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acnipanmka Kageopu eepmMancoKux Mo i 3apyoidicHoi riimepamypu

Kam aueyv-Iloodinvcokoeo HayionanbHoeo yHisepcumemy imeni leana Ocienka

lMpoBogsym napanene MiX CNOBECHUM i KiHemaTorpadiyHuM HapaTuBOM, Crid MapKyBaTw, WO OCHOBOMOMOXHI puUcK
KIHOMWCTELTBA, SIK-TO ONTUYHA AOMiIHAHTA | CUHTETUYHICTb, BUPA3HO KOPENIOOTb i3 HaXapaKkTepHiLIMMK pucamm HabokKoB-
CbKOI MOETUKM — BidyanbHiCTb, 0O6pasHiCTb, iIHTEpMedianbHICTb. Y CTaTTi 4OCNIQXKYIOTECS eNeMeHTH KiHemMaTorpadiyHOCTi
HapaTtuBy B KiHopoMaHi B. HabokoBa. [MuTaHHs aHani3yeTbCa B KOHTEKCTI BXMBINEHHS KiHemaTorpadiuyHOCTi B CTPYKTYpY
onosigi «Laughter in the Dark». CymixHicTb BidyanbHOCTI sik pucy igiocTunio HabokoBa Ta BidyanbHOCTi K AOMIHAHTK
KiHemaTorpadyy NpoayKye 3iTKHEHHS NiTepaTypu Ta KiHO Ha PiBHAX XKaHPOBOMY, TEXHIYHOMY, eCTETUYHOMY. KiHOBEKTOPHICTb
poMaHy NPOCTEXYETbCA Ha OCHOBI MOEAHAHHSA HAPATUBHMX TWNIB ABOX BMAIB MUCTELUTBa, KiHemaTorpadiyHiCTb onoBiai —
AIK pesynbraT CUHTE3y CIOBECHOro (Xy4OXKHbOro) HapaTuBy 3i KIHOHapaTMBOM. Y CTaTTi po3rnagaeTbea SBuLle KiHema-
TorpaciuyHOI KOHKpeTM3aLii Ha NeBHWX HapaTMBHWUX PIBHSAX: NOZIEBOMY, MEPCOHaKHOMY, CTPYKTYpPHOMY. BuCBiTRIOETLCS
acnekT martepianbHOro Ta MetapopuU4HOro nepeHeceHHs NPOCTOPOBOT peanbHOCTI Yepes NOAIEBO-CUTYATUBHI eneMeHTH
OMOBIgi; ONPUSABHIOIOTLCA LUMSAXW BUPAXEHHS KIHOMUCTELTBa Yepes amnnya repois KiHopoMaHy. 3ocepemkyeTbes yBara Ha
KOMMO3MLINHOMY acnekTi HapaTuBy — Y CTPYKTYpY OMOBidi BXXUBMEHWUIN CEMIOTUYHMIA KIHOKOZ, KiHeMaTorpagidHi npuiomm
HapaTuBy 3aMiLLytOTb CROBECH. AHani3yloTbCa TMNK hokanisauii onosigaya B KIHOPOMaHi N BKa3yeTbCs Ha MOeAHaHHSA
KINMbKOX «TOYOK 30pY», SIKi CIPULMHSAIOTb, Y CUHTE3i, BUTBOPEHHS KiHeMaTorpadgivHoi onoBigi. Y KiHopomaHi BigbyBaeTbCs
3aMiHa OesiKUX CTPYKTYPHWUX TEXHIK HapaTuBy Ha kiHemaTtorpadiyHi. AKLEeHTYeTbCSA Ha (oyHKUiOHyBaHHi B «Laughter in the
Dark» cneuudiyHOro HapaTMBHOIO MOAYCY, B AKOMY NepeBaxartTb OnepaTopCbKi NPUAOMU, @ MeTo «PO3MoBIAi» 3aMmilly-
€TbCSA METOAOM «MNoKa3yBaHHs». [JOCnimpKyeTbCA ONPUSABHEHHS KiHEMaTorpadivyHOCTI XyAOXHbOI PO3MNOoBidi Yepes 3acTocy-
BaHHS MOHTaXYy, KagpyBaHHs, NpUHLMNY CLEHapHOT NobyaoBK Mi3aHCLEH.

