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cmapuuii UKIA0ay Kapeopu yKpaino3Hagcmea ma iHO3eMHUX MO8
JHinponemposcbKkoeo 0epaicasHoeo yHisepcumemy eHYmpIiuHix cnpas

HaykoBa cTaTTa npMcBAYEHa BUCBITNEHHIO ocobnmBocTen Bepbanisauii koHuenTy «ltaly» y uukni pomanis Bigomoro
amMepuKaHCbkoro nucbMeHHuka fleHa bpayHa. HaronoweHo Ha 6arato3HaqyHOCTi TEPMiHY «KOHLIENT» Ta PO3rMsSHYTO 0COo-
GnmBOCTI NIHrBOKYNLTYPHOTO KOHLENTY. O6rpyHTOBaHO HEOBXIAHICTb AOCHIAKEHHS MIHMBOKYNLTYPHOTO KOHLENTY «Italy» Ha
maTepiani XygoXHix TEKCTiB. AKTyasbHICTb HAayKOBOI PO3BiKM 3aCHOBYETLCS TaKOX Ha HEQOCTATHI BUCBITNEHOCTi 0cobnu-
BOCTeN Bepbanisauii koHUenTy «ltaly» y cy4acHin aHrminicbki MoBi.

MeTol JocniaxeHHs € BUSIBIIEHHS 0COBMMBOCTEN (DYHKLIOHYBaHHSA KOHLENTY «ltaly» y 3paskax cy4acHoi amepukaH-
CbKOi @aHrMOMOBHOI NiTepaTtypwu, WO y NoAanbLWOoMy A03BONUTL 3p0OUTY BUCHOBKM LLIOAO penpeseHTauii KoHuenTy «ltaly»
y CydyacHiv aHrnincekin MoBi. [1o nepeniky po3rnsHyTUX TBOPIB BKMOYeHO «AHronun Ta gemoHuy (2000), «Kog aa BiHyi»
(2003), «Btpavennn cumson» (2009), «lHepHo» (2013) Ta «Mxepeno» (2017) ockinbku GinbLUiCTL MOAIN, ONUCAHWX
y poMaHax, BigbyBatoTbcs Ha TepuTopii ITanii.

YnpopoBx HayKOBUX CTYAiN aBTOPOM CTaTTi Oyno 3a4iicHEHO YacTOTHUIA aHani3 BUKOPUCTaHHS nekcemu «ltaly» y nepe-
paxoBaHUX poMaHax Ta cnpoba CTPyKTypu3saLlii CEMaHTUYHKX CKNadoBUX AN NodanbLlioro BUBYEHHS. Y pesynbraTi npo-
BEAEHHS JOoChigxeHHs aBTopom Oyno 3'scoBaHO NeBHi 3aKOHOMIPHOCTI: koHuenT «ltaly» HanuvacTiwe BepbanisyeTbcs
y pomaHax [leHa bpayHa y 3Ha4YeHHi «TepuTopisi AepXKaBu» Ta 0COBNMBO YacTO aBTOP POMaHIB MiAKPECIIOE, WO LS Aep-
)KaBa 3HaxoAMTbCHA Ha 3HaYHIN BigcTaHi Big CnonyyeHux wrartie AMEPUKX, TOMY OOHUM 3 HaWBInbLL YacTo BXMBaAHMX 3HA-
YeHb € «cnictaBneHHs i3 CLUA». HacTynHMMU HayacTOTHILLMMM KaTeropisiMy B XOA4i 4OCHIAXEHHS BUSIBUMCS «BUCOKO-
pO3BUWHEHA epXKaBay, «BUAATHI NpaBUTENi Ta MUTL» Ta «iCTOPUYHE MUHYNEey». HaiMeHLL YaCTOTHUMW Yy NPOaHani3oBaHmnX
TBOpax BUSIBUINMCS Taki 3Ha4eHHS KoHUeNTY «ltaly» sk «ogHa 3 kpaiH €Bponuy», «cniBcTaBneHHs 3 ®paHuieto», «yHiKanbHi
BUTBOPU MuUCTeLTBa» Ta «nobyT». Pedynsratn npoBegeHOro AOCAIMKEHHS MOXYTb BYTW BUKOPUCTaHI Ans nogasbLworo
BMBYEHHS 0cObnMBOCTe Bepbanisauii koHUenTy «ltaly» y XyaoXKHbOMY AMCKYPCI, Cy4acHin amepuKaHChbKin abo aHrmomMoB-
Hi niTepaTypi Ta Cy4acHi aHrMincbKin MOBI.

Knio4yoBi cnoBa: niHrBOKyNbTYPHWI KOHLENT, flekceMa, 3HaYeHHs1, penpe3eHTauis, Bepbanisadis.

The scientific article is devoted to highlighting the peculiarities of the verbalization of the concept “Italy” in the series of
novels by the famous American writer Dan Brown. The ambiguity of the term “concept” is emphasized and the peculiarities
of the linguistic and cultural concept are considered. The necessity of researching the linguocultural concept “Italy” based
on the material of artistic texts is substantiated. The relevance of scientific research is also based on insufficient coverage
of the peculiarities of the verbalization of the concept “Italy” in the modern English language.

