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Po3rnsiHyTo 0cobnmBOCTi TBOPEHHS OMOBIAHOMO MPOCTOPY aHIMOMOBHOI AETEKTUBHOI NPO3K Ha MaTepiani pomaHy Aratu
KpicTi «YouecTBO Pompkepa Ekporiga». BusHayeHo, Lo ONoBigHMIA NPOCTip TEKCTY (hOPMYETLCS 3a AOMOMOrO creLiarnb-
HUX HapaTMBHUX NPUAOMIB, LLO MOB’A3aHi 3i 3MiCTOM, TEMOI, CTUMEM, KOMMNO3ULIiEID, NepcoHaxamun TBopy. BuseneHo,
L0 Y AOCNiAKYBaHOMY TBOPi Han4yacTille BUKOPUCTOBYIOTLCS TaKi HApaTMBHI TEXHIKM TBOPEHHS OMOBIAHOMO NMPOCTOPY K
HeHadiiHWIA HapaTop, naparnincuc i napanencuc, petTpocnekuis Ta edekt bymeparry. LLogo HeHadiiHOCTI onosigada,
noAii y TBOpi nogaroTbCs Bif nepLuoi ocobn 3 obmexeHoi nepcnekTnen. Hapatop CBifOMO NPUXOBYE BaXnuMBi hakTu Big
yuTaya, Hagarum HeJOCTaTHIO KiflbKiCTb BiZOMOCTEN Ta HEMOBHY iHTepnpeTaLito nogii. YnyLieHHs iHpopmalii € Baromoro
YaCTMHO HEHAAIMHOCTI onosigadya i Jonomarae NOMy MPUXOBYBATK Bif YMTava CKOEHI 3M0YMHN. BaxnmBumuy TexHikamm
TBOPEHHS HApPaTMBHOIO NPOCTOPY, LLO AONOMaratoTe HapaTtopy BBOAMTU YnTava B OMaHy € naparnincuc — ynyweHHs abo
HagaHHs MeHLworo obcary iHopmaldii, HiXk HeobXigHO Ta napanencuc — HagaHHAM HagMLWKOBOro obcary iHpopmalii.
Y pomaHi 3HangeHO BENWKY KiflbKiCTb PeMIHICLLEHTHUX peTpocnekuin, ToBTo eni3ogiB NOBEPHEHHS 3 MOTOYHOTO MOMEHTY
10 MuHynoro. PeTpocnekuis npegcrtaBneHa y TBOpPi TakMMum NIEKCUKO-TrpaMaTUYHMK 3acobamim SiK BXXMBAHHSA rpaMaTUYHUX
yacie Past Simple, Past Perfect, Present Simple, Past Continuous; mogansHux giecnis (would, ought to, had to); nekcumku
Ha NO3HAYEHHS1 MEHTanbHOI AiANbHOCTI Ta MEKCMKM Ha NO3HAYEHHsI YacoBOro nepiody. 3acToCyBaHHA TEXHIKU edekTy
OymepaHry nonsrae y nesHi nobyaoBi 0NoBigj, B sIKi MO3UTUBHI HAMIPW NPUTAMYIOTb MO3UTUBHUIA Pe3ysbTaTt, a HeraTuBHi
Hamipv Npu3BOASATL A0 HeraTMBHWUX Hacnigkis. BuseBneHi KoMNo3uuinHi HapaTUBHI NPUINOMU CTBOPHOKOTb HaMpPY>KEHHS oro-
BiAHOrO MPOCTOPY AOCNI4XYBaHOMO 4ETEKTMBHOIO pomaHy. [1epcnekT1Bor noganbLumMx HayKoBUX PO3BIAOK € OCHIAXKEHHS
OMOBIAHOIO NPOCTOPY TEKCTIB Pi3HWUX NEPIOAIB Ta LLUKIN aHrNMOMOBHOI 4ETEKTUBHOI NPO3U.

Knio4oBi cnoBa: getektmBHa npo3a, edpekt bymepaHry, HapaTMBHI NPMNOMU, HEHAZINHUIA HapaTop, OMNOBIAHUIA NPO-
CTip, Mapanincuc, napanencuc, peTpocnekuis.

The paper analyzes the peculiarities of creating the narrative space of English detective prose based on the material
of Agatha Christie's novel “The Murder of Roger Ackroyd”. It was revealed that the narrative space of the text is formed
with the help of special narrative techniques related to the content, theme, style, composition, characters of the text. It
was found that the most often used narrative techniques of creating narrative space in the novel under consideration
are unreliable narrator, paralipsis and paralepsis, retrospection and boomerang effect. Regarding the unreliability of the
narrator, the events in the novel are presented from the first person. The narrator deliberately hides important facts from
the reader, providing insufficient information and incomplete interpretation of events. The omission of information is a
significant part of the narrator's unreliability which helps him hide his crimes from the reader. Important techniques of
creating the narrative space that help the narrator mislead the reader are paralipsis — omission or provision of less infor-
mation than necessary and paralepsis — provision of an excess amount of information. The novel also contains a large
number of reminiscing flashbacks, that is, episodes of returning from the current moment to the past. Retrospection is
represented in the novel by such lexical and grammatical means as the use of grammatical tenses: Past Simple, Past
Perfect, Present Simple, Past Continuous; modal verbs (would, ought to, had to); vocabulary denoting mental activity
and vocabulary denoting time period. The application of the boomerang effect technique is the certain construction of
a story in which positive intentions attract positive results, and negative intentions lead to negative consequences. The
identified compositional narrative techniques create tension of the narrative space in the investigated detective novel.
Further research on narrative space can touch upon analysis of this linguistic phenomenon based on texts of different
periods and schools of English detective prose.