KnrouoBi cnoBa: HabokoB, HapaTue, kKiHemaTorpadiyHicTb, nogieBicTb, hokanizauisi, MOHTax.

Drawing a parallel between verbal and cinematographic narrative, it should be noted that the fundamental features
of film art, such as optical dominance and syntheticity, clearly correlate with the most characteristic features of Nabok-
oVv's poetics — visibility, imagery, intermediality. The research paper investigates the elements of cinematic narrative in
V. Nabokov’s cinematic novel. The issue is analyzed in the context of the implantation of cinematography in the narra-
tive structure of «Laughter in the Dark». The contiguity of visuality as a feature of Nabokov's idiostyle and visuality as a
dominant of cinematograph produces a clash of literature and cinema at the genre, technical, and aesthetic levels. The
cinematic nature of the novel is studied on the basis of a combination of narrative types of two types of art, the cinematic
narrative — as a result of the synthesis of verbal (artistic) narrative with the film narrative. The paper considers the phenom-
enon of cinematic concretization at certain narrative levels: event, character, structural. This paper analyzes the aspect of
material and metaphorical transfer of spatial reality through event-situational elements of the story is covered and reveals
the ways of expressing the art of cinema through the role of the heroes of the film novel. The paper focuses on the compo-
sitional aspect of the narrative — a semiotic film code is implanted in the structure of the narrative; the cinematic techniques
of the narrative replace the verbal ones. There are analyzed types of focalization of the narrator in the film novel and a
combination of several «points of view» is indicated, which cause, in the synthesis, the production of a cinematic narrative.
In the cinematic novel, some structural techniques of the narrative are replaced by cinematic ones. The emphasis is on
the functioning of a specific narrative mode in «Laughter in the Dark», which is dominated by camera techniques, and
the method of «narration» is replaced by the method of «showing». The paper also investigates on manifestation of the
cinematic nature of the artistic narrative through the application of editing, framing, the principle of script construction of
mise-en-scene.

Key words: Nabokov, narrative, cinematography, eventfulness, focalization, editing.

MocTranoBka mpodsaemu. Kinemarorpadiunicts
Hapamii B TOETHKO-CTHJILOBOMY  JTHCKYpCi
B. HaGokoBa 3yMOBJIeHa AMXOTOMIEIO BIUIMBIB Ha Il
(hopMyBaHHS — BiJ AiaXpOHITHOTO, Y KOHTEKCTI SKOTO
PO3YMIEMO XPOHOJIOTIYHY JIOKaIlil0 MHUChMEHHHWKA,
JI0 CYTO CBITOIVISIAHOTO, IO 30CEPEIKYETHCS HA iMa-
HEHTHUX aBTOPCHKOMY 1IiOCTHIIIO OCOOIHBOCTSIX.
[IpoBoasiun mapajnenb MiX CIOBECHHM 1 KiHEMaro-
rpagiyHUM HapaTUBOM, CIIiJi MapKyBaTH, IO OCHO-

BOTOJIOKHI PHUCH KiHOMHCTENTBA, SIK-TO ONTHYHA
JIOMIHAHTa 1 CHHTETHYHICTh, BHUPA3HO KOPEIIOIOTh
i3 HalixapakTepHIIIUMH prcaMu HaOOKOBCHKOI IOe-
THKH — BIi3yaJIbHICTh, OOpa3HICTh, iHTEPMEIiamh-
HICTb. BiinoBigHO, HOCTa€ NUTAHHS HE TUIBLKH KiHe-
MarorpagiqHOCTI MPOo3u MUChMEHHHKA (IIeH acTeKT
aHaNi3yeTbcd y UYMMalill KiIBKOCTI CTYyAli), ane
1 3 SBISIETHCS IHTEHIiS OCHITUTH KiHemarorpadiy-
HICTB Y KOHTEKCTI Xy[AOKHBO1 po3mnoBiai Habokoga.
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AHaJi3 ocTaHHIX MOCTiIKeHb i myOsikamiii.
JliTeparypo3HaBIli HEPITKO 3ayBaXKyIOTh BUPA3HICThH
CEeMIOTMYHOTO KOy KiHO B XyZOXKHBOMY IHCKYpCi
aBTOpa, TOBOpSYM Mpo KiHematorpadiuHy Mposy,
KiHOMeNiadbHICTh,  KiHeMaTorpadiuHiCTh  TOIIO.
Hanpuknaza, neski rpaHi CyMDKHOCTI KiHO 3 TBOp-
gicTio HabokoBa po3kpuBae A. Anmmenb («Nabokov's
Dark Cinemay): mormmaanas B. HabokoBuM kiHe-
MarorpaiyHUX TEXHIK, CHOPiZHEHICTh AaBTOP-
CBKHX JICUTMOTHBIB 13 KOHIICIIISIMU peXUCEpa
®. Jlenra, aganTamis HaOOKOBCBHKOTO —CIIEHAPiIO
«Lolita» no ¢inanpHOTO BapiaHTy HyapOBOTO (QiTbMY
A. Xiukoka [4].

