lle mpoTUCTOSIHHS IBOX MPOTHIICKHUX CHC-
TeM — BiTbHOT mparii Ta pabcrsa. Came TOMY MOCTIHHO
tine Ha IliBHiu 3a mBiToM aepeB Ilon Mli. Cer Tikae
13 padoBnacaunbkoro Kenrykki y [lunnmaHATI, po3-
tamoBaHe Ha [liBHoui, B Oraiio. [Ipore it B1aeThcs
npoOyTH Ha BOJI JIUIIIE NBALSTh BiciM JHIB. [ToTiM
mo Hei Ta ii miTell NMpUI3NUTh NIKIIBHUNA BYUTEIIb,
ToMy o mpuitHaTHA y 1850 p. 3akoH mpo pabis-
BTiKadiB J]aBaB pa0OBIACHWKAM IIPaBO TeEpeciimy-
BaTH 1 3aTpUMyBaTH padiB IO BCIX MITaTax, HABITh HA
TEPUTOPISX, A€ PaOCTBO OyJI0 BXKE CKaCOBAHO.

[TpoTupiuust 1 KOHTpACTHI peakiii cmocrepira-
10Thest Wy craBieHHi Cer 1o cBoix miteit. Bes il
MOBENIHKA € KOHTPACTHOI0. 3 OgHOTO OOKY, BOHA,
SK 1 KO)KHA MarTH, IparHe 3aXHCTHUTH CBOIX IITEH,
Oaxae M kpamoi mgoxi, Hixk Oyma B Hel. [litn — me
HaWIliHHIIIE, 1110 B Hel €. Y Hel HeMae poJIndiB, BOHA
BTpaTHJIa Y0JIOBIKa 1 HE 3MOXKE NEPEKHUTH BTPATH
miteil. 3aurd HAX BOHA JlagHa Ha BCE 1 3MOXKE
OyTH CHJIBHOIO, CTEPHUTH OyIb-iKi CTpakJaHHS.
3 iHIIOTO — MaTEPUHCHKA JIIOOOB CTAa€ MPUIUHOIO
3JI04HMHY, BOMBCTBA T0UkH. CeT X0Tina BOUTH 000X
niteH, ane il BCTUIIM 3ynuHUTH. BoHa cTBEpaKy-
BaJia, 110 XOT1JIa BIANPABUTH CBOIX AITEH TyIu, Je
BOHM Oyiu O y moBHIiW Oesmeni: over there where
no one could hurt them. Over there. Outside this
place, where they would be safe [2, c. 82]. Ilicns
Toro, sk wne [lon /li, yce, mo 3anumraerscs B Cet, —
e [lenBep i Koxana. CraBnenns Koxanoi no Cet
CIoBHEHe cynepeuHocTed. Crovarky 3/1a€ThCs, 110
Koxana o0oxuroe Cer. BoHa He MOKe BiABECTH Bl
Hei morsiny, konmu CeT mopaeThesl Ha KyXHi, He 3Ha-
XOIUTH co0i Mmictist, konu Cer ime Ha po6oTy. OMHOTO
pasy KoxaHa, He3Bakaroum Ha MOPO3 1 3aBipIOXY,
BHUXOJIUTH il Ha3yCTpid, HABiTh HE HAKWUHYBIIH Ha
ce0e MaJbTO YU HAKUJKY, alle¢ 3aXOINUBIIU IIAJIb
s Cer: She had no coat, no wrap, nothing on
her head, but she held in her hands along shawl.
Stretching out her arms she tried to circle it around
Sethe [2, c. 65]. Ane motim CeT cTae 3a1eKHOIO BiJI
KoxaHoi, ixHi cioyarky O€3HEBUHHI irpu mepepoc-
TalOTh y CBapKU Ta OIMKH, B SIKUX KEPTBA 3aBXKIU
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Cer. Koxana Binkputo manimyntoe Cet. Ane Haii-
cTpamHime Te, mo CeT He HaMaraeTbCs MOKIJIACTH
Kpaif TuM 3a0arankam i BiIKpuTo im motypae. Cet
npuciyropye Koxaniii. Koxana 06’imaerbcst i ToB-
ctie, a Cer Tane Ha oyax. MaTepHHCbKa JI000B
nepepoctae y xBopooiuBy arouiro. L{i aBa obpazu
MOCTYIIOBO CTAalOTh KOHTPACTHUMH — YUM Oilib-
mor craBaia Koxana, tum wmenmow Cet: The
bigger Beloved got, the smaller Sethe became;
the brighter Beloved's eyes, the more those eyes
that used never to look away became slits of sleep-
lessness [2, c. 124]. Cet 3a0yBa€ po CBOIO JOYKY
JenBep, He 3BepTae Ha Hei koaHOI yBaru. Koxana
HiOW 3aMOBHIOE BeCh MpoCTip HUTTa CeT, BUTICHS-
104M 3 HbOT'O BCiX 1 BCe.

