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PEDAGOGICAL SCIENCES

INNOVATIVE TECHNOLOGIES IN THE PRACTICE OF LEARNING A TARGET FOREIGN
LANGUAGE AT A TECHNICAL UNIVERSITY

Pakharukova V.,
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Abstract
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The article outlines the concept fundamentals of Innovative technologies in various spheres of our life as well
as in language education at a technical university. A comparative analysis of teaching-learning a target foreign
language is given. Different points of view on the problem of language learning and professional training of stu-
dents are presented. Special emphasis is placed on the conceptual variability and integrability of various language
teaching techniques in modern digital conditions. A number of advantages and limitations are described, and some
ways of content-and-language learning implementations are suggested. The authors give some intermediate con-
clusions from their experiences and practices, including a compatibility of various aspects and factors.

Keywords: innovative technologies, target language, teaching-learning objectives, integration approach, in-

formation processing strategies, online learning.

Innovative technologies are much spoken about,
for a number of reasons including also the numerous
constraints we have to live in and participate in various
activities. In this way we are trying to search for a bal-
anced way of educational processes, and first of all we
mean training the target language of our young special-
ists with a technical background. In connection with
this problem, a number of different methaods, including
the author’s techniques and practices have received a
second life due to a great support of various Internet
resources and creative approaches based on educa-
tional, psychological and social aspects of our life.

It should be noted that ‘the concept of innovation
has now acquired a universal and interdisciplinary na-
ture, within the framework of which the knowledge and
intellectual capital are the determining factors in the de-
velopment of any social systems. The essence of the
concept of innovation is revealed, first of all, in its def-
inition, which is constantly changing and refined, as
well as in the existing classification of types of innova-
tions’ [1].

Prior to enumerate some relevant methods and
techniques we suggest to consider the definition of “in-
novative technologies” or/and “innovations” first.

The notion “Innovative technologies” has recently
turned out to be very popular in different spheres of our
life ranging from technical/engineering and natural sci-
ences to economic and education activities. It is enough
to mention some researchers (Moore, Kelley and
Littman, 2005; Rosenfeld B., 2006, Nowotny and
Gadin, 2008; Tiwari and Herstatt, 2011, et. al.) of dif-
ferent areas considered this terminology trying to find
out its ambiguous meaning. And some developers quite
often call their products “innovative” in order to attract
more attention to the existing processes or give the

well-known things a gloss of novelty, or modernize ex-
isting concepts and implement their ideas.

To define innovation we might return to the Latin
Origin of the word. Innovation or ‘innovare’, which
means 'to make something new', leads to several con-
clusions of its deeper meaning. The Latin concept is
quite cryptic and can be better understood when divided
into three parts [2]. To make something new one has to:
* generate or realise a new idea (invention and creativ-
ity) « develop this idea into a reality or product (reali-
sation) ¢ implement and market this new idea (imple-
mentation).

‘The ‘to make something new' refers to replacing
old concepts or products with new ones, continually up-
dating and improving them. When introducing a con-
cept such as technology into the meaning of innovation,
and defining the term 'technological innovation', the
following changes to the above occur: * generate or re-
alise a new idea, based on technology, capability or
knowledge (invention) « develop this into a reality or
product (realisation) « diffuse, implement and market
this new idea, technology, capability or knowledge (im-
plementation)’.

In this case the researchers [2] consider the tech-
nological innovation as a part of the total innovation
discipline. It focuses specifically on technology and
how to embody it successfully in products, services and
processes. ‘Technology as a body of knowledge might
thus be seen as a building block for technological inno-
vation, serving as comerstone to research, design, de-
velopment, manufacturing and marketing’.

According to Walker (Walker, 2006) innovation is
‘a process through which new ideas, objects, and prac-
tices are created, developed or reinvented and which are
new and novel to the unit of adoption’.
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Subsequently, we consider the essence of innova-
tion and key principles.

Sustaining innovation is a process with many com-
ponents that interact in a dynamic and energizing way.
According to Bob Rosenfeld [4], the Center for Crea-
tive Leadership’s Innovator in Residence and author
of “Making the Invisible Visible”: The Human Princi-
ples for Sustaining Innovation, it’s all too easy to let
specific issues or tactics dominate your efforts. ‘By
learning key principles, leaders and organizations can
stay focused on the essence of innovation’. According
to Rosenfeld, those 5 principles give life to the process.

First: Innovation starts when people convert
problems to ideas. New ideas are born through ques-
tions, problems and obstacles. In order for the innova-
tion process to flourish, it needs a climate that encour-
ages inquiry and welcomes problems.

Second: Innovation also needs a system. All or-
ganizations have innovation systems. Some are formal,
designed by the leadership, and some are informal, tak-
ing place outside established channels. Systems for in-
novation fall into one of five categories: originator-as-
sisted; targeted innovation; internal venturing; continu-
ous improvement; or strategic transfer.

The third principle: Passion is the fuel, and pain
is the hidden ingredient. Passion is what propels ideas.
It’s what transforms other resources into profits, but it
never shows up on a balance sheet. ‘Unfortunately,
when pursuing a passion or following a dream, pain is
a part of the process’. Innovation leaders need to take
the pain with the passion and learn to manage both ef-
fectively.

A fourth principle that underlies the methods
for innovation: Co-locating drives effective ex-
change. Co-location refers to physical proximity be-
tween people. It is a key for building the trust that is
essential to the innovation process. It also increases the
possibility for greater exchange of information, stimu-
lation of creative thinking in one another and critique
of ideas during their formative stage.

And lastly: Differences should be leveraged. The
differences that normally divide people — such as lan-
guage, culture, and problem solving styles — can be a
boon to innovation. When differences are used con-
structively, they can be leveraged to enhance and sus-
tain the innovation process.

While analyzing the definitions of the concept "in-
novation", formulated by different authors, we can con-
clude that there is an understanding that this is primar-
ily a result of innovation. However, the result cannot be
obtained without the implementation of the process of
any activity, therefore, innovation should be deter-
mined both as a result and as a process. Any activity is
a process of changing something (getting a new one),
which always leads to a certain result [4].

Other definitions of technological innovation may
be found in literature, but we share the view ‘yet they
all make some reference to invention, realisation, or
implementation’ [2]. We can add here or/and to the im-
provement.

Innovative technologies in the target language
learning

Various educational techniques and processes are
frequently called “innovative” as well.

To clarify the innovative nature of the educational
process of teaching the target language, we propose to
consider some of the most relevant concepts of innova-
tion. For example, Godin (2008) defines 12 concepts of
innovation which can be presented as follows [3] : A:
innovation as process of doing something new: - inno-
vation as imitation; - innovation as invention; - innova-
tion as discovery; B: innovation as human abilities to
creative activity: - innovation as imagination; - innova-
tion as ingenuity; - innovation as creativity.

Teaching-learning target language at our technical
university has a number of characteristic features: -
technical direction, - targets of language learning, -
target tools, - rating system for evaluating language
skills (61-100 credits), - independent and group project
work, - self-control skills. We pointed out the most im-
portant factors at the intermediate stage of our research.
It should be stated that these factors are not something
frozen for a long period of time; on the contrary, they
should be alive and changeable to solve the challenges
of sustainable development of young professionals with
a technical background.

Depending on the target language course we con-
centrated on the main learning objectives — 1) reading
original expert reviews and articles to obtain up-to-date
information; 2) developing communicative competence
in professionally-oriented activities; 3) translating
skills of thematic texts and technical specifications.

Following a comprehensive approach and content-
and- language integrated learning we combined the ob-
jectives 1) and 2) that led to the increase of our stu-
dents’ personal interests and needs.

It is evident that university students need some ef-
fective instructions for organising the stages of lan-
guage learning, self-development and self-education.
Our students should follow instructions on how to learn
the target foreign language and how best to combine
traditional and online tools to succeed in using the tar-
get language for professional needs [7].

We are also aware, that ‘being familiar with digital
tools is not enough: students need guidelines on how to
use them specifically for the purpose of acquiring the
language proficiency’.

We should instruct our undergraduates the ways of
self-learning, and at the same time give them a general
overview of today’s methods and techniques, taking
into consideration psychological and developing as-
pects of the educational process in a target language,
and, beyond any doubt personal interests and attrac-
tions in order to balance an individual approach with
the group and team work. Reasonable integrated tech-
niques have become the necessity of our digital age [8].

We would like to emphasize that it was our digital
era that gave the second life to some ICT technologies
and author’s techniques, and allowed us to combine and
flexibly integrate them into targeted English-language
learning.

Information processing strategies are another ex-
ample of teaching method that motivates students to
find and adopt the necessary thematic information to
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present or discuss it in class or via Skype /video confer-
encing with the partner(s). While it is often advisable to
have students really understand the teaching methods
and not just memorize facts or statements, there are
some cases when facts need to be memorized. Facts and
concepts may also need to be grouped or organized in
order to facilitate better understanding. Teachers can
use various teaching methods to help students with
memorization, or they can use graphic organizers, mind
maps, story webs, or other ways to represent infor-
mation visually.

At the same time fluency is considered to be more
important than accuracy in another innovative method,
such as CLIL (Content-and-Language Integrated
Learning). The nature of CLIL classes means that the
focus is made firmly on communication, and accuracy
comes with time and practice. ‘Making mistakes is a
natural process in language learning’ and ‘language
doesn’t have to be accurate to be communicative’ [5].
CLIL exposes learners to situations calling them to gen-
uine communication. Based on this statement we are
still trying to find some reasonable ratio and effective
ways to somehow reduce repeated and undesirable mis-
takes and errors [8].

One of the most striking features of CLIL is that it
promotes critical thinking and collaboration skills as
well as language competence. It produces, beyond any
doubt, life-long learners and students are sent out with
real-world skills and enhanced motivation and self-con-
fidence.

As for a number of personal factors that affect, in
particular, language e-learning we note a sufficient in-
crease in the number of students who want to expand
their professional possibilities by reading English-lan-
guage expert reviews and articles on their specialties
(“Applied computer science in Economics”, “Digital

economy”, “Internet marketing”, “Guerilla marketing

and advertising”, “Event management”, “E- business”).
This fact also indicates the students’ motivation to learn
English, as it allows them to discuss up-to-date infor-
mation taken from English-language sources in semi-
nars or use it for the course works in some special sub-
jects, as well as in English classes for presentation of
project assignments.

We are ultimately convinced that it is necessary to
combine some aspects of traditional methods, author’s
techniques and online learning to achieve today’s edu-
cational objectives.

Results and Conclusions

Improvements of target English-language teach-
ing/learning or implementations of some ideas in new
technological spaces are the important factors to make
the process more effective and up-to-date. We need
compatibility of various factors, elements and variables
of the most effective language practices in and beyond
the classroom.

The process of Innovation in teaching and learning
starts with the Question “What is the best for this
learner?” and leads to — Innovative practice <> Best
practice <> Reflect, revise, and remix [9].

Our study has also confirmed the vitality of the in-
tegration component in content-and- language inte-
grated learning of the target English-language. Its dual-
focused education is characterized by the attention
given to the topic as well as the language. We would
like to state that the topic itself is more important for
university learners, and the English language should be
to a greater extent the medium used. We tried to focus
as much as possible to the topic in English, without for-
getting at the same time about grammatical means of
expression. In this way we share the following state-
ment ‘Whether the topic is a university subject or an-
other, the principles are the same’ [ 5,6 ]. The fact that
importance is given to the topic and the language gives
a more integrated methodology of learning and teach-
ing, drawing attention to the educational process as a
whole as opposed to just how languages should be
taught at a more advanced level at the university.

The advantages of online learning of the target
language include completing of purely grammatical as-
signments and tests using conventional forms, as well
as tests in an automated mode. It gives the students
some additional opportunities to acquire the necessary
grammar skills and competences for independent work.
In this sense, it is a good grammar simulator for our
students to improve their grammar knowledge and
maintain targeted language skills. It also gives them the
opportunity to gain the experience with the appropriate
tools beyond the classroom.

Our online practice has shown us favorable results
in some situations: 1) when a student(s) is unable to at-
tend classes for a number of reasons he/she can com-
plete assignments online and upload them to the appro-
priate topic section /item; 2) we can also place assign-
ments for so-called debtors - those students who missed
language classes or deadlines for loading assignments;
3) when students want to improve their grammar skills
by completing additional tasks; 4) when it is necessary
to conduct tests online; 5) the opportunity to implement
an individual approach.

Despite a number of positive points we would like
to emphasize some limitations. And the most problem-
atic points for our consciousness are psychological rea-
sons that can lead to depressive states or other devia-
tions associated with a long stay in the virtual space and
the loss of real life sensations. And young people aged
18-20 should develop first some important qualities of
their character, the ability to speak tet-a-tet and learn to
feel the real reactions of the partner(s), as well as com-
munication skills in a group environment and, beyond
any doubt, cultivate their own abilities and human qual-
ities in real life situations.

We believe that the main conclusions are that full-
time classes at the university should continue to be a
priority, and online technologies — some additional but
effective and at the same time auxiliary means of main-
taining communication skills and consolidating gram-
mar knowledge and language competencies. We should
be aware that based on changing sanitary and epidemi-
ological conditions, we are likely to maintain the paral-
lel functioning of full-time and online training modes
for certain periods of time.
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JOCJIJIPKEHHS HABUYKHW YUTAHHS Y JITEW MOJIOAMIOIO IKIJIBHOI'O BIKY 3
OCOBJUBUMM OCBITHIMHU NOTPEBAMH 3ACOBAMM CYYACHOI TUIIOT POIKA
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mymy noounu Kuiscvkoeo ynieepcumemy imeni bopuca I pinuenxa, Kuis, Ykpainu
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cmyodenmka kageopu cneyianbHoi ma iHKII03USHOL oceimu

Incmumymy moounu Kuiscokozo ynisepcumemy imeni bopuca I pinuenxa, Kuis, Ykpaina

Abstract

The paper presents the results of the study on reading skills of children of primary school age with special
educational needs. Texts adapted by different print typefaces for primary school textbooks and modern typefaces
used for children with dyslexia have been proposed as stimulating material. The quality and speed tasks' execution
of printed in different fonts was evaluated. The results of the research indicate that the "Inclusion UKR" font has
a positive impact on the reading skills forming of children with special educational needs. Further prospects for
the study are to determine the effectiveness of using the "Inclusion UKR" font to optimize reading skills of children
with special educational needs.

AHoTanis

Y poGoTi Ipe3eHTOBaHI pe3yNbTaTH JA0CTIDKEHHS HaBUYKH YUTAHHA B JITEi MOJIOJIIOTO IIKLIBHOTO BiKY 3
0COOJIMBIMH OCBITHIMHM 1TOTpeOaMu. Y SIKOCTI CTUMYJIBHOTO MaTtepiary OyJ1o 3aporoHOBaHO TEKCTH, 110 aIariTo-
BaHO PI3HUMHU MIPUPTAMH, SKi BHKOPHCTOBYIOTHCS IS OPYKY MiIPYYHHUKIB MOYATKOBOI INKOJH, Ta CYYacHUM
mpudTaMu, SKi BAKOPHCTOBYIOTH IS AiTeH i3 muciekciero. OmiHioBaIach IKiCTh 1 IBUAKICTE BUKOHAHHS 3aB/IaHb
HA/IPYKOBAaHUX Pi3HUMHU mpudTamu. Pe3ynsraté mpoBeIeHOrO AOCHIIHKEHHS KOHCTATYIOTh, IO caMe Impudt
Inclusion UKR mo3uTHBHO BILIMBAE HA HABMYKY YHTAHHS JiTeH 3 0COOIMBUME OCBiTHIMU moTpeGamu. [Tomamns-
[IAMH TIEPCTIEKTHBAMH JOCTIKCHHsI € BU3HaUYeHHS eekTUBHOCTI BUKOpHcTanHs mpudty Inclusion UKR mst
ONTUMIi3allil HABUYKH YUTAHHS B JIITEH 3 0OCOOIMBIMH OCBITHIMH ITOTpeOaMu 3 pi3HUM piBHEM (YHKITIOHYBaHHS.

Keywords: typography, reading skills, children with special educational needs, dyslexia.
Kiro4ogi ciioBa: tTunorpadgika, HaBU4IKa YUTaHHS, AITH 3 0COOIMBUMH OCBITHIMH ITOTPEOaMH, ANUCIIEKCIsL.
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Beryn. OcranHi AeCATHIITTS BiJ3HAYAIOTH 3HAY-
HHH 1HTepec HAyKOBIIIB Ta MMPAKTUKIB 10 MPOLECY YH-
TaHHS B CTPYKTYpi NMHCEMHOTO MOBJICHHS, PO3BUTKY
HepelyMOB YHTaHHS B OHTOTI€He31, (POpMyBaHHs HaBH-
YKH YATAHHS B YMOBaxX THUIIOBOI'O MOBJIEHHEBOTO PO3-
BUTKY Ta OCOOJHMBOCTEH OIAaHyBaHHS HAaBHUYKOI YH-
TaHHS AIThMH 3 PI3HUMH NOPYLICHHSIMH PO3BUTKY.

YuraHHS, IK BiIOMO, € OQHHM 13 HAHBAXKJIMBIIITHX
KOMIIOHEHTIB IIHCEMHOTO MOBJICHHS, a BIIXWJICHHS B
fioro (opMyBaHHI MEPEIIKOHKAIOTH YCIIIIITHOMY OTIa-
HYBaHHIO IIpEIMETiB MOBHOTO LUKy Ta iH. Po3mamu
YUTaHHS (IUCICKCIT) € MOCTATHBO MOIIMPCHUM IOPY-
HICHHSM MOBIICHHSI B JITEH MOJIOIIIOTO IMIKIIEHOTO
BIKYy 3 0COOJIMBUMHU OCBITHIMH TIOTpeGamu. J1ist npaBu-
JbHOT OpraHizalii nporecy HaB4aHHs HaJ3BUYAHO Ba-
JKIJIUBO, 1€ B JOIIKIJIbHOMY Billi CBO€9aCHO BU3HAUUTH
Ti nuepeHIliiiHI 03HAKH, 10 TMPU3BOAATH Y IOIab-
[IOMYy A0 MOpPYLICHb YUTaHHS, a TAKOXK IMOTJIHOJICHO
BUBYHUTH OCOOJMBOCTI iXHBOTO yTBOpeHHs. He MeHI
Ba)IUBHM (DaKTOPOM IPOIIECACBTHKU NOPYLICHHS MPO-
I[ECY YNTaHHS — € BUKOPUCTAHHS CIIEIiabHUX 3ac00iB,
HATPUKIIA], aJaTOBaHO] THIOTpadiKH.

Cucrema TpamuuiiHoi Tunorpadiky 3a3Bu4ai BU-
kopuctoBye Times New Roman, Verdana, Tahoma,
Montserrat, Open Sans ta Helvetica. JIis mokparieHHs
YUTAHHSA B JIiTEH i3 TUCIIEKCi€l0 cydacHa Tunorpadika
MPOTIOHY€ BUKOPUCTOBYBATH JIEKIJIbKa BUJIIB IIPUPTIB,
cepen Hux: Lexia Readable, Inclusion UKR, Dyslexie,
Read Regular, Delicious, siki moseruryrotb 4uTaHHsL.
BBaxkaeMo JOILNBHUM JOCIIINTH, SIKi caMe€ 3 HUX €
3pYYHHMH JUTS ONITHMi3allii HABMYKWA YUTAHHS B JiTEH
MOJIOIIIOTO IIKITBHOTO BIKY 3 OCOOJMBIMH OCBITHIMHU
noTpedam.

OTxe, METOIO CTATTi € OKPECIUTH Pe3yJIbTaTH JI0-
CIII/DKEHHS TPOIIECY YUTAHHS 3ac00aMU CydacHOI TH-
norpadiku B AiTel MOJOJIIOTO IIKIJIBHOTO BIKY 3 0CO-
OJMBHMU OCBITHIMH TOTpeOaMu Ta BU3HAYUTH OCOOIIH-
BOCTI BUKOPUCTaHHS TUIIB MIPUQTIB A1 ONTHMI3alil
HaBUYKH YUTAHHS.

BinmoBimHO 10 MeTH HaMu Oyl OKpECIIeHI Taki
3aBHaHHs: 1) mpoaHali3yBaTH OCOOJIMBOCTI BHKOpHC-
TaHHS Cy4acHOI THIOrpagiky B AiTEi MOJIOJIIIIOTO MIKi-
JBHOTO BiKY 3 OCOOTMBUMHE OCBITHIMH ITOTpeOaMu B Ha-
YKOBOMY TIOJIi TOCTI/KeHB; 2) AOCHITUTH CTaH cop-
MOBAHOCTI HAaBHYKM YHTAHHS JITEH MOJIOHIIOrO
HIKUTLHOTO BiKY i3 BAKOPUCTAHHSIM Pi3HUX THHOTpadi-
yHUX WPUQTIB; 3) 3a pe3yabTaTaMu JOCITIIHKEHHS 00-
IPYHTYBaTH BHKOPUCTaHHSI Cy4acHMX HIPU(DTIB y po-
00Ti 3 IITHMH MOJIOAIIOTO IIKIIBHOTO BIKY 3 0COOH-
BHUMHU OCBITHIMH MOTpeOaM¥u [Tl ONTUMI3aIlil HABHYKU
YHUTaHHS.

MeTtoau AOCHIXKEHHsSI: TEOPCTUYHHUM aHaui3
TICHXO0JIOTO-TIEIArOT19HO1, HEHPOIICHXOJIOTIYHOT Ta Ji-
HIBICTHYHOI JIiTEpaTypu 3 NpoOJIEeMH BHUKOPHCTaHHS
cy4dacHol tunorpadikud B poOoTi 3 IITBMH 3 0COOIH-
BUMH OCBITHIMH TTOTpeOaMI; eMITipHIHE JOCHTIHKEHHS
BKITF09alo 1Ba 0oku — biok I «O6cTexeHHs 30poBHX
¢yskmii Ta omepanii», biok II «ObcTexxeHHS HaBH-
YKH YUTAHHS B CJIOBAX, PEYEHHSX, TEKCTAaX»; HaJaJIl Bi-
nOyBaacsi CTaTUCTHYHA 00pOOKa eKCIIEpUMEHTAIBHUX
JaHUX Ta (OpMyITIOBAINCS BUCHOBKH I1[0JJO BUKOPHC-

TaHHS ONTUMAJIBHOrO WIPUQTY JUIs ONTUMI3aLil HaBH-
YKH YUTAHHS B JITed MOJIOALIOrO MIKIIBHOTO BIKY 3
0COOJIMBUMH OCBITHIMH NOTpeOaMH.

Anani3 myoaikanii. CyuacHi ncuxogiziosori-
YHI, ICHXOJIOT1YHI Ta IICUXOIIHIBICTUYHI TOCTIIKEHHS
CBIYATh MPO Te, 10 YUTAHHS — 1I€ CKIAJHHUI IpoLec,
y SIKOMY TIPOSIBIISIIOTHCS aKTH YCHOTO MOBJICHHS (SIK BH-
XimHOTO 6a3WCy YMTAHHS) Ta IIMCEMHOTO MOBJICHHS (SIK
rpai9HOTO BHpaKEHHs YCHOTO BHCIOBIIOBaHH:A). Ha-
YKOBIII BHOKPEMIIIOIOTH JIBi CTOPOHH WpOIECy YH-
TaHHA: TEXHIKY YUTaHHA Ta PO3YMIHHA MPOYMTAHOTO.
[Tix TeXHIKOIO YUTAaHHS PO3yMIIOTh CHIPUIMaHHS Ipa-
(iuHMX 3HAKIB Ta BUMOBIISIHHS, BIITBOPEHHS pPi3HOMa-
HITHUX TpadivHUX KOMIUIEKCIB, a IIiJ] PO3yMIHHAM —
YCBIIOMJIEHHS BiJTBOPEHOT0 Marepially Ha OCHOBI
CHIBBITHECEHHS 3 MMHYJIMM JIOCBiZIOM ynTada. Bennke
3HAYEHHS B JOCIIDKEHHIX HaOyBae mi3HaBanbHa QyH-
KIIisl YNTaHHS, SKa mependadae po3rirsiy Mpolecy 4u-
TaHHA 3 OISy PYHKIIOHYBaHHS IICHXIYHIX TTi3HABA-
JBHUX TIPOIIECiB Ta OCHOBHUX MEXaHI3MiB, Ki JIeXKaTh
B OCHOBI 3a3HaY€HOTO BHIY MOBIIEHHEBOI IiSUTEHOCTI
[3]. PosrmsHeMo mokmajHimie MeXaHi3MH KOXKHOI 3
oreparlii YuTaHHs.

[Tepioro oneparii€lo YUTaHHS € GnI3HABAHMS, PO-
3pi3HeHHs: OyK6é Ta iXHE CIIBBITHECEHHS 3 BiIIMOBII-
HUMHU 3ByKaMu. J[pyra oneparist Y4uTaHHS — 37IUTTS 3BY-
KiB Y CKJIaJy Ta CJIOBA, TOOTO 3BYKOBHMH CHHTE3, 3a-
BISIKM SIKOMY BiJIOyBa€Tbcs NPOYUTYBAaHHS CJIOBA.
3acBo€HHS IIi€i omeparii YNTaHHS BiAOyBaeThCS 3a-
BJISTKH TUM K€ TICHX19HIM (YHKIIISIM Ta OTIePAaIlisiM, [0
1 3acBO€HHSA 3BYKOBoro aHamizy [7]. Tpets omepartis
YUTaHHS — CITBBiIHECEHHS 3BYKOBOTO 00pa3y CIlioBa 3
HOT0 JIEKCHYHAM 3HAYCHHSM, TOOTO PO3YMIiHHS IIPOUH-
TAHOTO. Y CBIIOMIIEHHS 3HAUEHHS CJIOBA 3IIHCHIOCTHCS
YaCTO JIMILE MICJIS TOTO, SIK MPOYUTAHE CJIOBO POMOB-
JICHO BroOJIOC Ta MpPOYHUTaHE JeKinbka pasiB. Hactyn-
HOI0 YMOBOIO 3aCBOEHHS TPETHOI Omeparlii YUTaHHS €
c(OpPMOBAHICTh y3arajbHIOIOUOro 3HAYCHHS CIIOBA,
1110, 0€3yMOBHO, MOTPEOY€E MEBHOTO PiBHS 1HTENEKTya-
JIBHOTO PO3BUTKY AUTUHH [8].

o crocyeThest MEXaHi3My YHTaHHS — 1€ CKJIA/I-
HUH 1cuX0(i310I0TIYHNIT TPOIIEeC, B OCHOBY SKOTO I10-
KJIQJICHO aHAJITUKO-CHHTETHYHY [isUTBHICTH TOJIOB-
HOTO MO3KY B IIPOIIEC] CKIIQJHOI B3a€EMOIii 30pOBOTO,
MOBJICHHEBO-CITyXOBOTO T2 MOBJICHHEBO-PYXOBOTO
aHaJIi3aTopiB, a TAKOXK 3B’SI3KIB MEPIIOi Ta APYrol cur-
HanmpHKX cucteM [1, ¢. 105].

®Di310JI0TIYHOI0 OCHOBOIO YHTAHHSA € PyX OYCH
B3JIOBX PSIIIKIB 13 Qikcariieto Ha iHPOpPMaTHBHUX O3Ha-
Kax Ta MOCTIHHMMH 3BOPOTHHMH pyxami. llIBuakicth
Ta e(PeKTHBHICTh YMTAHHS 3aJICKHUTh BiJ| MOJIS OXOIl-
JIeHHS1, TOOTO BiJ 00CATY Ti€l YaCTHHU TEKCTY, Ky UH-
Tad 6a4nTh B OAHY ¢ikcanito. Ynm Oinbie moje oxomn-
JICHHSI, YMM MEHIIa KUTbKICTh (hikcamiid Ta 3BOPOTHUX
pyxiB oueil, THM e(peKTUBHIIINI Ta IIBUIMINAN MPOIIEC
quTaHHsA [9].

3BaXkarouM Ha BCE BHIIE INepepaxoBaHE, MOXKHA
3a3HAYUTH, 10 YUTAHHS € CKJIAAHUM IporecoM. [1os-
HOLIIHHE ()OpPMYBaHHS B JAiTel HABUYKH BiJ0yBa€ThCsS
MOETAITHO B TPOIECi TPUBAJIOTO, ILIECTIPIMOBAHOTO
HaBuaHHs1. [Iporiec YnTaHHs MiCTUTh YOTHPH OCHOBHUX
KOMIIOHEHTH. I /151 TOTO0, 11[00M TOBHOLIIHHO OBOJIOIITH
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I[UM IIPOIIECOM HEOOXiHA IIiJIa HU3Ka TCUX0(i3i0I0Ti-
YHUX KOMIIOHEHTIB, JKOJICH 13 SIKUX HEMOXXJIMBO OMH-
HYTH, aJDKe TIPU BIICYTHOCTI X04a O OJTHOTO 3 HUX, Ha-
BUYKA YNTAHHS Oyze popMyBaTHCS 13 3aTPUMKOIO, 200
K BUHUKHYTb IIOPYIIECHHS YUTaHHS.

Oco06mmBy Tpymy cepen AiTel i3 MOpYIICHHSIMH
MOBIICHHS CKJIAZAIOTh JITH 3 PO3JTaJaMH IPOLECIB TH-
TaHHs 1 uchMa. TpyaHOII cripruiiMaHHs TEKCTY (ITUC-
JIEKCis) XapaKTePU3YEThCA K HE3IATHICTh CIpUMATH
JIPYKOBaHMHN YU PyKOITUCHHUNA TEKCT 1 TpaHCPOPMYyBaTH
fioro B croBa. [Ipu nucnekcii mix 9ac YuTaHHS CIIOCTe-
piraroThesi Taki TUMM TOMUJIOK: 3aMiHM 1 3MiLITyBaHHS
3BYKIB, 4acTille OJM3bKHUX 33 aKyCTUKO-apTHKYJISIIH-
HUMH O3HaKaMK; IMOOYKBEHE YWTaHHSI, CIIOTBOPEHHS
3BYKO-CKJIaI0BOI CTPYKTYPH CJIOBA, IO MPOSIBIISIOTHCS
B ITPOITYCKaX MPHUTOJIOCHUX (IIPH 30iry) i TOJIOCHUX, J10-
JIaBaHHSIX, ITEPECTaHOBKaX, MPOIYCKaxX 3BYKIB 1 CKia-
JIiB; TIOPYIIEHHS PO3YMIHHSA HMPOYUTAHOTO, SIKi TPOSB-
JSIOThCS Ha PiBHI OKPEMOTO CJIOBA, PEYCHHS, TEKCTY
3arasioM (06e3 po3NaaiB TEXHIYHOI CTOPOHU YWTAHHSA);
arpamMaTH3MH, LIO IPOSBILIIOTHCS Ha aHATIITUKO-CHHTE-
THYHOMY I CHHTETHYHOMY €TallaX ONaHyBaHHS HaBH-
YKH YUTaHHA (IPOOJIeMH Y BUKOPUCTaHHI BiJMIHKOBHX
3aKiH4YeHb, 3aKIHYEHb JI€CIIIB, Y3rOIXKeHHs IMEHHHKa i
npuiiMeHHHKa Tomio). JlomoMora TakMM MiTAM Mae
OyTH KOMILIEKCHOIO 1 3[[IICHIOBAaTHCS TPYIIOIO CIIeria-
JICTIB: HEBPOIATOJIOTOM, JIOTOIEIOM, IICHXOJIOTOM,
nenaroroM. EdexTuBHICTE poOOTH 3HAYHOIO MipOIO
BU3HAYAETHCS CBOECYACHICTIO BXKUTHX 3aXOJiB Ta BUOO-
POM ONTHMAaJBHOTO METOAY W TeMITy HaBYaHHS [6].

Jlo ocHOBHHX (akTOpiB BUHUKHEHHS TPYIHOIIIB
(opMyBaHHS HAaBUYKM YHTAHHA BIIHOCHUTHCS: TPYA-
HOIII yYHS 3 OCOOMMBUMH OCBITHIMH ITOTpebaMu B 3a-
CBOEHHI HAaBYAJBHHOI MPOTpaMu; TPYIHOIII (pOHEMATH-
YHOTO CHPHHMAaHHS; TPYAHOILI 30pOBO-IIPOCTOPOBOIO
cripuiiMaHHs (J3epKajibHe MUCbMO, CKIaIHOCTI Y hop-
MYBaHHI IMOHSATH «JIiBOPYY»-«IIPaBOPYY»); HENOCTAT-
HICTB JIEKCUKO-TPaMaTHYHOT'O CKJIaJly MOBIICHHS, TPY-
JTHOII BepOanmpHOTO abcTparyBaHHs; HecdopMoBa-
HICTh TEPUENTHBHOI, AaKTUBHOI YBaru; 3HIKCHHS
00’eMy omnepaTHBHOI aM'siTi; Hec(hOPMOBaHICTH 1HTET-
paTHUBHOI MisSUTBHOCTI, 30KpeMa, iHTerparii cryxoBoi Ta
30poBoi iHpoOpMarii, TpyaHOIII Y (GOpPMyBaHHI HaBH-
YKHM NHChMA, a TAKOX CYMYTHI IIOPYIICHHS, 30KpeMa,
mucrpadis, IUCKaIbKyIis; HecopMOBaHiCTh QYHKIIIN
TUIAaHYBaHHS, PEryJisilii # KOHTPOJISE BIACHOT JisTbHO-
cTi; HechopMoBaHICTh (YHKIIH peryysiii mpoueciB
aKTHBAII] Ta MiATPUMAHHS 3arajibHOr0 TOHYCY OpraHi-
3My, TPYAHOIII i3 CaMOOpPraHi3aIli€w; TPYTHOII Y BH-
KOHaHHI IHCTPYKIiH, SKi CKJIaJaroThCs i3 ABOX 1 OinbIle
KPOKiB TOWIO. /IMCIEKCUYHI MOMUMIIKK B JiTeH 3 0C00-
JMBHMH OCBITHIMH MOTpeOaMH MalOTh CTIMKHH Xapak-
TEp 1 MOXKYTh MIOBTOPIOBATHCS [9].

Kpim Toro, y niTeit 3 0cOOIMBIMHI OCBITHIMH TTOT-
pebamu, sKi MarOTh TOPYIICHHS YUTAHHS, BiaMida-
€ThCS HETOYHICTh y BH3HA4YCHHI (POPMH Ta PO3MIpY.
HecdopmoBaHICTP  ONTHKO-TIPOCTOPOBHUX  YSBIICHB
MIPOSIBIIIETHCS B MaJTIOBaHHI a00 IMiJT 9ac CKIIalaHHs IIi-
JIOTO 3 YacTHH. BinpmIicTs aiTeH, siki He 3acBoinu Oy-
KBH, MalOTh HAWOUIBII HU3BKUHA PiBEHH PO3BUTKY 30-
OpaxyBanbHUX HaBMYOK. Jledinur 300pakyBanbHO-
rpadiynux 3a10HOCTEl Oe3nocepeHbO Oepe yyacTsb y

rmaToreHesi ONTHYHOI JUCIeKCiT, 0COOIMBO Ha eTalli 3a-
CBOEHHSI 3ByKO-OyKBeHOT cumBoJTiku [11].

AHaNi3y04H MPOSBU IUCIEKCIi B AiTel 3 0co0Iu-
BUMH OCBITHIMH ITOTpeOaMH, MOXKHa BH3HAYUTH, IO
TOJIOBHUMH 11 IIPOSIBAMH € HEPO3WIEHOBAHICTh 30pO-
BOTO CIIpUHMaHHA TpadiuHuX 300paKeHb, HE3NATHICTh
aHaIII3yBaTH IIiJIe 1 3AIMCHIOBATH CHHTE3 OKPEMHX eJIe-
MEHTIB, 110 IPU3BOAUTH JIO TPYTHOIIIB BU3HAYCHHS Bi-
JIMIHHOCTI MK ITOAi0HMMU TpadivHIME HOopMaMH i 10
Hean(epeHIiHoBaHOCTI YSABIECHB MpH MOAIOHUX (op-
Max 1 6ykBax. | TOMy HaA3BHUYaHHO BasKIMBUM IS OII-
TUMI3aLlil HABUYKHA YUTAHHA JITEH 3 0COOJIUBUMMU OCBI-
THIMH TIOTpeOaMK € BUKOPUCTAaHHS Pi3HUX MIPUTIB.

CyuacHa JiTepaTypa BCe 4acTille IPYKYETbCS 3
BUKOpPHCTaHHAM Takux wmpuPTiB sik: Times New
Roman,Verdana, Tahoma, Montserrat, Open Sans Ta
Helvetica. BogHouac, Tako € Ba)XKJIMBUM PO3MIp HIPH-
Ty, KU BIDIMBAa€E Ha YATA0CTHHICTE Ta 3aJICKUTD BiJ
KUTBKOCTI TEKCTY [5].

Bimomi 3apyOikHI BUeHI B Tramy3i IICHXOJOTIi i
ncuxomniareictuku T.A. Ban [leiik 1 B. King posrisiga-
I0Th YUTAHHS SIK «aKTUBHHUH ITPOIIEC CTBOPEHHS 00pa3y
TekcTy». Ha iXHe nepekoHaHHs, pi3HI YUTa4i MOXYTh
MPOYUTATH OAMH 1 TOW K€ MMCHMOBHUI TEKCT abCOII0-
THO To-pi3HOMY. Lle BimOyBaeThcs yepe3 iHAWBiIAYya-
JIBHI BIIMIHHOCTI SIK B )KATTEBOMY JIOCBiJIi 1 3HAHHSX,
TaK 1 y BAKOPUCTOBYBaHHX IPHHOMax 0OpOOKH TEKCTY.
I1. Apdnepbax, /. Ilipcon i C.Ilepic BU3HAYAIOTH
CTpATETiI0 YNTAHHA K «CYKYIHICTB IiH, 37ifiCHIOBa-
HUX YHTa4YeM Y IPOIECi OKpPeCIeHOl MisuTbHOCTI» [12;
13].

[ikaBUM € IOCHiKEHHA IMaTepHIB OKOPYXOBOi
aKTUBHOCTI JiTeH 3 IHTENEeKTyaTIbHAMH ITOPYIICHHIMHA
E. dynaeBcoka, K. JlnHeBUY, SKi TPOJOBKUIN JOCITI-
JOKEHHSI TOTIepe/IHIX HayKOBIiB. BoHM 3acTocoByBanu
anapaTHHI METOJ peecTpalil pyxiB oueil. AHanizyBa-
JIMCSL TaKi MapameTpu: TPUBANICTh YMTAHHS, 3arajibHa
KIJIBKICTB (piKcalliil Ha TEKCTi, CepeiHs TPUBATICTD (i-
Kcalliif, cepe/iHsl aMILTITya cakkaj (LIIBHIKHH, y3ro-
JOKEHHH pyx odeil). JliarHocTnyHUM MaTepiaiom Oynu
IT'ATh TEKCTIB, aAaNTOBAaHUX 3a 3MICTOM Ta 00csiroM (55
cniB) Juis yuHiB. Pe3ynbraTh KOHCTaTyBamu, Mo B Ji-
Teil 3 IHTEIEKTyaJbHUMH TOPYIICHHSIMH KUTBKICTH i
TPHUBAJICTH (iKcalliif Ha TEKCTi CTATHCTUYHO 3HAYNMO
BUIIIE, III0 MOXE OYTH 3yMOBJICHO TIOPYIICHHSIMHI MPO-
1eciB (POHEMATHYHOTO aHai3y W MOIIyKy rpadeMHO-
MOpQEeMHHX 3B'SI3KiB M)XK Bi3yaJbHUM IOJIAaHHSAM OYKB
1 TXHBOIO BUMOBOIO. HasiBHICTh Y TEKCTI 1JIFOCTpATHB-
HOTO Marepialy CTBOPIOBANA JITSIM 3 IHTCICKTYallb-
HUMH{ TIOPYLIEHHSMHU JOJATKOBI TPYAHOIIl, YNOBIiIb-
HIOIOYH TIPOIIEC YUTAHHSI, 30UIBINYIOUM YHCIO0 (ikca-
uiif. OTxe, HAyKOBISIMH OYJIO BHSIBJICHO, IIO TEKCT 3
YKOPOYEHOIO JIOBXXHMHOIO PsIJIKA, 3 BUAUJICHUMH CKJIa-
JlaM{ # TEKCT Ha YOpHOMY (OHI MOXYTh OyTH 00paHi
SIK HAaHOLTBII TIPOCTI IS CIPUHMAaHHS JITHMH 3 iHTETIe-
KTyaJIbHIMH TOPYIICHHIMH [4].

3nilicCHUBIIY KOHTEHT-aHaNi3 iHQopMarlii, IKy Ha-
JTAIOTh OAaTBbKH, IO BUXOBYIOTH IITEH i3 IHCIEKCi€ro,
MOJKHA y3araJlbHUTH, [0 TiTH 3 IHCIEKCIEI0 Ba)KKO
cpuitMaroTh [14]: cxoxi OyKBH; BiToOpaXeHHS 110 Be-
pTHKa it TOpU30HTANI; EpEeBEPHYTI OYKBH; CIIOBA 31
3MilIaHUMHU OyKBaMHU.
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BaxiBicTh BUKOPUCTAHHS aJalTOBaHUX LIPH]-
TiB MIATBEPIKYIOTH 1 pekoMeHanii bpurancekoi aco-
miarii 3 oopMIICHHS TEKCTIB JUIS AiTEH 13 AUCIEKCIEI0,
SKi HaroJomyloTh HA TOMY, IO KpiM MpUQTIB Tpae
POk i, BiacHe, 0(OPMIIEHHS TEKCTY, JI0 SIKOTO BXOSTh
Taki kKomrnoHeHTH [10]: mamip Mae OyTH HOCTaTHBO
IIUTEHIM, IOOH HE TIPOCBIYYBaBCsI; Kpallle BHKOPHUCTO-
BYBaTH MaTOBHUH, a He OLMMi OMUCKy4Hid marmip; Oaka-
HOTO YHUKATH ITU(PPOBOTO APYKY; A HAOOpPy TEKCTY
Ha Tariepi i Ha eKpaHi Kpale He BHKOPHCTOBYBATH 3a-
HAJTO SICKpaBuii Ol GOH, a HaTaBaTH IEepeBary Kpe-
MOBHM 1 nacteabHuM ToHaM. [llozo mpudry, pexkome-
Hamii Taki: Keryib WpuTy Mae OyTH JOCUTh BEITHMKAM
— He MeHIe 12-14 myHKTiB; BUKOPHCTOBYBATH TEMHUM
mpudT Ha CBITIOMY (OHI; YHUKATH 3€JIEHOTO i YepBO-
HOTO/POXKEBOTO KOJIBOPIB, OCKUIBKH, iX MOXe OyTH
CKJIQJIHO CIIpUIMATH; JUIs BUALIEHHS (parMeHTiB TeK-
CTy Kpallle BUKOPHCTOBYBATH HAMIBXUPHUHA MIpHT,
HDX TigKpeciieHHs abo KypCHB; 3aTOJIOBKA HaOHWpaTu
Kpalie MaJuMH JIiITepaMy BEJIMKOTO KETJIs B HAIliBXKH-
pHOMY 300pa’keHHi; PSAKH HE MalOTh OYTH JOBIINMU
60-70 cuMBOJIIIB; HE BUKOPHCTOBYBATH ILIIbHI, CTUCII
abzaru.

OTxe, MiCyMOBYIOYM BHINlE3a3HAYCHE, KOHCTa-
TY€EMO, 1110 OCHOBHOIO BUMOTOIO JIO IPU(TIB, 5IKi BUKO-
PHUCTOBYIOTECS [UISl IPYKY, € MOJIETIeHe CpuiiMaHHs
Jutst unTaHHs mpudty. HeoOXinHicTh TOTpUMaHHS BH-
MOTH 3pYYHOCTI JJIsl YNTaHHS BUKJIMKaHa MCUXoQizio-
JOTIYHAMH OCOOJIMBOCTSMH JIIOJMHHU, IO HPOSBIIS-
JOTBCSI B TIPOLIEC] YMUTAHHA i OCMUCIICHHS TEKCTY. 3py-
YHICTh U1l YWTAHHS CIHpHUSE ITICHXOCYO'€KTHBHOMY
BiTHOMICHHIO J0 TEKCTy, TOTOBHOCTi IO YMTaHHS, 3y-
MOBITIOIOYH 3BUYKH I YeKaHHS Tisaada. Jlo ckazaHoro
Tpeba HomaTH, IO 3PYYHICTH AJIS YATAHHS 3AJICKHUTH
BiJl CKJIQIHOCTI 3MiCTy, TEKCTOBOI'O HABaHTa)KCHHS,
OTOYEHHSI, 10 MOTPAIUISE B MOJIE 30pY OJHOYACHO 3i
mpudTom, a Takoxk Mipu ocBiTiaeHocri [10].

[{omo cy4yacHOi MiATOTOBKH HABYAJIBHUX MOCIO-
HUKIB JIIS JITCH 13 JUCIICKCIED BHKOPHCTOBYIOTH
Inclusion UKR. Ile mepurwii B Ykpaini mpudt cneria-
JBHO pO3po0JIeHNHT i YKpaiHChKy abeTky. Bin crips-
MOBaHHH Ha BECh CIIEKTP MPOOJIEM Ta TPYJHOIIIB i3 YH-
TaHHAM: 1I€ TOPYIIEHHS 30y, AUCIEKCIsl, CHHAPOM Jie-
¢imuTy yBarm Ta rinepakTuBHOCTI. Ha BiamiHy Bif
HEJaBHIX CIpo0d aJanTyBaTH BKE HasgBHI JATHHCHKI
upudH, Inclusion UKR e npuHIKUTIOBO HOBUM HIPH-
(oM cTBOpeHHM B YKpaiHi B TiCHIi criBIpaii 3 Ha-
YKOBISIMM Ta BHUIIPOOYBaHUI Ha 3PY4HICTH CHpHIi-
MaHHs JiThMU 3 auciekcier. [lpudrt crBopus ykpa-
iHcpkuit xynoxkHuk Oumer IlerpeHko-3aHeBCbKUI
BiIOMHI HITAM Ta iXHIM OaThbKaM 1TIOCTpAIlisIMU 0
JUTSYUX KHIKOK (BHmaBHUITBO A-BA-BA-T'A-JIA-
MA-T A Tta b6arato iHIIHX).

Omxe, BOAYaeMO JOLIIBHUM JOCITIIUTH, SIKi caMe
TUIH TATOTPaiky MO3UTUBHO BIUIMBAIOTH HA ONMTHMIi-

3aIlil0 HABUYKH YUTAHHS B JIITEH MOJOMIIIONO IMIKiIb-
HOT'O BiKy 3 0COOJIMBUMH OCBITHIMH ITOTpe0aMu iJ1 4ac
JIOTOTIEAMYHOTO OOCTEKECHHS ITMCEMHOTO MOBJICHHS.

