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THE INFLUENCE OF PERSONAL MOTIVE ON THE DEVELOPMENT
OF THE PLOT CONCEPT IN THE PROSE OF JOSEPH CONRAD

In the substantial body of criticism written about almost every aspect of the novels of Joseph Conrad (1857 — 1924) there
is a lack of comment about the influence of personal motive on the development of the plot concept in the prose of the famous
Polish-British writer. Until the first half of the twentieth century, J. Conrad was considered a writer of stories about the sea and
was recognized thanks to the use of symbolism and picturesque speech. The main aim of the present research is to show that
literary works and Conrads life are intertwined. The goal is also to present that only the combination of themes and symbols
from a literary work ‘The Heart of Darkness ’is complete and fully reflects the value of Conrad s work. The objective of the study
is built on literary aspects of the novella that are the part of the present research. The intention is to reveal that symbols, motifs
and themes in the text ‘The Heart of Darkness’ are interrelated as well. It should be mentioned that his fundamental theme is
the solitude of the individual and the sea is often chosen as a symbol. It will be mentioned in the thesis that his characters are
often placed in isolated or confined situations. Conrad’s solitary hero is almost always a fugitive, marked by misfortune or
remorse. The necessary element to understand stories written by J. Conrad is to understand their structure therefore this part
revolves around various characters and events, but without omitting the main subject, that is, characteristics of his stories
including unique style, symbolism, picturesque. Another important feature of the prose created by this author is his narrative.
1t should be noted that the events in his short stories are narrated indirectly. Also, he used an alternative type of narration.
This means that an identical event is described from different points. The innovation of the research is that elements related to
themes and symbols are presented as a whole, not separately, as it has been presented by literary critics so far. The indication
that Conrad’s personal motifs influence the narrative composition of the novella also seems to be quite innovative.

Key words: Joseph Conrad s prose, personal motive, motif, symbol, symbolism, intertextuality.
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BIIJIMB OCOBUCTOI'O MOTHUBY HA PO3BUTOK KOHIIEIIIII CIOXKETY
B ITPO3I1 I KO3ED®A KOHPA IA

Ananiz 3Hauno20 Mmacugy aimepamypHoOl KPUMUKU, RPUCESIYeHOl posmaimum acnekmam meopuocmi Jocozeqha
Koupaoa (1857 — 1924), 3aceiouye neobXionicms ocmMucientss RUMAHHI Wo00 8RIUBY OCOOUCNO20 MOMUBY HA PO3GUMOK
KOHYenyii crooicemy 6 npo3i 8i00M020 OPUMAHCHKO20 NUCLMEHHUKA NOJbCbKO2O NOXOONCeHHS, Ypoocenys Vipainu. /lo
nepuioi nonosunu XX cm. /Jrcosep Konpao esasicascs agmopom onogioans Ha MOPCbKY memamuxy i 3000Y8 6U3HAHHSA
3A60AKU CAMOOYMHbOMY SUKOPUCMAHHIO CUMBONIKU ma obpasHocmi mosu. Biomak, eonoena mema cmammi nonseac
6 docniddcenni nposu Jcosegpa Kowpaoa 3 npoexyicio Ha y8UpasHeHHs. 0CoONUBoCmett NOEOHAHHSL MeM Ma CUMBOILLG.
Y yvomy 36 ’s3Ky ocnosnuii akyenm nokiadeno na susuenns meopy « Cepye mempsieuy. Cmyois 6i0meopioe pisHi acnekmu
pomany. Hosuzna pobomu no8’s3ana 3 KOHYENMyaibHUMU MOMUBAMU, CUMBONAMU, WO PO32NA0AIOMbCA 8 YiNICHOMY
Koui. ¥ ybomy Ouckypci nooaromscs 00Kazu CMmocosHO moeo, wjo ocobucmichi momusu JJocozedpa Koupaoa seniuearome
HAa HAPAMUBHY CIOHCEMHO-KOMNO3uyiuny niHito pomany « Cepye mempsaguy. Cmuiicmuka peyeHb aHAli308aH020 MEOPY
8idobpadicac pemenvhull UOIP MOBHUX 3aco0i8 1 nidxodis. 3 yboeo noansidy meopyuii Habymox /lcozegpa Konpaoa
CMAaHo8UumMyb BeNUKY Xy00ducHio yinnicmo. Cnio 3a3Hauumu, wo HACKPI3HOIO MEMOI0 NOCMAE YCAMIMHEHHS 0COOUCMOCHI,
a.mope, 8 c8010 uepey, 8i0iepae poib OA2AMOHAYHO20 CUMBONY. Ycamimuenuil 2epou ocozedpa Konpada —maiidice 3a6x1cou
8miKau, AK020 CYynpo8ooAICYIOMyb Hewjacms yu kasmms. Heobxionum enemenmom 0nst pO3yMIiHHA MBOPI6 € MIYMAYCHHS
IXHbOI MeKcmoBoi cmpyKkmypu, wjo Xapakmepusyemvcs YHIKAAbHICIMIO CIMUII0, CUMBONIKOI0, dcugonuchicmio. [lJe oo0na
sazoma ocobnugicme nposu [icosegpa Konpaoa — Hapamus. ABmop wupoKo SUKOPUCMOBYE ANbIMEPHAMUSHUL MUN
nepexkasy. Lle o3nauae, wo oonaxosa nodia onucyemvca 3 pizHux mouox. Ilpu yvomy ocobucmi Momusu nucbMeHHUKA