Key words: detective prose, boomerang effect, narrative techniques, unreliable narrator, narrative space, paralipsis,
paralepsis, retrospection.

[MocTtanoBka mnpoOaemu. TBOpeHHS ONOBiA-  IOTbCSA NMPH HBOMY A0 Pi3HOMaHITHUX HapaTUBHHX
HOTO TIPOCTOPY ACTEKTHBHOI MPO3H — BU3HAYAJIbHUN  NPHIIOMIB a00 HAPaTHBHUX TEXHIK, K X Ii¢ Ha3WBa-
ACTEKT YCITXy OyIb-SKOTO ICTCKTHUBY. ABTOpHM BIa-  IOTh, KOTPi JOITOMAaraloTh CTBOPIOBATH Pi3HI ePEeKTH,
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BUKJIMKAIOUM y YATaua €MOIIii Ta Mepenarouu MeBHi
aoctpaktHi imei. IammMmu ciioBamMu, HapaTHBHHUN
MIPUHOM — IIe CHOCIO, KW BHKOPHCTOBYETHCS IS
nepenayi iHpopmarii yutayam i, 30KpemMa, I po3-
BUTKY MOJiH PO3MOBiJi, K MPaBUIIO, Ui TOTO, 100
3poOuTH ii OLJBII MMOBHOKW, CKJIAgHOKW abo Ilika-
BOM0. ICHYy€ BenMKa KiJIbKICTh HApaTUBHUX MPUHOMIB
OB’ SI3aHUX 31 3MICTOM, TEMOIO, CTHUJIEM, KOMIIO3H-
Li€ro, nepcoHaxkamu TBopy. OfHaK AesKi mpuioMu
3yCTPivaloThCs y TBOPAX YaCTile 3a iHILi. Y HaloMy
JIOCITI/PKEHH1 yBary 30CepeI?KeHO Ha KOMIIO3UIIIIHHAX
HapaTHBHUX NPHUAOMAaX, SIKHMH aBTOPH MOCITYTOBY-
I0ThCSI 3317151 (POPMYBaHHS HAIPYXKEHHS OTIOBIHOTO
MPOCTOPY aHINIOMOBHOI JIETEKTUBHOI MPO3H.

AHani3 ocTaHHIX aocaigkeHb i myOsikamiii.
[IuTanHs TBOpEHHSA OMOBITHOTO MPOCTOPY XYIOXK-
HBOTO TEKCTy i, 30KpeMa, HapaTWBHHUX IPHHOMIB
MpUBEPTAIO yBary 0araTboX BITYM3HSHUX Ta 3apy-
o6ixaux mocmigauki (Y. byt [1], XK. XKenner [2],
C. Bonxkoga [3], O. llanioBan [4] Ta iHmmi).

Cepen BaXIMBHUX NMPUHOMIB HapaToJIOTii — HEHa-
IifHUH HapaTop — HeTpaAMLiiiHa HapaTHBHA TEXHiKa,
SIKY BUKOPHCTOBYIOTH 3a/JIs1 CTBOPEHHs arMocdepu
HaNpyXEHHsI Ta HEBU3HAYEHOCTI HABKOJIO OTHMCAHOI
icropii. KoHmenT «HeHamiifHOCTI» OyB 3aIIpOITOHOBA-
Huii Bnepuie Y. byrom [ 1, c. 158]. HaykoBens Ha3uBae
HaJIHUM OTIOBilaua, SIKUI TOBOPHUTH a0o JIi€ BiAIO-
BiJJHO IO HOPM TBOPY, TOOTO 0 HOPM IMILTILIUTHOTO
aBTOpa, 1 HEHaJIMHWUM Haparopa, SKHH LbOTO HE
pobuts [1, c. 158-159]. [lonsaTTs HeHaiiiHOTO Hapa-
TOpa 3’ ABIAETHCSA y XX CTOJITTI 1 MPOTHCTABIIAETHCS
BCe3HaruoMy aBTOpy. BiamosimHo mo V. byra, Ha
BiIMiHY BiJl HaAiHHOTO, HEHAJIWHUI Haparop CIo-
HyKa€ YUTaviB 0 BUCHOBKIB, 3pOOJICHUX HA OCHOBI
HeckazaHoro. Ll HapaTHBHA cTpareris BUKOPUCTO-
BYETHCS ABTOPOM JIJISl TAEMHOTO JTiaJIOTy 3 YUTa4YEM.

