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Narrative videogame: types of verbal communication

Anomauin. /lany cmammio npucesueHo GUGUEeHHIO PI3HUX MUNI6 CHIIKY8aAH-
H5l, npe0Cmasienux y gioeoiepax. AkmyanvHicms Y020 OOCAIONCEHHA GUNTUBAE
3 aKMyanbHOCMi 6CIX MIH2BICMUYHUX PO3BIOOK Y 2any3i Yu@posux 00CioxHceny,
3 00H020 DOKY, © NOCUNIOEMBCS HEOOXIOHICIMIO BU3HAUEHHS POILL 8ePOATIbHUX elle-
MeHmie y Komn tomepHux iepax. Mamepiaiom Ons ananisy cayeyeana epa The
Talos Principle, wo, 3a 0anumu 6azamvox petimuneie, UsHAHA OOHIEN 3 HAl-
nonynapHiwux gioeoicop ycix uacie. OCHOBHOIO Memoio 0aHoi cmammi € cma-
HOBIEHHSL 0CODIUBOCMEN PIZHUX MUNIE KOMYHIKAYIl Yy 00Cnioncysanii epi, uo
nepeodayae NOCMAaHoBKy MAaxkux 3a60aHb. 6UOKPEMIEHHs cneyuhiunux ocoonu-
socmell 8i0eoi2op 5K 8UAY TH0OCHKOL OISIbHOCME MA RPOMUCMAGIEHHSL IX (Ditb-
Mmam ma pimepamypi, ananiz muny ma 2onosuoi ioei epu The Talos Principle,
8CMAHOGNCHHSL i1 HCAHPY MA POIKPUMML CYMHOCIT OCHOBHUX MUNI6 KOMYHIKAYi,
npeocmasnenux y Hiil, pazom 3 ix nUmMomoIo 642010 ma 3Ha¥enHAM 05 i2po6o-
20 npoyecy ma ananizoeanoco adonapamusy. Cyenapiii epu, akut 6y10 namu
docnioxceHo, Hapaxosye noHad 14 muc cuis, mpueanicms epu — O1U3LKO n’amu
200uH. Pospobuswiu o8y maxconomiio ideoicop, asmop cmeepoicye, wo The
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Talos Principle nanescums 00 HapamusHux i2op, Moomo maxux, wjo po3nosioa-
10mo nesuy icmopiio. JJany epy Kaacugikoeano sk py 3Miuano20 muny 3 nousioy
i inmepaxmuenocmi. Ilpocynenns y epi ma po3gumox ii 1o0oOHapamuey 3aje-
orcamsv 610 i3UYHUX PYXie ma akmueHOCMi Npomazoxicma, npome 60HU TULUE
donomazaiomy peanizyeamu 201081y Memy epu ma Upiuumu 20108010MKu. Ax
i 6yov-sika inwa komn tomepra epa, The Talos Principle nponomnye cetimepy Hoge
iCHysaHHs Y c8imi, n06Y008AHOMY K 6ePOANbHUMU, MAK | He8epOalbHUMU elle-
MeHmamu. 3pobaeHo 8UCHOBOK 000 NPUOIUIHO PIBHO20 PO3NOOINY 6ePOANTLHOZO
ma neeepOAIbHO20 CRINKYBAHHA Y OAHIU 2Pi, WO NOACHIOEMO 3A2ANbHOI0 NPUPO-
0010 HapamusHux ideoizop. Bepbanvri enemenmu y epi npedcmaegieni MOHO- ma
dianoeiunum mosnenusm, aucmamu ma QR-kooamu. Hesepbanvni enemenmu no-
OIIEHO HA 36YKU (MY3UUHULL CYNPOBIO MA 38YKOHACIIOVEAHHS) MA 300PANCEHHSL.
Cepeo 300padicenb 6UOKpeMIeHO OUHAMIUHT ma cmamuyri entemenmu. IIposedene
00Cni0dHCeHHs dae 3M02y 3p0OUMU BUCHOBOK NPO THGOPMAYItiiY SHAUUMICYb K
20N08HULL YUHHUK, WO 6NAUBAEC HA NUMOMY 8A2Y MA YACTOMHICMb NOGIOOMAEHb
nesno2o xomynixamuenozo muny. Tax, addce came 3 1UCmie 3 apxigy seimep ma
NPOMALOHICH OMPUMYIOMb HAUBANCIUSIUWLY THGOpMayilo 015 NPOCYBANHS Y epi
ma pozeopmanns ii i0donapamuay, yetl mun nocioac nepuie micye (23%) cepeo
iHWuUX 610i6 6epOANILHOI KOMYHIKAYT.

Knrouogi cnoea: eepbanvre cninkysanms, neeepoaivHi enemenmu, eioeozpa,
Hapamus, 2pa 3MIUano20 muny, iIHmepakmueHicms, iHpopmayitine 3HAUeHH .

Summary. The present investigation is dedicated to studying different types
of communication represented in videogames. The topicality of this research
follows from the urgency of all lingual papers in the field of digital studies, on
the one hand, and is stressed by the necessity to determine the role of verbal
elements in computer games. The work is based on The Talos Principle, one
of the most popular videogames of all times (as claimed by a wide number of
ratings). The main objective of the paper is to single out the peculiarities of
different communication types in the game studied. Thus, it presupposes setting
the following tasks: considering the specific features of videogames as a type of
human activity, contrasting them with films and literature, analysing the type
and the idea of The Talos Principle game, distinguishing its genre and revealing
the types of communication presented in it, together with their frequency and
their importance for game-playing and its ludonarrative. The script of the game
analysed counts over 14 thousand words, the game lasts about 5 hours. Having
worked out a new taxonomy of videogames, the author argues that The Talos
Principle belongs to narrative games, i.e. those telling a story, and classifies it as
a game of mixed type from the point of view of its interactivity. The game story
depends on the protagonist’s physical movements and activities, though they only
help realise the goal of the game and solve puzzles. As any other game, The Talos
Principle offers a gamer a new existence in a world built up by both verbal and
non-verbal elements. A conclusion is made as to the equal shares by them and
following from the nature of narrative videogames in general. Verbal elements
in the game are represented by mono- and dialogical speech excerpts, letters
and QR-codes. Non-verbal elements fall into sounds (soundtracks and sound
imitation) and images; within the latter dynamic and static elements are singled
out. The carried out investigation allows making a conclusion about information
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significance as a factor influencing the frequency of a certain type of message.
Hence, as it is from the archives letters that the gamer gets the most important
information for the game progress, this type of ranks first (23%) amongst other
types of verbal communication.