PesyabTaTn nociaipkenns Ta guckycia. OCHOBY
METOJIMKH JOCIIPKEHHS MPOIECY YUTaHHS 3aco0aMu
CcydJacHOI THIOTpadiky cKilaina METOANKA iarHOCTHKU
B. Imesiroi [7] «JiarHocTHKa cTaHy c(OpPMOBaHOCTI
TepeyMOB ONaHYBaHHS HABHYKU YATAHHSA B CTAPIIUX
nomkiuIbHUKIB 13 IIMP» Ta « BusBiieHus # momoinanHs
TPYIHOIIIB OTIAHYBaHHS HAaBUYKH YUTAHHS B YUHIB 3a-
TaTbHOOCBITHIX HAaBYAJBHHUX 3aKJIa/iB: METOAWYHI pe-
komenpaiii» E. Jlaninasiutote [2]. BoHa cnmpaetbes
Ha CXEMY IICHUXOJIOTIYHOT CTPYKTYPH YMTAHHS Ta JOIO-
Marae BUSIBUTH O3HaKd Auciekcii. Po3pobieHa mero-
IIMKa CKJIajanacs 3 IBOX OJIOKIB, KOJKEH 13 IKUX MICTHB
3 3aBmanHs. brok I cpsiMoBaHuii Ha 0OCTEXKEHHS 30-
poBHX (YHKIIIH Ta OTIEPAIlii, IO € BaXKJIMBUM CaMe IS
nponecy untanag. brmok Il mepembadae oOcTexeHHsS
HABUYKH YUTAHHS B CIIOBAaX, peUYCHHIX, TekcTax. s
OCTiKeHHs 0yno oO0paHO pi3HI THMH TUHOTpadiKu:
3Bu4aiini —Times New Roman, Arial; crierianbHi — mist
nmiter 13 mopymenHsamu uwwmtaHHS: Inclusion UKR,
Lexia Readable. O6pani Tumu mipudTiB 3aCTOCOBYBa-
JIUCSI 710 KOXKHOTO 13 3aBllaHb, 100U BU3HAYUTH, SIKUI
came THUIl TUIOTpadiky € 3py4HUM JUIsl YUTAHHS IJIS JTi-
TeH MOJIOJIIOTO IKUTFHOTO BiKY.

ExcniepuMeHTanbHe  JOCHIDKCHHS  3MiHCHIOBA-
nocst Ha 0as3i 3akiany 3aranbHoi cepequboi ocBitH [-111
cryneniB Ne233 OGonoHchkoro paiioHy M. Kuesa
BIIPOZIOBXK BepecHs-KoBTH 2020 poky. Bubipky cra-
HOBWUTH JIBi TPYIIH JiTeH MOJIOIIOTO IMKIJTFHOTO BIKY:
15 mitert 3 ocoOnmMBHMHU OCBITHIMH TOTpebamu Ta 15
niTe# i3 THmoBUM po3BUTKOM. [ pymry mitelt 3 ocobmu-
BHMH OCBITHIMH TTOTpeOaMH CTAHOBHIIH IITH MOJIOJ-
IIOTO IIKUJIBHOTO BiKY, 10 0YyJI0 BiIiOpaHO 32 BUCHOB-
kamu [PL] BiAnoBigHO 10 MOpyIIeHb (YHKIIIOHYBaHHS
Ta BUCHOBKAaMH BUHTEIISA-JIOTOIEA 3aKJIaay OCBITH.

JocnimkeHHs: nependoavyano B3aEMO/III0 eKCIepH-
MEHTaTOpa 3 AUTHHOIO, 3 METOI0 OOCTEIKEHHS B CIIEIli-
aJlbHO CTBOPEHUX yMOBaX yNpojaoBk 15-20 XBUJWH,
TOMY MIPOBOAWIOCS B IHIUBIAyalbHil (hopMi 3 ypaxy-
BaHHSIM BIKOBHX Ta MCHXO0(]i31070Ti9HIX OCOOIHUBOC-
TeH JiTei 1miei BikoBoi kareropii. BaxxmBo 3a3HaunTH,
0 JOCTIKSHHST OJHUM IIPU(PTOM MPOBOIMIOCS HA
OJIHOMY ¥ TOMY X MaTtepiali, ajie B OJJUH JICHb JIEMOH-
CTPYBABCSI TUIBKHM OJUH IIPUPT, MOOU TiTH HE MOTIIA
3anmam'sTaTd Mmarepiain, sKkail aeMoHcTpyBaBcs. [lis
MPOBEACHHS MPOIEAYPH OOCTEIKEHHS MOTPIOHO MaTh
CEKYHJIOMIpOM, a/DKE B JIIarHOCTHUIl € 3aBJaHHS Ha
IIBUJIKICTh. 3aBJaHHS MPOMOHYBAIKCS JO30BaHO, 1100
YHHUKATH BTOMHU.

VY3arampHEHi pe3yibTaTH CIpUHMaHHS Pi3HUX TH-
B THIIOrpadiky B JiTEH MOJIOIIIOTO MIKIJIBHOTO BIiKY
3 0cOOIMBHUMHE OCBiTHIMM moTpebamu (puc.1) Ta mitei
MOJIOIIIIOTO MIKITFHOTO BiKy 3 THIOBHM PO3BHTKOM
MIPE3CHTOBAHO B (pHUC.2) MPE3CHTOBAHO B JiarpaMax.
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JiTu 3 0c00,IMBMMH OCBITHIMU MOTPedaMu

TIMES NEW
ROMAN

INCLUSION UKR

ARIAL LEXIA READEBLE

M BUCOKUU ™ cepenHiii ™ HU3BKUI

Puc.1
Toka3nuKu pieHie CRPUIMAaHHsL PI3HUX MUNie munozpagixu oimei MOL0OUL020 WIKIIbHO20 GIKY 3a Brokom 1y %

JiTH 3 THIOBMM PO3BUTKOM

TIMES NEW
ROMAN

INCLUSION UKR

ARIAL LEXIA READEBLE

M BHCOKMI ™ cepenHiii ™ HU3BKUH

Puc.2.2 Hokasnuxu pienie cnputiManHs pisHUX munie munozpa@ixu oimeil MOJI00UI020 WKLIbHO2O 6iKY 3a bno-
xom 1y %

3a pe3ynabTaTaMH NPOBEJCHHS MiarHOCTHKH 3a
Bnokom I «OO6cTexxeHns 30poBux (yHKIIH Ta onepa-
i, MO’KeMO 3pOOUTH BHCHOBOK, IO B HiTEH 3 0CO0-
JMBUMH OCBITHIMH MOTpe0aMu MOKa3HUKH BHUCOKOTO,
CEepPeIHBOTO Ta HU3BKOT'O PIiBHS 3HAXOIATHCS Malke Ha
OJHOMY piBHI Jutg Beix mpudriB. Y Toit wac, mpudr
Inclusion UKR mnokasaB Bucoki nokasuuku (60%) ce-
pen Aiteil 3 0coOMMBUMHU OCBITHIMU ToTpebamu. ITin
yac poOOTH 3 IIarHOCTHYHUM MaTepiajioM HaapyKoBa-
HUM IUM HIPUGTOM JITH O3HAYEHOI IPyNU MIBHJIIIE
3HaXonWJIM OyKBM Ha 3allpOIIOHOBAHOMY Marepiaii,
yBara i KOHIIeHTpallist Ha rpadeMHOMY Matepiaii Oyma
OLJIbII CTiMKA. BaXkIMBO 3a3HAYMTH, 1110 3KOHA TUTHHA
HE TI0Ka3aya HU3bKUH piBeHb ToMy, MOXXKHA AIHTH BH-
CHOBKY, IO came el IpPU(T MOXKe IIO3UTHBHO BIUIH-
BaTH Ha HaBUUKY yuTaHHA niteit 3 OOIL.

o crocyeThest cripuiiMaHHst IHIIUX THITIB HIPH]-
TiB, TO B JiTeil 3 OCOOJMBUMHU OCBITHIMHU MOTpebamMu

CIOCTEpiraeThesl 3HWKCHUH PiBeHb CIIPUHMAaHHS ILPH-
¢ris Times New Roman, Lexia Readable, Arial, sikiumu
3a3BUYall i MPYKyIOTh HaBYaIbHI MOCIOHWKH. 3a3Ha-
YUMO, IO JIiTH 3a3HAa4CHOI KaTeropii ripme cnpuitma-
10Th Il pudTH Ha BiIMiHY Bif IiTEH i3 TUTIOBHM PO3-
BuTKOM. Lle mae migcTaBu IjIs TOTO, 00U 3MEHIIIMTH
a00 3MIHUTH LI TUIH TUNOTpadikK AJIs AiTeH 3 0C00-
JIMBMMH OCBITHIMH MOTpe0aMu Mij Yac BUBUCHHS Ta
yutanHs Oyke mpudprom Times New Roman, Lexia
Readable, Arial, amke 11e B mogaabuioMy MOKe Hera-
THUBHO BIUTHHYTH HE TLTKH HA IIBHUKICTh YNTAHHS, aJie
# COPUYMHHUTH HEPO3YMiHHSI IPOYUTAHOTO.

3a pesynbTaTaMd NPOBEICHHS MAIarHOCTHKH 3a
Brioxom II «O0cTeXeHHST HaBUIKW YUTAHHS B CIIOBaX,
peUeHHSX, TeKCTaX» OTPUMAHO TaKi AaHi. Y3arajJpHeHi
pe3yiIbTaTh PENpe3eHTOBAHO B Aiarpami piBHIB 3aCBO-
€HHSI PI3HUX THIIIB THIOrpadiky B AiTeil MOJIOAIIOro
HIKUTBHOTO BiKY 3 0COOJIMBUMHU OCBITHIMH MOTpeOaMu
(puc.3) Ta 3 THITIOBUM PO3BHUTKOM (pHC. 4).
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it 3 0c00JIMBHMH OCBITHIMHU OTpedaMu

TIMES NEW
ROMAN

INCLUSION UKR

ARIAL LEXIA READEBLE

M BUCOKUW ™ cepenHiii ™ HU3BKUI

Puc. 3.
TlokasHuku piHié 3aC80EHHS PIHUX MUNIE MUNOZPAPIKU dimell MOI0OUL020 WIKLIbHO20 8IKY 3a brokom 11y %

JiTH 3 THIIOBMM PO3BHTKOM

TIMES NEW
ROMAN

INCLUSION UKR

M BMCOKUMN

N cepegHin

ARIAL LEXIQ READABLE

M HU3bKUN

Puc. 4.
Tloxasnuku pierie 3ac80€HHA PI3HUX MUNIE MUNO2paQixu dimeil MOIOOUIO20 WKLIbHO20 8IKY 3a Orokom 11y %

3a pe3ynbpTaTaMH MPOBEACHHS [IarHOCTUYHOTO
Broxy II «O6cTexeHHs HaBUYKH YATAaHHA B CJIOBax,
PEUEHHSX, TEKCTaxX» BUSIBIIEHO, 110 mpudT Times New
Roman e € koMpopTHUM Ta 3pO3YyMUIUM IS TITEH 3
0COOJIMBUMH OCBITHIMH TOTpe0aMu, ajpKe CIPHYHHSE
TPYZIHOILII PO3YMiHHS TpodHTaHoro. Takox, mijg vac
JIOCITIZPKeHHS! OyJIH 1 1HIIII TPYTHOLII OTIPAIIOBaHHS Te-
KCTY, 4acTO B JIOCII/DKYBaHHUX CIIOCTEPIrajocst BiJIBO-
JikaHHs Haj onpamoBanmaM mpudTy Inclusion UKR,
30KpeMa, y AiTeH i3 THIOBHM PO3BUTKOM, y TO 4ac siK
y niTel 3 0cCOONIMBMUMHM OCBITHIMH HOTpeOaMH MOXHA
OyJi0 BUSIBUTH, LIO came Iel TUI TUIOrpadiku Moxe
ONITHMI3yBaTH HABUYKY YHTAHHS TA BIUIMHYTH HA IIBU-
JIKICTh TIPOYUTAHOTO, aJKE caMe BiH MTOKa3aB HaWBHUIII
MMOKAa3HUKU BUCOKOTO piBHS (60%), 1110 € mifcTaBoio
BBaxaru, mo Inclusion UKR e 3pyurum miist untansst
B JIiTEH OKpECJIEHOI Kareropii.

Tomy, MOKHa AIWTH BHCHOBKY, IO came Iied
wpuT TO3UTHBHO BILIMBATUME HA HABHYKY YATAHHS

JiTed 3 0COONMBUMHU OCBITHIMH MOTpebamu, a, OTKe,
MO’KHa CHPOTHO3YBAaTH, L0 TEKCTH aJanTOBaHI LIpH-
¢drom Inclusion UKR cripusitiiMe onTuMisariii HaBHIKH
YUTAHHS.

BucHoBk#H. J[J151 TOBHOLIIHHO OBOJIOAIHHS MPOIIe-
COM YHTaHH: HEOOXi/Ha 1ijla HU3Ka Icuxodizionoriy-
HHUX KOMIOHEHTIB, OJCH i3 SKUX HEMOXIHBO OMH-
HYTH, aJDKe B pa3i BUINaIaHHs X04a O 0JTHOTO 3 HUX, Ha-
BUYKA YUTAHHS Oyze popMyBaTHCS 13 3aTPUMKOIO, 200
K BUHUKHYTB MOPYIICHHS YUTAaHHS, & CaMe TUCIICKCis.

AHai3y04H MposSBU AUCIEKCIi B AiTel 3 oco0mu-
BUMH OCBITHIMH MOTpeOaMH, MOXKHA BHU3HAYUTH, IO
TOJIOBHMMH ii NpOsSiBAMU € HEPO34ICHOBAHICTH 30pO-
BOTO CTIpHiiMaHHs rpadidHnX 300pakeHb, HE3AATHICTh
aHaJIi3yBaTH 1lJie 1 3A1CHIOBATH CHHTE3 OKPEMHUX eJie-
MEHTIB, 1110 TPU3BOANUTH A0 TPYHOILIB BU3HAUSHHS Bi-
JMIHHOCTI MK TO1i0HUMHU rpadiuHIMHU hopMaMHu i 10
Henu(epeHiioBaHOCT ySIBICHb NPU NMOAIOHUX (op-
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Max i OykBax. ToMy Haa3BHYaliHO BaXXJIMBHM JUIS OII-
TUMI3aLil HaBUYKW YUTAHHS JiTEH 3 0COOIUBUMHU OCBi-
THIMH NOTpedamMu € 0COOJIMBOCTI BUKOPUCTAHHS MIPH-
¢ris.

B oCHOBI eMITipHYHOTO TOCTIKEHHS OYJI0 MpeI-
CTaBIICHO JBa OJIOKH IO TPU 3aBIaHHS, EPIIUI OJIOK
CIpPSMOBAHUN Ha OOCTEXECHHS 30pOBHX (YHKIH Ta
oriepariif, Mo € BaXIUBUM caMme IS JiTed 3 0coOm-
BHUMH OCBITHIMH ITOTpeOamu, IpyTruii OI0K mependadan
o0CTe)KCHHS HaBUYKM YUTAaHHSA B CJIOBAX, PEUCHHSX,
TeKcTax. Yci 3aBmaHHS OyiM amanToBaHI MiA pi3HI
mpudTH Ta CIpsIMOBaHi, SK Ha OOCTEKEHHS CaMOro
MPOILIECY YNTAaHHSI, TaK 1 Ha 00CTEKEHHS 30pPOBHX OIIle-
pauiii. [IpoananizyBaBuiu oTpuMaHi pe3yibTat, 0yJo
BU3HAYEHO, SIKUH MIPUT € 3pyYHUM JUTST YNTAHHS.

3a pe3ysbTaTaMy IPOBEIEHOT A1arHOCTHKH KOHC-
TaroBaHo, 1o came mwpudt Inclusion UKR nosutieHO
BIUIMBAa€ HAa HAaBMYKY YWTaHHS AiTeld 3 OCOOIMBUMHU
OCBITHIMH TIOTpeOaMu, a, OTXKE, MOXKHA CIPOTHO3Y-
BaTH, IO BiH IIO3UTHBHO BILIMBAaTUME HA ONTHMIi3aLilo
HAaBUYKH YHUTAHHA, IO CTaHE ITOJAJBLIINM HAYKOBHM
HOIIYKOM Y MEKax PO3II0YaToro JOCIiHKeHHS.

[lepcrieKTUBHUM HANpsiIMOM TOJAIIBIIUX HAYKO-
BUX PO3BIJIOK € anpo0allisi Ta BIPOBAKEHHS Cy4aCHHX
BU/IiB THIIOTpadiky B poOOTY 3 IITHMH Pi3HUX BIKOBHX
KaTeropiH.
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Abstract

M. Yoaceopoo, Yrpaina

This article deals with the problem of neglected children. The experience of Great Britain is discussed. Dif-
ferent alternative forms of neglected children care and protection are analyzed. Special attention is paid to the
activity of different social institutions that work together to provide protection and care of neglected children.
Community services for children in trouble and their parents are considered.

AHoTanis

VY cTaTTi po3MIAAaI0ThCs TUTAHHS 3aHeA0AHNX iTeH. AHai3yeThes qocBia Benukoi bpuranii, 30kpema, po-
3MISAAI0TECS Pi3HI aNbTepHATHBHI (OPMHU OIIKU JiTeH, mo30aBieHUX OaTbKiBchbKoro mikimyBaHHA. OcoOnuBa
yBara 3BepTacThCs Ha CIUIbHY MiSUTBHICT PI3HUX COLIaJIbHUX IHCTHTYTIB, sIKi 320€3Me4yIOTh OIIKY 1 3aXHCT 3aHe-
n0aHMX JiTEH, a TAaKOX MTPOIIOHYIOTH Pi3HOMaHITHI COLIaNIbHI OCITYTH MPOOIIEMHUM CiM’SIM.

Keywords: neglected children, protection, alternative forms of care, family, Great Britain.
KuarouoBi ciioBa: 3aHen0aHi OiTH, 3aXUCT, albTEPHATHBHI (JOPMU OTIKH, ciM’s, Bennka bpuramnis.

CroronHi B YKpaiHi € yumaio ciMei, sSKi He 3a0e3-
MEeYyIOTh aJICKBaTHY OMIKY 1 HaJle)XKHE BUXOBAaHHS BJa-
CHHX JIiTeH. 3pocTae KUIBbKICTh IiTeH, sKi (PaKTHIHO €
CHPOTaMH TIPH KUBUX OaThKax, TOOTO, MOBa Hie mpo
(heHOMEH COlLIiaTbHOrO CHPITCTBA.

B nomrykax nuisixiB BUpILICHHsI I[i€1 BaXIIUBOT CO-
[IaJIbHO-TICAArOT1YHOI MPOOJEMH BBAXKAEMO IOI[LIb-
HHUM 3BEpHEHHS J0 3apyOi’KHOTO JIOCBiAy oprasizarii
OITiKM JIiTeH, M030aBjeHNX 0AaTbKIBCHKOTO MIKIIyBaHHS,
30kpema Benukoi Bputanii, ne icHye nocuth epexTu-
BHA CHCTEMa COI[IaIbHOTO 3aXHCTY 1 OIMIKU IITeH, sSKa
ABTOPOM BHBYAJIACS HE TUILKH B ITPOIIEC] aHANIIZY Hay-
KOBO{ JIiTeparypwu, aje i 6e3mocepeHpo Iif gac mepe-
OyBaHH: Ha cTaxXyBaHHI y Benukiit bpuranii..

BuBueHHIO Pi3HUX aCIIEKTiB MPOOIEMHU OMIKH [i-
Tei, SIKI HE OTPUMYIOTh HAJISKHOTO BUXOBAHHS Y BJIAc-
Hill PO/IMHI, IPUCBSYCHI TOCHIPKEHHS! TAaKUX OpHUTaH-
ChKHX y4eHux, sk I'.I'omop, JI.Henbcon, [Ix. Onreir,
H.ITapron, M.Patrep, K.TopHTOH T2 iH.

AHani3 3arajbHOi CTPYKTYpH 1 (YHKIIOHYBaHHS
OpHUTAaHCHKOI CUCTEMH COIIaTbHO-TIPABOBOTO 3aXHCTY 1
OITiKM HEMOBHOIIITHIX CBIIYUTH, IO y BHUIAIKY BHUSB-
JICHHS! Y¥ TIJJ03PH 3aI0JIisTHHS KpUBAX 200 Hexbaioro
CTaBJICHHS 1O AWTHHU BHPIMIEHHS KOXXHOI OKpemoi
CrpaBy 3a0€3MeyeThCs B3aEMOIIEI0 TAKUX TTOCAIOBIX
0cib Ta areHTCTB:

— JIemapTaMeHT COIiaIbHOi POOOTH, SIKHH ITOK-
JMKaHUH{ HaJaBaTH IIMPOKE KOJIO MPEBEHTHBHUX I10C-
JIYT 1 JOTIOMOTY CiM’SIM 3 IIThMHU;

— JIONOBiZa4 KOMICI1 y crpaBax HENOBHOJITHIX
(Reporter to Children’s Panels), no sikoro Hampasis-
FOThCS JIITH 3 TIOTpe0aMu 3aXUCTY, KOHTPOJIO, KOHCY-
JbTYBaHHS, JIIKyBaHHS;

— rpomanceki npokypopu (Procurators Fiscal),
SIKi HECYTh BIAIOBIANBHICTH 33 PO3CIiyBaHHS KPUMi-
HABHUX CIpaB i, 30KpeMa, HE3BHYAHWX BHIAAKIB
CMEPTi Yy CBOEMY paioHi;

—  MOJIIs, SIKA PO3CITiaIye OOCTABMHU 3JI0YHHIB
MPOTH TUTHHHM 1 30Mpa€ T0Ka3u JUIs HACTYITHOTO Mpe-
CTaBJICHHS iX IPOMa/ICBKOMY TIPOKYPOPY;

— cIykOM OXOpOHM 37J0pOB’s: JIiKapi, Mejacec-
TpH, TPOMAJCHKI MEIUKO-COIiaibHI  MpaIliBHUKH
(Community Nursing Staff), sixi qiarHoctyrots Menn-
YHI ACTIEKTH KPUBIM AUTHHH;

— JIemapTaMeHT OCBITH, KWW MOBHHEH IHIIIIO-
BaTH PO3CIIAyBaHHS Yy pa3i BHUSABICHHS KPUBIH JTU-
THHU;

— BOJIOHTEPCHKi oOprasizamii, sIK, HaIpUKIA,
[oTnanaceke KOPOMIBCHKE TOBApUCTBO IO 3arodi-
TaHHIO )KOPCTOKOMY MOBOXKeHH!O 3 NiTbMU (RSSPCC)
[1].

3ayBa)XMMO, 1110 Cepe/l BUILEHA3BaHUX areHTCTB,
KpiM JlemapTaMeHTy coliajJbHOI poOOTH, OCBITHI 3a-
KJIaJ¥l BiIIrparoTh BaXJIMBY POJIb y BHSBJICHHI BUIA/I-
KiB KpUBJW ITUTHHU 1 IPUHHATTI HEOOX1THUX 3aXO/IiB.
3 1i€r0 METOIO KEPIBHUK IIKOJIM MOXeE 310paT CIIiIbHI
HapaJI¥ 10 IUTAHyBAHHIO [TiH 1010 KOHKPETHOI CIIPaBH.
Sk mpaBmIo, 3aITy4alOTHCS BYUTENI, IIKUTFHA MeIcec-
Tpa, OJHOKIACHUKH, OaTBKH, CIICIIIaNIiCTH 1O poOoTi 3
Moo 0. Jlymka GaraThox JOAEH € qyXKe BasKIIHBOIO
s BUPOOJIEHHS TMOAANBINOI CTpaTerii JisSUTBHOCTI,
0COOJIMBO II€ CTOCYETHCS HITEH 3 OCOOIMBUMH MOTpE-
6amu. [lanmi po3riisy CripaBu KOOPJIUHYETHCS JAemapTa-
MEHTOM COL{iaJIbHOT pOOOTH, SIKHI MOXE 3a]TydaTH IMo-
Jiiito 1 MeanyHi ciryx6m. Kpim Toro, npaiiBHUKH HaB-
YalbHUX 3aKJIaJiB MOXYTh HAaIaBaTH BaXXJIUBY
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iH(pOpMaIlifo 10TOBijavy KOMIcii y crpaBax HENOBHO-
JITHIX, TPOMAJICBKOMY MPOKYpOpY, 0c00i, 10 Haris-
Jae 3a HernoBHOUTITHIM (Safeguarder), Ta iH.

OO00B’s13KOM MiCIIEBHX OpraHiB Biaau y Bemukii
BpuraHii € BezieHHs 001Ky BCIX ITEH «TPyIH PU3HKY»
(cxpuBmKEHi, a00 MIOAO0 SIKHUX ICHYE TiI03pa MOXKITUBO-
CTi KpUBIIH, CXMIIBHI IO IEBiaHTHOI TIOBEMiHKH, TIPOKH-
BalOTh B HEONArOmONYyYHIA poauHi TOmmo).[2, c.413-
424; 3,c.358-364; 4,c.432-442]. 3 mieto meToro popmy-
€THCA CHELiaTbHUN PEECTpP COLIATBHOTO 3aXHUCTy HiTeH
(Child Protection Register).

Jlyxe BaXJIMBHM, € TOW (DaKT, 110 B COIaJbHIM
po0boTi, chpsMOBaHii Ha 3a0E3MEYCHHS COIIATBHO-
MPaBOBOrO 3aXMCTY 1 OIIKKW HENOBHOJITHIX, Mepeada-
YEHO NPIOPUTETHICTh HAZAaHHS JAOIIOMOTH THM HETIOB-
HOJIITHIM, SIKi 3HAXOAATHCS Y CUTYallii, 10 3aTpOXKye TX
3JIOPOB’0 YU XKUTTIO. BilMOBIIHO 10 1IOTO, 3aKOHOM
«IIpo miteit» Big 1995 poxy BU3HAUEHO KaTeropii He-
TTOBHOJITHIX, SKi MTOTPEOYIOTh MEPIIOYESPTOBOTO COIIi-
IFHOTO-IIPABOBOTO 3aXUCTY 1 JOTIOMOTH :

Kareropis “A” — nmitu, siKi moTpeOyrOTh HEralHOL
JIOTIOMOTH : CKPHBJDKEHi a00 3aHen0aHi; mepe0yBaroTh
y HeOe3Ieli KpUB/IM Y1 HEXTYBaHH:; XBOPOOJIUBI; 3 3a-
TPUMKaMH Y PO3BUTKY.

Kareropist “B” — niTH, siki TOTpeOYIOTh SKHANIII-
BU/ILIOT JTOTIOMOTH : 3 (I3MYHUMH BaJaMH; 3 CEHCOP-
HUMH MOPYILIECHHSMH; 3 PO3yMOBHMH Ba/IaMH; BiT1yBa-
I0Th HETaTHBHUI BIUIMB Y 3B’SI3KY 3 NPOXKUBAHHSIM B
ciM’1 0coOu 3 00MEKEHUMH MOKIIMBOCTSIMH (1HBaJTiA),
ab0 y fKOi CIIOCTEPIra€Tbesl IOTIPIICHHS 370pPOB’S
(ncuxigHoro M (Hi3UIHOTO); 32 AKUMH TOTIIAIAI0TH HE
pimHI GaTHKH; IKUM MOXe OyTH HeOOXiIHUH T0maTKO-
Buil gornsxg; BpaxkeHi BlJI-ingexmiero abo XBopi Ha
CHI/; BiguyBaroTh HETAaTHBHM BILIMB BHACHTIJOK Cep-
HO3HUX TPYIHOIIB Yy CiM’i, BKIIIOUAIOUU CiMeiiHe Ha-
CHJUISI; Ha MODPAJIBbHUIA PO3BUTOK SIKMX CIPABISETHCS
HEeraTWBHHM BIUIMB; SIKi MOXYTb OyTH 3aJTy4eHi 10 po-
THUIPaBHOI MOBEIHKY.

Kareropist “C” — Bci iHII JiTH, SKi OTPUMYIOThH
JIOTIOMOT'Y, KOJIM HeMae Aiteil kareropii “A” i “B”.
Cronu BiTHOCSATHCS HEMOBHOJITHI O3 HaraJpHOI 1MOT-
pebu y comiadbHOMY 3aXHCTI.

V BuUMaAKy BHABICHHS HEOIArONMOIYYIHOI CiM’1, B
AKiif HE CTBOpPEHI HANEXKHI YMOBH IJIsI HOPMAIBEHOTO
PO3BUTKY IAWTHHU 1 116 HETaTHBHO IOYMHAE ITO3HAYA-
THCS Ha TMOBEIHII, I TAMYACOBO BHJIYYarOTh 3 TAKOTO
cepelloBHIIa.

3ayBaKMMO, IO OUTsA4l OyJMHKH, IHTEPHATH HE
nyxe romyisipHi y Benukiit bpuranii. BBaxkaerscst, mo
HOpMaJIbHUH PO3BUTOK JUTHHHM Kpalle 3a0e31euyeThest
y ciM’i, Hexall HaBiTh NPUHOMHIH, 1110, BOYCBU/Ib, IIiJ-
KOM CIIPaBeJINBO.

Haii6impir momupeHUMu 3aX0JaMHU B MOTIOHUX
Bunajkax € «fostering» i «mainstay» [5]. Tounuii ne-
peKiIaj X TEPMiHiB 3pOOUTH TOCHTE BaXKKO, alie CyTh
iX B TOMy, III0 BOHH O3HAYarOTh JOTIIS 32 4y>KOI0 M-
THHOIO, OCOONMUBHI BUI omikyHcTBa. «Fostering» me-
penbadae nepebyBaHHA y IPUHOMHIHN ciM’1 BIPOIOBXK
TPHUBAJIOTO MEPiONy Yacy, SIK MPaBUIIO, A0 TOBHOJITTA.
IIpore KOHTAaKTH AUTUHW 3 O10JOTiYHMMH OaThKaMH
30epiraroThes, i K TIJIbKH YMOBH B CiM’T CTarOTh OUIBII
CHPUSITIIMBUMH JJIsl BUXOBAaHHS TUTWUHH, BOHA 3HOBY

MMOBEPTAETHCS 10 CBOIX 0aThkiB. Mainstay» mepemnoa-
Yae oIS 3a AiThbMHU BikoM Bij 11 1o 17 pokiB Ha ko-
POTIIHIA TIEPioJT, HAWYACTIIIIE T — BChOTO KUTbKA MicCs-
B, y 3B’53KY 3 TAMYACOBUMH TPYTHOIIAMH B CiM T JH-

THHM. SIKmO 1[i TpyJOHOLI 3HHUKAIOTh, JUTHHA
MTOBEPTAETHCS B CIM 10, SKIIO K CiM’S TIPOJIOBXKYE TIe-
peXKHMBAaTH BaXKHHA Tepiof, TO OQOPMIIETHCS

«fosteringy». IcHye 1e ogWH BUI JOTIISAY 32 TITHMH 13
HeOJIaromoryYHuX ciMel — «emergency care» — JOTIIsI
Yy HaJ3BUYAHHNX (KPUTHIHHX) CUTYAIlisIX, IKUH BiACY-
THi# B YKpaini. BiH Mae Miciie Toai, KOJIM BUHUKAE He-
0OXIHICTh HETaiHO 130JI0BATH JUTHHY BiJi HETATHUB-
HOT'O BIUIUBY B CiM’1, HAITPUKJIA]], KOJIH TPAIHIACh SKa-
HeOy b Ha3BUYaliHA OIS, sIKa MOYKE BUKJIUKATH TICH-
Xi4Hy TpaBMy y IOWTHHU (BOWBCTBO, apeuT, aBapis i
T.J1.). Y TakuX BUNAJKax AUTHHA TI€pPeNacTbCs s J10-
Ty B 1HITY CIM’FO Ha KUTBKA JTHIB UM THXHIB JIO OC-
TaTOYHOTO BHpIMICHHS NHWTAaHHSI TPO 1l IOJANBITY
JTOITIO.

[HOmi, KOMM y NWTHHH BHWHHUKAIOTH SKICh TIPO-
Giremu y ciM’1 1 BoHa He Oakae B 1€l IeHb OBEPTaTHCS
JTOJIOMY, MOKHA 3aJIUIIUTHCS Y CHELiaTbHOMY IIEHTPi
st aiteid. 1le, Ha Haml MOIJsiA, AyXKe BaXIUBO, 00 y
NMoJIOHUX BHIAIKaX HEMOPO3yMiHb 3 OaTbKaMH HiTH
YacTO TIKaIOTh 3 JOMY, MPOBOAATH Yac Ha BYJIHII, Jie
MOXYTb CTaTW CIIiBydYaCHHUKamu abo >KepTBaMH 3JI0-
YHHY.

Y CHHOBJIEHHSI SIK IPEBEHTHBHUM 3aXij HE € HATO
nomwmpeHnM y Benwmkiit  Bpuranii. YcuHoBIEHHS
(adoption) — 1e nerampHHil TpoOLEC, MPHU SKOMY BCi
mpaBa, 000B’SI3KM Ta BiAOBINATBHICTE IPUPOJTHUX Oa-
TBKIB ITEPEJAIOTHCA YCHHOBHUTEISM 3T1/THO 3 PilIEHHIM
cyny. JutmHa TpuiiMae Tpi3BUIIE YCHHOBUTEINIB i
BTpadae BCi MPaBOBi 3B S3KH 3 CiM €10, [Ie HApOAMIIACS,
Xoua JesKi YCHHOBIICHI JITH 30epiraloTh KOHTAakKT 3
YjIeHaMM X NPUPOHOT CiM’T.

Oco0aHMBHM  COIliaIbHO-TIEAroriyHuM  (heHOMe-
HOM OpHTaHCHKOTO CycHiibcTBa € (ocrepHa cim’s,
TOMY PO3TJITHEMO SIK BiI0OYBa€ThCs 11 cTBOpeHHS Ta y-
HKI[IOHYBaHHS JICIIO JAeTallbHilIe.

®ocrepHi cim’i, sKi Bepie 3’ ssBrincs came y Be-
JuKii bpuTanii, NpoHM y cBoeEMy pO3BHUTKY KiJbKa
€TaImiB: K JOOPOBiIbHA TPOMAICHKa iHIMIaTHBA, 5K 3a-
KOHOJJaBYO OOYMOBIICHHH COLIANBbHUIN 1HCTUTYT 1 SIK
3MiHHE COIliaJIbHO-TIEJaroriqHe cepeloBHIIe, (PyHKIIi-
OHYBaHHSI SIKOT'O CIPSIMOBaHE Ha CTBOPEHHSI KOM(pOPT-
HUX YMOB JJIsl )KUTTEMISUIBHOCTI NPUHOMHOI TUTHHH.
3MmicT i hopMH comiabHO-BUXOBHOT POOOTH 3 IPHIHOM-
HUMH JITBMH Ha KOXKHOMY 3 O3HAUCHHX €TalliB BU3HA-
YaUCh ICTOPUYHUMHU, CKOHOMIYHUMH 1 COIiaIbHUMU
YMOBaMH OpHUTaHCBHKOTO CycniibcTBa. Ha choromHir-
Hilf 1eHb pocTepHa cim’s Benmkoi bpuranii € onanM i3
BaYXIMBUX YMHHUKIB COIiami3alil MpuiHOMHOI JUTHHH 1
crocoOoM e(heKTUBHOI JKHUTTEISUTBHOCTI AITEH 1 i Ti-
TKIB Ta KOPEKIIii X TTOBEIIHKH.

Po3zBuTok Teopii i mpakTHKH pocTepinry y Bemu-
kit bpuranii 6a3yeThCs Ha YiTKO OKPECIeHii paBoBil
ocHOBI (Jlexnapariisi mpaB TUTHHU, BHYTPIIIIHE 3aKOHO-
JIaBCTBO KpaiHW Ta iH.) Ta aKTUBHIN Iii i BU3HAYCHIH
BiMOBIJAILHOCTI MiCIIEBMX OPTaHiB BIaH, Ki MalOTh
MIAMOPSIKOBYBAaTH CBOI [ii HALlIOHAJBHUM HOPMaM.
®doctepHi CiM’1, SIK COLiaNbHO-TIEJAroriyHui (eHo-
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MeH, OyAy4YH CKJIaJIOBOI0 MaKpOCEpEeIOBHUINA, 3aCHO-
BaHi Ha COLIaJbHO-EKOHOMIYHOMY 1 COLIOKYJBTYp-
HOMY (yHAaMeHTI OpUTaHCHKOTO CYCITUIBCTBA 1 BizO-
OpakaroTh SIK CyCIIUIBHI BIJJTHOCHHH, XapakKTepHi s
CY4acHOT0 OpUTaHCHKOTO CYCIJILCTBA, PO3BUBAIOYH 1
BJOCKOHAJIOIOYH 1X, TaK i COLIOKYIBTYPHUH piBEHB Cy-
CIUIBCTBA, 3MIHCHIOIOYH ICTOTHHH BHECOK Yy (opMmy-
BaHHS ocobucTocTi [6, ¢. 5]. CyyacHi migxoam 10 op-
rafizamii i pyHKIioHyBaHHS (HOCTEPHUX CIMEH Ta COIi-
aIBHOI'O CTAHOBJIEHHS [ITE B MeXax JIF0Y0ro
3akoHOMaBcTBa Bemnmkoi bpuraHii po3pobnsroTees 3
ypaxyBaHHSIM DPi3HAX HAYKOBHX TEOPid 1 KOHLIEMIiH
o0 (akTOPiB BILUIMBY Ha COIIai3allif0 MPHHOMHHIX
niteit. Tak, mpu cTBOpeHHI pocTepHOT CiM’T CYyTTEBUMU
MOMEHTaMH €: TIO€TallHEe BBEJCHHS IUTHHA B HOBY
CiM’10; BpaxyBaHHS BOXIIMBHX IPOOJIEM Y JIITeH-CHPIT:
MocHiieHa TypOoTa Mpo TeTepoCceKCyalbHI CTOCYHKH,
KOH(]IIIKTH 3 pOBECHUKaMHU 91 OAaTbKaMH; pO3B’sI3aHHS
CTPECOBHX CHUTYaIlilf, 3 SKUMH JOBOIUTHCS CTUKATHCS
TIPUHOMHHM [IITSM BIOMA, Y IIKOI, Y TPYIi POBECHHU-
KiB TOIIIO. 3a3HAYNMO, [II0 CTBOPEHHS IMIPUHOMHO] CiM 1,
1 JacTKOBe JeieryBaHHS ili OaThKiBCBKMX IpaB Ta
000B’sI3KiB HE 3HaAMEHY€E COOOI0 3aBEPIICHHS COLliab-
HOi po00TH 3 KOHKpETHOIO TUTHHO0. HaBmaku, npuiio-
MHa CiM’ s 3aJTHIIAETHCS MIEPIIOUEPTOBUM 00’ EKTOM CO-
mianbHOI po6oTH. OHUM 3 ICTOTHHX i, Ha Hally JYMKY,
0COOJTMBO BAXJIMBUX AaCIICKTIB y B3a€MOJIII COIliab-
HOTO TIpaliBHUKA 1 ocTepHoi ciM’i € cynpoBif coria-
JHHUM TPAIiBHUKOM TpUHoMHOT TuTrHU. CoTliambHuHA
MIPAIiBHUK HE TUTBKHA CHCTEMAaTHYHO KOHTPOJIIOE MPO-
[1eC BUXOBaHHS AUTHHU B CiM’1, aje if cam 6epe B HbOMY
y9acTh. 3 €0 METOI0 BUKOPUCTOBYIOTHCS Pi3HI METO-
JTIKH, K1 CIIPHUSIOTH poOO0Ti 3 MPUHOMHUMHE JiTHMH.
Crinx migkpecnuty, mo y Benukiit bpuranii gyxe
BIJIMIOBIJAJIHO CTABJISATHCS 0 MiArOTOBKH MPUHOMHHUX
0aTbKiB 1151 poOOTH 3 AiThMHU. BifmMOBIgHA MiATOTOBKA
0aThKIB IIIIKOM CIYIIHO PO3TIISIAETHCS SIK OJJHA 3 He-
0OXiZIHUX COLaJbHO-TIEIaroTiYHUX YMOB €()EeKTHBHO-
CTi BIUIMBY (ocTepHOi poauHu Ha autuHy. [Ipodecio-
HaJti3allis MpuHOMHHX OaTbKiB XapaKTepU3yeThCs Mij-
BUIIICHHSIM KOMITETEHTHOCTI, npodeciitHoi
3aI[iKaBJICHOCTI, IHANBIAyaJIbHUM yCBIOMIICHHSIM I10-
3UTHBY 1 HEOMIKIB JaHOI IPOOIEMH, 0OCOOIHBUM YMiH-
HSIM CTBOPIOBATH CITPUATINBHN ICUXOJIOTIYHIH KITIiMaT
JUTA IiTed, KoTpi mpulyiH y HOBY cim’1o. [cHye GaraTo
KypCIB 3 pI3HMMHU METOJIUKAMH IiJIBUIIEHHS podeci-
OHaumizalil NpuiioMHUX OaThKiB. baThku MarTh OyTH
TOTOBMMHU HE JIMIIIE BIUIMBATH HA INTHHY, aJie i BHECTH
KOPEKTHBH Y CBOE JKUTTS Y pa3i HE0OX1THOCTI.
OCKUTBKH JITH MOXYTh TOTPAIUIATH Mif OIIKY B
Pi3HI POMHH, 3 IHIIUM COLIAILHUM CTaTyCOM i IOTpe-
6amMu, remapTaMeHT ColiabHOI POOOTH HaMaraeTbes
3alyyaTd Ui JOTJISLY 32 JITBMH OMIKYHIB, 34aTHHX
MPAIIOBATH B Pi3HUX, 1HOMI JOCUTHh CKIIAJHUX CHUTya-
misix. Crimcku oci0, sIKi 3roHI CTaTH OmiKyHaMH, (op-
MYIOTBCS 3a3JaJIeTib 1 MOCTIHHO OHOBITIOIOTHCSI.
Omniky MOXYTh OTPHMATH TPOMAISIHH, SKi JOCS-
i 21-pigHOTO BiKY, MarOTh cTabLIbHI CiMEIHI cTOCY-
HKH, XapaKTepU3yIOThCS TO3UTHBHO, iX MaTepiajlbHO-
moOyTOB1 YMOBH € 3aI0BUIPHIUMH, X0U JiepXKaBa i BU-
JJIsi€ 3HAYHI KOIITH HA YTPUMaHHS JiTed B IPHHOMHUX
poaunax. Lli ironu moBHHHI OyTH TOTOBHMH IPAIIIO-

BaTH 3 BA)KKOBUXOBYBAaHHMHU JIITbMH, SIKi 3a3HAIH (i3H-
YHOT'0, MOPAJILHOT'0, CEKCYaIbHOTO HACHJIBCTBA, € T1e-
JIarOTiYHO 3aHe0aHuMU. J{iTH 3 BaJJaMH iHTEJICKTYalTh-
HOTO 4YM (PI3UMYHOTO PO3BUTKY BHMAraroTh OCOOJIHMBOI
YBard i, BIJOBITHO, 9acy, a TAKOX HAsBHOCTI ITIEBHUX
ocobucTicHO-TIpo(peciiHIX  BIIACTHBOCTEH OAaTHKiB-
OMIiKYHIB. 3ayBa)kKUMO, III0 Y IIbOMY BHIIA/IKY JOITOMOTa
Takii ciM’i 3 OOKy Jep>KaBH CYTTEBO 3pOCTA€E, B TOMY
grcyi 1 B hiHaHCOBOMY IIJIaHi.

Cimetit, ki 6akalOTh B3SITH HA BUXOBAHHS Uy>KUX
niTe, myxe 6arato. MOXINBO, OIHA 3 TIPUYHH I[HOTO
MOJISITa€ B OCOOJIMBOCTSIX MEHTAIITETY HACEIEeHHs Li€l
KpaiHu, 00 TYT BBaXKAEThCS MPECTHKHUM, IMOYECHUM,
TYMaHHUM BUXOBaHHsS IUTHHH 3 HeOIaromnoyyqyHol
ciM’1, SIK 1 BUXOBAHHS NITCH 3 (PI3UIHUMH 1 PO3YyMO-
BUMH BaJlaMH PO3BHUTKY. IIpoTe, Ha Hamry IymKy, He-
a0wusKe 3HAYCHHS Mae€ i TOH (aKT, o 11 HeJerka i Bij-
moBianpHa npars y Benukiit Bpuranii 1ocuTh BUCOKO
omnadyeTbesi Tak, nepikaBa HE TUTBKU TOBHICTIO (i-
HaHCY€ BCl BUTPATH, [TOB’3aHI 3 yTPUMaHHIM JTUTHHH,
ane ¥ 3abesmeuye mpuabaHHA HEOOXimHOTO O00MAA-
HAHHS, TPAHCIOPTHI BUTPATH, JIKyBaHHS, JITHIN Bia-
MMOYUHOK 1 037I0POBJICHHS AiTeH, OIUIATY IMpalll Ipuiio-
MHHX OaTbKiB-BUXOBAaTENIB 1 HaBITh iX 6-TH TH)KHEBY
LIOPIYHY BiITyCTKY.

HesBaskarouu Ha TOCUTD e(heKTHBHY CUCTEMY aJlb-
TEPHATUBHOI OITiKH AiTeH, mo30aBieHNX 0ATbKIBCHKOTO
niknyBaHHs, Y Benukiit Bpuranii BBaKaeThCs NOIITB-
HUM BUKOPHUCTATH OyIb-sKi MOXKJIMBOCTI, 00 TUTHHA
BUXOBYBaJIacs piTHUMH OaTbKaMHU. 3 MI€I0 METOIO IIPO-
BOJWTHCS 3HaYHA po0OO0Ta 3 OaThKaMM, SIKi HE 34aTHi 3a-
0e3neunTH a/IeKBaTHY OINKY 1 BHXOBAHHS BJIACHUX Ji-
Ten.

