Bunyck 26. Towm 2

YOK 811.111.2'373.2
DOI https://doi.org/10.32782/tps2663-4880/2022.26.2.15

®YHKIIII ®PAEOJIOTTYHUX O/IMHULD
Y TPUJIOI'I C. KOJJIIH3 «I"OJIOJHI II'PH»

FUNCTIONS OF PHRASEOLOGICAL UNITS USED
IN THE TRILOGY «<HUNGER GAMES» BY SUZANNE COLLINS

ITanuyenxo B.B.,

orcid.org/0000-0002-2958-5802

KanHouoam neoazo2iuHux HayK, OOYyeHm,

cmapwuti 6uxnaoay kageopu inosemHoi ginono2ii

Komynanvnozo saxnady «Xapxiscoka eymanimapro-neoazociuna axaoemisy
Xapriscvkoi obracuoi paou

Y cTatTi po3KpuTO (DyHKLUiOHaNbHY cneundiky dppa3eonoriyHnx oamHuLe Ha maTepiani Tpunorii «FonogHi irpu» cyvac-
HOi aMepuKaHCbKOi nucbMeHHMUi Cto3aHHu Konninz. [ns gOCArHEeHHS METU OOCIMKEHHS 3aCTOCOBAHO MiHMBICTUYHI
MeTOoaW aHanisy TEKCTY, KOHTEKCTyarbHO-iHTepnpeTaTUBHUN, KOMMOHEHTHUN aHani3, CeMaHTUKO-KOTHITUBHUIA Ta (PyHK-
LioHanbHUi aHani3. BuaHayeHo, Wo y gocnigKyBaHux nitepaTypHuMX TBopax (ppa3eonorivyHi O4MHULI BUKOHYIOTb HOMI-
HaTWBHY, AECKPUNTUBHY, OLIHHY, €MOLINHO-eKCNPECHBHY, anensaTuBHY, BapiaHTONOrYHy (PyHKLii, a TaKkoX BXWBaKOTbCH
3 METOI0 NMaKoHi3aLii MoBneHHs. HomiHaTnBHa (yHKLiS (paseonoriYyHnx oauHWLb BUSIBNSETLCA Mg Yacy onucy MOavHK
Ta il XxapakTepucTuK, NPeaMETIB Ta SBULY Y NiTepaTypHOMY TeKcTi. [leckpunTvuBHa yHKLiS ON1CY€e BHYTPILLHI SIKOCTi repoiB
TBOPY, HaJae NOPTPETHY Ta MOBHY XapakTepucTuKy nepcoHaxis. OuiHHa yHKLUiS dpa3eonoriaMiB NPOCTEXYETLCS Y BUpa-
)KEHHi NO3UTUBHOIO abo HeraTMBHOMO CTABMEHHS repoiB A0 00’EKTIB, IHLUMX NEPCOHaXIB TBOPY, HABKOMULLHBLOI AiCHOCTI.
EmouinHo-ekcnpecvBHa (yHKLiS TaKOX MICTUTb KOMMOHEHT OLiHKW, MOXe BMpaXaTu MO3UTUBHI Ta HEraTUBHI MOYyTTS,
OnMcyBaTh NCUXIYHUIA CTaH repoiB. 3a NpuBEpPTaHHS yBarn yntaya Ta CroHyKaHHSA 0 CNPUWHATTS 3annaHoBaHoro aBTo-
pOM NOBIQOMITEHHS BignoBigae anensTueHa pyHKUis opaseonoriyHnx ognHULb. OYHKLiA NakoHi3aLii MOBMEHHS 4O3BONSE
aBTOpLi CTUCIO, ane TOYHO Ta 3pO3YMINo BUCMOBWUTY BRACHY AyMKY, peanidyBaTi TBOPYUIA 3aayM, BRNIMHYTU Ha opMy-
BaHHS TOYKM 30py YmTava. BapiaHTnoriyHa dyHKUis dpa3eonoriyHMX oauHNLL Y TEKCTI TPUOrii MPOCTEXYETLCA B OMNUCI
BapiaHTHO MapKOBaHOI KapTUHU CBITY i BKA3y€ Ha eTHOKYNbTYPHY cneundiky hpaseonoriYyHnx OauHUL, SKa PisHUTLCS
y OpuTaHCbKOMY, amMeprKaHCbKOMY Ta iHLUMX BapiaHTax aHrmincbkoi MoBu. BuaHayeHo, Wo B JOCHiMKYBaHMX poMaHax
HanyxXmBaHiWMMN YHKLiAMM (DpaseonoriyHMx OAMHWLL € HOMIHaTVBHA, €MOLNHO-eKCrpecuBHa, (PyHKLUiS nakoHisa-
uii moBu Ta anenatueHa cyHkuia. [JoBegeHo, Wo dpaseonoriamu, BXUTI B TpMNorii, BigobpaxatoTb sABuwa, 4ii, emouii
repoiB, ONMCYHOTb CaMUX repoiB Ta CTBOPHOOTL (POHOBY aTMocdepy pOMaHiB, JonoMaratoTe aBTopLi NigcnnmMTn emouin-
HICTb 1 eKCNPECMBHICTb CUTYaL|i, ONMUCaHMX y TBOPI. MepcnekTMBmM noganblunx AoChimKeHb BBa4aeMo y NOPiBHANbHOMY
aHanisi gpaseonoriyHoro hoHay cyvacHoI yKpaiHCbKOi Ta aMepuKaHCbKOi niTepaTyp, BUBYEHHI 0COBNMBOCTe nepeknagy
dhpaseonekcemM ykpaiHCbKOK MOBOIO.