OgHuMHu 3 TIOMHPEHUX HApaTUBHHUX TPUHOMIB
[IOB’S13aHUX 31 CTPYKTYPOIO OIOBiZHOTO HPOCTOPY
C. BonkoBa Ha3MBa€ MPOCHEKIIIO Ta PETPOCIIEKIIII0
[3, c. 268]. ABTOp CTBOPIOE XPOHOTOTI, B IKOMY JKHBE
yuTad. BiH BiBHO mepeMilae 4acoBi MEXi, ajKe
3a37aJIeTi/Ib 3HAE, 1[0 MA€E TPAMTUTHCS. Y XyITOKHBOMY
TBOPI 9aCTO CTIIOCTEPITAETHCS BUXI1JT 32 MEXKI1 TETIepiIl-
HBOTO 4acy, KM MOXE CIPSIMOBYBaTHUCh Y MHHYJIE
ab6o y maiidyTHe. [ToBepHEHHS O MUHYIIOTO 3 TOTOY-
HOTO MOMEHTY Ha3MBAaIOTh PETPOCTEKLIEI0, TOII SIK
MIPOCIIEKIIiS — 1€ BU3HAYCHHS MalOyTHHOTO Harepe/]
[5, c. 93]. ABTOp MOXKE BBOAWTH MHUHYJIE a00 KiHEIb
icTopii mocepen OMoBifi, OCKUTEKA HOMY BiIOMO yce
PO CBOIX MEPCOHaXIB 3 caMmoro mouarky. Lle Bce-
BiJJaHHSI aBTOpa MpPO CTBOPEHHH HUM CBIT BKJIIOYAE
B ceOe aBTOpChKE 3HAHHS MPO IMOJIIi, HEe BiOMI J10Ci
aHi ynTadeBi, ani reposiM. Came 11e 103BOIIsIE POpMy-
BaTH TEMIIOPAJILHI 37IaMH.

ToOTO, B OCHOBHOMY, PETPOCHEKLIis BKJIIOYA€E
B ce0e crora Iy po MUHYJIE Teposi, PO MOIT, AKi mepe-
JyBaJld TOMYy MOMEHTOBI PO3IIOBii, Y IKOMY mepeoy-
Bac BiH. PeTpocrnekuis y TBOpi BBOIUTHCS B OCHOB-
HOMY 3a JIOTIOMOTOI0 TPaMaTUYHUX YaciB rpymu Past,
X0Ya MOYKJIMBE BHUKOPHCTAHHS TaKOX TETEPIITHIX,
MaiiOyTHIX Ta MalOyTHIX B MHHYyIOMY 4aciB. Kpim
TOTO, PETPOCHEKIis MOXe OyTH penpe3eHTOBaHa
HACTYITHUMH  JICKCHKOTpaMaTHYHHMH  3ac00aMu:
koHCTpyKIiero would + infinitive Ay mo3HaYeHHS
MMOBTOPIOBAaHOI 3BUYHOI Aii B MUHYyIOMYy [6, c. 8].

SIkmo  perpocmeKIisi YHOBUTBHIOE XiJ pO3IO-
BiJli, TO MPOCTICKIIisl IK HAPATUBHUI MPUAOM TIPOCY-
BAa€ CIOXKET, CIYTy€e NPUBEPTAHHIO yBark YyuTava 10
nofiii. [Ipocmekiito e HA3WBAIOTh AHTUITUMAIIIEIO
(BUIepemKEHHSIM, 3[0TaI0M), «CyTh SKOI IIOJIATacE
B TOMY, 1110 aBTOP BiJ iMEHI OTIOBiIa4a Y JIIPUIHOTO
repos abo B iHImwMiA croci® mogae iHdopMmartito, ska
CTOCYETBCSl HACTYIIHHX HOAIN, MOTHBIB, PO3BUTKY il
YH MMOBENIHKH MEPCOHaXIBY [7, ¢. 49]

Ille oaHi€rO 1IKABOIO HAPATHBHOI TEXHIKOIO TBO-
PEHHSI OIMOBIIHOTO MPOCTOPY € eeKT OymepaHry —
HapaTUBHUHN IPHUIOM, SIKH BUHUKA€E BHACITIIOK TaKOi
oOyIOBH OTOBii, Y SIKil MO3UTHBHI HAMIpH TIPUTS-
TYIOTh TIO3UTHBHHUH PE3yJbTaT, a HEraTHBHI HaMipu
MPU3BOAATH JIO HETaTMBHHMX HACIIJKIB. 3arajibHa
HapaTMBHa cxema «edekTy OyMmepaHTy» BUIIISLIAE
HAaCTYyITHAM YUHOM [8, c. 64]: cmouarky BinOyBa-
€ThCSI TIOMiA (CHUTYyallisi, BYNHOK) — MO3UTHBHA 200
HEeTaTHUBHA, JJali BiIOyBa€eThCsS PO3TOPTAHHSA [ii (dac,
TPHUBAJICTh), KIHLIEBHH pe3yJibTaT 1, BiANOBIAHO,
MOBEPHEHHSI JI0 MOJil MO3UTHBHI — a00 HEraTHWBHI
HacHiikd. [Hakmie KakydH, SKIIO BigOyBa€eThCs
TIEBHA TIOJIisl, BOHA TPUBAE B YaCi IO MOMEHTY ITOKH
OyMmepaHT A0oCATHE KiHIIEBOI TOYKH Ta MPHHECE BiJl-
[MOBIIHI HACIIIKH.

ITocTanoBka 3aBaaHHsA. 3aBJaHHSIMHU HAIOI
CTaTTi € BUSIBJICHHS Ta ONKC HAPATUBHHUX MPUHOMIB
(GopMyBaHHSI OMOBIHOTO TPOCTOPY AHIIIOMOBHOT
JIETEKTUBHOI TIPO3u. MaTepiaioM IOCITiKEHHS O0yI10
obpano poman Aratu Kpicti «YouBcrBo Pomkepa
Expoitna» [9] sk mpukman 3acTocyBaHHS pPi3HHX
HapaTUBHUX TEXHIK.