He6e3niacraBHo, 10  JOCHIAHHKH,  SIK-TO
A. Annens, A. ®@inn, H. Bykc, anentoroTs 10 crienu-
¢iku xxanpy «Laughter in the Dark», 3ynunstouncs
Ha MOHSTTI KiHOpoMmaHny. 3okpeMma, H. Bykc y mpari
PO KiHO SIK MapomiiHy nmoMinanty «Laughter in the
Dark» 3ayBaxye, mo kiHonpuitomn HabGokoB BTi-
JMB TO-JIITEpaTypHOMY, ajieé CHHTE3YIOUH i3 pOMaH-
HUM JXaHPOM BHpaXKaJlbHI Ta CMHUCIIOBI €IeMEHTU
kiHo¢ineMy [6]. [Ipu 1iboMy B po3Bijli (Ta X cama)
BUCJIOBITIOETBCSL yMKa, IO IS XYAOXKHS TO3HILis
HE BUIAAKOBA, ajie MPUPOAHA I 3aKOHOMIpHA, ajixe
poMaH (kiHOpomaHn) Hamucanuit y 30-x pp. XX cro-
JITTS, TOOTO Yac amorel0 CTaHOBJICHHS KiHEMaTo-
rpady [6, c. 182].

I[ocTaHoBKa 3aBaaHHsA. 32 JIOTIOMOTOIO METO/IIB
CIIOCTEpE)KEHHSI Ta aHali3y BIAMOBITHOTO Marepi-
aJy BIAETHCS BUSABUTH €JIEMEHT KiHeMarorpadidaHo-
cTi B mpo3i HabokoBa. ¥ miif po3Biaii Mu MaeMo Ha
METi PO3IISIHYTH BXKMBJIEHHS KiHeMarorpady B camy
CTPYKTYpy oOImOBifi. ONupar4yuch Ha ONPHUABHEHY
B pOMaHi KiHOBEKTOPHICTh 1 JaediHilioBaHHN KiHO-
JKaHp, poduMo crpoly AOCHITUTH KiHeMmarorpadid-
HicTh y HapaTuBi «Laughter in the Dark».

Bukaax ocHoBHOro Marepianxy. Mipkyrouu mpo
*aHpoBy ocobnuBicTh «Laughter in the Dark», Bapto
OTIepyBaTH TEPMIiHOM «KiHOpOMaH» (BBa)Kae€MO IiJI-
KOM JIOpPEYHHM HaJIajli 3aCTOCOBYBATH caMe IIed Tep-
MiH). 3aKOHOMIPHO, IO XKaHp KIHOpOMaHy CHHTE3y€
y c00i 0COOIMBOCTI SIK CJIOBECHOTO, TaK 1 KiIHEMAaTo-
rpadiunoro Hapatusy. Tox, OanaHCyrOUH Mi>K OHST-
TAMH XYZIOXKHBOI (CIOBECHO1) Ta KiHemarorpagiaHoi
OTIOBIiJIEH, CINiJ| 3BayKaTh Ha crenu(iKy HapaTHBHUX
tuniB. Onuparouncs Ha cymkeHas B. [lImina, BucHo-
BYEMO, IO 1 JITEPaTypHOMY >XaHPY, 1 KIHOXKaHPY
B OJJHAKOBiH Mipi BJIacTHBa HapaTUBHICTH TUCKYPCY,
MPOTE€ BOHMU PI3HATBCA XapaKTEPOM BHPaKEHHS:
pOMaHy IpuTaMaHHa OMOBIHICTH (POC. TOBECTBOBA-
TENBHOCTB), TOAL K GLUIbMY — MIMETHYHICTS [9].