The purpose of the study is to identify the peculiarities of the functioning of the concept “Italy” in samples of modern
American English-language literature, which will further allow us to make conclusions about the representation of the con-
cept “Italy” in the modern English language. The list of consider “The Lost Symbol” (2009), “Inferno” (2013) and “Origin”
(2017), since most of the events described in novels take place on the territory of Italy.

During scientific studies, the author of the article carried out a frequency analysis of the use of the lexeme “Italy” in the
listed novels and an attempt to structure the semantic components for further study. As a result of the research, the author
found out certain regularities: the concept “ltaly” is most often verbalized in Dan Brown's novels in the meaning of “the
territory of the state@ and especially often the author of the novels emphasizes that this state is at a considerable distance
from the United States of America, therefore one of the most commonly used meanings are “Italy vs the USA”.

The next most frequent categories in the study were “a highly developed state”, “prominent rulers and artists” and
“historical past”. The least frequent meanings of the concept “Italy” as “one of the countries of Europe”, “Italy vs France”,
“unique works of art” and “lifestyle” were found in the analyzed works. The results of the conducted research can be used
for further study of the peculiarities of the verbalization of the concept “Italy” in artistic discourse, modern American or
English-language literature, and modern English language.

Key words: linguistic and cultural concept, lexeme, meaning, representation, verbalization.

IMocTanoBka mpodsemMu. Y 3B’s3Ky 31 3pocTaH-
HAM TOMYJSIPHOCTI MUKIUCHMIDIIHAPHUX JOCITi-
JUKEHb, SKI BHCBITIIOIOTH 3B 30K MIXK JIFOICHKOIO
CBIZIOMICTIO, KYJIBTYPHOIO CHAALIMHOI Ta iX Bep-
0anbHOIO  pempe3eHTali€l0 CydacHi YKpaiHCBKi
JIHTBICTHYHI CTYAil BCe aKTUBHIIE 3aliMaroTbCs
BHBYCHHSM TaKMX MOJEJICH perpe3eHTallii 3HaHb Ta
ySBJICHB JIFOTUHH TPO HABKOJIMIITHIN CBIT, SIK KapTHHA

CBITY, Ppeiim, koHenT. KoHienT 3a0e3neuye 0CHOBY
PO3YMIHHS Ta CIIPHMHATTS CyTi (heHOMeHY abo mpo-
necy ta € «popMoro MHCIEHHS (JIyMKH, IMO3HIII,
peKoMeHpalii), ska BigoOpa)ka€ 3araibHi CYTTEBI
BIaCTHBOCTI ()eHOMEeHYy 00’€KTHBHOI pPEajbHOCTI,
3arajibHl B3a€MO3B’S3KA MDK SKUMHU € LUIICHOIO
cykymHicTio prcy» [1]. Bepyun nmo yBarm mymKy mpo
T€, M0 TEPMIH «KOHIIETIT» MO)KHA BHKOPHCTOBYBATH
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Bunyck 26. Towm 1

JUISL PENPE3CHTAllli CBITOMIAIHMUX, 1HTEICKTYaIbHUX
Ta EMOIIIHHUX HAMIpPiB 0COOMCTOCTI, BiIOOpaKEeHUX
y TBOpax, € IOUUTFHIUM TIPOBECTH aHAII3 JIiTeparyp-
HUX TBOPIiB 3 METOIO BHUSBJICHHS 3aKOHOMipHOCTEH
Ta MOXJIMBHUX Y3yalbHUX OCOOJIMBOCTEH Ta HOCIHi-
JOKEHHSI OCOOJIMBOCTEH BepOatizailii MeBHOTO KOH-
LENTy B aHIIIHCHKIH MOBI.

Konment “Italy” € MHTBOKYJIBTYPHHM OCKUTBKH
HOro IHTBICTMYHA IHTEpIpeTalis HepPO3PHUBHO
OB’ si3aHa 13 KyJIbTYpPHOIO CKIIafoBol0. He3Baxarouun
Ha Te, 10 MOBHA PeIpe3eHTAallisl TOTO YH 1HIIOTO KOH-
LEeNTy y XyAO)KHBOMY TBOpPi HE OOOB’SI3KOBO Hajae
00’€KTUBHO TpaBAMBY iH(poOpMariio yepe3 Te, 10
€ CKJIaJIOBOIO BHUTAMAHOI iCTOPIi, sIKa IiAIOPSIAKOBY-
€THCS XyIO)KHBOMY 33[yMOBI1 aBTOPA; BOHA BCE K TaKH
Ma€ BeJIMYEe3HEe 3HAYEeHHS AJS JOCHIIKCHHS, ajke
XyAOKHIM AUCKYpC BioOpaskae He JIMIIE YHIKaIbHY
KapTUHY CBITY OCOOMCTOCTI NMUCHMEHHUKA Ta HOTO
IHAMBIAyaTbHUMN CTHIIb, @ i HAllIOHAEHO-KYJABTYpHY
crieriiKy MeBHOTO eTaITy PO3BUTKY CYCITIILCTBA Ta
rioro cBigomocTi. TBOpHM BUIATHOTO aMEPUKAHCHKOTO
nucbMeHHuKa Jlena bpayna Oesnepeuno mocinarotsb
BaXXJIMBE MiCIIe B aHIJIOMOBHi# siteparypi XXI cTo-
pidus, TOMy iX JOCTIDKESHHS € JOLIJIbHUM Ta Tep-
CIIEKTUBHHUM. Takok BapTO BiI3HAYHTH, IO Maiike
BCI POMaHM IMKJIY THM 9Y{ iHIIAM YHUHOM TIOB’S-
3aHi 3 ITamieto, mo poduthk TBOpUicTh [leHa bpayna
000B’SI3KOBOIO CKJIaJIOBOIO JOCTIIXKEeHHs BepOaiza-
uii koHuenty «Italy» y cyuacHiii aHIIiiCbKii MOBI.