0e3nocepeonHbo 6NIUBAIONb HA HAPAMUGHY KOMROZUYII0 AHANIZ308AHO20 POMAHY.
Knrwouosi cnosa: nposa Jicoszegha Konpaoda, ocobucmuii Momus, MOMug, CUMBO, CUMBOI3M, IHMEPMEKCY AlbHICMb.

Target setting. Postmodernism (postmodern;
from Latin post — «after» and French moderne —
«newest», «moderny) is a term denoting structurally
similar phenomena in world public life and culture of
the second half of the twentieth century. The alienated
person ceases to separate his world from the stranger
ones in the illusory world (Hochschild, 2018: 152).
Foreign languages, cultures, signs are perceived as
proprietary, they build their world. Hence the post-
modern production is not a finished thing, but the
process of the artist’s interaction with the text, the
text — with the space of culture, with the matter of the
spirit, the text with the artist, and himself. One of the
characteristics of postmodern work is intertextuality.
Intertextuality is not only a simple quotation. A quo-
tation is just one of the styles of intertextuality. «The
world as a text» — that is the concept, which erodes
the traditional border between text and reality. Every
quote always serves as a means of self-expression of
the author’s «I».

Literature review. The problem and the role of
intertextuality in literature have long been revealed
by researchers (Bakhtine («Questions of literature
and aesthetics»), Lotmane («The structure of the lit-
erary text»), Barthe («From the work to the texty),
Kristeva («Bakhtin, word, dialogue and novel»)). All
of them, from different points of view, gradually sup-

plementing each other’s ideas, consider the problem
of writers turning within the framework of their work
to other texts and authors of these texts.

The following methods are used as research
methods:

— a biographical method that helps to study the
relationship between «author’s production» and to
identify the influence of the author’s biography on his
creative path and the ideological sound of the studied
works;

— cultural-historical method that helps to identify
the relationship of the studied works with the influ-
ence of the cultural-historical era in which they were
created;

— comparative method aimed at comparing
researched works, to identify «counter currentsy,
caught up in different languages and cultures, as well
as relying on the mechanism of similarity and distinc-
tion between «their own» and «alien» (Veselovsky).

The theoretical and methodological basis for this
study was the works of Antsyferova, Bolman, Gal-
vonik, Gerard, Glassman, Darovets, Dolinina, Kirch-
ner, Lipovetsky, Lotman, Migalkova, Mikhailova,
Petrukhina, Samad, Freedom, Urnov, Hunter, Khrap-
chenko, Hewitt, et al.

Purpose statement. The main aim of the present
research is to show that literary works and Conrad’s
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life are intertwined. The goal is also to present that
only the combination of themes and symbols from a
literary work ‘The Heart of Darkness’ is complete and
fully reflects the value of Conrad’s work.