Bukian ocHoBHOT0 Matepiaiay OnoBigHuA TIPO-
CTIp TBOpPY — II€ CEpPENIOBHUIIE, Y SIKOMY MapalielibHO
BiIOyBarOThC MOIT, 00’ €THAHI MiXkK COO0I0 TIEBHUMH
3B’sI3KaMU Ta BHYTPIIIHIMA 3aKOHOMiPHOCTSIMH TBO-
penns omnosini. Taki 3akOHOMipPHOCTI BUOYZOBYIOTHCS
HUISIXOM  3aCTOCYBaHHS aBTOpPOM IIEBHOTO Habopy
HapaTWBHUX IpUiioMiB. Y pomani «YouBcTBo Pomkepa
Expoiima» Arara KpicTi BHKOPHUCTOBYE HACTYITHI
HapaTUBHI TeXHIKH (HOpPMYyBaHHS OIOBIAHOTO MPO-
CTOpY TEKCTy: HEHaAiHHUA Haparop, Hapasilcuc,
napajerncuc, peTpocrekiis Ta edekr Oymepanry.
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OnmHuM 13 CHTHAIIB HEHAJIHHOCTI OIOBizaya
€ BEJIEHHS OMOBiNi BiJ mepmoi ocobu. Y pomani
«YousctBo Pomxepa Expotima» Jlokrop Ilemmapn
OTIOBIJIa€ iCTOPIO Bij MepIoi 0coOu, OTxkKe, BCE, IO
BiZOyBa€TbCsS B pOMaHi MH CIIOCTEPIraeMo 3 HOro
Touku 30py. Ilomii momaroThCsl HapaTopoM 3 eI
00MEXEeHOT TEepCIeKTUBH, TOMY OIOBiIb 3aJHIIa-
€ThCs Cy0’ ekTrBHOMO. [IpoTe yuTadi mpo 1e He 370-
rayIoThCs, OTIOBia4 Bij mmepioi 0ocoOu 3Ma€ThCs IM
HaJIHUM Ta BUKJIMKAE JOBIpY.

OmaHnuBUI XapaKTep OMNOBili Moxe OyTH He
OYCBUAHHUM I YWTada, SKUH 3HAMOMUTHCS 3 HEIO
BIIEpIIIe, ajie HOTo MPOSBH MPHUCYTHI y PaHHIX CIe-
Hax. Tak, nHampukiazn, konu J[okrop Illenmapn
TUTATHCS NEIKUMHU CBOIMH JIyMKamH IIPO CMEPTh
Mmicic deppap — BAOBH, Ky BiH IIaHTAXyBaB, IO
YUTAUYEBl HE BIJIOMO aX JI0 KiHIIS POMaHY, CTa€ 3po-
3ymino, mo HacmpaBai Jlokropa Illenmapna Typ-
Oye, un 3anmumuia Micic @eppap nepeacMepTHY
3aIUCKy, B sAKIH MOTJIa 3rajgaTd WOoro, a HE 4M ii
cMepTh Oyna caMoryocTBOM ab0 HEIIaCHUM BHUIIA-
koM. “I went mechanically on my round. I had
no cases of special interest to attend, which was,
perhaps as well, for my thoughts returned again and
again to the mystery of Mrs. Ferrars’ death. Had
she taken her own life? Surely, if she had done so,
she would have left some word behind to say what
she contemplated doing?” [9, p. 11]. kOu yurau
3HaB, mo Joxrop Illlenmapn mantaxyBaB Micic
®eppap yepes Te, 110 BOHA OTPYiJia CBOrO YOJIOBIKa,
s CIieHa CIIpuiiManach OW MMO-iHIITOMY.

Crigyroun 3a T. ko001, KoTpuii BUALISE 1BA THITH
HEHaIilHUX HapaTopiB: TOM, 10 CBiIOMO HPUXOBYE
BaX\UIMBI (haKTH BiJ] YMTA4a; Ta TOH, 110 HE JO KIiHIII
PO3MOBiIae unTadeBi AesKy iH(opMallito, caMm TOro
He ycBimommrotoun [10, c. 124], Moxemo BimHeCTH
onoBimaga Jlokropa J[ketimca Illemmapma mo mep-
moro TUMy. BiH MmiKITyeThes Mpo Te, 00 MPUXOBaTH
CIIM CBOTO 3JI0YMHY Ta 30€pertd rapHUi iMimk
cepes 1HIIMX IepCOHaXIB.

LikaBoto BUAa€eThCs Kiacudikaimis HEJOCTOBIp-
HOCTI BiIOMOCTEH, SIKi MOJaI0Th HEHA 1 ITHI HapaTopH,
ommcana k. ®emanom [11]. JdocmimHuk BUAiISE
JIBI OCHOBHI KaTeropili TakuX BiJJOMOCTEH: «Iepe-
Jlaya HEBIpHUX BiOMOCTEW, HEBipHA iHTEepHpeTaLis
(mpounTaHHs) 1 HEBipHA OLIHKA; Ta Tepegada Hemo-
CTaTHIX BiJJOMOCTEH, HEMOBHA iHTepmpeTalis (mpo-
YUTAHHA) 1 HEMOOIiHKa» [TaM camo]. BimmosigHo 1m0
miei knacugikarii, [pxerime Illenmapn HanexxuTs 10
IpyToi KaTeropii, mepeaarodu HeAOCTaTHI BiJOMOCTI
yuTauesi. Bxke 3 mepmmx po3aiiiB, K i B OAAIBIINX
YaCTHHAX, OIOBIJIau yIYCKa€e BAXKIIUBY iH(OpMAILito,
MIPUXOBYIOYHM Ta 3aMOBUYyIouH ii. YmymeHHs iHop-
Malii € HalBaXXJIMBIIIOK YaCTHMHOI HEHAIIMHOCTI

nokropa lllenmapna i qonomarae Homy, sIK HapaTopy,
MIPUXOBYBATH BiJ] UWTa4Ya, IO BiH HACIIPaBi BOUBIIS.