AHagi3 ocraHHix gocaimkenb i myOmaika-
mifi. I[Ipobnemi BimoOpakeHHSI 00’ €KTHBHOTO
CBITy Yy KOHIIETITaX MPHUCBSIYEHO YWMAJO IIpailb,
nanpukian A. II. baOymkina, C. T. Bopkauosa,
B.3.lem’sauxoBa, B.1. Kapacuk, M. A. Kpacascbxkoro,
. C. Jluxauosa, A. M. [Ipuxonrka, I. I. Cnunikina,
10. C. Crenanosa, I. A. Crepnina. Ilpore mocmi-
JUKeHHIO BepOamizarii konmenty «lItaly» y cyuacHii
AHTITMCHKIA MOBI UM aHIIIOMOBHIN JiTeparypi He
OyJI0 MPUIIICHO TOCTATHHO yBAary.

IMocTaHoBKa 3aBaaHHs. [Tammis, 1 IK KOHIIEIIT, 1 IK
KpaiHa, SBJIsie COO0I0 YHIKaIbHUN KYJIBTYPHHUN (EHO-
Me€H, B TOMY YHMCIIi 9epe3 0coONMMBOCTI ii 1ep>kaBHOTO
MiANOpsAAKYBaHHS. Sk enuHe momiTnaae 00’ €THAHHS
ITanis BuHMKNa mumre y apyrid nomnosuHi XIX cToO-
piudst y pe3yabTaTi peBOIIOLIHHOTO Mpoueci Ha 4oumi
3 Jlxysenmne [apibanbai. Jo 1mporo Ha TepuTopil
ATIEHHIHCBHKOTO ITBOCTPOBA ITEPEBaXKalll CaMOCTIHHI
TIOJTITHYHI YTBOPEHHS y OCEpeaKaMHt y TAKUX MiCTax
sk Benemis, @nopenris, Heamons ta Pum. Came
TOMY 3HAaYHOKO MipOIO JIIHTBOKYIBTYPHUH KOHLIEHT
“Italy” HEepO3pMBHO TOB’SI3aHUK HE JIMIIE i3 KyJb-
TYPHOIO CHaJIIMHOI0 aHTHYHOTO MHHYJIOTO Ta CTa-
ponaBHBOTO Prumy, are i 3 mepiogoM po3apoOIeHOCTI
Ta KYJIBTYPHOTO ITiTHECEHHS KOXKHOTO 3 ITUX yTBO-

peHb okpemo. ToMy Haa3BUYaHO BaXKITMBOIO BOaua-
€THhCSI TAKOXK TOAAJIbIINA TEPCICKTHRA O CTIIKCHHS
BepOaizanii konnenris “Italy”, “Rome”, “Roman”,
“Vatican”, “Venice”, “Florence”, «Milan», sxi
€ HeBiJl'EMHMMHU CKJIaJIOBUMU 11O KoHIenTy “Italy”
30KpeMa y Xy[aoxHix TBopax Jlena bpayHa.