Presentation of the basic material of the
research. Until the first half of the twentieth cen-
tury, Joseph Conrad was considered a writer of sto-
ries about the sea and was recognized thanks to the
use of symbolism and picturesque speech. Joseph
Conrad was not recognized until he became a master
of English literature, writing in a foreign language.
He learned English when he was already an adult.
It should be mentioned that his fundamental theme
is the solitude of the individual and the sea is often
chosen as a symbol. It will be mentioned in the the-
sis that his characters are often placed in isolated or
confined situations. Conrad’s solitary hero is almost
always a fugitive, marked by misfortune or remorse.
The author wrote novels, short stories, and novellas
referring to the struggle of the human spirit repre-
sented in an indifferent universe, with original prose
that introduces a tragic non-English sensibility into
English literature (Sikorska, 2002).

It should be mentioned that the term sfory is
defined by its origin, form, and content. This genre
has always competed with the novel. When in the
twentieth century the short stories evolved in very
different currents and themes, Anglo-Saxon short
fiction became more and more popular. As a result,
Joseph Conrad adopted his books to realia of his
time. Also, his interest in adventures became a start-
ing point for topics of his many stories and novels.
Joseph Conrad’s novels tell stories of the sea and
adventure, stories of men who live next to the waves,
and who face the extraordinary solitude of infinite
and treacherous waters. His biography may explain a
choice of similar themes for his novels. Joseph Con-
rad was born as Jozef Konrad Korzeniowski in 1857.
His father was a writer, translator, and political activ-
ist, who was known above all, for patriotic tragedies
and translations from English. He encouraged his son
to read a lot in Polish and French. As a result, Conrad
as a young boy found a love of reading famous Brit-
ish literature, including literary work of Shakespeare,
Charles Dickens, and Victor Hugo. In the past, Con-
rad was seen as a dreamer who had learned French,
and later he started to learn English for professional
needs. His passion for learning and reading caused
many people, including his father, saw his career in a
positive light. As a consequence of his life devoted to
reading, he later became one of the greatest writers of
the twentieth century (Meyers, 1991).

At the age of seventeen, driven by an irresistible
vocation for sea life, he left his land and reached
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Marseilles, where he embarked as a simple sailor.
Navigation meant a lot to him. It meant knowing
the world of the sea that was identified in traffick-
ing and smuggling. He met men who embarked to
escape and he saw the advantages and disadvantages
of such a life. It meant, in short, to meet the worlds
that stood at the antipodes of civilized Europe, but
not just geographically. After doing regular practice
in his work, he served as a deck officer and then as a
captain on British merchant ships for a long period.
During that time, he took advantage of traveling
to the Far East, India, Borneo, and Sumatra. Long
travel caused his real interest in writing. He had
numerous occasions for experiencing and writing at
the same time when he was away from home (Mey-
ers, 1991). Conrad had an adventurous life and was
involved in the arms trade and political conspira-
cies. These episodes he described later in one of his
novels: «The Arrow of Gold».

During his life as a sailor, he also found himself
on board a ship that had been shipwrecked, forcing
the future writer to spend more than twelve hours
on a lifeboat. This experience will then be described
in another story («Youth»). In 1883 he embarked on
«Narcissus» in Bombay, and from that trip, he took
inspiration for the next novel «The Nigger of the
Narcissus» which was written in 1897. The latter is
considered an allegory of isolation and solidarity at
sea. The navigation in the South Asian archipelago
will provide him with the material for the other nov-
els such as «A4n Outcast of the Islands» and «Lord
Jim» (1900). The trip to the coast of Venezuela will
be remembered in «Nostromoy», in which the first
officer of the vessel will become the model for the
characterization of many sailors’ protagonists of his
writings. Conrad will achieve another success with
«The Shadow-Line» (1917), an absolute masterpiece,
which has become the emblem of the difficulty of
growing up and of what this passage entails.

As can be seen, Conrad’s life experience influ-
enced his numerous literary works and became the
inspiration for writing this work. His family was orig-
inally from a part of Poland annexed to Russia there-
fore he had grown up in the dream of sailing the seas
in freedom, far from the land that had caused so much
pain. When he obtained British citizenship his next
years were more satisfying for him. For twenty years
he will travel for almost all the seas, but especially in
the Malay archipelago. Finally, it had led him to leave
the navy to devote his life to literary activity.