HacTynmHumE TexXHiKaMu TBOPEHHS HApaTHBHOTO
MPOCTOpPY, SKi TMOB’S3aHI 3 YHyIIeHHsSM abo Hal-
JUIIKOM iH(OpMaIlii, JomoMaraio4u HapaTtopy BBO-
JUTH YUTada B OMaHy € MapalliliCHC Ta Mapajerncuc.
JK. XKenert ommcye i 1Ba OCOONMBHUX THIM 3MIiH
SIK MUTTEBI TOPYIIeHHS y (doKami3allii, BiAMOBIIHO,
napaincuc — e HaJlaHHsI MeHIIoro obcary indopma-
1ii, Hi>k He0OXi/THO YN TAYEB1, a TAPAIETICUC — HAJJAaHHS
Oinpimoro oOcsary iHdopmanii, Hixk HeoOXximHO [2].

IikaBuii TpUKIa[ MapaNilCUCy 3yCTPiYaeMo
B onuci lllenmapmom ciieHH BOMBCTBA, KOJU CIIiJI-
YU HaMaraBCs BITHOBHTH IIOAil, IO TPAIMIIACH:
“Ackroyd was sitting as I had left him in the armchair
before the fire. His head had fallen sideways, and
clearly visible, just below the collar of his coat, was
a shining piece of twisted metalwork.” [9, p. 34].
Cam [loxrop Illenmmapsm miciass BOMBCTBA 3aJIMINNB
Pomxepa Expoiima y Takii mo3i, ajie BiH OIyCTHB
iH(opMaIlifo Tpo Te, IO KePTBa HACIPAaBIi BKe Ha
TOW MOMEHT Oylia MepTBa.

Pons Illenmapma, sSK TOMIYHMKA CJIiT40TO
JnerextuBa, naptHepa Epkrons Ilyapo nossossie
HoMy 3a0e3MeYnTH YHTaua CBOEI TEPCIEKTUBOIO,
BHCHOBKaMH Ta iHTepIpeTarisasMu momid. KpiMm Toro
B POMaHi € eIi30]l, KOJIM BiH MPOITOHYE BIACHY Bep-
cito BOMBCcTBa. Toni uMTau Ii3HAETBCA MPO TE, IO
[llenmmapy Bim4yBaB B TOH MOMEHT. 31a€ThCs, HiOH
BiH NMPUXOBYE IMOCH TyXke Baxnuse: “The letter had
been brought in at twenty minutes to nine. It was just
on ten minutes to nine when [ left him, the letter still
unread. I hesitated with my hand on the door handle,
looking back and wondering if there was anything. 1
could think of nothing” [9, p. 31].

Ile HaWOIMBII yIi3HABAHWUNA BHIAJO0K BHKOPH-
CTaHHS TApaJiNCUCy y pOMaHi, OCKITbKH B KiHIII
TBOPY YHWTad JI3HAETHCS, IO HACMPaBAi MiJ THM,
mo [okrop lllennapa «3amuiivB HE3aBEPLICHUM,
Ma€ThCSl Ha yBa3l JCCATUXBUIMHHUHA MPOMIXKOK
yacy, SIKWi BiH BHKOpHCTaB JJisi BOUBCTBa Pomkepa
Expoiima. Tyt mHapatop moOpe ycBimomiioe ¢akt
CBOTO 3aMOBYYBaHHSI TaKO1 BAXKITUBOT iH(OpMAIIii 1ist
ynTada. B ocranaboMy posaim “Apologia” JloxTop
[lenmapy Bka3ye Ha pi3HI BUNAAKH 3aMOBYYBAHHS
CBOiX BOWBUYMX JIill y MAHYCKPHIITIi, B SIKOMY BiH 3aIlH-
CyBaB yce, 110 BiJIOyBaJIOCh HABKPYTH i SIKHH Y HHOTO
nonpocuB Epkrons [lyapo, mo0 BiTHOBUTH MTOPSIIOK
ycix momiid. OCh IPUKIIAJ TOTO, SIK BiH KOMEHTYE came
1e# KOHKPETHUH e11i30/1, BUXBAJSIOUUCH CBOEIO MTUCH-
MEHHUIBKOIO MaiicTepHicTio: “All true, you see. But
suppose I put a row of stars after the first sentence!
Would somebody then have wondered what exactly
happened in the blank ten minutes? When I looked
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round the room from the door, I was quite satisfied.
Nothing had been left undone. [...] Then later, when
the body was discovered, and I had sent Parker to
telephone for the police, what a judicious use of
words: 'l did what little had to be done!” [9, p. 184].