VY nporieci po3niay HUKIY POMaHIB IIOTO aMe-
PUKaHCHKOTO MICHhMEHHNKA BaYKIIMBO HE JIUIIIE 3TiHC-
HUTH YacTOTHWUH aHaji3 BUKOPHCTAHHS KOHIICTITY
“Italy” 3 MeTOIO MOJANBIIIOTO TOCIIHKEHHS, a 1 3Bep-
HYTU yBary Ha aHTPOIOLCHTPUYHUI (pakTop, TOOTO
MpoaHaIi3yBaTy HE JIUIIE MOMEHTH 0e3M0CepeIHbOT
3yCTpidi MHTHS 13 PEATBHICTIO, IO HAJIECKUTH IO
IHITOT MEHTAJIBHOCTI, a f BHOKPEMHUTH 3B’SI3KH MiXK
€I peajbHICTIO Ta MEBHUMH SBUIIAMH Ta (EeHO-
MeHaMH y Horo cBifomMocTi. TakuM 4YHMHOM, TIEBHOIO
MIpOI0 PEKOHCTPYIOKOYHM CEMaHTHYHI 3B’SI3KH KOH-
uenty “Italy” y cBimoMocTi TMCEMEHHUKA, aKTyalli-
3YIOTHCSI KOHIICTITH, SIKI TPYMYIOTHCS HABKOJIO HHOT'O
Ta TIOB’s13aHi 3 «ITATIHCHEKUMY SIK 13 SBHUIIEM KyJIb-
TypHOI peaslbHOCTi. Marepiaiom [ist TAKOTO aHaIi3y
y IaHii HayKoOBill pO3BiALI CIyTy€e KOPITyC XyZOXKHIX
TekcTiB “Angels and Demons” (2000) [2], “The Da
Vinci Code” (2003) [3], “The Lost Symbol” (2009)
[4], “Inferno” (2013) [5] Ta “Origin” (2017) [6],
y SIKHX aBTOp Tepe/ia€e CIIOBO Ta AYMKY CBOIM JiTe-
paTypHUM TeposiM, BiIIANISTIOYHCh BiJ BIACHOTO «51».

Bukiaax ocnoBHoro marepiaay. [lonibno no
MEePEBAXKHOI OUIBIIOCTI AHTIIOMOBHHMX CJIOBHUKIB
pomanu Jlena bpayHa HaliyacTinie BHUKOPHCTO-
BYIOTh pempe3eHTarniio KoHmenty «ltaly» mus
nmo3HaueHHd [Tamii sIK TeOoMmoNiTHYHOTO 00’ €KTY,
TOOTO «mepumopii negnol deprcagu, sika 3HaXO-
JIUTHCS Ha MIBOCTPOBI, omouenomy mopem. Tomy
JIOCUTH YacTO 3raJiy€eThCs Te, 110 BOHA Mae «y30e-
pexks» (“coast of Italy”), MoXHA 3HAXOIUTHUCS
Ha TEepUTOpii Ta HABKPYTH «in and around» Ta
3 Ii€CIOBaMU pyXy Ha 3pa3ok “depart”, Kk y HaBe-
JICHUX MPUKIIanax:

1) “Five miles off the coast of Italy, the 237-foot
luxury yacht The Mendacium motored through the
predawn mist that rose from the gently rolling swells
of the Adriatic.” [5, c. 24];

2) “The provost watched through his office window
as the man's helicopter lifted off the deck and headed
back toward the coast of Italy.” |5, c. 68];

3) “She quickly patched into the NetJets Europe
system, centered in Pago de Arcos, Portugal, and
checked the current positioning of their jets in and
around Italy.” [5, c. 215];

4) “Five miles off the coast of Italy, aboard The
Mendacium, facilitator Knowlton watched in silence
as the provost stalked around the perimeter of the
cubicle like a caged animal.” [5, c. 234];
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5) “It sounds like Sienna Brooks departed Italy
shortly after we did.” [5, c. 313];

6) «We won't be the only ones trying to find this
plague, and for your own safety, we can't let a soul
know you re in Italy looking for it.”» [5, c. 241].

Jy>e TiCHUM 13 MepIIM ITyHKTOM € 3B’SI30K pea-
Ji3arii 3HA4YCHHS KOHIENTY Ha To3HadeHHs ITtamii
K «Q0OHiel 3 Kpain €eponuy. SIk dacTuHA rirmep-
kxoHuenty “Europe”, “Italy” meomiHHO cmiBcTaBms-
TUMETHCS 3 IHITUMHE JTIHTBOKIJIBTYPHUMH KOHIICTITa-
MU-TOTIOHIMaMH, ajpke Itanis He auie reorpadiaHo
3HaXOJMTHLCS MaibKe B LEHTpi €Bpomnu, a i BBaXKa-
€THCS KOJUCKOIO JIFOJICHKOT IIMBLMI3amii 3aBISKH
HQ/I3BHYAfHOMY HAyKOBO-TEXHIYHOMY Ta KYIBTYp-
HO-TIPOCBITHUIIKOMY PIBHIO PO3BUTKY PHUMCBHKOT
imnepii. [IpuBeprae ocobnuBy 3ragyBanns Itamii
BIIPOJIOBXK TEPEepaxyBaHHS BEITUKUX MICT €BpOIICHi-
CBKUX KpaiH, TIpM 4YOMY Ha3BH CaMUX JEpKaB HE
BepOaMi3yIOThCS, ajie HANpPHKIHIN, MEPCOHAXK «i3
0COOJIMBOIO HACOJIONOIO» TOBOPHUTH Mpo «lTaimirom,
10 CBiAYUTH MPO BUCIIOBICHHS OCOOIHMBOI JIFOOOBI
Ta 3aXOIUICHHS KpaiHowo: ““Our inventory”, the
caller said, “you will find quite convincing. There
is Cardinal Lamassé from Paris, Cardinal Guidera
from Barcelona, Cardinal Ebner from Frankfurt...”
Olivetti seemed to shrink smaller and smaller after
each name was read. The caller paused, as though
taking special pleasure in the final name. “And from
Italy... Cardinal Baggia.”” [2, c. 81].

