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AHoOTAamis. Y CTaTTi pO3DIAIa0ThCSI OHIMHI MEMH SIK OJIMH 13 UHHHHUKIB BiJIOOpPa)KEHHS OHIMHOTO JaHTIAPTY y [0~
OanpHIM Mepexi [HTepHeT. 3anmponoHoBaHa KOHIEIisI CEHCOPHUX MOJAJbHOCTeH OHIMHHX MEMIB MaHAEMIYHOI TeMaTHIHOL
CHPSIMOBAHOCTI, SIKa BIATBOPIOE IIISIXH PO3YMiHHS JIIOAWHOIO CBOTO YKUTTEBOTO AOCBiAY. MeTOr0 HalIo1 po3BiAKH € BCTAHOBUTH
PO3IIO/IT MEMIB Ha TICBHI TPYIH Ta MPOAHaTi3yBaTH Pi3Hi aCMIEKTH aKTyasi3allii CCHCOPHUX MOJATBLHOCTEH B OHIMHUAX MEMax.
MeM MH po3yMi€eMO K CyKyTTHICTh IU(PPOBUX 00’ €KTIB 31 CIITEHIMH PUCAMHE Y 3MICTI, SIKi 3a3BHYall PO3MOBCIOIKYIOTHCS, IMi-
TYIOTBCS, PEMIKCYIOThCS 200 TpaHC(POPMYIOTHCS B [HTEpHETI 3a 10ITOMOT0I0 YHCICHHUX KOPUCTYBadiB. MeM — 11e pparMeHT iH-
(hopmarlii, IKUi MOMIUPIOETHCS Yepe3 CYCIiJbHI KaHAIHN 1 BI3HAYAETHCS CBOEIO JIAKOHIUHICTIO 1 IIBUAKHM PO3TIOBCIOKCHHSIM.
3a3Buyail MeMu CTBOPIOIOTHCS 3 YCBIIOMIICHHSM Ta PO3YMiHHSAM IHIINX MEMIB, III0 HAAIIA€ IX pUCAMH IHT€PTEKCTyalbHOCTI.
0O06’exToM poOOTHU € OHIMHE MEMH YaciB KOPOHOBIPYCHOI MaHAEMil, TPEIMETOM — peatizallisi pi3HUX CEHCOPHUX MOAATBHOCTEN
B IIUX MeMax. J[Jist MpoBeCHHS TOCTiIKEHHsI Oy/10 BUKOPHCTAHO MEMH, OB’ s13aHi 3 TeMoro COVID-19, pisaiMu MoBaMu, 1o
MICTATE OHIMH. OCKIUIBKH KiJIBKICTh MEMIB Ta X pi3HOBH[IB € 3aHAJTO BEIHMKOIO, HAIlla yBara Oyia 30cepe/PkeHa Ha BHUCBIT-
JICHHI MEMETHYHHX TPEHIiB. MeTomamMu JOCTiHKEHHS € KOMOIHAllis OMUCOBOTO METOY, aHANI3y Ta CUCTEMaTu3allii OHIMHUX
MeMiB. MarepiaoM JOCII/DKeHHs CTalld MEMHU KOBIIHOT TeMaTHYHOI CIIPSIMOBAHOCTI y Pi3HHX MOBax. Y Xozi po6oTH MeMHu
yHi(IKOBaHO 3a TAaKMMH TPyIIaMH: Bi3yalbHi, ay/iaibHi, KIHECTETHYHI, OXOPATHBHI, TYCTaTOPHI Ta moiiMopansHi. BizyansHi
MEMH € I0CHUTH MOIIMPEHUMH, BOHH BiI3HAYAIOTHCS CTATHYHHUM Bi3yaJIbHIM 300pakeHHAM. AyaianbHi MeMH 0a3yloThCs Ha aK-
THBI3aLi] ay/iaJIbHOTO KaHaJy CIIPUHHATTS iH(opMalii abo imiTawii Horo 3a J0IOMOror0 MOBJIEHHEBHX NPUHOMIB 1 IPETUKATIB.
KinecteTnaHi MEMH MiCTATH 300pa)keHHs pyXiB, pparMeHTH 3 (GLIBMIB, KIIIITH, 2 OTXKeE, IIe JUHAMIYHI 300paskeHHs, 10 MiCTATh
Pyx mepcoHaxiB ab0 300pakeHUX 00’ €KTIB, a TAKO)K MOXKYTh MICTUTH MOBJICHHEBI KOHCTPYKLii, OB’ si3aHi 3 pyxoM. Omoparus-
HI MEMH IOB’sI3aHi 3 BIJCYTHICTIO 3amaxy npu 3axBoproBanHi Ha COVID-19, rycraropHi — 6a3yioTbcsi Ha BioOpakeHHI Biji-
CYTHOCTI CMaKOBOTO BifuyTTs. [lomiMomansHi MEMH NOETHYIOTh CEHCOPHI MOAAIBHOCTI, 3ra/laHi BHIIE Y Pi3HUX KOMOIHAIISAX.
BcranoBneHo, 110 CeHCOPHA MOJANbHICTh OHIMHMX MEMIB MaHAEMIHHOI TEMaTHYHOI IPYIN € IEPEBAXKHO Bi3yalbHOIO, IpyTe

MicIie 3aiiMarOTh OJIOPATHBHI i TYCTATOPHI MEMH, i OCTAHHIO MO3UIIiI0 MOCIA0TH ayIiaibHi i MOIIMOIATbHI MEMHU.
Kurouosi cinoBa: oniMHUMIT nanmmadt, OHIMHI MEMH, MEMH KOBIJHOI TEMaTHYHOI CIIPSIMOBAHOCTI, CEHCOpPHA MOJAIIb-

HICTh MEMIB.