VY crasnenni Cer no Ilonma /i cmocrepiraerbes
O0opoTbba KOHTpacTHHX mO4YyTTiB. [loku BiH He
3’siBuBCs y kuTTi CeT, BOHA BXKe W HE CHOiBa-
nacs, o 3Moxe OyTH IIaciIMBOIO, 3MOXKE IOYyBa-
THCSI J)KiHKOI0. BoHa BTpaTuia J0YKY, CHHU I,
i CeT He 3Ha€, 91 3MOXKE iX KOJIM-HEOYIh TOOAYNTH.
[1 qonoBik 3HUK i HEBiTOMO, 11O caMe 3 HUM Tpamnu-
nocs. CeT Bxke i He 04iKy€, IO 3 HEF0 MOXKE CTATHCS
mock xopoute. Bei ii 3ycusuis Oynu cipsMoBaHi He
Ha Te, MO0 YHUKHYTH 000, a Ha Te, MO0 mepe-
JKUTH Horo sikomora mBuaiie: Before and since, all
her effort was directed not on avoiding pain but on
getting through it as quickly as possible [2, c. 19].
Aue xonu 3’ siBisieTbes Ton [1i, CeT mounHae criopi-
BaTHUCs 110, MOXKJIMBO, Bce Oyjie 100pe, 1110 MOXKHA
pyxarucsi Aaii, AaBaTH BOJIO TIOYYTTSM 1 Ha IIOChH
pospaxoByBaru. 3 iHmoro 60ky, [Tox /li mpoOymxye
B Hii crmoraau mpo MHHYJE, a BOHA J0 LIbOrO HE
rotoBa. Bin po30Oypxye B Hill Te, [0 BOHA Bimyaii-
JOYLIHO Hamaranacs 3a0yTH.

B ocHOBy pomaHy 3aKkiajeHUH KOHTPAcT MiX
TEMepilHIM i MUHYJIHM, 1 aKIIEHT 3p00JICHO Ha 3aJ1eXK-
HOCTI JroguHU Bim wmuHynoro. 0. CanoxHikoBa
Haronomrye, mo Toni MoppicoH mepenae B pomaHi
TUNOBE A1 adpoaMEpUKaHLIB CHPUIHATTS MHHY-
aoro. [l HUX MUHYINE Ha/liJIeHEe He JIMIIE YaCOBUMH,
a i mpocTopoBUMH XapakTepuctukamu [9, c. 403].
Cer po3snosinae mpo 1e JleuBep. Bona nomivae, 1o
JIesiKi pedl HIKOJTU He 3a0yBaloThCs, 1 I1e, Ha 11 TyMKY,
gepes Te, 0 caMi MiCIIs, I TIPOXOIWIIH ITeBHI MMOii,
HIKYJIY HE 3HUKAIOTh: Some things you forget. Other
things you never do. But its not. Places, places
are still there. If a house burns down, it’s gone, but
the place — the picture of it — stays, and not just in my
rememory, but out there, in the world. What I remem-
ber is a picture floating around out there outside my
head. I mean, even if I don't think it, even if I die,
the picture of what I did, or knew, or saw is still out

there [2, c. 17-18].

