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acucmenm Kageopu IHO3eMHUX MO8

Hayionanvnoeo ynisepcumemy 600H020 20cnodapcmea ma npupoOoKopucmy8anHs,
KepiBHUK 2ypmKIG

0061aCcH020 KOMYHATbHO2O NO3AUWKILIBHO20 HABYAILHO20 3AKNA0Y

«Pisnencoxa Mana axademisi Hayk yuHi8cvbkoi Mon00i» Pignencvroi obnacnoi paou

HaykoBa cTaTTs npucBsyeHa JOCNIgXKEHHIO CTUNICTUYHUX 3acobiB, CNPSMOBaHMX Ha peanisaLilo CBOEPIAHOrO oHaLb-
KOro rymopy, Ha NpvKnagi NpUrogH1LBKMX poMaHiB «39 kntodiBy 3 AeTanbHUM aHani3aoM CTUNICTUYHUX MPUIAOMIB iPOHiIi, rpu
CniB Ta NOPIBHAHHS SIK HANYACTOTHILIMX Ta HaNBINbLL NPOAYKTUBHUX PETPAHCIIATOPIB N'yMOPY B LiNTbOBUX KHUTax.

B xogi pmocnimxeHHs Byno BMpILLEHO HU3KY 3aBAdaHb, SKi MONAralTb Y BUBYEHHI MOHATTA KOMIYHOCTI Ta MpUHLMNIB
OOCSArHEHHS1 KOMIYHOCTI, A0 SKUX HanexaTtb: 6e3nagHiCTb 4YMOK, iX ToriYHe 0YOPMIIEHHS, XMMEPHICTb MOBU, NOPYLUEHHS
3B'A3KY MiX pennikamu, KOMiYHe NigBULLEHHSt ab0 3HKEHHS IHTOHaLi, BTpaTa xody AyMOK Mig Yac po3MOBM, CIOBa, L0
BUPaXarTb CYNepPEYHICTb NMOHATTS, NOBTOPM, KOMI3M 3BYKIB | kanambypu.

Byno po3srnaHyTo 3aranbHi 0cObnNMBOCTI lOHALLLKOrO ryMopy B pomaHax umnkny «39 kniodiB» Pika PiopgaHa «J1aBipuHT
kictok» Ta l'opgoHa KopmaHa «®anblumBa HOTay, WO € peTpaHCNALIEd QUTAYOro CBITOMMAAY Ta BHYTPILWHIX NepexuBaHb
nepcoHaxiB. Takuin rymop Mae CBOEpPiAHE CTUNICTUYHE 3abapBreHHs, WO 3yMOBIIEHE BiKOBUMM OCOBNMBOCTSIMU repoiB.
HOHaLbKMin rymop B poMaHax XapakTepu3yeTbCs AMTSYOK HAIBHICTIO Ta 0e3nocepeqHicTio, a XapTu roflOBHUX repoiB
BKIIOYaOTb BUNAOKN OPY>XHBOI HAaCMILLKK, posirpaluy 4v «nigkony». Baanum rymop ctae wnsxom 40 CamMOCTBEPOKEHHS,
Tpiymdy CNpaBHOCTI BMACHOTO IHTENEKTY, LLO € BAXUBOK O3HAKOI0 OHALbKOTO CrifKyBaHHS.

Xaptn ronoBHux nepcoHaxis 6a3ytoTbCs HA BUKOPUCTaHHI PAAY €KCNpecuBHO-CTUMICTMYHMX 3acobiB. [MepeBaxato-
YmuK 3acobamMu [OCATHEHHS! KOMIYHOCTI SIKk B poMaHi «J1abipuHT KICTOK», TaK i B HACTYMHIN KHU3i «PanbluvBa HOTa» € rpa
CriB, MOPIBHAHHSA, CTUMICTUYHA iPOHiA. «[uUTAYa ipoHis» CYTTEBO BiApI3HAETbCA Bif TiEl, WO BMKOPUCTOBYHOTb 4OPOCHI
MepCOHaxi CBOEID HAIBHICTIO, M’AKICTIO Ta METKICTIO | He 34aTHa CUIIbHO 0OpasnTK UM AOLIKYNMTW CNiBPO3MOBHUKY. |pOHis
y pomMaHax peanisyeTbCs Ha PiBHi COBa Y CIOBOCMONYYEHHS, a TakoX i LiNoro peyeHHs, Ta 3aBxan CynpoBOOXKY€ETLCS
PAOOM iHLUMX EKCNPECUBHMX MPUMOMIB MOBM, TakuxX siK rinepbona, NopiBHAHHS, rpa CciB, aHTMTE3a TOLLO.