VY pomani «Laughter in the Dark», sx yxe map-
KyBaJlocsi, BiTOyBa€ThCS HE Cemaparisi, aje CUHTE3
HapaTUBiB, BIACTUBUX IBOM >kaHpaM. lloegHaHHs

BiI0Opaka€ThCsl Ha PIBHAX 3MICTOBOMY Ta (Qop-
MaJlbHOMY, 1 € CBOEPITHUM NEPEXOAOM PeaIbHOCTI
B ¢inpM, 1 nmo3HadeHHs sxoro H. Bykc Buko-
puctoBye aedinimito «4apiBHui nixtap» [6]. Ha
MPOTUBAry TPaauIiHHOMY KiHOXaHpPY, IO Tepen-
Oauae penpe3eHTAaIlilo JiTepaTypHOTO MUCTEITBA Ha
ekpaHni, HabokoB HiOM BHKOPHUCTOBYE METOX KiHO-
¢ikawii pomany, mepeMicTUBLIN I'epos MO iHIITYy CTO-
POHY PEaibHOCTI, SIK CTAEThCA 1 B OMOBITaHHI TIPO
MOXiJ] 10 My3€l0, Jie JIOTiYHI Ta MPOCTOPOBO-XPO-
HOJIOTIYHI 3B’SI3KH PYWHYIOThCA. Tak, mepeHeceHHs
3IMCHIOETBCA JBOMA MapaleIbHUMH MUIIXaMH —
iMaTepianbHO (peaibHoO), i MeTadopruyHO (MarivyHo).
Y kiHOpoMaHi 300pakeHo ABa €Tamu, Jie B IepIIOMY
NEPCOHAX, Y Pe3yabTaTi BUMAIKOBOCTEH, BXOAHUTH
y KiHOTearp (MarepiajibHe MepeMillieHHs), a B Ipy-
TOMy — HIOM «IIOTpaIuis€ B TOJOH» CaMOTO KiHe-
MaTorpady, MiIKOPHUBIIACH CBITIO-TIHBOBUM 3aKO-
HaM OCTaHHBOro (MeTaopHyHE NepeMilleHHs):
«Hardly had he entered the velvety darkness when
the oval beam of an electric toich glided towards
him (as usually happens) and no less swiftly and
smoothly le him down the dark and gently sloping
gangway, just as the light fell on the ticket in his
hand, Albrnus saw the girl’s inclined face and then,
as he walked behind her, he dimly distinguished
her very slight figure and the even swiftness of her
dispassionate movementsy [8, p. 12].

V Teopii HapaToJIoOTii mpoIiec IepeHeCeHHs, 03Ha-
yeHnid (aKTUYHICTIO 1 Pe3ylbTaTUBHICTIO, HA3WBa-
I0Th TOIi€0. 30KpeMa, 1Ie TaKuid Ipoliec, 1o nepe-
HOCUTh IIEPCOHaka Yepe3 MeXy CEMaHTUYHOTO
nonst. Y «Lauther on the Dark» mosieuii JIaHITFOXKOK
MOENHYE B cOO1 Pi3HI TUIM CUTYAIliif — 30BHIIITHIO Ta
BHyTpimHO. [lepma (Buamma) peanizyeTbes TO,
KoM AnbOiHyC 3aX0ANTH Y KiHO3aJI 1 moMidae Mapro,
a iHma (MeHTanbHa) — JEMOHCTPYE IMILTILUTHY
MEepPEeMiHy MEePCOHaka B MOMEHT HMOTO 3alliKaBJICHHS
IiBUMHOMO: «Sitting down on the last seat in one of the
middle rows, he glanced at her again and saw again
what struck him so much — the wonderful elongated
gleam of an accidentally lit eye and the outline of
a cheek, tender, melting, as on dark backgrounds in
very great mastersy» [8, p. 241].