Maiibytre st Cet nosnsirae B TOMy, o0 yTpH-
MaTH Ha BiacTtaHi munyne: To Sethe, the future
was a matter of keeping the past at bay [2, c. 21].
Cet GopeTbcs 31 CBOIM MUHYIUM SK i3 pealbHUM
npoTUBHUKOM: Nothing better than that to start
the day'’s serious work of beating back the past
[2, c. 36], BciisskO HamaraeThbCcs YCyHYTH MHUHYJIC
31 CBOTO JKHUTTS, BOHA Hi 3 KUM PO HHOTO HE TOBO-
pUThH, HAMATa€ThCS HisIK HE pearyBaTu Ha Jii ayxa,
o ocenuBes B OynuaKy Ne 124 no nmpuxony [loma
Hi. Ilix uum kyToM 30py obOpa3 Koxanoi HaOy-
Ba€ CHMBOJIIYHOTO 3Ha4yeHHs. BoHa HiOW BTiNiOE
B YMOBHIiH (opMi TO¥ kax, sSIKHW CTaBCsi B MUHY-
JIOMY, BC1 Ti CTpakaanHs, mo nepexuna Cet: pao-
CTBO, 3HYIIAHHS, BTPATy YOJOBiKa, CHHIB 1 BEJH-
4ye3Hy Tpareiito, KpaiHii KpOK, Ha SKHH IiIlia
Cer — BOuBcTBO BiacHoi auTuHH. Koxana icHye
HIOM MIX JIBOX CBITiB, MI’)K CBITOM MEPTBHX i CBi-
TOM XKMBUX. BOoHa HIOM X04e 3aKPIMUTHCS B LIBOMY
cBiTi, Tomy 3mymye Cer 3BepTaTu Ha Hei yBary,
a MoTiM poOUTH BCe, MO0 MOBHICTIO 3aBOJIOAITH
MaTtip’to [9, c. 407]. I Te, ax 30inpmyeThcsa Koxana
1 3MeHmyeTbesi CeT, CUMBOII3Y€E Te, SIK CKOHIICH-
TPOBAHICT, Ha MHHYJIOMY pYyHHY€E TemepilHe.
Cert HiOM 3HOBY TIOTparuise B pabCcTBO, MPOTE IIHOTO
pasy — Bxke B pabCTBO JI0 CBOTO MUHYJIOTO.

I xomm ITon i mpuxoauTs 1o ocnadmoi Cer micis
3HUKHeHHA KoxaHoi, BiH TOBOPHUTH MPO Te, IO IM
MOTPIOHO pyXaTtucs nali, y MaHOyTHE, OCKUIBKH
BUOPAIIHBOTO BOHHM MalOTh OulblIe, HIX OyIb-XTO
IHIMA: me and you, we got more yesterday than any-
body. We need some kind of tomorrow [2, c. 136].

BucHoBku. JlocmipkeHHS CTPYKTYPHO-CTH-
JTHLOBUX 0COONMBOCTEH 1 00pa3iB poMaHy BUSBHIIO,
IO CTPYKTYpPHA L1JIICHICTh BEJIMKOIO Miporo 3a0e3-
MEYyEThCSI caMe MPUHOMOM KOHTPAcTy, OCKiJIbKH
B OCHOBY TBOpY MOKJIaJI€HO aHTHUTE3y «paOCTBO —
cB000/12», MPOTHUCTABICHHS MHUHYJIOTO 1 Temepim-
HBOTO,  TAKOXK TPOTHCTABJICHHS COIliaIbHUX CTATY-
ciB O0inux i adppoamepukaHiiB. KoHTpact gae 3mory
MiJICUIUTH 3BYYaHHS COIIaJbHOI MPOOIIEMATUKH,
3aroCTPUTH MOPAIbHO-CTUYHI MUTAHHS, MOPYIIEH]
B pomani. Came KOHTPACT CIPHUsIE IIUOIIOMY PO3Y-
MiHHIO 00pa3iB repoiB 1 MOTHBaIlii iXHIX BYMHKIB.
Koxana, sika € icTOTOI0 MiCTHYHOIO, CKJIaa€ KOHT]-
acT pealbHOCTI, 1 el KOHTPACT € CHKETOYTBOPIO-
1ounM. Yepe3 mpuiioM KOHTPACTy PO3KPUBAIOTHCS
00pa3u repoiB i iX B3a€MOBIJTHOCHHHU.

