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Animated series do not only perform didactic functions but also reflect changes in our society. The article aims
at analysing fatherhood representation through the onscreen discourse of the American animated television sitcoms The
Simpsons and Family Guy, that feature dysfunctional working-class families with the same family structure. The study is
based on the corpus analysis of Homer Simpson’s and Peter Griffin’s remarks within the family as well as remarks of their
children directed to them that were processed via online corpus manager Sketch Engine. Having used such tools as
the word list, key word list, KWIC and thesaurus, it has been stated that the traditional role of fathers as breadwinners has
undergone a dramatic transformation in the discourse of animated series. More specifically, Homer Simpson is depicted
as an incompetent father who is not respected by his son regarding the fact that he uses Homer instead of dad or father
when he talks to him; meanwhile Peter Griffin takes a subordinate role in the family, accepting the leadership position of his
wife. In the Griffin family, it is mother who is associated with the words rule and control. Interestingly, Peter Griffin’s children
still use diminutive word daddy when they talk to him, despite the fact that he does not even know who their friends are.
Thus, the research shows how father’s archetype, which is usually associated with power, absolute authority and control,
is transformed in popular culture. Fatherhood in the above-mentioned animated series is defiled with such fathers’ flaws
as ignorance, their emotional non-involvement, alcoholism, and weak willingness. Homer Simpson and Peter Griffin are
represented as male figures who are not respected by their children and consequently can not be role models for their
offspring.
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AHiMaUiViHi cepiany BUKOHYIOTb He Nuwe AMAaKTUYHY (DyHKLito, ane 1 BigobpaxatoTe 3MiHM B HALIOMY CYCMifbCTBI.
Po3BigKy npucBsYeHO aHanidy 300paxeHHsi OaTbkiBCTBA 4Yepe3 MERiNHUA OUCKYPC aMepUKaHCbKMX aHiMauiiHWX
TenesisinHux cepianis « CiMncoHn» Ta «CiM'aHUHY, SKi NoOKa3yoTb HebnaroHagiviHi poaMHU poGiTHUYOTO Knacy 3 04HAKOBOK
ciMenHo CTpykTypoto. [locnigKeHHs rpyHTYeTbCA Ha aHanisi kopnycy pennik fomepa Cimncona Ta [Mitepa lpichdiHa
B POAVHI, @ TaKoX Pennik iXHiX AiTen, agpecoBaHux im, Ski Oynv npoaHanisoBaHi 3a 4ONOMOrOK OHMANH-NporpamMun Ans
pobotu 3 kopnycom Sketfch Engine. BUKopnCTOBYIOUM Taki IHCTPYMEHTU, SIK CMIUCOK CIiB, CNMUCOK kntovoBux cnis, KWIC
Ta Tesaypyc, 6yno BusHayeHo, Lo TpaguuinHa ponb 6aTbkiB SK rogyBanbHUKIB 3a3Hana KapauMHanbHOI TpaHcdhopmalLlii
B AMCKYpCi aHimMaLinHmx cepianis. 3okpema, lomep CiMNCOH 306paXKeHnii HEKOMNETEHTHUM BaTbKOM, SIKOrO He NoBaXKae
CVH, NpUiAMarodm o yBarm Te, L0 CMH 3BepTaeTCs Ao Hboro Homer 3amicTb dad abo father, a Mitep MpicpdpiH 3anmae nignerny
ponb y ciM’i, Npuiimarodm KepiBHy nocagy CBO€i ApyxuHWU. Y poauHi [picpdpiHiB came mama acouitoeTbes 3i cnoBamu rule
Ta control, a YonoBik NUTae y Hei 403BOMY NiTW Ha Bevipky. LlikaBo, wo xouva v MNitep MpiddiH He 3Hae, XTO € Apy3sMM oo
aiTeln Ta BiABepTO 0bpaxae ix, BOHW BCE OQHO BMKOPUCTOBYIOTH fackaBe daddy y 3BEPHEHHSIX 4O HbOro. TakMM YMHOM,
JOCNiIXEHHS NOKa3ye, SIK Y MacoBili KynbTypi TpaHCopMyeTbCa apxeTun 6aTbka, SKMIM 3a3BMYan acoLiloeTbCs 3 BNagot,
abcontoTHUM aBTOPUTETOM Ta KOHTponem. baTbkiBCTBO y BULLe3ragaHnx MmynsTcepianax 3annsMoBaHe TakvuMu Bagamu
0aTbkKiB, SIK HEBIrMacTBO, iXHS eMOLHA HE3amny4YeHICTb Y BUXOBaHHS Ta 3aXOMMEHHS iX AiTer, ankoroniam i cnabkicTb.
lomep Cimncon Ta lMitep MpichchiH NpeacTaBneHi Sk YOMOBIKK, SKUX HE NOBAXalOTb iXHi AiTH, @ OTXe, BOHW HE MOXYTb OyTK
NpUKNagom Ans HacnigyBaHHA AN CBOiX HalLaKiB.