OcTaHHI JecATHPIYYS XapaKTePHU3YIOTHCS CTBO-
PEHHSIM BEJMKOI KUJIBKOCTI mporpam podoTu 3 0aTh-
kamu. CimeliHi/ 6aThKiBChKI MPOrpaMH MOXYTh BiJIpi3-
HSATHUCS 3@ CBOEIO IHTCHCUBHICTIO, OyTH IUIATHUMHU 200
0OE3KOIITOBHUMH, B 3aJISKHOCTI BiI CIyXO0M, mo ix
npornonye. Jlo HaWOUTBII BiOMUX OpraHizamid, sKi
MPAIIOITh 3 0aThKaMH, BiTHOCATHCS Taki, sik: Parent
Network, Parents as Teachers (ix moTeHImiHHUMY KITi€-
HTaMHU € Bci 6aTbki) Ta Newpin (TyT KITi€EHTaMH € KpH-
30Bi CiM’i, SIKi MafOTh 3HAYHI TPYTHOII, A€ TS DiTeH
peanpHOI0 € 3arpo3a (i3UIHOTO UM CEKCYalbHOTO Ha-
cuIbcTBa). HamaroThCsl TakoXK TOCITYTH CIMEHHMMUI
ueHtpamu Ta oprasizamisimu (Homestart), siki omiky-
I0ThCS HEOJAronoJIy4YHUMHU JITbMH B Mikpopaiioni. Lli
CITy’KOU MOXKHA KJIacU(iKyBaTH TaK:

VYHiBepcanbHi ciry0u — TOCTYIHI JyIs OyAb-KOTO,
XTO NOTpeOye BIOCKOHAJIEHHsI 0aTbKIBCHKOI MalcTep-
HOCTI, XO4Y€ CTaTH KpamyM 0aTbKOM.

[Mocyrn B MikpopalioHi — nependadeHi s He-
OJIarornoyYHuX CiMei, sIKi MalOTh NEBHI TPYAHOLII.

Cmyx0u 30epekeHHs ciM’1 — CIIpsMOBaHI Ha OK-
pemi ciM’i, sKi epeknBalOTh KPHU3y, 1 PO SIKi CTaJo
BiJIOMO COIIiaJIbHUM CITy>k0aM a00 TOIiIIii.

IcHy€e meBHa OYEBUAHICT YCHIITHOCTI WX IMiIX0-
niB. JlocmimKeHHS MOKa3yloTh, IO MPOrpaMH BIOCKO-
HaJICHH 0aThKIBCTBA MOXKYTb O3UTHBHO BIUIMHYTH Ha
MOBENIIHKY OAaThKiB, 3MEHIINTH KOPCTOKE CTaBICHHS
JIO IUTUHH, TTOTIEPESIUTH Tpoliec ii 3aHe10aHH, TOKpa-
IIUTH HMIKUTBHI JOCATHEHHS 1 3MEHINUTH BIAXWICHHS Y
nosexiHLi. byio noBexeHo, Mo nporpaMu MiATPUMKH
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ciM’1 3aro0iratoTh AUTAYIH KpUBAL 1 HEXTYBAHHIO iHTE-
pecaMH IMTHHH, [ONOMAraioTh YHUKHYTH pO3Maiy
cimM’i i mepeaadi IMTHHU B IHILY CiM O, TTOTIEPEIKAIOTh
3100yTTS HETAaTHBHOTO MOCBiy [7].

CporoziHi Nporpam IMiATPUMKH POJHHU TPOJOB-
JKYIOTh PO3BUBATHCS 1 IIOLIMPIOBATUCS.

OcTtaHHIM YacoM momysipHUME Y Bemukiit bpu-
TaHil CTAIOTh TAKOXX MPOTPaMH, 3aI03WYCHI 3 1HIITNX
Kpail, B ocHoBHOMY 3 CIIA, sxi nepexbadaroTs miaT-
PUMKY HEOJaromoydHux CiMe, Jie € He TIIbKH Helo-
BHOJIITHI, aje ¥ MOJIOAb, siKa He Oa)ka€ Hi BUMTHCS, Hi
npairoBaty. [ligkpecaumo, 1o I1i MPorpaMu He € MPo-
rpaMamMu 0e3MOCEPEIHBOr0 3aro0iraHHs IeBIaHTHUM
TposiBaM. IX roI0BHA MeTa — OKPAIIUTH 310POB’ s, KO-
THITHBHUH Ta eMOIIHHHUIA PO3BUTOK IITCH, MiJUTITKIB,
MOJIO/Ii, TIPUITMHATH HACWJIBCTBO 1 KPHBIY CTOCOBHO
HETIOBHOJIITHIX, BIJOCKOHAIUTH (DYHKI[IOHYBaHHS CiM 1.
Aute, sIK TIpaBUIIO, BOHH JIOCUTh 4acTO JAIOTh MO3UTHU-
BHI PE3yJBTaTH i B IUIaHI MPOQIIAKTUKA JEBiaHTHOI
HOBEIIHKH.

Bce ne Bka3ye Ha peaipHy TypOOTY Ipo MaitOyTHE
JiTel 3 HeOIAroMOoIyIHUX CiIMeH i, SIK CBIqUUTH MPaK-
THKa, B 3HA4HII Mipi cripusie iX MOBHOLIHHOMY, Bcebi-
YHOMY, TapMOHiiiHOMY po3BUTKY. OpHak, MiAgKpec-
JUMO, Y BCIX BHIaJKaX, ¢ € MOXJIHBICTh, 3yCHJUIA
CIPSIMOBYIOTbCS. Ha Te, 100 AWTHHA 3ajHIIaiacs y
CBOiH ciM’i. 3 ciM’sIMM POBOAUTHCS IHTEHCHBHA TICH-
XOTeparneBTHYHA, KOHCYJIFTaTUBHA PoO0Ta, CTPOTO iH-

JUBIAYaJIbHO, 3aJICKHO BiJl THX TPYIHOIIIB, SIKI Biqdy-
Bae cim’s. Taki cimM’1 mepeOyBaroTh IiJ HOCTIHHUM KO-
HTPOJIEM COLIAIBHOTO IpalliBHUKA, BiJBiIyIOTH 3a-
HSTTS B KOHCYJIbTaTUBHUX IIEHTPax 3 MUTaHb CiM 1.
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Abstract

Developing reading skills is one of the main goals in the university ESP class since nowadays students have

to process substantial amounts of information in academic settings and throughout their future career. The current
shift in high education paradigm challenges teachers to refocus their teaching strategies and adopt new approaches
to make the learning process rewarding in the modern context. Flipped class approach is claimed to have a great
potential to provide a refreshing view for the ESP teaching and bring the learning process the new level of effi-
ciency. Recent researches report a generally positive impact of the model on students learning outcomes, attitudes
and level of satisfaction compared to the traditional models. However, developing reading skills and utilizing text-
based activities are not very common in a flipped class model since it is highly associated with video. The lack of
clarity about feasibility of this mode for developing reading skills and low technical expertise are among the most
common reasons why teachers are hesitant to adopt flipped class model in their practice. The current paper presents
the implementation algorithm of flipped reading for an ESP course. In addition, the possible option addressing the
lack of technical expertise is described. As a technical solution, the platform Wizer.me is presented in the current
paper. The platform offers free tools for designing interactive reading worksheets and provides special features
such as adding audio content, video, links and images to the worksheets. The service enables teachers to gain
insights on the students’ progress and status and offer a feedback. Special features offered by the platform allow
approaching each student individually and give good opportunities for students’ self-analysis as a crucial compo-
nent of developing the skills of reflection and critical evaluation. Having user-friendly interface the Wizer.me
platform is available to use by the teachers with the basic level of computer literacy.

Keywords: ESP, reading, flipped class, technical solution, algorithm, stages, Wizer.me.

Reading is one the core skills for university stu-
dents, as they have to absorb massive amounts infor-
mation in academic settings and throughout their future
career. Nowadays, English is the medium in every do-
main of communication, both in local and global con-
texts and it is becoming increasingly true as interna-
tional relations are expanding. Since the majority of the

topical information is provided in English, it is used for
the purposes of academic, career and social productive
performance.Therefore, developing reading skills is
one of the main goals in the university ESP class.
Nowadays, developing reading skills still falls on
the premise of traditional teaching mode, where stu-
dents develop their reading skills and work with content
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under the guidance of a teacher in a class. However, the
current shift in education paradigm tasks teachers to re-
focus their teaching strategies and adopt new ap-
proaches to meet new challenges, incorporate facilita-
tive technologies and to provide models and opportuni-
ties for effective and ample practice. In this context, the
flipped class approach is getting more and more atten-
tion from practitioners and researchers.

Recent researches report a generally positive im-
pact of the flipped model on students learning out-
comes, attitudes and level of satisfaction compared to
the traditional models [1-4, 6, 9, 10]. However, the lack
of clarity about out of-class performance facilitation
and low technical expertise are among the most com-
mon reasons why teachers are hesitant to adopt flipped
class model in their practice [5, 11, 13-15].

In this paper, we report our findings about one of
the technical solutions for providing out-of-class con-
tent and monitoring students’ performance, that do not
require extra technical expertise and available to use by
the teachers with the basic level of computer literacy.

Using video materials is considered as the most
common method for delivering out-of class content.
However, the content could be delivered in any form —
presentation, graphics, text, audio etc. Nevertheless, it
is not enough just to find or create and then deliver the
appropriate material. Utilizing different means of infor-
mation delivery in a flipped class does not impose pas-
sive accepting. It is crucial to offer activities that moti-
vate and encourage students to invest their time and ef-
forts. Students need to understand the sense in
watching, reading or listening and connect the deliv-
ered material to the instructional goals. In other case, it
will be just another homework exercise. As the major
challenge of utilizing this model is to avoid passive-
ness, it necessary to make it interactive [3, 7, 11, 13].

Nowadays, there is no lack in digital tools and ser-
vices available to practitioners. In our practice, we have
a positive experience using Wizer.me. We have suc-
cessfully implemented the flipped reading activities,

build and delivered with Wizer.me platform, as the ESP
course component in the setting of the National tech-
nical University of Ukraine “Igor Sikorsky Kyiv Poly-
technic Institutey.

The participants was a group of students taking the
ESP course in academic year 2020/ 2021. There were
42 students in their seventh term. This selection was
reasoned by the following factors: students in their sev-
enth term 1) have enough learning experience and 2)
mature enough in age.

The implementation period lasted 16 weeks. Stu-
dents and teachers met in a class for 90 minutes once a
week. At the end of the implementation period we con-
ducted a qualitative and quantitative analysis based on
the data received from the survey on students experi-
ence and attitudes towards flipped mode and compara-
tive analysis of the pre- and post- test results adminis-
trated to the experimental and control groups.

The obtained results revealed more positive stu-
dents’ attitude and dynamics in academic performance
and achievements compared to the data obtained from
control group. Since the findings are consistent with re-
cent studies reporting positive effect of the flipped
mode in teaching a wide range of disciplines, we are
able to consider our algorithm and chosen tool as suc-
cessful.

Having analyzed the extensive list of tools and ser-
vices offered online we chose the platform as meeting
all our needs. Wizer.me is an education platform that
enables teachers to create interactive digital worksheets
from scratch, to use ready-made worksheets or to adopt
them to any course since an extensive and constantly
updated library of resources is available. Teachers have
an opportunity to share their worksheets, assign them
to students, asses students’ answers and keep track of
students’ performance. It can be used as free or free-
mium for extra options (Table 1), user-friendly and
quick tools for designing and sharing interactive work-
sheets online and requires only basic level of computer
literacy [17].

Table 1.
The comparison of Wizer.me free and paid versions.
Wizer Create Wizer Boost
free version $35.99 a year or $3 a month
basic features extra features

Unlimited interactive worksheets

Create private worksheets

Unlimited access to all teacher-made

Record video instructions

Unlimited alternative questions

Student video answers

5 personalization rules.

Control who takes the worksheet

Transform old PDF worksheets into Wizer interactive worksheets

Schedule when worksheets go live

Google Drive app

Set a time cap

Unlimited audio teaching instructions

See student work in real time

Unlimited question types

Call work in

Unlimited audio student answers

Send grades back to Google classroom

Unlimited students

Let students retake the worksheet

Share worksheets in Google classroom

CVS grade file

Unlimited automatic grading

Ask the Wizer team for help

The Wizer.me service is available on any com-
puter of mobile device with the Internet connection and
can be run in any browser. To register, teachers and stu-
dents can use Google accounts that simplifies the pro-
cedure or sign up using any email. In addition, the ser-
vice is integrated with OneNote Class Notebook (Mi-
crosoft One Note) and users can use their logins for

access. The worksheets can be embedded into OneNote
Class Notebooks; delivered via Google Classroom or
Embodo; pasted in a teacher’s blog, webpage or any
service used; accessed through the link or code sent by
a teacher (pic. 1).
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2) as a student - access only to the content. enabling to create a wide variety of tasks.
To create an interactive worksheet based on any

material type teacher is free to load any appropriate

2 Add atask

CI == i

EE

Open Multiple Blanks FillOn An Matching Table
Question Choice Image
A Nl 12 K
Sorting Draw Text Image Video Link
Embed Discussion  Reflection Word Search

Puzzle

Picture. 2. Question Types
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Worksheet may contain the following activities:

- open-ended tasks: where students are to pre-
sent their answers in the in the textual format, as picture
or an audio message;

- - multiple choice questions: require students to
choose the best option (textual format and /or images)
from a list of answers;

- — blanks: students are supposed to fill in the
gaps to complete the text/statements;

- atask based on an image: student are to add
captions in particular sections;

- matching: textual elements are to be paired/
grouped (this may be individual words, words and def-
initions, parts of sentences, pictures to words etc.);

- - chart / table completing: information is pre-

sented in cells proposing only one option: “Instruction”
© EMBED © ALTERNATIVE QUESTION

(e.g. a task delivered to students in a mode allowing its
completion) or “Key answers” (e.g. the correct answer
- the cell is empty, and students are to fill it);

- - sorting: categories a list of textual elements
are presented to students and they are to distribute the
elements between the categories;

- —drawing: students can draw their response in
the simplest embedded graphics editor or add to the
generated picture images and text messages;

- —texting: a formatted text message.

Tasks can be supplemented by adding any rich
media (video, audio, animated GIFs, images) and hy-
perlinks directly to an interactive worksheet. Teachers
can also record their own instructions or explanations
without using and third-party services (pic.3)

Insert Vimeo videos, Slideshare presentations, ThingLink interactive images, Google

maps and much more!

Simply copy the embed code from the desired website and insert it in the text box
below. Learn more here.You can also use embed.ly to embed a page url.

Title

B i u Ti~ & © A % q Q Xz x? V. 4
Instructions (0Optional)

B I u Ti~ & © e % q Q Xz x? V-4

Record instructions (Optional) -

Voice

Picture. 3. Options for complementing a worksheet.

At the stage of shaping and /or editing teachers
can: grade the level of assimilation; introduce a list of
keywords for content; choose the design; title a work-
sheet.

Almost all activities have an auto-check option
and can be assessed automatically (number of points
can be set by a teacher for answer). It is possible to tex-
tual or audial comments to each task. The automatic
messaging function can be used to inform students
about the results immediately after handing a work-
sheet (“Automatic feedback to students” button). Stu-
dents’ answers and scores can be exported in .csv files
with full answers or just general statistics.

One more important feature is that each student
has a personal profile. Students’ attributes include the
classes they enrolled in, differentiation rules that teach-
ers can apply to the students for worksheets and de-
scriptions of the students’ strengths, progress, perfor-
mance summary etc. Students have free access to their
profiles too (except the bottom teacher’s note), which
facilitates self-analysis (pic. 4). This option allows
communication via personal messages providing indi-
vidual support and feedback and view students' perfor-
mance.
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Having summarized the options and features men-
tioned above, we are able to conclude that the Wizer.me
service fully meet the requirements and principles of
ESP teaching and flipped mode approach, therefore it
can be used to flip the reading ESP course component.

Since the lack of students’ commitment to adopt
new technologies in their learning process, low level of
their ICT literacy and insufficient experience in using
digital tools could be critical obstacles it was decided
to research and analyze these factors as critical for suc-
cessful implementation of the flipped approach. ICT
solutions are widely used to enrich, facilitate and sup-
port the flipped learning, so the lack of expertise could
hinder the process.

As we needed to gather data on attitudes and opin-
ions, the survey type of research was used to investigate
students’ perceptions and experience. The design of
this research was one-shot survey as we were to deter-
mine the perception of a single group of individuals
(students) at one particular point in time [8, 202].
Therefore, the instrument of this research was a ques-
tionnaire. The statements in the questionnaire were de-
signed so that a comprehensive understanding of stu-
dent's perceptions could be attained.

The questionnaire contained four sections:

- Section 1 — aimed to obtain data on Internet ac-
cess,

- Section 2 —aimed to gather the data on self-eval-
uation of the ICT literacy level,

- Section 3 — aimed to collect data on experience
in ICT use on a regular basis,

- Section 4 — aimed to reveal particular practical
skills.

The questionnaire was developed by adopting Lik-
ert Scale, except section 4 (yes-no answer options were
offered). Each statement was also complemented by a
blank space for reasoning and providing expanded nar-
rative responses.

The research applied quantitative and qualitative
approaches since the questionnaire contained both

open- and close-ended questions [8]. The questionnaire
was administrated online. A response rate was 100%
(considered as an acceptable result to obtain valid data).
Statistical analysis software were used to analyze re-
sponses collected from the closed-ended questions (nu-
merical data, quantitative approach) and data collected
from open-ended questions (narrative responses, quali-
tative approach) was processed by means of Nvivo.

The obtained results (described in as a percentage)
are presented below.

Section 1: Internet access.

The analyzed data revealed that the participants
have no problems with Internet access. All the partici-
pants (100 %) reported regular use of several access
points. The most common was the combination of mo-
bile, university Wi-Fi and home (96.5 %).

Section 2: self-evaluation of the ICT literacy level.

The participants were asked to rate their ICT liter-
acy. The Likert Scale offered five options: 1- poor, 2 -
adequate, 3 - good, 4 - very good, 5 - excellent.

The responses were overwhelmingly positive —
54.65 % and 4,35 % of students surveyed rated their
literacy as very good and excellent.

Section 3: experience in ICT use on a regular ba-
sis.

In this section, the participants were asked to in-
dicate the frequency of using word processing pack-
ages, e-mail, spreadsheets, graphics, multimedia (audio
and video), chats and messengers, voice chatting, video
chatting, cloud services, online resources. The Likert
Scale offered five options: 1- hardly ever, 2 - occasion-
ally, 3 - often, 4 — every day, 5 — several times per day.

This item had very one-sided results with 100 %
chose “5- several times per day”.

Section 4: practical skills.

In this section, the participants were asked to indi-
cate their skills. They were offered seven yes-no ques-
tions:

1. Do you feel free using Power Point?
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2. Can you create and manage online account/pro-
file?

3. Can you perform file management?

4. Can you use cloud services?

5. Can you install an application on your mobile?

6. Can you install software on your computer?

7. Can you upload/download/ share media content
on your mobile/computer?

The responses demonstrated that 100 % of the par-
ticipants have sufficient skills to join the online learn-
ing process and will have no problems accessing mate-
rial and tasks delivered in a digital form.

Furthermore, the grand mean of the participants
reported their positive experience with Google class-
room (40,7 %), Moodle (31.4 %), KPI Campus (98.8

%) and several online learning platforms and services
(96.5%). Moreover, the data gathered from the sections
for reasoning and expanded responses enabled the as-
sertion that modern students can be considered as digi-
tal natives with sufficient level of proficiency in using
ICT.

In a view of the obtained results, we concluded
that the surveyed students were able to participate in a
flipped learning process.

The procedure of implementing the flipped
mode in the ESP course for developing reading
skills.

This study presents the four-stage model to flip the
reading elements of the ESP curriculum (pic. 5).

1 ® INTRODUCTION

2|’

PRE-CLAGS

3 ! IN-CLASS

4 | PLIs (=LA

Picture 5. The four-stage model.

Stage 1: introduction.

At the beginning, the participants were provided
with the detailed explanation part: the objectives and
the rationale of the flipped mode was explained; the
platform Wizer.me was introduced; the detailed in-
structions were delivered. The main goal of this stage
was to eliminate the potential obstacles related to the
students’ incomprehension, reluctance, reservations
and disengagement [2; 6; 9; 14]. The instructional time
focused on routines and procedures giving students
time to learn how to succeed in this new format was one
of the core elements of the stage.

Stage 2: Pre-class self-study.

Pre-class activities were aimed to help students to
explore course content individually (its reading compo-
nent). Knowledge construction was realized individu-
ally in an out-of-class mode. Students were tasked to
work with digital interactive worksheets on the plat-
form Wizer.me.

Since teachers’ role was still crucial, we provided
permanent support and directions to every student to al-
leviate the potential stress and help to succeed [2; 3; 9;
10; 14]. The platform also enabled us to gain insights
on the students’ progress and status and offer them a
feedback. Furthermore, having monitored students’
pre-class performance, we conducted in-class activities

based on misunderstandings and high-error-rate
guestions.

Stage 3: In-class collaboration and team activities,
role-plays, discussions.

Since flipped class format enabled students to re-
view the materials before the class and then, having all
the fundamental information, they participated in inter-
active learning activities that pushed them to apply their
knowledge in practice [5; 10].

The reserved in-class time was utilized for team-
work, comprehension tasks, in-depth analysis and dis-
cussions, collaborative or individual assignments etc. It
fostered the increased peer interaction environment, ac-
tivities focused on higher cognitive learning, develop-
ing their critical thinking, analysis and problem solving
skills [2; 4; 5; 9].

As for the first and vital in-class activity in every
session the brief review on the pre-class material was
held to recall students’ memory and clarify any
misunderstanding. As for the final in-class activity, a
brief preview on the out-of-class material for the next
lesson was presented to promote students’ interest and
engagement.

Stage 4: Post-class formative assessment and self-
assessment.

The post-class stage aimed to provide students
with opportunities to anaylise their performance and
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progress. Self-analysis addressed in the responsibility
for their own learning success and was aimed to facili-
tate

1) developing the skills of reflection and critical
evaluation;

2) identifying gaps in knowledge and perfor-
mance;

3) prompting the ways for improving their perfor-
mance.

Formative assessment enabled teachers to identify
students’ needs and progress improve instruction pro-
cess via targeting areas that need work.

The results obtained in our practice (feedback sur-
veys and interviews, formative and summative assess-
ment activities) support the assumption that the ap-
proach has a great potential to affect the ESP class pos-
itively. Flipped mode has a great potential to foster
developing reading skills within an ESP course. Being
implemented appropriately and suitably, the approach
can enrich the traditional learning process and make it
more productive and student-centred. It is compatible
with the regular curriculum and has a good potential to
reform the traditional time-consuming in-class compo-
nents of the ESP course and make it more topical and
motivating. However, the process of implementing new
formats of training requires careful planning, proper de-
sign and monitoring the students’ and teachers’ feed-
back to detect and correct possible shortcomings.
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Abstract

The article raises the issue of studying terminological vocabulary by future specialists in construction and
civil engineering in the process of studying in higher education institutions. It is proved that mastering professional
terminology contributes to the effective further use of the acquired knowledge in practice. The expediency of using
interactive methods in Ukrainian language classes for professional purposes is substantiated.

AHoTanis

VY crarTi nopyuieHa npoodjieMa BUBYEHHS TEPMIHOJIOTTYHOT JIEKCUKH MalOyTHIMHU (axiBIsIMU 3 Oy/liBHHUIITBA
Ta UUBUIBHOI iH)KEHepii B Ipolieci HaBUaHHS y 3aKjajgax BUINOI OcBiTH. JloBeneHo, 110 BONOMIHHS (paxoBoro
TEpMIHOJIOTI€I0 crpusie  e(EeKTHBHOMY TIOJAbIIOMY BHKOPHCTaHHIO OTPHMAaHHMX 3HaHb Ha IPaKTHII.
OOrpyHTOBaHO JOIUIBHICT, BHKOPHCTaHHS IHTEPaKTHBHHX METOMIB Ha 3aHATTAX 3 YKPaiHCBKOI MOBH 3a
npodeciiHIM CIpsSIMyBaHHSM.

Keywords: professional and communicative competence, future specialists in construction and civil
engineering, terminological vocabulary, terminological competence.
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OpnuM 3 HanpssMiB KoHmermnii po3BUTKY BHIIOT
OCBiTH € T00ynoBa 3micty mnpodeciiiHo-TexXHIYHOT
OCBITH Ha KOMIETEHTHICHI OCHOBI, CTBOPEHHS YMOB
JuIsl 3100y TTS 0c000F0 Mpodeciiinnx kBatidikariit yim-
POIOBXK ychoro HTTA. IliBUIEHHS KOHKYpPEHTO-
CIIPOMOXHOCTI Ta 3a0€3NEUeHHsI SKOCTI pe3yibTary
npodeciifHOl TisSUTEHOCTI 3yMOBIIOKOTH HEOOXiTHICTh
pO3po0OKKM MeXaHi3My BIAMOBITHOCTI TpOQeciHHUX
OCBITHIX ITOCIYT 110 TOTpe0 pUHKY Tpari. Y KOHIETIIii
HaTOJIOIITY€EThCSI Ha TOMY, IO CHUCTeMa IpodeciitHol
OCBITH MOBHMHHA IIOBHICTIO 3aJ0BOJILHATH MOTPEOU
Jiep>KaBu a00 KOHKPETHOTO peTioHy B KBani()ikOBaHUX
Kaapax 1 BOAHOpA3 MOTPeOM OCOOHMCTOCTI B SAKICHIH
npodeciitniit ocBiri [2]. Big piBHs chopmoBaHoCTi TE-
PMIHOJIOTTYHOT KOMIIETEHTHOCTI CTYAEHTIB 3aJIeKHTh
PO3YMiHHSI HAYKOBHX Ta CIEHIATbHUX TEKCTIB, €EKTH-
BHICTh Npo(eciifHOrO CIIJIKYBaHHS, a BIITaK pe3yb-
TaT AisutbHOCTI. OTXKe, MalOyTHI (axiBIli Oy Ib-SIKOi ra-
Ty3i BUpOOHHIITBA, 30KpeMa Oy [IBHUIITBA Ta IUBLIEHOI
IHKeHepii, i Yac HaBYaHHS y 3aKiIaaxX BUIIOI OCBITH
MOBHHHI Ha0yTH TIpodeciiiHO-KOMYHIKaTHBHY KOMIIE-
TEHTHICTh, HEB1J €MHOIO CKJIAJ0BOIO SIKOI € BUBYEHHS
TEPMiHOJIOTIYHOT JIEKCUKH.

AHaii3 HayKOBOi Ta METOIUYHO] JTiTepaTypH CBi-
JUUTH TPO Te, IO NHUTaHHIO (GopMyBaHHs npodeciii-
HOT'O MOBJICHHS MaifOyTHIX (paxiBLiB 3 OyAiBHUIITBA Ta
LUBUILHOT 1H)KEHEPIT IPUIUISETHCS HE IOCTAaTHS yBara.

[TutaHHAM TEpMIHOJIOTIT MPUCBSIYEHO HH3KY [OCIHi-
JUKEHb. 3arajlbHy XapakTepUCTHKY YKPalHCHKOTO Tep-
MIHO3HaBCTBA MOJIAHO Y HayKoBUX rnpaiix JI.bapanos-
cbkoi, T. Aenuniuy, [.Kouan, A.Marok, JI.CumMmoHEHKO
Ta iH.

MerTa cTarTi MoIsTaE B TOMYy, 1100 TpOaHAIi3y-
BaTH CTaH (pOpMyBaHHS TEPMIHOIOTIYHOI KOMIICTEHT-
HOCTI CTY/EHTIB ITiJ] Yac HaBYAHHS y 3aKJIaAax BHIIOi
OCBITH Ta PO3MITHYTH LIIAXH 3aCTOCYBaHHS TPAJULIii-
HUX Ta IHTEPAaKTUBHUX METO/IiB HaBYaHHSI.

Buknax ocHoBHOro wMmarepiany. Sk 3a3Havae
B.KpeMmeHb, NOHATTS KOMIETEHTHOCTI HaOyBae 3Ha4-
HOT'O TOIIMPEHHS B MPAKTHUINl Cy4acHOi BITUM3HSHOT
ocBitd. OTXe, BBAXAETHCS, 10 MpodeciiiHa KomIeTe-
HTHICTh — II€ OJJHA 3 MPOBIJHUX SKOCTEH Cy4acHOTro
(axiBIsl 1 BaXJIMBA XapaKTEPUCTHKA CTYIEHIO PO3BH-
TKy HOT'0 OCOOHCTOCTI.

Besnepeuno, mo (axoBa KOMyHIKallisi HE MOX-
nBa 6e3 BUKOpHCTaHHS TepMiHiB. [TuTaHHS BUBUCHHS
TEPMIiHOJIOTIYHOT JICKCHKH € aKTYJIEHUM B OCBITHBOMY
nporeci. be3 BoIOaiHAS TepMiHAMH HEMOXKITUBHHA PO3-
BHUTOK CTYJEHTa SIK MaOyTHHOTO (PaxiBIII, OCKIIBKA
BHUBYCHHS CIEMiaJbHOI JITEpaTypH, O3HAHOMIICHHS 3
HOBOIO 1H(OPMALIIE€I0 CTOCOBHO BUPOOHNYOI chepH, y
MTOJJANTBIIIOMY IIPOBEACHHS Ipodeciinux Oecin, Hapan,
Npe3eHTalii, TPEHIHTIB, AUCKYCiil TOIO, HEMOXIIUBO
0¢3 IPYHTOBHHUX 3HaHb CICI[IAJIbHUX TEPMIHIB.
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Ha namy aymKky, HaiOiIbll BUBa)KCHE BU3HA-
YCHHS TePMiHa SIK MOBHOI OJTHHHIII CIICIiaJIbHOT chepr
BkHBaHHS 3anponoHyBaB O. [Tonomapis: «Tepmin —
1€ OZIMHULIS ICTOPUYHO CHPOPMOBAHOT TEPMIHOJIOTTYHOT
CHCTEMH, 1110 BU3HAYAE MOHSATTS Ta HOro micie B CHc-
TeMi IHIIHUX MTOHATH, BUPAKAETHCS CIIOBOM 200 CIIOBOC-
HOJIYKOKO, CITY>KUTB JUIS CIIUJIKYBaHHS JIFOJCH, ITOB’s13a-
HHMX €IHICTIO CIeliaii3allii, HaJIeKUTh OO0 CIOBHUKO-
BOTO CKJIaJly MOBH ¥ MiIHNOPSIIKOBYETHCS ii 3aKOHAM»
[4, c91].

TepMiHOJIOTiSI — 1€ CYKYITHICTD TEPMiHIB ITEBHOL
rajgy3i HayKH, TeXHIKHA, MECTEITBa a00 BCiX TEPMIHIB
naHoi MoBH [5, ¢.357]

BaxnusicTh (hopMyBaHHS TEPMiHOIOTIYHOT KOM-
METEHTHOCT] y MaitOyTHIX (haxiBIiB i3 OyIBHULITBA Ta
IUBUIHHOI iH)KeHepii 00yMOBIIEHO HACTYITHUMH (aKTO-
pamu:

— 3HaHHA TEPMIHOJIOTIi € BaXXJIMBOKO O3HAKOHO
(haxoBoCTi 0COOUCTOCTI,

— MOHOCEMIYHICTh, TOOTO CTpOTa 3MiCTOBHA BH-
3HAYCHICTh, TOTOXHICTh, TEPMiHA CIIPHUA€E OTHO3HAY-
HOMY CIIPUHHATTIO iH(OpMaIlii; HanaroKeHHIO CTOCY-
HKIB 1 PO3BHUTKY BiJIHOCHH CITIBPOOITHHULITBA 1 MApTHEP-
CTBa MDK KOJIeraMH, TMapTHepaMu i KOHKYpEHTaMH,
KEpiBHUKAMH 1 MiJUIErJIMMH, 3aMOBHUKAMH M 1HBECTO-
pamu TomIo;

— CTWJIICTHYHA HEHTPaJIbHICTh TEPMiHa € 3a1100i-
TaHHSM TOJIBIHHOTO TPaKTyBaHHS BUCIIOBJIEHOTO;

— YIiTKICTh, JAKOHIYHICTh, OCTYIHICTh BHCIIOB-
JICHHSI CBOIX J{yMOK LIOJI0 BIIACHOTO ()aXOBOTO MEPEKO-
HaHHS;

— Cyd4acHi TexHoiorii OymiBHHMITBa mepeOyBa-
I0Th y CTaHi MOCTiiHOI TpaHcopMatii, oTxke, PaxiBii
BIJMIOBIHOI Taxy3i MOBHHHI BeCh 4yac ImepedyBaTH y
MOIITYKax HOBOI iH(OpMAIIii Ta 3aCTOCOBYBAaTH IIIISIXU
JI0 i1 3aCBOEHHS Ta BUKOPHUCTAHHS Y CBOTH ITpodeciitHii
JSUTBHOCTI.

BuBYeHHS TepMiHONOTIYHOT JIEKCUKHU € HEBiJl €M-
HOKO CKJIaJIOBOI0 MaWOYTHBOI (paXOBOCTI CTYJCHTA, €
CBOEPIHOIO TIEPEITYCTKOIO Y CBIT npodeciitHol misiib-
HOCTI..

I".Onydpienko 3a3Havae, mo GopMyBaHHS TEPMi-
HOJIOTI9HO{ KOMIIETEHTHOCTI MalOyTHIX (haxiBIiB Imif
yac HaBYaHHS y 3aKJIa[jaX BHUIIO1 OCBITH € 6a30BOI0 y iX
OB TipodeciiHiil aismpHOCTI. HaBuanHs MOBH
CICIIaIbHOCTI Iepeadavyac «OTIUTUMAIBHY OpraHiza-
iI0 TIpolecy Mpe3eHTallii, po3Mi3HaBaHHS Ta 3aCBO-
€HHSI TEEPMIHOJIOTTYHOT JIGKCUKH, aKTyali3allilo Bax-
JMBOT MDKHApOJIHOI TEPMIiHOJOTI], 10 B KOMIUIEKCI
crpusie JOPMYBaHHIO Y CTYJICHTIB IPOTHOCTHYHUX Ha-
BUYOK Ta BMiHb, HEOOX1THUX JJI1 CAMOCTIHHOTO Ompa-
IIIOBaHHS TEKCTIB NMpOQeciiHOTo CrpsiMyBaHHs» [3, C.
172].

TepMmiHOIOTIYHA KOMITETCHTHICT — II€ 31aTHICTh
(haxiBII TOPEYHOTO BHKOPHCTOBYBAHHS TEPMiHIB ITi[
yac 3AiHCHEHHS MPOoQeCiifHOT AiTTPHOCTI; MOKIIMBICTD
BCTaHOBJIIOBATH yCHUH (mimoBa Oecima, Hapama, Tpe-
HIHT, IPE3EHTAIlisl TOIIO) YU MUCEMHHUH (IIiJIoBa KOpec-
HOHJEHIIiS, TUCTYBaHHS, JOTOBOPH, TEXHIYHA JOKyMe-
HTaIisg TOMIO) KOHTAKT MK Ccy0’ekTamu OymiBEIBHOI
rajiysi, oCIyroBYIOUHCh YCIM CIIEKTPOM HAOyTHUX MO-
BHO-MOBJICHHEBHX BMiHb T4 HABUUOK.

OCKUIBKY KOKHA Tally3b BUPOOHUITBA MAE CBOIO
(haxoBy JIEKCHKY, Ha Hally IYMKY, AOLLUJIbHO (Gopmy-
BaTH TEPMIHOJIOTIYHY KOMIIETEHTHOCTb ITiJ] Yac HaB-
YaHHs y 3aKJ1aaX BUILOI OCBITH Ha 3aHATTSX 3 yKpaiH-
cpKoi MOBHM 3a mpodeciiiHum crpsimyBaHHsM. Ha 1y-
MKy T.JleHnmud, BUBYCHHS OUCLIUILTIHU « YKpaiHChKa
MoOBa (3a mpodeciitHuM cripsAMyBaHHSM)» Ha HeQiromo-
rivHuX (paKkynpTeTax Mae CBOIO Crenudiky, OCKUTBKA
OCHOBHHM 3aBJIaHHSIM € IO€JHAHHS TPHbOX ACIIEKTiB:
o-TiepIre, 3acBOEHHS (HaXxoBOi TEPMiHOJIOTIYHOT JIeK-
CHKH BiTOyBa€eThCA Kpi3h MpHU3MY ii CTaHOBJICHHS, QY-
HKI[IOHYBaHHs, JIEKCUKO-TPAMaTHYHUX OCOOJIMBOCTEH
i 3acTOCyBaHHs B HAyKOBOMY CTHIIi; TIO-JIpyTe, BUPOO-
JICHHS BMiHb 1 HABUYOK CKJIaJlaHHs ()aXOBHX JTOKYMEH-
TiB; TIO-TPETE, PO3BUTOK KYJIBTYPH MOBH, MHUCIIEHHS 1
MIOBEAIHKN 0CcOOMCTOCTI, (hOPMYBaHHS HalliOHAIBHO-
MOBHO1 ocobOucTocTi Tomo» [1, ¢.138].

BaxximnBuM unHHEEKOM (pOpMyBaHHS TEPMIHOJIOTI-
YHOI KOMIIETEHTHOCT] € HE TUTbKH BHKOPHCTAHHS Tpa-
TUIIITHAX 3ac00iB (32 CHPSMOBAHICTIO: PEMPOITYKTH-
BHI, pELIENTHBHI, IPOAYKTHBHI, TBOPYi; 32 XapaKTePOM:
YCHI, IACBMOBI), a i 3alpPOBaKEHHA 1HTEPAKTHBHUX
METO/IiB HaBYaHHS. AHaJI3 IPaKTUYHOT JIsUITBHOCTI BH-
KJIajaviB Ta BJIACHHM JOCBiJ JOBOIMTH, IO Jiajori3a-
Iis HABYAHHS CTYACHTIB JOMOMArae Kpamomy 3acBO-
€HHIO BHKJIaJIeHOro MaTepiaiy. Ha nam norssiz, isomy
CHpUsi€ BIPOBAPKEHHS TAKUX METOJIB Ha 3aHATTAX 3
YKpaiHCbKOT MOBH 3a MPOQECiiiHUM CIIpSIMyBaHHSM SIK
MUIaKTAYHI iTpH, KOMYHIKATHBHO-CHTYaTHBHI 3a-
BJIaHHS Ta METOJ] KEHCIB y MOEIHAHHI 3 TPaAUIITHIMHA
3aco0aMi JIOTIOMOXYTh MaiOyTHROMY (axiBIeBI B
OTaHyBaHHI HEOOXigHOI mpodeciiiHoi nexcuku. Keiicn
MIPONIOHOBAHUX AJIs1 poOOTH 3aB/IaHb MIOBUHHI OYTH TO-
IITOBXOM JI0 aKTUBHOI MOBJICHHEBOI JisITBHOCTI CTYy 1e-
HTIB. Pe3ysIpTaToM NpaBUiIbHO MigiOpaHOro MaTepiaiy
Oyze akTHBHUII MOLIYK CTYACHTaMHU HeoOXiaHoT iH(pO-
pmaitii. 3aBaaHHs, BUCYHYTI BUKJIaqadeM, repeadaya-
I0Th aHaJli3 Ta JUCKYCIIO cepell CTYAEHTIB CTOCOBHO
3HAMNICHNUX JaHUX 3 000B’I3KOBUM BUKOPUCTAHHSM 3a-
3[1aJIeT1/1b 3apONOHOBaHMX TepMiHiB. [Tix yac 3aHsTTS
BUKJIaZIadeM TaKOX MOXYTb OyTH 3alpOIIOHOBAaHI IS
YUTaHHS TEKCTH (PaXOBOTO CHPSMYBAHHS, IO BiAIMOBI-
JTAIOTh OTpedaM Jacy Ta CyCIUIbCTBA, a caMe: aKTya-
JBHI, HOBITHI, TpodeciiiHi TomIO.

BaxximBoro 3HadenHs HaOyBae (opMyBaHHS Ha-
BHUYOK POOOTH 31 CIIOBHUKaMH, JOBIZKOBOIO JIiTEpaTy-
poro. CyuacHe XUTTs Oy1b-5IKOT OCOOMCTOCTI HE MOX-
JIUBO 0€3 CHCTeMH IHTEpHET. IHTEpHET-Mepeka 10/1a€
HOBI MOKJIMBOCTI cydacHOMY (axiBiiesi. [Torryk HeoO-
XiJ1HOT iH(opMarlii B Mexax riio0anbHOTo iIHTEpHET-Ce-
pElOBHUIIIA CTAE IIBUIKUM Ta 3pyYHHM.

OTxe, Kypc «YKpaiHChbKa MOBa 3a npodeciiinnm
CHPSIMYBaHHSIM» TIOBHHEH CTaTH HE TUIBKH YEPrOBUM
MIPEAMETOM Y pO3KJIaji, a i HacamIiepea HeBil eMHOI0
CKJIAIOBOIO TIporiecy (opMyBaHHS MPOQeCiitHO-KoMy-
HIKaTUBHOI KOMIIETEHTHOCTI, 30KpeMa TEepPMiHOJIOTid-
HOi. YKpaiHChKa MOBa IOBHHHA BUCTYIHTH 3aCO00M
npodeciitHol KoMyHikallii y Bcix cdepax cycrinbHOro
JKUTTS HaIlO1 KpaiHU.
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This article is of interest to college teachers. Personally-oriented developmental learning can be viewed as a
strategy of the educational process, during which metadisciplinary, over-professional competencies are formed.

AHHOTaNNSA

JlaHHas ctaThs MHTEpeCcHa JUIs MpenojaBaresei komemke. JIMUHOCTHO-OpUEHTHPOBAHHOE pa3BUBAIOLIEE
00y4eHHUe MOXKET PACCMaTPHBATBLCS KaK CTpaTerusi 00pa3oBaTelIbHOTO MpoLecca, B X0e KOTOPOro (JOPMHUPYIOTCS

METaanpeaMETHBIC, HAAMPO(HECCHOHATLHE KOMIICTCHITUH.

Keywords: personality, metasubject, cooperation, subjectivity, self-realization of the person
KiroueBble ciioBa: JIMYHOCTDh, MCTAIPEAMETHOCTD, COTPYAHUYECCTBO, Cy6’beKTI/IBHOCTI>, camMopeaan3anus.

Tennenmu pa3Butus Bcex chep COBPEMEHHOTO
COIIMyMa IUKTYIOT HEOOXOOMMOCTHh (POPMUPOBAHHS Y
CTYICHTOB METANpPEeIMETHBIX WIH «HaaIpodeccro-
HAJIBHBIX)» KOMITETEHIINH: KOMMYHHUKa0EIEHOCTH, CO-
HaJIbHOW MOOWIILHOCTH, KPEATUBHOCTH, PEATPUUM-
YHUBOCTHU, OTBETCTBECHHOCTH, YMCHUA pPCIIaTh HECTAH-
JapTHBIC 3aJa4yu B XKHU3HU U B npod)eccpm, TO €CThb
(hopmMHpoBaHUS TPOIYKTHBHOTO, TBOPYECKOTO MBIIII-
JeHus. 3ajada COBPEMEHHOW 00pa3oBaTeNbHOI CH-
CTEMBI - IOSCHHUTH CTY/AEHTY COIMalbHBIN 3aKa3 Ha
A3bIKE TEJarorvKd, CO3/1aTh HEOOXOJIMMBIEC YCIIOBHS
JUISl BKJIIOUEHHSI CTYJICHTOB B METAalpeIMETHYIO Nes-
TENBHOCTD. JlaHHBINA 1MOaX0/, 0€3yCIOBHO, BO3MOXEH
Ha OCHOBE KOHIIETIINHY JITYHOCTHO-OPUEHTHPOBAHHOTO
Pa3BUBAIOIIETO OOYUCHUS.

ACHEKTH JINYHOCTHO-OPHUEHTHPOBAHHOTO pa3BU-
Balolero 00pa30BaHUs aKTHBHO PacCMaTPUBAINCH B
Pa3NUYHBIX OTEYECTBEHHBIX IICHXOJIOTO-TIEarornye-
CKHX TeOpHsIX emié ¢ cepeauHbl XX Beka:

- JI.C. BoIroTcKuil mpugaBai OOJBIIYIO 3HAYH-
MOCTh NCHXMYECKOMY DPa3BHUTHIO JIETE B Ipolecce

00y4eHusI, CO3/1aHNIO TaK Ha3bIBAEMOM «30HBI OJIIDKaN-
IIETO Pa3BUTHD. DTH UICH MTOTYYHIIN IPOJODKEHIE B
Tpynax A. H. JleontseBa. Jl. b.Onskonnna, B.B.JlaBsI-
JTOBA.

- Uccnenoranus B. B. Kpaesckoro. U.5.Jlepuepa,
M. H. CkaTk1Ha aKIEHTUPYIOT BHUMaHHUE Ha TJ100ab-
HOM LeJTH 00Y4EeHHS - YCBOCHUE MOJIOJIEKbIO OCHOB CO-
LUAJIBHOTO ONBITa U (OPMUPOBAHUU SMOIHMOHAIBHO-
LIEHHOCTHOT'O OTHOIIIEHUS K MUDY.

- JI.B. 3aHKOB npuaBaj BaXHOE 3HaUEHUE pa3BU-
THIO ICUXUYECKHUX MPOLIECCOB M AMIUPUYECKOTO MBIII-
JeHus: o0y4yeHune BeeT 3a co00il pa3BHUTHE.

JlmyHOCTHO-pa3BUBaroniee 00yYeHNE TECHO CBSI-
3aHO C JPYTHMH TEJArOTHUECKUMH KOHIEHIHAMH U
TEXHOJIOTHUSIMU: TIEIaTOTUKON COTPYIHHYECTBA, TEXHO-
JIOTHUEN CaMOpPa3BUTHSL, TEXHOJOTMEN TBOPUECKOTO pas-
BHBAIOIIETO OOy4YEHHs, HIBPUCTHUECKOW CHCTEMOH,
KOHIIeTIIIHEH TPpobIeMHOT0 00yUeHHsI 1 MHOTUMH ApY-
THMH.

[Touck memarornyeckux MAE OCHOBaH Ha Ipe-
KpalIeHUU IPOEKTUPOBAHUS CTAHIaPTHOM JIMYHOCTH C
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OIpe/IeTICHHBIM HA0OPOM XapaKTePUCTHK U KOMIIETEH-
uuid. UTo MBI IOHUMAEM CErOJHs MOJ JMYHOCTHO-PA3-
BUBaroIM o0yuennem? Ipexae Bcero moaxos, KOTo-
PpHIit obecrieunBaeT hopMHUpOBaHUE CBOOOIHOM, pa3BU-
TOW W 00pa30BaHHON JIMUHOCTH, COXPAHMBIIEH CBOIO
CaMOOBITHOCTh M CaMOILIEHHOCTH, CIIOCOOHOM KUTHb W
TBOPHTH B YCIOBHUAX TUHAMHYHO MEHSIOLIETOCS MUpa.