I[ocTtanoBka npo6aemu. [langemiiiHi Micsili ca-
MOI30JIALi] Ta HOBUH HE MOIVIM HE BIUIMHYTH Ha JKUTTS
Ta COPUIHATTS cebe y 6araTbox JIroeH 110 BChbOMY CBi-
Ty. 3aBagku [HTEpHETY Ta coLiaTbHUM MepekaM CaMo-
13015111151 CTaJIa HE TAKUM TSDKKHUM TTapeM, SIKUM MOoTJIa
6u OyTtu. J{o TOTO X, 3aBASKH MiIBUIICHIH aKTUBHOCTI
mozel y Mepeki, 6araro HayKOBIIIB y Pi3HUX Tay3sx
HayK MOXKYTbh BiJICTeKYBaTH COLiabHi, TOOyTOBI, TICH-
XOJIOT1YHI Ta KyJIBTYypHI aCIEKTH CIIPUHHSATTS I100aJ1b-
HOI TTaHaemii.

VY Hamomy JOCIHIKEHHI MU 30CEPe/KYEMOCS Ha
OHIMHUX MeMax fK Ha BiZoOpa’keHHI OHIMHOTO JIaH/I-
madty y mobansHIi Mepexi, /e BUCBITIIIOEThCS Ha-
POIHA KPeaTUBHICTH Ta KyJabTypa ydacTi (participatory
culture) [Jenkins 2009]. ®oxycom Hamoi yBaru € ac-
TIeKTH aKTyaJi3alii CCHCOPHUX MOJIATbHOCTEH B MEMaX.
JIOCTYIHICTD XyJIOXXHBOTO BUPAKEHHS CBOIX J[yMOK Ta
OadeHHs W BENHMKa IIBHUAKICTH X PO3MOBCIOMKCHHS €
TUTITHAM THATPYHTSIM JUTS aKTyasli3anii CeHCOPHUX MO-
nmanpHoCTel. OTXe, Pi3HI BUIOHM peaizallii CeHCOPHUX
MOJIJIBHOCTEH BUKOPHCTOBYIOTHCSI Y TBOPEHHI MEMIB,
TOX IX aHalli3 BHUJAETHCS AKTyaJbHHM 1 CTaHOBHTH
MeTy Hamoi po3Bifku. OO’ €KTOM JOCITIKEHHS € MEMH
4aciB maHaeMii KOpoHaBipycy, MPEIMETOM — peai3a-
LISl B HUX PI3HUX CEHCOPHUX MOJajibHOCTEel. Marepi-
aJIOM JOCIIKEHHS CTalId MEMH KOBIIHOI TEMAaTHYHOT
CIIPSIMOBAHOCTI PI3HUMHU MOBaMH, SIKi MICTATh OHIMH. 3
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OIVIsITy Ha BEJIMKY KUIBKICTh MEMIB Ta iX BapiaHTiB, MU
HaJlaJIi TIepeBary BUCBITIIEHHIO MEMETUYHUX TPEH/IIB.
Koprtyc mociikeHHs! TOTTOBHIOBABCS 3 IHTEpPHET-IKe-
pen: comianbHUX Mepex, 3MI, 6ibmioTex MeMiB.

AHami3 mocaimkeHb. MeM — 1ie «rpyna mudpo-
BUX 00’ €KTIB, fKi: a) PO3IUIAIOTH 3arajibHi XapaKTeprc-
THKH 3MicTy, popmu Ta/abo mo3uiii; 6) Oymu cTBOpeHi
3 OCMHUCIICHHSIM Ta PO3YMIHHSAM IHIIIMX MEMIiB; B) IIHAP-
KynmoBanu, Oynu iMiToBaHi, Ta/abo TpaHchopMoBaHi
B [HTepHeTI 3a MOmMOMOTro0 0araThbOX KOPHCTYBAdiB)»
[Shifman 2013b]. OTxe, MemMu — 1€ OJUH i3 3ac0O0IB
nepepobiIeHHs, TpaHCchopMallii BKOPIHEHHX Ta CTAJIMX
abo 1100pe BHi3HABaHMX KYJBTYPHHX TEKCTIB y HOBI
dopmu Ta xoMmOiHamii. Kopucrysaui InTepuery — 1e
BOJIHOYAC MPEACTABHUKN KYJIBTYPHOTO HalllapyBaHHS i
Ti, XTO Horo cTBOproe. CroMy4deHHsT 3BUYaifHOTO, YCTa-
JICHOTO Ta HOBaTOPCHKOTO, MMPUH/ICIIHBOTO B IIPE/ICTaB-
HUKIB TAKUX CIITBHOT MOXKYTh BapilOBaTHCH.

Ha namy aymky, MeM — 11e yacTiHa iHpopMartii,
sKa TIEPEHAEThCS CyCIITPHUMU KaHAJIaMH, ii BUPi3HI-
I0Th CTHCIICTh Ta CTpiMKe mnomwupeHHs. KymbsrypHa
CHajaMuHa K OAWHUI iH(popMalii Mae OimbIIe 0Xo-
TUICHHS. T4 BKOPIHCHICTB, SIKIIO BOHA (DYHKI[IOHYE SIK
MeM. MeM € caMOCTIIfHOI0 OKPEMOIO OAMHHUIICIO KYIb-
TYpPH, SIKa BU3HAYA€THCS KOJIEKTUBHO CAMHMH HOCISIMH.
HexonTtponsoBaHe i MBHUIKE PO3TOBCIOMKESHHS — HANTII-
KaBillll 03HAKW MeMy. 32 OIiHI€I0 BUHAXIIHUKA TepMiHa
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mem [Solon 2013], po3ymiHHS CYTHOCTI MEMy KOPHCTY-
Bayamu Mepesxi He Jly)Ke BIJPI3HSEThCS BiJ HOro Kia-
CHYHOI iHTepIIpeTamii: e OyIb-110, 0 BipyCHO IOIIH-
proethest. Came 111 XapaKTePUCTHKA € IICHTPATIBHOKO i1
gac po3yMiHHA cyTHOCTI MeMiB. [Ipote, Ha BiqMiHy Bix
MEMIB pEajbHOIO KUTTS, [HTEpHET-MEMH yacTilie 3a-
JIMIIAIOTh BITOUTOK, SIKAI MOYKHA BiICTEXKYBaTH Ta aHa-
mizyBaru [Coscia, 2013, c¢. 100]. Orxe, iHTepHET-MEM
€ 3pYYHOIO ONMHHIICIO TOCTIHKEHHS, OCKIIBKH MOKHA
¢ikcyBary eranu Horo eBoioLii (HapomKEeHHs, PO3BH-
TOK, PO3TMOBCIOMKCHHS, MyTaIlisg Ta 3a0yTTs) 1 3icTaBis-
TH HOTO XapaKTepPUCTUKH 31 3BUYAITHUMU MEMaMHU.