Oco0nBO1 yBaru 3aciyroBye TOH (akrt, 10
y €IMHOMY BHIIQJIKY, Jie KOHIICTITH-HA3BU KpaiH Bep-
0aIi3yIoThCsl B MEXXax OAHOTO peveHHs, Iramis 3ra-
nyeThes opsy came i3 @pantiero. «Cnigcmagsienns
i3 @panyicroy He € BUNAJKOBUM ITYHKTOM y TaHOMY
mpoleci aHayizy pernpeseHramii koHmenty “Italy”,
a/pke AK PO3TallyBaHHSAM, TakK 1 icTOpiero, KpaiHu
TICHO MEXYIOTh, a CydacHi itajiiickka Ta (QpaH-
Iy3bKa MOBHU TOXOMATh BiJi JATUHCHKOI, sika Oyna
PO3MOBCIOIKEHOI0 caMe Ha TepuTopii Iranii. Came
PO3MIpPKOBYBaHHSI HA TEMY MOBU CTaJ0 HPUBOAOM
Uit BepOaiizamii 000X KoHuenTiB: “Not even the
feminine association with the left-hand side could
escape the Church's defamation. In France and Italy,
the words for “left” — gauche and sinistra — came
to have deeply negative overtones, while their right-
hand counterparts rang of righteousness, dexterity,
and correctness. To this day, radical thought was
considered left wing, irrational thought was left brain,
and anything evil, sinister.” [3, c. 105]. HmoBipHo,
HaBeJICHUI NMPHUKIIAJ CTAHOBUTHME HAyKOBY LIHHICTb
YIPOAOBK HAYKOBOI PO3BIIKM TMPHUCBSIYEHOI penpe-
3eHTallii konuentis “left” ra “right”.

JpyruMm 3a 4YacTOTO BHUKOPHCTaHHS € MO3Ha-
YeHHs 3a qoroMoro koHnenry ‘‘Italy” Itamii sk cyBse-

PEHHOT JIepKaBH, EKOHOMIYHO YCIITHOT KpaiHu, sKa
Ma€ UCOKUI CYHIHb HAYK08020, KYIbIYPHO20 Mda
mMexXHiuH020 po3eumKy. B TEKCTi OMHOTO 3 pOMaHiB
HAeTbCs TPO BHHATOPOAY, SKY OTPHMAaB aMepH-
KaHCbKUU BueHuWil: “For his dazzling translation,
Mandelbaum had received Italy’s highest honor,
the Presidential Cross of the Order of the Star of
Italian Solidarity” [5, c. 187] Ta dhakT BigBiIyBaHHSI
HUM HayKOBO-MHCTENbKUX KOH(pepeHii: “Langdon
felt like he had awoken inside a Max Ernst painting.
What the hell am 1 doing in Italy? Normally
Langdon came here every other June for an art
conference, but this was March” (DB INF P 23), mo
BIPOTiTHO CBiUUTH MPO T€, M0 [Tais 3HaXOAUTHCS
Ha HACTUIBKM BUCOKOMY PiBHI HAYKOBOTO PO3BHUTKY
y cdepi JNIHIBICTUKH Ta NEPeKIaJ03HABCTBA, LIO
Ma€ Tpajalil0 Big3HAK 3a 3aciIyrH Ta NpHU3HAYae
BUHArOpOJH, SIKi LIHYIOTbCA HaBiTb y HACTUIBKU
BiganeHnx reorpadiuHo kpainax, sk CromydeHi
[lItatn Amepuxu. om0 KylIbTYpHOTO PO3BHUTKY,
TO CHUIKYOUHCH MK COOOF0, JiiOBI 0coOHM 3a3Ha-
yatoTh: ““Destruction of property doesn't look like
this everywhere in Italy,” Sienna said, apparently
reading his mind. “The Florence Art Institute
is on the other side of this stone wall” [5, c. 79],
10 MOXKHA IHTEPNPETYBATH SIK BKa3iBKY Ha BEJHKY
KUTBKICTh MaM’SITOK KyJBTYpH Ta YBary mocajaoBIliB
1o 3Hocy. Takox 1ikaBo, IO BUCITIB «Opy3i c8imy
Mucmeymaeay BUKOPUCTOBYETHCS Y KOHTEKCTI Tiepe-
niKy oci0, siki npubynu “3 yciei Iranii” “From all
over Italy, government officials, friends, and art-
world colleagues had flooded into the church to
remember the jovial mountain of a man they had
lovingly called il Duomino” [5, c. 371], mo Takox
MOJKHA PO3YMITH K BepOasizallito CKJIaJoBOi KOH-
nenrty “Italy”, mo nmozHauae «KyJIbTYpHUR PiBEHBY,
«MHACTENTBO ITami».