Lenpio TMIHOCTHO-OPUEHTHPOBAHHOTO pa3BUBaA-
IOIIEro OOy4YeHUs] TAKXKE SBIAETCS CO3IAHHE TaKHX
YCIIOBHH JUIsl IOJIHOLIEHHOTO Pa3BUTHS JINYHOCTH 00y-
YaroIIerocs, KOTOpble CIIOCOOCTBYIOT BBIPAOOTKE clie-
AYHOHIUX Ka4CCTB:

- CHIOCOOHOCTH JINYHOCTH K 00OOCHOBAaHHOMY BBI-
0OpYy B JKU3HU U B MPOGECCUN U HECEHUE OTBETCTBEH-
HOCTH 3a CBO¥ BEIOOD;

- YMEHUIO ¥ HOTPEOHOCTH TMYHOCTH peIIeKCHPO-
BaTh, J1aBaTh OIEHKY CBOMM IMOCTYIKaM, BEIOOpY, IO-
TOKY >KU3HH;

- CTPEMJICHHUIO K CAMOBBIPaYKEHHUIO, CAMOAKTY AN~
3aIlMX ¥ Pa3BUTHIO CBOMX TBOPYECKUX CIIOCOOHOCTEH;

- (hOpMHUPOBAHMUIO TTO3UTUBHOH «SI-KOHIETILIM.

JIMYHOCTHO-OPUEHTHPOBAHHOE pa3BHBaroIIee
o0y4eHue HEeBO3MOXKHO 0€3 MeNaroruKu COTpyTHHYe-
cTBa, 0e3 CyOBEKTHO-CYOBEKTHBIX OTHOIICHHU IIeja-
rora v CTy/IeHTa, 6e3 HepacTOPKUMOU CBs3U 00yUYEeHUs
1 BocriuTaHus. VIMEHHO IMYHOCTHO-OPHEHTHPOBAHHOE
o0ydeHue MOMOXKeT 00IIEeCTBY N30exaTh 00e3IMINBa-
HU OyIyImMX CIENHMAINCTOB, MaIlIMHU3ALUH CO3HA-
HUSI, COIMANBHOM anaTtuy. B mponecce peanusanuu Ta-
KOTO TI0/IX0/1a CTYIEHT ITOJy4aeT BO3MOKHOCTh CaMO-
peanm3anuu W caMoOOpa3oOBaHWs, OpPWUEHTAlMH B
MOTOKaX MH(POPMAITHH.

JIgHOCTHO-OpHEHTHPOBaHHOE 00pa3oBaHme, 00-
Jajaroiee NpU3HAKAMH METATEXHOJIOTHH, IO3BOJIHT
peanu3oBaTh TOCYAAPCTBEHHYIO IIOJUTUKY, HaIlpaB-
JICHHYI0 Ha (OpMHpOBaHHE KOHKYPEHTOCIIOCOOHOTO
CIELUaINCTa, BCECTOPOHHE pPAa3BUTOM JIMYHOCTH,
BKJIFOUCHHOW B COLIMANIbHBIEC TIPOLIECCHI.

MeranpenmMeTHOCTh U (POPMUPOBAHUE METAIIPE-
METHBIX KOMIETEHIIUI — O/IMH U3 CaMbIX MHTEPECHBIX
U TMCKYyCCHOHHBIX BOIIPOCOB B COBPEMEHHOM mearo-
THKE.

KadecTBeHHOE OTIHMYME COAEPKAHUS METaIpen-
METHBIX PE3YJIBTATOB OT COACP)KaHMS PE3yIbTATOB
00BIYHOTO y4eOHOTO Kypca B TOM, YTO CMBICIOBOE
nosie OOBEKTOB MO3HAHKS B HEM BBIXOJHT 32 PAMKH
TpaJUIIMOHHBIX y‘le6HI)IX JUCHUIUIMH U pacrojiaracrcs
Kak Obl Ha MeTaypoBHe. CTYICHTY HE COOOIIAeTCs ro-
TOBBI MaTepua, nepesl HUM CTaBUTCS LeJb CaMOop-
TaHU3aIMU dBPUCTUYECKON ESTEIbHOCTH.

Tpe6osanust ®I'OC B cucteme cpenHero mpodec-
CHOHAJILHOTO 00pa30BaHUs YacTO aKIEHTHUPYIOT BHH-
MaHH{e TeJaroroB Ha MeTarpeaAMETHON — yHUBEPCAIb-
HOH - JICSITeNIbHOCTH: LeIeTIoNIaraH!y, TJIaHUPOBAHNUH,
MoMCKe MHGOPMAINY, CPAaBHEHUH, aHAIN3Y, CHHTE3Y,
KOHTpPOJIIO. B HBIHEIIHNX CTaHIapTax IUIAaHUPYEMBbIE
pe3ynbTaThl 00yUYEeHUs! Pa3AEIAIOTCS Ha JINYHOCTHBIE,
IpPEAMETHBIE U METAIPEIMETHBIE, TOCIEAHUE U3 KOTO-
PBIX 0a3UPYIOTCS] HA YMEHUH:

- CaMOCTOATENBHO MBICIIHTB, leJIenoaraThb, mia-
HUPOBATh, BEIOUPATh YCIICUIHbIE CTPATETUH JIISL IOCTH-
JKeHUSI pe3yIbTaToB;

- IPOIYKTUBHO OOLIATHCS M B3aUMOZIEHCTBOBATE;

- OPHEHTHPOBATHCS B MH(OPMALMOHHBIX IMOTO-
Kax, KpUTHYECKU OLICHUBATh HH(OPMAIIHIO;

- CaMOCTOATENIFHO TPHHUMATH PEHICHHUS B pas-
JIMYHBIX, B TOM YHCIIE ¥ B HECTAHIAPTHBIX CHTYAIHAX.
A Tarxke Ha BIIaJICHUU HaBBIKAMHU HCCIIEIOBATEIbCKON
U TBOPYECKOH JICSTEINBHOCTH.

MertanpenMeTHOCTb, BBIXOAS 3a PaMKH JHCIH-
IJTMHBI, HE JIOJDKHA YXOJIUTh OT He€, HaoO0OopoT, OHA
JIOJDKHA 000TaTUTh MUCHUILIMHY, aKTyaJH3HpOBaTh U
COLIMAIU3UPOBATh €€, cleNaTh JINYHOCTHO 3HAUYUMOH.
I'maBHas 1enb METANPEIMETHOCTH — HAYYUTh CYOBEKT-
HOMY OIIBITY JKH3HEEATENbHOCTH, pe(IeKCHPOBAHUIO
COOCTBEHHOTO OIIBITA.

OnHOW M3 caMbBIX YCIEIIHBIX METalpeIMEeTHBIX
TEXHOJOTHI SBISETCA IPOEKTHAs JAEATEIbHOCTb.
VIMeHHO OHa IO3BOJIIET peann30BaTh Bce 0a30BBIC
MIPUHIUIBI ¥ aCHEKThI INYHOCTHO-OPHEHTHPOBAHHOTO
pa3BuBaiomero o0ydeHuss u cHOPMHUPOBATH yCIOBHSA
JJI pa3sBUTUA JIMYHOCTU KPUTHUYECKU MI)ICHHHIeﬁ, aK-
TUBHO HILYIIEH U AEHCTBYIOLIEH, IPUBUTH CTYJIEHTY
WH(OPMAIMOHHYIO KYJIbTYpY, CTPEMIJICHHE K CaMOaK-
TyalM3alliy U caMoBbIpaxkeHuio. [loHsTHE «MeTarnpen-
METHOCTBY I0J[pa3yMeBaeT ONOpY W Ha JpYyTHe ITOHS-
THSI: METATEXHOJIOTHS, METaesTeIbHOCTh, MeTayMe-
HUE U JpyTHE.

OnHako CyIIECTBYET psJ MPOoOIeM, ¢ KOTOPHIMHU
CTAJIKMBAIOTCSI TIPETIOIaBaTeNy, JOOUBasiCh METAIIPe-
MeTHBIX pe3ynbraToB. CoBpemennsie ®I'OC He pac-
KPBIBAIOT MEXaHU3MOB (DOPMHUPOBAHHMS ITHX PE3YNIbTa-
TOB. MeranpenMeTHas MeTonuka oOydeHus TpeOyer
Ka4yeCTBEHHO HOBOT'O MOJX0Ja K IPEroIaBaHHIo, CIIe-
IUAJIBHOM METOJAMYECKON MOJATrOTOBKHU TMEJaroros,
YMEHBIIEHUS X HAarpy3KH, OTKa3a, K IpuMepy, OT Tpa-
JUIMOHATN3MA U aBTOPUTApHOIO CTUIIS MpenojaBa-
HUsI, He00X0JMMa BBIpabOTKa HOBOI OpraHu3allMOHHO-
JIeSITEIbHOCTHOW TEXHOJIOTUH 110 IOCTEIIEHHOMY BBISIB-
JICHUIO 1 BKJIFOYEHHIO METAIpPEeIMETHBIX 3JIEMEHTOB B
o0y4eHue, M0 CO3AaHMI0 CHUCTEMbl MOHHMTOPHHIA M
OILICHKH PE3YJIbTATOB ACATEIHHOCTH CTYACHTOB.

TeMmbl pa3BUTHA COBPEMEHHOTO COLMyMa M €ro
MOTPeOHOCTH JIEMOHCTPUPYIOT, HACKOJIBKO OBICTPO
YCTapeBarOT TEXHOJOTMH, KOTOPBIE COBCEM HEIaBHO
CUHMTAINCH MEPEIOBBIMH. B Momo0HOM cuTyanuu 00-
HOBJICHUE 3HAaHUM, YMEHHI W HABBIKOB CTAHOBHUTCS
HEOOXOANMOCTBIO, ONPEACIIAIONIEH HOBYIO Tapaiurmy
00pazoBaHus — HE Ha BCIO J)KU3Hb, a Yepe3 BCIO JKH3Hb.
JIMYHOCTHO-OPUEHTUPOBAHHOE pa3BHBaroliee 00yye-
HHE MOJKET pacCMaTpUBaThCs Kak CTpaTerus oopazoBa-
TEJIFHOTO TIpOIiecca, B X0 KOTOpOro (hopMHPYIOTCS
MeTaAnpeaMeTHbIe, HaanpodeccnoHalbHe KOMIIETeH-
II1H, 3aKJIa/IBIBAIOIINE MOTHBALUIO U (YHIAMEHT IS
HEeIpepeIBHOTO 00pa3oBaHUs, caMO0Opa3oBaHUS U
YCTOWYHMBOTO Pa3BUTHS JINYHOCTH.
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Abstract

The problem of the fruitful aging, that is actual on a world scale, is raised in this article. The author conducts
a comparison of the eastern and western models of self-realization of the personality of elderly in the graphic
activity. The methods of the pedagogical modelling and comparative analysis are used there. The main proposi-
tions are about the following: goal-setting of the models, anthropological approach to the learning, task formula-
tion, principles of the nature- and culture-conformity, features of self-realization of the painters-long-livers, the
methods, used in the learning and in the artistic explorations of the painters-long-livers, the resources of the graphic
activity. The comparison of the propositions bring us to conclusion about the similarity between the models in
goal-setting and about deep internal differences in means, that help to achieve this goal.

AHHOTAUMSA

B Z[aHHOﬁ CTAaTbh€ IIOAHHUMACTCS npo6neMa MPOAYKTUBHOI'O CTAPCHHUA, aKTyaJibHass B MUPOBOM Maciraoe.
ABTOp OPOBOAUT CPABHCHUEC BOCTOYHLIX U 3allaJHBIX MO,Z[eJ'Ieﬁ caMopeain3alun JINIYHOCTHU IMOKHUJIIOTO Y€JIOBCKa
B I/1306paSI/ITCJ'ILHOI71 ACATCIBHOCTH, AJId OTOIr0 UCHOJIB3YCT MCTOABI IIEAArorn4€CKOro MOoACJIMpOBaHusA U CpaBHU-
TenbHOTO aHanu3a. OCHOBHEIC IOJI0KEHHUS O: eJICIIojaIaranHum MO,I[eJIeﬁ, AHTPOIIOJIOTHYCCKOM IMOAXOAC B 06yf{e—
HHUH, MMOCTAHOBKE 3aJa4, NpUHIHIAX IIPUPOLO0- U KyanypOCOO6p33HOCTI/I, 0COOEHHOCTSIX camMopeain3anuu Xy-
JIO’KHUKOB-IONTOXHUTEICH, METOJaxX, UCIIOIB3YEMBIX IPH O0yUCHHH W B TBOPYECKOM IPOIIECCE CAMHUMH XYIOXK-
HUKaMH-JOJTOKUTEILSIMH, pecypcax n300pa3uTeIbHON NeSTeTPHOCTH — PACCMOTPEHHBIE B CPAaBHEHUH, TTOABOMST
K BBIBOZY O CXOZICTBE Moneneﬁ B ITOCTAaHOBKE IICJIN, HO TAKXE O FJIy6I/IHHLIX BHYTPCHHUX PA3JINYUAX B CPEACTBAX

JOCTHIKEHUS DTOH 1IEH.

Keywords: self-realization of the personality of elderly, the graphic activity, the Eastern and Western models.
KiroueBble cioBa: camMmopeam3anus JUIYHOCTU IMMOKHUIIOTO YCJIOBCKA, I/I306pa3I/ITeJ'II>HaH JACATCIBbHOCTD, BO-

CTOYHBIC U 3allaAHbIC MOJCIIN.

AKTyampHOCTh MPOOJIEMBI CaMOpEaT3allui JTHO-
JIeH CTapIero MOKOJICHUS, CTUMYJTUPOBAHUE UX aKTHB-
HOTO JTOJITOJICTHS TIPU3HACTCS TeNarornIeckoii oorie-
CTBEHHOCTHIO BO Bce Ooliee MHUPOKOM MHPOBOM Mac-
mrabe. B  kadectBe omHOro W3  CcHocoOOB
camMopeasH3alyy JUYHOCTH aMEPUKAHCKUE ICHXO0JIOTH
A. Macnoy, K. Pomkepc paccmaTtpuBaioT Xyzaoxe-
CTBCHHYIO JCATCIIBHOCTD.

CpaBHHTEBHBIN aHAJIU3 U MOCIICAYIONINIA CHHTE3
OCHOBHBIX IOJIO)KCHUI BOCTOYHBIX M 3aIaJHBIX MOJIC-
JIeW caMmopean3aluyd JTHYHOCTH MOXKHIIOTO YEIOBEKa
(crapme 60 meT) B M300pa3WTENBHON AEATEIEHOCTH
(kKak B OTHOM W3 BUJIOB XYJOXKCCTBEHHOU NEATEIHHO-
CTH) MOXET CTUMYJIHPOBaTh HAYYHO-TCOPETUICCKYIO
MBICJTb K CO3JJAaHUIO OTEYECTBEHHBIX MOJETCH, 00beaH-
HSIOMINX TeHUATbHBIC 03apeHus ApeBHUX Ha BocToke
W JIOCTIKCHUSI COBPEMEHHBIX HCCIe[oBaTeneii Ha 3a-
nane. Poccuiickuii kynsrypostor .C. Jlnxaues, crierm-
AIHCT TO TpobjeMaM TEOPHH U UCTOPUHU ApPEBHEPYC-
CKOM Jsmreparypsl, nucain: «Hacrosmue LeHHOCTH
KYJbTYPbI pa3BUBAIOTCA TOJIBKO B COITPUKOCHOBEHUHU C
JPYTHMH KyJbTypaMmu, BbIPACTAlOT Ha OOTraToi KyJb-

TypHOW NOYBE M YyUUTHIBAIOT OIBIT coceneil. ... Pyc-
CKOHl KyJIbType ... OueHb noBe3n0. OHa pocia Ha M-
pOKoii paBHHHE, coeAnHEHHOH ¢ BocTokom u 3amamom,
Cesepom u FOrom» [9, c. 238].

Cdopmynupyem MoJI0KESHHUS BOCTOYHBIX 1 3aI1ajl-
HBbIX MO}IeJ’[eﬁ U MPOBEACM UX CPaBHCHUE.

IonoxxeHne mepBoe paccMaTpUBaeT Ienernosara-
HUe B 00ydeHHH. B BOCTOYHOM M 3amaJHOM apeajax
LIeJb O/IHA M Ta XK€, U €0 sIBIsieTcsl popMHUpOBaHKE I'o-
TOBHOCTH JINYHOCTHU IMOXKUJIOTO YEJIOBEKa K caMmopea-
JU3aIK B U300pasutenbHoil Aestensroctu (U).

IonoxeHHe BTOPOE PACKPBIBAET CYLIHOCTb aH-
Tponosiornyeckoro noaxoxna (AIT). B Bocrounsix mo-
nensix, cnenys All, uenoseueckast mpupoxna (UI1) npu-
3HaeTCs O€3MEPHBIM SBIICHHEM, IIEIOCTHON CHCTEMO.
OpHako, TMYHOCTH HE UMEET CAMOCTOSATETIbHON 3HAYH-
MOCTH, OHa HOAYMHEHAa MOTYYHM CHJIaM M BEJIUYHIO
Bcenennoii. Crnemyst 3TUM BOCTOYHBIM MIpEZICTaBIE-
HUSIM, Y 4€JIOBEKa, 10 HEKOTOPOH CTENEHH, MOAABIIs-
eTcs MPOSIBICHUE WHAWBHUYaIbHOCTH, HHUIIMATHBHO-
CTH, TMYHOCTHOE HA4aJIo.

B 3araJHbIX MOJC/IAX — MPUHUMACTCA IMO3UIUA
«AHTPOINOLEHTPU3Ma», HE MPHU3HAETCA €AMHas Huues
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«UeJIOBEKa»; BhIIENA0TCA pasHoBuAHOCTH All, KOTO-
pble MOKHO IPE/ICTABUTh, IPUAEPKHUBASCH KiIaCCU(PH-
Kallid HEMELKOT0 OCHOBOMOJIOKHHMKA (ritocodckoit
antponosiornn M. Illenepa, ciemyrommmM obOpa3om:
«CYILIECTBYIOT €CTECTBEHHO-Hay4Has, priiocopckas U
Teonoruueckas anrponosiorum». Ilo kiraccupukanmnm
poccuiickoro anrponosiora u nenarora b.M. bum-bazg
[11], HECKOTBKO aHTPOMOJIOTHIA MOXHO Pa3AeIUTh 1O
pasHBIM opueHTanusaM: 1) y3kodusuomorndeckoii; 2)
COILIMOJIOTHYECKOM; 3) OMO-TICHX0-COUANBHON; 4) Iy-
XOBHO-PEeNUTHo3HOH U 1ip. Takum 06pa3om, 1o cpaBHe-
HHUIO C BOCTOYHBIMH MOJCIISIMH, B 3al1aJHBIX MOICIIAX
— UTHOPHUPYETCS LEJIOCTHOE U YHHUBEPCaIbHOE MOCTH-
s)keHue yenoBeka, Yl BuanTcs He1ocTaTOuHO MOJTHOM.

IosokeHNe TpeTbe paccMaTpUBAET METOAOJIOTHU-
yecKHe 3a1a4u Mojenel. 3afauaMu BOCTOUHBIX MOJIe-
JIel SIBIIAIOTCS CiIeytomue: 1) MoJAroToBUTh YeoBeKa
K — PacCKpENOIIEeHHIO TEIECHOTO Havdasa, paboTe ¢ Hu3-
[IMMH ICUXO0(PHU3HOIOTHIECKUMH COCTOSIHUSIMU; 2) J10-
CTIKEHUIO OaylaHca MeXTy BHYTPEHHHM W BHELIHUM
MHpPOM; 3) OCIAaONEHUIO CHIIBI CBOETO OTO0, IMEPEBOIY
BBICOKMX HIel — Ha S3BIK KOHKPETHBIX (opM; 4) oIb-
€My YPOBHS KOJUIEKTHBHOT'O O€CCO3HATENBLHOTO, CaMO-
0CBOOOXKJICHUIO CHIIBI TyXa, EPeKUBAHUIO HapacTaro-
el TyXOBHOCTH U NMPUHATHIO CBOEH KU3HU B UCTUH-
HOM OCBEUICHUHU. B 3amafHbIX MOAENsX MOCTaBIEHBI
CJIeIyoIHe 33/1a4n: 1) HAy4YHUTh MOXKHMJIOTO YelloBEKa
NPUMEHATHh CIIOCOOHOCTH 3PEHHSI U CEHCOMOTOpPHBIE
CIIOCOOHOCTH PYKH; 2) HAy4YUTh HOAJEPKUBATh IIOJIO-
JKUTEJIFHBIE MOLINH, COXPAHSITh XXUBOCTH BOCIIPUSATHS;
3) naTh cHenUaIM3UPOBAaHHOE 3HAHUE O PUCYHKE, KH-
BOINHUCH, KOMIIO3UIIMU W HAYYHUTh H300pa3UTEIbHBIM
JIeWCTBUAM; 4) MPOSIBISITH CBOIO MHANBUIYAIBHOCTD B

Ul

CpaBHeHHE IO TPEThbEeMYy MOJIOKEHHIO yOeKIaeT
Hac B TOM, 4YTO B JCJIC d)HSH‘IeCKOFO U NICUXHYCCKOIO
03/I0pPOBJICHHS, B TIO3HABATEILHOM IPOIIECCE U XYIO-
JKECTBEHHOM DKCIIEPUMEHTE — B BOCTOUHBIX MOJEIISX
3aJja4¥l MOCTABJICHBI C ONOPOH Ha Oecco3HATENIbHOE B
UIl — Gananc, ackesy, HEACSHUE, UHTYUTUBHOE TPO-
HUKHOBEHHE B CAaMOT0 ce0sl; a B 3aa{HBIX MOJIEIISX 3a-
Jladl TIOCTaBJICHBI HA OCHOBE COXPAHEHUS JIOBEpHUS
JWIIb K CO3HATENBHOMY, TPH 3TOM UTHOPHPYIOTCS CO-
KpoBuia 6ecco3HareiapHoro B YIT.

IonoxeHNe YEeTBEPTOE MOKA3hIBAET COJCPIKAHNE
NpuHIOMIA npupoocoobpazHocT. Ha BocTtoke aTOT
NPUHIMI pa3paboTaH B COOTBETCTBUH C JyXOBHBIMHU
TpaauIsaIMM U BOCIIMTATCIbHBIMU UJICAMU, BBICKa3aH-
HBIMH MBICTHTENSIMU U (punocodamu apeBHero Kuras
Jlao-13eI (TpakTat «J{ao m» 13uny - «Kuura mytu u 1o-
cTonHCTBay», VI-V Beka 10 H.3.) [8] n Kondyuus (Tpak-
tat «JIyHb 10i1» - «becenpl 1 cyxaeHus», V BEK 10 H.3.)
[6]. ITpuHIMT MPHPOIOCOOOPA3HOCTH O3HAYaET HEOO-
XOAMMOCTH YUHUTHIBATh cienytomue ocodennoct YIT:
1) Bo3pacTHBIE 0COOEHHOCTH — KaXKABII TTOXKHUIION He-
JIOBEK cItoco0eH CIBUHYTH (PU3HOJIOTHUECKOES OITyIIe-
HHE BO3pacTa CTapoCTH Ha JIOBOJIBHO OTAAICHHBIA OT-
PEe30K XM3HEHHOTo IyTH — K 90 rogam u nanee; 2) He-
3aKOHYCHHOCTh — KaXKIblil CIIOCOOEH IEeHb OTO IHA,
MPOSIBILSLA Oe3pa3Iuyune K yaadaM | Hey1adam, Bce 60-
Jee «byaroxesnarelibHO HaCTpauBaTh CBOE cepue»; 3)
MOJAATIIMBOCTb U BOCIIPUUMYHNBOCTD — Ka)KI[LIﬁ CIIOCO-
OeH 10-HOBOMY BBIpabOTaTh 0oJee ONTHMHUCTUYHBIN

JKU3HEHHBIN B3I, YEM paHbLIE, JaKe BO BTOPOI! MO-
JIOBUHE )KU3HEHHOT'0 NyTH; 4) Hannuue Oe3rpaHuyHbIX
BO3MOXKHOCTEH — KaXKIbIi1 CIIOCOOEH JOCTUYb BHICOKHX
YPOBHEH 1yXOBHOTI'O COBEPIICHCTBA, B T.4. YPOBHS 03a-
peHus - “caropu” (SI., KHT.; CAHCKp. — «IIPOCBETJIIE-
HHUE»), NAIOIIETO OTYYXKAEHHE OT BCEr0 BHEIIHETro
MHpa, HABEBAIOIIETO CBETIIYIO IPYCTh - “‘cabu’.

[Ipuamun mpupomocooOpasHocTH Ha  3amazae
03Ha4aeT HEOOXOOMMOCTh YYHTHIBATE M Pa3BHBATh
cnexyromnie ocobennoct YIl:

1) KaXK Bl B IIOXKAIIOM BO3pACTe CIOCOOEH Ccoria-
COBaTh 00yYEHHUE C BO3PACTHOM CTaUeH CBOCTO Pa3BH-
THUS,

2) KaxIplii CroCOOCH 3aloJHUTh JyIIEBHOE
HayaJlo MOJIOKUTEIbHBIMHI 1yBCTBAMH;

3) KaXX/bIii CIOCOOEH aKIEHTUPOBATh PAIIOHAIb-
HOE Havajo;

4) KaXIBIil MOKET YBUACTh HEPACKPHITHIA paHee
MOTEHIMaN cBoeil muanocty B M/ u crmocoOcTBOBATH
€ro CBOOOZHOMY ITPOSIBJICHHUIO.

CpaBHEHHE TI0 YETBEPTOMY IIOJIOKEHHUIO YOexK-
JIaeT HaC B CIEAYIOIIEM: TIPHHIHII IPUPOI0CO0OPa3HO-
CTHU B BOCTOYHBIX MOJICIIAX OCHOBAH Ha BEPE B — CUJIbL
opranu3ma, Oojiee INIyOOKO YYMTHIBA€T M pa3BUBAET
UII, npenbsBisieT 0osee cepbe3Hbie TPEOOBAHUS K Ca-
MOCTOSITETIBHOCTH, OTBETCTBEHHOCTH JIMYHOCTH, MIPEa-
JlaraeT MCIOJb30BaTh «KOMIIEHCAIIMOHHBIE» KauecTBa
MHUPOBOCIIPHSTHS, PACCMOTPETh BO3MOXKHOCTD 3aMe/I-
JIeHns1 Bo3pacTHoro crapenus, WJ| — nmums cpeactso
JUTSL CAMOIIO3HAHMS.

B 3amagHBIX MOAEIAX IPHHIUIT TPUPOI0CO00pa3-
HOCTH 00Jiee MOBEPXHOCTHO YUHMTBHIBAET M Pa3BUBACT
YII - ¢ onopoiil Ha BHELIHUE JEHCTBUS, HA CHCTEMY Ma-
TepHaJIbHBIX IOTpeOHOCTEH, /] — BRICTYIAeT camorre-
nbr0. Ha 3anane npuHIun npupoa0coodpa3HoCcTH NpH-
BE€/ICH B COOTBETCTBHUE C 3ay)KCHHBIM MPEICTABICHHEM
o UIl.

[Monoxenue msatoe. B oOpa3oBaHMu JTHMYHOCTH
B3pOCIIOro yelioBeka Ha BocToke coburomaercst mpuH-
LU KYJBTYpOCOOOPa3HOCTH, YTO 03HAYaeT HEOOXO0H-
MOCTb YYHUTHIBAThH CIEIYIOIINE OCOOEHHOCTH BHEUI-
uero mupa [5; 10; 15, c. 26-34; 17; 19]:

1) B macmtabe BeenmeHHo#, MUp 1 9€TTOBEK — €CTh
€AMHOE ¥ TApMOHHYHOE IIe7I0e, O0Jiee BaXKHOE, YEM CO-
CTaBIISFOIIHE €€ YACTH — KayKAbI OPHEHTHPYETCS HE Ha
mpeobpa3oBaHue MUpPa U KyJIbTYpHl, a Ha MPHUCIIOCO0-
JICHUE K HEKOEMY «KOCMHYECKOMY PHTMY»;

2) B MacuITabe MUPOBOI KyJIbTYPHI HCTOPUIECCKH
LEHHO €JMHCTBO HAIMOHAILHOTO M MEXHAI[OHAJb-
HOTO Hayall — KaXJIbli JI0JDKEH NPU3HABATh 32 OCHOBY
CBO€, OTEYECTBEHHOE, UCKYCCTBO, CUUTAs! IOCTUKEHUS
UCKYCCTBa, NPHHOCUMBIE W3 JIPYTHUX CTpaH, BTOPHY-
HBIMH ¥ HEOOXOJMMBIMH TOJIBKO JUIS TPAKTUYECKOTO
TIPUIIOKCHNS;

3) B macmtabe BOCTOYHOM KyJIBTYPBI — COXpaHs-
€TCsl BBICOKHI YPOBEHBb MYXOBHBIX MOTPEOHOCTEH, 110-
CTYNHBI 3CTETHUECKHUE HCaTbl, TPAIUINN 1 KaHOHBI,
MIPUHSATHIE HA CBOEH POIMHE — KaXKIIbIi cIocoOeH clie-
JI0BaTh HJealaM: HEIOCKa3aHHOCTH, OOasHus CTa-
PHHBIL, IPOCTOTHI, U3MEHYMBOCTH, a TAKXKE OBIIA/IEBATh
OCHOBaMH HCKYCCTBAa CBOETO PErMoHa WM CTPaHbI; B
OBITY AOCTYIIHA 11eJ1asi CUCTEMa KOJIJIEKTUBHBIX ICTETH-
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YECKUX YIPAXKHEHUHN — KaXAbII MOKET COBEPILLEHCTBO-
BaTb CBOIO JIMYHOCTDH HA MPOTSXKCHUN Bcel JKU3HU, pU-
Cys KpacKaMH, 3aHHMAasiCh KaJUTUTpaQueid, yBIEKasch
CTHXOCJTIOKCHUEM, KOJUICKTHBHO IFOOYSCH ITO3THYE-
CKHMU SIBIICHUSIMHA TIPUPOAEI (B ocoOeHHOCTH, B Smo-
HUH); B 00IIECTBE MpeodiiaaeT ryMaHHOE OTHOIICHUE
K CTapIIeMy MOKOJICHUIO — KaKIbIi OPHEHTHPYETCS Ha
TTO3HIINIO «JOCTOMHCTBA» BO B3aMMOOTHOIIICHHSX C ITO-
JKWJIBIMA ¥ CTApBIMH JTIOIbMU;

6) B macmTabe Oxm3koro okpysxeHus, ]I obma-
JIaeT, B IEPBYIO OYepeb, 030POBUTEIHHBIM PECYPCOM
JUIA JIMYHOCTHU ITOXKHJIOIO 4YCJIOBEKA — Ka)KZ[I)Iﬁ MOXKET
OTKPBITB JUIsl ce0s1: PaCKPEenoIIaoInii CTUIIb MBIIILIe-
HUS B XyJIO’KECTBEHHOM JEATEILHOCTH — (h3H JI0 («Be-
Tep ¥ MOTOK», Kurait); Tpa uInOHHBIC IPUMEPHI HHTE-
TpaIuy HECKOJIBKHUX BUOB UCKYCCTBA: CHHTE3 TPEX CO-
BEPIICHCTB — KaJUTUTpaduu, KHUBOMHUCH, IOI3UU
(Kuraii, SImonHns), CIUSHUE XUBOIUCH, MOJ3HUU, MY-
3p1ku (VIHAWS); TON0KUTENEHOE BO3ACHUCTBHIE CO CTO-
POHEI 00pa3I0BOl TMYHOCTH.

[puHIMD KyIETYpoco0Opa3HOCTH B 00pa30BaHUH
JIUIHOCTH TIOKHUJIOTO YeJIoBeKa Ha 3armajie O3HayaeT
HEOO0XOAUMOCTh YUUTHIBATH CICAYIOIINE OCOOCHHOCTH
BHEIITHETO MUpA:

1) B macmtabe BeenenHoi — TMYHOCTH paccMar-
pHUBaeTCS KaK W30JIMPOBAHHBIA aTOM, HE3aBUCUMBIN U
MPOTHUBOCTOSIINNA MUPY, YEIOBEKY HET MECTa B BBIC-
el peasbHOCTH, TIOATOMY €My HE HaJ0 CTPEMHUTHCS K
CIMHCHUIO C HEl;

2) B Macmrabe MUPOBOH KyJIbTYPHI — OPUCHTAITHS
Ha JTy4Ilre JOCTIKEHUS IPyTUX KyIbTyp U CBOOOIHOE
MIPUBHECEHHE MX B 00pa30BaHUE;

3) B MmacmITabe 3anafHON KyJIbTypBI — COXpaHEHHE
W Tiepemada 3TOW KyIbTYphl B 00pa30BaHHH, ITOMCK
CMBICIIOB KYJIBTYPBI, OOpAIllEHHBIX K OCYIIECTBICHUIO
[IECHHOCTEH 3alaJHOro OOIIeCTBa B JAHHYIO DIIOXY;
CHUIXCHHUE POJIM DCTETHUYCCKOT'O BOCIIUTAHUA; HEAOCTA-
TOK T'yMaHHOT'O OTHOIICHUS K CTapIIeMy TTOKOJICHHIO;

4) B Macmitabe OJU3KOr0 OKPYKEHHSI — UCTIONB30-
BaHUE, B MCPBYIO OuYepeilb, 00pa30BATEIBHBIX PECyp-
coB — pazHoBuaHocTeit U], xkaHpOB, TEXHUK, TEM U, BO
BTOPYIO O9Yepelb, 03I0POBUTEIBHEIX PECYPCOB — IIPHH-
IIUIa MAMECHUC (APHCTOTENH), N300pa3UTEIHHO-BBIPaA-
sutenbHbIX cpeacts (MBC).

CpaBHEHHE TIO TATOMY MOJOXeHHIO. [lpuHIHI
KYJIbTyPOCOOOPA3HOCTH B BOCTOYHBIX MOJEISAX 3aTpa-
ruBaeT 0oJice IMUPOKHUE MTACTHI KYJIbTYPhI, IPOHUKAI0-
e cou Mmacmitabom Bo Beenennyro, ]I momoraer
MPUCIIOCAOTUBATBCS K «KOCMHUCCKOMY PUTMY», KOM-
MICHCHUPYS BMEIIATEIBCTBO JINYHOCTA B TapMOHHYHOE
nesoe. B 3amagHpIX MOJIENAX YeIOBEKY HET MECTa B
BBICIIICH pEabHOCTH, MO3TOMY €My HE Haao CTpe-
MUTBCSA K €IUHCHHWIO ¢ HeW B MacmTabe BceraeHHOM;
JUYHOCTH, KaK MPOTHBOCTOSIINN MHPY aTOM, KeJacT
M0Ka3aTh CBOI0 MOTryudyl TBOpYecKyro cuiy B MJI,
CTpeMUTCS peoOpa3oBaTh MHUP.

Honoxenne miecroe. B oOpa3zoBanmn HOImKEH
MIPHUCYTCTBOBATH CYOBEKT, TOT, KTO CaMOpealln3yercs,
a, B 0COOCHHOCTH, «JIMYHOCTh, 00pa3IIOBashH) IS TOKH-
JIOTO YeJIOBEKA — INYHOCTD XYHA0KHUKA-TOJTOKHUTEIIA.
CyOBbeKTbl BOCTOYHBIX MOJIENICH KOHKPETU3UPYIOTCS
Ha OCHOBE KYJIbTYPOJOTHYSCKOT0 MaTepralia, BKII0Ya-
IOIIEro: TBOpYeckue ouorpaduu u paboThl STOHCKUX,

KUTaNUCKUX U MHOUNCKUX XYJ0KHUKOB-I0JTOKUTEIEH,
nposkusmux 6onee 80 et (Toé Caccro (1420-1506),
Tomuoka Teccaii (1837-1924), Y Yanmio (1844-1927),
[Tn baitom (1864-1957), Padbunnpanar Tarop (1861-
1941), Abanunapanar Tarop (1871-1951), Illany Jla-
xupH (1928-2013) u ap.).

Ha ocrHoBanmm aHanm3a TBOpUECKUX OHOrpaduii u
CHCTEMBI KOJUIEKTHBHBIX 3CTETHUYECKUX YNPaKHEHUMH,
MOPOXKIAEMBIX SAMOHCKHM 00pa3oM KH3HH, MOXHO
CZ€NaTh BBIBOJ O TOM, YTO AJISI XyIOXKHUKA-TOITOXKH-
Tesisi Ha BocToke XapakTepHBI ClleAyonIe 0COOCHHO-
cru UII:

— HAaNOJHEHHOCTh JKMU3HEHHOH CHJIOH, MOCTO-
SIHHO BBICOKas (hnu3nueckas paboTocrocoOHOCTh; cOa-
JIAHCUPOBAaHHOCTh HU3IINX ITOTPEOHOCTEH, CBA3b UX C
TEM, YTO SIBJISIETCSl HEIOCPEICTBEHHO MOJIE3HBIM JUIS
OpraHu3Ma; IIPUPOKICHHOE CTETHUECKOE Ty ThE;

— OouspIras ypaBHOBEHIEHHOCTb 3MOLMOHAIB-
HOH cdepbl; Oonee pa3BUTas YyBCTBEHHOCTD, UM aHa-
JIUTUYECKOE MBIIIICHUE;

— Pa3BHUTOE acCOLMATUBHOE M 00Pa3HOE MBIII-
JICHUE; MaCCUBHO-CO3EPIATENbHBIA XapaKTep HHTEN-
JICKTYalbHOW cdepsl (YIOBICTBOPEHHOCTh CYILOOIA,
HellesITeNbHOE OTHOUICHHE K BHEITHEMY MHUPY ); BOILIO-
LIEHHE J10Jra-CIpaBeJIMBOCTH, T'YMaHHOCTH, pUTyaa
(BKJIIOYAs! CHIHOBHIOIO TIOYTHTEIILHOCTB);

— B JyXOBHOHU cdepe Oosblas Bepa B COBEp-
LIEHCTBO U FapMOHHUIO OKpy»Katomell Bcenennoil, mo-
TpeOHOCTH IIEPEXHUBATH CATOPH, OPUEHTALINS HA CIUH-
CTBO C NPHUPOJOH M TPHCHOCOOICHHE K «KOCMHYE-
CKOMY PHTMY».

CyOBeKTHl 3amagHbIX MoJeNell KOHKPETH3UPY-
IOTCSI HA OCHOBE M3YYEHHS KYJIbTYPOJIOTHYECKOTO Ma-
Tepuana, BKJIIOYAIOLIEro: TBOpYeckue Ouorpaduu u
paboTsl 26 eBporneiickux ((HpaHIy3CKUX, HTATBIHCKUX,
HCIAHCKHUX, HEMEIKUX U Jp.) U 4 aMepUKAaHCKUX XY-
JTO’KHUKOB-JIOITOXKHUTEIICH, POKUBIIHX Ooiee 80 neT.
Cpeny XyA0KHUKOB-JIOJTOXKHUTENCH eCTh OYeHb 3Ha-
menuthie uaHocTr (Jx. bemmnu (1430/1433-1516),
Muxenanmkeno (1475-1564), Twumuman (1488/1490-
1576), Knon Jloppen (1600-1682), Darap [era (1834-
1917) u np.), ectb Menee u3BectHble ([xopx ITaymu
(1855-1935), Kyno Amse (1868-1961), Dmyapn Jleon
Koprec (1882-1969), Cepx bpurponn (1903-2002) u
Ip.), B T.4., HECKOJBKO XYJOKHHUKOB-)XECHIIMH (Mbapu
Kaccat (1844-1926), Amxenec Canroc (1911-2013)
Ip.).

B xoze ananu3a u 0000IICHUS TBOPUECKUX OHO-
rpaduii 3amagHBIX XyJOXKHUKOB-IOJITOXKHUTENEH MpH-
MEHSJICS METOJI HMCCIIENOBaHHUsS TBOPYECKOW MpPOIYK-
TUBHOCTH JINYHOCTH B OHTOTEHE3€, B pa3paboTke poc-
cuiickoro mncuxonora JILA. PyakeBuua [3]. 310
TIO3BOJIMJIO BBISIBUTH cieayromue ocobeHHoctn YIT
mmuHocTy B ]I, oOmue st 3amafgHbIX XyI0KHUKOB-
JTONITO>KATENICH B MO3AHUAN MEPUOJT KHU3HHU (HECMOTPS
Ha WHIWBHUyalbHBIC Pa3JINdusl B YACTHOM):

—  BBICOKas AJIUTEIBHOCTh NEPHOA MAKCUMAIIb-
HOH MPOXYKTUBHOCTH, B KOTOPOM BBIHYKICHHBIC
Crabl BEIPAKEHBI PEIKO M UIMEIOT KOJMUECTBEHHBIH, a
HE Ka4eCTBEHHBIH XapakTep — 0 CaMOro IPEKJIIOHHOTO
BO3pPACTa;

— DMOLMOHANIbHAs CTa0MJIBHOCTb, COXpPaHEHHE
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JKMBOCTH M HETOCPEJCTBEHHOCTH 3PHUTEILHOTO BOC-
MMpuUATHA, YAOBJICTBOPCHHOCTU KU3HBIO; BIICUATIICHUA
OT KapTUH HIepelaroT JIMYHbIE SMOLUH XyJO0XHUKA U
€ro CoOCTBEHHOE, SIPKO BBIPRKEHHOE, OTHOIIEHHE K
TEME;

— YCTOMYMBOCTb BCEH CHUCTEMBI MHTEJUIEKTA K
CTapEHHUIO — COXPaHEHHE MHOTOCTOPOHHOCTH MHTEpe-
COB B 00JacTH M300pa3UTEIBHOIO HCKYCCTBA, MHOTO-
m1aHoBocTH U/1; osiBIeHNE «CTapueCKON My IPOCTHY,
03apeHHOT0 yMa, CKIIOHHOCTH K 0000IIeHHsIM, K CO37a-
HUIO XyA0XKECTBEHHBIX TEOPUHN — TOCTUKEHUE BBICIIEH
TOYKH Pa3BUTHsA, MOABJIICHUE TPEIICTHOCTHU U KU3HCH-
HOW BUOpaIuy 00pa3HbIX BUICHHIA,

— BbIXOJ AKTUBHOCTHU JIMYHOCTU Ha YPOBCHb
B3aUMOJIEHCTBUS ¢ MaKpOCOLIMATIBLHON CpeJIoH, T.€., 3a
Ipe/ieNbl CEMEHHBIX M y3KONpo(ecCHOHAIBHBIX HHTE-
pecoB; IMO0 yCIIEIIHOE MPHUCIIOCOOJICHNE K BO3MOXK-
HOW yTpaTe aKTHUBHBIX COIMAIIBHBIX IMO3MIHWI Onaro-
Jlapsi OCO3HAHMIO BO3MOKHOCTH 3aHIMAThCS TIOOMMBIM
JIETIOM;

— motpebHOCTs B Xome W] umcmbitate KaTap-
cuc (ap.-rped. - «BO3BBILICHNE, OUHIICHNE, 0310POBIIe-
HHE»), KOTOPBII CONPOBOXKAAETCS BBICBOOOMKIECHHEM
OMOIMH, pa3pelleHHeM BHYTPEHHHX KOHQIUKTOB W
HPaBCTBECHHOI'O BO3BLIMICHUA; IPUCYTCTBUE YBEPEHHO-
CTH B cebe, ycTpaHeHHe 00s3HU 0OIIECTBEHHOTO MHe-
HUS, Oe3pas3iinuue K cyere Belel, oOpalieHne K IiaB-
HBIM BOIIPOCAM >KU3HH; OTCYTCTBHE TOTPYKEHHOCTH B
MIPOIILTOE ¥ OBITOBBIE IPOOIEMBI, CAMOOCO3HAHHE YHH-
KaJBHOTO ce0sl B OBITHH, IPUHATHE TPSAYIIEH CMEPTH;
OTKPBITOCTh M aCCOLMALUS KaKTOW CO3IaHHOW Kap-
THHBI C HACTOSIIUM, C NPOCBETJIEHHBIM IPOILIBIM, C
BBICOKHMH UACSMH.

CpaBHEHHE TI0 IIECTOMY HONOKEHUIO. Xy I0KHHU-
KOB-ZIONITOKHUTENel Ha BocToke m Ha 3amaze MOXHO
OJMHAKOBO Ha3BaTh «J0JbMH [lyxa», T.K. y HUX Mpe-
00J1a1aeT BEICOKHH YPOBEHb JYXOBHBIX TTOTpeOHOCTEH
(MOTpeGHOCTH NEPEKUBATH CATOPH, KATAPCHC) U )KUBYT
OHU OJIMHAKOBO JIOJITO TBOPYECKOMN JKU3HBIO, ITPOSIBIISLSL
cOaaHCHPOBaHHOCTH BBHICIIMX W HU3IMIMX MOTPEOHO-
creil. Ho ectb M oTimM4Ms — y XyA0KHHUKOB-JIOJTOXKH-
Teneit Ha Bocroke Oonee pa3BuTasi YyBCTBEHHOCTh U
OoJsiee TMAaCCHBHO-CO3CPIATENBHBIA XapaKTep HWHTEIN-
JEKTyalIbHOU chephl; y XyIOXKHUKOB Ha 3amaze Ooiee
aKTHBHBIH XapaKTep WHTEIUIEKTa, MO CPAaBHEHUIO C
SMOIMOHAIBHON chepoid.

Honoxenne cegpmoe. [Ipu 00ydeHUN XymI0KHU-
KOB 1 B TBOPYECKOM IPOIECCCEC CaMUMU XYy IOKHUKAMH-
JIOJITOXKUTEIISIMUA UCTIONIb30BANIUCH OTIPEJICIICHHBIE Me-
TOJBI U TPHUEMBI, KOTOPBIE MOXKHO CIPYNIIHPOBATh, B
COOTBETCTBHUH C ITOCTaBJIICHHBIMH BBIIIE YETHIPbMS Me-
TOJIOJIOTUYECKUMH 3aJadaMHu.