Peamnii manmemii cramm BimoOpakaTtucs y HayKo-
BoMy ocmucieHHi Tperni [Dynel 2021; Literat 2021;
MacDonald 2021; Msimanga & Murru 2021; Norstrom
& Sarna 2021; Wasike 2022], ogHak 10 TOBHOI Kap-
TUHH HaykoBoro OadeHHs BrumBy COVID-19 Ha cyc-
MJIBCTBO Ta JKUTTS JIFOJCTBA 11e Aaneko. JlocimipKkeHHs
y cepi meuxomorii [Myrick, Nabi & Eng 2022; Flecha
2021] BKa3yOTh Ha Te, 10 IeperIs] MEMIB Ta y4acTh
B 00MiHI MEMETHYHUMH OJUHHIIMHU CIIPHUIIOTH 3MEH-
LIEHHIO CTPECY Ta JOIOMaraloTh BIIOPATUChH 13 HEPBO-
BHUM HalpyKeHHSIM Ta TpuBOrowo. OTxe, HE AUBHOIO
€ HaJ[3BUYaiiHa MOIYJIAPHICTh [HTEepHET-MeMiB, IXHS
BapiaTUBHICTB Ta aAaNTHBHICTH 10 HOBITHIX OOCTaBHH.

[TpuBeprae yBary pi3HOpIIHICTH MEMIB, SIKI MO-
KyTh OyTH pempe3eHTOBaHI (hpa3or okpemo, abo y
MO€HAHHI 31 CTATHYHAM YH JUHAMIYHUM Bi3yaJIbHHM
00pa3oM, aKyCTHIHUM CYIPOBOZIOM 3 IEBHIUMH XapaKTe-
pHUCTHKaMH, TPUYOMY Il KOMOIHAIIT 3HAYHO BapilOIOTh-
s 3 METOIO TIiIBUIICHHS BipycHOCTI MeMy. [1oB’s13yemo
Lie 3 3IyYCHHSM PI3HHX PENpPE3CHTATHBHHUX CHCTEM Y
MpoIec akKTyai3alii MEeMOTBOPEHHS, IO MEpEeHOCUTH
HAC y 7—0 CT. JIO H.€. J10 TaBHBbOIHIIMCHKOT (iTocoChKOi
cucTeMr CaHKX s (camkx’s) Kaminam, ocHOBHI mpuHIH-
my sikoi Oyno misHime BukiaaeHo lmrBapa KpuiiHoro
B CaHCKPUTChKOMY TpakTari «CaHkKxX’ s-kapika». [lo-
SICHIOKOYH TIPHPOAY pPEeajbHOCTI, B il CHUCTEMi BH-
OKPEMITIOIOTECS I1’SITh TMEPBHHHUX EJIEMEHTIB (3BYK,
JIOTHK, KoIip, cMak, 3amax) [I$vara Krsna 1995, c. 65]
Ta BiAmoBiaHI opranu korHimii (Oko, Byxo, Hic, f3uk,
Illkipa) [I$vara Krsna 1995, c. 70]. Ha gymxy Kaminm,
3a JOTIOMOTOIO IIWX MOYYTTIB Ta OPTaHiB JIFOAWHA B3a-
€MOJIi€ 31 CBITOM, BiJJ4yBarO4YH 33J0BOJICHHS i OLITb, 110
MOYKEMO BBa)KaTH BIJJOMHUM HaM CHOTOHI IIOYATKOM T€-
opii mepIierLlii, sika PO3pi3HsIE CEHCOPHI MOJAJILHOCTI.

Cxoka Teopis IIOA0 CEHCOPHHX MOIAIbHOC-
Teil Oynma po3BuHyTa ApucroreneM B Tpakrari «De
Animay, 1e BaeTbcs, 30KpeMa, po MCUXigHi 3A10HO0CTI
JKMBHX 1CTOT (TIOXKHMBHA, alleTUTHA, YyTTEBA, JIOKOMO-
THUBHA Ta cuia MUCIeHH:) [Aristotle, 1986, p. 18] ta
BHOKPEMJIIOETBCS I1'SITh IIOYYTTIB (3ip, CIyX, 3amax,
CMaK 1 JOTHK), SIKi HAAIOTh JIFOMMHI Pi3Hi BUIHU iHDOp-
Marii mpo HaBKOJUIIHIN CBIT [Aristotle, 1986, p. 33]
ApHCTOTENb BiI3HAYNB POJIH MOYYTTIB B MEPIEIIii Ta
Ii3HaHHI, PO3PI3HUB CEHCOPHI MOJAJILHOCTI Ha OCHOBI
iX 00’€KTiB Ta MOIYCIB OIIEPaHIi.