3ragka npo mWBHUAKICHUNA TOTIT (The noon sun
glinted off the sleek roof of Italy’s high-velocity
Frecciargento train as it raced northward, cutting a
graceful arc across the Tuscan countryside. Despite
traveling away from Florence at 174 miles per hour,
the “silver arrow’” train made almost no noise, its
soft repetitive clicking and gently swaying motion
having an almost soothing effect on those who rode
it [5, c. 222]) TOBOPHUTH PO BUCOKUH TEXHOJIOTIYHUIA
nporpec. Kpim Toro, omHa 3 fifioBux ocid mocuia-
€THCS HA PO3BUHEHY CHCTEMY IIpaBa Ta MITpaIiifHOl
cuctemu, 00 po3yMie, IO 11 MOPYIIEHHS HE YHUKHE
NIOKapaHHs y pa3i BUKPUTTA: “Sienna pursed her lips,
mulling over options. “Okay, but as soon as you make
that call, you’re on your own. I cant be involved.
You definitely can't meet them here. My immigration
situation in Italy is ... complicated.”” [5, c. 49].
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Bepyun nmo yBarum Tod (akt, MmO IUKI poma-
HiB OyJI0 HaNmMCaHO aMEpPHKAaHIIEM, HEMOXIIMBO He
Bim3HaunTu npotuctaBineHns Itanii CLIA. Ionpwu
3aXOIUICHHSI MpOTpecHuBHicTiO ITamii, sxke Oyme pos-
misHyTO naii, Jlen BpayH Bce  Taku HE BTpUMAaBCS
BiJl MOPiBHSHHSA 3 AMEPHKOIO Ha KOPUCTH OCTaHHBON.
VY npuknaznax, o HaBeaeHI HIK4Ye, KoHenT «ltaly»
BXKUTO Y KOHTEKCTI wcnigcmagnennusn iz CIIAy», ne
aKIIEHT YBard 3MillleHO Ha JiesKi HeIomiKY B [Tarii, Ha
KIITaNT NpoOieMHu i3 npanesnaTyBaHaaM: “Jobs in
Italy were hard to find these days, even boring ones”.
[5, c. 116], Ta TakuxX SBHI 5K «CyMiCHE BHKOPH-
CTaHHsS aBTOMOOWIIB» Ta «HEETHUIOBAaHHMH OCH3UHY,
SIKi BIpOT1THO JOOpE 3HAWOMI TIEpeCiTHIM aMepHUKaH-
usaMm: ““You ever heard of carpooling?” “In Italy?”
Glick checked the intersection. “They haven't even
heard of unleaded gas.”” 2, c. 140];

VY 3naueHHi wcniecmasnennn i3 CIIIA» y poma-
HaX TaKOX IMiJKPecIoeThes (akT reorpadiqHoi Bi-
JAJICHOCTI ABOX KpaiH, BUCOKOI BapTOCTi MOIOPOXKI
Ta HHU3BKOI HMOBipHOCTI BHOOpPY ITamii sk wacTtoro
Micis mepeOyBanHs rpomaasH CLIA. Kowpent
«Italy» TakoX BUKOPUCTOBYETHCS Y 3HAUCHHI «HepU-
mopia_Kpainwy, ajne y KOHTEKCTI «B Iramii, a He
B CILIA». T'omoBHU repoit HAI3BUYIANHO TUBYETHCS,
MIPUHATIIOBIIN 10 TSAMH He Ha baThKiBIUHI, a Kameko
3a 11 MeXXaMu, TOMY 1O:

1) momopox Mae 3aHagTO BHCOKY BapTiCTh ISt
MEPeCciYHOr0 aMepHKaHChKoro Buutens: «ltaly is a
bit far to come on a lark when you make a teacher's
salaryy [2,c. 91];

2) 3p0o3yMiTH, Jie caMe BiH 3HaXOIUTHCS BAAETHCS
JUIIEe 3aBASKA PO3yMiHHIO MoBU: “‘The bearded
doctor rushed in as well, apparently hearing the call
button. He checked Langdon's heart monitor as the
young doctor spoke to him in rapid, fluent Italian —
something about how Langdon was “agitato” to learn
he was in Italy” [5, c. 21];

3) mepeMilleHHS Ha TaKy BEJIMKY BiJCTaHb
HACTIIbKM JMBOBIJKHA, IO TEpOs 3alMUTYIOTh MPO
ocobuctuii mitak: “Maybe you flew in on a private
jet? Or maybe it was given to you when you arrived
in Italy?” [5, c. 49];

4) iamia gifioBa oco0a BHCIOBIIOE 3IMBYBAaHHA,
o repoit B Itamnii: “Yeah, I just thought you were in
the States,” Faukman said. “I'm surprised to learn
you're in Italy.” [5, c. 214]);

5) repos Oyno TEpeMillleHO IIEBHOIO OpraHi-
3amiero 0e3 HWOro 3romu Ta HapakeHO Ha HeOes-
neky: “Let it be?!” Langdon felt his anger rising.
“The hell with that! I need some answers! Your
organization brought me to Italy, where I was shot
and lost several days of my life! I want to know
how it happened!” [5, c. 222]. Bepbamizaris koH-

nenty “Italy” y KOHTEKcTi poOOTH TaeMHHX a0o
HEJIeTalbHUX ~ OpraHi3ailii  BOA4aeThCs  ONHUM
3 MEepPCHEKTUBHUX HAMPSMKIB TOJANBIIOI pOOOTH.