Ilomis, sk enemeHT HapatuBy, y «Lauther on the
Dark» Gesmocepennpo crocyeTbest KiHeMarorpady,
JI0 TOTO K CUMBOJII3Y€ i MPOCTOPOBHIA 3CYB — i3 3BU-
yaifHOi peanmbHOCTI B (inbMoBy. llikaBo, mo ek
kiHonpuiiom HabGokoBa (mepeHeceHHs peanbHUX
repoiB Ha €KpaH) nepeadauye HOBATOPChKI TEXHIKU
kiHemarorpady 60-x pp. i Mae 03HaKy pyWHYBaHHS
YETBEpPTOi CTIHM A0 piBHA abcypAaHocTi — Amb0epT
Anwbinyc, sk reporo ¢inemy XK-JI. Togapa «Bikenmy,
rozi 3anuTaru cebe: «Bu crpaBxHi 4 3 QPirbMy?»
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B ocHOBI po3MmexyBaHHS MiK cioBecHuM (tell-
ing) Ta 3006paxyBanbHUM (showing) Tnmamu omoBii,
Ha nymky B. Illmina, nexxarts mporiecu Bigbopy Ta
KOHKpEeTHU3allii eIeMEHTIB JIi€Te3HCy, SK-TO CUTYaIlii,
MepcoHaxi, Aii. SIKImo y BUNaaKy 3 pOMaHOM 4YHTad
CaMOCTIMHO 3allOBHIOE «HEBIIOpaHi W HEKOHKpe-
TU30BaH» JIAKyHH, TO Yy CHUTYalii 3 KIHOKaJpoM 3a
Isada BHUPINTY€E oreparop, MiOpaBIy HEOOXiTHUHA
pakypc 3iiomku [9]. Take cympkeHHS 3HAXOAUTD TijI-
TBEpIKeHHs y KiHopomadi «Lauther on the Darky.
3a3HaunMO, 110 PELMITIEHT 3IITOBXYETHCS 3 KiHEMa-
TOrpagiuHO0 KOHKPETHU3AIli€l0, BHPAKEHOIO uepes
HaaMIpHY JeTaji3aliio Ta OMHMCOBICTh, IO B3arai
XapaKTepHO HAOOKOBCHKOMY imiocTriio. Hampukiasm,
Yyepe3 PiBHOLIHHICTH OMUCIB 30BHIIIHOCTI 1 eJeMeH-
TiB iHTEp €py (3ayBaKHMO aHAJIOTIIO 13 KIHOKaJAPOM)
CTa€ HEMOXKJIMBHUM JUISl YATa4a BUOKPEMHUTH BasKJIH-
BicTh Jerajeil. HaBememMo Ui MiATBEPIKSHHS 171k~
cTparlito 3 KiHopomany: «Margo, in a short, bright
red dress with open sleeves, smiling, looked into the
mirror, then turned on one leg, smoothing the back of
her head [8, p. 210]» (mopTpeT nepconaxa) / ... with
shining eyes looking around the wide hallway, pistols
and sabers on the wall, a beautiful dark picture,
cream creton instead of wallpaper [8, p. 210]» (neta-
JII30BaHUM OTHC EIEMEHTIB iHTep epy).

KinemarorpadiuHicTh mepcoHaXiB KiHOpOMaHY
BHUPaXA€EThCSl y JIBOX BEKTOpax: B ONHUX 30Cepe-
JDKeHa CeMiOTHYHA cucTeMa KinemaTorpady, a iHmm —
aJIETOPUYHO MPE3CHTYIOTh oro. BigiOpaHi aBTOpoM
CIIEMEHTH JIIETe3UCY KOHKPETU3YIOTHCS HApaTOpOM,
MIPUBEPTAIOYN B TaKWH CIIOCIO yBary perurienra 1o
¢ineMoBocTi nepconaxi. Hanpuknazn, y Anb0inyca
niepen ounMa «fine black rain, like the flickering of
very old cinematographic tapes» [8, p. 180], a iioro
npodecist (MHUCTETBO3HABEIb) TaKOX KOPEIIOE
i3 KiHOMHCTENTBOM: «In general, he took cinema
seriously, and even he was going to do something in
this area - to create, for example, a film exclusively in
Rembrandt or Goy tonesy [8, p. 180].