Bupuaroun ¢iziosnorito mouyrris, I. pon Xenbm-
XOITBI] BHUOKPEMIIIOE€ [[BAa CTYHEHI IX YCBiZOMIICH-
HS: HIDKYUHA CTYIIHb MOYYTTS (OPMYETHCS HAIIMMHU
KOHLIENIIISIMA 30BHIMIHIX 00’€KTIB 4M TPOIECiB, SKi
YMOXIIUBIIIOIOTH X BU3HAYEHHs, TOOTO BPayKEHHS BiJl

BIAYYTTS, TPO SIKE iJle MOBA, TAKMM YHHOM, IOYYTTS
CHPHUIMAETHCS CHHTETUYHO; BUIIMN CTYIIHb — 116 KOJI
MU Biipa3y po3pi3HSIEMO BiANOBiTHE MOYYTTS K dac-
THHY CyMH IIOYYTTiB, IO 3’SIBISIOTHCS B HAc, TOOTO
Taki MOUyTTS crpuitMaroThes aHamituaHo [Helmholtz
2009, p. 62].

SAx 3asmagae VY. JDxeiimMc B ¢yHZaMEHTaIbHII
npati «The Principles of Psychology», ironcekuii 1o-
CBIJ] CKJTAZIA€THCS 3 PI3HUX CEHCOPHUX MONATBHOCTEH,
BKITIOYAIOYH 3ip, CIyX, JOTHK, CMaK i HIOX. L1i Momab-
HOCTI HAJal0Th HaM Pi3HI TUIH iH(OpMaIii mpo CBIT,
1 O X MOXKHA MOEIHYBAaTH PI3HUMHE CIIOCOOAMU ISt
CTBOPEHHS €IMHOTO CIPUHHATTS HAIIOTO OTOYCHHS,
TOOTO BOHU MOXYTb 3MIIllyBaTucst B tertium quid: «Mn
HE MOXXEMO 3MIITyBaTH MOYYTTS K Taki, X09a MU MO-
JKEMO 3MIITyBaTh 00 €KTH, sIKi BiAUyBaeMo, i BiJ iX cy-
MIIII OTPUMYBAaTH HOBI BiTIyTTA. MU HaBiTh HE MOXKeE-
MO ... MaTH B CBOEMY PO3yMi JIBa TIOUYTTS OJJHOYACHO.
[[{oraiibimpIIe MU MOKEMO TTOPIBHIOBATH 00’ €KTH, SIKi
paHiIIe IpeICTaBISIINCS HaM y PI3HUX BIIUYTTAX; aje
MOTIM MU BHSBIISIEMO, IIIO0 KOXKEH 00’ €KT yrepTo 30epi-
Ta€ CBOKO OKPEMY IJICHTUYHICTh B CBIZIOMOCTI, SIKHM OH
He OyB BepAUKT MOpiBHAHHE» [James 1918].

Buxiag ocHoBHOro marepiany. Konneniist cen-
COPHHX MOITAJIBHOCTEH, SIK MU ii 3apa3 po3yMieMo, yTod-
HIOBaJIacst i po3po0IIsuIacs MpOTATOM CTOJITh HAYKOBHX
JIOCTI/DKEHB 1 3aJIMIIA€ThCS KITIOUOBOIO C(Eeporo T0Ci-
JUKCHHSI B TaKMX Tajy3siX, SK HelpOHayKa, KOTHITHBHA
TICHXOJIOTiS Ta KOTHITHBHA JIHTBICTHKA. [11est po Te, mo
Pi3HI CEHCOPHI MOAAIBEHOCTI MOXKYTh BIUIMBATH Ha T€, SIK
MH JyMa€eMO 1 BiT9yBa€Mo, TaKoXK Oyia iHKOpIIopoBaHa
B Pi3HI JIIHTBICTHYHI MiIXOJH, BKJIIOYAIOUN HEHPOITIHT-
BICTHYHE IIPOrpaMyBaHHS, I KOHLEIILS CeHCOPHUX MO-
oanvrocmeti, ski P. Benep i JIxk. [pinaep vassamu pe-
npe3eHmMamueHUMU CUCeMAamu, BAKOPUCTOBYETCS IS
PO3YMiHHS TOTO, SIK JIFO/IU TTOJ[yMKH TIPEACTABIISIIOTh CBIl
JOCBiT: «€ TpHU OCHOBHI BBiJHI KaHAJIH, 32 JOIIOMOTOIO
SKAX MH, SIK JIFOM, OTPUMYEMO iH(OPMAIIiIO0 PO CBIT
HaBKOJIO HAaC — 3ip, CIIyX Ta KiHeCTETHKa (BiIIyTTS Tina).
([IBa iHIIl 3aranbHONPHUIHATI BBIZHI KaHAIHM — 3aMax Ta
CMaK — BOYEBH/b PIIKO BUKOPHUCTOBYIOTHCS SIK IULIXH
orpumanHs iHdopmaii rpo cBiT)» [Bandler & Grinder
1976, p. 5]. Takum YuHOM, «MH MOXKeMO 30epiratu
CBIif JOCBI/ IPSIMO B pENpe3eHTAaTUBHIN CHCTEMI, Tic-
HO acoI[ifioBaHii 3 BiANOBITHIM CEHCOPHUM KaHATIOM»
[Bandler & Grinder 1976, p. 6]. BiamosigHo, BUOKpEM-
JIIOETHCS TPU OCHOBHI PENPE3CHTATHBHI CHCTEMH: i3)-
anbHa, TIOB’s13aHa 3 YIBHUMH 00pa3aMu Ta Bi3yaJIbHH-
MU CTUMYJIAaMH, ay0iaibHa, TIOB’ A3aHa 31 3ByKaMH Ta iX
CIIPUMHSTTAM, Ta KiHecmemuyHa, noB’si3aHa 3 JOTUKOM
1 GI3MYHAMHU BiAYYTTAMH, TPUYIOMY iX MaHidecrarii
BiZIOMBAIOTbCS Y TIEBHUX MOBJICHHEBHMX IPEINKaTax.
Ha nymxy T.}O. KoBaneBcbkoi, y cipuifHATTI AifiCHOC-
Ti JIIOZIMHOIO «BEJIMYE3HY POJIb BIIrpatoTh HeHpodizi-
oJoriuHi (iAETpH, TOB’SA3aHI 3 HAIIUMH TPHPOTHUMU
KaHaJlaMi OTPUMaHHs Ta 0O0poOKH iH(opmarii», sKi
«BUKOHYIOTH POJIb OCOOJIIMBOI MOBH II€PEKUBAHb, SKA
dopMye i pO3MOBCIOMKYEThCS HA BCI IHII TPOIIECH
— MHCJICHHS, CIIOTaly, YSBJICHHS, CIPUHHATTS, CBiIO-
MicTb» [KoBanercbka 2008, c. 264-265].