Further study is devoted to an analysis of selected
literary works. Based on Conrad’s great works of uni-
versal literature, this research aims at focusing on a
style of his writing that is a subject of study. The nec-

AKTyaApHi TMTaHHA TyMaHiTapHHX HaykK. Bum 35, Ttom 2, 2021



Zymomrya I, Koliasa O., Zymomrya O. The influence of personal motive...

...............................................................................

essary element to understand stories written by Con-
rad is to understand their structure therefore this part
revolves around various characters and events, but
without omitting the main subject, that is, characteris-
tics of his stories including unique style, symbolism,
picturesque. Another important feature of the prose
created by this author is his narrative. It should be
noted that the events in his short stories are narrated
indirectly. Also, he used an alternative type of narra-
tion. This means that an identical event is described
from different points.

All characteristic features of his short stories
contributed to his achievements in literature. In this
sense, the author has been positively remembered
as the creator of modern works. His literary work
together with various events and characters creates a
deep philosophical reflection that gives the psycho-
logical sense of his stories. Conrad’s prose focuses on
stylistic peculiarities therefore the research describes
many stylistic expressive means which can be found
in Conrad’s books. Although one can see many of
them, some linguistic features can be unnoticed
because the author uses them in the minority, such as
neologisms. Taking this into account, Conrad’s litera-
ture is difficult for reading.

Undoubtedly, the author tries to be one of the
most precise and sophisticated in English, but
his work leaves much to be considered as the best
example of the style. He uses specific means such as
words or expressions which are not used in English
by other writers. All this distinguishes his literary
work because books are difficult to read for ordinary
readers.

Moreover, Conrad was able, thanks to rich lan-
guage, to recreate exotic atmospheres in a masterly
way and reflect the doubts of the human soul in con-
tact with wildlands. His reflections reveal a pedagogi-
cal approach to his stories. While the British Empire
reached its peak, Joseph Conrad used his experience,
first in the French navy and later in the British, to
write novels and stories that reflect aspects of a global
empire and, at the same time, he could explore the
abysses of the human mind. The psychological aspect
of his novels reveals Conrad’s interest in answering
important questions about the human soul and shows
the conflict between various people based on the
characters in his books.

Between 1894 and 1924, he published his great
novels, linked to the experiences and adventures he
had experienced along the seas all over the world.
Conrad is now universally recognized as one of the
great masters of English prose, and although many of
his works present elements of romantic inspiration,
he is considered above all an important precursor of
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modernist literature, which would later influence sev-
eral European and American writers. His symbolic
and evocative language is influenced by the other
languages he knew, Polish and French, which gives
an exotic look to his English, which seems unusual
even when it is grammatically incorrect. In his many
stories, Conrad also shows the revolutionary stages
of the unconscious, which at times seem to antici-
pate the technique of «stream of consciousness». The
financial success of writing had not failed in Conrad.
His health remained precarious for the rest of his
days, but he continued his literary work till his death
in 1924. The writer was buried in the cemetery of
Canterbury (Kent, England), with the name of Korze-
niowski (Meyers, 1991).

Results and discussions. Of all the literary
genres, it is possibly the story, by its origin, form, and
content, the one that has maintained the most connec-
tion with human events. At the outset, it should be
explained that we distinguish two large groups: tra-
ditional (orally transmitted) and later collected in a
literary way in books, and modern ones, which were
born in the nineteenth century, especially from the
work of Edgar Allan Poe. The author found the most
relevant model of the story. In the twentieth century,
although the short stories evolved in very different
currents and themes (Anglo-Saxon short fiction, the
vigorous Spanish-American tale, the important Ital-
ian storytellers, the current literary works that develop
from the work of Kafka, etc). Undoubtedly, Poe is
still a paradigm of what a good modern story should
be. What is more, the short story competes with the
novel. The novel is, relativizing an affirmation of
this kind, a much more recent literary genre, which
development is related to that of the printing press
because it is intended for reading against the original
oral character of the story. Its appearance coincides
with the end of medieval theocentrism and the access
of Renaissance anthropocentrism.