[Ipoobpazom Mapro Ilerepc € Tunm HeTalaHOBU-
Toi y aKTOPCHKi# Tpi cTapierkn. Hapatop posroprae
MIEPCIIeKTUBY 11 TIepcoHaXka B KiHemarorpadi, MmoBi-
JOMJISIFOUH, IO «the genius of her fate is a cinematic
genius» [8, c. 247], Ta, BomHOYac, BifjoOpaxae y mpo-
TUCTaBJIeHHI nmapofiiiny nominanty «Lauther on the
Dark» (Oe3mapna axTopka — KiHemaTtorpadiuHui
reniit). 3akoHomipHO, mo Mahuj, pucn oOTUIUS
SIKOT CXOX1 Ha TIOJIOTHA BEJIMKUX MUTIIB, € MaTepi-
anpHUM BTieHHsAM KpeumapoBoro GaxkanHs: «/...J
he looked at her again and saw again what so
struck him - the wonderful elongated gleam of an
accidentally illuminated eye and the outline of the
cheek, tender, melting, as on dark backgrounds in

very great masters» [9, p. 112]. bineme Toro, Bona
cTa€e 000B’SI3KOBOIO YaCTUHOIO (iTBMOBOI peanbHO-
cti Kpeumapa, mo migTBepIKye «HE3BOPOTHICTHY
EKCIO3UIIIIHOT ofil: «She stepped back and mingled
with the darkness, and Kretschmar was suddenly
seized with boredom and sadness» [8, p. 110].

Tak, «cinemarorpad» HampsMy Kepye NiHOBHUMH
ocobamu: «The cinematograph suggests not less
than the author, and ale and vchinka — to diyovim
personsy [2]. JIpyropsiiHi mepcoHaxi, sk-oT AKCelb,
Enizaber, OTTO TEXX TICHO IIOB’si3aHl 3 KiHEMaTo-
rpadom. Haparop HaBiTh mae cBoepimHy nediHi-
mito Akcemo Pekcy, XapakTepu3yloud OCTaHHBOTO
«a sophisticated dreamer (for dreaming is also an
art)» [8, p. 28].

Y KiHOpOMaHi ONOBiIad IHTEPIPETyE BiXUYTTS
MEPCOHAXIB, BUKOPHCTOBYE TIPHHOM  CAacICHCY,
MOMIYarouu JIeTami KyJabMiHAmiiHOT KaracTpodw,
EKCIUTIKY€ Te, 110 YUTad He TOMITUTh Kpi3b MPU3MY
CBITODISIY TOTO 4YM TOro mnepcoHaxa. [lokaszoso,
oo KiHOTearp, y sKOMY 3ycTpidaerbesi Mapro
Ta Anp0epT, HazuBaeThcs «Apryc» (y TpeubKiit
Miosorii Bemerenp Ilamomrec, TOOTO BCEBHIS-
ymii — cuH [ei-3emni (Amomnonop) Ta cuH Apecropa
(3a depekiom), NOUATKOBAHUH OE3IIUUI0 0Yeii), 110
aCOI[IaTUBHO BUTBOPIOE BigUyTTS NEPMaHEHTHOTO
CTEKCHHS 32 IIEPCOHAXKAMHU.

XymokHiA Ta KiHeMmarorpadidHUN THIHM Haparlii
BiIMiHHI 32 «OTOCEPEeNKOBaHICTIO», abo «Oe3moce-
PEIHICTIO» OMOBii (MOEThCS MPO HASBHICTH MMOCe-
penHuKa (0moBiaya) Mi>k aBTOpPOM Ta 300pasKyBaHUM
cBiToMm). Hapatop y «Lauther in the Dark» oueBumHO
He OOMEXYEThCsS (DIKCOBAHOIO «TOUKOKO 30py»,
a 3aCTOCOBY€ TpH THUIH. [lepmuii T — dokamizaris
HynboBa (focalisation zéro), ToOTO Taka, sika mepe/-
Oagae, 1m0 HApaTOp BOJIOMIE OULTBIIOK KIBKICTIO
iHpopMaii, Hixk nepconax [7]. YcesHarouomy Hapa-
TOPY BiloMi cripaBxHi (6e3 pobOoBOI Macku) IiHOBi
ocobu. Hampukman, xomum AnpOept Oa4duTth JnIne
CTBOpeHM Mapro «obpa3sy, omoBigad 6araTo3HaIHO
HaTsAKae Ha WOro MTy4dHicTh: «However, behind this
was still hidden a new, incredible distance, there was
waiting for his gaze the very image that until recently
many young painters so indifferently and badly
painted, raising and lowering their eyes» [8, c. 262].
Komu AnbebiHycy He BmaeThcsi BmizHaTH Mapro Ha
MOPTPETi, OMOBiad TUTBKH MiATBEPIKYE 3aciriie-
HICTb TIepCOHa)ka, BUCHOBYIOUU: «And that's it. He
didn't understand anything» [8, c. 262]. Haparop 3Hae
(HaBiTB, SKIIO TepOH — Hi), PO KiHemaTorpadiuHicTh
JKUTTS TTepcoHaxiB. Hampukman, Mapro Iletepc ne
MiJ03pI0E TPO CBill «KiHeMarorpadidauil arym»,
OUYEBUIHUH ISl BCE3HAOUOro (Vvision par derriere, 3a
K. Ilyiionom) Hapartopa: «She did not notice that in
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some sense the genius of her fate was a cinematic
genius. She did not notice his presence and wave
even on that spring evening, when Lewandowska first
mentioned the loving provincialy [8, c. 247-248].