ABTOp poMaHiB Takox 3a3Havae, o CILIA «3amo-
3u4yuid B ITanii Habararo Ginblie, aHiX MPOCTO KOH-
HEMIil0 pecnyOliKi», YUM BHCIIOBIIOE TMOBary o
ICTOPUYHUX JIOCSATHEHB [Tamii Ta MoeaHyE KOHIENTH
“USA” Ta “Italy”: “Langdon often showed slides of
this work to his students, pointing out its similarities to
The Apotheosis of Washington in the U.S. Capitol —a
humble reminder that fledgling America had adopted
far more from Italy than merely the concept of a
republic”. [5, c. 166].

HacrtymHoro ckimagoBoto kortenTy “Italy” y mukati
pomaniB /lena bpayHa € «icmopuune munyney, 38’ s-
30K 3 BU3HAQYHMMH IOCTaTAMHU 3 DPi3HHX Trany3en
Ta TepioAiB. Y BHCIOBIIOBAaHHI TOJIOBHOTO Tepos
MU Oauumo, moO npo Iramiro y MHHYIOMY TOBO-
PATH K MPO BEJIMYHY CaMOJOCTATHIO JICPKaBy, SKa
Majia TaKWd BIUIMB, IO BBa)Kaja aHTIIHCHKY MOBY
3aHAJTO MapTiHAIBHOK YIS TOTO, MO0 HEH MOCITy-
roByBarucs: «"But this was in the 1600s," Langdon
argued. "Nobody spoke English in Italy, not even —
“He stopped short, realizing what he was about to
say. “Not even... the clergy.” Langdon's academic
mind hummed in high gear. “In the 1600s,” he said,
talking faster now, “English was one language the
Vatican had not yet embraced. They dealt in Italian,
Latin, German, even Spanish and French, but
English was totally foreign inside the Vatican. They
considered English a polluted, free-thinkers language
for profane men like Chaucer and Shakespeare.””
[2, c. 111-112]. Takox, roBopstuu mpo Itamito repoit
TOBOPHTH MPO «KaxXJIMBUH mepiony B 11 icTopii, mo
€ MMOKAa3HUKOM TOTO, L0 1CTOPis KpaiHu OaraToBikoBa
Ta BKJIIOYa€e B ceOe HalipisHOMaHiTHIII mofii: “ “That
long-beaked mask,” Langdon said, ‘“‘was worn
by medieval plague doctors to keep the pestilence
far from their nostrils while treating the infected.
Nowadays, you only see them worn as costumes
during Venice Carnevale — an eerie reminder
of a grim period in Italy’s history.”” [5, c. 45].

JlinrBokyneTypHUI KOHIENT «Italy» Takox Bep-
OamizyeTbcss B ICTOPUYHOMY KOHTEKCTI MOpSI 3i
3rajikaMy Ipo gUOAmMHUX MUINUIE MA NPAGUNIENIE:
“Some years later, at the behest of Cosimo I, the room
was renovated and enlarged substantially. Cosimo I,
the most powerful man in Italy, chose as the project’s
overseer and architect the great Giorgio Vasari.”
[5, c. 128]. Hag3BuyaitHO IikaBUM BUIA€ETHCS MPH-
KJaz, y skoMy iaetscsnpo «Jleonapao aa Binui, sikoro
Mmana [tamis», 60 B JaHoMy Bunaaky konuenr “Italy”
Hi0M HaOyBa€ JIFOJCHKOT TTOI00M Ta CIIPOMOXKHICTB JI0
«BOJIOMIIHHS», HA SIKY 3a3BUYAl BKA3y€ « S» B aHTITIH-
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cekili MOBI: «Langdon wondered how the original
Renaissance visitors here would have reacted at the
sight of a real-life helicopter—a fantastical dream of
Italy’s own Leonardo da Vinci— hovering outside the
grottoy (DB INF P 109). IloniOHa KOHCTPYKIIisI BXKe
3ycTpivayiacs y MONepeHiX MPUKIaaxX, Ta cama Io
co0i BapTa yBard, a/ike, TOBOPSYH PO IPEAMETH UH
0Ci0, SKi IEBHUM YMHOM I10B’s13aHi 3 ITasi€ero, aBTop
pOMaHiB Mir OM MOCITyTOBYBaTUCS MPUKMETHUKOM
«iTaniiicbkuii», ane Hagae mepeBary came Qopmi
“Italy’s”, mo nocumoe pons koHmenty “Italy”. Lle
OJTHMM 3pa3KoM IOMIOHOI penpe3eHTallil € nuTara;
“As Langdon moved toward the first recess, he passed
the tomb of one of Italy's Catholic kings” [2, c. 124],
Jie 3rajika Mpo KaTONULBKUX MIPABUTEIIB OXHOYACHO
€ CTBEpKCHHSM IpaJaBHBOI icTOpii Wi€l aepkaBu
Ta HAsBHOCTI SA3MYHUIIBKOTO repioay. dpyrum icto-
pUYHUM (aKTOM, i3 SKHM YacTo MOB’A3YIOTh KOHLIECT
“Italy” € Hpyra cBiToBa BiliHa: “Ruthless, violent,
and uncompromising, Francisco Franco had risen
to power with the military support of Nazi Germany
and Mussolini’s Italy. He killed thousands of his
opponents before seizing total control of the country
in 1939 and proclaiming himself El Caudillo—the
Spanish equivalent of the Fiihrer.” [6, c. 179].