In the beginning, this new genre owes a lot to the
stories in its birth and traditional stories. Thus the
first novels achieved success thanks to several sto-
ries, although they are not only this, and they add
other elements that constitute their peculiarity, as a
distinct form of the story. Maybe it is because of this
circumstance, or simply because of literary criticism,
the reason why we tended to consider the novel as a
long story and the story as a very short novel is clear.
Either of these two approaches can be understood.
Each type of story, novel, or short story, requires a
specific technique. To write stories, good stories, the
best thing can be to leave oneself lead by the story-
telling intuition (if it exists), of that narrative capac-
ity that affects us with the oral story of a more or
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less remarkable fact. In this sense, it may be worth
remembering the influence that Edgar Allan Poe real-
ized before anyone else of the rigour that the story
demands as a genre, and that its differences with the
novel were not just a matter of brevity.

The difficulty of writing stories, lies, undoubtedly,
in that its complex and precise structure which makes
it difficult to write the short story. In comparison to
the short story, their genres have less rigid rules, such
as the novel or the poem.

An important feature of the prose created by this
author is the indirect narrative. It should be noted
that the events in his short stories are narrated by the
narrator, who is also the hero of the book. Besides,
another element of the short story is a narrative of
another type, e.g. alternative type of narration. This
means that an identical event is described from dif-
ferent points. All characteristic features of his short
stories in mind contributed to his achievements in lit-
erature. In this sense, the author is remembered as the
creator of modern novels. His literary work together
with various events and characters creates a deep
philosophical reflection that gives the psychological
sense of the stories.

It is worth mentioning more about genre specifics
of Joseph Conrad’s short stories. When it comes to
«The Heart of Darknessy, the author gave a symbolic
title to his literary work (Anderson, 2005: 3). There
is the element of dark and the lack of sensitivity. It is
connected to human existence and seeing the world
in only two colours: black and white. Like other short
stories, there is more than one narrator in the book.
At the time of colonialism in Congo, Marlow was
the protagonist and tells some friends’ experience in
Congo. They are located on the Thames with a unique
landscape. The fact is that a small boat is a perfect
place to make room for the memories. It could be an
inspiration for the author. The structure of the book
is intertwined with the hidden narrators telling the
story. The theme is extremely interesting therefore
the short story is treated as a masterpiece. The reader
can find the description of colonialism, often fierce,
very similar to an armed robbery and elements of rac-
ism. This manifestation of racism can be seen as very
early (Clarke, Scorgie-Porter, 2017). On a journey to
nowhere, going up the river to get into the heart of
darkness, Marlow discovers that in front of the station
«dominated» by Mr. Kurtz there are people killed —
«A4 black man killed by arrows shot by the nativesy
(Conrad, 2012). This cruel act reveals how human
wickedness exceeds all limits. It should be explained
that was hired by an airline to replace a captain killed
by the natives. With great skill, Conrad exposes the
reader to his essentially ambiguous story where his
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blatant anti-imperialism is accompanied by ideas and
vaguely racist passages.

While reading the story, almost two narrative
voices can be heard. On the one hand, Marlow with
his direct voice tells the story; on the other hand, the
other narrator puts outside the world with a more
stable and firm voice. It should be emphasized that
the narrative of Marlow is highly emotional. He can
describe the horror of colonization done by white
men. Besides, the most significant part of the book
revolves around the figure of Kurtz.