Jlo BHWBYECHHS MpParMaToHIMiB (apOMaTOHIMIB)
nei minxix 3acrocysana €.C. bima, po3moxumBiIN
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apOMaTOHIMM 3 MOJQJIBHUMH TIPEAUKAaTaMU Ha YOTH-
pY THUNM: KiHECTETHYHI, Bi3yasbHi, ayJiajbHI Ta IO-
JTIMO/IabHI, 3 MOMANBIINM MiAPO3IIIOM Ha MiATPYIH
[bina 2018, c. 81-85]. Sk 3’sicyBanocs, JoMiHyBaJIbHA
TTO3UIIIST HAJIC)KUTh apOMaTOHIMaM 3 KiHeCTeTHYHHMH
MOJAJIBHUMH TIpEUKaTaMu 3 JJOTHKOBUMH, OJIOPATHB-
HUMH Ta PyXOBUMH €JIEMEHTaMH, a TaKOX Bi3yalbHi
apOMAaTOHIMH 3 KOJIbOPOIIO3HAUYCHHSMH W ITOOJMHOKI
BHIIAJKH ayAialbHUX apoMaroHiMiB. ToX I[ikaBUM Ta
aKTyaJbHUM BHJIAETHCS 3aCTOCYBAHHS IIbOTO ITJIXOIY
JI0 OHIMHOTO Marepiajy, TOMy TEMOIO PO3BiIKH OyiI0
00paHo JTOCIIJDKEHHSI CEHCOPHOT MOAAIBHOCTI MEMIB 3
OHIMHMMH KOMIIOHEHTaMH.

Amnaui3 3i0paHoro Marepiairy J03BOJISIE PO3IIONi-
JUTH BCI MEMH Ha KiJbKa T'PYIL: Bi3yasbHi, aymiajbHi,
KIHECTETHYHI, OZIOPaTUBHI, TyCTaTOPHI, MTOJIIMO/IAIBHI.

Bizyanvui MeMu € J0BOJIi MOMUPEHUMH. 1X Te-
penyciM IpeACTaBIeHO CTaTHYHUM Bi3yalbHUM 00pa-
30M, SIKHH CKJIQJA€THCS 3 KAPTUHKH, SIKa MOXKE CyTpO-
BOJDKYBATHUCS] TEKCTOM, 200 K MPOCTO 3 APYKOBAHOTO
MEeBHUM cmiocobom Tekcty. IIpoBemeHo cmemianbHi
JOCII/KCHHST 3 BUKOPUCTAHHS Bi3yaJbHHUX 00pasiB y
MeMax, AKi PO3MONINSAIOTs Ha peakyii y ¢homopedak-
mopi, TOOTO KOJIeKIii BiJpenaroBaHux oOpasiB, sKi
CTBOPEHO Y BiJINOBiAb HA MEMETHYHI (OTO, CMOKO8I
ceimaunu (makpocu), ToOTO 300pa’KeHHS IEpCOHA-
KiB 31 CTEPEOTHITHOIO TIOBEIHKOIO, Ha SIKE HAKIIAJICHO
TEKCT, Ta pomonpumxu, TOOTO CHEIiaIbHO 3pOOIICHI
CBITIIMHU JIONEH, IO IMITYIOTh crienu@idHi o3| B
cnenn¢ivaomy otodeHHi [Shifman 2014].

3a3Ha4nMO, 10 MPOCTO Mmignuc 6e3 300pakeHHsS
HE € TIOIUPEHUM THIIOM MEMIB, POTE 1HKOJIN Tparuis-
€TBbCA, HaMpUKIa, «leTpTe, TymMu, B XMapu OCiHHI!
To x Temnep BecHa 3050Ta! Uu TO TaK y Kajto, B KapaH-
MuHHi, TPOMUHYTH MOJIOZIT JTiTa?» Y Hammii BUOipIIi 11e
riepeycim crocyeThest pororpadiii, OKpeMux Kaapis i3
KiHO(1TbMIB, KapTHH, SKi 300paKyIOTh JIIOAEH UM iHIII
00’€KTH, 1110 MAIOTh BJIACHI Ha3BH, SIKi EPETYKYIOTHCS
3 MaHJIEMIYHUMH TepMiHaMHU. SICKpaBUM HPUKIAIOM
caMe TaKoro Bi3yaJbHOI'O MEMY € CBITJIHMHA BiJIOMOTO
6i3Hecmena Imona Macka y macmi 3 migmucom Elon
Mask, an XKIHKM B MeIUUHIA Macii 3 300pakeHHSIM
camoro Macka. OMOHIMIUHI TepMiH i BIacHa Ha3Ba B
LIbOMY KOHTEKCTI CTBOPIOIOTH TPy CIIB, SIka BUMarae
BiJIOBITHOTO TE3aypyCy BiJ PEUUIIEHTIB MEMY.