Key words: speech communication, non-verbal elements, computer game,
narrative, game of mixed type, interactivity, information significance.

Beryn. YBiHIIOBIIM IO TMOBCSIKAGHHOTO CBIiTY JromuHu y XX CT.,
KOMIT'IOTEepHI irpy HE TINBKK HE CTaaM MeHII nmomymsipanmu y XXI cr,
a ¥ MpeTeHAyIOTh Ha OJHE 3 MEPIIUX MICIhb cepell 3aXOIICHb Cy4yacHOl
JIOAUHN Oyfb-SIKOTO BiKY, KOHKYPYIOUM JIMIIE 3 MHCTEHTBOM KiHO Ta
MaibKe BUIICPEIKYIOUH XYI0KHIO JIITepaTypy 3a po3MipaMu CBO€T ayIuTO-
pii. Bineoirpu Bce yacTiie cTaioTh 00’ €KTOM HayKOBHX 1HTEpeciB (paxis-
LiB pi3HUX cdep 3HaHb — Bij MCUXO0JIOTIB Ta (110codiB 10 JIHTBICTIB (HE
Ka)xXy4du Bxke mpo crerianictis 3 IT ta meniarexnonoriit). Tak, y doxyci
yBaru 3HaxX0IsAThCS XKaHpoBi Kinacudikaii komm oreprux irop (T. Xipr-
¢denn, K. Kpoydopa, M. Boied [36], Cris [1yn, C. Eenxenpar, E. Aapcer,
T. Kytmanies [5], 1. FOrait [20]), IXHill ICHXOJOTIYHMIA BIUIMB Ha TPaBIs
(O. ImenboB [19], O. ITonos [15]) Ta minrBansHa modymnosa (A. bemr,
E. Aapcer, O. Iloxapunpka [11; 13; 14]). Irpu BUBYarOTH i3 MOTISAY
mononaparusy (O. Cenrotin [ 18], K. XokiHr [25]) Ta MOPiBHIOOTH 3 JWTi-
TanpHOO Jiteparypoto (H. €dimosa [4], 1. Casxosa [17], [Toxxapuibka
[12]) Ta mpocto 3BMYailHUMH XydoxkHIMH TBopamu (A. Bpayn [24],
H. Apaymxo [22], K. Meiiep [27]).

[IpencraBnena poboTa cpsMOBaHa Ha JOCHIIKEHHS TUIIB KOMYHiKa-
wii, peanizoBaHUX Y BiJleorpi. AKmyaabHicms 1aHOI PO3BIAKH BUILTUBAE
3 aKTyaJbHOCTI BCIX JIIHTBaJbHUX OCIIIKEHB IIU(PPOBOTO MPOCTOPY SIK
HOBOTO IIOJIS [UTSI HAYKOBOTO IOIIYKY, 8 TAKOYK MOTHBY€ETHCS HEOOX1IHi-
CTIO BCTAHOBUTH POJIb caMe BepOabHHUX €JIEMECHTIB Y KOMIT FOTEpHIN Tpi
SIK JTOBOJII HOBOMY THII1 JIFONICHKOI NisIbHOCTI. [Tomnpy BeIwMKy KiTBKICTH
PI3HOOIYHHMX HAYKOBUX JIOCIIDKEHB BiICOIrop, sKi pO3nISIHYTO BUINE, Ha
JAHOMY eTarli mpodiieMa pori BepOaTbHOT KOMYHIKAIii y KOMIT FOTepHIii
Ipi 10Ci HE € JJOCTaTHBO BUCBITIIEHOIO, IO TAKOXK IMiJKPECIIOE aKTyallh-
HICTh HaIIOi pOOOTH.

06’ exmom TOCTIIKESHHS € JIIOIOHAPATUB aHIJIOMOBHOT KOMIT FOTEPHOT
rpu The Talos Principle. [Ipeomemom BUCTYTaIOTh BepOabHi Ta HEBEP-
OanbHI MOBIJOMJICHHS, IPEJICTaBIICH] Y AaHil Tpi.

Memoro nanoi poOOTH € BUSBICHHS JIHTBAIPHUX Ta ITO3aMOBHHX
3ac00iB TMOBIIOMJICHHS Yy 3a3HA4eHId Tpi Ta PO3KPUTTS (DYHKIIOHAIb-
HOT poJii Pi3HUX TUIIB BepOanbHOT KOMyHiKallii. JloCATHEHHsT OKpecIe-
HOi MeTH repexdadae BHKOHAHHS TAaKHX 3aBIaHb: OKPECIHUTH OCOONH-
BOCTI BIZICOTPH SIK BUY JFOJCHKOT AISUTHHOCTI MMOPIBHSHO 3 JIITEPATYPOIO
Ta KIHOMHUCTELTBOM; MPOAHATI3yBaTH THIT Ta XYJIOKHIO CYTHICTH T'PH
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The Talos Principle; BU3HaYUTH >KaHPOBY MPUHAIEKHICTb TaHOI Ipwy;
JOCHITUTU TUIH KOMYHIKAIIil, Ipe/ICTaBlIEeH] y Hiii, Ta IXHIO MUTOMY Bary;
BCTAHOBUTH TOJIOBHY i11et0 The Talos Principle sik XyJl0)XHBOTO TBODY.