What is more, there is a psychological aspect in
many short stories written by Joseph Conrad there-
fore readers may make a typical analysis of some
characters. In his famous short story «The Heart of
Darkness» also refers to psychological considerations
of the characters and their actions in the book (Ander-
son, 2005: 37). For example, Kurtz, who initially was
driven by good intentions, end up being an exploiter
thirsty only for wealth and power. The lust for ivory
dominated him very much. He hated black people,
who, it seemed to him, protected the black continent.
Initially, the primary product which profited ivory was
obtained in large quantities by hunting on elephants.
From 1887, after the outbreak of the «rubber boomy,
the demand for this product is multiplied. Because of
inhuman practices and mass hunting, the problem pre-
sented in the book can be seen clearly. Certainly, this
person seems to be almost insane bloodthirsty. Kurtz
represents evil in the book. The horror can be spotted
based on the difficulties, critical situations, assaults.
In the end, a sick man, almost a ghost, is discovered
as a colonialist visionary and an additional symbolic
step in the book. On the trip back, Marlow will be
able to perceive the last words of Kurtz: «The horror!
The horror!». These are the words that reveal the ter-
rible reality of colonialism. «The Heart of Darkness»
presents the dark side of society and propensity for
racism (Clarke, Scorgie-Porter, 2017). It is the story
of European colonialism and black Africa, too. The
character of Kurtz is almost associated with madness.
He does not longer control his actions. As a result of
this, it brought him nothing good. It can be seen that
not only madness but also bitterness reigns over man.

In many short stories, the landscape is one of the
keys and it has significant value for the writer. The
geographic elements of the region influenced not only
Marlow (the character described above in the context
of the mentioned story), but also Kurtz and other
characters.

Therefore, to understand how important the envi-
ronment in the story is, the reader must first consider
how it is presented by Conrad. The writer presents a
wild place, a place that hides the unknown truth: «a
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thing monstrous and free». The essential theme of lit-
erature and philosophy of the late nineteenth century
and important to the author was to describe a place to
hide the true essence. Throughout the book, many rac-
ist elements can be seen. Bearing it in mind, the Afri-
can world is described even darker than the Romans
found, e.g. «Light came out of this river since [...]
but it is like a running blaze on a plain, like a flash of
lightning in the clouds. We live in the flicker — may it
last as long as the old earth keeps rolling! But dark-
ness was here yesterday» (Conrad, 2012: 6). Accord-
ing to Marlow, the jungle is «the grove of death». In
many similar descriptions, there are many elements
of racism (Clarke, Scorgie-Porter, 2017).

Moreover, the problem of colonialism is a simple
question that has never had an adequate answer. Mar-
low tells lies to Kurtz’s girlfriend that his last words
before he died were meaningful. He called her name
because he wanted to give the impression that Kurtz
could be an emotional man — not always bad. What is
more, a lie to continue to live, to love, to dream, and
to forget the horror was mentioned. Undoubtedly, «7he
Heart of Darkness» is recognized as a literary work that
is full of history and painful truth therefore realism can
be seen there. Realism is typical for this literary genre.

Besides, the experience is perhaps the most valu-
able witness of the adventure as it was said by Con-
rad. To prove this, the following words are used: «The
Heart of Darkness» is experienced... pushed a little
(and only very little) beyond the actual facts of the
case. Hence, the African bush is presented as some-
thing wild, primitive, as the ultimate expression of
irrational impulses. It is, in short, a scenario where no
prevailing laws and rational order exist, where a man
can behave in the same way as Kurtz does. In other
words, it is the world where everything may be hid-
den, even amoral acts. A multitude of examples that
provide racism occurs in the book.

As can be seen in the short story as a literary genre
it refers to universal topics. These topics are essential
from a human point of view. But, the journey of this
particular story should not only be seen as a simple
physical displacement from point A (London) to point
B (the jungle of Congo) with consequent geographi-
cal and anthropological description. It should be
maintained that the journey goes much further than
a place other than the earth. It is investigated and
revealed a different era of human development, to a
more primitive stage of man. It may be explained that
it is not the reasoning, but the instincts of a man — to
make the decisions. It is a shift from light to darkness,
from civilization to barbarism. This rational thought
describing the instinctive human unconscious can be
seen in the book.

...............................................................................