[HIIM# npukIam mapaincucy 3yCcTpidaeTbest, KOJIH
Ha [oYaTKy poMaHy y 3B’s13Ky 31 cMepTio Micic deppap,
Hoxrop llenmapa roBoputh: “there was nothing to be
done. She had been dead some hours” [9, p. 6]. Y Toit
Yac sK I JAeKiIbKa PeYCHb JIUIIe 00epekKHO HATsKa-
I0Th Ha EKCIIEePTH3Y TiJia JIikapeMm, iM He BUCTaYa€e KOH-
KPETHUKH, Ky 3a3BHYail HAIAIOTh JIiKapi 3 yCiX iHIIUX
TBOpiB Araru Kpicri. lleli Bunamok mapajincucy Ha
MOYaTKy KHUTH CIIOHYKA€ YHTa4a OYiKyBaTH TaKOTO
crumo posnosiai Bif Jokropa lermmapna. Och yomy
vioro misHitny dpazy “I did what little had to be done”
[9, p. 35] MO BiHOIIEHHIO /IO OIVISLy MEPTBOTO Tija
Pomxepa Expoiina, ynradi cipuiiMaroTh SK MiJATBEp-
JDKEHHS TAKOTO CTHITIO PO3MOBiJI, a HE SK BMIJIO NIPU-
XOBaHi 3a HecTauoro iHdopmaii 37104rHHI Jii.

[Mapanerncuc Takox BiJlirpae BaxJIUBY POJIb Y TOMY,
sSK romozieretnyHuil Hapatop Joktop Illenmapn
3[aTHUIA MPUXOBYBATH TOW ()akT, IO BiH HACHPAB/I
BOuBIIA. OfMH 13 pO3/iTiB poMaHy Mae Ha3By “Who's
Who in Kings Abbot”. Xoua dyutauam Moxe OyTH
BKJIMBO 3PO3YMITH iHQOPMAIIIFO TIPO MicCIle, B TKOMY
BiIOyBaIOThCS TOJII, @X J0 IbOr0 MOMEHTY JIoKTOp
Hlenmapy sik HapaTop 3a0e3MeyyBaB YMTada TaKOIO
iH(pOpMAITi€lo TINBKH, KO HeoOXimHO. BiH panToBo
BIJICTYIIA€ BiJ PO3MOBIAI MPO MOAIl poMaHy, 1100
HaJaTd ILed MOTIK HAJIUIIKOBOI iH(opMamii mpo
MICTEUKO Ta HOro »UTeniB; iH(opMallii, sika, HaTO-
MiCTh, MOXKe OyTH JIETKO BBEICHA B XOJIi MOAAJIBIIOT
OTIOBIIi, KOJIX BiH CTUKAETHCS 3 IIUMH TIEPCOHAKAMHU
Ta MICISIMH, SIKi BiH OITHCYE.

Cepen iHdopMarii, mo HaIaeTbCS MPO MICTO,
Hoxrop Hlemmapn crBepmxkye: “/Roger Ackroyd]
is, in fact, the life and soul of our peaceful village
of Kings Abbot” [9, p. 10]. Biputs B 11i clioBa cam
Hoxrop lenmapn uu Hi, 11e TPUKIA] MapaIercucy,
OCKIJIBKY 1151 iH(popMallis He € HeoOxiaHow. OmHak
Ko wurtadi BipsATh, mo [okrop Llenmapn rtak
rapHo BigKiIHKaeTbess mpo Pomkepa Expoitna, e
YCKIIQJIHIOE YsIBJIEHHA Tpo Te, 1o Jokrop Llennapa
MIT HOr0 BOUTH.

IHmmMii npuknax BUKOPUCTAHHS Iapalelcucy
3yCTPIYAEThCS B €IMi30/li 3 OMMCOM HOYl BOMBCTBA!
“At ten o’clock I rose, yawned, and suggested bed.
Caroline acquiesced. It was Friday night, and on
Friday night I wind the clocks. I did it as usual, whilst
Caroline satisfied herself that the servants had locked
up the kitchen properly” [9, p. 32]. Po3noBias npo
CBOIO 3BHUKY 3aBOJIUTH TOAMHHHK, OCOOJIMBO B HiY

I’ SITHUL, — 1ie 3aiiBa iHopMmalisa. OnHak, e ayxe
PO3YMHO BUKOPHCTaHa 3aiiBa iH(popMarlis, OCKIIbKU
nei 1 morepenHii ad3aum 3abe3neuyroTs amibi s
Hoxkropa Hlenmapaa Ha yac BOMBCTBA.

Takum umHOM, pimeHHs Aratu Kpicti 300pa-
3UTH ONOBiJaua sSK HalHAAIMHINIOrO MepcoHaxa,
a MOTIM 3MYCHTH HAC YCBIIOMHTH, 1110 11¢ OYB rOJIOB-
HUH €JIEMEHT BBEICHHS B OMaHy, pOOUTh pOMaH
«YousctBo Pomxkepa Ekpoiina» opuriHambHOI0O Ta
HOBaTOPCHKOIO poboToro. Lle migpuBae nmomepenHio
HapaTHBHY YCTAHOBKY CIPHIMATH OIOBijada sK
BCEBIJIAIOYMH TOJIOC, KOTPHUW, MPAarHy4Yd BiJKPUTH
MpaB.y, 32BN MaB palilo.

OCKiNBKH aHaNi30BaHUW TBip € JETEKTUBHUM
POMaHOM, 1110 BKJIFOYA€ B ce0e HasIBHICTh BOMBCTBA Ta
HOT0 pO3CITiIyBaHHS CIIYUM JECTCKTUBOM, SIKUH MTPH
[IOMY TIepPEBIpsI€ HASIBHICTH aii0i B MEPCOHAXKIB Ta
YTOUHIOE UMM BOHH 3aiiMaliuCh B 4ac BOMBCTBA, BiH
MICTHTh BEJIMKY KiIBKICTh PETPOCHEKIIii, B OCHOB-
HOMY PEMiHICIETHHX: I'epOi OPUHAIOTh Y CIIOTalIH,
y 3B’SI3KYy 13 3alUTaHHSIMH, BUKIUKAHUMH MOTISIMHU
y peaJibHOMY JKUTTI; 11 TOTIOMara€ BCTAaHOBUTH TIPH-
YMHHO-HACJIIIKOBI 3B’ A3KHU.