KniouyoBi cnoBa: aHmincbka MoBa, hpaseonoriyHa oguHuLA, yHKUIT paseonoriyHnx oguHuLb, nitepatypHui TBip,
Cto3aHHa Konnina.

The article deals with the functional specificity of phraseological units used in the «Hunger Games» trilogy by the mod-
ern American writer Suzanne Collins. To achieve the aim of the article the following linguistic research methods are used:
contextual-interpretive, component analysis, semantic-cognitive and functional analysis. It was determined that in the liter-
ary works under study phraseological units perform nominative, descriptive, evaluative, emotional-expressive, appellative,
variantological functions, and are also used for the purpose of concise speech. The nominative function of phraseological
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units is revealed during the description of a person and their characteristics, objects and phenomena in a literary text. The
descriptive function describes the inner qualities of the fictional heroes, provides a portrait and linguistic characteristics of
the characters. The evaluative function of phraseological units can be traced in the expression of heroes’ positive or neg-
ative attitude to objects, other characters of the work, and the surrounding reality. The emotional-expressive function also
contains an evaluation component, can express positive and negative feelings, describe the mental state of the characters.
The appellative function of phraseological units is responsible for attracting the reader’s attention and encouraging them
to perceive the message planned by the author. The function of speech laconization allows the author to express her own
opinion in a concise, but accurate and clear way, realize her creative idea, and influence the formation of the reader’s point
of view. The variantological function of phraseological units in the text of the trilogy can be traced in the description of the
variantly marked picture of the world and indicates the ethno-cultural specificity of phraseological units, which differs in
British, American and other variants of the English language. It was determined that in the novels under study, phraseologi-
cal units are mostly used in their nominative, emotional-expressive, language laconization and appellative functions. It was
proved that the phraseological units used in the trilogy reflect the phenomena, actions, characters’ emotions, describe the
heroes themselves and create the background atmosphere of the novels, help the author to strengthen the emotionality
and expressiveness of the situations described in the work. Prospects for further research lie in the comparative analysis
of the phraseological fund of modern Ukrainian and American literature, studying the peculiarities of translating English
phraseological units into the Ukrainian language.

Key words: the English language, phraseological unit, functions of phraseological units, literary work, Suzanne Collins.