At this point, Marlow returns to an earlier stage of
human development at the present civilization by say-
ing: «We were wanderers on a prehistoric earth, on
an earth that wore the aspect of an unknown planet»
(Conrad, 2012: 40). Besides, the river is much more
than a river path. It is a way for the life of man, which
leads to personal knowledge and the deepest, dark-
est self territories. Besides portraying the bestiality of
the untouched territory, the dark nature of the human
can be found. For the first time, Marlow had a typi-
cal colonial vision, when he had been in Europe. He
imagined the natives as the enemy. Later, he started to
realize that: «They Were not enemies, They Were not
criminals, They Were nothing earthly now, — nothing
but black shadows of disease and starvation» (Con-
rad, 2012: 18-19). It is emphasized that it is difficult
to be the enemy who cannot defend himself. In the
next step of the story, Marlow not only changes the
perception of native, but he also changes the percep-
tion of nature. He notices the beauty of the land: «/'ve
never seen anything so unreal in my life» (Conrad,
2012: 26). The environment begins to look like some-
thing imaginary, a blur, like pieces of a dream. This
change in perception, or assimilation of nature, it is
considered madness in the West, because all the men-
tal structure of a civilized and rational man is lost.
But this «madness» is not unusual in the jungle, but
in the West, it is regarded as a mood or illness. The
same happened with Kent, who lost control of his
consciousness. His madness was seen not as a dis-
ease. It was the instinctive step for a man to assimilate
nature. What is more, is simply nature and solitude
appropriating the mind of a civilized man? It should
be assumed that «His soul was mad. Being alone in
the wilderness, it HAD Looked Within itself, and,
by heavens! I tell you, it HAD gone mad» (Conrad,
2012: 77). Human nature requires existing soil and
control all around. Both domination and murder as the
elements of drama mentioned earlier in this thesis are
presented as examples of «the fittest» and «naturaly.
The same arguments are used by Europeans to justify
colonization in a very ironic way (Carr, 2014: 41).

Characters in Joseph Conrad’s short stories
undergo a big change. Kurtz is also portrayed in the
light of the transformation. Ones, he was presented as
a person who is not a racist, later he became a cruel
racist human. Mixed feelings are presented in light
of every day. The darkness of the jungle learned him
and gave him the best: «lt had taken him, loved him,
embraced him, got into His veins, Consumed His flesh,
and sealed His Soul con sus own by the inconceiv-
able ceremonies of some devilish initiation» (Conrad,
2012: 55). Kurtz understood that the only way to sur-
vive is to join reality — nature; otherwise, nature will
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be your worst enemy. The book can be an example of
a real battle of words and opinions among those who
are racist and those who are not. The impact of «7The
Heart of Darkness» was so great that it was adapted
several times by the imitators of the author.

Conclusions. Joseph Conrad is recognized as a
versatile and prolific writer. He published many nov-
els, short stories, and essays. The literary output of
the author is important because of its timelessness
and the internal strength of the individual characters.
Life on the sea and in foreign ports is a background
for almost all of his stories, but his basic obsession
as well the major theme in his works was the human
condition and the fight of the individual between
good and evil. These opposites have always been
taboo in novels. However, the author was able to
combine these opposites with an interesting form of
narrative and individual style of writing. His literary
output is full of stylistic peculiarities, symbolism,
and pictoriality.

His most famous novel «The Heart of Darkness»
is the demonstration of the subjectivity of Conrad’s
narrative, a work full of psychological nuances and
symbolism in which he uses his African experience
to describe a journey across the Congo River. It is a
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journey into the depths of hell and hence a specific
narrative that has a symbolic character. In the book,
the jungle is an allegory of transforming a man into
a primitive being dominated by his lower impulses.
Conrad’s books contain numerous descriptions of
nature, dark landscape, jungle, brutality, and human
weaknesses. Thanks to this novel, the author revealed
the genocide that took place at that time in the Bel-
gian Congo. He created a language that is difficult to
read for the recipient and the present readers. Never-
theless, due to the difficulty of this writer, his work
should be appreciated because they constitute a great
literary value due to the timelessness of the novel,
style, multitude of stylistic means, and the peculiar
characters of the narrative.

What is more, the structural features of his works,
especially the «The Heart of Darkness», are also
worthy of special appreciation. This is because the
plot keeps the reader in a state of excitement, offer-
ing a huge number of characters interconnected
and involved in the conquest of African provinces.
Besides, the many original themes, motifs, and
symbols that intertwine in his novella merit atten-
tion. Unquestionably, Joseph Conrad’s works are an
achievement in the literature of the twentieth century.
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