HaBenemo mpukiian Memy, SKHH CKIagaeTh-
cs 3 Bimomoro kanpy kinodinemy «Groundhog Day»
(«/lenp 0abaka») 3 miamucom: «lt’s quarantine day,
again...». TyT o0irpyerscsi i€OHIM Ha IMO3HAYCHHS
¢GuITbMy Ta MEAWYHUH TEPMiH, TIPOTE, SIKIIO HE 3HATH
3MICTy 3a3HA4YCHOI CTPIYKH, MEM 3aJHIIUTHCS HE3PO-
3yminnM. Came TOMY BaKJIMBa KOPEKTHa MaplIpyTH-
3amisg MeMiB (sKa, 10 pedi, BimOyBa€eThCS MPHPOAHIM
UIsIXoM, 00 aymuTopis cama oOupae MemH, sIKi 1 10
BIIOJIO0M) 3 TIEBHOIO TAapreTOBAHOIO ayAWTOPI€I0, SKa
BOJIOJIi€ HEOOX1THUM Te3aypycoM JUIs PO3yMiHHS Hai-
CIJIAHOTO MOBIIOMIICHHS. YCIIIIIHA JUCCEMIHAIIS MEMIB
371e0UIBIIOTO 3aJIEKHUTh BiJ] CPSIMOBAHOCTI MUCIICHHS
OKpPEMOTO pEIUITiEHTa YU TEMaTUYHOI CIIPSIMOBAHOCTI
colianbHOT Mepexki, 00 MeMH KOHKYpYIOTh Ha KiJb-
KOX PIBHAX, 00 3aifHATH BiacHI iH(popMamidHi Himi
[Spitzberg 2014], Tomy aBTOp MeMy He ImyOJIiKye Horo
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BUIIJIKOBO, 3HEHAIbKA 200 panToBo, aje afpecye Horo
3HAOMOMY HATOBITY, SIKMH IOLIMPHUTH iACI0 3aBIs-
KH «IIpoliecaM HapOTHOi TBOPYOCTI cepel CHIIBHOT,
OB’ sI3aHUX Yepe3 coliaabHi Mepexi» [Burgess 2008].
Tak, ckaximo, SKIIO JIOMHA HE BOJOAiE iH(opMmari-
€10 TIPO Ha3By HOBOTO HITaMy Bipycy KoBiny Kpaxew,
yn He nuBmiacsd ¢ineM «Pirates of the Caribbeany
(«ITiparn Kapubcpkoro mMops»), To BOHa HE 3pO3yMi€
MeM, SIKUH CKOHCTPYHOBAHO 3 Kanpy, /e 300pakeHui
KariTalH «JIeTrouoro rommanans» [eitsi JxoyHc, skuit
koMaHnye: «Bunyckaiite Kpaxena!» IIpote icTopist Bu-
HUKHEHHS [[OTO MEMY € 3HaYHO CKJIaJHIIIOI, 00 I
BiJoMa KOMaHJa Briepiie Oyiia 3aCTOCOBaHA paHimie y
¢inbmi «The Clash of the Titans» («burBa TuTaHIBY)
MIEPCOHAXXEM 3€BCOM, TOMY € W 1HIITHNI Bi3yaTbHUN KOH-
TEHT [BOTO MEMY, SIKHH 3aJUIIUTHECS HE3PO3yMIIHM
JUTS JIFOIIMHH, SIKa He AuBHiacs 1eit gpineMm y 1981 pormi
4K Horo pemeiik y 2010, Tomy 1 Te3aypyc HE MICTHTh
BiANOBiTHMUX 3HaHb. CTBOPEHHS MEMY SIK TaKOTO 0a3y-
€THCS HAa TIPUTAMaHHi} oMy nyaibpHOCTI: «BuMmora o-
TPUMYBATHCS MIPABUI 1 KOJICKCIB BUKOPUCTAHHS MEMIB
ICHY€E TOPSJT 13 CTPUMYIOUMM NOIMTOM Ha 1HHOBAIIT Ta
TBOpuicTh» [Nissenbaum & Shifman 2019].

Ayoianeni mMemu 0a3yloThCSI Ha aKTyaizaril
camMe aymiallbHOTO KaHAly CHIPUHHATTS iHopmarlii
9M Horo iMmiTarii 3a JOMOMOTOI0 MOBJICHHEBHX TPEIH-
katiB. Croar MM BIJHECEMO SIK MEMH 3 BIIITOBIIHUMHA
BepOaIbHUMH KOMIIOHEHTaMHU Ha KitanT «Let’s make
a quaranTUNE playlist. I’ll start — “Don’t Stand So
Close TO ME” by The Police», «Quarantine jingles.
The best part of waking up, is Baileys in your cupy,
TaK 1 Taki, MO IMITYIOTh CIIiB, Hanpukian, meM «OH
QUARANTREE... OH QUARANTREE...», iKuii € 1ie-
pekpydeHHIM pi3aBsHOT micHI «Oh Christmas treey.