MaeMo TMpHKIIaJ PEeMiHICIIEHTHOT peTpOCHeKii
B emi3oi, konu micis BOuBcTBa Pomkepa Exporiga
IHCIICKTOP HAMaraeTbCcs BCTAHOBUTH TOYHUN dYac
CMEpTi 1 PO3MOBIISIE 3 HOr0 OCOOMCTUM CEKpeTapeM
Peiimon0M:

““Mr Ackroyd was certainly alive at half-past
nine,' put in Raymond, 'for I heard his voice in here
talking.”

“Who was he talking to?”

“That I don't know. Of course, at the time I took
it for granted that it was Dr Sheppard who was with
him. I wanted to ask him a question about some
papers I was engaged upon, but when I heard the
voices I remembered that he had said he wanted to
talk to Dr Sheppard without being disturbed, and 1
went away again”” [9, p. 39].

AO0O KOJIM 1HCIIEKTOP PO3MOBIISIE 3 TUIEMIHHUIICIO
Pomxepa Expoiina, mo0 mi3HATHCh 4UM 3aiiMaiiach
BOHa y Toil 4ac. lle Takox mpukiax pemiHiCLEHT-
HOl perpocnekitii: “/ went in and said, "Goodnight,
Uncle, I'm going to bed now. I'm tired tonight.”
He gave a sort of grunt, and — I went over and kissed
him, and he said something about my looking nice in
the frock I had on, and then he told me to run away as
he was busy. So I went.”

“Did he ask specially not to be disturbed?”

“Oh! yes, I forgot. He said: "Tell Parker I don't
want anything more tonight, and that he's not to
disturb me." I met Parker just outside the door and
gave him Uncle's message” [9, p. 42].
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VYBech OCTaHHIM pO3MiNl poMaHy TaKoX MOXHA
BBaKaTH PETPOCIIEKII€0, ajke B HboMy Jlkeimc
[llenmapa 3HOBY NOBEPTAETHCS 10 OMHCY BOWB-
CTBa, aJie BXKe 3 yciMa JeTalIsIMH 1 pO3IOBi/Ia€e K BiH
cnpagfi 3niicHuB ioro. Hasenemo nipuxian: “Then
later, when the body was discovered, and I sent
Parker to telephone for the police, what a judicious
use of words: 'l did what little had to be done!' It was
quite little just to shove the dictaphone into my bag
and push back the chair against the wall in its proper
place. I never dreamed that Parker would have
noticed that chair. Logically, he ought to have been
so agog over the body as to be blind to everything
else. But I hadn't reckoned with the trained servant
complex” [9, p. 182].

Petpocnekuis y HaBeAeHUX NPUKIagax BU3HAYa-
€TBbCS TAKMMHU JIEKCHKO-TpaMaTHYHUMH 3aco0aMu:
rpamaruyHi yacu Past Simple, Past Perfect, Present
Simple, Past Continuous; MmoganbHi fgiecioBa (would,
ought to, had to); nekcruka Ha MO3HAYEHHS] MEHTAIIb-
HOI IiSUTBHOCTI: to notice, to dream, to forget, to
remember, to know; nekcuKa Ha MO3HAYCHHS Yaco-
BOTO riepiony: then, later, at half past nine.

e onHier0 OCOOMUBICTIO TBOPEHHSI OTIOBIIHOTO
MIPOCTOPY POMaHy € BHKOPHCTAHHS TEXHIKH €PEKTY
oymepanry. Cnouarky J[loxrop Illemmapn mranTa-
Kye micic Deppap, KOiH Ti3HAETHCS, 110 BOHA BOMIIA
cBoro yoinoBika. [loTiM, kKomu po3ymie, IO BOHA
MOX€ PO3MOBICTH y CBOEMY NEPEACMEPTHOMY JIUCTI
no Pomxepa Ekpoiina mpo e, BiH BHUpIILIYE HOIo
BOuTH. To6TO, JlokTOp lllemmapy 3miiicHIOE HETaTHB-
HUH BUMHOK, SIKAW B KiHIII TBOPY MPUHECE JIJISI HHOTO
HeratuBHI Haciuigku. IloTiM BinOyBaeThcs CifcTBO
(posropranHs aii), € 0araTo NpeTCHICHTIB Ha POJb
BOMBII, aje MiJ03pa HISIKUM YUHOM HE MajJae Ha
JiKaps ax Moku B rpy He Betymae Epkrons Ilyapo.
Bin po3kpuBae BCro TipaBay i AizHAETHCS, 0 J[KeiMc
[enmapx cripapxkHiit BOUBLS. Bin mae iiomy BUOip —
JIOMMCATH CBIf MaHYCKPHIIT 1 10JaTH B HHOTO JeTali
TOrO, SIK BIH CKOIB 3JIOYMH Ta 0O0ILs€, 110 BIagHAaE LEeH
IHIUACHT 3 iHcTekTopoM, ane Jxeiimcy Lllenmapmy
JIOBENETHCS MOKIHYUTH 31 CBOIM KUTTS, a00 BiH IIiJIE
JI0 TIOIMIMii 1 pO3MOBICT M YCIO TIpaBAy, THM CaMUM
[lenmmapa moTpanuTh 1O B’S3HUIN, a HOTO cecTpa
Oyzie 0COpOMIICHOIO.