Ha ocHoBanuu n3y4eHus TBOpUecKuX Onorpaduit
XYA0KHUKOB-JIOJTOXHUTEINCH, a Takke U3Y4eHHs Tpa-
JUIOHHBIX METOJIOB XYyJ0XKECTBEHHOTO 00pa3oBaHMs
Ha Boctoke [12; 18; 20; 22; 24], MOXHO Mpennono-
KHTb, YTO NIPU 0OYUEHUN U B CAMOM TBOPUYECKOM IIPO-
necce Ha BocToke, Xy I0KHUKaMH HCIIOIB3YIOTCS CIe-
JyIOIIUe YeThIpe TPYIITEl METOOB U IIPHUEMOB: 1) crio-
CO6bI «II€CTOBAaHUA KHU3HN» (JI])IXZlTeJ'H)HaH
TMMHACTHKA); 2) «OT yYUTENs K YUYEHHKY», UTCHHE U
3ay4UBAaHUEC MTO3TUYCCKUX CTPOK, CBAIICHHBIX TCKCTOB,

KaHOHOB; acCOLMaIMU, 0000IIEHNE 10 3pUTENILHOM Na-
MATH, OPOCITYHIMBAHUEC BOCTOYHBIX MeHOI[I/lﬁ (BOCTO'-I-
Hasi My3bIKa OCHOBaHa Ha MIEHTaTOHUKE, T.€. Ha UCIOJ-
HEHUH MSTH HOT); 3) YIpPaXHEHHUS JUIs pa3BUTHS pac-
KpETIOLIAIONIeT0 CTHJISl MBIIUIEHH — (3H  JIo;
BU3yaIHM3aIHs HOATUIECKUX M My3bIKaTBHBIX 00pa3oB,
YIPaKHEHUsI 110 HAIMCAHUIO Meporim¢oB, HHTEPIIPE-
TaIys C JIEMEHTaMU KOMPOBAHMS, SKCIIEPIMEHTHPO-
Banus ¢ IBC; prcoBaHne TeMaTHYECKUX CEPHIA, IUK-
JIOB, Bapuanuii; BEICHHWE IHEBHHWKA, CO3HATEIbHOE
MIPUHATHE TIO3UINH «HE-NesHIs; 4) coueTaHne n300-
PaXXCHUA U HAIMMMCAHUA MO3ITHYCCKUX CTPOK HUEPOIIN-
(amu; prcoBaHUE B CTUIIE Ce-U; «BHYTPEHHee Jela-
HHUE»: MEIUTALMsI, Ja0CCKOE COo3epliaHue, JII0OOBaHNe
B COOTBETCTBHH C ICTETHYECKUMH HJI€allaMH, cOOIII0-
JICHHE TpaBHJI acke3bl (00pa3 KM3HU, XapaKTepHusye-
MBI YMEPEHHBIM BO3Ep)KaHUEM OT YJOBOJBCTBHHA U
POCKOIIIH, COBEPIIEHNEM OECKOPBICTHBIX IIOCTYTIKOB).

Ha ocHoBaHuM M3y4eHust TBOpUECKUX Onorpaduii
XYIOXKHHUKOB-IoNToxuteneit [1; 2; 7;21; 23; 25 u ap.],
a TaKKe U3Y9IEHHUSI METOOB Xy I0KECTBEHHOTO 00pa3o-
BaHus Ha 3amazne [13], MOXHO TpeaCcTaBUTh 3alalHbIe
METOAbI W MNPHUEMBI B BUAC CICAYIOIUX YCTBIPEX
rpynit: 1) ynpakHeHHUs Ui 3pUTEIBHOTO BOCIIPUATHUS
U CEHCOMOTOPHOTO PAa3BUTHUS PYKH; 2) MOApa)kaHHe
HACTaBHHKY, TPHEM OSMOIMOHAJIBHOW OKpAacKH [es-
TEJIFHOCTH; 3) PHCOBaHME C HATYpbI, WIUIIOCTPUPOBaA-
HHE, JIEKOPaTUBHOE PHUCOBAHME; KOIMPOBAHME; O3Ha-
komienue ¢ IBC, o600menne GpopMsl, pucoBaHue 0
TIaMATH, BepOaIbHbIE METOIBI «PUCOBAaHNE KaK TMMHa-
CTHKA YMa», KOJJICKINOHUPOBAHHE «IIOJ[yTOHOBY, 3KC-
MEPUMEHTHPOBAHUE C KpacKaMH (MEXaHUYECKOe H OIl-
THYECKOEe CMeIIeHue); paboTa Ha TuieHdpe; 4) MeTon
TBOPYECKOH UTPHI ¢ I[BETOM, (hopmoii, ctunem (A. Ma-
tucc, I1. ITukacco); pa3MbllICHAS Hal MpodIeMaMu
XY/I0’)KECTBEHHOTO TBOpUYECTBa; Oece/bl 00 UCKYCCTBE,
TIOUCK CTUMYJIOB K TBOPUCCTBY.

CpaBHeHHE 110 CeIbMOMY MOJIOKEHHI0. B BocToU-
HBIX MOJeNIsiX OOJBUIMHCTBO METOJOB U IPUEMOB
HalpaBJIeHbl HA KOHTAKT C OECCO3HATEIBHBIM (ITOXKH-
JIOM YEeJIOBEK CTPEMHTCS MPOpadboTaTh HUBIINE TICHXO-
(u3HoIIOTHYECKNEe COCTOSIHUS; CO3/1aTh OallaHC MEXTy
BHYTPEHHUM U BHEITHIM MHPOM; OCITa0UTh CHITy OTO;
MOJHATH YPOBEHb KOJUIEKTHBHOTO OECCO3HATENBHOTO,
YBEIMYUTH TyXOBHOCTB). B 3amamHpIx Monensx 00ib-
11asi 4aCTh METOJIOB ¥ IIPUEMOB HAIIPABJICHBI B IIEPBYIO
odepeib, Ha CO3HATEIbHOE 00yUYeHHe (TI0KHUIIOTO YeII0-
BEKa y4aT NPUMEHSTh TEJIECHbIE CIIOCOOHOCTH; CO-
3MaI0T €My KOMQOPTHBIC IOJIOKHUTEIBHBIE SMOLMH,
JIAFOT CHIENNATU3MPOBAHHbIC 3HAHHS U YMEHHUST; TPHU3bI-
BaIOT MPOSIBIIATh UHAUBUYaIbHOCTH B M ]I).

Ionoxenne BocbMoe. Ha Boctoke o03m0poBu-
TeJIBHBIM pecypcam MJI mpumaercs mepBocTeleHHas
Ba)KHOCTb, ATO: LIECTh XYAOKECTBEHHBIX NPHHIIMUIIOB,
c(hOopMyITHPOBAaHHBIE B TPAKTATE XyNOKHUKA U TEOpE-
Trka Ce X5 «3aMETKH 0 KaTerOpusIX CTAPHHHON YKHBO-
mucw» (B mepesoze E.B. 3aBaackoit) (V B.); acTeTnde-
CKHE Haeansl BocToka; MHpOOIIYIIEHHE B LEIOM —
MOHO-HO aBap? (SAnonus) m xmanwkaBaga (Mumus);
NBC [14, C. 212-325]:

— JIMHUA — ABJIACTCH I'NTaBHBIM CPEJACTBOM, a CIIO-
co0 M300paKkeHHs JTUHHSIMHA — CHHTCTHYCCKHM, IO-
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OTOMY JIMHUSA SABJISICTCA HE MPOCTO CJICAOM OT ABUKC-
HUSI KMCTH, a 03Ha4YaeT CJIO)KHbBIE aCCOLHAIMH B KYJIb-
TYPHOH TpajuIny;

— LBET — JIOKAIBHBIM, HACBIIIEHHBIH, IJIOCKOCT-
HOM;

— (Qopmar «cBuTKa» — SBISETCS PE3YJIHTATOM
Hanbolee yIoTpeOUTETPHOTO CyMMAaTHBHO-TIPUCOSIH-
HUTEJIBHOTO THIIa KOMITO3UIIHOHHOM OpraHU3aIin

— KOMIIO3HMIMOHHBIE [IEHTPhl — MHOXKECTBEHHBI
KaK BBIpaXECHHUE MOCTYIATEIbHON JUHAMHUKH BHYTPCH-
HEH TOYKHU 3pEHMUS;

— pUTM — opranusyet Gopmy, IPHIAET )KUBOCTh
CTaTUYHBIM OOBEKTaM 4Yepe3 COOTHOUICHHs (CTyILeH-
HOCTH — Pa3psDKEHHOCTH U T.11.);

— TMEepCleKTHBa — MHOTOTOYEYHAss M pPaccesH-
Hasl, OILIyIIEHHE NMPOCTPAHCTBA BO3HUKAET Onaromaps
«IIOCTYMATENEHOMY CO3EPLAHUION, ABIKYyIEMycs (o-
Kycy,

— CBET W TEHb — PacIPeAeIIIOTCS CBOOOIHO, B
COOTBETCTBUH C TIPEICTABICHUSIMHU XYHOKHHKA, BBI-
CBeuMBas HanOoJIee 3HAYMMOE U BaXKHOE, HE3aBHCHUMBI
OT PacCIIOJIOKEHHUSI NCTOUYHHKA OCBEIIEHHUS, OT (POPMBI
npeaMeTa;

— aCUMMETPpUA — ABJISCTCA Hpe}lHO‘ITHTCJ’[BHOﬁ,
nepenaeT e aKTUBHOCTH B TIOKOE, ITPY 5TOM PaBHO-
BECHe JOCTHUTaeTcs 0€3 NCI0JIb30BaHMUsI KOMIIO3UIHOH-
HBIX OCEH.

O6pazoBarensHbIM pecypcam M/ yaensercs BTo-
pocTeneHHoe 3HaueHne. K HuM oTHOCSTCS Clieayronye
Pa3HOBUIHOCTH, CTHIIH, )KaHPBI, TEXHUKH, TEMBI — 3TO:

— pasHoBuaHOcTH MJI — Kamnmrpadws, *KHUBO-
MHCh Ha TOPU3OHTAIBHBIX U BEPTUKAIBHBIX CBUTKAX U
Beepax (ro-xya), «KapTHHBI-CTUXH»; MCKYCCTBO Oy-
Ma)kKHOW miacTuky; kepamuka (Kurait, Anonus); mu-
Huatiopa (Munus);

— CTWIM I'yHOHM (TIIaTeNbHAs KUCTH) U ce-H (BHI-
pakeHue uaeu, rpyoast KUCTh);

— JKaHpBl TOPBHI-BOJIA, IIBETHI-NITHIIBI,
JKHUBOTHBIE;

— TEXHUKH KHCTEBble M OCECKHCTEBBIE, MOHO-
XpOMHas KHMBOIUCH TYIIBIO, BOJASHBIMH KPAacKaMH,
C/ICNaHHBIMU W3 HATYpaJbHBIX MaTepHajoOB, YEpHH-
JaMu, )KUBOITMCH Ha IIENIKe, Oymare, IMPHUCHIIKa 30J10-
TOM U cepedpoMm;

— TEMBI — YEJIOBEK M €ro OTHOIICHHE K SABIC-
HUSAM IPUPOABI, OKPYIKAIOIIEMY MUDPY, JIFOIAM.

B 3amagHbIx Mozensx oOpa3oBaTelbHBIM pecyp-
cam UJI mpumaercs nepBocTeneHHoe 3HaueHue. K Hum
MOTYT OBITh OTHECEHBI CIICAYIOIINE PECYPChI (B CKOO-
KaxX yKa3aHbl MMEHa XyJI0XXHUKOB-ZOJITOXKUTEIEH, pa-
00TaBIINX B HA3BaHHBIX )KaHpPaX, TEXHUKAX, HHTEPECO-
BAaBILMXCS NIEPEUNCICHHBIMHI TEMaMH):

— Pa3HOBUAHOCTH W300pa3UTEIBHOU JeATEIb-
HOCTH — KUBOITUCH, TPpaiKa, CKyJIbITYPa;

— xaspsl — noptpet (K. Ambe, D. [lera, M. Kac-
cat, T. ne Jlemnuuka, Turmman), neizax (. I'sapan,
M. Kaccar, K. Jloppen, A.M. Mosec, K. Mone, D.
Mysk), HatropmopT (I1. ITukacco, XK.-b.-C. Illapzen),
os1ToBO# (Y. Xorapr, XK.-b.-C. llapzaew), mudosoru-
gyeckuii (P. Ioits, K. Jloppen, Tunuan), ucropudaeckuit
(I1. Jenapom);

MITHILBI-

— TexHukHu — rpaduueckue (kapanmam (3. [era,
Mukenanmkenno), Men (MuKeTaHIKeNI0), yroib, CaH-
ruHa, nactenb (O. [era, XK.-b.-C. Llapaen), tyuis,
nepo (Mukenanmkeno), kowtax (A. Marucc, I1. TTu-
kacco, X. Xex), opopt (P. I'oits, K. Jloppen)), xuBo-
mucHele (akBapens (C. lenone), ryams (A. Marucc),
Mmacio, xouct (K. More, /1. O'Kud¢, Tunman), nogma-
neBok (Tunman), KbIpOCKypo, MII CBETOTEHEBOI KOH-
tpact (D. [oiis); ckympaTypHbIe (rnHa, Kepamuka (C.
Hemowne, 3. [lera, Mukenanmxkeno, 1. O'Kudad));

— TeMsbl — cembs, MaTepuHcTBO (M. Kaccat, A.
Martucc), Poguna (A.M. Mo3sec), OIMHOYECTBO,
CcMepThb U xaxna xu3Hu (3. MyHK), 6ecco3HaTellbHOe
(C. Hamm, I1. JlemsBo, . Tauuwmnr), nsmwxerue (O.
[era), abcrpakius (K. Mupo).

Ha 3amane o3noposurensHeiM pecypcam WU/JI mpu-
JTaeTCsl BTOPOCTETIEHHAs] BAXXKHOCTh — JAXKE XyHOXKe-
CTBEHHBII IPUHIIUIT MIMECHC PACCMaTPUBAETCS Yalle
TOJILKO B OOBIICHHOM KOHTEKCTE — Oaromaps gyay ma-
MATH. AHAJIH3 MCKYCCTBOBETYECKHX HCTOYHHKOB [4;
16] maet BO3MOXHOCTH BBISBUTH cnennduky NBC:

— IIBET — CPEZCTBO IS IIepeJaul CI0KHOCTH Ma-
TEPUAJIBHOIO MUpa U 3MOLIPIOH8.J'II)HOI>1 BbIPa3sUTCIIbHO-
CTH;

— JIMHHSL — BTOPOCTENIEHHOE CPEJICTBO, Mepeiadn
Ha TUTIOCKOCTH 00BEMHBIX MTPEMETOB PEaIbHOTO MUPA;
CPEACTBO JEKOPATHBHOTO 3aMOJIHEHHUS ITYCTOH IJIOCKO-
CTH; U pe3yJIbTaT TOTO )KECTa, KOTOPBIA XYJI0KHHUK CO-
BEpIIAET, HAHOCS €€ Ha IIOCKOCTD;

— (hopmat — opraHu3yeT IIOCKOCTh KapTHHBI KaK
OKHO B MHOE MIPOCTPAHCTBO B PE3yJIbTaTe CTPYKTYPHO-
0CEBOTO THIa KOMITO3UIINOHHONW OpraHNu3alIiu;

— CXeMa — 3TO KOHCTPYKTHBHAs WAEs, TOMOTaf0-
I1ast CTPOUTH KOMIO3HUIIMIO [UIS JTyUIIETrO «IIPOYTECHUSDY
pacckasa o CIOKETe KapTHHBI;

- KOMHO3HHHOHHBIﬁ LOCHTPp — O3TO CMBICIIOBAsA U
3puUTeNbHas JAOMHMHAHTBI, K KOTOPBIM JIOJDKHO OBITh
HalpaBJIeHO BHUMaHHE 3PUTENS; UCTOUYHHK SHEPTHH,
KOTOPBIH pacrpoCTpaHsIeTCs 10 HaNpaBJICHUIO K KOH-
TypY pambl; €ANHBIN KaK €IMHCTBEHHAS TOYKA 3PCHUS;

— PUTM — 3TO 4acTh «0Opa3HOW reoMeTpHum», KO-
TOpasl ONpeneNsieTcsl 4YepeZoBaHWeM JIMHUH, TSATCH
I[BETA, CBETa W TECHH, CKIAJOK TKaHHU, GUTyp, yAapoB
KHCTH XYIOXKHHKa; 3a1aéT BOCIPHUATHE OOIIEro IBH-
KEHUsI B KOMIIO3WIMH, ACIUT IIEJI0€ Ha YacTH WIIH,
Ha000pPOT, OObETUHSET UX;

— CHUMMETpHUSl — 3TO 3epKabHOE PacIojoKeHHe
4acTe LEJI0ro OTHOCUTENIBHO CPENHEH OCH, CTporas
NPaBUIILHOCTH B PACIHOJIOKEHUH DJIEMEHTOB Ha Kap-
TUHHOMW TIOCKOCTH, JUISI KOTOPOH XapaKTepHO CIIOKOH-
HOE paBHOBECHE;

— KOHTPAcT — 3TO Pe3Koe pa3iIMyue, IPOTHBOIIO-
JIO)KHOCTH DJIEMEHTOB I10 3HAYMMOCTH, OpME, IBETY,
pa3mMepaM, MOMOTAIOMIMK CO3/aTh LEHTP, YCHIUThH
HaNnpspKEHHOCTh TAPMOHHUM, OXapaKTEepPHU30BaTh TIJIaB-
HBIE 3IEMEHTHI;

— MPOMOPIHS — 3TO ONpPENEIEHHOE COOTHOIIECHHE
BEJIMYUH YacTe MEXAy COOOH, 3TO COOTHOIIEHHE OC-
HOBHBIX IapaMeTpoB (OpMBI (IJIHMHA, IMHMPHUHA, BbI-
coTa), KOTOpBIE CBSI3aHBI MEXKy COOOH B €IMHOE 1IeI0e
U CITyXKaT «M3MEPEHHIO» KPACcOThI; 3TO UAYLIUH OT BCEX
OTJETbHBIX YacTeil K OOJMKY LENOCTHON KOMITO3ULINU
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OTKJIUK COM3MEPUMOCTH CO B3STOHN 3a CTaHAAPT HEKO-
TOPOM YacCThIO, MOJYJIEM;

— IEpCIeKTUBAa — 0Opa3HbId MPOCTPAHCTBEHHBIN
CTpPOH — JIMHEHHas MepCIeKTHBA KaK 4acTo BCTpeYaro-
masicsi Pa3HOBUIHOCTb, CTPYKTYpHPYET IUIOCKOCTh
KapTHHBI C TIOMOIIBI0 (PUKCUPOBAHHON TOUKH 3PEHHS —
C LIEJBIO CO3AaHMS 3pUTEIIFHOMN MINTIO3UHN TITyOUHBI pe-
IBHOTO NTPOCTPAHCTBA;

— CBETOTEHb — COBOKYITHOCTb I'pajjaliiii CBETIIOTO
¥ TEMHOTO, TTO3BOJISAIOIIAS NTEPEAATh WILTIO3HIO «JICITKH
00BEMa» peabHON (OPMEI, B COOTBETCTBHH C Xapak-
TEpOM OCBEUIEHUS, BO3IYIIIHOW Cpebl

CpaBHeHHe 10 BochbMoMy mojoxeHuto. Ha Bo-
CTOKE O0310pOBUTENBHBIM pecypcam MJI npupaercs
MIEPBOCTEIICHHAS BAXKHOCTb, Ha 3amajie, Hao0opoT, 00-
pa3oBarensHbM. Ha Boctoke IBC BhIpaxkaroT BHYT-
PEHHUI MHp 4elloBeKa — OOTaThli, XMBOH, CO CBO-
0OIHO ABIDKYIICHCS TOYKOW 3pCHHS, HAIIOTHECHHBIN
CJIOKHBIMH aCCOLIMANMAMHY, >KOKIYIIUH TOCTHYb aK-
tuBHOCTH B nokoe. Ha 3anane BC cirykat, B nepByIo
ouepenb, A N300pakeHHsI HeOOBATHOTO MaTepUab-
HOT'O MHpa, IIEPEAI0T Ha IUIOCKOCTH WIITIO3HIO 00BEM-
HbIX IMTPEAMETOB, BU3YAJIbHO BOCIIDUHUMACMBIX KaK OBl
yepe3 OKHO BO BHEIIHEe IMPOCTPAHCTBO, C €IUHCTBEH-
HOW (PMKCHPOBAHHOMN TOYKOM 3pEHHUs, B COOTBETCTBUHU
C XapakTepoM BHEIIHErO OCBELICHHUS, CaM YeJIOBEK
OCO3HAeT IPU STOM HE3HAYUTENBHOCTb CBOETO BHYT-
PEHHETro MUpa M CTPEMHTCS K CIIOKOHHOMY paBHOBE-
CHIO.

B 3axmodeHne, MOXKHO KOHCTaTHPOBATh, YTO B
pe3yibTaTe MPOBEICHHOTO CPABHEHUS TIOHITHE «CaMO-
peanu3aryy JINIHOCTH ITOXKHIIOTO YeJIOBEKa» KakK ITyTH
paszsutwst Ul1, mprobperno 6omee riryboxmii cMbIci. Bo-
CTOYHBIC MOJICNIM TPAKTYIOT 3TOT IyTh TPaJUINOHHO,
y4MTbIBas BCO nonHoTy UII, mpenocrasisist 1yXOBHBIE
HaKOIIJICHUs, HO TOJABIIA JIMYHOEe Hadano. B 3aman-
HBIX MOJCJIAX B IOHUMAaHUH «ITYTHU Pa3BUTUA YIly mpo-
UCXOJMT BBIXOJ 32 PaMKH OOIIe-IMBUIIN3AIMOHHON
«HOPMBI», B HallpaBJICHUU OoJiee y3KOTo, paloHaIH-
CTHYHOI'O 3HAHUS O YeJIOBEKE, KaK «II03HAIOIEM HUHAU-
BU/IE», TIOATOMY MOJIENIM HAMOJHSAIOTCS HAyYHBIMHU
ycrexamH, HO TIOJIEP’KHBAIOT CHIIy YeJIOBEYECKOTO
Sro.

B nepcriektuBe Oynymiero mcciaenoBaHMs HaMe-
YEHO CO3/[AHHE OTCUECTBEHHBIX MOJEIICH, CHHTE3UPY-
IOIUX B ceOe Jydine TOCTYKEHUS JIBYX U3MEPEHUH:
BOCTOYHOTO JTyXOBHOTO H 3aI1aJHOTO PALIMOHATUCTHY-
HOTO.
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In this paper, we have described the advantages of the simulation-based medical education through the dis-
cussion about main characteristics and features of this modern variant of healthcare leaners progression. Clinical
simulation is a learning strategy that influences professional abilities and skills which has to be improved and
advanced in comparison to other methods. This method is interactively orientated towards the actual medical ed-
ucation being a modern self-study teaching method and group work. We concluded, that simulation-based medical
education provides the transition from theory to practice and, as a result, leads to the actual practice of medicine.
The implementation of simulation-based medical education is more effective when basic knowledge and concepts
are taught by standard learning methods and then used to simulate practical skills.

Keywords: Simulation-based medical education, simulators, standardized patient, adult learners.

Introduction. Simulation-based medical educa-
tion (SBME) now is highly recommended, as a modern
educational strategy directing for improving patient
safety [1, 13]. All over the world, simulation training,
initially developed in the 18" century, has become a
mainstream of medical education. Before the 1900’s,
medical education was primarily conducted by appren-
ticeship and mentoring. In the beginning of 1900’s, stu-
dents were educated on scientific principles and then on
were measured against knowledge, skills and behav-
iors. In the end of the twentieth century, it was begin-
ning of human patient simulation introducing. This
characterized an important stage in the evolution of
medical education. Simulators were firstly used in the
training of students on the use of anesthesia. Since that
time, simulators have been used progressively in medi-
cal education for skills training, decision making as
well as individual and team training. The use of volun-
teers to be standardized patients was started in 1963 by
a neurologist from the University of Southern Califor-

nia. Only in 1993, the Medical Council of Canada in-
corporated a standardized patient examination into li-
censure. The society for simulation in healthcare was
established in 2004, and the first simulation meeting
took place in January 2006 [6].

Both evidence-based medicine and procedural
competency are important in attaining the goals of med-
ical studying. Simulation, which spans from procedural
training to case-based scenarios and beyond, has been
implemented for all levels of learners. As shown by
several reviews, this form of learning and team training
is beneficial and can positively influence clinical out-
comes and improve safety in the healthcare [7, 11].

The main part. SBME may be conducted in an
off-site simulation (OSS) setting in simulation centers,
which range widely from publically financed simula-
tion centers at universities to simulation centers that are
funded by sponsors and user payment. Introduced over
the past 10 years in situ simulation (ISS) mainly com-
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prises team-based activities that occur in the actual pa-
tient care units involving actual healthcare team mem-
bers in their own working environment [9].

Important aspect for consideration is the type of
simulation, which can be in different variants according
to real or virtual object or person learners work with.
Technology use refers to the application of digital me-
dia (hardware and software) to establish a learning en-
vironment. Role-plays, simulated team discussions, and
interaction with standardized patients can be character-
ized as simulations without technology use, as no soft-
ware or hardware is necessary to initiate the interaction.
Screen-based simulations require computer-supported
interfaces and some software, which allows the com-
munication. Special type is interaction supported by
combining some hardware with software, such as in a
programmed mannequin. One more type that requires
complex technology is virtual reality, which is likely to
facilitate immersion [2].

Content of simulation centers may be different to
achieve such goals of SBME. High-fidelity simulators
are life-size mannequins that can simulate multiple hu-
man functions as well as being able to communicate
with the learner through a remote operator interface.
Low-fidelity simulators on the other hand, which are
sometimes referred to as partial or table-top simulators,
are typically designed to simulate a specific aspect of
the human anatomy such as an arm to practice intrave-
nous injections [5]. Mannequins play an important role
as the «patienty and may allow invasive procedures,
such as needle decompression of pneumothorax, exter-
nal cardiac compression, intubation and intravenous in-
jection. Mannequins are typically involved in team
training for medical crises and resuscitation [12].

Standardized patient is another variant of SBME
content. Standardized patients are typically profes-
sional actors or readily available students or volunteers
trained to simulate a variety of medical problems in a
consistent, reliable, realistic and reproducible manner.
The use of human actors increases the realism of the
training, particularly from the perspective of patient-
caregiver interactions, and further immerses the learner
into the feelings and emotion of the learning experience
[3, 14]. Computer-based or virtual simulation opens up
constraints regarding the organization of the simulation
training sessions.

Regarding inter-professional team training in
SBME, the focus is on communication, situation
awareness, leadership and decision-making rather than
only technical skills. Full-scale mannequin-based sim-
ulation lends itself well to such training. In a full-scale
simulation, a computerized full-body mannequin pro-
vides realistic physiological response to learners’ ac-
tions. Learners will interact with each other, with the
environment and with the «patient» to successfully
conducting their care plan in simulation [4, 6].

Adult learners study differently than children be-
cause of maturity and life experience. Therefore, the
design of the education activity should take into ac-
count the nature and assumption of adult learning.
There are some elements that can be used to create an
effective learning environment for adults using full-
scale simulation [15].: a team of learners interacts as in

real situations; a real clinical environment; an equip-
ment that they would use in real practice; learning ex-
perience that is close to real clinical encounters; learn-
ers need to feel safe to express themselves and receive
timely feedback from different sources.

In addition, feedback to learner is the most critical
component to ensure effective learning [10]. There are
three key components for effective feedback:

1. Plan: simulation educators should plan how and
when feedback will be provided. Flexibility should be
allowed to examine unplanned learning objectives gen-
erated by learners.

2. Prebriefing: before going into a scenario, simu-
lation educators should explain to learners the rules and
expectations, such as confidentiality issues and being
respectful to each other. Simulation environment and
simulators are introduced to learners during prebrief-
ing.

3. Providing of the feedback: feedback can be
scripted in the simulation scenario so that learners’ ac-
tions lead the simulator to provide feedback. Feedback
and debriefing can be on-demand using pause and dis-
cuss during a scenario. The most common form of feed-
back in full-scale simulation is post-event debriefing
[8].

Conclusions. Thus, simulation-based medical ed-
ucation focuses on improving apprenticeship skills and
evaluating them in clinical skills and techniques,
knowledge, communication, teamwork, and the prac-
tice of resuscitation code performance. Clinical simula-
tion is a learning strategy that influences professional
abilities and skills which has to be improved and ad-
vanced in comparison to other methods. This method is
interactively orientated towards the actual medical ed-
ucation being a modern self-study teaching method and
group work. Through a realistic scenario, it has a huge
effect on increasing in therapeutic experience without
any risk regarding the health and well-being of patients.
Simulation-based medical education provides the tran-
sition from theory to practice and, as a result, leads to
the actual practice of medicine. The implementation of
SBME is more effective when basic knowledge and
concepts are taught by standard learning methods and
then used to simulate practical skills. In general, it
should be mentioned that the use of simulations is more
effective when used in conjunction with traditional
methods.
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Abstract

The article examines the cognitive script "Events in the Capitol”, which unfolded in the English-language
Instagram media. The relevance of the topic is determined by the interest of linguistics in the study of the language
of mass communication, as well as the means of conceptualizing reality that are used by them. The material for
the research was taken from the Instagram posts covering the course of events on January 6-7 in Washington,
USA, known as “siege of the Capitol”.

AHHOTANNSA

B cratpe paccmarpuBaeTcsi KOTHUTUBHBIN crieHapuii « CoOprTis B KanmmTomwmy, KOTOPEIA pa3BopaduBaics B
anrnosi3piaHbix CMU Ha miatdgopme conmansHoi cetn MHcTarpam. AKTYallbHOCTh TEMBI OIIPEIEIIsieTCsl HHTepe-
COM JIMHI'BUCTHUKHU K U3YUYCHUIO SA3bIKa CPECACTB MacCOBOM KOMMYHUKAIINH, a TaAKKE TEX CPEACTB KOHICTITyaJIn3a-
aN%041 I[eﬁCTBHTeHbHOCTH, KOTOPbIC B HEM HUCTIOJIb3YHOTCA. MaTepI/IaJ'IOM JUTA UCCIICAOBAHUS TTOCITYXKUIIU ny6nm<a—
UM, OCBEUIAFONIUI X0/ cOObITUl 6-7 siHBaps B cronuie Coenuuénnpix [lItatax AMepuku BanmHIToHe, H3BECT-
HbIX KaK «1ITypM Kamuronusy.

Keywords: cognitive script, Instagram, Capitol, media

KuoueBble ciioBa: KOTHUTUBHBIN cueHapuid, Mucrarpam, Kanuronuit, CMU

B HacTosAmMil MOMEHT OCBELICHUE KPYIHBIX CO-
ovrTHit B CMU mponcxoanT B peXuMe pearsHoro Bpe-
MEHH, JKYPHAIUCTBI MyOIMKYIOT MaJleHbKHE HOBOCT-
HbIE IIOCTHI NIPAKTUYECKU KaxKbpli yac. 1Ipu 3ToM 31H
HEOOJBIIINE CTAThU B O0IIEH XPOHOJIOTUH MOTYT CO3/1a-
BaTh IEIOCTHBINA TEKCT, 00bEAUHEHHBIN OQHONH TEeMOMH
u uzaeeil. B HOBOCTSAX Takoro xapakrepa MOKHO TOBO-
PHUTB O pealIn3alii KOTHUTUBHOTO CLIEHAPHS COOBITHSL.

Cuenapuii (Takke Ha3bIBa€MbI CKPHUIIT) B 001IEM
cmbicie, kak otmedatoT M.A. Crepuun u 3.J1. [Tonosa
[7], saBnsieTcd AMHAMMYECKON CTPYKTYpOH U MOKa3bl-
BaeT Pa3BEPTHIBAHME COOBITHII BO BPEMEHH U TIPO-
CTPAHCTBE, TO €CTh VIS CLEHApHUs Ba)KHBIM SIBISETCS
TIOCJIEI0BATENILHOCTD PA3BUTHSL COOBITHI, MX M3MEHE-
HHE ¥ JTUHAMHKA.

[Tenk u AGenbcoH [9] onpenensroT CrieHapuit Kak
KOTHUTHBHBIE CTPYKTYPBI, KOTOPbIE OIHCHIBAIOT HOP-
MaJIbHYI0 MOCJIEJ0BATENbHOCTh COOBITUH B YacCTHOM

KOHTEKCTE, IIPH 3TOM OJTHUM U3 CTIOCOO0B perpe3eHTa-
UM aBTOPCKHUX KOHIETITOB SIBIAIOTCS ACCOIMATHBHO-
CMBICJIOBBIE TOJISI TEKCTA.

B nanHoit paboTe MbI paccMaTpHBaeM ClLiEHApUi
Bcnen 3a H.H. bonnpeipesbm [3] u O.C. TlonaToBckoi
[6], kak equHUILY 3HAHUS, KOTOpAas NepeNaéT MHEHUS U
CyxJeHus1 00 onpeaeIeHHoi cutyaunu. B takom cre-
Hapuu TakXKe BBIICISIOTCS OMNPECICHHbIE KOMIIO-
HEHTBI U OTHOILIEHUSI MeXTy HUMU. Kak nmoyepkuBaeT
E.A. OrueBa, criecHapuii BBIpaOaThIBacTCS B TUHAMHUKE,
KOI'/Ia BXOJSIINE B HETO KIIFOUEBBIE MOHATHUS CO3/1AI0T
TeMaTHYECKUE CTPYKTYPHI [4].

CTpyKTypHBIMH SJIEMEHTAMH CIICHAPUS SBIISIOTCS
cioTHl, a HarpuMmep, A.I1. BaGymkuH BeIenseT cuery-
IOIIHE 3JIEMEHTHI ClieHapus: 1) nIeHTU(DHUKAINS CUTY-
Al WIA TEeMbl; 2) TUOHYHBIE PONH, 3) YyCIOBHUSA
«BBOJIa» THUITUYHOW (MJIM HETHIIMYHOW) cuTyaruu, 4)
MIOCTIEI0BATEIbHOCTD IIeJICHANIPABICHHBIX CIIEH.
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MarepuasioM JUisi UCCIIEIOBaHMSI TTOCTY KU HO-
BOCTHBIC ITOCTHI aHrI0sA3bIYHBIX CMU, mocBsiéHHbIE
COOBITHSM, U3BECTHBIM Kak «mTypM Kamuronus», ko-
TOpble ObUTH OITyOJIMKOBaHBI B ceTu VHcTarpam B me-
puon ¢ 6 ssuBaps o 20 staBaps 2021 rona. Beero 66110
nmpoaHanm3upoBano Oomee 150 myOnmkanuii HOBOCT-
HeIX mpodwmieit the Washington Post, CNN, BBC
News, the Guardian, Now this news, Fox News, a
Takke XypHasnoB Time, Vanity Fair u opumnmamsHbIX
kaHanoB nepenad Jimmy Kimmel u Jimmy Fallon.

Omnwmpasics Ha kinaccupukammio badymkuHa, Bech
0TOOpaHHBIA MaTepuall Mbl Pa3JIeNIUIN Ha CIEIYIOINe
AIIEMEHTHI, COCTABIISIONINE CLICHAPUIL:

1) Tewma: llltypm Kanutomnus

2) [Heiictyromue nuna: 1) Tpamm (aHTaroHUCT)
- Hemoxkpartsl (mpotaronuct) 3) Tomma

3) IlocnemoBarenbHOCTH COOBITHIA (HAYAIIO, IIHK,
3aBepIICHIIE)

Tema: llITypm Kanuronus

Cror 1: «ITyp™m — 5ke€CTOKOE BOCCTaHHE»

(1)Supporters of President Trump have stormed
the US Capitol [CNN]

(2) It was like psychotic prizes ride audience for-
cibly taking control of the political wheel [Kimmel]

(3) Rioters smashed windows and climbed walls
[BBC News]

(4) Throngs of pro-Trump rioters busted through
security barricades, breaking windows, climbing on
rafters, ripping down US flags and roaming the Senate
chamber.[the Washington Post]

(5) The aftermath seen in the Capitol after it was
vandalized by pro-Trump rioters [Time]

(6)A few violent individuals forced their way into
the secular temple [Now this news]

31ech HEOOXOIUMO OTMETUTD IJIAr0JIbl JEHCTBUS
vandalize, smashed, stormed, forced, kotopsie HecyT B
cebe cemy Hacuims. Tak, Smash B ompejeaeHun CIo-
Bapss Lexico (Oxford) sByuur cinemyromum o6Gpazom
«violently break (something) into pieces». I'maron
storm — capture a place by a sudden and violent attack,

shameful to keep calling them protesters. They re not
f... protesters, they're f... terrorists [CNN]

B »THX mpuMepax MBI MOXKEM OTMETUTH HMPSIMYO
HOMWHAIIMIO: OCCIIOPSIIKK paBHO TeppopusM. B nman-
HOM CJIy4ae HHTEPECHO, YTO 00a ITHUX IOCTA SBISIOTCS
CIIEICTBHEM COOBITHH, TO €CTh OBUIH OITyONMKOBAHBI
nocie camoro aerctBus. OTCrOa Pe3KOe CYXICHUE
aBTOPOB MyOJIUKAIINA.

JeiicTByrommue Juna:

1) HMouanba Tpamn (antaronucr) — Jemo-
KpaThbl (IIPOTAarOHUCT)

Cror 1 «Tpamn — 310 yrpo3ay

(1) This [riot] what happens when there is bad
leadership [Fallon]

(2) Trump breaks the traditional step of person-
ally demonstrating the peaceful hand-off of power in
the USA

(3) How do you associate yourself with the worst,
most toxic people in the US history [Vanity Fair]

(4) The situation with this unhinged President
could not be more dangerous, and we must do every-
thing that we can to protect the American people from
his unbalanced assault on our country and our democ-
racy [CNN]

Bo Bcex npuMepax NMpoCMaTpuBaACTCA HCTAaTUBHAA
OLICHKa TpaMna-nI/Iz[epa, KaK B CBSI3U C COOLITUSMU SIH-
Baps (HapyIIaeT TpaauIlMd MUPHOH NIepeayr BIACTH),
TaK U ODPEAIICCTBYIOIUX I[eﬁCTBPIfI (SaXBaT KaK HUTOr
wioxoro ympasienust crpanoii/bad leadership). Ilpu
9TOM JIMYHOCTE OBIBIIIETO MPE3NJACHTA TAKIKEC XapaKTe-
PU3YyETCS B HETAaTUBHOM KJIFOY€ C UCIIOJIb30BAaHUEM TI'A-
nep6o:t the worst, most toxic people in the US history,
the situation with this could not be more dangerous; a
TaK)K€ CUHOHUMHYHBIX TII0 CMBICIIY OJIIUTCTOB un-
hinged/unbalanced, xortopeie cBoero poja BeICTpau-
BarOT paMKy BbICKa3bIBaHUsA, YCUJIIMBAA 3HAYCHUC JIPYT
Japyra.

Crnot 2: «JleMokpathl — 3TO 3aIIUTHUKI

(1)The situation with this unhinged President
could not be more dangerous, and we must do every-
thing that we can to protect the American people from

force - drive or push into a specified position or state
using physical strength or against resistance. To ects
KKJIBIH TJIarojl, K KOTOPOMY IPHOETaroT aBTOPHI Iy0-
JIMKAIUH, TAaKXKe BBICTPauBaeT HETATUBHBINA 00pa3 Omu-
CBIBAEMOT'O COOBITHS B CO3HAHUM peUMIIMCHTA.

B mocnennem mpuMepe NpencTaBisSeT MHTEPEC
croBocoveTanue secular temple, kotopoe siBisieTCst Me-
tagopuunbeiM onucanreM Kanuronus. OTMernm, 4To
CIIOBOCOYETAHKE — MpIiIarateapHoe Secular (ceetckuit,
MHpPCKOW) U cylecTBuTenbHOe temple (xpam). Camo
CJIOBOCOYETaHHE WMEET INPOTHBOPEUMBBIN XapakTep,
coBMeIIast B ce0e ClIoBa «CBETCKHI M «Xpam», OJTHAKO
BoctipusitTre Kanmuronns Kak HEpEeINTrHO3HOTO Xpama
co37a€T SIPKUM CUMBOJI OIUIOTa AMEPUKAHCKUX IEMO-
KpaTHdecknx [eHHOcTeH. COOTBETCTBEHHO, M TEX JTIO-
JIeH, KOTOpbIe HAPYIIMINA «CBATOCTBY 3TOTO 3TaHUS.

Crot 2 «IlITypM — 3TO TEpPOPU3IM»

(1) today was not patriotism it was terrorism
[Fallon]

(2) Draymond Green: Stop using the same word
[protesters]. It’s disrespectful. It’s ridiculous and it’s

his unbalanced assault on our country and our democ-
racy [CNN]

(2) Witness the resilience and strength of our de-
mocracy [CNN]

JleMOokpathbl B 3TOM CLIEHapUM ACUCTBUM BBICTY-
Mal0T KaK 3alUTHUKHU [IEHHOCTEH CTpaHbl, JIH0Jiei 1 ca-
Moi#i gemokpatuu (We can to protect the American peo-
ple, our country and our democracy), kotopoii B xoje
COOBITHIA TIOKa3bIBaET CBOKO CTOMKOCTH U cuiy (the re-
silience and strength of our democracy).

2) Tonna

Cror 2 «Tonma — 3T0 TEpPOPUCTHD»

(1)People attend the rally in support of President
Donald Trump called the «Save America Rally»
[FoxNews]

(2)The mob of thugs that stormed the Capitol
[BBC News]

(3) Pro-Trump rioters have forced into the US
Capitol building [Now this news]

(4) A few violent individuals forced their way into
the secular temple [Now this news]
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(5) Violent supporters of President Donald Trump
breached security in Washington DC.[BBC News]

(6) It was like psychotic prizes ride audience for-
cibly taking control of the political wheel [Kimmel]

(7) Draymond Green: They’re not f... protesters,
they’re f... terrorists [CNN]

B pemnpesenTarnmm o6pa3a TOIIIB XOPOIIIO MPocCiie-
JKMBACTCA IPHUEM HAIrHETAHU A, TAK KaK I10 X0y ITOBECT-
BOBaHUSI MEHSCTCSA OTHOLICHHUE AaBTOPOB K co6paB—
HINMCH.

Tax, FOXNEews B IepBBIX COOOIIEHISIX O MUTHHTE
Yy 31aHud KaHI/ITOHI/IH, Ha3bIBACT co6pa13m1x1xc;1 BIIOJIHE
HelTpanbHo people, npyrue HoBocTHBIE KaHasl (CNN,
BBC) mpuberator k cioBy rioters. Ilocie Hauama
mTypMa, MOOABJIAIOTCA CICAYIOIINE CUHOHUMbBIL mob,
thugs, violent individuals, psychotic audience mocnen-
HHM B 3TOH IECIIOYKE CTAHOBHUTCS CJI0BO terrorists. Ta-
Kas rpajaius ot HelTpaisHoro people go cepbesnoro
O0OBHUHUTEIBLHOTO terrorists mo3sossier HaM HaOJIIOIATh
MCHAIOMICECA OTHOLMICHUEC K YYACTHHUKAM 3axBaTa Ka-
MTUTONHSA, KaK aBTOPOB ITyOJIMKAIMN, TaK U YATATEICH.

IMocnenoBaTeIbHOCTH COOBITHI

Hauano

(1) Betsy Devos: There is no mistaking the impact
your rhetoric had on the situation, and it the inflection
point to me [the Washington Post]

(2) Democrats and Republicans blame Trump for
inciting the «coupy [the Washington Post]

I/IHTepeCHO OTMECTHUTD, UTO OTCUET COOBITHI HAYHU-
HaeTcs He ¢ 6 sIHBapsl, a HECKOJIbKUMHU I'0JaMU paHbIIIC.
Tak, B epBOM MpUMEPE OTMEUYAETCS, YUTO PUTOPHUKA
Tpamra crana cBOeoOpa3HOM TOUYKOM OTCUeTa\HEBO3-
Bpata. Bo BTOpOM cilydae, rOBOPUTCSl, YTO MMEHHO
Tpamm cTan HHUIUMATOPOM «IepeBopoTay. HekoTopsie
CMMU cuuTaroT MTYpPM CBOETO poja 3aBEpIICHUEM TIe-
puona npe3uaeHTcTsa Tpamia.

IIuk

(1) The entire D.C. National Guard will be acti-
vated within hours, putting 1100 guardsmen on duty af-
ter protestors supporting outgoing President Donald
Trump breached the Capitol. The rapid expansion of
military involvement came after Mayor Muriel Bowser
requested that guardsmen already on duty be sent to the
Capitol. [...] The circumstances were not immediately
clear. One of those people said the person shot was re-
ceiving emergency care. Shortly before 3 p.m., an am-
bulance pulled up to the southeast corner of the Capitol
on Independence Avenue. A team of paramedics with a
gurney rushed to the south side of the building... [the
Washington Post]

(2) Barack Obama: ...now we’re seeing the con-
sequences, whipped up in a violent crescendo [The
Guardian]

ITukom coObITHI MOCITYKHJIN BCC NOCThI, KOTOPBIC
CBA3aHBI HEMIOCPCIACTBEHHO C 3aXBaTOM Kanuromms.
OTH myONMKaMyd COCTaBHIIM OCHOBHOM HOBOCTHOM
MacCHB KaHAaJIOB B mepruon 6-8 ssaBaps. OTMETHM ITOCT
the Washington Post, koTtopslii mepegaer HanpsHKEH-
HOCTb MOMCHTA IIPH IIOMOIIX CJIOB, cozlepxcaumﬁ cemy
ObIcTpoTHI JeiicTBus rapid expansion, immediately
clear, emergency care, shortly before, pulled up,rushed
to.

3aBepuieHue

(1) The treason finale of the Donald Trump era
[Kimmel]

(2) He [Trump] departs under a cloud of scandal
as the first president to be impeached twice, after incit-
ing the Capitol riot....[the Guardian]

B manHOM cnydae, 3aBepieHNe COOBITHIA 6-7 SH-
Bapsi TaKKE JIOTUYCCKH COBIIAAACT € 3aBCPLICHUCM IIPEC-
3ugeHTcTBa Tpamma. OTMETHM, YTO B IMyOJIMKAITUSX,
TIOCBAIICHHBIX aHAJIIN3Y MPOU3O0IIECAIIETO, ITOABIIACTCS
MeTadopu3anys, Tak aBTOPHI HCTIONB3YIOT TAKUE METa-
¢ops! kak treason final, a cloud of scandal.

B menom, npoananuzupoBaB NpHMeEphl BepOab-
HOH penpe3eHTanuy 3axBara Kanuronus B oduimaib-
HBIX HOBOCTHBIX KaHaslax Ha ruiatgopme MHcrarpam,
MBI MO)XEM OTMETHTB, YTO JUISl Pa3BUTHS KOTHHUTHB-
HOTO CIIeHapHst cOOBITHS «TypM KarmmTomms xapak-
TEPHO TIPSIMOE€ HOMHUHHPOBAHHWE COOBITHH M UX y4acT-
HHUKOB, SKCIIMIUTHOCTh MHEHUH U CYXXIEHHH, CO3/a-
HHE pEe3KO HEeraTuBHOro oOpasza ommceiBaeMoro. C
Halleil TOYKM 3PEHHUs, 3KCIUIMLUTHOCTb HOMHUHALMH
00yCIIOBIIEHa HOBOCTHBIM XapaKTepOM COOOLICHUIA,
[JIABHOU II€JIbI0 KOTOPBIX ABJISIETCS MHGOPMHUPOBAHUE
0 COOBITHSIX, a HE TIYOOKH aHaINU3 MPOUCXOISIIETO.
[Ipeobnananue ekceM, XapaKTEpHBIX JUIsl BepOai3a-
LUH IePEBOPOTOB, TEPPOPUCTUUECKUX aKTOB, IPUIAET
HETraTUBHYIO OKpacKy cuTyauuu Bokpyr Kamuronus,
YTO MOKHO OOBSICHUTH NMPUCYIIEMY aHTJIOS3BIYHOMY
HaIMOHAJIIFHOMY CO3HAHHIO TaKOH KaTeropuH, Kak 3a-
KOHOTIOCITYIIIHOCTh, B CBSI3U C Y€M JIIOObIE EHCTBHA,
UAYIIHE BPa3pe3 ¢ 3aKOHOM U MOPSIIKOM, HE 0mo0ps-
FOTCSI, @ KATETOPUIECKH OCY’KIAIOTCS OOIECTBOM.
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Abstract

The article deals with the main directions of modern research of the problem of intermediality in the literature.
Aspects of its theoretical comprehension and approaches to the implementation of intermedia analysis are deter-
mined. Emphasis is placed on the achievements of Ukrainian comparative studies in this field.