MeTomoJiorisi Ta MeTOAM JAOCHITKeHHsI. Mamepianom TOCTIKSHHS
cyryBana rpa The Talos Principle Ta BepOanbHi Ta HeBepOallbHI TOBi-
JIOMJICHHS, Hpe,I[CTaBJ'IeHi B Hiil. TpuBamicTh TPALHOTO Tepioay, 3a SKUM
BHUKOHAHO 30ip MaTeplany, CTaHOBHTH ONU3BKO 11’ SITH TOIMH.

VY minoMy JOCTIKEHHS BUKOHAHO B PIYHII (byHKmI/IHoro T AXOIY,

Y PaMKax aHTPOMOLCHTPHIHOI MApaTUIMH. VY mporieci pobotu BHKODH-
CTaHO SK CYyTO JIHTBICTUYHI, TaK 1 Memoou 3arabHOHAYKOBOTO aHamizy:
IHAYKIIi Ta AeAyKiii, KOHTEKCTHO-IHTEpIpeTaliiHui aHami3, MeTol
MOJICITIOBaHHS, KBAHTUTATHBHO-KBAJII TATUBHUH aHAIi3.

Buxkiiaja ocHOBHOI0 MaTepiaJty 10CTieHHsl. SIK CITyIITHO TiKPECITIOe
H.J. ApyTioHOBa, Ipa «€ 00’€KTOM YCiX HayK, 1[0 BXOJSITh y TI0JI€ aHTPOIIO-
norii» [1, ¢. 5]. E. bepn Ha3uBae rporo pisHOMaHITHI «IIOCTIOBHOCTI TpaH-
CakIii, 3aCHOBaHI Ha BIZIMIHY BiJl IPOBEJCHHS Yacy HE Ha COLIAILHOMY, a
Ha {HMBIXyanbHOMY TUIaHyBaHHI» [2, ¢. 12]. T, Xeii3unra Gaquth BUTOKH
KyJBTYpH SIK Takoi y Tpi [26], a I'. 'erests mpsiMo 3a3Havae, Mo «BCE JFOACHKE
MHCTEINTBO — I1e Tpa» [3]. /1o OCHOBHMX 03HAK KITACHYHUX 1rop BiTHOCSTHCS
«JIOKaJTI3allisl y Yaci Ta MpOCTOpi, BUKIFOYECHHS 3 PEaTbHOTO Yacy, HasBHICTh
nmapTHepa, cBo0O/Ia BUOOPY IrpOBOTO X0y, HAsSBHICTH MPaBHII Ta 3a00pOH,
EMOIIIHHMI BIUTMB Ha TPAaBIL, IepemMora 4 rmopaska» [17, c. 15].

Komm’totepHi irpu 3°sBuimcs y 60-X pokax MUHYIOTO CTOJNITTS Ta
Oe3nepepBHO PO3BUBAIOTHCS SIK Y CBOEMY KAHPOBOMY HAIlOBHEHHI, TaK 1y
3BykorpacgiuHiit popmi. Bigeoirpu, sk i KIHOMUCTELTBO, 1 XyZOXKHSI JiTe-
parypa, CIyryloTh AJisi CaMOPO3BMHEHHS JIIOAWHH, ii €CTeTHYHOI Haco-
JIOJTU 1 HA BIJIMIHY BiJl TACUBHOTO YNTAHHS HA/IAFOTh JFOIMHI MOMUIMBOCTI
JIOAATKOBOT €K3UCTEHIII] B 1HIIOMY cepenoBHILi abo yaci. Sk 1 XynoxkHs
JIITepaTypa, BOHU MPOTNOHYIOTh TPaBIIO 1LTFO3110 BIIbHOTO BHOOpY 1 Oara-
TOMOJIyCHOTO CITIJIKYBaHHS. [lepexiTHOI0 JIaHKOK MK TpaJuIliiHO0
XYJIOKHBOIO JIITEPATypOIO Ta BIJICOTPOI0 BBAKAEMO JIITEPATYPHUHN JKaHD
Choose Your Own Adventure (00epu co0i pUTOIy), e YUTa4d POOUTH
CBili BUOIp, BUPINIYIOUH J10JTI0 icTopii [12; 29].

I'pa, siky MU aHaNi3yeMO y Mexax JaHoi poOoTH, — 1e ¢inocodcbka
roJIoBoJIOMKa Bin mepinoi ocodu The Talos Principle (2015). Bona po3-
pobiiena Croteam, TBOPUSAMHU BiOMOi Serigus Sam, y cmiBaBTOPCTBI
3 Tomom XKybeprom (FTL, The Swapper) 1 Nonacom Kiparsecom (The
Sea Will Claim Everything). 3apa3 BOoHa iCHy€ Ha BCIX OCHOBHHUX ILIaT-
dopmax: Windows, Linux, macOS, iOS, Playstation, Nintendo Switch.
Lliii rpi BnacTUBUI LIKaBUH CIOXKET, PO3TOPTAHHIO SIKOTO CIIPUSIE PO3B’si-
3aHHS 3araJiok. 3a MmiJpaxyHKaMHy CICIIaiCTIB, JaHa Tpa MiCTUTh TIOHA
120 pi3HuX TOI0BOIOMOK [21].
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Kpuruku nocraumnmcs e IPUXUIBLHO JIO i€l TP, BUXBAISIOUHU K
i1 ronoBonoMKH, Tak 1 HapatuB. Tak, Kpic Cyemnenrtpon i3 «Hbro- I/IopK
Taiimc» ckazas, O «Ie HAHOLIBII JIITepaTypHa rpa, HaJ KOTPOIO 3aMHUC-
JIIOETICS, 3 THX, B SIKi s TpaB» [33]. AMepHUKaHCHKHI BEOCAUT 13 PO3MISIAY
Binmeoirop GameTrailers Bu3HaB JIaHY TPY «TPOKO POKY» [23], a na He3a-
JISKHOMY q)eCTHBam irop ii HOMIHYBaJ'II/I SIK BU3HAYHY y CBOEMY HapaTHBi
[38]. barato pi3HUX CaliTiB Ta KPUTHKIB Ha3uBawTh The Talos Principle
OJTHIEFO 3 HalKpamux irop ycix gacis [34; 35; 32; 37].