KntouoBi cnoBa: 6aTbKiBCTBO, reHAEPHi CTEPeOTUNH, aHiMaLliiHi cepianu, AMCKYPC, KOPMNYCHWIA aHanis.

Introduction. The widespread popularity of ani-  followed. It is stated that “the breadwinner expec-
mated series has marked a shift in the representa-  tation has been attached to fathers for a number of
tion of fathers from the position of the leader in the  decades, and plays out in their perceptions of father-
family to a family dishonour by means of sarcasm,  hood” [2, p. 525]. Meanwhile, a significant change
exaggerating, stereotyping. Their success can be in the portrayal of the fatherhood in film discourse
explained by the fact that animated series raise con-  has been pointed out: “back in the 1950s and 1960s,
troversial social and political topics in a US context  sitcom dads tended to be serious, calm and wise, if
[1, p. 199-220]. a bit detached. In a shift that media scholars have

Literature Overview. The father in the American ~ documented, only in later decades did fathers start to
animated series (The Simpsons, Family Guy) is por-  become foolish and incompetent” [3]. Furthermore,
trayed as a deviation rather than a role model to be  in contemporary TV discourse fathers’ incompetence
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and misgivings are often neglected as long as they
love their family [4, p. 3].

Violated expectations with respect to parenting
and gender roles are explained by the role strain and
marital dissatisfaction after childbirth [5; 6]. These
expectations are developed through different sources,
such as their own family experience, conversations
with friends, and media [7, p. 28]. Hence, TV dis-
course contributes to society’s beliefs about gender
roles within families.

Traditionally men have a role of a family provider
and head [8], however, this tendency may have been
reconsidered in TV discourse. Clueless and incompe-
tent fathers as a specific type of comedy characters
have become a common device used by scriptwrit-
ers in father-centered sitcoms. Regarding respect of
family members, men are frequently ridiculed though
they are portrayed as loving fathers whose love and
fidelity supersede any incompetence [9].

Data and Methodology. The present corpus study
is based on freely available scripts of American ani-
mated series Family Guy and The Simpsons, which
were processed via a corpus tool Sketch Engine [10].
The animated series Family Guy features the adven-
tures of a dysfunctional Griffin family: an ignorant,
clumsy and offensive father Peter, a stereotypical
housewife Lois, their three children Meg, Chris and
Stewie, and a talking dog Brian. The Simpsons, as
a family, represent a typical American working-class
family, consisting of a married couple Homer and
Marge and their three children Bart, Lisa and Maggie.

The corpus has been divided into several subcor-
pora. The first subcorpus has been compiled from
45 episodes of Family Guy (1999-2007) and com-
prises Peter Griffin’s remarks addressed to his wife
and children. It has a size of 35, 431 words. The sec-
ond subcorpus includes Homer Simpson’s remarks to
the family and consists of 39,543 words taken from
40 episodes of The Simpsons (1993-2005) and The
Simpsons Movie (2007). Also, the subcorpus of Bart
Simpson’s remarks addressed to his father Homer has
been compiled (15,980 words) to analyze peculiari-
ties of child-father communication as well as Meg’s
(11,765 words) and Chris’ (13,570 words) remarks
directed to their father Peter.

Results and Discussions. Regarding Homer
Simpson, a keyword analysis shall be taken into
account for the reason that it demonstrates what is
unique in the research corpus compared to a reference
one (English Web 2018) by means of a chi-squared
test that measures the significance of an observed
versus and expected frequency. Table 1 reveals that
the most salient phrases in Homer’s idiolect are the
interjections Woo-hoo! and D oh!.

The following examples are demonstrated via
Key Word In Context (KWIC): Woo-hoo! I just got a
hundred cars for free!; I got the job! Woo-hoo! [12].
These examples give us the reason to imply that the
exclamation Woo-hoo! is used by Homer to express
joy. D’oh!, on the other hand, is used to comment on
a foolish action often done by Homer himself. D'oh!
D'oh! Why did I suggest this?; I'm tired of fumbling
with round fruit. D'oh! [12]. Considering the fact that
D'oh! is also included in the wordlist as one of the
most frequently used words by Homer, it contributes
to the image of Homer as a weak-minded father.

Furthermore, the word Jebus is used by Homer
instead of Jesus when he gets into troubles. Used for
comical purpose, this word reveals Homer’s faithless
nature. Spider-pig refers to Homer Simpson’s pet pig
that he makes it crawl on the ceiling like Spider-Man
and skittlebrau refers to a special kind of beer that
has candy in it as it is imagined by Homer. These
words emphasize Homer’s lack of sound mind and
alcohol addiction. Such a father can hardly be con-
sidered as a role model for his children.