AHoTanis

VY cTarTi pO3MISHYTO OCHOBHI HAMPSMKHU CY4aCHOTO JOCIIDKEHHS MPOOJIeMH IHTePMEAialbHOCTI B JIiTepa-
Typi. Bu3HadueHo acnekty ii TEOPETHYHOrO OCMHCIICHHS Ta IIJXOIH A0 31HCHEHHS IHTepMeIialbHOTO aHawi3y.
AKIICHTOBaHO yBary Ha 3/100yTKax yKpaiHCbKOI KOMIIapaTHBICTHKHU Y IIi{ Tamysi.

Keywords: intermediality, synthesis of arts, dialogue of cultures, ekphrasis.
Kuro4oBi ciioBa: iHTEpMeianbHICTh, CHHTE3 MUCTELTB, AIaJIOT KYJIbTYp, eK(pasHuc.

OcMucneHHs KaTeropii inTepMeiaIbHOCTI B JIiTe-
parypi #f MUCTEUTBI CTAHOBHUTH OJHE 3 HaWaKTyasbHi-
X 3aBIaHb CY4acHOTO JiTepaTypo3HaBcTBa. Ha cy-
YaCHOMY €Talli BXKe iCHy€e 3HaYHHUIA TOpOOOK TeopeTHd-
HHUX, TEOPETUKO-METOJNONIOTIYHNX IIpalb, Yy AKX
BHCBITITIOIOTHCS Pi3HI ACTIEKTH IHTEPMEMialIbHOCTI. 3a-
3HAYUMO, IO JTOCIIKEHHsI IHTEPMEeIiaabHOCTI aKTH-
BHO PO3rOpTalOThCsl B PI3HUX KpaiHaX NMPHHATIAHO 10
PI3HMX MUCTEITB 1 JiTEpaTyp i CKIaAaloTh Baromy 4a-
CTHHY KOMIapaTUBICTUKH.

Merta i 3aBAaHHS CTATTI — 3IHCHUTH OTJISA OC-
HOBHHX HANPSAMKIB Cy9acHOTO JOCIiIKEHHS iHTepMe-
IANBHOCTI B JIITEpaTypi, CHCTEMAaTU3yBaTH IPOBiIHI
MiAXOMU ¥ KOHIEIII] JTiTepaTypO3HAaBIIiB MO0 BHCBI-
TIICHHSA TPOOJIeMH IHTEPMETiabHOCTI, AKIEHTYBaTH
yBary Ha 3100yTKax yKpaiHCBKUX YYSHHX Y IIil ramy3i.

3a3HauMMO, 110 CaM TePMiH CTaB BUKOPHCTOBYBa-
THUCS Y JITEpaTypO3HaBYiii MPAKTHILIl MTOPIBHIHO HEJa-
BHO. MoMy mepemyBanu iHuii TepMiHOTOriuHi O3Ha-
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YEeHHsI MDKMHCTELBKOI B3aeMoIii — cunme3 muc-
meyme, 63a€mo0is pi3HUX 6Udie MUCHeyme, nepeKo-
0Y8AHHA PI3HUX MUCHEYbKUX MO8, IHmepceMiomuKxa,
inmepakuyionizm 1 T. in. ToMy IpUPOIHO, IO AOCIi-
HHUKH HacaMIlepe]] HaMaraloThCsl PO3TIIyMaunuTH i po3-
PI3HUTH 3HAYEHHS yCiX IUX TEPMIiHIB i, 3pEIITO0, OTH-
caTH ¥ BU3HAUUTH iHTEPMEIIAIBHICTh K ()CHOMEH Y
HOTO0 Pi3HUX 3HAYCHHSAX 1 PYHKIIIAX — K 3aTalbHY Blla-
CTHBICTD KYJBTYpPH, SIK METOJOJOTIIO, SIK OPTaHIYHUN
CKJIQJHUK XyI0KHBOTO TBOPY 1 K XYHOXKHIHN MpHHOM.
OCKiJbKH B MIPHUHIUII BCi MepeiiueHi BUIIE MOHATTS
OJIM3bKI 33 CBOEIO CYTTIO, TO IHKOJH BOHH BXKHBAIOTHCS
sk cuHOHIMIuHI. OngHak 3a Oe3mepevHoi MoaAiOHOCTI
IMX BU3HAUYEHb, JOCIIHUKH HAaroJOWYIOTh i Ha MeB-
HHUX pO30DKHOCTSX. HamaraHHs okpecnuTH HIOAHCH y
TEPMIHOJIOTIYHAX BH3HAYCHHAX 0OaynMo B poOOTax
Mouepntok [ 1], I'enepantok [2], [ToxyneBcbkoi [3], Ca-
Buyka [4], XaminoBoi Ta 3imeOepmana [5]. Bmamy
cpoOy TepMIHONOTIYHOI CHCTeMAaTH3aIlil 3IificCHeHO B
moHorpadii H. Mouepriok. 30kpeMa, MiJ CHHTE30M
MUCTELTB JOCHTiTHHIS PO3YMI€ «TaKy B3a€EMOII0 BUIIB
MHCTENTB, 32 SIKOi KOKEH i3 HUX, BUCTYIAIOUH 3 TIEB-
HUM CTYIIEHEM CaMOCTiHHOCTI, Ha0yBa€ HOBHUX SIKOC-
Tei» [1, ¢.37].

[HII1 aBTOpH, PO3PI3HSIOUN TIOHSATTS CUHTE3y MU-
CTEUTB Ta IHTEpPMEIIaIbHOCTI, HArOJIOUIYIOTh Ha TOMY,
II0 «CHUTYallisl CHHTE3Y MHUCTELTB NPUITYCKa€ IXHIO pi-
BHOIIPABHICTEY [5, . 42]. 3a curyarii iHTepMeTiaTbHO-
CTI «MH Ma€eMO CIIpaBy 3 Pe3yJIbTaTOM Iporecy. Y cH-
HTE31 MUCTELTB MU 0€3I10CepeHbO EPEKHUBAEMO TIeH
npornec. TyT gyske BasKIMBUH «IIOCHIT» XyJOKHUKA, IO
3BEPTAETHCS [0 [OCBiMy iHIIOTO BHUAY MHCTEILTBA»
[Tam camo].

[MigkpecarmMo, o MOHATTS IHTEPMEAiaTbHOCTI HEe
OTpPUMAJIO JIOCI OCTATOYHOI'O BH3HAYEHHS W CHCTEM-
Horo onwucy B Hayi. [1logo icTopii #Oro BUHHKHEHHS,
TO BIJIOMO, III0 BIIEpIIe, I¢ Ha movyatky XIX cr., 1ei
TepMiH OyB 3anponoHoBanui nuckMeHHUKoM C. Koin-
piIKeM y JIOCUTh IIUPOKOMY KOHTEKCTYaJIbHOMY 3Ha-
4yeHHi. Y cepeanHi 60-X pokiB HOro BiIHOBUB iHIIMH
murenp — J1. Xirrinc B ece «Iarepmenia». ([lus. mpo
el acrekT AOoKIanHo: [6]).

[liznime aBcrpiiicbknuit gocmigauk O. [aHzeH-
JIboBe 3ampOTOHYBAB GU3HAUEHHS IHMEPMEeianbHO-
cmi SIK «TepeKyary 3 OHi€1 MECTEIIPKOi MOBH Ha 1HIITY
B Mexax ojHiel KylnbTypu abo 00'€HaHHS MIX pi3-
HUMH €JeMEHTaMH MHCTELTBa B MOHOMeAIHHOMY (J1i-
TepaTypa, )KUBOITUC Ta iH.) 200 MyJIbTHMEAIHHOMY (Te-
aTp, KIHO Ta iH.) TEKCTI; TaKi MOJICIi, 3a3BU4ali, MalOTh
MYJIBTUMEIIHHI Mpe3eHTalii y cucTteMi Oyab-sKOi Xy-
JIOKHBOI (POpPMH, TaK camo, K i MOHOMEIHHI MO,
B SIKUX BCTaHOBJICHI JIMITH iHTErpamii 3a 0COOIMBHIX
YMOB CHHTE3y B paMKax MeJia-30H, /I ICHYIOTb TeTe-
POTEHHI MEZIlyMH, SIK IPOCTOPOBI, TaK i THMYacoBi» [7].
Toni )k y4eHU# Har0JIOCHB Ha HEJJOCTATHOCTI ITHOTO BH-
3HA4YEHHS, Ha3BaBIINM HOTO «apacoIbKOBUMY, TaKUM,
mo notpedye MOJaNbIIoro YTOYHEeHHs. BiacHe, me i
OyJ10 31 ICHEHO HUM Y TIO/IANBIINX MOHOTpadisix, 30K-
pemMa B KHM31, IepeKIaJieHiil pociiichkolo MOBOIO, «IH-
TePMEMIATBHICTh B POCIMCHKiHN KyIbTypi. Bing cuMBoi-
3My 110 aBaHrapay» (2016). OkpeciuBIIH YCIO CKIIa-
HICTh MOHSTTS, HOro emicreMiosoriui, GitocodchKi
KOHTEKCTH, CITiIBBIJTHECEHHS 3 «CHCTEMOIO MHUCTELTBY,

aBTOP BUHAMIIOB O1IbII INPOKE, Y OPIBHSHHI 3 TIOIIe-
PEOHIMH, TIIyMaYeHHS: «3a KOHIEIIIEI0 IHTEpMeIialib-
HOCTI CTOITh 3arajJbHOKYJIbTYpHE IIparHeHHs /10 00-
MiHy, 3MIIIEHHsA, TIOpUAu3aIii, MpUTaMaHHe Oyab-
SIKUM TEHJCHIIISIM IHTePTEKCTYaIbHOCTI, IHTEPIUCIIUII-
JHAPHOCTI, IHTEPKYJIBTYpaIsHOCTI» [8, ¢. 22].

OmHe 3 TIIyMa4eHb MOHATTS MiCTHTBCS B poOoTax
H. Timryninoi. JIoCTiTHATA IPOIIOHYE PO3PI3HATH BY-
3bK€ W IIUPOKE HOTro MOTpakTyBaHHA. Tak, y «BY3b-
KOMY CEHCi IHTepMeIialbHICTh — [Ie OCOONHMBHN THII
BHYTPIIIHFOTEKCTOBHUX B3a€MO3B’SI3KiB B XYA0)KHBOMY
TBODI, SIKUI 3aCHOBaHMI Ha B3a€MO/IIT Xy TIOKHIX KOJIiB
PI3HHUX BHIIB MUCTENTB. Y OLIbLI IIMPOKOMY CEHCI 1H-
TepMeliallbHICTh — 11€ CTBOPEHHS IUTICHOTO TOJIS XY-
JIOKHBOTO TIPOCTOPY B CHUCTEMi KylbTypH (abo cTBO-
PEHHS XyIOXKHBOI «METaMOBH» KYJIbTypH). I, 3permi-
TOI0, IHTEpMeAianbHICTh — e crnenudiyHa dopma
Jianora KyJibTyp, IO 30IHCHIOETHCS IUITIXOM B3a€MOIIT
XyJIOXHIX pedepenmiii» [9, c. 149]. Sk Oauumo, ns
KOHIICTIIIiS KOPECIIOHAYE 3 CEMIOTHIHUMH JTOCTIIKCH-
HAMH KYJIbTYpH, 30KkpeMa 3 mosumieto lO. Jlormana
CTOCOBHO [iaJIOTy KYJBTYp, 1 3arajioM HOJITIOTH3MY
Oyap-sKoi KyapTypu [10].

barato MoCTiIHUKIB aKICHTYIOTh yBary Ha JiiH-
260-CEMAHMUYHOMY 3HAUEHHI MePMIHY «iHmepmeoi-
anvhicmby y 3B’SI3KYy 3 HOHITTSAM «Media», SIKE Mic-
TUTHCSI B MOTO CKJIAJi ¥ BiJICHIIa€ HAacamIiepe. 0 Cy-
YacHMX  3aco0iB  KOMyHikamii, iHpopMamiiHuX
TexHoJorid. OnHaK y OUIBII MIMPOKOMY TIyMadeHHI
BU3HAYCHHS «MEJliay 3yCTPidaeMO B JOCIIKECHHI
O. l'amzena-JIpoBe: «Jlo TekCTyanbHHUX Memia Tpaiu-
LiIfHO HaJIS)KUTH TIEBHUHN THII JTiTepaTypu a0 MUCTEI-
TBa (TYT, Cepel iHIIOTO, CIIOBECHE MUCTELTBO a00 II0-
e3id, a TakoXk 00pa30TBOpUE MICTEITBO, apXIiTEKTypa,
IUIACTHKA 1 T. 1H.), TOAI SIK 10 eppOpMaTUBHUX MeJlia,
SK BIIOMO, TSOKIFOTh My3WKa, TE€aTp, TAHOK Ta iHIII
(cnewianbHi Xy0kHI opMR) 1 xKaHpu JiTeparypu (ae-
KJlaMariis, mcHs, Jiajor i T. iH.). <..> CyKyIHicTb i
B3a€EMO/Iisl Melia SIKOICh €IOXU UM KYJIBTYPH YTBOPIO-
I0Th IHTEpMEIiaabHy cucTeMy. ToOTO Te, 10 B TOBCSK-
JICHHIM MOBI HAa3WBAIOTh «MemiananamapT™» [8, c. 31
-32].

Cepen MacHuBY IOCIiKEHB CIiT MAKPECIUTH 8d-
20MUil 6HECOK YKPATHCLKUX YYeHUX Y PO3BHUTOK ITi€l
ray3i JiTepaTypo3HaBcTBa i KoMmapaTuBicTHKH. Oc-
HOBOIIOJIOXKHOK B METOJIOJIOTIYHOMY IUIaHI MOXHA
BBakaTH poboty JI. Hanusaiika [11], sika MicTUTB icTO-
pUYHMI HauepK MDKMHUCTEIBKOT B3aeMoii Ta ii Teope-
TUYHOTO OCMHCIICHHS y Pi3HI NEPiOJH PO3BUTKY KYJIb-
TypH. BaxnuBUMH B TEOPETUUHOMY i iCTOpUKO-IIiTeE-
paTypHOMY acIeKTax MOCTAlTh MOHOTpadiuHi Impaii
B. CunanteeBoi [12], B. Ilpocanosoi [13], B. ®ecenko
[14], C. Mauenka [15] 3a3Haueni monorpadii JI. 'ene-
paimok, H. MouepHrok, 30ipkn HayKoBHX poOiT «IHTe-
pMemianbHICTE: Teopis i mpaktuka» (K., 2016) [16], Bu-
nmaHa B IactutyTi dimonorii KHY im. Tapaca IlleBue-
HKa, Ta «JliTeparypa Ha moni menii» (K., 2018) [17],
Bugana B IHcturyti miteparypu im. T.I'.IlleBueHka.
ABTOpPH LUX KOJNEKTUBHHUX IOCTI/KEHb Cepel HU3KU
MUTaHb PO3TILIIAIOTE, 30KpeMa, i npodnemu Kynpmy-
PHO20 mpancghepy, inmepmediansuocmi y npocmopi
Macoeoi KomyHikauii, enekmpornoi ma yugpoeoi jni-
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mepamypu, inmepmeoiaibHOCmi 8 KOHMeKCcmi Midc-
2any3eeoi Komnapamugicmuku, eKppacmuynocmi ak
eaxcueoi hopmu miriemucmeypkoi 63aemooii. Huzka
npalb NpUCBSYEHa i cUcTeMaTH3allii 3apyOiKHHX J10C-
JDKSHD 1 KOHIENIIH iHTepMEeNiadbHOCTI Y JTiTEpaTy-
po3naBcTBi i MuctenTBo3HaBcTBi (Lnxoscrka E. [18]),
icTOpil BUHUKHEHHS [IBOTO MOHATTS U TEpMiHY, HasB-
HuM Kiacudikanism (bepoenens JI., CaBuyk I'.).

Ha cydacHOMy eTami BaKJIMBOIO O3HaKOmo Oara-
TBHOX CTYAIA MOCTMOIEPHOI JTEepaTypu CTae BUCBIT-
neHHda ii inmepmediansnux cmpamezii. Came Taki
MIiIXOW HAsBHI Y MOHOTpadi4YHOMY NOCIHIIKEHHI ce-
pOcbKoi pomanicTuku pyoexy XX — XXI cr., sike 3iii-
camwia H. Binuk [19]. Oxpemuii po3in miei KHUry npu-
CBSIYEHO TEOPii 1 METO10JI0Tii JIiTepaTypHOI iHTepMei-
QIBHOCTI, TEPMIHOJIOTIYHOMY PO3PI3HEHHIO 3HAYCHHS
«IHTEpMeIaJIbHOCTI» Ta «IHTEPMENIHHOCTI», aHalizy
eK(paCTUIHOCTI B OKPEMIX JIITEPATYPHHUX TBOPAX.

B irmomy mocmimkenni — y kam3i C. [Tizonpu-
ropu [20], chokycoBaHOMY HABKOJIO YKPaiHCHKOI €KC-
nepuMeHTanbHOI po3u XX — XXI cr., barato yBaru
MIPUIICHO @HANIZY CYUACHUX MYTbMUMEOIIHUX NPO-
exmie ma yugpoeoi nimepamypu, sKi YHAOUHIOIOTH
(YHKIIIOHYBaHHSI 1HTEPMENIABHOCTI B MEPEKEBOMY
MPOCTOPI.

MoskHa 3 YHIEBHEHICTIO KOHCTaTyBaTH TOW (aKT,
10 y BHBYCHHI iHTEpPMEMiaJIbHOCTI B JIiTepaTrypi Ha
CHOTOJTHIIIHIH ICHB BXKE CKIIATIUCS OKPEMi 2a/ty3e6i Ha-
npamku. e mepemyciM ToCTiKeHHS B3aEMOIIT )KUBO-
MUCy H JTiTepaTypH, My3UKH W XyJ0XKHBOTO CJIOBA, Ji-
TepaTypy i KiHOMHCTEeNTBa. be3nepeyno, naBHi «TaH-
JIEMID» CJIOBa ¥ KUBOIHCY, CIIOBA ¥ MYy3WKH ONHCaHi
HaHOLIBII TOKITAIHO. [XHE OCMUCICHHS TIOYAIOCS e
3a yaciB aHTHYHOCTI, X04a, Ha TyMKy Jl. HanmmBaiika, B
[bOMY HaNpsIMKy He Bi0YJI0Cs 3HAUHUX 3pPYLICHb Hi B
Mi3HIM aHTHYHOCTI, HI B cepeHbOBIUYi. [HaKIIe cuTya-
Il BUTJIsAAA A BKE B PeHecaHCHy i OapokoBy m00y:
«CrinbHUM Juts 000X KX €NoX OYJI0 JOMiIHYBaHHS KH-
BOIUCY B KOMIUIEKCI MUCTEIITBA, 1110 3HAXOAMIO TO1 i
TEOPETHYHE CTBEP/KCHHSI, 30KpeMa i B TOMY, 10 Iepe-
Bara BijjaBajacsl MOPIBHSHHAM >KUBOIUCY 3 iHIIMMH
mucrenrBamm» [11, c.15].

OueBHIHO, YM HE HAYUCICHHIIION Ha CHOTO/IHI-
IIHIN IeHb € IapUHA TIPallb, B SKUX aHAI3YIOTHCS Hai-
PI3HOMaHITHIII ACTICKTH B3aEMOII H#cugonUCy it Xyoo-
JICHBOZ0 1064 B JITEPaTypax pi3HUX KpaiH Ta iCTOpH-
4yHHX nepioaiB. He BunankoBo 3amis Toro, mod kpatie
30PIEHTYBATHUCS B 1[I HCOCSHKHOCTI IMIIXOIB 10 BUCBI-
TJICHHS TaKOi B3a€MOJIii, JITEPaTypO3HABII 3amporio-
HYBaJM B CY4aCHUX JTOCIIDKCHHSX JEeKUIbKa Kiaacudi-
kanii meroxuku (Bapmr K. [21]., JIyrkoBa E. [22],
Mouepntok H.). B y3aransHeHoMy BHTISAL iX MOXHA
3BECTH JIO TaKUX OCHOBHMX MO3MIIH: 1) MOCTiIKEHHS
napajelbHAX XYAOKHIX TIPOIECiB y MeXax OIHOTO
CTHJIIO UM HANpsAMKY B PI3HUX MHCTEIBKHX CHCTEMaX,
30KpeMa B JKHUBOIIUCI # JiTepaTypi; 2) aHaii3 pori Ku-
BONHCY B CIOKETHO-MOTHBHINM oprasizaimii TBopy, 3)
BHUBYCHHS KUBOIIMCHOTO eK(pas3mcy, TOOTO OIUCY Xy-
JIO’)KHBOTO TIOJIOTHA B JIITEpaTypHOMY TBOpi; 4) aHawi3
TPAHCIIOHYBAHHS IIEBHOI KUBOMHMCHOI TEXHIKHU, TPHHAO-
MIB Bi3yasi3allii i MJaCTUKU B CIIOBECHY TKaHHUHY; 5)
nociimkenns peHomeny Doppelbegabung — y mepek-
Jani 3 HIMENBKOi — MOJBIHHOTO TaNaHTY, 3JaTHOCTI

CTBOPIOBATH XYJ0XKHI ITOJIOTHA 1 JIITEPaTypHI TEKCTH;
6) pO3rIIsA B3aEMOBIUIMBIB IUX JBOX MHCTEITB, SKi
(OpPMYIOTECS B pe3yJIbTaTi TBOPUOTO OOMiHY MUCHMEH-
HUKIB 1 Xy/ZIO)KHHKIB Yy Ipoleci iXHpOro Oesrnocepen-
HBOTO CIIUIKyBaHHS. JlyMaeTbes, 1o 1ei meperik He-
MTOBHUH 1 MOXe OyTH POJOBKEHUH Y KO)KHOMY KOHK-
PETHOMY BHUIAKy TaKOI MiXXMHCTEIIHKOI B3a€MOJII1.

Jdimepamypno-mysuuna  inmepmeoiansvHicmo
TaKOX HEOJHOPA30BO MOTpAIUsiiia O TOJIA 30py BUe-
Hux (O. Muxaiinos [23], O. Maxos [24], JI. I'epsep
[25], A. FOxumuayk [26]). Hiama3oH OOCTiIXEHb TYT
TaK caMo JIOCTaTHBO ITHPOKHHA — BiJl i71e] «My3HUHOCTI»
CJIOBa B IIMPOKOMY CEHCI 10 BUCBITICHHS MY3HYHOI'O
ex(paszucy. My3uuHHH KOMIIOHEHT B JIITEpaTypHOMY
TBOP1 NMPOCTEXY€EThCS 3a3BUYAil Ha PiBHI PUTMOMEIIO-
JIMKH, B CYyT€CTUBHHX CIIOCO0aX 3BYKOXapaKTEPCTHKH,
B OCOOJIMBOCTSIX iHTOHAI] (MeJI0/IMKa BipIla), nepemna-
JIaX TOHY, YepryBaHHI MiABUIIEHb i craaiB. Takuii mif-
X1 TO TOETHYHOTO TEKCTY 3acTocoByBas Imie b. Eitxen-
OayM y Bimomil mparti «Menoanka pociicbKOTo Jipud-
Horo Bipma» (1922), nme BiH BHKOPHCTOBYBaB U
My3UYHY T€PMIHOJIOTIIO JJISI XapaKTePUCTUKH 0CO0IH-
BOCTEU IHTOHYBaHHS MMOCTUYHUX TBOPIB. Y TOJi 30py
JTOCTIITHUKIB TAKOX OCOOJIMBOCTI MOSTHYHOTO CHM(O-
Hi3MY 1 otioHil, CrIiBBIAHECEHHS MY3UKH 1 Midotorii
(JI. Tepsep).

Ha nymxy B. IIpocanoBoi, «my3uka y TBOpax Iu-
CBMEHHHKIB BUSIBIISIETHCSI B aKTyali3alil My3HYHHX Te-
pMiHiB (croiTa, TaboT, apis), OI¥Ci My3UIHHUX BPaKeHb,
BiITBOPCHHI MaHEPH TPH, iMiTaIlil 3By9aHHSI My3UIHUX
TBOPIB 32 JONOMOTOI0 (DOHIYHHX 3aCO0IB JiTepaTypH:
ACOHAHCY, aNliTepartii, CHHTAaKCHYHUX TTOBTOPIB, III0 BH-
KOHYBaJH QyHKIi0 peppery» [13, c. 168]. Jo meTonin
BKITIOYCHHS My3UYHUX aCOIIaIliil 10 CIIOBECHOTO TBOPY
BITHOCSTh TAKOX HA3BH MY3MYHHX IHCTPYMEHTIB, 3ra-
JIyBaHHSI iIMeH Ta Oiorpadiif KOMIO3UTOPIB i T. iH.

He menur 1ikaBuii i MPOAYKTUBHUM /11 BUBUCHHS
pan cknanae Jgaimepamypa-kinomucmeymeo. TyT noc-
JIJKEHHST PO3MOUIAIOTHCS Ha Taki HanpsiMKu: 1) cemi-
OTHYHI 3B’S3KH 1 IepeTHHH Jitepatypu i kino (FO. Jlo-
T™aH) [27]; 2) po3risia ekpaHizamii JiTepaTypHHUX TBO-
piB (B. Munpnon) [28]; 3) BuB4EHHS KiHOCIEHApIiB 1
MOXIAHUX JITepaTypHUX >KaHPiB KIHOPOMAaH, KiHOMO-
BicTh, KiHOMapois, kinoOanana (H. bepranceka) [29];
4) HapeInTi, aHaJi3 TOSTHKH, Oe3MOCePeaHBOTO Iepe-
HECEHHsI KIHONPUHOMIB Y JIiTEpaTypHi TEKCTH, TEXHIKH
MOHTaXy, PO3Ka/IpOBKH, Bi3yamizaiii, nepenaui ix 3a
JIOTIOMOTOK0 MOBHHX HPUHOMIB 1 CIOBECHUX 00pasiB,
HapeIITi, BUBYCHHs KiHOoekdpasucis (JI. [emnep [30],
O. [Tynina [31]).

3aciyroBye Ha yBary it ClliBBiIHOIICHHS J1imepa-
mypa — cadoso-napkoge mucmeymeo. Y HbOMY IIOMi-
THO YBHPa3HIOETHCS JEKIJIbKa aCMEKTiB HAYKOBHX 3alli-
KaBIICHb JOCIHITHUKIB: 1) BUBUCHHS CaJWOHOI KYyJb-
Typu 1 cagubHOoro Tekcry (B.lyxkmr [32],
E. Imutpuesa, O. Kymmosa [33]); 2) po3risg camy sk
TEKCTY CIIiI0M 3a BitoMoro poboToro [.JIuxauosa [34];
3) amamni3 BimoOpakeHHs camy Oe3rmocepenHbo B JiTe-
parypaomy TBopi (I. 3aspra [35], A.PasymoBchbka
[36]), camoBoro ex¢pazucy. Xoya, 03HaU€HE CHIiBBiI-
HOUIGHHSI — CaJM B JIiTepaTypi — HE OTPUMAJIO LIe JI0-
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CTaTHHOT'O BUCBITIICHHS, HA BIJIMIHY BiJl [IO€THAHHS JTi-
TepaTypa-KMBOMHUC abo JiTepaTypa-My3HKa, i IOTpe-
Oye MoaIbIINX CTYIIM.

Otxe, sik 6a4NMO, ICHYE TOCUTH PO3JIOTHI CHEKTP
MHCTEIBKUX IUIOIIHUH, SIKi JEMOHCTPYIOTh iHTepMeIia-
JBHI 3B’ SI3KU 1 IEPETHHY 3 JTepaTyporo (3rajaiMo mie
i TeaTpanbHEe MUCTENTBO, APXITEKTYPY 1 CKYJIBOTYPY 1
T. iH.). Y 3B’SI3Ky 3 TaKHUM pO3MaiTTsAM (OpM MiKMHC-
TEIBPKUX KOPEJLALIN JTepaTypo3HaBISIMUA BCE YacTilIe
MIPOTIOHYIOTHCS OUTBII yHIBEpCATBHI THITONOTIT AT 1X-
HBOTO onucy. Tak, I. PaeBchki BHOKpEMITIOE TPpH OCHO-
BHUX BHUIM IHTEpPMEIiaJbHUX 3B’ SI3KiB: MeiaabHa Tpa-
HCIIO3MIIS SIK TIepeKyIa]] 3 OAHOTO BUY Mejia B IHIIHH
(kinemarorpadiuHa ajmamTaiis); Meaia-KOMOIHAIiA
(omepa, KiHO, TEATP, MUCTELIbKA KOMII IOTEpHA IHCTAIS-
1ist TOIO); pedepeHIlii — TOOTO BiCHIAHHS IO 1HITHX
BUJIIB MHUCTENTB y OyIb-IKOMY XYyJIOXKHBOMY TBOpi
[37]. O. I'anzen-JIroBe Bege MOBY IpO TPH PiBHI B3ae-
MHOI TpaHCc@oOpMaIlii MK MOBaMH XYIOXHIX (opM:
«IlepeHeceHHS MOTHUBIB 3 OJHI€T XyTOXKHBOI POPMH B
iamry. 1.1 CeMaHTHYHI MOTHBH (apXEeTHITH, CHMBOJIH,
ikoHOTpamu, emOneMu). Y IIbOMY BHUIAIKy HIETHCS
npo TpaHCcOIrypamnito CEeMaHTHYHUX KOMIUIEKCIB <...>
1.2 HapaTiBHI MOTHBH: TPAHCIIO3HUI[is OTMIOBIAHUX MO-
TUBIB <...> 1.3 [lepeHeceHHs IECKPUNITUBHHUX 1 JUCKY-
PCUBHO-aOCTPaKTHUX MOTHBIB, NPUMIPOM Yy KaHpax
ex¢pasucy, «rireparypu abo kiHemarorpadii paxry»,
y «ITepaTypHOMY» MaJLSIPCTBI, aHAIOTIYHOMY «IIPO-
rpamHiil My3umi» y XIX cr. <...> 2. [lepexian KoHC-
TPYKTUBHUX NMPUHIHUIIB <...>, 1€ TIEBHIi 3aCO0M i3 30-
Opa’kaJIbHOTO MHCTEITBA IIEPEHOCITHCS 10 CIIOBECHUX
skaHpiB. 3. [Ipoexris KOHIENTyaTbHIX MOJAETEH, eKC-
TUTIDATHO C(OPMYIHOBAaHUX Y BUTIISAI TEOPETHIHOTO
JTUCKYpCy ab0 IMILTIIATHO PEeKOHCTPYHOBAHUX 3 Hapa-
TUBHMX a00 IMariHaTUBHUX TEKCTIB, HAa XyJO0XKHI, My-
3uuHi 260 KiHO-TeKCTI» [8, c.41 —42].

JlocuTh akTyaJbHUM 3aBJaHHSIM JIITEpaTypO3HaB-
CTBa Ha CHOTOJIHIIIHIH JIEHb € MOoJajblla i nmornuoaeHa
pO3po0Ka Menmoouxu 30ilicHeHHs iHmepmedianbHo2Z0
aHani3y, BU3HAYCHHS BY3JIOBUX MPUHIIHIIIB, ITiJXO0JIiB
JI0 BUBYECHHS ME/IIaCHHTE3Y B KOHKPETHOMY TekcTi. Ha
I[bOMY YMMAaJIO HAyKOBIIIB 30CEPEIKYIOTh yBary. 30K-
pema, B. UykaHI[0Ba IIPOTIOHY€E CIIepIIy «0OpaTu Cri-
JBHY IJIS PO3TIIIHYTHX TBOPIB Pi3HUX BHUIIB MUCTEITBA
KaTeropito aHami3y (Takol MOXKE CIIyTyBaTH, MPHMi-
pOM, KaTeropisi XyZ0)KHbOT0 00pa3y, KaTteropist Xymo-
’KHBOTO MIPOCTOPY U Yacy)», HACTYIHUM KPOKOM IpO-
MOHYETHCS «BU3HAYUTH CITUIBHUHN [Tl HUX PiBeHb (200
PiBHI) aHaJII3y: HANPUKIIA, PIBEHb KOMIIO3UIlii, pIBEHb
XYAOKHBOT JieTali abo puUTMIUHOT opraHizamii» i, 3pe-
HITOI0, «aHAII3yBaTH 3aco0M, MPUHOMHU W TEXHIKH Xy-
JIO’KHBOI BUPA3HOCTI TBOPIB iHIIMX BHUIIB MUCTEITBA Y
iXHbOMY BTIJIEHHI y TBOpI JliTeparypHOMY» [38, c. 142
—144].

3a3HaunMMO, M0 KOHKPETHHH aHalli3 TeKCTiB Oa-
raTo y YoMy 3aJIe)KHTh 1 BiJl 0COOIHMBOCTEH HAIlIOHATH-
HUX JIITepaTyp, a TAKOXK MOB'I3aHUH 3 iICTOPUIHOIO CTIe-
U(IKOI0, 3 MUCTEIHKOIO 100010, HAPSIMOM, CTHJIEM,
JI0 KX HAJISKUTh aHAJI30BaHUH JTiTEpaTypHUA MaTe-
piait. 3BicHO, 10 MO-pi3HOMY Oyze TOOYIOBaHUI, IPH-
MipoM, po3risin iHTepMmenianbHocTi B moesii M. Jle-
PMOHTOBA 1 B MUCTELIbKUX ITPOEKTAX Cy4acHOTO aBTOpa
— Tumypa KiGiposa.

BucnoBku. OTxe, Ha Cy4acHOMY eTarli, HayKoBa
peuenuis nMpoOjIeMu iHTEpMeaiaIbHOCTI B JIiTepaTypi
BiJI3HAYAETHCS 00 €MHICTIO i 0araTOBEKTOPHICTIO, J10-
CJIJPKEHHSI MDKMHUCTEIBKOTO 1HTEPaKIiOHI3MYy CKJIaaa-
I0Th 3HAYHUI BiJICOTOK Ipalpb 3 JiTepaTypO3HABCTBA i
KoMnapaTuBicTUKU. OKpPECIIOITECS Taki IMPOBiTHI Ha-
MPSIMKH ii HAYKOBOTO BUCBITIICHHS: 1) TepMiHOJIOTiHHE
BU3HAYCHHS (TMONMPU HHU3KY TIyMa4yeHb i IMOTPAKTY-
BaHB, MOHSTTS Il HE BiCTOSUIOCS B YITKOMY TEPMiHO-
JIOTIYHOMY OKpECIJIEeHHi); 2) iCTOpis CTaHOBJICHHS II0-
HATTS; 3) pO3MIISA TUIIB iHTEpMeTianbHOCTI; 4) BH3HA-
YeHHsI ii MiCIl B CHCTEMI KOMITapaTHUBICTHUKH Ta THIIHX
CYMDKHHMX IUCIMILIIH, 5) JOCIIIKEHHS Pi3HOTraly3e-
BUX 3B’S3KIB: JITEpaTypa-)KHBOIIKC, JiTeparypa-My-
3uKa (KiHemarorpad, TeaTp, CKyJIbITYpa, apXiTeKTypa,
Ca/I0BO-TIAPKOBE MUCTEUTBO i T. iH.) Ta MyJIbTUMEIiH-
HUX (OaraTokaHaJbHUX) TEKCTIB 200 MOJIICHHTETUIHIX
YTBOPEHD 6) iHTepMEIiaIbHICTh PO3IIAAETHCA 1 SIK Me-
TOJIMKA aHaJIi3y KOHKPETHUX TeKCTiB. OCTaHHS O3S
BUSBISIETHCS HAWMEHII PO3POOIICHOIO i MOTpedye mmo-
JaJbLIOT0 HayKOBOTO ITOTNIHOICHHS. JJOCUTE eperiex-
THUBHOIO TIOCTa€ i cdepa JAOCTiHKEHHS IHTepMeaiab-
HOCTI Y MaCMEIfHOMY Ta MEPEXEBOMY MPOCTOPaX.
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Abstract

The article is devoted to the integrative use of linguistic and cultural and linguocultural principles in the
process of multilingual semantization of phraseological units.

AHHOTaNNSA

Cratbs TOCBAIICHA MHTETPATUBHOMY MCITIOJIB30BAHUIO IMHTBOCTPAHOBEIYECKOI'O Y IMHTBOKYJIBTYPOJIOTHYC-
CKOI'0 IMPUHIUIIOB B IIPOIICCCE MOJIUSA3BIYHOM CEMaHTHU3aluun (bpa?:eOJ'IOFI/I?)MOB.

Keywords: linguistic and cultural principle, linguocultural principle, semantisation, presuppositions, back-

ground knowledge, explanations, synonyms
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OpHO# W3 aKTyaJdbHBIX TPOOJIEM COBPEMEHHOU
JVHTBOAWIAKTHKH SIBIISIETCS pa3paboTKa MeToaude-
CKUX IIPHEMOB U TEXHOJIOTHH, HAIIPaBICHHBIX HA QOp-
MHPOBaHHE «UeJIOBEKa KyJIbTYpbl». B CBsI3U ¢ 3TUM 00-
pa30BaHUE paccMaTPUBAETCS KAK MEXaHU3M KYJIbTYPHI,
BBICTPAMBAIOIINIICS B ONIOPE Ha €JMHCTBO COLIMOKYJIb-
TYPHOH pEaJbHOCTH, KYJIBTYPOJOTHYECKUX OpPHEHTa-
UK U MEXAUCUUIUTMHAPHBIX uccienoBanuit [1]. Tlo-
9TOMY LENbI0 00pa3oBaHMsI CTAHOBHUTCS BKIIOUYEHHE
Ka)XJJOH JINYHOCTH B MPOIIIIOE, HAcTosee U Oyaymiee
KyJIBTYpBI, ONIOpPa HAa MJICI0 MHOXKECTBEHHOCTH THIIOB
JMYHOCTH M COLMOKYJIBTYPHOTO MHOT000pasus 4elo-
BEKa, BBIJCICHUE JTHOKYJIBTYPHOH CaMOOBITHOCTH,
HAIMOHAJIBHON M MHAMBUAYAIbHOW «UAECHTHIHOCTID
[2, 59].

Jns  BOCHHUTaHMSA  «4YEJNOBEKAa  KYJIBTYPbD»
MPUEMIIEMBIM TPEJICTABIAETCS MEKANCIUIUIMHAPHBIH,
KyJbTYPOJIOTUYECKMM U JIMHTBOCTPAaHOBENUECKUMN
MOAXObI obecrieunBaromye (dopmupoBanue
KyJIbTYPOJIOTMYeCKOl KoMIeTeHIuu o0y4yaemoro. [lis
9TOTO CIIENyeT YYUTHIBATh JIMHIBOCTPAHOBEAYECKHH 1

JIMHTBOKYJIbTYPOJIOTUYECKUI MIPUHLIMII. E.M.
Bepemarun u B.I'. KoctoMapoB nmoayepkuBaroT, 4ToO
(JTMHT'BOCTPAHOBEIICHUE nMeroniee
JIMHTBOJAUAAKTHYCCKYO HAllPaBJICHHOCTD, HAIIPABJICHO
Ha peaNn3alMi0 KYMYJISATUBHOM (YHKIMH S3bIKa U
CHOCOOCTBYET aKKyJNbTYpalMK apecaTa K KyJbType U
SI3BIKY Apyroro Hapoaa» [3, 37]. B amantauuu aape-
cara K MHOSI3BIYHOM KyJbType BaXKHYIO POJIb UTPaeT
JIMHIBOCTPAHOBEAYECKUH MpPUHIMI, MO0 OH Conei-
CTBYET 03HAKOMJICHHIO 00y4aeMoro ¢ ()OHOBBIMH 3Ha-
HUSIMH O KyJIBTYpEe CTpaHbl M3y4aeMOTro S3bIKa, JaeT
MIPECTaBICHNE O NMPEnHPOPMANMOHHBIX 3HaHUAX. K
auM JLK. JlaTbimeB OTHOCHT «3HaHUS TPeHH(OpMAITH-
OHHOTO XapakTepa — 3KCTPATNHIBUCTUYECKHE 3HAHUS
STHOTPaUUECKOT0, HCTOPHUUECKOTO, Teorpadude-
CKOTO IUIAaHOB, HCTIOJB3YIOMNXCS MPU BOCHPUSTHU U
uHTepnpeTanuu TekctoB» [4, 84]. A.E. Kapnuuckuii
CYNTAET, YTO MPEI3HAHUS 3KCTPATNHTBUCTUYECKOTO
XapakTepa ClIeAyeT paccMaTpuBaTh KakK NPECYIMIO3H-
uyu,T. €. TC 3HAHUA, HAJIMYUC KOTOPLIX MpeEArojara-
ercs y cobecennuka [5,260]. [Tox npecynmosurieii E.B.
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[TanyyeBa MOHUMAET «TaKOM CEMaHTUYECKUA KOMIIO-
HEHT BBICKa3bIBaHUs (MMIUIMIIUTHBIA WM SKCILTHLIUT-
HBIIT), KOTOPBIH HEOOXOIUM JUISL TOTO, YTOOBI CITyIIar0-
M HEe BOCIPHUHNMAJ 3TO BBICKa3bIBaHHE (TIpEIIIOxKe-
HHE) KaK aHOMaJbHOE WJIM HEYMECTHOE B IaHHOMN
CUTYAIlNH, WM BOOOIIe Hexermoe» [6, 396]. YBemnue-
HHUe (DOHOBBIX 3HAHUH O CIIOBE MU (PPa3eoTIOrHIECKIX
€IMHALIAX TPEICTABISIETCS] BAXKHBIM IPHEMOM B TIPO-
1ecce M3ydeHHsl HePOAHOTO sI3bIKa, MO0 0OydaeMbIM
HEOOXOANMO MMETh MPEACTABICHNE HE TOJIBKO O Mps-
MOM 3HA4€HHH CJIOBA, HO U O €T0 JIEKCHIECKOM (POHE,
K KOTOPOMY OTHOCSITCS IIEPEHOCHbIE, KOHHOTATUBHBIE,
KyJIbTYpHO-CEMaHTHUYECKHE, CYOBEKTUBHBIE 3HAYCHUS
cinoBa. Jlekcnueckuii ¢on, mo E.M. Bepemaruny u
B.I''KocToMapoBy, U €CThb TO «KyJBTYPHO-SI3BIKOBOE
OKpYKEHHE CJI0Ba, 0€3 KOTOPOT0 HEBO3MOKHO PACKPBI-
THE CMBICNIA, IMTOATEKCTa, AJUTIO3MH, MMIUTMKaUWi, a
WHOTJIa ¥ HEBO3MOXHO ITOHMMaHHE CaMOro CJOoBa B
TIPEeIMETHOM 3HadeHum» |3, 25].

JIMHTBOKYJIBTYPOJIOTHUECKUH MPUHINI OKa3bI-
BAeT COJACHCTBHE MPU U3YUECHHM CIIOBA KaK €IUHUIIBI
A3bIKa, IAOMIEH TPEJCTABICHHE O KYyJbType S3bIKa
Hapona (ero ObiTe, oOpase JKHU3HH, MEHTAIUTETE
HapoJia, ero IeHHOCTSX, Tpamuuusx), (pazeonaorus-
MOB, PENPE3CHTUPYIOLIUX HAIMOHAJIBHO-KYJIbTYPHYIO
nndopmanuio. B.A. MacnoBa yTBepxaaer, uto ¢pa-
3€0JIOTM3MBI BBICTYNAIOT KaK XPaHUTEIH KyJbTYPHON
nHpopmanum: «(ppazeoTOrnIeCKHi KOMIIOHEHT SI3bIKa
HE TOJIBKO BOCTIDOM3BOIMT DJIEMEHTHI M YEPThI KYJIb-
TYPHO-HAIIMOHAIFHOTO MUPOIIOHUMAHHS, HO U (hopmHu-
PYeT HX, ¥ KaXXIbIH (hpa3eooru3M, eciid OH COACPKUT
KyJIbTYpHYIO KOHHOTAlMIO, BHOCUT CBOW BKJIaJ B 00-
Iy MO3aWYHY0 KapTHHY HaMOHAIBHOH KyJIBTYPBD»
[7,87].

JIMHrBOKYIBTYPOJIOrMYECKUM IPUHLUI  TaKXe
TpeOyeT ydeTa MPecynno3UIui, JafoUX CBeIeHHs 00
UCTOPHUECKHUX COOBITUSX, (DaKTax, COIMANIbHON CUTYa-
MM, KYJIbTYPHBIX 3HaHUIX, 00ECIIEUMBAIOIINX B3au-
MOIIOHHUMaHKe cOOeCeJHUKOB, TOHUMaHue Tekcta. He-
3HaHHE MPECYNMO3NIHINA MOKET IPUBECTH K KOTHUTHB-
HOMY  JWCCOHAaHCY,  HamlpHMep, PpacXoXJICHHe
pernH()OPMALMOHHBIX 3aIlacoB COOECEIHUKOB, MpPea-
CTaBHUTENEH Pa3sHBIX HAIIMOHAIBHOCTEH, HaOmoqaeTcs
B HIDKECIIEYIOIIEM KOHTEKCTE: 2mo npasda. Bce mpu
u3 00H020 poda Pomarnosvix. O0Hy u3 Hux Hazwvleanu
Exarepunoii Bennkoii... 3HauuT, Takoii 00Jboi
6ada obla! - yousuncs batidican, ocnosamenvio cmy-
mueg Yuaxosa (I'. Mycpenos. IIpoOy>kaeHHbIH Kpaii, C.
52). Pa3nu4aroTcsi HECKOJIBKO BHIOB MPECYITTO3HIIUIA:
KyJIbTypHO-HCTOpUYECKasi, IK3UCTEHIIUOHANIbHAS, JIEK-
cuudeckas. K sx3ucrennuonansHoil A.E. Kapiaunckuit
OTHOCHT aHOMaJIbHbI€ BBICKa3bIBaHMs, B KOTOPBIX
HaOmoaeTcst HapyIIeHHe 3aKOHOB JIOTHYECKOI code-
TAaeMOCTH, HallpUMep, B BBICKA3bIBAHUU 3e1eHble UdeU
2nyboko cnam HaOMoIaeTcs amornaHoCTh. CIyImaTens
CYMTAET, YTO 3TO BHICKA3BIBAHUE AJIOTHYHO, TaK Kak
unen He uMeroT nBera. CoOeceIHHK, BOCIIPHHAMAS
MpPEeATIoKEHHE B IPSIMOM 3HAUYEHHUH, CUUTAET, YTO OHO
ajornuHo. Ho ecnu MeTh B BULy IEPEHOCHOE 3HAUe-
HHE CIIOBOCOYETAHUS 3ejieHble uoeu B CMbICIe (Heco-
3pesuiue, coipole uoeu), B hopme Metadopsl — OHIIe-

TBOPEHUSI (3e/ienbie udeu 21y00Ko cnsnt), TO MOXKHO OT-
METUTh, YTO B MEPEHOCHOM 3HA4YECHUM (pa3a BIOJIHE
JIOTHYHA.