VY BiacHMX pO3BiJKaX KIacH(piKyeMO BiJCOirpH 3a JBOMa 0a30BUMH
MIPUHIMIIAMHY — IPUHIAIIOM HapaTHBHOCTI HA HAPATHBHI (CIOXKETOMICTKI) Ta
HEHAPATHBHI (110 HE MICTATH *KOAHOI iCTOpIi ISt TpaBIis) irpy Ta 3a IPHHIIN-
IOM 1HTEPAaKTUBHOCTI — Ha KIHETHYHI irpu (110 6a3yI0ThCs CyTO HAa MEXaHiy-
HUX pyXax, CIIPUTHOCTI, a TOJIOBHA yBara CKOHIIGHTPOBaHA Ha MePeCcyBaHH1
rpaBLs UM MEPCOHAXKA Y BUTAJAHOMY CBITI Ta (Pi3W4HIM B3aeMomil 3 HUM),
MEHTaJIbHI irpy (THILy TOJOBOJIOMOK, JI€ TpaBellb YM MEPCOHAXK peatizye
CBOIO METY, MiHIMAJIbHO 3MIHIOIOUH CBOE (DI3MUHE TTOJIOXKEHHS Y TPi Ta BHTa-
JIAHOMY CBITi) Ta irpy 3MIIIAHOTO TUITY (IO HE NependayaroTh BUPIICHHS
3arajiku abo peati3alliro TOJIOBHOT MeTH rpu 0e3 (i3UdHOro repecyBaHHS,
X04a caMi IIi 3arajiKku 0a3yroThCsl caMe Ha JIOTIYHOMY MHCJICHHI Ta poOOTi
iHTenekry). OTke, y mapamerpax o3HadeHol TakcoHomii The Talos Principle
— IIe HapaTHBHA MEHTAIIbHA Tpa 3 elleMeHTaMu (i3mdHOol B3aeMoii (ToOTO
rpa 3MIIIaHOTO THUITY) Bif TEpIIOi YU TPETHOI 0cOOM (3aJIEKHO Bix BHOpa-
HOTO MOJyCy) 0€3 MOMIIMBOCTI KOOIMEpPAaTuBy (TOMY KOMYHIKAIII0 MOXKE
3iHCHIOBATH JIMIIIE OJIH IPABELb 13 3aIIPOIIOHOBAHIMH CIO’KETOM T'€pOSIMH).

HeMoB mpoKHHYBIIMCH BiJ TIMOOKOTO CHY, TPaBellb OMHUHSETHCS B
HOBOMY, AMBOBMXKHOMY CBiTi, IIOBHOMY CTapOJaBHIX PYiH 1 CKIaTHHUX
MamuH. [Iporaronict BiguyBae cebe JHOIUHOIO, aje Hacmupasi € po0o-
ToM. I3 Bosti cBOrO TBOPLIA oMy Tpeba Oyae po3B’si3aTH HU3KY HEITPOCTUX
TOJIOBOJIOMOK 1 BUOpaTH, BapTO MOKJIAJATHCS HA CIIMY Bipy, CIiAyBaTH
MAIIHHHOMY KOAy a00 MOCTaBHUTH cO01 CKIIAJHI MUTAaHHS: XTO TH? SKE
TBOE TIPU3HAYCHHS? 1 [0 BUXOJSYH 13 I[bOTO TH 30MpaeIcs poOuTu?

Oco0IMBOCTI TPH Y TOMY, IO TPaBEllb Ma€ mooaary mouas 120 romo-
BOJIOMOK y HE3BHYAaWHOMY 1 TPEKpPacCHOMY CBITi, BIJBONIKATH JPOHIB,
KepyBaTH JIa3epHUMHU MPOMEHIMH 1 HaBiTh MAHIMYJIIOBaTH 4acoM, 100
JIOBECTH CBOIO IIHHICTH abo0 3HaiiTH BHUXiA. I'pa gae 3Mory mopuHYTH B
ICTOPir0 TIPO JIOMASHICTh y TEXHOJOTIUHIM IUBLMi3alii, TOCTaBUTH COO1
MUTaHHS, Y4 iCHye BOHa B3araii. [IpoTarom rpu joaMHa Mae HIyKaTH
miJKa3ku, OyyBaTH Teopil i BUBHAYUTHCA 13 BIACHUMH BUCHOBKaMHU, a HE
TUIBKU Oe3yMHO HTH 3a irpoBuUM mporecoM. [onoBojgoMKa 3acTepirae:
«Bubip Mae HACTIAKH, 1 XTOCh 3aBKIH CTSKHUTH 32 BAMID».

The Talos Principle € rojloBOJOMKOIO HE TUIBKH 3a JKaHPOM irpo-
BOTO TIPOIIECY, a W 3a CIOKETOM, aJpKe TpaBelb OTPUMYE iH(pOPMAIIO
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3 pi3HHX BHUJIB KOMYyHiKalii: depe3 CIyxoBe CHpUIHATTS 1 BepOasbHI
noBigomiieHHs. Ha 101aTok 10 BUPIIIEHHS FOJIOBOJIOMOK T'PAaBEIlb MOXKE
JOCIIKyBaTH HABKOJIMIIHIN CBIT y MOIIYKaX KOMIT IOTEPHUX TEPMiHAIIB,
SIKI MICTSTH CIOKETHY iH(OpMaIiio, cekpetH, ayniozamnucu — «Kamcymn
gyacy» — W 1HIINI OMOBIJHI €JIEMEHTH, TaKi SK 3aJHMIICHI MOCIaHHS Bij
IHIMX TepcoHaxiB y Bursyai QR-komis. ITiniopaBmm Biapa 3 dapbdoro
B JICSIKUX JIOKAITiSX, TPaBEIlh MOXKE 3aJIMINATH BIIACHI TIOCTAHHS, SIKi 3MO-
KYTh TPOUYUTATH Jpy3i, ki rpatoth y The Talos Principle B Steam, a
TaKOX BIH CaM ITiJ1 9ac TIOBTOPHOTO MPOXOPKEHHS TPH.