IMocTranoBkanpoo6aeMu. Opaseosoris—HaHsICKpa-  JTOCHIKEHHS 1HIWBIAYadbHOIO aBTOPCHKOTO BIKH-
BilMH, caMOOyTHIN, He3BUYAalHHUH, KYJIBTYpPHO 3Ha-  BaHHS (pa3eosiori3MiB.
KOBUM Ta HaIIOHAJIBHO CHEUU(IYHMH [Iap MOBH. ITocTanoBka 3aBJaHHA. JlitepatypHi
DpazeonekceMy BiioOpaXkaroTh He JIUILE 0COOIMBOCTI  TBOPH — HECKIHUCHHE JKEPEIIo 11iI0MaTUYHUX BHpa-
KOHKPETHOI MOBH, a 1 CBITOCIIPHHHATTS, MEHTATITET  3iB, AKi MalOTh BEJIMYC3HUI OCBITHIM MOTCHIIA JJIs
Ta HallIOHANBHUN XapakTtep ii HOciiB. BUkopucTaHHs ~ BHBYCHHS CTAIHMX BUPA3iB HA 3aHATTAX 3 aHIIIHCHKOT
(pazeonoriamMiB poOUTH MOBIICHHS SICKpaBillle, I[ika-  MOBH Y 3aKJIaJIaX SK BUIIOT, TAK 1 3arabHOT CepeHbOT
Billle, eKCIIPECUBHIIIIE Ta O1IBII JKUBUM. ocBiTi. OTHUM 13 MTOMYISIPHUX aHTIIOMOBHUX TBOPIB

BuBuenHs xapakrepy Ta ocoOmuBOCTeH CTpyk-  cydacHocTi € Tpuioris Ciozanau Kommins «lonomni
TYpH Ta CEMaHTHKH (pa3eoNoriuHUX ONMHMLE  irpw», sSKa € SCKPaBUM MPUKIAI0M aHTHYTOIMIYHOI
MOXKHA BiJTHECTH 0 MpoOJieM, IO JIOCI BHUKIWKAE  JITEpaTypu. Y TBOpax 300pakeHO NpoOIeMH Ta
cynepedku. [[pyunHu 1HOTO MOMSATAIOTH Y TOMY, III0,  TEMH, OJTM3bKi FOHAKaM Ta JiBdaTaMm, a ppazeonoriddi
Mo-TiepIlie, BYCHI Mouajgv BHBYATH (Pa3eosori3MH  OAMHHUIN € OIHUM 13 HAaHBaKJIMBIIIHX KOMIIOHEHTIB
MIOPIBHAHO HENABHO, a MO-ApyTe, CKIald i€l TPymH  OMHUCY IMEPCOHAXIB, MOJIN Ta SABUII Y XYIOXKHIH JiTe-
MOCTIHHO 3MIHIOETHCS. parypi. Taki o3Haku (hpa3eosNOTiYHUX OTUHHLE 5K