Jlekcndeckue NMpecynIo3uInyU CBS3aHBl C Hapy-
LIEHHEM 3aKOHOB JIEKCHYECKOH coueraeMocTH. Tak Bo
bpaze s xouy Kynums 3ei1eHbiX cenedoK HapyIIeHa Co-
YEeTaeMOCTh CIIOB 3€/1eHblX Celle00K, TTIOTOMY Celle/IKa He
OpIBaeT 3eneHoro nsera. Ho eciu mMeTs B BUIY Tepe-
HOCHOE 3HAYCHHE CIIOBOCOYETAHHWS, TO HapyIICHHE
JIEKCUYECKOW COYETaeMOCTH CIIOB BO (pase 3eneHbix
celedoK BIIOJHE OMpPAaBIaHO, MO0 CIOBO 3eieHbill MC-
MOJIB3YETCsl B 3HAYCHUH ceedrcutl. JIst ycTpaHeHus Ko-
THUTHBHOI'O TUCCOHAHCA, BOBHUKAIOLIETO MPU HEJI0I0-
HUMaHHH OJIHUM W3 COOECEHUKOB MEPEHOCHOTO 3Ha-
YEeHUsI CJIOBA, CJEAyeT HMETh IpeiCTaBleHne 00
00pa3HBIX YIMOTPEOJIeHUIX CJI0Ba, O IpreMax (Gopmu-
pPOBaHMSI TEPEHOCHBIX 3HAYEHHWH CJIOB HPU MOMOIIN
MeTadopbl, METOHUMHUH, WCIOJIH30BAHUU CIIOB B HE-
OOBIYHBIX KOHTEKCTaX, B YCIOBHSX JOTONHUTECIHHON
TUCTPUOYIIHN.

KynbrypHO-HicTOpHYeckas MpecymIo3uIis CBsi-
3aHa C HE3HAHHWEM pealnil MCTOPUKO-THTEPATypHOTO
I1aHa, 00pasa XKU3HH U ObITa Jpyroro Hapozaa. Tak, He-
3HAaHUEC UCTOPHU NOABJICHUA MHOI'UX apXan4€CKUX BbI-
paKEeHUH Ka3aXxCKOTo, PyCCKOTr0, aHTIIMHCKOTO Hapo-
JIOB, TakuX, Kak: Kynmebeniy b6acvinoa KyHOe Kenec,
omxa mail Ky, Kapa waywvipax, Kex capuinkacwin,
MYAMbCA CIOMSL 207108Y, 6bIOENbIBAMb MbICIeme, Ka-
sanckas cupoma, Mi hous is mi kasle, to live in grand
stule, time is money u ap. Jlist TOro, 4To0bI 1ATh TOHSI-
THE O 3HAYCHHWH NAHHBIX (Pa3eoIIOTU3MOB, B CEMaH-
THKE KOTOPBIX OTPA)KAIOTCSI CBENEHUS M3 JKU3HU Pa3-
HBIX HapOIOB, CIIEAYET UCTIOIH30BaTh IIPHEM U3BSICHE-
HUS, HaTPaBJICHHBINA Ha «CEeMaHTH3AIIHIO
nekcuyeckoro ¢ona ciosa» [3]. Jms atoro cremyer
ONPEIENUTh TEMATUYECKYIO IPYIILY, K KOTOPOH OTHO-
caTcst (ppa3eosioru3Mbl, aTh (QUIOIOTHYECKUH KOM-
MeHTapuil, OOBACHIS TNpPOHCXOXIeHHe (paszeoio-
ru3Ma, Hanpumep, Belpaxkenue Kyamebeniy bacvinoa
KyHOe Kenec CBO3HHUKIIO €Ile BO BpEMEHa JIPEBHHX
TIOPKOB, Koryia ka3aH ToHblokyK (TOHBI KeK) ycTpau-
Bai Ha rope Kyntebe coentanus. B Beipaxkennn Kok
arcapulikacein ynomuHaetcst umst 6ora Tenrpu (Kek).
Panpmre kazaxu moKIOHAINCH Oory TeHrpu, mpoxuBa-
fomieMy Ha HeOe. OTCIo/1a er0 HANMEHOBAaHHE 110 MECTY
IIPOKMUBAHUIO Kex. bor Mor MHJIOBaTh M HaKa3bIBaTh.
JlaHHOE BBIpa)K€HHE — ITO OJNarocioBeHHE, Jaroleecs
3a JacTapXaHOM, HCIOJb3yIoleecs Ui OiarocioBe-
HUSL MOJOABIX. Pycckmii ¢paseonorusm muamocs
cnoma 2on108y Bo3HUK eule B Kuesckoil Pycu, xorma
3HATHBIE JIFOJI HOCWINM BBICOKHME IIANKH, HCIIONIB30-
By Jomazaei s e3/bl. [10CKoIbKy mankn Memanu
OBICTPOI! CKauKe, NX KaK CIIaMbIBaJIM, BEIHUMAsl U3 Hee
TPSIIKY, IPUAABIINE IIaNKe KOHycooOpasHelii Bua. U
TOTJa MOXHO OBIIO MYaThCsl OBICTPO, HE 0O0sICh, UTO
IIanKa COCKOJB3HET C TOJOBBL. AHIIIMHACKOE BBIpaXKe-
are Mi hous is mi kastle Bosuukio 8 CpenHeBEKOBBE,
KOT/Ia KOKABIA eoian MPOoKUBAT B 3aMKe, 000POHSIT
ero ot Bparos. Jla  caM XapakTep aHTJINYaH CIepKaH-
Helid. OH HE PacKpBIBAaeT IIHUPOKO BOPOTA CBOETO TOMa
Kak Ka3ax Wi pycckuid. [lonactes k HEeMy B 10M MOKHO
TOJILKO C pa3pelieHus XO035MHa, I03BOHUB 3apaHee.



46 Norwegian Journal of development of the International Science No 54/2021

AHTIIMYaHUH 3alUIIAET CBOIO TEPPUTOPHIO, CBOM JJIOM
KaK KpenocTb.

Bropoii npuem JIMHIBOCTPaHOBEAUECKON U JIMHT-
BOKYJIBTYPOJIOTHYECKOH —ceMaHTH3auuu  (paszeoio-
TH3Ma — 3TO pacuin(poBKa BHyTpeHHeH (OpPMBI BEIpa-
JKeHus. BayTtpenHss ¢dopma ¢pazeonornzMa-mocio-
BUIBI — 93TO OYKBaJbHBIA CMBICI, KOTOPBIA
CKJIaZbIBa€TCS M3 3HAYEHHH COCTABIAIONIMX KOMIIO-
HEHTOB, oOpasyromux ¢paseonorn3M. BHyTpeHHsA
tdopma QpazeonormmMa — 3TO TaKkke «ONMKaiiee
STHMOJIOTUYECKOE 3HAYECHUE», CO3[aBAEMOE KXHUBBIMU
CBSI3IMH MEXJly COCTaBJISIONIMMH CJIIOBaMH CBOOOJ-
HOTO COYeTaHMsi CJIOB. Takoe onpeeseHue COOTBET-
CTBYET TPaKTOBKe BHyTpeHHel (opmbl citoa A.A. [o-
TeOHH, TaK KaK paccMaTpHBaeT BHYTPEHHIOIO (opmy
TIOCJIOBHIIBI KaK (pOpMy IpEICTaBIICHUS €€ 3HAUeHHs,
KaK HEIMOCPEACTBEHHO BBIPQKEHHOE COZAEpKaHue
(«ITepBoe comepskaHue CIIOBA..., B KOTOPOM Hamlemy
CO3HAHMIO TIPEACTABISACTCS COAEPKAHNE MBICIN») [8,
98].

Buytpennsst popma cioBa, o meicimu A.A. Ilo-
TeOHH, - 3TO STUMOJIOTNIECKOE 3HaUEHHE CII0Ba, 3TO €€
OykBasibHOE 3HauyeHue. Tak, OyKBaJbHBIM 3HAUCHHEM
HIDKECIISAYIOIINX aHTJIMHCKUX MOCIIOBHI] OyIeT Omnu-
caHue KOHKPETHOH! cuTyanuu, Hampumep: the catloves
fish, batisloath to wether feet (makoma komika 10
pBIOKH, 2 B BOIY J1€3Th He XoueTcs). OCHOBHbBIE KOM-
TTOHEHTHI KOHKPETHOM CUTyarmu: Komka (cat), peiOka
(fish), Boma (water); OTHOILICHUS] MEXITy KOMIIOHEH-
tamu loves(akoma), loath to wether feet(ne3ts He x0-

yercst). [lepeHocHOE 3HaUEHHE MOCIOBHIBI (OPMUPY-
eTcsl B pe3yibTare MeTadOpHUUecKOro MepeoCMBbICIIe-
HHS 3TOHl KOHKPETHOM CHTyaluu M ee OOOOLICHUS,
OLICHKH BO MHOYKECTBE PEUYEBBIX JCATEIBHOCTEH CYOh-
eKToB oOwieHus. B pesynbrate dhopmupyercs mocio-
BUYHOE 3HAYCHHE: HEKTO XOYeT MOJIyYHTh 4TO-TO, HE
3aTpaurBas ycuinnid. OCHOBHbIE KOMIIOHEHTHI HHBapH-
aHTa IMOCIOBHUIIBI HEKTO (OKEJIaHUE UMETh) M HeXKeTlaHHe
nenarb (CAenaTh) 4To-To.

CeManTH3anus (Qpa3eoJOTH3MOB MOKET IIPOHC-
XOIHTH U IyTeM noadopa Gppa3eoqorndecKuX CHHOHH-
MOB Ha TpeX f3bIKax, Cp.0Oip 6aywip dicep - HEOATEKO,
pyKoii monarp, nor far from; 6ip 6ec xyni - mano Bpe-
MeHH, little time; 6ip ayvizda - npyxHble, unanimous
people; ocabyner Kasan xcabynel Kyiinde - He BbIIAT
cekpeTa, to keep a secret;oicazadan andwt - B3si1 3a BO-
por, take behind collar; orcazacet srcatinay, apkacot Koi-
cmay - Ku3Hb 0e3 3a00rt, carelessly live; dabhand -
yMeNble PYKH, ainThiH Koi; Cut short - mpepmarts,
aybI3bIH kaby; do smth. in a twinkling of an aye — ae-
nath ObICTpO, Kekymranmra;Fur is flying over some-
thing (coputs) - Hacmop, maynacy;

Friendship for old standing — crapas apy:x0a, 3a-
KaJIbIuHbIH JPYT, €CKi, eCKi Ko3.

[Ipriem oOxuBIICHHUS (Ppa3eoTOrHUecKoro obpasa
(bpazeonoruueckoro 060poTa MPOUCXOAUT B XOJI€ BOC-
CTaHOBIICHUSI ACCOLMATHUBHBIX MPEICTaBICHUH, CBSI-
3aHHBIX C JAHHBIM ()Pa3eoIOTU3MOM, BOCCTAHOBJICHHS
KOJIa TIPEeNICTaBIICHHs 00pa3a, BhISABICHHS LICHHOCTHBIX
OpHeHTalui HapoJa (IOJIOKUTENBFHBIX WM OTpHLA-
TENBHBIX ), HAIIPUMED:

AtMmingi
Am  bacvin  Oypobl  (M3MEHIT
HaTIpaBJICHNUE), ati batinadvt (Ioja-
P KOHS), ambatinap (My>XYHHA),
amapwiovl, MoK MiHOI (CTal MyX-
YUHOMN), am scapammpl (yXaKUBAT
3a KOHEM), am Oacvln mipedi(Tipu-

Horse, to ride in horse
To take (exarp Bepxom), horse
breeding  (pasBomuth  KOHeR),
horse-paver (nomraguHas —cuia),
horse huge(iomraaunas go3a), dark
horse (temuas omass), to groom a
horse(yxascusams 3a rowadwvio)

Jlomans
Jlowaounasn amunua, memHasa
JIOWaoxa, 10Waounas 003a, 10ua-
Ounas. cuna, cmapas Kisiud, He
npuweii Koovlie X60Cm

exaq B TOCTH), am OacvlHOal aj-
moin (Mepa Beca), am Ootibt (Mepa
IUTHHBL), am Kocmel (IPUHSUT y4a-
ctue B 0Oaiire), amxynazvinda ou-
Haodwl (PAaCTOPOITHBIN)

B ka3zaxckoM si3bIKe MposBIsieTcsl B OOJbIIeH cTe-
TICHU TTOJIOKUTENbHAS [IEHHOCTHAS! OPUEHTANNS 110 OT-
HOIIICHMIO K KOHIO, YEM B aHTJIMIiCKOM. B aHrnmmiickom
A3BIKC JIOIAaAb ICHUTCA B 3aBUCUMOCTH OT €€ MOpPOaAr-
CTOCTH, BO3MO>KHOCTH HCTIOJIb30BaHMSA €€ Ha OXOTE MIIH
Ha WMIOJApOME JUIsl ydacTus B ckaukax. [ kazaxa
KOHb — 3TO «TOPT TYJIEK». ITO U KOPMIIIUIIA, U JIOLIa (b
JUIsL BEpXOBOM €3/1bl, U CITyTHHUK uelloBeka. B pycckom
S3bIKE OTHOLICHUE KaK K )KUBOTHOMY JUIS €37Ibl, K TAT-
J0BOMY MBOTHOMY. OTCrofia NpeHeOpeXUTEIbHBIC
BBIPQXKCHUS KAs4d, CUBAS KOObLIA Y P.

CrenyromuM IpHEMOM CEMaHTH3aLUK TOCIOBHUI]
U TIOTOBOPOK, a Takke (ppa3eororm3mMoB OyneT mpruem
noa0opa CHHOHUMOB. [IJ151 5TOT0 MOKHO HCIIONIb30BATh
CJIEIYIOIIHE YIPAKHEHNUS.

Ynpaxuenue Nel.3adanue: mogdepute aHrIHiA-
ckue (pa3eoIornuecKkre CHHOHMMBI K Ka3axckuM Qpa-

3eosoruzMaM. OOpaTuTe BHHMaHWE Ha TO, TPH IO-
MOIIM KaKHUX CJIOB-KOMIIOHEHTOB odopMirstroTes: dpa-
3€0JIOTM3MbI B JIPYTOM SI3bIKE, MEpeaaBasi, HalpuMep,
MOHATHS O XPaOpOCTH: bamblp adam, e Jxicicim, apbol-
CMam JCypex, amamu JHCLiK, ep JHCYPex, diceke bamuip,
Keyoecogap bamolp, Kou iutindezi Mapxa.
Ynpaxknenue Ne2.3aoanue. mopdepuTe CHHO-
HUMBI U3 AHMVIMICKOTO f3bIKa K CIEAYIOIIUM Ka3ax-
CKUM (pa3econoru3mMaM, BBIPAKAIOMINM 3HAUCHHE
«XUTPOCTB)» U «IOBKHH npoiaoxay». OOpaTure BHUMa-
HHE Ha KOMITOHEHTBI-PEAINH B cOCTaBe (hpazeonorndie-
CKUX €JIMHHMIL ¥ Ha TO, IPH MOMOIIN KaKUX KOMITOHEH-
TOB opopMIsIFOTCS (Ppa3eoOTHIECKUe SIUHUIBL: a1d
asx, apam Kou, 6e3 Oyipex, Oetiim apam, 6emidicox,
UMAHCHI3 a0am, um Mine3, KblPKbLIJICbIY MYAKiOell.
Croa mis cipaBok: A fox is not taken twice in the
same snare (JiEcy B OIHY U Ty e JIOBYIIIKY HE MOiMa-
emp); live a lie (Bectu mBoiinyroku3Hs); It is just not
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cricket (aro meuectno); hit belon the belt (manocuts
yaap Hke nosica); have smb. over a barrel (zarmars
koro-toByroxn); get smb. out of the groove; be as slip-
pery as an eel; be bold as brass; be changeable as a
weathercock; be on the fiddle; black sheep, blow smole
in sub’s facke, fan the flames, get one’s hand dirty.

OpmHUAM W3 IPHEMOB CEMaHTH3ALUU (PPa3eoIOTH-
YCCKHUX CAUHMUIL U ITOCIOBHUII ABIACTCA HO,Z[60p AHTOHU-
MOB, KaK BHYTPHA3BIKOBBIX, TaK U MEXKDBI3BIKOBBIX.
st 3TOTO CleyeT BBIOJHUT CIEAYIONIEE yIpaXKHeE-
HHUE:

Yupaxknenue Nel: 3aoanue: mondepute aHrto-
HUMBI K HIDKETICPSUHCIICHHBIM (hpa3eoioru3Mam, mo-
CJIOBUIIAM M ITOTOBOpPKaM:

Idleness rusts the mind; many hands make light
work; no pains, no gains; no song, no supper; no sweet
without (some) sweat; such carpenters such chips; the
early bird catches the worm: all easy load on the will-
ing horse; all work and no play makes Jack a dull boy,
as you sow, so shall you reap; diligence is the mother
of success; good luck, don't keep a dog and bark your-
self; he that will eat the kernel must crack the nut;

Cnosa ons cnpasok: A lazy sheep thinks its wool
heavy (iieHuBoii OBIIe M COOCTBEHHAS IEPCTH TSHKENA);
the tongue of idle persons is never idle (6e3nenbauKH
Beerna si3bikoM Tpyastes); idle folks lack no excuses (y
JoxsIpeil Bceraa OTrOBOpKH Haxosatces); idleness is the
mother of allevil (6e3nenbe ym nputymuisier); never put
off till tomorrow what you can do (ue oTkiaspiBaii Ha
3aBTpa TO, YTO MOXKHO CACJIaTh CeFOZ[HfI).

Taxum 06p2130M, MNPUMCEHCHUC JIMHIBOCTPAHOBEI-
YECKOT'0 U JIMHI'BOKYJIBTYPOJIOTHYECKOI'O MPUHIUIIOB B
TpoIiecce CeMaHTH3aNN (Ppa3eoIOTU3MOB KaK HAIHO-
HaJbHO-MapKUPOBAHHBIX BBIPAXKEHUN B PA3HBIX S3bI-

Kax, CIIOCOOCTBYET HE TOJBKO BOCITUTAHHIO KYJIBTYPO-
JIOTHYECKOM KOMIIETEHTHOCTH 00y4aeMoro, HO U (op-
MHUPOBAHHIO €r0 KaK MOJUA3BIYHON JINYHOCTH.
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Abstract

The article deals with the problems of empirical research, containing content from the field of psychology of
music and music therapy for psychotherapy direction. The empirical research with groups of different education
levels and with depression factor, concern an attempt to capture the interaction of human with the art of music in
the context of conscious music usage, by referring to the specificities of musical preferences and mood regulation

by music.

Keywords: regulatory musical, regulation by music, unipolar depression.

INTRODUCTION

Human contact with music concerns the interac-
tion with artistic products and shaping conscious atti-
tudes to use and enjoy musical art. At the same time, in
recent years the number of people with morbidity and
emotional balance disorders has increased, including
the state of depression. For this purpose, a qualitative
musical study was conducted to select the characteris-
tics of preferences for musical genres and the use of
mood regulation strategies among healthy and de-
pressed people, including the specificity of gender and
education (secondary, higher), with the selection of a
random empirical sample of 100 people aged from 18
to 64 years old. Musical qualitative data was obtained
through the use of musical questionnaire tools: STOMP
(Music genre preference as Short Test of Music Prefer-
ences) with auditory presentation and MMR (Music
utility functions in emotion and mood regulation strat-
egy as Music Mood Regulation Questionnaire). The
analysis of the results took into account the rates of the
percentage of musical preferences in the empirical sam-
ple, taking into account group categories.

AESTHETIC SYMPTOMS OF MUSIC -
CHARACTERISTICS OF MUSICAL SPECIES

Human attitudes towards contact with music de-
termine its conscious use based on shaping sensitivity
to the aesthetic manifestations of musical forms and
preferences for selected musical genres. The term mu-
sical form used in the aspect of musical aesthetics
means the dualism of the form-content relation, refer-
ring to the asemantic nature of music and the ambiguity
of its content [18].

In traditional terms, the musical form is also
treated as a genre determinant of music [7, 79]. In the-
oretical aspect, the musical form is defined in two
senses:

a) as a general theoretical model (diagram) for the
construction of specific types of compositions (e.g. a
three-part structure of a sonata-allegro, i.e. a sonata
form; a suite, a symphonic poem) or as a model con-
taining a method of shaping the sound material (e.g. a
canon, fugue, variation);

b) as a special, individual manifestation of the
composer's oeuvre in a form containing regularities and
preferred technical procedures creating an individual
compositional style that highlights the typical features
of the music of a given period or environment [19].

The utilitarian aspect indicates that the notion of
musical form is a definition of the composing proce-
dure and the result of this procedure, i.e. the construc-
tion of a musical work where all the elements of music
interact (rhythm, meter, harmony, dynamics, agogic,
and coloristic [32] subject to musical analysis.

Aesthetic manifestations of musical forms are in-
cluded in the general classification, which takes the
share of classical music and popular music [8] (more
broadly known as entertainment) in the perception of
given cultural goods based on the preferences of the re-
cipient. The achievements of classical music in the area
of the construction of universal aesthetic forms are pri-
mary concerning popular music, because they are the
basis for the formation of its other forms, as products
of the cultural industry serving for entertainment: con-
taining standardization [3], allowing for ease of recep-
tion and availability as part of mass distribution for us-
ing media carriers.

Popular music contains trends that are distin-
guished and based on the preferences of the audience -
it is perceived as a field of art, created to satisfy the
tastes of a wide audience. Its artistic material consists
of sounds, which are a compositional, melodic, and per-
formance organization, the presentation of which takes
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place instrumentally or with the participation of a hu-
man voice [26].

Musical genres are a component of the matter of
music, defined in simplified terms as a certain struc-
tural type of composition [9] or an expressive style of
music [50]. There are great complexity and dynamics
in the socio-musical organization of categories known
as genres.

Musical genres in a social context are considered
possible descriptors of listeners' characteristics [61],
which are now widely used in the music industry under
the guise of various taxonomies [54] and exemplify the
emergence of many forms and their evolution or disap-
pearance [40]. The genre of music has a taxonomic
meaning, as it concerns attempts to group the matter of
music into a classification system performed in an arbi-
trary manner and combine it into hierarchical forms
(e.g. instrumental, vocal music), including structural
music genres and their subgroups (e.g. pop, rock, jazz).
The genre classification tends to be formed on the basis
of trends in the art of composition and the current needs
and preferences of listeners regarding the aesthetic and
structural attributes of music - maintaining, evolving,
or changing over time.

Within the musical genres, the categories refer to
broadly defined aspects of common musical composi-
tions (e.g. musical instrumentation) or their specific
use, ethnicity (e.g. pop, rock, punk rock). In the context
of the matter of music, the notion of musical style refers
to a coherent set of norms and rules of compositional
technique and their abstract relations, which common
to pieces created in a given epoch (e.g. baroque, classi-
cal). The hierarchy of this category refers to historical
epochs or subordinating them to the musical direction
(eg national style) in terms of compliance with the
standard features of compositional technique standards
of a given period and cultural norms - indicating that
the work was shaped systemically or individually [33].

To the components of the matter of music with the
attributes of an emoto-genic stimulus [23] for a given
musical genre, one can add a concept related to the con-
cept of musical preferences [61]. Musical genres, hav-
ing a distinct musical style, define a potential relation-
ship with the preferences of the audience. Musical pref-
erences are described in music literature as giving
priority to a given type of music and privileging it over
others, which is conditioned by the evaluation on the
axis "like - not like." Attitudes towards music are con-
ditioned by cognitive and emotional predispositions,
which are involved in the perception and understanding
of certain musical genres in response to their sensory
influence [13, 16].

When analyzing musical preferences, one usually
aims to define a hierarchical structure of the musical
choices of listeners, to look for features and values that
enjoy the highest recognition, or to look for a variety of
their personal conditions [42]. In reflecting on musical
preferences, which remain relatively stable over time,
he looks for relations linking them with the choices of
certain ways of regulating mood [41, 53], also with the
participation of music [66].

The network of these issues includes achieve-
ments of forms of artistic expression and among them

their components, i.e. musical genres with a socio-cul-
tural background, which, in terms of the concept of mu-
sical preferences [61], include 14 subcategories: classi-
cal, blues, country, dance / electronica, folk, rap / hip-
hop, soul / funk, religious, alternative, jazz, rock, pop,
heavy metal, soundtracks / theme songs. These types of
music are included in the STOMP Musical Preferences
Questionnaire, with a 7-point rating scale for each mu-
sical genre (where 1 is very low and 7 is very high).

The concept of the Short Test of Music Prefer-
ences tool (STOMP-14) is based on the musical prefer-
ences model, where assessments are made in terms of
the structural attributes of music [61], which is con-
firmed in empirical research in the field of music psy-
chology and musicology. The musical preferences
model assumes the existence of four independent di-
mensions containing subcategories in the form of mu-
sical genres:

1) Upbeat and Conventional — defined musical
genres such as Country, Religious, Pop, Soundtracks /
Theme Songs.

2) Intense and Rebellious — defined musical gen-
res such as Rock, Alternative rock, Heavy Metal.

3) Energetic and Rhythmic — defined musical gen-
res such as Dance / Electronica, Rap / Hip-hop, Soul /
Funk.

4) Reflective and Complex — defined musical gen-
res such as Classical, Blues, Folk, Jazz.

The description of the individual 14 subcategories
included in the above dimensions is as follows:

1. Classical Music. The Latin term classicus
means: perfect, exemplary [57, 75]. In the aspect of Eu-
ropean Western music, classical music includes music
composed and performed by professional musicians.
Classical music is characterized by the continuation of
the works of its predecessors, that is, basing the com-
position on tradition and classical musical forms as well
as principles established over the centuries [35]. The
application of classical rules in the field of composing
art is embedded in the aesthetics of bygone eras (e.g.
classicism), recorded by musical notation.

Classical music is characterized by an instrumen-
tal ensemble recorded in the harmonic system, which
includes the following instruments: string, pluck, wind
and percussion. The features of the classical subcatego-
ries are essential:

a) the synthesis of the balance of all elements of
music, which are to be an example of the beauty and
perfection of form - its transparency, clarity, symmetry,
and balance [63].

b) for a fuller reception, the listener is required to
have theoretical preparation, ie knowledge of styles,
forms, and composers [8].

The basic properties of classical music are its at-
tributes, focused around universal and timelessly rec-
ognized aesthetic values (e.g. W. A. Mozart's music),
represented in higher culture through the prism of mod-
eration, harmony, and balance [63]. Classical music
combines the concept of classical style, which in music
is characterized by the criterion of excellence in com-
bining content and form concerning all works created
in separate periods. The overriding goal for the classi-
cal style is the realization of the content of the word and
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the selection of the appropriate form that is to best serve
the presentation of content [19].

2. Blues. (English worries, dilemmas, sadness,
despair) is characterized by the African-American
genre of a solo song (Negro songs) developed since the
last decade of the 19th century in the South of the USA,
which contains a "call-answer" responsorial structure.
The construction of classical blues is usually based on
regular 12-bar sections with a constant harmonic
scheme of the major-minor tonal system (tonic, domi-
nant, subdominant), whose characteristic feature in the
major scale melody are sounds lowered by about Y4
tones third, bloom, and seventh, called as blue notes
[82].

Blues is an example of the Americanization of Af-
rican music in the process of acculturation [15, 55]. The
features of the blues subcategory are:

a) content focusing on social (e.g. work, freedom,
race inequality) and personal (e.g. interpersonal rela-
tionships: love, loyalty, jealousy, loneliness).

b) the basic instruments for performing blues are:
the harmonica, guitar, sometimes wind or piano and
percussion instruments or the use of clapping hands.

¢) opening up to the elements of improvisation of
sung texts. Blues have developed styles and regional
sub-genres, which include, among others: Chicago
blues, country blues, classical blues, delta blues, harp /
harmonica blues, electric blues, urban blues, rhythm,
and blues [31]. Blues became the basis for the develop-
ment of 20th-century music.

3. Country. This music, as a genre, comes from
Appalachian folk music. It was established in the first
decade of the 20th century in the south of the United
States and western Canada. Originally, it was based on
a 3-chord pattern and simple instruments: acoustic gui-
tar, violin, percussion set, and harmonica. Over the
years, it has acquired a more refined form, succumbing
to the influence of other genres of popular music (e.g.
rock, jazz, pop).

Country music is seen as traditional, with a fairly
conservative belief system [14], promoting a simplified
world view. It focuses on social issues and reflects tra-
ditional everyday events [25]. The topics are under-
taken, allowing for identification with country songs,
include, among others: interpersonal relations, family
and work [10], stories about love, suffering, and family
ties of middle-aged people [20]. The most important
sub-genres are country rock, country punk, alternative
country, bluegrass, contemporary country, country pop,
honky-tonk, progressive country, neo-traditional coun-
try, and western swing.

4. Dance / Electronica. The term dance in a broad
sense means all forms of dance music. In a narrower
sense, this genre comes from Europe (e.g. Eurodance,
dancefloor) at the turn of the 1980s and 1990s and the
United States (Electronic Dance Music EDM). It is
sometimes referred to as the dance style of pop music
[69] or the style of club-dance music. EDM is identified
with the sociological conception of black aesthetics.
[83].

The dance / electronica genre is characterized by
the pulsating, rhythmic course of the piece and the elec-

tronic sound of instruments related to commercial elec-
tronic dance music genres (e.g. disco, post-disco,
house, electro, trance) [70].

Related genres: disco, EMD, house, pop, techno.

Sub-genres: anthem house, Eurodance, Italy disco,
Eurobeat, epic house / trance, vocal trance, hard dance,
vocal house.

Subgenres that can be combined with other styles:
dance-pop, dance-rock, Latin-style, teen-pop.

5. Folk. The term folk music has an eclectic mean-
ing but generally refers to folk music. It is a genre of
popular music whose roots lie in European folk music
orally transmitted by the communities concerned. Tra-
ditionally, folk was performed on readily available in-
struments (e.g. banjo, guitar, recorder, percussion,
sometimes violin, or accordion), sometimes accompa-
nied by singing. Folk songs were distinguished by a
convivial character (coarse, jumpy) or ballad-like (mel-
ancholy).

The basic characteristics of this genre are based on
unwritten rules that concerned:

a) giving the impression of authenticity.

b) describing a certain community.

c) the works were non-commercial (e.g. the value
of free playing in Pete Seeger) and regional (America,
Europe) and they were simple.

d) the subject matter sometimes allowed for the
expression of rebellion, dissatisfaction (e.g. Bob
Dylan) or the idea of idealism.

The type of folk music combines culture with pol-
itics. The popularity of folk music of certain cultures
has been adapted as elements of folk music, thus creat-
ing a variety of styles determined by the culture of
given societies (e.g. folk: Balkan, Celtic, Polish, Hun-
garian, Highlander, etc.). The oeuvre of sung poetry in-
cludes elements of folk music, inspired by the works of
folk singers.

6. Rap / Hip-hop. It is a genre of pop music that
has its roots in African music (rap) and was created in
the 1970s in the United States. The term hip in Ameri-
can slang means "being aware", and the term hop -
jumping on your feet, which means dance expression.
Rap music is an element of hip-hop culture, the sources
of which are present in reggae or dab music using the
so-called sampling [80].

Rap / Hip-hop is characterized by the so-called
rapping, i.e. a vocal technique consisting of rhythmic
accentuation of the spoken text (melo-recitation) with
the accompaniment of instruments. In the mid-1990s,
hip-hop was a great-selling music genre, and after
2000, it was observed to come closer to the mainstream
of pop music.

Sub-genres: alternative hip-hop, acid rap, Chris-
tian or comedy vs. conscious hip-hop, braggadocio,
electro-hop, freestyle rap, G-funk, etc.

7. Soul / Funk. It is a genre of popular music that
was created in the United States in the 1960s by com-
bining it with ethnic music of African-American origin,
i.e. soul, rhythm, and blues.

The features of the funk / soul subcategories are
essential:

a) emphasizing the rhythm by the rhythm section
at the expense of melody and harmony.
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b) soul songs have greater harmonic variation and
funk songs are based on greater simplicity in one chord

c) performed spontaneously and actively on in-
struments from the following categories: guitar (bass,
electric), drums, keyboard, sometimes string and wind
sections (saxophones, trumpets), a family of Cuban
conga drums - originating from Africa.

d) bass lines and riffs are strongly accentuated
(e.g. Klang technique, with a strong thumb stroke).

e) using funk with seventh and undecimal chords
(such as in bebop).

Research indicates that preference for listening to
soul music in adolescents is a protective factor against
depression [47, 48].

Related genres: disco, hip-hop, boogie, electro,
liquid funk, house.

Sub-genres: p-funk, deep funk, nu-funk.

Subgenres that arose from combining with another
music style: e.g. free-funk, funk-metal, jazz-funk [49].

Representatives: R. Charles, S. Cooke, J. Brown,
0. Redding, I. Hayes, A. Franklin, R. Flack, S. Wonder,
et al.

Representatives of soul music, which comes from
the mainstream of jazz music: Ch. Mingus, J. Conno-
ball, Adderley, J. Griffin.

8. Religious. Religious music encompasses litur-
gical music and non-liturgical music. In the popular
sense, music used in liturgical activities is considered
religious music.

The basic criteria for recognizing music as purely
religious, but not suitable for the liturgy, are:

a) in artistic music, composers use the liturgical
text in a manner inconsistent with the accepted norms
of the post-conciliar liturgy - e.g. Missa in B minor by
J.S. Bach.

b) using the religious text of a non-liturgical nature
- e.g. litanies, cantatas, oratorios, songs based on the
Ave Maria prayer, religious songs.

c) instrumental music that does not use any text,
but is related to religious themes by title or intention of
the composer - e.g. organ works by Bach, Buxtehude,
Franck, organ prelude by J. Podbielski from the so-
called Warsaw organ tablature, M. Surzynski, etc. [58].

Apart from this general trend of religious music,
there is a church, sacred and liturgical music. This type
of music combines a variety of religious approaches. In
Europe, in their manifestations of religion, musical
styles and forms tend to focus on the following con-
cepts: Catholic (e.g. Gregorian chant, organum, motet,
polyphony, acapella choral style, oratorio, cantata), Lu-
theran (e.g. monophonic chant, based on counterpoint
the nota contra not-am technique) or the Orthodox one
(e.g. South Slavic chorale, recitation-psalmody style,
polyphonic acapella choral singing).

9. Alternative rock. It is a group of rock music
styles that originated in the early 1980s from the United
States and Great Britain. The origins of this genre, ap-
pearing as a response to commercial rock [62], should
be sought in punk music and its greatest popularity in
the 90s during the success of grunge and brit-pop mu-
sic.

The characteristic properties of alternative rock
are, among others:

a) the noisy sound of guitars (bass, electric) and
drums, inspired by rock;

b) abandoning punk music in search of new means
of expression, which results in the creation of a group
of musical styles (eg gothic rock, hardcore, new wave,
post-punk) constituting the foundation of alternative
rock.

Related genres: e.g. alternative metal, industrial
rock, gothabilly, madchester.

Sub-genres: e.g. brit-pop, college rock, dream pop,
gothic rock, grunge, noise pop, post-rock.

10. Jazz. It is a musical genre that originated in the
south of the United States (New Orleans) at the begin-
ning of the 20th century (around 1900). The traditional
beginnings of jazz are a reference to the ingredients of
West African and European-American music (blues,
ragtime, folk, march). Jazz is characterized by a synco-
pated rhythm, it occurs in an even meter (4/4), as well
as a tendency to improvise and freedom of interpreta-
tion and arrangement.

According to J. L. Collier, there are three main at-
tributes of jazz:

a) swing - consists of dividing the bar into une-
qual, impossible to record musical rhythmic units and
the occasional use of vibrato, diversifying the melodic
line with rhythmic accents, changes in dynamics creat-
ing the effect of "speech” of instruments.

b) the ecstatic function of jazz, referring to the im-
provised rituals of dances (e.g. jam sessions).

¢) the individual code of jazz, i.e. the multi-stage
process of development and incorporation of music
(African, American, and European), the separation of
genres, and the crystallization of the mainstream [34].

Essential instruments: saxophone, trumpet, trom-
bone, clarinet, bassoon, cello, violin, piano, guitar, dou-
ble bass, drums, singing.

Subspecies: incl. avant-garde jazz, Asian-Ameri-
can jazz, bebop, big band, chamber jazz, cool jazz, Ska-
jazz, free jazz, mini-jazz, modal jazz, orchestral jazz,
swing, traditional jazz, vocals.

Subspecies resulting from the combination with a
different musical style: incl. acid jazz, bluegrass, bossa
nova, calypso jazz, jam band, jazz blues, jazz-funk, jazz
fusion, reggae, soul-jazz, etc.

Representatives: incl. L. Amstrong, M. Davies, J.
Coltrane, E. Fitzgerald, H. Hancock, The Cinematic
Orchestra, in Poland, among others: Z. Karasinski, H.
Wars, M. Trzaska, etc. Jazz, as a type of music, com-
bines elements of folk, art, and entertainment music.

11. Rock. It is a genre of popular music that
emerged in the United States in the mid-twentieth cen-
tury, which is based on vocal-instrumental music com-
bining elements of American musical folklore with
blues. Characteristic features of rock are even meter,
strongly and motoric-ally accentuated rhythm, the har-
mony of the major-minor system, repetition and uni-
formity of melodic-rhythmic figures, heavy and often
aggressive sound. The main character of rock is a song,
based on the structure of the verse and chorus with in-
strumental accompaniment or performed acapella.

The instruments are based on a rhythm section
(bass guitar, drums) and a melodic section, consisting
of electrically enhanced keyboards, synthesizers, and
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wind instruments, and the performers' performances
have a rich lighting setting (lasers, smoke effects) and
acoustic-choreography  (amplification of sounds,
choirs, groups ballet, symphony orchestra in the back-
ground). This genre is associated with the formation of
the youth subculture, and the subject of rock texts os-
cillates around social, psychedelic threads, and rebel-
lion.

Related genres: alternative rock, heavy metal,
post-rock, punk-rock.

12. Pop. It is a genre of popular music originating
in the United States and Great Britain, which is equated
with the sub-genre of rock music and an illustration and
utility function for entertainment and ease of viewing.
Pop music is characterized by the simplicity of the me-
lodic and rhythmic structure, manifested in vocal-in-
strumental expression of a dance-like nature, main-
tained in major keys and intended for commercial pur-
poses [37]. Pop is considered to be any type of light
music that is a combination of mild variations of styles
derived from light music (e.g. country, rock and roll,
jazz, soul).

It has been suggested that pop music includes
commercialized songs skillfully crafted to entertain
many listeners, although it addresses topics related to
development, interpersonal issues of young people (e.g.
romantic relationships, friendship, and adaptation at
school). Texts in pop music are preferred by less de-
pressed teenagers, so they may express the possibility
of reducing or keeping depressive symptoms at a low
level [47, 48].

Basic instruments: (bass) guitar, drums, key-
boards.

Subgenres: brit pop, twee pop, jangle pop, sym-
phonic pop, noise pop, power pop.

Sub-genres that arose from a combination with a
different musical style: dream pop, pop-rock, pop-
punk, country-pop.

13. Heavy Metal. It is a genre of popular music,
the origin of which is associated with the genres: blues
rock, psychedelic rock, hard rock (e.g. R. Zeplin, D.
Purple), progressive rock. It was born in the 90s and
70s of the 20th century in Great Britain and the United
States, being a derivative of rock music and being the
basis for the development of the subculture of metal-
heads growing on the wave of punk rock. It is charac-
terized by the intensity of the rhythm section, the dy-
namic heavy sound of instrumentation (electric and
bass guitars, drums, keyboards), and sharp singing,
with a faster rhythm than in other rock genres.

One of the techniques of metal is the so-called
cymbal choke, which consists of hitting the drum cym-
bal and immediately muting it. Sociologists suggest
that metal played "live™ at concerts is based on power-
ful sounds, timbre, and loudness [81], sensuality [5].
The themes of the texts concern the following topics:
depressiveness, death motives (e.g. Black Sabbath syn-
drome) [74], sensuality, youthful fears and alienation,
and referring to occultism.

Research shows that young listeners preferring
heavy metal and rock show more risky behavior [6],
and the content of music genres is considered rather
harmful to health [17]. This opinion is opposed by the

suggestion that young heavy metal fans show fewer
anxiety and depression symptoms [60].

Subspecies: incl. black metal, death metal, glam
metal, gothic metal, power metal, symphonic metal, Vi-
king metal, nu-metal, etc.

Sub-genres that are a combination with a different
music style: e.g. alternative metal, Christian metal,
crust punk, folk metal, grunge, metal-core, post-metal,
progressive metal.

14. Soundtracks / Theme songs. This term refers to
a soundtrack which is the soundtrack of a piece of mu-
sic appearing in a movie or computer game, illustrating
its content or appearing independently of it. It concerns
a song with a text with a leading theme, which is used
in film music as a form of independent or fully depend-
ent on the film.

UTILITY FUNCTION OF MUSIC -
REGULATION PROCESSES: EMOTIONS AND
MOOD

Shaping conscious attitudes to use and enjoy mu-
sical art is conditioned by the functions of music on a
psychological basis. In psychological research by M.
Tramo [77] on the anatomy of music perception, spe-
cialization functions were identified at the empirical
level. These include auditory analysis of musical
sounds, visual perception of musical expression, psy-
chomotor perception with motor activity, intellectual
attitude to expect continuation with a content climax
and ending a musical sentence, emotional activity and
affect stimulation with an impact on the physiological
sphere, conscious self-control with the projection and
personality shaping and self-identity, associations with
past events and people, activated in autobiographical
memory under the influence of hearing music.

The function of emotional activity in the process
of listening to music also applies to the processes of
emotional and mood regulation by music. Emotion reg-
ulation is a process that initiates, modulates, and sus-
tains the experience of emotions and cognitive opera-
tions and behaviors that relate to these experiences to
help the individual achieve goals in the external envi-
ronment. The process of regulating emotions concerns
the levels in which the following occurs: e.g. the recep-
tion of information, the intrapsychic sphere, expression
and content of emotions, physiological arousal, shifting
attention due to the appearance of a stimulus, etc.

Possible ways of regulating emotions or mood are
strategies that are undertaken in the short to long term
and are preferred for a variety of motives (e.g. hedonis-
tic, social, personal). Mood regulation is defined by is-
sues related to processes aimed at changing or main-
taining positive or negative moods, taking into account
their duration and intensity [12, 28]. The variety of be-
haviors in response to human exposure to certain stim-
uli belongs to the colorful mosaic of forms used when
trying to regulate mood.

Music with the mechanisms governing its influ-
ence on humans is one of such forms of interaction -
studied in terms of structural features [38, 43], physio-
logical responses to the emotional experience associ-
ated with it, and causing changes in the affective state
[64, 65, 66]. The mechanisms of inducing emotions in-
volving music as a regulatory component of affect —i.e.
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mood is the subject that processes of learning and veri-
fication. A different effect of the influence of musical
stimuli on listeners is related to the type of mental state
and human experiences as well as preferences for a
given type or genre of music [68].

The performance of music for the regulation of
mood and emotions is included in the MMR (music
mood regulation) questionnaire. The concept of this
tool is based on a theoretical model selected and con-
firmed in empirical research in the field of music psy-
chology. Research by Thayer, Newman, McClain [76],
Saarikallio [51], Erkkila [66], Van Goethem [78],
Juslin and Vistfjdll [36] showed the effectiveness of
listening to music as a method of changing the mood
and emotional state in everyday life, in terms of con-
scious initiation of behavioral activities.

Mood regulation by music is defined as a form of
general mood regulation that manifests itself in individ-
ual differences characteristic of individual social and
cultural strata, including among people with disturbed
mood and emotional functioning. Emotion and mood
regulation include activities such as creating a pleasant
atmosphere and feeling happy to shape a positive mood
(entertainment), renewal and relaxation for energy in a
state of stress or fatigue (regeneration), inducing and

stimulating the sensation of strong emotional experi-
ences in enhancing activation mood (strong experi-
ences), forgetting unwanted thoughts and feelings (de-
tachment), releasing and getting rid of negative emo-
tions and feelings (discharge), cognitive mental work
as part of contemplative and meditative thinking to ex-
plain emotional worries through reflection (overwork-
ing feelings).

The given mechanisms of regulation of emotions
and mood constitute the scientific basis for the ap-
proach of behavioral self-control, conscious shaping,
and improvement of the emotional state and mood
through the use of music [65]. They are structured in
the MMR questionnaire with a 5-point question rating
scale for each of the 6 musical strategies (where 1 is
very low and 5 is very high).

EMPIRICAL RESULTS OF PSYCHOLOGICAL
MUSICAL RESEARCH
- LISTENER'S PREFERENCES FOR
MUSICAL GENRES

The ranking of preferences of musical genres
based on the STOMP tool was selected on the basis of
the analysis of their mean value indices in the entire
sample, presented hierarchically in Table Ne 1.

Table 1

Hierarchical scheme of mean values for STOMP musical genres

[genre’s numer — genre’s name — (mean value), lower «—|— higher]

12. Pop (3.37) — 1. Classical (3.74) — 14. Soundtracks / Theme songs (3.78) |

| 8. Religious (4.55) « 11. Rock (4.23) < 4. Dance / Electronica (4.035)
2. Blues (4.64) — 7. Soul / Funk (4.69) — 10. Jazz (4.79) — 3. Country (4.89) |
13.Heavy metal (5.68)<9.Alternative (3.38)«—6.Rap/Hip-hop (4.94)<5.Folk(4.9)

The prevailing preferences for musical genres
among the research groups were selected based on the
analysis of the indicators of their highest scores with
the frequency intensity exceeding 20%. The entire re-
search sample showed the prevailing preferences for
three musical genres: the highest value for heavy metal
(51%), similar values for rap / hip-hop (32%), and al-
ternative rock (30%).