Haspa rpu Gepe cBiif moyaTok Bij rpetbkoro Midy npo Tanoca, 6poH-
30BOI0 BUTSA3A, IKUH OXOpOHsIE OCTpiB Kpur [6], Toxi sk cam «IIpuHmmn
Tanoca» € BUrajjaHUM MaTepiaJiCTHYHUM BHCJIOBOM, IO CTBEPIKYE,
10 SIKUMU O He 6yJ1H nepekoHaHHs ¢inocoda, HOro KUTTS 3aJIEKUTh BiJ
Woro ¢iznuHoro Tina [16].

[IpoTsirom Toro, K poOOT AOCHIKY€E HABKOJIMILIHI JTOKAIi1, BiH 3HaXO0-
JIUTh YHCJICHHI TIOBIIOMJICHHS BIJ 1HIINX, CXOXKUX 13 HUM CTBOPiHb, SKi
paHillie MoAOPOKYBAIN UM CBITOM. SIKiCh 13 HUX CTABWJIM MiJ CYMHIB
HABKOJIMIITHIO TIHCHICTH 1 ciioBa Eoxima (TBopILs poboTa), a SIKich mepe-
KOHYBAJIM B HOTO MpaBoTi 1 OokecTBeHHOCTI (QR-code: I find myself in
a world of impossible architecture and inexplicable machines. I cannot
fathom how it works, and I am terrified to put one foot in front of the
other lest I fall through the floor. —Iw/Faith v10.1.0000). Auapoin 3Ha-
XOIUTh ocTpoBa 3 [locnaHHUKaMU — TAKUMH K, K BiH, aHIPOITaMu, sKi
BiJlIaHO ciykaTh EjnoxiMy THM, 110 HaJar0Th JOMIOMOTY «T1THUMY (THM,
XTO 3MIT po30yAUTH X) y BUPIIIEHHI 0COOIMBO CKJIAJHUX TOJIOBOJIOMOK.
Beroau 3ycTpiualoThCsi KOMITFOTEPHI TEPMiHANIHU, Y SIKUX MPOTAroHicT
3HAXOAWTH Pi3HI JOKYMEHTH, TEKCTH, JINCTYBAaHH Ta CICKTPOHHI JIUCTH 3
TIraHTCHKOTO APXiBY 3HaHB, 3 IKUX BiH JII3HAETHCS TIPO TE, SIKA TOJIS CITIT-
Kaja Jrofei. BUSBIAETHCS, Y MHHYJIOMY JIFOICTBO OYyIIO 3apakeHe cMep-
TEJILHUM JIPEBHIM BipyCOM, SIKHH MIUJILHOHU POKIB TiepeOyBaB y CTa3HCi B
paiioHax BIYHOT MEP3JIOTH 1 MPOKUHYBCSI MICJIS TII00ATBHOTO OTETUTIHHS,
CKOPOYYIOUH KHUTTEMISIIBHICTD 3apaKCHUX 1 NMPUBOISYM 1X IO BTpaTh
po3ymy miepes cMeptio. Jlo 11boro Bipycy Oyiid CXWIIbHI TiIIBKH IIPUMATH.
He B cumax 3HaiiTu 3acid MPOTHUCTOSIHHS XBOPOOi, Ipyria JOCTITHHUKIB
3 IHCTHTYTY eMmipHyHOT HOEMaTHKH B OCTaHHHOMY ITOPWBI BHpiIIHIa
310paTu i 30eperTy BCIO HAKOMUUCHY JIIOACTBOM iH(OpMaIito 1 3HaHHS B
HaJIMHUX KOMIT IOTEpHUX OaHKaxX Mam’sTi A0 TOTO, SIK BIpyC OCTaTOYHO
3HUIIUTH LUBLTI3amio. Ha momarox mo wmiei iHpopmauii B TepmiHamax
QHIIPOIN CTUKAETHCS 3 HEBIIOMHM CTBOPIHHSM, COPTYBAIBHOIO IIPOTpa-
MO¥0, 10 TIpeAcTaBmiIacs MiTTOHOM (aHTaroHICT), sIka BCTYIIA€ 3 TEPOEM

q)mococpcm(l CYIIEPEUKH PO IPHPOAY KUTTS, PO3YM 1 IEPEKOHYE CTATH
npotu Boui Enoxima.
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I'paBerts CKkpi3b BHCTyNae KOMYHIKaTHBHMM HaciligyBadeM. Bin
Maii)Ke HIKOJIM He OTPUMYE Bi/MOBi/Ii HA CBOI MUTAHHS, & TIIBKU BiJIO-
Bizae Ha nuTanHs MinToHa. Moro Mimmo € BUrpaTH, 3aX01sM4KCh Y IIij-
JIETJIOMY CTAHOBHIII SIK y KOMYHIKaIlii, Tak 1 B ToloBoioMKax. CIiiKy-
BaHHS TOJIOBHOTO Tepos i MinToHa a6o Enoxima e KOH(l)J'IiKTHI/IM TOOTO
B MOTO OCHOBI JIeXxaTh 00 €KTHBHI UM CyO’ €KTHUBHI npornplqtm (]
BHHUKAIOTh y TIPOIIeCi KOMYHIKaIlii, B3aeMoii cy0’€KTIB i CIPHHHATTS
HUMH OJIH OZHOTO. [ TMOMHHY 0CHOBY KOH(IIKTHOTO CITIIKyBaHHS CTa-
HOBJISITH PO3ODKHICTH iHTEPECiB, MOPAILHUX OPIEHTUPIB, IMCUXOJIIYHA
HECYMICHICTh. Y TICHXOJIOTi{YHOMY IUTaHi II¢ BiJCYTHICTh TOTOBHOCTI
1 3MaTHOCTI 10 Aiajory, MOIIyKy IIISXiB A0 MOPO3yMiHHS abo 301H-
eHHs mo3uliii [7; 8]. [Iporaronict yHukae abo irHOpy€e KOH(UIIKTOTeH,
JUCTPAKIIOETHCS Yepe3 MPOXOKEHHs 3aBJjaHb Ha JIOTiKy abo I0Ci-
JUKEHHST HaBKOJIMIITHBOTO CBIiTY. 30€pertu CBOE «si» 1 HE MIAKOPHUTHCH,
3HAUTH albTepHATUBHE PIlIEHHA — LiJb KOMYHIKalii SIK y peajbHOMY
CBITI, TaK 1 y KBa3iBCECBITI JJaHOT BiICOTPH.