AHaji3 ocTaHHIX JoCHiTKeHb 1 myOJdika-  eMOIliliHICTh, 00pPa3HICTh, EKCIIPECUBHICTh HA/IAIOTh
uii. JlocmimkeHHAMH (pa3eonoriyHUX OOUHMULBL  TBOPY CaMOOYTHOCTI, ypI3HOMaHITHIOIOTh Ta 30ara-
3aiiMajiCh BUEHI MO BChOMY CBiTy. B. BUHOrpamoB  4yroTh HOTO MOBY.
JOCITIKyBaB OCHOBHI MOHATTSA paseosorii, ii VYce BuIIe3a3HaYeHE 1 3yMOBHIJIO METY HAIIIOTO
3aBmaHHsA Ta obOcar Ommcom (pa3eonorisMiB SK  JOCHIJDKEHHS, sKa TOJSATae y JETaIbHOMY aHawi3i
CTPYKTYPHHMX OIMHMLL MOBH 3aiiManucsi MOBO3HAll  (yHKIIOHAJNBHOTO OararcTBa ()pa3eooriyHUX OJU-
O. AxmanoBa Tta A. CMmupHubKui. Taki BYEHI SIK  HHIb, BHKOPUCTAHUX Yy Tpwiorii «lojomHi irpm».
B. Apxanrenscekuii, B. )KykoB Ta M. TarieB po3-  Jlisi IOCSTHEHHST BWU3HAYEHOT METH 3aCTOCOBYBa-
poOJISITH MeTOAM AOCTIKEHHsT ()pa3eosiori3MiB 3a  JIMCS JIHTBICTUYHI METOAM JOCIIKEHHS KOHTEKCTY-
JIOTIOMOTOI0 CHCTEMHO-PIBHEBOTO aHamizy (aKkTiB  allbHO-IHTEPIIPETaTUBHUM, KOMIIOHEHTHHH aHai3,
MOBHU. BHWBYEHHSM CHCTEMaTH30BaHO! Oprafizamii CEMaHTHKO-KOTHITHBHHI Ta QyHKI[IOHATHHHI aHAII3.
(pazeonoriuHoro ckiragy i MOro po3BUTKY 3aiMa- Bukiaax ocHoBHoro wmarepiany. Tpuoris
muck 1. Yepnumona, H. lancekuii, B. Mokienko,  «lomonni irpm» cy4acHOi aMepuKaHCHKOI THCh-
A. ®enopoB. MosoznaBeup H. Tenmist mpupminas  mennuni Cro3annu KoutiH3 ckiagaeTbcs 3 poma-
yBary CEMaHTHI[I Ta HOMIHATMBHOMY acmekty  HiB: «[omomui irpm» (2008 p.) [13], «I cmanmaxue
(pazeonorizmiB. PospobnenHro omucy ¢pazeomo-  momym’s» (2009 p.) [12], «Colika-nepecMilTHUIID
ri3MiB y ClOBHMKax mnpufainsB ysary A. baoOkin, (2010 p.) [14]. Tpunoris penpe3eHTye MOBY cydac-
A. MonotkoB. Micue ¢pa3zeonorii B cucreMi MOBH ~ HOCTI, € MOMYJIAPHOIO CEpeJl Pi3HUX BIKOBUX KaTero-
nociipkyBana S1. bapan. Huska ykpaiHChKMX — pilf Ta pO3KpHBaE aKTyalbHi TEMH.
MOBO3HABIIB JOCTI/DKYBAJIU Micie (hpa3eonoriy- PomaHu pO3MOBIAAIOTh MPO MOCTANOKAIIITHY-
HUX OJMHUIIL y JliTeparypHux TBopax. Cepem HUX  HHH CBIT, e KOKHOTO POKY MPOBOASTHCS SKOPCTOKI
Oymn A. ABkceHtbeB, JI. bymaxoBcekuii, H. babnu,  «lonomni irpm». l'onoBna repoins, Kithicc Eepuin,
O. Jemcoka-Kynsunipka, JI.  JloOpskaHcbka,  crae qoOpoBoinbleM y [omogHux irpax 3aMicTh CBOET
B. VxueHko ta iH. Aje Hapa3i Bce L€ € aKTyallbHUM  cecTpH. PazoM 3 Herwo Ha apeny mife [lit Memnapk,
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XJIOTIeLb, SIKUII OyB 3aKOXaHHM y TOJIOBHY T'€pOiHIO
3 camoro auTMHCTBA. Ha apeHni 3a xwutTsd OymyTh
OOpOTHCS ABAMIATE YOTUPH TPUOYTa, alle ImepemMora
MOJKE JIICTATHUCS TUTBKH OTHOMY.

Moga pomaniB o0pa3Ha, E€KCIIPECHBHA, SICKPABO
BigoOpakae peaiii, CTBOPEHOTO MNHUCHMEHHHIICIO
CBITY. Y HaloMy JOCIIJPKEHHI B IIEHTPI yBaru 3Ha-
XOMHIIUCS hpa3eoIoTivHI OAMHUIN, 00paHi aBTOPKOIO
U1l IPUPOJHOTO 3a0apBIICHHSI MOBH I'€POIB TBODY.