This tendency is also manifested in the tendency
of their averages occupying the highest indicators com-
pared to other musical genres. Their common structural
feature is the advantage of fast, loud rhythmic struc-
tures over a high-melodic texture while maintaining a
fairly fast musical pace. They characterize the group of
music that is intense, rebellious, stimulating, energetic,
and rhythmic.

The interest in heavy metal music among scholars
concerns, among others. aspects of the music training
of authors of this genre, wherein the transmission of
texts, avoidance of involvement in the reality describ-
ing the structures of musical sounds as significant, in
favor of social, subculture, political content [22]. Nev-
ertheless, the approach to the elements of music is be-
ing discussed more and more often - harmony, rhythm,
heavy metal form, but the most striking among them is
the issue of the timbre developed in the instruments.

The generally taken context of shaping the musi-
cal experiences of listeners by the sound of electric gui-
tars (e.g. riff in the form of pentatonic scales, in lower
diameters) concerning the practice of the entertainment
industry within the framework of instrument develop-
ment, sheds light on the degree of sound distortions that
may affect the recipient's motivation to listen to music.
The color-specific approach of a group of music genres
(e.g. heavy metal, rock / alternative) notes that tradi-
tional melody and harmony are increasingly difficult to
perceive through pure music complexity or the ex-
tremes of octave registers.

Compared research towards the issue of the color
of heavy metal, rock / alternative, and rap / hip-hop mu-
sic may be beneficial from the point of view of learning
about the dominant preferences and motivations of lis-
teners (in health or illness), perceiving stylish, sharp-
sounding sequences reflecting some conflict (e.g., per-
sonal, with the genre of music, e.g. pop), presenting vir-
tuosity and the need for the realization of manifesta-
tions of rebelliousness, disintegration and the appear-
ance of opposing forces of various nature. There are
opinions that by listening to stronger sounds of heavy
metal, listeners relax and forget about the small diffi-
culties of everyday life, especially when it comes to
musicians, performers, and musicians of this genre (of
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whom about 60% suffer from depression or other men-
tal problems) [1].

There are also suggestions indicating that the
tendency to prefer rock and heavy metal, perceived as
strong, unpleasant, and full of dissonant chords, is
associated with psychoticism [59], ie a predictor of
preferences for music with the intensity of low and bass
sounds. Besides, the religious music genre received
high preferences in two groups - healthy (30%) and
with secondary education (22%), country music (32%)
and rock (24%) received high preferences in the healthy
group, and the music genre - jazz (32 %) obtained high
preferences in the group of secondary education.

Moreover, it is shown that preferences towards
stimulating music (heavy metal, alternative rap, and
dance) positively correlate with the chronic level of
arousal and the need to seek sensations [45]. Acquiring
experiences related to music and liking it, and the
knowledge of the musical language and anticipating
musical expectations [46], through repetition and
cultural adaptation, probably strengthens the listener's
preferences for music genres, which requires empirical
confirmation.

The factor analysis of the STOMP musical genres
using the centroid method of extracting the main factors
revealed the grouping of musical genres into 3 compo-
nents according to the classification of the axiological
triangle of music, with the model explained at the level
of 62%. The first group consists of genres of classical
music and its derivatives in the development of musical
forms: classical, blues, country, folk, religious, and
jazz. Independent verification of such a system was se-
lected in the analysis of the relationship between stomp
species on the entire research sample.

The second group consists of popular music gen-
res and their derivatives: dance \ electronica, rap \ hip-
hop, soul / funk, rock alternative, rock, pop, heavy
metal. The confirmation of this system was also found
in the highest preferences of musical genres in the en-
tire empirical sample in the mean indicators. The third
factor turned out to be the musical genre “thematic
songs” appearing independently, due to the advantage
of the text and words over the sound texture of such
music. The mean values for such STOMP thematic fac-
tors (including also for the MMR thematic factors) are
presented in Graph Ne 1.

Graph No. 1. Factorial mean values of STOMP and MMR data
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' Depression group Females Middle education = STOMP rock
Healthy group Males High education —— STOMP theme songs

The study also showed that people with a low ten-
dency to seek intense emotional experiences through
music prefer listening to classical music, while among
them healthy people also prefer to listen to jazz and
blues music, which are reflective and complex. On the
other hand, people with higher education and men with
a low tendency to discharge their sadness and anger
through music prefer listening to electronic music, rap,
hip-hop, and energetic and rhythmic funk.

Against the background of such a structural sys-
tem, in the entire empirical sample, the average values
selected for the preferences of thematic songs (M =
7.56) are much lower concerning the preferences of
classical music (M = 9.166) and entertainment music
(M = 9.603), while people with secondary education
they prefer popular music (M = 10.1) to people with

higher education (M = 9.1). Differentiating the type of
education for musical preferences may be conditioned
by aesthetic upbringing as well as the property of
greater mental burden in higher education, whereby en-
tertainment music may more often cause fatigue and
distraction of the cognitive condition, which may result
in a reduced level of its consumption.

Film soundtracks are less preferred by the audi-
ence in the study than classical and light music genres,
which may be related to the incidence of this genre be-
ing presented among the culturally dominant entertain-
ment music genres. Besides, lower preferences for the
soundtrack may be associated with the need for a dif-
ferent type of stimulation and reflect the diverse need
to experience music as the transmission of sensual,
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more internal content and perceiving this genre of mu-
sic as a more personal experience driven by words to-
wards the image (e.g. in introverts), or on the contrary
- as the need to experience music, carrying content fo-
cused on an interpersonal exchange (e.g. in extroverts),
which requires additional research verification activi-
ties.

Higher preferences for the musical genre of the-
matic songs are associated with a higher preference for
the compensatory use of music for the regulation of
emotions and mood, identified in groups of women
with depression and with secondary education, also
with a lower preference for the prophylactic use of mu-
sic for the regulation of emotions and mood selected in
groups of healthy men and with secondary education.
The obtained empirical data prove the musical proper-
ties of thematic songs favoring the repair of emotional
well-being and mood, which is conditioned by their
musical form and semantic and communicative con-
tent, which helps, through projection, to discharge the
unfavorable emotional state in oneself while dealing
with such music.

The population group of secondary education is a
factor in the possibility of observing such a character-
istic of musical preferences. At the same time, higher
preferences for popular music genres are associated
with lower preferences for the compensatory use of mu-
sic for the regulation of emotions and mood emerging
in the groups of men with depression and healthy
women. Against the background of the highest prefer-
ences in the population, popular music becomes under-
standable to the fact that it is widely consumed, which
gives preventive and functional properties to such mu-
sical genres.

Mutual relationships of musical genres were se-
lected based on the analysis of their statistically signif-
icant indicators of dependence between individual gen-
res in the entire study sample with the explanation of
the variability of the relationship and with the fre-
quency intensity above 20%. The entire research sam-
ple revealed structural relationships between three mu-
sical genres - Classical, Blues and Jazz with the rela-
tionship explanation indexes at the level of 10 to 16%,
with the intensity of the frequency of results of the same
value of the norm (1-below norm or 2-norm or 3-above
norm) at the level of 35% for the entire sample, 28%
for the depression group, 42% for the healthy group,
32% for the female group, 38.5% for the male group,
30% for the secondary education group and 40% for the
higher education group.

The lower level of explanation of the relationship
between the 3 music genres is due to the low preference
classic observed in the study (the 2nd lowest mean in
Table 2 with a value of 3.74). Their common structural
feature is the predominance or balance of the melodic
structure of musical compositions in relation to the
rhythmic content of the music, with the tendency of a
predominance of average tempo in the musical output
of these genres. They characterize the group of reflec-
tive and complex music, also classified in the structure
of the STOMP questionnaire tool.

These data prove the reliability and functionality
of this group of types of music equally in the Polish

population and in data from foreign studies on cultur-
ally different populations. Thus, the structural features
of these musical genres show the same preferential
tendencies in different countries and the convergence
of some elements of the structure of musical forms in
the context of music theory.

Besides, statistically significant single relations
between the systems of two musical genres - such as
blues and folk (classified in the STOMP tool within 1
group of reflective and complex music), and 5 groups
were identified:

1. pop and dance / electronica.

2. pop and soul / funk.

3. pop and rock.

4. rock alternative and jazz.

5. blues and country with relationship explanation
rates of between 12 and 19%.

The last 5 groups of relations selected in the study
do not fall into the 1st group of music in the STOMP
tool, so they may constitute relational properties be-
tween musical genres characteristic of the Polish popu-
lation, may be conditioned by the availability of this
music on the Polish market and by educational tradi-
tions in the field of musical aesthetics. The aspect of
popularizing a given type of music and its availability
in the mass media over the above-mentioned period
may be a factor influencing the shaping of the tastes of
various social groups or individuals, which can be ob-
served as part of their everyday life.

In issues related to musical prophylaxis addressed
to healthy or depressed people, it may indirectly reflect
the personal preferences of respondents qualified for
music therapy - where the regulatory processes [21]
(i.e. how do people regulate their mood?) priority given
to particular musical genres or musical mood-regulat-
ing strategies that are embedded to some extent in per-
sonal and social experience.

It happens that the aspect of musical preferences
among people with depression sometimes touches the
suicidal issues, which, as research shows, may depend
on social and personal conditions, affiliation to subcul-
tures, and mental disorders (including mood) [73]. The
influence of musical art, anchored in music genres, on
the risk of suicide is a rare topic in research. It has been
suggested that in terms of musical genres, they may be
considered inappropriate due to the content and mes-
sage of the music through the process of identifying the
listener with it (e.g. Gloomy Sunday, the “Hungarian
suicide song,” Reszo Seress [27] - during the Great De-
pression of the 1930s in Great Britain, which had a real
resonance in depressed moods, this song was banned
from BBC radio until 2002).

There are public debates about developing a sui-
cide tendency with music, but little research. One of
them suggests that when controlling other predictors of
the deliberate act of taking one's own life: the higher
the strength of the heavy metal subculture, the higher
the suicide tendency among adolescents [72]. In total,
19 studies [56] were conducted on the relationship be-
tween the presentation of suicide in music genres
broadcast in the media and actual suicidal behavior.
About /3 of them contain indirect evidence for this re-
lationship [6, 17, 74] (e.g. sympathy for pop-rock in
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men is a prediction of suicide), and some of them do
not confirm this type of hypothesis [4, 60], which sug-
gests that findings of this kind are inconsistent and re-
quire ongoing verification.

The comparative analysis revealed 6 relationships
between the STOMP species characteristic for 4 empir-
ical groups, presented in Table Ne 2, with an explana-
tion of the variability of relationships > 25%, among

them for the male group 2 relationships within the types
of music (reflective and comprehensive for the rela-
tions < classical, intense and rebellious for the alterna-
tive rock < rock relationship) identified in foreign
studies and 4 relationships specific to the Polish popu-
lation (for the group of depression, women and higher
education).

Table 2
List of characteristic relations of STOMP musical genres in groups
1- group’s type, 2- STOMP genres’ relations (1+2),
3 —level of the relationship’s explanation (R? determinacy index)

1 2 3
Depression Rock alternative <> Rap / Hip-hop 25,5 %
Females Rock < Pop 25 %

Classical «» Religious 29 %

Males Rock alternative < Rock 26 %
Higher education Dance / Electronica < Pop 30 %
Rap/Hip-hop < Heavy metal 25%

Rap/Hip-hop < Heavy metal 25%

The obtained research data indicate the common
properties of rock alternative, rap / hip-hop, heavy
metal, rock, pop, and dance / electronica music genres
- as an application of electronic sound, a developed
rhythmic structure, and a tendency to a lively pace of
music performance, which show mutual relations in
different research groups.

The relationships presented above in four empiri-
cal groups, explaining their variability at a level above
25%, indicate that in popular music: for a pair of dance
/ electronica - pop music genres (30%), defining people
with higher education, and classical - religious (29%)
describing men - the indicator is overall the highest
among those selected in the analysis. Concerning them,
pairs of music genres such as rock alternative - rock
(26%), observed in men, alternative rock - rap / hip-hop
(25.5%), defining a depressed group, and rock-pop
(25%), occurring among women as well as rap / hip-
hop - heavy metal (25%), observed in people with
higher education - the data show values at a similar
level.

Similar properties of the music genres compared
in pairs are relatively higher among higher educated
people for commercial dance forms of popular music
(dance / electronica-pop), the attributes of which are the
electronic sound of instruments, the pulse and rhythmic
course of music or the simplicity of the melodic and

rhythmic structure favoring easy reception - related
sub-genres of dance and pop music [70], equated with
the gentle message of rock.

It seems that the contemporary substitute for the
achievements of ancient philosophy and aesthetics as
well as spiritual ecstasy in the preferred relationships of
the classical-religious genres does not leave a person
completely defenseless against disharmonious rhythms
and the intensified values of acoustics in the course of
sounds. The value of tonal music devoid of irritating
dissonances without solutions, its structural repetition,
pulsation and similarity, the lower register of the inten-
sity of sounds and balanced dynamics are known in the
therapeutic interaction with stressful situations [11, 30,
44], taking into account the synchronization of sound
structures with the organism and mental processes of
the listener [24], although it requires further research.

EMPIRICAL RESULTS OF PSYCHOLOGICAL
MUSICTHERAPY RESEARCH
- MOOD’S REGULATION BY MUSICAL
STRATEGIES' USAGE

The ranking of the strategies for using music in the
process of regulating emotions and mood on the basis
of the MMR tool was selected on the basis of the anal-
ysis of their mean value indicators in the entire sample,
presented hierarchically in Table Ne 3.

Table 3

Hierarchical scheme of mean values for MMR musical strategies
[Strategy’s name — mean value: lower «— | — higher]

Discharge (12.3) — Regeneration (16.46) — Detachment (18.71) |
Entertainment (21.39) < Strong experiences (21.31) < Overworking feelings (20.09)

The prevailing preferences for individual strate-
gies of using music in the regulation of emotions and
mood among the research groups were selected based
on the analysis of the indicators of their highest scores
with the frequency intensity above 20%. The entire

study showed equal preferences in the use of music to
regulate emotions and mood. In the comparative analy-
sis, the depression group showed high preferences for
the "entertainment" and "strong experiences" strategies
(26% in total), while the higher education group
showed high preferences for the "entertainment™ and
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"strong experiences" strategies and "overworking feel-
ings" (1 32% in total).

The strategies for regulating emotions and mood
by music related to shaping a pleasant atmosphere and
feeling happy to create a positive mood (“entertain-
ment”), as well as building the experience of strong
emotions in enhancing mood concern the prevention of
the emotional sphere in the context of balance and self-
control. They are one of the most effective methods of
preventing the appearance of prolonged states of nega-
tive and unpleasant moods, including those unfavorable
to human health in the context of psychosomatic dis-
eases. People suffering from depression are usually
aware of their condition, its limitations, and the possi-
bility of working on it to improve their emotional state
and mood.

The process of acquiring higher education requires
greater and conscious cognitive activity in everyday
life, in the process of acquiring knowledge and profes-
sional competencies. The time of experiencing in-
creased mental activity through formal higher educa-
tion determines the development of habits of deeper
mental work with the participation of various types of
thinking. This state is conducive to the conscious shap-
ing and development of contemplative and meditative
thinking. They also condition the possibility of analyz-
ing, assessing, and understanding difficulties and emo-
tional deteriorations through reflection, which is part of
the activity of working through feelings, which is also
possible through music.

The dominance of three strategies for regulating
mood with music (“Entertainment”; “Strong experi-
ences”; “Overworking feelings”), observed among peo-
ple with higher education (32%) or people with depres-
sion (26%: “Entertainment”; “Strong experiences”)
provokes a specific reflection. In the case of “Entertain-
ment”, the concept of S. Saarikallio and J. Erkilla is
based on the assumption of: the presence of initial
mood as neutral or slightly positive, music is listened to
alone or sometimes in the company of other people usu-
ally as a background, and the goal of regulation is to
maintain a positive mood or strengthening the spirit.

The “Strong experiences” strategy applies to peo-
ple without a specific (initial) mood, referring to all
types of musical activity and strong involvement in this
activity, listening to music takes place alone or with
others, and the purpose of using such a mood regulation
strategy is to arouse intense sensations and focus on
music and strong feelings about it.

The “Overworking feelings” strategy is the only
one that deals with cognitive situations when people do
have a need to rethink personal issues and conflicts,
music is supposed to refer to listening alone or writing
songs containing complex content, and the purpose of
regulating the mood with music is to support the imag-
ination and insight into one's own experiences and ex-

periences as well as specifying and explaining the bio-
graphical meanings of events in the direction of their
re-evaluation.

In terms of the preferred ways of regulating mood
in people with depression, the reflection is that music is
perceived as a strongly emoto-genic stimulus [23]
(“Strong experiences’) and hedonistic, serving the phil-
osophical and aesthetic experiences of the individual
(“Entertainment”). However, it is less perceived in the
cognitive sense (“Overworking feelings”) when the au-
ditory stimulus evokes the mental processing of a per-
sonal narrative, which is used for regulation purposes.

The matter of music allows reaching affective pro-
cesses (emotions, mood, feelings) taking place at dif-
ferent levels of functioning: from physiological,
through emotional, to complex cognitive processes
[23].

Although aesthetic emotions do not reflect the bi-
ographical reality of an individual, but rather are a
means to go beyond one's own experience - the basis of
aesthetic experience, in addition to the pragmatic func-
tion of valence on the "like-not like" axis, contains an
irrevocable response to the stimulus and the participa-
tion of reflective awareness.

Incorporating into the regulation of mood a strat-
egy with the properties of music, using the control of
consciousness in mental work during contemplation
and / or songwriting (“Overworking feelings”), and
combining it with the privileging of the emotional and
hedonistic message of music (primary goal: the epicu-
rean road to personal happiness or a utilitarian philoso-
phy, putting the happiness of society) (“Strong experi-
ences”, “Entertainment”) is present in the group of re-
spondents with higher education (32%).

Concerning people suffering from depression, in
the group of people with higher education, the ways of
regulating mood with music referring to aesthetic val-
ues and emotionality are enriched with a cognitive as-
pect. It can be argued that the commercial popularity
and growing availability of songs in the world [67] are
gaining importance among more educated people when
they make a conscious attempt to favorably change the
mood by passively participating in an actively per-
ceived song or active participation in the act of creating
it.

Music takes on the function of a semantic carrier
of information and meanings, which are necessary for
the exploration of the interior of the individual and the
emergence of the concept of catharsis (reacting to
blocked tensions and suppressed emotions, thoughts,
and ideas; purification by the essence and value of aes-
thetic experiences in art), occurring as an effect of in-
volvement in deep therapeutic work.

The prevailing preferences for combinations of
music strategies in the regulation of emotions and mood
among the research groups were selected based on the
correlation analysis with a determinacy index higher
from 30%, are presented in Table Ne 4.
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Table 4
List of characteristic preferences of MMR features’ relations in empiric groups
{mmr!- mmr?>— MMR group of features: I — mmr*; II — mmr?;
II — level of the % group’s relationship’s explanation (R? determinacy index)
mmr 1 = entertainment, mmr 2 = detachment, mmr 3 = regeneration,
mmr 4 = discharge, mmr 5 = strong experiences, mmr 6 = overworking feelings.}
16 GROUPS L] s Lo s
WHOLE 1 3 31
1 2 30
HEALTHY 1 3 54 1 5 34
FEMALES 1 3 445
HIGHER EDUCATION 1 3 48
MIDDLE EDUCATION 1 3 44
1] 3] 40 416 ] 3
FEMALES WITH DEPRESSION 2 6 32
13| 36 2| 4| 3
MALES WITH DEPRESSION 1 5 36
1 3 48 2 3 35
HEALTHY FEMALES 1 5 32
3 4 32 3 6 32
1 2 37 1 4 31,5
HEALTHY MALES 1 3 63 1 5 37
HIGHER EDUCATION WITH DEPRESSION 1 3 40,5 1 2 33
113 61 3| 4 33
1
HEALTHY WITH HIGHER EDUCATION > 2 22 3 > 33
o | 4 33 4 | 6 33
1 2 31 1 5 34,5
HEALTHY WITH MIDDLE EDUCATION ;
113 50 3|16 31
FEMALES WITH HIGHER EDUCATION 1 3 52 1 5 40
113 39 316 32
FEMALES WITH MIDDLE EDUCATION 2 3 355
1] 3] 44 2] 4] 3
MALES WITH HIGHER EDUCATION 1 5 32
1 3 53 1 5 42
MALES WITH MIDDLE EDUCATION 1 2 315 4 6 315

Strategies “entertainment” (mmrl) and “regenera-
tion” (mmr3) revealed a relation in all 16 empirical
groups, while strategies “entertainment” (mmrl) and
“strong experiences” (mmr5) revealed a relation in 9
empirical groups, what is defining the universal
prophylactic and preventive direction for the regulation
of mood and emotions.

The two trends in music therapy identified in the
MMR tool are prophylaxis (i.e. preventive health use of
music) and compensation (i.e. compensatory, i.e. com-
pensatory and corrective use of music). According to
the data from graph Ne 1 in the entire empirical sample,
the selected mean values for the preferences of the pre-
ventive use of music, which serve to regulate emotions
and mood (M = 9.46), are much higher than the prefer-
ences of the compensatory use of music for the regula-
tion of emotions and mood (M = 6.9), which they prefer
healthy people (M = 7.36) to people with depression (M
= 6.45).

The advantage of prophylactic consumption of
music may be conditioned by the commonness of com-
muning with it and maintaining conscious attitudes of
caring for own health through natural methods, which
include music therapy. While the compensatory use of
music to regulate emotions and mood is used in a state
of persistent deterioration of well-being, in which
healthy people are more sensitive and aware at the on-
set of such a health condition than people with depres-
sion - experiencing a more constant state of depressed
mood and emotional well-being that becomes more
common and accepted for them.

CONCLUSION
Summing up, the considerations on human inter-
action with the products of musical art dominated by
commercialism in terms of its pro-health and therapeu-
tic use are, on the example of healthy and depressed
people, an indication of the nature of the issues related
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to the context of musical preferences and mood regula-
tion processes.

The health-promoting goal of music, which is a
carrier of semantic meanings, a structural material com-
posed of components, content, and acoustics, contains
certain requirements and properties in relation to many
factors relating to the internal and external world of the
subject.

The acceptance of popular music for research as
the context of the proposed concept of musical prefer-
ences and the idea of regulating the mood with music
requires, for the sake of balance, the extension to exam-
ples of classical music, especially in the area of physi-
ologically neutral therapeutic music.

It turned out that the most preferred musical gen-
res revealed in the music research belong to music that
has an adverse effect on human health in the light of
gerontological medical research [84].

The observed preferential tendency requires fur-
ther scientific research in order to explain the causality
of its occurrence in the present conditions of contem-
porary consumption and use of musical art.
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Abstract
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The article theoretically describes and empirically studies a group of socially oriented professionally im-
portant qualities — «altruism», «humanismy» and «reliability». It is emphasized that in the general context, the
reference level of development of socially oriented professionally important qualities of a psychologist-consultant
should be as follows: a) the average level of development of a consultant should have such a quality as «altruismy;
b) and «humanism» and «reliability» must have a high degree of development. It is emphasized that this group is
a certain element of a complex scientifically-based structural-logical model of professionally important psycho-

logical characteristics of a psychologist-consultant.
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VY craTTi TEOPETUYHO ONKCAaHa Ta EMITIPUYHO JOCIIKEeHa IpyIia COlialbHOCIPSIMOBaHUX NpodeciitHo-Bax-
JIMBUX SIKOCTEW — albTPyICTHUHICTBY, «TYMaHICTHYHICTB» Ta «HaAidHicTh». [linkpecieHo, mo y 3arajJbHOMY KOH-
TEKCTi €TAJIOHHUH CTYIiHb PO3BUTKY COLIAILHOCIPSIMOBAHUX NMPOQeCiiHO-BaXKIIMBUX SIKOCTEH NMCHXO0JIOTa-KOH-
CyJIbTaHTa MOBHHEH OyTH TakMM: a) CEpelHil CTyNiHb PO3BUTKY HOBMHHA MaTH Taka SIKICTb K «aJIbTpyiCTHY-
HICTB»; 0) BUCOKHI1 CTYIiHb PO3BUTKY IIOBUHHI MaTH — «IYMaHICTHYHICTB)» Ta «HaiiHICTbY». HaronomeHo, mo 1
TpyTa € IEeBHUM €JIEMEHTOM CKJIaJHOI HayKOBO-OOTPYHTOBAHOI CTPYKTYPHO-JIOTIYHOI Mozeli npodeciitHo Bax-
JIMBUX MCHXOJIOTTYHUX XapaKTEPHCTUK IICHXOJIOra-KOHCYJIbTaHTA.

Keywords: psychologist-consultant, psychological counseling, psychological profile, professionally im-
portant qualities, socially-oriented qualities, altruism, reliability, humanism,

Ku11040Bi cJI0Ba: MCHUXOJOT-KOHCYJIBTAHT, TICHXOJIOTI9HE KOHCYJIBTYBaHHS, ICHXOJIOTTYHUHN TIpodisk, mpo-
(eciliHO BayKJIMBI SIKOCTI, COLIANBHOCTIPSIMOBAHI SIKOCTI1, aJIbTPYICTUYHICTh, HAAIWHICTh, T'YMaHICTUYHICTb.

Beryn. [lcuxonoriyHe KOHCYJIBTYBaHHS, SIK pi3-
HOBHJI TICUXOJIOTTYHOI AiSUTBHOCTI, € CKJIaJTHUM, KOTHi-
TUBHO Ta €MOLIHHO HAaCHYEHUM IIPOIECOM, MIO
npea’siBIsiE BUCOKI BHMOTH J0O OCOOMCTOCTI IICHXO-
JIOTa-KOHCYJIBTaHTa. SIK BiOMO, YCHIIIHICTE TpOBe-
JICHHS TICHXOJIOTIYHOTO KOHCYJIBTYBaHHS Oarato y
YOMY 3alIe)KUTh BiJ PiBHSI KOMIETEHTHOCTI (paxiBId Ta
BiANOBiTHOCTI mpodeciiiHuM BUMOTaM HOro iHIUBiY-
AIBHO-TICUXOJIOTIYHAX XapaKTEePUCTHK (BIACTUBOCTEH
TEMIIEpaMEHTY, MOTHBAIIil, CBITOTJISI Iy, HACTAHOBIICHb,
CIPSIMOBAHOCTI, MPOQPECIHHO BAXKIMBUX 3IIOHOCTEH,
sKocTeil Ta iH.). 3p03yMiJIo, IO Ta YM iHIIA iHAWBITya-
JILHO-TICHXOJIOTIYHA XapaKTepHCTHKa OCOOMCTOCTI Ti-
CHO B3a€MOIIOB’sI3aHA 3 IHIIMMH XapaKTEPUCTUKAMHU,
K1 i1 0OyMOBIIIOIOTH Ta JOTIOBHIOIOTb.

AHaNI3YyI0YM HAYKOBI TpaIli BYCHUX, MA MOKEMO
CTBEP/UKYBATH, IO ICHY€ JOCHUTH 0arato HayKOBHX
TIpallb, IPUCBIICHUX MPOPECIHHO BAXKIMBIM XapaKTe-
pHUCTHKaMH, SIKi IOBUHHI OyTH MpUTaMaHHI IICHXOJIO-
TOBi-KOHCYNbTaHTOBI. OIHAK, Y HAYKOBHUX IIPAIISIX BUe-
HUX, TIOPS 3 TPO(DeCiiiHO BaXJIMBUMH SIKOCTSIMH TICH-
XO0JIOTa-KOHCYJIbTAaHTa  BKasaHi  me ¥ iHmil
MICUXOJIOTiUHI  KaTteropii (Hampukian, 37410HOCTI,
YMIiHHS, HaBHYKH, CTABJCHHS, CaMOIII3HAHHA, Bipa,
TICHXOJIOTiYHa TOTOBHICTH Ta iH.). Ha Moo aymKy, yci
Il KaTeropil MOBHHHI OKPEMO TOCTIIXKYBATHUCS Ta OTIH-
cyBaTHCs. Y HayKOBIiH CTATTi XOTilOCS OW 3yMHUHUTHCS
Ha TPy COLiabHOCTIPSIMOBAHUX MPO(DECIHHO BaXkIIH-
BUX SIKOCTEH, 10 SIKHX MHOIO BiIHECEHO «...aJbTpyic-
TUYHICTB, HAIIHHICTh Ta TYMaHICTUYHICTB. ..» [9, ¢.43].

MeTo10 CTATTi € BU3HAYECHHS €TAIOHHOTO TICHXO0-
JIOTIYHOTO TIPO(ITIO COIIATbHOCIIPSIMOBAHUX TpOde-
CIiHO BaXJIMBHX SKOCTCH ICHXOJIOra-KOHCYJIbTAHTA.
Jliis mocsirHeHHs 11i€l MeTH HaMu OyJI0 BUPIILICHO Psij
TaKUX 3aBJIaHb SIK:

1) 3’sicyBaHHs YSBIICHb PECMOHACHTIB CTOCOBHO
€TaJOHHOT'O CTYINEHIO PO3BUTKY y ICHXOJIOTa-KOHCY-
JbTAHTa COLIATBHOCTIPSIMOBAHUX SIKOCTEH;

2) BCTaHOBJICHHSI PEaJbHOTO CTYIICHIO PO3BUTKY Y
TICHXOJIOTiB-KOHCYJIbTaHTIB  COLIaJIbHOCIIPSIMOBAaHHUX
SIKOCTEH;

3) MOpiBHSHHS €TATOHHOTO TICUXOJIOTIYHOTO TIPO-
(hidro comiaTbHOCTIPSMOBAHUX TPO(ECiHHO BaXKIIMBIX
SKOCTEH 3 peaTbHUM IICHXOJIOTIYHUM IPOdisieM KOHCY-
JBTAHTIB.

Jns BUpIMICHHS 3aBAaHb Ta JOCATHEHHS METH
Hamu Oyna po3poOiieHa aHKeTa Ta MPOBEIEHO aHOHI-
MHe aHkeTyBaHHs 110-X MpakTUKYIOYHX TICUXOJIOTIB (3
skuX — 53-U MCUXO0JIOTIB-KOHCYJIBTAHTIB). PecronieH-

Tam OyJI0 3aIPONOHOBAaHO EKCIIEPTHO OLIHUTH €TaJI0H-
HUH CTYMiHb PO3BUTKY INPONOHOBAaHHMX iM SIKOCTEH.
[Icuxonoram-KOHCYJIbTaHTAM JOAATKOBO OYyIIO IIe 3a-
MIPOTIOHOBAHO 3IHCHUTH CaMOOLIHKY CTYIEHIO PO3BH-
TKy Y HHX IPOIIOHOBaHHX SKOCTeH. PecroHneHTam,
IUTSI OIIIHFOBAHHS COLIATBHOCTIPMOBAHUX TPOQECiiHO
BAXXJIMBHX SKOCTEH, MPOMOHYBAacs I’ ATHOAIbEHA CHC-
TeMa — Iy>Ke HU3bKHH CTYIiHb PO3BUTKY, HU3bKUH CTY-
MiHb PO3BHUTKY, CEPEHIN CTYIIHb PO3BHUTKY, BUCOKHA
CTYIIHb PO3BHUTKY, Ay)X€ BHCOKHU CTYIiHb PO3BUTKY.
JlocimkeHHsT MPOBOAMUIOCS JOOPOBLIEHO, aHOHIMHO,
6e3 mopyieHHs nmpodeciitnol eruku. Jlokamizariist pec-
moHeHTiB — M. Ofeca, M. XapkiB Ta M. KuiB.

OcHoBHIi pe3yabTaTi qocaimkenns. Ciij 3a3Ha-
YHTH, 10 0OCOOUCTICHI SIKOCTI MOXKYTh: 1) MPOSIBISATHCS
y Mekax HOPMH; 2) MaTH 3aTOCTPEHO MiABHUIICHAN Pi-
BEHB (aKIIEHTOBAaHA SKICTh); 3) OyTH BUKPUBICHUMH Ta
mepeKpydeHNMH (TIaTONOTIvHI AKOCTi). Y HOpMI TIpo-
(eciifHO BaXKITHBI SKOCTI IICHX0JIOTa-KOHCYJIFTAHTA TI0-
BUHHI MaTH IIEBHUI HOPMAaTUBHUH CTYIiHb PO3BHTKY
(cepenniii, abo BHCOKHii, abo myxke Bucokuii). Cycrri-
JILHO CIIPSAMOBaHI NMpo¢eciiHO BaXKIIMBI SKOCTI IICUXO-
JIOTa-KOHCYJBTaHTa, MU OYyAE€MO pO3IIIsIaTH Y KOH-
TEKCTI 1X HOPMH.

OTKe, 10 Ipyny COLIAILHOCTIPSIMOBAHUX ITpode-
CIIHO B&KJIMBUX SIKOCTEH MCHXOJIOTa-KOHCYJIBTAHTa
MU BiJTHECIIH TaKi SKOCTI SIK — alIbTPYICTUYHICTD, TyMa-
HICTHYHICTD Ta HaJiifHicTh. OOIPYHTYEMO TaKy HaITy
TIO3HMIIIIO IIIXOM PO3KPHUTTS IX 3MICTOBHOI CYyTHOCTI.

Omxe, — arempyicmuunicms (3 nat. «Alter» - iH-
mui, iami). Crig 3a3HaYUTH, 10 TaKa MCHXOJIOTidHa
KaTeropis SIK «albTPyiCTUIHICTEY BYSHUMH JOBOJII TO-
BHO BHMBYEHA Ta JOCHI/PKeHa. 30Kpema, Mpe/CTaBHH-
KaMH pI3HUX HAYKOBHX TEOpii OyJI0 BU3HAUEHO MpH-
YHHU IBTPYiCTUYHOCTI, BAOKPEMJIEHO 3MICT 11 pi3HO-
BHUIIB Ta TOWO. B4YEHi, PO3KPUBAIOYM 3MICT IIi€i
nediHilii, BBaXarTh, 0 aJbTPYiCTHUHICTD — IIE:

— «...0€3KOpUCIMBE MTParHeHHs 70 AisJIBHOCTI Ha
6naro iHmux...» [1];

— «...0e3KOpHCIMBE HaJaHHSAM JOTIOMOTH JIO-
aaM...» [7];

—  «...CaMOBIIJIaHICTb, JKEPTOBHICTH, CBiOMa
JTOTIOMOT'a, TOTOBHICTB CIIPHATH MIACTIO Ta T0OpOOyTY
1HIIIOT IFOAMHN Ha OCHOBI MOTHUBY CITIBYYTTS i JTFOOOBI,
1HO/II TIOBHICTIO KEPTBYIOYH CBOIMH iHTEpecaMu Ta Oa-
YKaHHSIMU 3apaJiyd iHTepeciB 1 macTs iHmoro...» [5];

—  «...He MaTepiaJibHa IOMOMOIa JIIOIWHI, 0e3
OYiKyBaHb HATOMICTh HIYOT'0, HABITh MOMSKH. ..» [6] Ta
iH.
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OOrpyHTY€EMO, YOMY IICHUXOJIOTOBi-KOHCYJIbTaH-
TOBi NOBHMHHA OyTH INpUTaMaHHA AIbTPYICTUYHICTB.
3p0o3yMiJIo, IO ICUXOJIOTIYHE KOHCYJBTYBAaHHS HE €
6E3KOLITOBHOI TICHXONOTIYHOK JisutbHicTI0. M men-
XOJIOT-KOHCYJIBTaHT OTPUMY€E MaTepiajbHy BHHAro-
ponoy 3a 3a3HaueHWH pi3HOBUA HisutbHOCTI. OmHAK,
came albTPYICTHYHICTD (Y HOpMi) O3BOJSE TICHXO-
JIOTY-KOHCYJIBTAHTY IiJ] 4ac IICHXOJIOTTYHOTO KOHCYIIb-
TyBaHHS OE3KOPUCIMBO BKIAQJATH B KIII€HTa CBOI
3HaHHSA (TOOTO 3IIMCHIOBATH MPOCBITY KII€HTA); PO3-
IIUPIOBATH MEXi IICUXOJIOTIYHOTO KOHCYJBTYBaHHS,
BUKOPHCTOBYIOYH PI3HOMAHITHI NMCUXOTEXHIKH, 3/iiic-
HIOIOYI TICHXOJIIarHOCTHKY, IICUXOKOPEKII0 Ta TOLIO.
TobTo, MOXXHa cKa3aTH, IO ATBTPYiCTUYHICTD HO3BO-
JIsie KOHCYJIbTAaHTOBI HaJJaBaTH KII€HTOBI OubIe. 3po-
3YMLJIO, IO HATAK0YH O1IIbIIIe KOHCYJIBTAHT BiIIOBITHO
i oTpuMye Oinblne (HaNpUKIaz, PoO3TAaLIyBaHHS, I0-
Bary, BU3HAaHHs, aBTOPUTET Ta TOLLIO).

B3aemMoroB'si3aHa 3 abTPYICTHYHICTIO Taka HpoO-
(heciitHO BaXKITHBA SAKICTb K — eymanicmuyHiums (3 Jar.
«humanusy — moasaunit). Ha mymMKy BueHHX, TyMaHic-
THYHICTD — IIE:

— «...J11000B, yBara J1o JIIOAWHH, TIOBara Jio JroI-
ChbKOT OCOOMCTOCTI; A0Ope CTAaBJICHHS J0 BCHOTO KH-
BOT0; JIFOASHICTh, JTIOAUHOIIOO0CTBO. .. » [4];

— «...CTIpSIMOBaHICTb Ha Onaro IHDMX, 4Yy¥#-
HICTB...» [8];

— «...JTIOASHUN, YyHHUH, YBaXXHUN 10 4y>KO0I 0CO-
omcrocTi, KyIbTypHUIL..» [9] Ta iH.

TakuM YHMHOM, T'YMaHICTHYHICTB JO3BOJISIE IICHXO-
JIOTOBi-KOHCYJIFTAHTOBI:

a) TIPOSIBILATH MOBAry 0 JIIOJCH;

0) OyTH JFOISIHUM;

B) CHpUHAMATH Ta IPUAMATH 1HIINX TAKAMH SKHMH
BOHH € (HE iJJealbHUMN);

T) YBIlTH B Oy/Ib-sIKE€ MOJIOXKEHHS KIIEHTA;

J) 3pO3yMITH Ta IPUHHATH HEKPACHBI BYUMHKH KITi-
€HTa;

€) IMpo OaKaTu JOMOMOTTH KIIIEHTOBI Ta iH.

Hacrtynna cycninsHocnpsiMoBana npodeciiiHo Ba-
JKIJIBA SIKICTh — Hadiuxicmb. BUeHi, po3risaaarodu Mcu-
XOJIOTIYHY KaTeropilo «HamilHICTh» BH3HAUUTH i pi3-
HOBH[IH, 3MICT AediHimii Ta Tomo. 30kpema, Ha iX Ioy-
MKY, HaJZiHHICTh — IIe:

— «...CTIHKICTb 1 TBEpAICTH MOPAJILHUX OCHOB T10-
BEeIHKK ocoducrocTi...» [2];

—  «...3[aTHICTH CIIiAyBaTd MOPAIGHHM BHMO-
raMm npogeciiHoro eTHYHOro Kojekcy mnpodecii, sx
YMIHHS ITOBOJUTHCS] MOPAJIbHO, 3JIMILATHCS COBICHUM
1 cTIpaBeIMBUM B CKpPYTHHX 0OCTaBHHAX...» [3] Ta iH.

OTxe, HAAIWHICT JO3BOJISIE TICHXOJIOTOBi-KOHCY-
JHTAHTOBI:

a) YiTKO JOTPUMYBATUCS €THYHUX MPUHIIHITIB
3niCHeHHS Tpo(eciiiHOl MiSTBHOCTI Ta TIpaBWJI Ha-
JIaHHS TICUXOJIOTTYHUX MOCIYT;

0) SIKICHO TIPOBOJUTH TICUXOJIOTIYHE KOHCYJBTY-
BaHHS;

B) BIAMOBIAAJIBHO CTABUTHCS IO KIIEHTIB — JI0 iX
CTaHy, IXHIX IPOOJIEM Ta TOILIO.

3a pe3yspTaTaMH EMITIPHYHOTO JOCIHIIKEHHS
(tuB. TabJ1. 1)HaMK BCTAHOBJICHO, 110!

1) npaKkTUKYIOYi CHXOJIOTH BIIEBHEHI, 110 «alb-
TPYIiCTHYHICTEY», «TYMaHICTHYHICTEY» Ta «HAIIIMHICTH
MOBWHHI OyTH y TICHUXOTpaMi IICHXOJIOTa-KOHCYIbTa-
HTa;

2) mim yac aHOHIMHOTO aHKETYBaHHs OiTbBIIICT
PECTIOH/ICHTIB YHUKAIH SKCIEPTHHUX OIHOK COIliajihb-
HOCHPSIMOBaHUX MPOQeciiiHO-BaXKINBUX SKOCTEH MCH-
XOJIOTa-KOHCYJIbTAHTa — «Iy>Ke BUCOKHI CTYIIHb PO3-
BUTKY»;

3) y 3aranbHOMY KOHTEKCTi TAIIOHHHUII CTYMiHb
PO3BUTKY COLIIEHOCTIPSIMOBAHUX MPOQeciitHO-Baxk-
JUBHX SIKOCTEH IICHXOJIOTa-KOHCYJIbTaHTa ITOBUHEH
OyTH TakuM: a) CepelHill CTYIiHb PO3BUTKY ITOBHHHA
MAaTH TaKa SKICTh K —aTbTPYiCTHUHICTEY»; 0) BUCOKHI
CTYIIIHB PO3BHUTKY ITIOBHHHI MAaTH — «TYMaHiICTUIHICTE)
Ta «HAIIHHICTHY,

4) peanbHMi TICHXOJOTIYHHUI TIPOQITH TICHXOITO-
riB-KOHCYJIBTAHTIB BIAPI3HIETHCS BiJl E€TaJOHHOTO.
Tak, 30kpema, 12,4 % ICHXO0JI0T1B-KOHCY/IBTAHTIB BKa-
3aJIM, 0 «ATBTPYICTUYHICTE» Y HUX Ma€ JyXe BHCO-
KU CTymiHb po3BHUTKY, a 0,9 % KOHCyIBTaHTIB BKa-
3aJIM, 1110 BOHA Y HUX MAa€ HU3bKUH CTYIIHb PO3BUTKY.
«HaniitHicThy, K €TaIOHHA SIKICTh, HA YMKY OLIBIIO-
CT1 PECIIOH/ICHTIB IOBUHHA MaTH BUCOKHI CTYIiHb PO-
3BHUTKY, y Toi xe dac 20,8 % KOHCYJIbTaHTIB BKa3aia,
o iX HamidHICTD Ma€ Ay)Ke€ BUCOKHH CTYIIHb PO3BH-
TKY.

Taomums 1

[TopiBHSIHHSI €TaJOHHOTO TICUXOJIOTTYHOTO MPOQLIIO COMIATFHOCTIPSIMOBAHUX SIKOCTEH ICUXOJIOT1B-KOHCYJIbTaH-
TiB 3 iX peaJbHUM IMpodineM COolianbHOCIIPIMOBAHUX IKOCTEH

CeHncopHo-ne- CTyniHb po3BUTKY
pUeNTUBHI Hy:xe Huzbkwmit CepenHiii Bucoxuii Hdyxe
SIKOCTI HU3bKH BHCOKHIi
EIsA PIsI EIs PIsA EIA PIsA EIsA PIsA EIsA PIsI
n=110 | n=53 | n=110 | n=53 | n=110 | n=53 | n=110 | n=53 | n=110 | n=53
% % % % % % % % % %
anpTPyicTHY- 0 0 0 0,9 93,6 77,3 6,4 9,4 0 12,4
HICTh
ryMaHICTHY- 0 0 0 0 55 9,4 87,3 83 7,2 7,6
HICTH
HaJIIHHICTh 0 0 0 0 0 0 96,4 79,2 3,6 20,8
[Mpumirka:

EI — eTanonHi coniagbHOCIPSIMOBaHI SKOCTI (IepcoHi(iKoBaHMH 00pa3 i1€IbHOTO CTYIEHIO PO3BUTKY);
PISI — peanbHi comiaabHOCIPSIMOBAHI SKOCTI IICUXO0JIOTiB-KOHCYJIbTaHTIB.
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TakuM YHHOM, COI[IAILHOCIIPSIMOBaHI mpode-
CIfHO BaXKJIMBI SIKOCTI TCHXOJIOTa-KOHCYJIbTaHTA IIiJ
yac JOTOMOTH KJIIEHTOBI HAaJlal0Th HOMY MOXKJIMBOCTI
OyTH eKOJIOTIYHMM (HaNpHKIIaj, y MPOLeci PO3KPUTTS
HOro BHYTPIMIHIX pecypciB Ta pe3epBiB, a00 CTPYKTY-
PYBaHHS 3alMTaHb TOIIO).

BucHoBkn. TakuM YHHOM, aNBTPYICTHUHICTHY,
«TYMaHICTHYHICTEY» Ta «HAIHHICTEY» JO3BOJIAIOTH TICH-
XOJIOTOBI-KOHCYJIBTAHTOBI OyTH €KOJOTIYHHM Ta KIIi-
€HTIEHTPOBAHUM. TEOPETHYHO ONKCAaHA Ta EMITIPHIHO
JOCTIKeHa Tpyla COIalbHOCIPSIMOBAaHUX TMpode-
CIIfHO-Ba)XXJIMBUX SIKOCTEH € TIEBHUM €JIEMEHTOM CKJia-
JHOT HAyKOBO-OOIPYHTOBAHOI CTPYKTYPHO-JIOTi4HOI
MoIei POGeCiiHHO BaXKIUBUX IICUXOJIOTIYHUAX XapaK-
TEPUCTUK TCUXOJIOTa-KOHCYIbTaHTa. TeopeTuuHe BH-
BYEHHSI Ta EMITipUYHE JOCIIKEHHSI €JIEMEHTIB CTPYK-
TYPHO-JIOTi4HOI Mozeni crpusitume: 1) moOynoBi mcu-
XOorpamu Ta npodeciorpamu TICHXO0JIOTa-
KOHCYJIbTAaHTa; 2) BU3HAYECHHIO YiTKUX KPHUTEPiiB Mpo-
(heciitHO-TICHXOJIOTIYHOTO BiNOOPY KaHIMUAATIB HA TO-
cajly TICHXO0JIOTa-KOHCYIBTaHTa; 3) MI00py BalliqHOTO
Ta HaAIHOTO ICHXOIIarHOCTUYHOTO 1HCTPYMEHTapilo
Ta TOLIO.
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