3a THIIOM OCOOMCTOCTI POOOT-IIPOTATOHICT Y il I'Pi € IHTPOBEPTOM,
BiH HaIIeHU# BOIMO cebe. [HTpoBepT — 11e THIT 0COOMCTOCTI, 110 XapaK-
TEPU3YETHCS 30CEPEIHKCHHSAM Ha CBOEMY BHYTPIITHHOMY CBITI Ta PO0JIe-
MaMH y BCTAHOBJICHHI KOHTAKTIB 3 oTouyrounmu [9; 10].

VY poboTta HeMae HOMiHaIlli, TOOTO BiH aHOHIMHHH. 3HEOCOOJICHHS
mo30aBIsie CaMOCBIIOMOCTI, ajieé KOKEH T'paBellb Mae CBifl HoMep, Ha
piBHI HOMiHamIii BiH BHUIIE, X04a 1 HE € iM’sIM y TIOBHOMY 3HaueHHi. [lana
rpa He JJa€ MOXJIMBOCT1 HOBOI €K3UCTEHIIii, ajie TpaBelb Ma€ MIaHC CIPO-
OyBaTH CBOI CHJIM Y PI3HHUX Te€CTaxX Ha JIIOSHICTb.

JocnimxyBaHuil Marepiai CUEHApilo TPH y XPOHOJOTIYHIN moci-
JOBHOCTI — Onu3bko 14 THC ciiB, MPOTE 3arajoM y Ipi NpeAcTaBieHi
KOMYHIKaTHBHI ITOBIJJOMJICHHS HE JIMIIEC BepOaTbHOTO, a i HeBepOalb-
HOTO Xapakrtepy. Jlo BepOanbHOI KOMYHIKAIl TPaJAHIIIHHO BITHOCATHCS
YCHI Ta MICHEMOBI ITOBITOMIICHHSI 32 JOITOMOTOI0 MOBHHX 3HAaKiB. 3ayBa-
JKUMO, 1110, 32 TaHUMU A. [1i3a, «B miporieci ciinkyBanHs 60—80% xomy-
HIKaIii 31HCHIOEThCS 3a paXyHOK HeBepOadbHUX 3aC00IB BUPAKCHHS,
1 mume 20-40% indopmanii mepenaeTbes 3aBASKd BepOaTbHUM 3aC0-
O6am» [30, c. 25]. Toxi six HeBepOajdbHI CHUTHAIU BKIIOYAIOTH y cebe
MOBY pyXiB Tijla Ta TapaMeTpy MOBIICHHS, BepOabHI MOBJICHHEBI MOBi-
JIOMJICHHS 3/1IHCHIOIOTHCS caMe 3a JIOTIOMOTOK0 MOBHOTO KOJy, Tepesa-
1ouM Oinplne iH(opMallii KOHKPETHOTO MOBiIOMJICHHS, Hi) CTaBJICHHSA
JIO CIIIBPO3MOBHHKA.

OTxe, MOAUIAIOYM KOMYHIKaTHBHI TOBIIOMJICHHS Ha BepOalibHi 1
HeBepOabHi, O MEPHIMX BITHOCHMO BHUCIOBIIOBAHHS IPOTAroHicTa,
Minrona, Enoxima, QR-komu, cucTeMHI MOCHIIaHHS, KallCyJaH 4acy, 0
HeBepOaTbHUX — 300paxKeHHs 1 3ByK (puc. 1).
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NoBiAOMIEHHA
Enoxima
1.MoHonoriuHi CEMIEAL IS
noBiAOM/IEHHA

ronocosa iHpopmaLis

md  2./1cTy 3 apxisy npo piBeHb

YCRiWHOCTI y rpi

— |.BepbanbHi =
= 3.Mianorn
KOMYHiKaLi — AVHaMiuHe
w  1.306paxenHs g
=1 |l.HesepbanbHi k=

= CTaTu4yHe

' MY3UUHWIT CynpoBia,

— 2.3ByK -

= 3BYKOHAC/igyBaHHA

Puc. 1. Knacudikanis koMyHiKaTHBHOr0 MaTepiairy
y rpi The Talos Principle 3a THnom komyHikamii

Tak, BepOanbHUII THUI IrpOBOT KOMYHIKAIlil peanizyeTbcs y Ipi y
BHIVISIII MOHOJIOTIYHHX TOJIOCOBUX MOBIIOMIICHB 0€3 KOHKPETHOTO aJipe-
cary, JIMCTIB 3 apXiBY, JIaJIOTIYHUX €JTHOCTEH (YCHUMH Ta MHUChMOBHMH)
ta QR-kofiB. 3ayBakuMo, IO MOHOJIOTIYHI TOJOCOBI TOBIIOMJICHHS
SIBIISIFOTH COOOI0 Y JJAaHOMY aHaJi31 BiIPUBKKA MOHOJIOTTYHOTO MOBJICHHS
Ha KOHTPACTi 3, MO CYTi, TAKO)X TOJIOCOBUMH TOBIJIOMJICHHSIMH, TIPOTE
TaKNMH, IO MEPEA0Th CIIIKYBaHHS ICKITBKOX CITIBPO3MOBHHKIB (BOX
Ta Oinpmie). Taki giaqoriuHi ros0COBI MOBiTOMIIEHHS KiIacu(iKyBaIucs
HaMH OKPEMO SIK «I1aJIOTH» Ta aHaIIi3yBaJIKCs pa3oM 3 IIMCbMOBHUMH Jlia-
JIoTaMu, Yy TOMY 4Hchi 1 aianorivanmu QR-komamu, 110 SBISIOTE COO0I0
KOMYHIKAIIif0 IeKUIBKOX TpaBIiB. JIMCcTH 3 apXiBy SIBIAIOTH COOOI0 1HIINH
THUII KOMYHiKarii, sk 1 3Bn9aiiHi QR-komu HelianoriaHoro Xapakrepy.