[lepemiHHO B OMNOBiZi BHUKOPHUCTOBYETHCS BHY-
TpilHs (oKaizalis, ajkKe TUIBKH Kpi3b HpU3MY
AnpOiHYCOBOTO CHPUHHATTS YHTad YCBIJIOMIIIOE
3aMiHy peanbHOro MIPOCTOpY Ha KiHemarorpadid-
HUW), HaMPUKIAl, K TyT: «Nothing had changed at
home, and it was strange: the wife, daughter, Max
belonged to exactly another era, peaceful and bright,
like the landscapes of early Italians» [8, p. 257].
ITorpeba y 3acTocyBaHHI MHOXWHHOI (hoKamizarii
BHHHKAE Tomi, komu bpyHo Kpeumap «morparuise
B Kamepy oOckypa». BrparuBmm 3ip, BiH OTpH-
My€ JIMIIE CIIOTBOPEHE (IepeBEpHYTH) 300pasKeHHs
CBITY, TOOTO JIUILE TE, SIKE MPOXOAUTH KPi3h IPU3IMY
cripuitHaTTSI Mapro: «The window, then, is there, he
said, trustingly pointing his finger at a solid wall»
[8, p. 384]. MuHOoxuHHICTh (pokamizarlii 3yMOBIIO-
€THCSl TAKOXK KaApyBaHHAM cueH. Hampuxiaz, aBro-
MOOITBHY KaracTpody y KiHOpOMaHi BiITBOPIOIOTH
MO-Pi3HOMY TPH Pi3HUX EMi30AMYHHX TEePCOHAXKI i,
BIJIMIOBIIHO, YNTa4Y CIIPUHAMAE CIIEHY Kpi3b NPU3MY
TPHOX «TOUOK 30Py».

Takum 4MHOM, CHHTE3yIOUHM pi3HI THTH (pokami-
3awii 3 6a30BOI0 HAPATHBHOIO (QYHKIi€I0 (OMOBiIB),
aBTOp 3aMiHIOE METOJ «pO3MOBiIi» icTopii Ha ii
«rmokasyBaHHs». Lleit monyc HapatuBy H. ®pinman
IIeHTH]IKYE 13 «00’€EKTHBOMY: IMILTIIIUTHE B POMaHi
PO3KpHUBA€ETHCSI 32 AONOMOIOI0 BCEBUASYOIO OKa
kamepu [7]. 1. [Ipad 3a3Havae, mo med mpuHIMIT Iil
OlnbIe CXOXKUH Ha PEXHUCEPCHKUH, alke HapaTrop
Jla€ YUTAYeBi 3MOTy 3yCi0iy OL[IHUTH KapTHHY — PO3-
IeJiTH OOCTAaHOBKY, MOYYTH MEPCOHAXIB, TOXK SIK
y KiHO(17TBMI, €Mmi30a1u poMaHy MOHTYIOTECS [1].

KinemarorpadidHicTe HapaTHUBY MiICHITIOETHCS
TaKOXX KaJIpyBaHHSIM (hparMeHTiB pomany. Lle mpu-
HOM pO3MICTICHHSM I[1JIICHOTO MPOCTOPY B 130J1bO-