Tab. 1
Top 5 keywords in Homer’s remarks

1. d’oh keyness 164.537
2. wo0-hoo keyness 133.788
3. Jjebus keyness 64.719
4. spider-pig keyness 58.523
5. skittlebrau keyness 46.956

Another significant aspect of fathers’ representa-
tion in the given animated series is lack of respect by
their children. When Bart Simpson talks to his father,
he never uses dad or father. The following extract
of a conversation between Homer Simpson and his
son Bart reveals lack of respect to the father figure.
Teaching his son life lessons, Homer performs the
role of mentor and consequently is expected to be
treated with utmost respect and dignity. Instead, Bart
addresses his father by his name emphasizing disre-
spect for the male parent.

Bart: You make me sick, Homer. You're the one
that told me I could do anything if I just put my mind
to it.

Homer: Well now that you’re a little bit older 1
can tell you that'’s a crock. No matter how good you
are at something, there’s always about a million peo-
ple better than you.

Bart: Gotcha. Can 't win, don't try [12].

Peter Griffin’s children, on the contrary, call their
father dad and daddy that can be clearly seen in Table
2. However, further analysis of children-father com-
munication shall be done. For instance, when Chris
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tells his father that he wants to quit boy scouts, Peter
does not pay attention to his son’s intentions and
behaves like a mentally retarded man:

Chris: Dad, what if I told you I didn 't want to be
in the Scouts anymore?

Peter: I'd say ‘come again?’. Then I'd laugh
because I said ‘come’ [11].

Tab. 2
Top S keywords in the corpus of Meg and
Chris’ remarks addressed to their father

1. |dad

2. |daddy

3. | homey

4. | player-hater
5. |outcast

Another excerpt of the dialogue between Peter
Griffin and his son Chris supports the image of an
indifferent father with no emotional support:

Peter: Chris, how are all your friends at school?

Chris: What do you care, you don't even know
who my friends are.

Peter: Sure I do...
Remington Steele?

Chris: You got lucky, dad [11].

When Chris tries to point out the low level of
father’s involvement in his life, Peter comes up with
names of fictional characters from American sitcoms.
In this way, the father makes fun of his son and makes
him feel ashamed.

Wife-husband communication shall also be taken
into account. When searching for Lois, the name of
Peter’s wife, in the corpus of Peter’s remarks we
come across the following lines: Now Lois, I work
hard all week to provide for this family. I am the man
of the house. And as the man, I order you to give me
permission to go to this party. In a humorous way,
the matriarchy in the Griffin family is emphasized
despite the stereotypical expectations that men are
the leading figures in the family. The situation ends
up with the words Lois, honey, I promise. Not a drop
of alcohol is gonna touch these lips tonight. That I
wouldn't drink at the stag party, that seem to be the
action of begging where the final decision is made by
the woman.

Turningto thethesaurusin Sketch Engine (seefig.1)
that automatically generates a list of words belonging
to the same category of the given word, we observe
the word rule that proclaims authority of the mother.
When looking at the concordance line of this word,
the following phrase said by Peter shall be taken into

Chandler... Fonzy... and

consideration: I don't make the rules, honey. Saying
this phrase, the father admits that it is the mother
who has authority over family members indeed.

In addition to this tendency, the word mother
focuses our attention on the fact that Lois takes con-
trol of her husband’s actions:

Peter: Chris, this is a big day for you, the day you
become the man of the house, because when we get
home, your mother is going to kill me [11].

In such a way, the father is trying to teach his son
about manhood, though accepting a leader position
of the woman in their family. In the Griffin family, it
is the mother who is a disciplinarian, not the father.

Fig. 1. Collocations with the word Lois in the corpus
of Peter Griffin’s remarks

Conclusion. Contrary to expectations, fathers in
the popular American animated series The Simpsons
and Family Guy are not exposed to gender stereo-
types. The provider archetype has been reimaged
in the representation of fatherhood that undermines
father’s authority and turns a male parent into a dis-
respected family member who is unlikely to become
a role model for his children. In particular, Homer
Simpson is humiliated by his son when he calls his
father by his name and Homer’s idiolect reveals his
low intellectual ability. Peter Griffin’s leadership
position in the family, on the other hand, is sup-
pressed in another way. His son Chris doubts his
emotional involvement in his life while Peter inten-
tionally emphasizes his wife’s authority, who has the
last word in the family.

The present research has provided empirical
support to gender studies in TV discorse. Further
research will be aimed at compiling corpora of
fathers’ remarks in other American family-centered
animated series, e.g. King of the Hill, F Is for Family,
American Dad! for more representative results and
comparing them to mothers’ remarks to analyze
female stereotypes inside family.
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