Ipuxaaau noBigoMieHb Bep0aIbHOIO TUILY irpoBOi KOMYHiKaLii
(puc. 1):

1. I'os10coBi moBiTOMJIEHHA:

a) When I was a little girl one of our teacher, Mrs. Higgins, told us
to make a time capsule, write letters to the future so one day we could
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remember what it was like to be children. I thought it was stupid so |
didn t do it, which I really regret. So...I guess I'm going to make one now.
Bury it in the Archive instead of under a tree. I don't know if anybody
will ever fin it, but...Somehow it seems important to keep talking, to keep
thinking for as long as I can (3 xarncynau 4acy).

0) Behold, child. You are risen from the dust, and you walk in my
garden. Hear now my voice, and know that I am your maker, and I am
called ELOHIM. Seek me in my temple if you are worthy (3i ciiB Enoxima).

B) The answer that came to me again and again was play. Every human
society in recorded history has games. We don 't just solve problems out
of necessity. We do it for fun. Even as adults. Leave a human being alone
with a knotted rope and they will unravel it. Leave a human being alone
with blocks and they will build something. Games are part of what makes
us human. We see the world as a mystery, a puzzle, because we 've always
been a species of problem-solvers (3 karncynu 4acy).

2. JIuctu 3 apxiBy:

a) From Nadya Saeabhai @ Institute for Applied Ne%

To: Alexandra Drennan @ &&/ed Noematics

Subject: Welcome to the team!

Hi again,

I'm sorry if  was a little odd at the meeting. I know you were nervous,
but the truth is that so was I. This may be hard to believe, but you intimidate
me! You’re so young and you've already accomplished so much...if the
situation wasn t so grim, I might even be jealous. :)

There's also something I wanted to clarify. I realize that, nominally
speaking, I'm head researcher here. But this is your project and everyone
will respect that. And yes, I know, you're not used to working like this...
but as of today, you're in charge.

No pressure. *g*

Lets do this,

Nadya (3 TACTIB apXiBy);

0) From %442() Li

To: iterati

Subject: on

The way I see it, the world doesn't come with a manual. You gotta
figure it out for yourself. A bit here, a bit there, put it together, try to make
sense of it. ['m pretty sure there is a truth, but that doesn t mean everyone
who claims to know it really does. Then again, that doesn't have to be a
bad thing! We live in an amazing world and searching for the truth can be
a real adventure. Plus it’s good for the brain.

Anyway, just some rambling thoughts from your old man. Don t let this stuff
get you down. You re young, you 've got loads of time to figure it all out. Love,

Dad (3 nucTiB apxiBy);
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B) Chapter Six: Athena in the Garden of the Hesperides
&%7V/ did not trust them. But they moved with such grace, such nobility,
that it was hard not to follow them further into this strange garden of
gears and cogs. They led her to a place where the crowns of the brass
trees seemed to grow together, forming a kind of chamber strangely
reminiscent of a chapel. In the middle of this chamber grew a smaller tree,
made of bright blue steel, and upon this tree grew a single golden apple.

«This apple,» the nymphs said in unison, their eyes aglow, «confers
the gift of deathlessness and true wisdom. Many heroes, and not a few
villains, have come to claim it; but all faltered in the final step. For you
must know that deathlessness reveals the mortality of the world, and true
wisdom its unending folly. Who would take this burden upon themselves?
Some say that Heracles f.LOAD(THE ETERNAL GARDEN) gazing upon
the stars, and wept (3 TUCTIB apxiBy).

3. diajoru:

a) MLA: Hello, guest. How can I help you today?
PROTAGONIST: Do you understand what I'm saying?

MLA: «Understandy is a strong way to put it, but yes» (3 Tianory mMix
MinToHOM i poOOTOM).

0) OR-code (1): Something strange has come into the world, like a
distortion, like something that'’s not supposed to exist. A beautiful voice
speaks within it. — Bob v.25.5.0736

OR-code (2): That voice is not supposed to be here, it is not the work
of the Designer! We must avoid these abnormalities, or they might spread
and undermine the very fabric of the world! —Iw/Faith v10.1.0098 (i3 nia-
JIOTY MK MOTIePEeIHIMH IPaBLSMU I'PH, 110 3aTUILIMINA PETUTIKH Y BUIVISAL
MOCWJIaHb Ha CTIHAX).

B) Jenny77: chatbots are becoming increasingly sophisticated

nigel pyjamas: true, but hardly relevant to this discussion

Jenny77: are you sure?

Jenny77: how do you know that I’'m not a bot?

samschwartz: don't be ridiculous (i3 aianory 4ar-00TiB, 3aIMIIEHOTO
y JIHCTaxX 3 apXiBy).

4. QR-xoam:

a) QR-code: I have found just one voice of reason, in the computer
archive of all places, and it seems we are becoming close friends.\n --
DOG v55.2.1265n.

0) OR-code: I'm a computer program. You're a computer program.
Elohim's a computer program. Get over it.\n -- heisenstein v60.1.0099.

B) QR-code: I seek words to describe it, but fail. It is the overwhelming
feeling that something on the edge of my understanding is very, very
wrong. [ feel that I am not meant for this world - but I am not able to
conceptualise alternatives.\n --

$&SS/S&(#() v0.0.0666n.
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3a HalIUMHU CIIOCTEPEKCHHSIMM, MOBIJOMICHHS BEpOAJbHOTO THITY
KOoMyHiKalii cTaHoBIATH Onu3bko 50% Bif yciel irpoBoi KoMyHiKarii,
aJKe BEJIMKY YacTHHY IrpoOBOTO MPOCTOPY 3aliMaroTh 3BYKOBi (3BYK) Ta
rpadiuni (300paxkeHHst) Gaiiiy, y TOMy YUCIi caMi TOJIOBOJIOMKH, IO €
HeBepOaTbHUMH KOMYHIKATHBHAMH €IIEMEHTAMH.