BaHMX OJIUH BiJ OTHOTO KaJpax» i3 YaCTKOBUM BHKO-
PUCTaHHSM MHOXHHHOT (pOKaTi3allii, KO CUTYAIif0
300pa’keHO MOKaIPOBO 32 JIOTIOMOTOIO MOMISIAY CTO-
POHHBOTO, TepeciuHoro mnepconaxa [4]. B pomani
HaboxoB He mosicHioe (akTy KyIbMiHAIIHHOTO eITi-
301y — aBapii, ko ANBOIHYC y po3Madi BUBO3HUTH
Mapro 3 canaropiro. HaTtomicth, BHKOPHCTOBYE
NpUHAOM  MOKaJIPOBOTO  300pPaXKCHHS, 3aCTOCOBY-
I04M TEXHIKYy KJIIMOBOTO MOHTaXYy: «an old woman
gathering fragrant herbs on a hillock, a pilot in an
"egg-yellow mail airship sailing across the blue sky
to Toulon»[9, p. 180], npyxxnna AnpbiHyca, o mpo-
KHHYJacsl BpaHI 31 BITYyTTAM TPUBOTH, «Hoticed
an ice cream man, and it was strange that he was
all in white, and she was all in black» [8, p. 180].
3a aHaJori€ro, KiHemaTorpadiuyHOw CIICHOI0, BHOY-
JIOBAHOIO BIAIMOBIAHO M0 TPHUHIMINB (HITEMOBOTO
Kazpy € 1 dinanpHui emizon poMany: «Silence. The
door is wide open to the hallway. The table is pushed
back, a chair lying next to the dead body of a man
in a lavender suit. Browning is not visible — he is
under himy [8, p. 411]. Cnizg 3poOHTH TPUMITKY, 11O
[IUTOBaHA MI3aHCIIEHA € MAaKCHUMaJIbHO KOHKPETHHM
1 JeTajli30BaHUM OIIMCOM Ta aIllejIio€, 31€01IbII0r0,
JIO CIICHAPHOT TEXHIKH.

BucnoBkm. OTtxe, KiHeMarorpagiuHicTb
B «Lauther in the Darky» BusiBis€TBHCS K EKCIUIILIUTHO
(Ha imelHO-TeMaTHYHOMY PiBHi), TaKk ¥ IMILTIIUTHO
(Ha CTPYKTYypHOMY, HapaTUBHOMY piBHI). Ha ocHOBI
CHHTE3y KiHeMarorpaigHOTO Ta CIOBECHOTO THITIB
OTOBIJi BiOyBa€ThCs MaTepiaidbHHUil Ta Metado-
PUYHHIA 3CYB MPOCTOPOBOI peasbHOCTI, a 300paxy-
BaHMI Jliere3uc KiHopomaHy HaOyBae KiHemaTorpa-
(biv4HOCTI Yepe3 KOHKPETU3aIlil0 IIEBHUX HAPATUBHHUX
eJIeMeHTIB (TIepCcoHaXKIB, MOMii, cuTyariii). CuHTe3
TphOX THIIB (hoKamizamii (HyJbOBOI, BHYTPIIIHBOI,
MHO)KUHHO1) Ja€ 3MOTY HapaTopoOBi «IOKa3yBaTH»
ICTOPi0 Ta MOEJHYBATH KOHKPETHI CMi30fH, CIICHH
1 MI3aHCIICHH, JIFOYH 3TiTHO 31 3aKOHAMHU MOHTAXY.

CMNCOK BUKOPUCTAHUX XKEPE:
1. bBepHaacbka H. [Mpo BuTOKM KiHOpoMaHy. [1pobriemu cy4acHoz0 nimepamyposHascmea. 2016. Bun.22. C. 11-26.
2. Kosanis. JlitepaTyposHaBya eHuumknonegis: B 2 7. / AeT.-yknagau tO. |. Kosanis, Kuis: BL, «Akagemis», 2007.

T.1. 608 c.

3. MyHiHa O. KiHogikalia ykpaiHcbkoro nitepatypHoro amckypcey (20-30-Ti poku XX cToniTTs): MoHorpadis.

OoHeupk: JoHHY, 2012. 332 c.

4. Appel A. Nabokov's Dark Cinema. Oxford University Press Inc., 1975. 334 p.
5. Boyd B. Vladimir Nabokov: The American Years. Princeton University Press, 1991. 800 p.
6. Buhks N. Magic Lantern ou Camera Obscura — roman cinématographique de V. Nabokov. Cahiers du

Monde, 1992 33-2-3 pp. 181-205.

7. Friedman N. Point of view in fiction. The theory of the novel. Ed. By Stevick Ph. N.Y., 1967. P. 108-139.
8. Nabokov V. Lauther in the Dark. Vintage, 1989. 304 p.
9. Shmid W. Narratology. An Introduction. de Gruyter, Berlin, 2010. 310 p.

205