[Ilo6 mnpaBuiIbHO iHTEpHpPETYBaTH iH(OpPMAIIitO,
3aKjaZieHy MOBLEM, MOTPIOHO MPaBUIBHO PO3YMITH
JICHOTaTHUBHE, & TaKOX 0COOJMBE KOHOTATHBHE 3Ha-
YeHHs BHKopHcTaHux (pazeomnorizmis. IloTpibHO
YCBIZOMITFOBaTH Y TIOBHOMY 00CSI31 EMOTHBHE, EKCTIpe-
CHBHE, CUMBOJIbHE, OLIHHE Ta KyJIbTYpHE 3HAuYCHHS
Bupaszy. Lli KOMIIOHEeHTH 3Ha4eHHs B3a€MOIOB’s3aHi,
aJie MUTaHHS TOLUUTLHOCTI BXKHUBAHHS TIEBHOTO 3BOPOTY
3aJICKUTh Bifl METH MOBII 200 aBropa. CHMBOJIbHE
3HAYCHHS — II€ JIOJIATKOBE 3HAYEHHs, 3a3BUYail 00y-
MOBJIEHE KYJIBTYPHHUMHU OCOOJIMBOCTAMH Ta YSBJICH-
HSAMH HOCIiiB MOBH. OUiHHE 3HAUCHHS BUSBILIETHCS
y CTaBJICHHI J0 TpeMeTa Ui CHTYyalii — sIK TIO3UTUB-
HOI, TaK 1 HeraruBHOI. HaroMicTh eMOTHBHE 3HAYEHHS
BU3HAYAETHCA SIK CXBAIICHHS YU HecxBasieHHst. i 3Ha-
YeHHsI TICHO TTOB’5I3aHi, TOMY MOBEIlb, BUKOPHCTORBY-
FOYM TIEBHUI (Ppa3eonorizM, opa3y akTyallizye Iry
HU3KY 3Ha4eHb. [{M CpUYMHEHUH ITUPOKUN BKUTOK
(pa3eosoriyHUX OAWMHMIL Yy XyHOXKHIH JiTeparypi,
OCKUJIbKM aBTOp MOKE€ HAJaTh EKCIIPeCHUBHOCTI Ta
KOJIODHUTHOCT] BHCJIOBIIFOBAHHIO TEPCOHAXKA, MOCITY-
TOBYIOYMCHh JOCHTH CKOHOMHHM 3a 00’eéMoM, aje
CKJIQJIHUM 32 3HAYCHHSIM, BUCIIOBOM.

Oco6aMBOCTI CMHCIIOBOI peatizanii ppaseosoriu-
HOTO 3HAYEHHsI B XyHOKHBOMY IUCKYPCi 3yMOBIIO-
IOTBCSI TAKUMH (DaKTOpaMU:

1) ’KaHPOBOIO PHUHAIEKHICTIO TEKCTY;

2) KOMYHIKaTHBHO-IIParMaTUYHUMH YCTaHOBKaMH
aBTopa 1 yMTaya, U0 NependavdaroTb CEeMaHTHYHY
Bapialiio ¢pazem;

3) iHimiamiero ceHCy 3a MPOMO3MLIHHUMU 1 eKc-
TpaniHrBabHUMH paxTopamu [10, c. 261].

M. AmwkiB, Bemig 3a npareto JI. 30510THX, CITyIITHO
Bi/I3HAUae, 10 Ha3BaHI (PaKTOPH «IIPAMIOIOTEY KOMII-
JICKCHO, 1110 YacTillIe 3a BCE NPOSBISIETHCS IPU BUKO-
pHUCTaHHI TAKOTO OMYJIIPHOTO IPUIOMY, SIK ITO/IBiliHA
aktyanizaiis (oaBifiHEe KOIyBaHHs), a00 OyKBai3a-
1ist ppazeonoriynoro 3HaueHHs [ 11, c. 254].

Ha mymxy A. MoiicieHka, iHAWBIyaTbHO-XYIOXK-
Hill CTHJIb MMCHMEHHUKA CTAHOBUTH CUCTEMY MOBHHUX
3ac00iB, KA MOCTA€E B Pe3yAbTaTi B1IOOPY 1 TBOPUOTO
BUKOPHCTaHHS HacaMIlepes JEeKCHYHUX peaslii Halli-
OHAJIBHOI MOBH HE TiJIbKH ISl BUPaKEHHS TIEBHOTO
3MICTY, ajie ¥ JJIsl €CTETHYHOTrO BIUIMBY Ha YMTada.
Kareropis iHguBiqyamsHOTO (GOPMYETHCS CYKyIIHi-
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CTIO MOBHUX OJMHHIIb, SIKI MAIOTh 3HaYHE CMHCIIOBE
HaBaHTaXEHHSA (KYJIBTYypOJIOTiuHe, icTopiocodChKke,
¢inocodcrke TOIIO), 3yMOBJICHE KOHTEKCTHHM OTO-
YEHHSIM, CIOKETHUMH JIIHISIMH, E€MOIIHHO-eKCIpe-
CHUBHMM HamnoBHeHHsM. Came 10 TakuX OJIUHHIb
1 Hajexars paseoiorizmu [6, c. 116].