CxmagoBa xoHnenty ‘“Italy”, sxa dopmye ysB-
neHHs npo Iramito, sIK «depircagy, wio mac 36’430k

3 _MacMHUMu 0Op2anizauiamu HanepeoooHi enoxu
Ilpocsimnuumea» BUpakeHa 3raJKaMH MPO Tisib-

HICTh «TOBapHCTBa LLTIOMIHATIBY: « With the church
closing in, the remaining Illuminati fled Italy.”
[2, c. 18], Ta, Oe3mepeyHO, MMOB’sI3aHa i3 PO3BUTKOM,
CIPUYMHEHUM isUTBHICTIO JTOCHITHUKIB B €TOXY
[Ipoceitaunrea: “Some of Italy's most enlightened
men-physicists, mathematicians, astronomers —
began meeting secretly to share their concerns about

the church's inaccurate teachings.” [2, c. 18].
HapzpuvaitHo mNepCEeKTUBHUMH ISl TOAAb-
HIMX JIOCIHI/KeHb, ane Maibke He MpeCTaBICHUX
y mmkii pomaniB Jlena bpayna e pemnpesentanii
konuenty “Italy” y cenci “deparcasa, saka mae yHi-

KabHi gumeopu mucmeumea’: “Langdon shook his
head in bewilderment. “I'm in ... Italy!?”“Good,”

she said. “You're remembering.” “No!” Langdon
pointed out the window at the commanding edifice
in the distance. “I recognize the Palazzo Vecchio.” »
[5, C. 21]; «kpaina ma npumamannuii ii ycumenam
nooymy». “The air inside smelled of MS cigarettes —
a bittersweet fragrance as ubiquitous in Italy as the
aroma of fresh espresso. (DB INF P 31)» ta depes
TIMOKOHIIETITH, SIK Hanpukian «Dmopentis»: ““Tell
me,” Sinskey demanded, more forcefully than
Langdon would have expected. “Well, how do you
feel about Florence, Italy?’” [5, c. 220].

BucnoBkn. TakuM dYHWHOM, MOXKHA 3POOUTH
BHCHOBOK, IO y IuKiIi pomaniB Jlena bpayna
«Saromu Ta lemonmu», «Kox na Binuiy», «[HpepHOY,
«Brpayenuii cumBon», «lHpepHo» Ta «xepeno»
BepOatizalisi JIIHTBOKYJIBTYpHOTO KoHuenTy ‘Italy”
NOB’si3aHa 31 3HAUCHHSM «TEPHUTOPIS KpaiHu», ska
3HAYHO TOCHJIKOETHCS MaJIOYHCEIbHUMH PEeIpe3eH-
TallisMU 31 3HAYCHHAMHU «0O0HA 3 Kpain €gponuy Ta
«cniecmasnennam i3 @Ppanyicroy. Takox 3HaAYEHHS
«TEpUTOPis KpaiHW» MiAKPIIUIGHO Ta TiCHO IOB’S-
3aHO 31 3HaYCHHAM «cniscmagnenus i3 CLLIAy», skum
aMEpPUKAHCHKUN TMHUCHPMEHHUK TNPHUIUIMB Ha/3BH-
yaifHo Oararo yBaru. JpyrumM 3a 4aCTOTOIO BHKOPH-
CTaHHS y pPOMaHaxX € 3HAa4CHHsS «BHUCOKOPO3BHHEHA
JepkaBay. MEHII 4acTO KOHLENT BepOasi3yeTbes
Yy KOHTEKCTaX, OB’ SI3aHUX 31 3HAYCHHSAMU «8UOAMHI
npagumeni ma Mumyi» Ta «ICHOpUYHE MUHYIEx.
HaiiMeHII 9acTOTHUMHE y TTpOaHaTi30BaHUX POMaHax
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€ «YHIKanbHI eumeopu mucmeymeay Ta «nodymy.  BepOamizamii koHuenrty “Italy” y cydachiii aHDITiH-
PesynbpraTtit mpoBEAEHOTO NOCIIIKEHHS € MEepCHeK-  ChKil MOBI Ta MOXYTh OyTH CXeMaTHYHO 300pakeHi
THUBHUMH JJIS TIOJAJTBIIOTO BUBYCHHS OCOONMBOCTEH  Tak, SIK 3aIpOIIOHOBaHO Ha Puc. 1.
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