IHOMI MeMM MaioTh peambHHi aKyCTHYHHHA Cy-
MIPOBIJI, IKUH MOXeE OyTH BHPaXCHUH MPOCOTMYHUMHI
Ta IHTOHAIITHUMH OCOONMBOCTAMH (pa3H, IEBHU-
MU 3BYKaMH, MEJIOJI€I0, MCHEI0, a00 K CKJIAJar0ThCs
BHUHSTKOBO 3 ayJianbHOI pempeseHTarii memy. barato
MHUTLIB y cdepi My3ukd mnpopedieKCyBaIl JIOCBi]
Kpi3b MpHTaMaHHy iM My3WYHY TPU3MY, 3’ SIBHIOCS
Oararo ImiceHb Ipo peajii KOPOHaBIpyCHOI MaHJEeMii.
Cepen HUX € YHCJICHHI IICHI, € TOJIOBHOIO TEMOIO €
3aKJIMK OeperTu cede Ta JOTPUMYBATHCS KapaHTHHY, Ha
kmrant «Gotta be Patienty («bympre Teprurtammm),
«Quarantine Clean» («Yuctuii xpantun»), «Six Feet
Apart» («icte ¢yTiB oguH Bix ogHOTO»), «Nowhere
to Go (Quarantine Love)» («Hikynu nmogarucs (Kapan-
THHHA JI000B)»), «Quarantine Together» («KapanTtun
pazom»), «Mask, Gloves, Soap, Scrubs» («Macka, py-
KaBUYKH, M0, TepTsi») [Chicago tribune]. ITokazo-
BUMH € BIJICOKJIINH, SIKI PETIPE3CHTYIOTh YCaMiTHEHHS
3ipOK Ta IXHIO CIIBIPAIIO IUCTAHLIHHO. OCOOIUBOIO
rpymoto € tmicHi, npucsstueri COVID-19 Ta marots Ha-
3By XBOpPOOHM y TEKCTi 00 B Ha3Bi. Y 6araTb0X BUKOHAB-
B micHs Mae npocty Ha3By Coronavirus y NEKITBKOX
Bapiantax Hanmcauus [BBC, Los Angeles Times]. ITo-
Ka30BUM € e()eKT, IKUH CIPaBISIIOTH ITiCHI, 110 MalOTh
JTUHAMIYHUNA PUTM, MKOPHY TOHAJIBHICTH Ta HIOUTO €
CIUBDKHAME XiTammy. OIHAK MOBa y TaKHX ITICHSIX e
PO TSKKY XBOPOOY, AKa 3arpOXKYye€ JIOCTBY, 1110 Pa30M
CTBOPIOE €()eKT KOTHITHBHOTO JICOHAHCY.
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Kinecmemuuni MeMu 3a3BU4Yail IPEACTABIECHO
300pa)XeHHSIMU PyXiB, hparMeHTamu 3 GuIbMIB, Kilina-
MH, TipKaMu, TOOTO I1e AMHAMIYHE 300paskeHHS, 1110 1H-
KOPIIOPYE PYyX MIEPCOHAXKIB UM 300pakyBaHUX 00 €KTIB,
a00 MICTHTh MOBJICHHEBI NPEANKATH, MOB’sA3aHI 3 Py-
xoM. [IpointocTpyBaru 11e MOXXeMO HaOUIBII MOITYIIsIp-
HumH Tipxamu «A Happy New Year! HAPPY COVID
NEW YEAR!!!»; «NETFLIX and #stayhome».

KinecteTnyHi MOBIIEHHEBI TNPEIWKATH IIHPOKO
3aCTOCOBYIOTHCSI B MEMax Ha KIUTAIT «YKpaiHIi, KOJIu
MOXKHA 8aKyuHy8amucs OyIb-SIKOI0 BAKIIMHOIO Ha KOXK-
HOMY KYTKy 0€3 4epr, peectparlii Ta cMc. YKpaiHIi, Koiu
JUI BaKOuHALii Tpeba ixamu Ha OpyTHH KiHEUb MiCTa,
sucmosimu B 4ep3i 50 CBITIOBHX POKIB 1 60umu Ipaxo-
Hay 9 «COVID. ONE HALF OF AMERICA. Cast it
into the fire! Destroy it! THE OTHER HALF. Noy.

[likaBUM TpEHIOM € MeMeTH3alis TOIOHIMa
Mopwun SIK UEHTpY, Kyl BHUPYLIAIOTh Ti JIIOIH, IO
HaMaraloThcs yOe3NeunTHCs Bix manaemii: «Kyou mu
3apa3? Jlo Mopmmnal!»; «Tary, a kyau Mu udemo? B
Mopuua». HaBiTh BiACyTHICTH MOBICHHEBHUX IPEIH-
KaTiB pyXy MOXKE KOMIIEHCYBaTHCSI 300pa)KEHHSIM aK-
TUBHUX PYyXiB, SK IIe cIlocTepiraeMo B MeMi «B wmicTi
MMOBHICTIO BaKIMHOBaHI 75% JOPOCIOro HACEICHHS.
Mopurmus. Pire. JIpBiB. XapkiB. Binauta. TepHOMiib.
Kuis. JIninpo. Oxeca. Xepcon».

OoopamugHi MEMH TIOB’sI3aHI 3 TPE3EHTAII€I0
3amaxiB 4M, CKOpill, iX BIJICYTHOCTI B pasi 3axBOpIO-
BaHHAM Ha KoBim: «You smell that Mary? — Yeah it’s
fish — No, it’s covid»; «Can you smell what the Rock is
cooking. No? you got covid, bro». Takuii omopaTuBHAH
TpeHa MeMiB npucBsiueHo ko baiineny: «Joe’s worst
covid fear is losing he sense of smell»; «Biden worst
nightmare in having covid, loosing his sense of smell»;
«Joe has the rona! He can’t smell us!! We’re safe!»