I. Mopapar akieHTye yBary Ha Tomy, o ¢pa-
3€0JI0Ti3MH 3[JaBHA BBOKAIOTHCS OHUM 13 HailsicKpa-
BIIMX Ta HaWBUpPa3HINIMX 3HAKIB MOBH. MicTsun
B c001 3Ha4HY KIJIBKICTh €KCTIpecii Ta eMOIiiTHOT Hac-
Haru, BOHH € TIOTY>KHUM 3ac000M ITiICHIICHHS 300pa-
JKyBaHOTO y TIEBHOMY TeKCTi [7, ¢. 312]. Y moBneHHi
(hpaseosyori3MH  BUKOHYIOTh  (PYHKIIIFO 00pa3HOi
XapaKTePUCTHUKN KOHKPETHOTo 00’€KkTa, cy0’ekTa,
nii, cutyamii. Came ToMy, Ha Hally AYMKY, OCTaHHIM
YacoM JIHTBICTH Aefali Oifbllie yBaru NpUAiISIIOTh
(hyHKITIOHATHPHOMY acTeKTy (pa3eoNIOTiYHUX OfH-
HUIIb, TOOTO BXUBAHHIO 1X y PI3HUX CHTYaIlisX CITiJI-
KyBaHHS 3 PI3HUMHU KOMYHIKaTHBHO-TIParMaTHYHIMU
LJISIMH, & TAKOX Y MOBI TBOPiB MMCbMEHHUKIB.

Bukopucranns (pa3eonoriyHuxX OAUHUI Y JIiTe-
paTypHOMY TEKCTi, SIK 1 1HIIII MOBHI SIBHINA, MalOTh
cBoi o3Hakm Ta (ynkmii. Tak, ¢paszeonoriuni omm-
HUII MaroTh HUTHH pan GYyHKIIHA, ski Oynu BH3HaHI
OinprricTro MoBo3HaBIIB [ 1-5, 8]. Jlo HUX Hanekarh:
HOMIHATHBHA;, JECKPUIITHBHA, OIliIHHA; EMOIIlil-
HO-EKCIIPECHBHA; aneNsaTUBHA; (QyHKIIis JTakoHi3aIil
MOBJICHHSI; BapiaHTOJIOTiYHA.

3a omuC JIFOMUHY Ta 11 XapaKTEePUCTHK, TPEAMETIB
Ta SBHII] y JIITEPaTyPHOMY TEKCTi BiJIITOBi1a€ HOMiHa-
TUBHA QYHKLIs (pa3eorqoriyHux oquHMLE [9].

Hanpuknan: lovebirds 0E3MEKHO 3aKOXaHi
(The audience will be expecting the pair of lovebirds
who won the Hunger Games); a straw to grasp —
ManeHbkwii anc (/ nod. It s a plan. Or at least a straw
to grasp at); blade of grass — maleHbKa KiIBKICTP
yorock (Barely a blade of grass in sight), twisted
brain — nicuxiuno uesnoposuii (What, in his twisted
brain, will that achieve?); pang of remorse — panrone
BIMUYyTTA TyrH abo TpuBorH ([ feel a pang of remorse
about yesterday, the awful things I yelled at her as
Peeta and Haymitch dragged me from the kitchen).

HeckpuntuBHa (QYHKLIS ONUCYE BHYTPILIHI
SKOCTI TepoiB TBOpPY, HOro MOPTPETHY Ta MOBHY
XapaKTEePHUCTHKY.

Hanpuknaz, mo3HaueHHs! BHYTPIIIHIX SIKOCTEH Ta
TICUXO0-€MOLIIHHOTO CTaHy TepoiB: be sick to death —ue
Maty 3MOTH TepiiT wock (The audience must be sick
to death of the star-crossed lovers from District 12);
go nuts — boxesonitu (“Face-to-face?” I ask. “And
he didnt go nuts?”); 300pa’keHHS 30BHINTHHOTO
BUTJISIY JIFOMUHH: as fresh as a raindrop — cBika 5K
karuts oy (Prim's face is as fresh as a raindrop,
as lovely as the primrose for which she was named),
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MOBHO-IHTEJNIEKTyaJbHI XapaKTepUCTUKU repoiB [9]:
it dawns on me — 3po3ymitu Bce (It dawns on me that
1 haven t been very nice to Peeta today).

OruinHa QYHKIS BUpPaXKa€ CTABJICHHS JIIOIWMHU
o 00’ekra. dpa3eonori3Mu BHKIMKAIOTh Y YWTada
MEBHE CTaBJICHHS O 300pa)KyBaHOTO, MOXYTh BHpa-
’KaTH TIO3WTUBHI CTaBIICHHS, TaKi SK CXBaJIeHHS,
CHIBUYTTS, padiCTh TOLIO.