Hoxrop llenmapn oOupae nepiivii BapiaHT 1 BUpi-
[Iye MPUIHATH BEpOHAN — CHIIbHE CHOJiiHE (Hera-
TUBHHH HACIIIOK U1 HHOTO): “When I have finished
writing, I shall enclose this whole manuscript in an
envelope and address it to Poirot. And then — what
shall it be? Veronal? There would be a kind of poetic

justice. Not that I take any responsibility for Mrs
Ferrars's death. It was the direct consequence of her
own actions. I feel no pity for her. I have no pity for
myself either. So let it be veronal” [9, p. 185]. Takum
YUHOM, OyMEepaHT 3aBepIlye CBOE KOJO 1 BOMBIIL
3yCTpida€ BIaCHY CMEPTb.

BucHoBku. BiamoBimHO [0 IIOCTaBIEHUX
3aBllaHb, y CTATTi OynM BUSBIEHI Ta ONMKCaHi Hapa-
TUBHI TNpUHOMH (QOPMYBaHHS OIOBIAHOTO TPO-
CTOpY NleTeKTHBHOI mpo3u Araru Kpicti Ha Mmare-
piami pomany «Y6uBcTBO Pomxepa Exkpoiimay.
HaparuBHauii npuiiom po3yMieTscs y poOOTi 5K CIIo-
Ci0, 0 BUKOPUCTOBYETHCS IS Tiepeadi iHpopma-
uii yuTa4aM i, 30Kpema, IJis PO3BUTKY HOAii omo-
BiJli, SIK TPABUJIO, JUIsSl TOTO, 1100 3p0OUTH 11 OLIbII
MTOBHOIO, CKJIAJTHOIO Ta LiKaBoro. [IpoananizoBaBmm
psAIl HAWUOLTHII TOMMPEHWX HAPATHBHUX MPHUIHO-
MiB y JIE€TEKTUBHOMY pomaHi «YOuBcTBO Pomkepa
Expoiiga», Mu BCTaHOBHWJIM, IO TOJOBHUMH Hapa-
TUBHUMH TEXHIKaMHU TBOPEHHS OMOBIIHOTO MPO-
CTOPY TEKCTy € HEeHalilHICTh Haparopa, Mapair-
CHUC, TIapaJleNiCuC, PEMIHICIEHTHI peTpochekmii Ta
edexr Oymepanry. [0JOBHMM HapaTHBHUM TIpH-
HOMOM JOCIHIIPKYBaHOTO JETEKTUBHOTO POMaHy
€ BUKODUCTaHHA HEHaJiHHOrO Haparopa, KOTpHUH
CBiJJOMO TIPUXOBY€E BaKJIMBi (hakTH BiJ 4uTaya, 1o,
B CBOIO 4EPTy, CTBOPIOE CYO €KTHBHICTH OMOBIJII.
OCHOBHUMH CKJIAIOBUMH HEHAAIHHOCTI HapaTopa
€ MaHimynsmii 3 iHpopmariero, a came ii yrmymeHHs
(mapauiricuc) Ta HaUTAIIOK (TIapaliencuc). 3aBasaKu
PEMIHICIETHUM PETPOCHEKIIsIM YUTadi MOCTYIIOBO
Ji3HAIOTBCS MPO TMOMIi MHHYJIOTO, 30Kpema, Bil-
TBOPIOIOTh TOCJIIIOBHICTh i BOWBII Ta I1HIIUX
nmepcoHaxiB TBOpy. [Ipuitom edexTy OymepaHry, Sk
3aKOHOMIPHICTh MOOYJOBH HapaTHMBHOIO IMPOCTOPY
JETEKTHBHOI IPO3H, TAKOXK MPUCYTHIN Y TBOPi: BUH-
HUBIIN 3]I0YMHH, BOUBIISI OTPUMYE MTOKapaHHS.

[MincymoByroun, Arara Kpicti mociyroByeTbes
PI3HOMaHITHUMH HapaTUBHUMH MPUAOMaMHU Y CBOiX
JETEKTUBAX, 110 POOUTH iX IIKABUMH, 3aIUTyTAHUMHU
Ta HerepeadadyBaHUMH Ta J03BOJISIE TPUMATH YHTa-
YiB y HampyXeHHi 0 OCTaHHbOI CTOPIHKH KHHTH.
Bonoziroun meBHUMH TEOPETUYHUMH 3HAHHSIMHE TIPO
HapaTuBHI 0COOIMBOCTI TPO3H, B TOMY YHUCI Hapa-
THBHI IPUHOMH Ta iX O3HAKH, YUTAU MOXKE IITBUJIIIIC
posrajiaTi TAaEMHHUIIO OETEKTUBHOIO TBODY, allKe
aBTOpKa 3alUINMiIa MiAKa3Kd B TEKCTI y BHIVISAAIL
HapaTUBHUX «cCIHiAiB». [lepcrnekTrBoOO MOAAIBIINX
HAYKOBUX PO3BIZOK € JIOCIIJHKEHHS OMOBIIHOTO MPO-
CTOPY TEKCTIB 1HIITUX MEPIOJIiB Ta IIKIJI aHTIOMOBHOT
JIETEeKTUBHOI MPO3H.
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