[TommpeHicTs  OfOpaTUBHUX MEMIB IpUBeEa
JI0 CTBOpEHHsS I KoMmepiliami3amii XyIoXKHIX MPHHTIB
i3 BIAMOBIMHUMHE 300pKCHHSIMH Y BUDISAII BIIOMEX
mappymis «Illanens»: «Nel9 COVID PARIS HAND
SANITIZER»; «Nel9 COVID CHINA EAU DE
DISTANCE». Jlemo momudikoBaHHNA OCTaHHIA MeM
MOCIyTryBaB Ha3BOIO Ul peanbHux mnapdymiB «Nel9
COVID PARIS EAU DE DISTANCE» O6pengom
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Tycmamopni Memn 6a3yroThCS Ha BiI3epKaICHH]
CMaKy 4H, 3HOBY K TaKH, OT0 BiJICYyTHOCTI, IO € OJTHIM i3
CHIMIITOMIB 3aXBOPIOBAHHS Ha KOBiJI. BimoBinHi MOBIeH-
HEBI NPEANKATH PEaTi3yloTh [0 CCHCOPHY MOJAIBHICTh
y Memax takuM 9rHOM: «COVID. Do you remember the
taste of strawberries Mr. Frodo? — No, Sam. I can’t recall
the taste of food», abo 3a TOITOMOTOIO YTBOPEHHS TaCTPO-
HimiB Ha kmranT «Do you know what they’re going to
call the Delta variant next week? — Royal Delta Plus with
Cheese», «CORONAWOCHEN. MrPOPO. DER NEUE
McNUDEL. CORONNY SPIELZEUG».

bararo3zHauHiCTh JlekceMu cmak y 0ararbox Mo-
BaxX MPHU3BOAUTH IO CTBOPECHHS KaiaMOypiB y TycTa-
TOpHUX MeMax, Hampukian: «l of the symptoms for
covid-19 is lack of taste. Morgz fans:»; «Me learning
I have been diagnosed with COVID-19. Me realizing
I can now enjoy the Disney Trilogy because I lost my
sense of taste».

THonimooanvui MeMH TIOEAHYIOTH Pi3HI CEHCOPHI
MOZIQJIBHOCTI Ha KIITAJIT KiHECTETHYHO-aylialbHOTO
MeMy, KU IPUCBIYCHUN TaHIo 3 JoMoBrHOIO Coffin
Guys um onoparuBHO-TycratopHoro «Greg has no
sense of taste or smell. Greg has stomach cramps. Greg
is mentally unstable. Greg has covid». 3ayBaxxumo, 1o
Maiike KOKHUI MeM 3aBASKH 0COOMUBOCTAM (PYHKITIO-
HYBaHHS i MOUIMPEHHS] MOYKHA BBAXXKATH MOITIMOAAIb-
HUM, 00 X PO3MOBCIOKEHHS Uepe3 Mepexy [HTepHeT
BUMarae IeBHOI Bi3yaJbHOI perpes3eHTallii, uepe3 1o
3aMpPOMOHOBAHUI PO3MO/LT € TOBOJII YMOBHHM.

BucHoBkH. Y pe3ynbTari Hamoro JOCHiKEH-
HSl MO’)KEMO BHCHOBYBAaTH, L0 CEHCOPHA MOJAJIBHICTB
OHIMHUX MEMIB ITaHICMIHHOI TEMAaTHYHOI CIpPSIMOBA-
HOCTI € TIepeBaKHO Bi3yalIbHOIO, III0 3yMOBJICHO CITO-
cO0OM pO3IMOBCIO/KEHHSI MEMIB Mepexero IHTepHer.
Jpyre 3a MOMMUPEHICTIO MICIe TIOCITal0Th OOPaTHBHI
i rycTaTopHi MeMH, SIKi TICHO IOB’SI3aHi 3 CHMIITOMa-
THKOIO 3aXBOPIOBAHHS HA KOPOHABIPYC. 3HAYHO MEHIITY
KUTBKICTh CKJIAJIAIOTh ayIiaJibHi i TOTIMOIATBHI MEMHU.

[omanpim po3BIAKH TIAHYEMO CHPSIMYBAaTH Ha
BCTAHOBJICHHSI CHOCOOIB TBOPEHHS! OHIMHUX KOMIIO-
HEHTIB MEMiB.
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SENSORY MODALITY OF ONYMIC MEMES

Abstract. The article considers onymic memes as one of the factors for determining onymic landscape in the World
Wide Web. The concept of sensory modalities of the onynic memes of pandemically thematic orientation is proposed,
which reproduces the ways of comprehending a person’s understanding of his life experience in thoughts and mentalities.
We understand a meme as a set of digital objects with common characteristics in the content, which are usually distributed,
imitated, remixed or transformed on the Internet with the help of numerous users. A meme is a piece of information that spreads
through social channels and is characterized by its brevity and rapid spread. As a rule, memes are created with the awareness
and understanding of other memes. Thus, memes acquire the features of intertextuality. The purpose of our work is to establish
the division of memes into certain groups and to analyze different aspects of actualization of sensory modalities in the onymic
memes. The object of the paper is the onymic memes at the times of the coronavirus pandemic, the subject is the realization
of various sensory modalities in these memes. Since the number of memes and their varieties is too large, the focus of our
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investigation is memetic trends. The methodology of our article includes the descriptive method and the method of analysis and
systematization of onymic memes. The material of the study is the memes of the covid-thematically related data represented
in different languages. The memes are unified into the following groups: visual, auditory, kinesthetic, olfactory, gustatory and
polymodal. Visual memes are quite common, and they are characterized by a static visual image. Auditory memes are based
on activating the audio channel of information perception or imitating it using speech techniques and predicates. Kinesthetic
memes contain images of movements, fragments from films, and clips, and therefore are dynamic images that include the
movement of characters or depicted objects, and may also contain speech constructions related to movement. Olfactory memes
are related to the lack of smell in the case of a disease with COVID-19, gustatory are based on the reflection of the absence of
a sense of taste. Polymodal memes combine the sensory modalities mentioned above in various combinations. It is established
that the sensory modality of the onymic memes of the pandemic thematically related group is mainly visual, the second place is
occupied by the olfactory and gustatory memes, and the last position is occupied by auditory and polymodal memes.
Keywords: onymic landscape, onymic memes, memes of covid-based trend, sensory modality of memes.
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