Jo «300paXeHpy YHAJIEKHIOEMO CTATHYHI 300pa’KCHHS — KapTHHKH
0e3 MOXJIMBOCTI 3MiHH X nporarOHiCTOM — 1 TMHAMIYHI 300paKeHHS —
pyxu Ta mecmxyn;mno HpOTarOchTa Jlo «3ByKy» — cayHITpeK I'pu Ta
My3HIHHA CYIPOBIiJ 1 3BYKOHACIiTyBaHHS, IO YMOXIIUBIIOE OUTBIIY
iMepciro IpaBIlsl y HApaTUB TPH.

Ha nactynnomy etami Hamu Oys10 pOaHaIi30BaHO MUTOMY Bary KOX-
HOTO 3 TUIIIB BepOaJbHOI KOMYHIKaIlil B aHaIi30BaHiil rpi (Tadm. 1).

Tabmus 1
IMutoMa Bara pi3HUX TUIIIB BepOaJILHOI KOMYHiKaLil
y rpi The Talos Principle

Ne Tunu BepdaibHOI KOMYHiKalil y rpi %
1 Jluctu apxiBy 23%
2 Jianoru Mintona 3 po6oToM 10%
3 QR-konu 6%
4 T'onocosa iH(popMais po piBeHb YCIIIHOCTI y Ipi 5,5%
5 ITosinomnenus Enoxima 3%
6 Kancynu yacy 2,5%

Bceworo 50%

Sk moxa3yroTh Hamn migpaxynku (tabn. 1), 23% BepOanbHOI KoMy-
HiKallii peaizoBaHO 3a paXyHOK IOJAaHUX TPABICBI JIUCTIB 3 apXiBy,
10% — 3aBasiku nmiamoraM Mixk MiITOHOM 1 IpoTaroHictom, 6% 3aiiMa-
10Tb QR-konu, 5,5% — ronocoBi MOB1IOMIIGHHS TUITY TOJI0COBOI iH(OP-
Marii mpo piBeHb yCHIMHOCTI y rpi, 3% — crnoa Enoxima i 2,5% —
iH(hopMalLlid 3 Kancyl 4yacy. 3arajbHa yacTKa BepOalbHHUX IMOB1IOMJICHb,
110 MPUMNAJAI0Th HA MOHOJOTTYHY KOMYHIKaIlito, CTaHOBUTH 11%. IHii
50% KOMYHIKaTHBHOTO Marepiaiy, IpeJCTaBICHOTO TPaBIEBi, IK OyI0
3a3Ha4YCHO BHWIIE, CTAHOBJATH HEBepOaNbHI MOBIIOMIICHHS — 3BYK Ta
300paKeHHSI.

BucHoBkM 3 nociimxenHs. [Iposeiene nociipKeHHS 1a€ 3MOTY 3po-
OWTH BHCHOBOK, III0 JJOMIHYFOYHM THIIOM BepOaNbHOT KOMYHIKaIii y Tpi
The Talos Principle € nuctu 3 apXiBy, aJpKe BOHU CTaHOBIATH 23% Bij
yciel koMyHiKamii y Tpi, HeBepOaabHOI BKIIOYHO. J[pyre Miclie mocigaioTh
niamoru MintoHa 3 mpotaroHictoM (10%). Taxkuif po3noaia 4acTOTHOCTI
BXKHMBaHHS BepOalbHUX TOBIIOMJICHb MOSICHIOEMO 1H()OPMATHBHOIO 3HA-
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YUMICTIO iX Ut reiiMepa. Tak, came 3 JTUCTIB apXiBy IpaBellb OTPUMYE
HaHOUTBII BaroMy iH(oOpMaIito A NpOCyBaHHA y Ipi.

Takum unHOM, BepOasbHi 1 HeBepOanbHI MOBiOMIIeHHS Y Ipi «The
Talos Principle» ctaHoBisaTh omHakoBo 1o 50%, 10 TPOAMKTOBAHO
CaMHM XapaKTepoM BiZieorpH sK mpeaMety aHamizy. Cepen BepOaIbHUX
CUTHAJIIB TUTOMA Bara KO)KHOTO THITYy BepOAJIbHUX CUTHAIB PO3IOJILIS-
€ThCS BIJIMIOBITHO JIO TXHBOT POJTI Ta BaYJIMBOCTI VIS JIFOJOHAPATHBY Ta
CIOKETHOTO pO3ropTaHHs rpu. OTKe, MOKHA CKa3aTH, IO MTOTIPH BEIUKY
pOITb 3BYKOBHX ¢dailiB Ta Bi3yalbHUX KOMITOHEHTIB JUJISl TIOJIIIICHHS
iMepcii TpaBis y CTBOPCHY aBTOpaMHU KB&SlpeaHLHICTI: BiJICOTpU came
BepOabHi KOMyHlKaTI/IBHl CUTHAJIM € TOJIOBHUM 1HCTPYMEHTOM CHOXKET-
HOT MOOYIOBH aHAIII30BaHOI BiICOTPH K MPEJCTABHUKA HAPATUBHUX irop
3MilIaHoro Tumy (pi3u4HO-MHUCIEHHEBOT B3aeMoii). Jlanuii hakt ykazye
Ha MOXJIMBICTH aHaji3y BepOalbHOI KOMYHIKaIlii HApaTUBHUX 1rop MEH-
TAJILHOTO Ta 3MIIIAHOTO THUIIIB Y TPAJAMIIIMHKUX JUIsl JIIHTBICTUKY TTapaMe-
Tpax, IO BiJKPUBA€E HOBI MEPCIIEKTHBH JJIsl MOBO3HABUHX JIOCIIKEHb.
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