[IpoBeaeHe MOCIIIHKEHHST BIAKPUBAE MOXKIIH-
BOCTI JUJIS TOTVIMOIEHOTO 1 KOMIUIEKCHOTO BUBUYEHHS
CTUIBOBHUX 0cobnuBocTelt pomany Toni Moppicon
«Beloved», a Tako Ui TEOPETUYHUX Yy3araib-
HEHb 1100 POJIi NPUIOMY KOHTPACTY B JiTEpaTyp-
HUX TBOpax.
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THonmascvkoeo HayioHaIbHO20 Ne0a202iuHO20 YHIgepCUmenmy
imeni B.I'. Kopoaenxa

CratTs npucsBsyeHa aHanidy 4acy i npoctopy B HoBeni «OBanbHUA NOPTPET» aMepPUKAHCLKOrOo MUCbMEHHMKA
XIX c1. Egrapa Annana MNo. Ha npuknagi Hosenn «OBanbHui noptpet» E. Mo getanbHO po3rnsHyTO TUNKU XPOHOTONY:
iCTOPMYHMIA, couianbHO-NOBYTOBWUIA, PETPOCMNEKTUBHUI Ta OCOBUCTICHWUIA, KOTPI y CTPYKTYpi HOBeNW, 06’e€aHYO4YMCD,
YTBOPKOKOTL 3aranbHUA XPOHOTOM, KU BMMMBAE Ha XaHPOoBY Mogudikauito TBopy. Y cTaTTi 4OBEAEHO, WO XPOHOTON
HoBenn «OBanbHUi NOPTPET» Mae Pi3HOPIBHEBY CTPYKTYPY, SKka XapakTepusyeTbCs pO3ABOEHHAM. Ha doHi peanb-
HOrO iICTOPUYHOrO Ta couianbHo-NobyToBoro xpoHotony XIX CT., BUAMMCAHOTO Yy peanicTUYHIA TpaauLii, Npe3eHTyeTbCA
PETPOCNEKTUBHUIA XPOHOTOM, IO XapaKTepU3YETbCS iPPeanbHICTIO, OHIPUYHICTIO Ta MICTUYHICTIO. [OTUYHI MOTMBU
€ BU3HAYasnbHNMK B OMUCI pearibHOro YaconpocTopy. 3aMKHEHWUI NPOCTiP, KM YTINETLCA 3a 4OMOMOroK TOMOCIB
«3aMOK», «BEXa», «KiIMHATa», «MOPTPET», BUMMCAHUIA Y MeXaxX POMaHTUYHOI TpaauLii, Wo BNMBAE Ha 0COBUCTICHUI
4aconpocTip repois.

CumBoniyHmin obpas nopTpeTa € TUM CTPYDKHEM, KU 06’ eAHYE pi3HOPIBHEBI XpOHOTOMK. Yac onosigi Mae TpUBUMIpHY
CTPYKTYPY, A€ KOXEH i3 4acoBMX BUAiB BUKOHYE NEBHY pyHKUil0. PabynbHWUI Yac TICHO MEPEnTAETbCS i3 CHOXKETHUM,
OfHaK YCKNaaHIETLCA HapaTUBHUMMW NPUAOMAaMK, KOTPI YNOBINbHIOTb, NPU3YMNMHATL abo NepeprnBatoTb CHXKETHUIN Yac.
HapaTmBHMIN Yac xapakTepuayeTbCst IMMOOKMM NCUXOSOTNi3MOM, L0 MPOSIBASETECA 3aBASKM LLOAEHHUKOBIN hopmi ono-
Bigi, sika nepenbavae AOCTOBIPHICTb i CyO'EKTUBHICTb, | NpeacTaBneHnin pakypcamum badeHHst onosigaya. Yac y petpo-
CMEKTVBHOMY XPOHOTONI € HEBMU3HA4YeHUM i HabyBae POnNbKIOPHMX puc. B icTopnyHui i couianbHO-NoByTOBMIA XpOHOTON
OpraHiyHoO BNAiTAOTLCA OCOOUCTICHI XPOHOTOMNM FOMOBHMX FEPOIB: XPOHOTON XYAOXHUKA XapakTepuayeTbCs Aerpagauieto
Ta CTUXINHICTIO, TOAI SIK XPOHOTOM MO0 APYXKUHWU — 3aMKHEHICTIO, 3BY>KEHHAM i 3aHenagoMm. [oegHaHHa ayanbHUX XPOHO-
TONiB, WO Hanexarb A0 Pi3HUX ernox, TBOPUTb HEMOBTOPHWUI XYLOXHIN CBIT HOBENWU, SIKUN Mae Pi3HOBEKTOPHY CTPYKTYPY,
Ta € CTUINLOBO 0COBMMBICTIO aBTOpa.

KnwouoBi cnoBa: E. Mo, «OBanbHWin NOPTPET», MOTUB, XPOHOTOM, Yac, MPOCTip, HapaTuBe, TOMoc.
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