Hanpuknan, plant a kiss — nouinysatu (Mags
hauls herself up, plants a kiss on Finnick's lips, and
then hobbles straight into the fog); stand a chance —
Martu Hafito Ha ycnix (I really think I stand a chance
of doing it now).

Takox ¢pazeosnoriuyHi OAUHUII Y TEKCTI MOXYTh
300pakyBaTH HETaTHBHI CTaBJICHHS, TaKi SIK OCYII,
3HeBara Tomo. Hampwkman, making an effort —
poOUTH IIOCH CHemialbHO, Ha 3710 (So we both strip
off our boots and socks and, while there’s some
improvement, I could swear he'’s making an effort to
snap every branch we encounter); tongue-tied — He
B 3MO03i TOBOPHUTH Yepe3 cTpax abo yepe3 ajJKoroiIbHe
ci’sHiHHA (Someone with clear and persuasive
words, and I'm so easily tongue-tied).

HactymHoro QyHKII€0 € eMOIiiTHO-eKCIIpecUBHA
(yHKIis. BoHa TakoX MiCTUTh KOMIIOHEHT OIIIHKH,
MOX€ BUpPaKaTH MO3UTHBHI Ta HETAaTUBHI MOYYTTA.
g ¢ysKmis Moxe OMUCYBaTH IICUXIYHHUN CTaH
repoiB. BupakeHHsS eKCPEeCHBHOCTI 32 JTOTIOMOTOI0
($pa3zeonoriuHuX OAMHUIL JOMOMAra€ IiJCHINTH
BHpa3HICTh MOBU TBOpY. {Dpazeonoriuni OIUHHII
BHKOPUCTOBYIOTBCS JJIsl OLTBIIOI €KCIPECHBHOCTI
CHTYyallii, Ka OMUCaHa y JiTepaTypHOMY TBODi:

Hanpuxknan, pour out a heart — po3kazatu Bce,
o Ha nyuii (Peeta gets down on one knee, pours out
his heart, and begs me to marry him. I, of course,
accept); skip a beat — TPEeMTITH BiJ XBUIIOBAHHS
(Then he turns and my heart skips a beat); feel sick
to stomach — BimdyBatu ceOc AyXe 3aCMyuCHHM,
crtypooBanum (I feel sick to my stomach, useless,
the remaining snow dripping from my glove into a
puddle on the floor).

[IpoanamizyBaBmmn (hpa3eooriuHI OIMHMII, IO
BHPaXXar0Th EMOLIHO-eKCIPEeCUBHY (DYHKLIIO y TPH-
JIOTi1, MOYKHA 3pOOUTH BUCHOBOK, 1110 OUIBIIICTH (hpa-
3€0JIOTIYHUX OJUHHIIb OIMHUCYIOTh CTYpOOBAHICTH,
CTpax, 3HEPBOBAHICTD, IIOK.

AnenstuBHa QYHKI[S (pa3eoNoriyHuX OJUHHIIb
3BEpTa€ yBary 4mTada, CIOHyKae Horo a0 crpuii-
HATTS moBigomiieHHs [9]. Hampuknan, work up a
nerve — 3HaWTH MYXXHICTh OCh 3pooutu (Then for
the next eleven years, I tried to work up the nerve to
talk to you).

Y upomy mpukiani Mu 6adnmo, mo Ilit Hama-
raBcs 3HAWTH MYXHICTh I TOTO, 10O MOTOBO-
putu 3 Kitnice. L ¢paszeonoriuna oguHuUIs moka-
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3y€ YuTady BCi NEPEKWUBAHHS Ta CTapaHHS OJHOTO
3 TOJIOBHUX T€POIB.

Hactynnoro ¢yHkuiero ¢pa3eonoriuHux onu-
HULB € (yHKIis JakoHi3amii MoBu. Lle o3Havae, mo
3a JOITOMOTOI0 (hpa3eosIoTi3MiB aBTOp Iepeaae CBOIO
OYMKY CTHCIIO Ta 3po3yMmiJio [uis Beix. Hampukman,
pull the shutters closed — cxoBatucs Bin ycix (I wish
I could pull the shutters closed, blocking out this
moment from the prying eyes of Panem).

ABTOpKa KOPOTKO Ta JIAKOHIYHO BKazajia Ha Te,
[0 TOJIOBHA TepoiHs 3aCMydyeHa, HallsIKaHa Ta He
X0Ue HIiYOro, OKpIM TOTO, MO0 JECh CXOBAaTHCh Bif
po0JIeM Ta XBHJIIOBAHb.

BapianTnoriuaa QyHKIlisST po3KpHBa€e 3MiCT Bapi-
AHTHO MapKOBaHOI KapTUHH CBITYy i BKa3ye Ha €THO-
KyIbTypHY cruenudiky (pa3eonorivHuX OIWHHUIIb,
sSIKa PI3HUTBHCS Y OPUTAHCHKOMY, aMEPUKAHCHKOMY Ta
IHIIMX BapiaHTaX aHDIIHCHKOI [9].

Buxomstam 3 Toro, mo Cro3anHa Komtins € amepu-
KaHKOIO, CJIiJl 3a3HaYUTH, 10 NepeBaXKHa OLIBIIICT
(hpa3zeonoriuyHuX OAWHHIB, IO BUKOPHUCTOBYIOTHCS
y TPWJIOT11, BUHTIUIHA 3 aMepUKAaHCHKOTO BapiaHTy aHT-
JiicbKOi MOBH.

IHOmMi, y IEBHUX KOHTEKCTYaJIbHUX YMOBaX, (pa-
3€0JIOTIYHI OMWHUIII MOXKYTh BHKOHYBATH IEKiTbKA
¢ynkuiii ogHouacHo. Haify>xmBaHIIIMMU BOXHOYAC
¢byHkIisME  Qpa3eoNoOTiYHUX OAMHUIL y JIiTepa-
TypHOMY TEKCTi € HOMiHaTHBHA, eMOI[iifHO-eKCIpe-
CHBHA, QYHKIIis JaKOHi3awii Ta anensTHBHA (QyHKILIs.

Hanpuxnan, posnsinemo Bupas in dead of winter,
110 3HAYHTH «B HAUTIPIIHA, HAWXOIOAHIIINH TIEPiom»
(How I will convince them, where we will go in the
dead of winter, what it will take to evade capture are
unanswered questions). lleli Bupa3 BHKOHY€ TakKi
(GyHKLIT y TeKCTi:

- HOMIHATHBHA — aBTOPKA MOKAa3ye, M0 € MOXKJIIH-
BiCTh TIOTPAITUTH Y Jy’K€ HETPUEMHI TTOi1;

- eMOLiHO-eKcIIpecuBHA—1IeH (pa3eoori3M onu-
Cy€ HETaTHBHI MOYYTTS y MEpio]] HANTIPIIMX MOMIH;

- (yHKIsA JaKkoHI3aMii omHCye Mepiof, y SKOMY
NPUCYTHI CTpax, HETaTHB Ta iHIII MOYYTTS KOPOTKO
Ta YiTKO;

- ameNsITHBHA — 3BEpTa€ yBary 4Mraya Ha eMoLii
TOJIOBHOT FepOTHi Ta 1110 Ha HET MOXKEe YeKaTH.

BucnoBku. OTxe, hpa3eosoridyHi OMWHHMIN Y TPU-
norii C. Komninz «lomofHi irpm» BHKOHYIOTH LY
HU3KY (yHKHIN 1 BigoOpakaroTh sIBHINA, Iii, eMo-
1ii TepoiB, OMUCYIOTh CaAMUX TEPOiB Ta CTBOPIOIOTH
¢oHOBY armocdepy poMaHiB, 1OMOMAaraloTh aBTOPY
MIACHJIUTH €MOLIHHICTh ¥ EeKCIPECUBHICTh CHUTYa-
iif, onucanux y TBopi. IlepcriekTnBM momabIImMx
JOCTIKeHb BOaUaeMoO Yy MOpPIBHSUIIBHOMY aHami3i
(hpaseosoriunoro (OHIY CydacHOi YKpPAiHCBKOI Ta
aMEpPUKaHCHKOI JIiTepaTyp, BUBYEHHI OCOOIMBOCTEM
nepekinany ¢ppazeoiaekceM YKpaiHCHKOIO MOBOIO.
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