pa cniB BUHUKAE Ha I'PYHTI HEMOPO3YMiHb, ie B AUTAYOMY BayeHHi NeBHi SBMLLA BUKIIMKaKOTb CBOI acowiaLii, Wo i CTBO-
PIOKOTb KOMiYHI HENMOPO3YMiHHS. Lle ekcnpecBHO-CTUMNICTUYHMIA 3acib B poMaHax 6asyeTbCa Ha NPOTUCTABMNEHHI Pi3HWUX
3Ha4YeHb OAHOrO i TOro X MOHATTA | peani3yeTbCa 3a JONOMOrol ABULLA NapoHOMasii, Ae HeovikyBaHe NpoTUCTaBneHHS
[ABOX NapOHOMIYHUX OOMHULIb NPOAYKYE NOTYXXHUN KOMIYHUIN edhekT.

CTunicTMyHe NOPIBHSHHA Y pOMaHax peanisyeTbCs Yepes3 3iCTaBneHHs OOCUTb HecnoAiBaHux O6’eKTiB, 4BOX Hecy-
MIDKHWX, @HTOHIMIYHMX 3a CBOEIO CYTTHO SIBULL, YW MOHSATb, LLIO BUKMMKAKOTb YCMILLKW Ha obnuyysx oHWX yntadis. Cepeq
BMOKPEMITEHNX 'YMOPUCTUYHMX MOPIBHSHb € Taki, Ae i 06’ekT, i cyD’ekT NOPIBHSAHHA MatoTb Y COBi 03HaKy KOMIYHOrO, Lo
HaUINETbCA Ha AOCATHEHHS Lie BinbLoro ryMmopucTMiHoOro edekTy. Pag nopiBHSAHb-XapakTepUCTUK, SIKi 3HAXOAUMO
B pomaHax 060x aBTOpiB, CTBOPIOIOTE HaA3BMYAWHO ACKpaBi 0bpasn 3 ryMOPUCTUYHUM, a NOAEKYAMN IPOHIYHMM 3abapBreH-
HAM | 3aLiKkaBIoTb YuTaya, NPoAYKYUN «eeKT NPUCYTHOCTI».

Knio4yoBi cnoBa: KOMi3m, KOMiYHUI epeKT, NPoAYLIEHT ryMOpY, ipOHisi, rpa CriB, NOPIBHSAHHS.

The scientific article deals with the study of stylistic means aimed at the youth humor realization based on the example
of the adventure novel series “39 clues” with a detailed analysis of the stylistic devices of irony, word play, and simile as
the most frequent and productive humor producers in the target books.

Consequently, a number of tasks were solved, which lies in the study of the comicality concept and the principles of
its achievement, including the following features: the disorder of thoughts and their logical design, the oddness of speech,
the violation of the connection between lines, the comical rise or fall of intonation, the loss of the flow of thoughts during a
conversation, the usage of words that express the contradiction of the concept, repetitions and puns.

The general features of youth humor in the novel series of “39 Clues” (Rick Riordan’s “The Maize of Bones” and Gor-
don Korman'’s “One False Note”) were considered, which are relays of childish worldview and inner experiences of their
characters. Such humor has a peculiar stylistic connotation, which is determined by the age characteristics of the char-
acters and featured by childlike naivety and immediacy while the jokes of the main characters include cases of friendly
mockery and pranks. Successful humor becomes the way to self-affirmation, a triumph of one’s own intellect efficiency,
which is an important feature of youth communication.

The main characters’ jokes are based on the use of some expressive and stylistic means with the dominance of word-
play, simile and stylistic irony to be found in both novels under study. “Childish irony” is significantly different from the one
used by adult characters in its naivety, softness, lightness and is not capable of greatly offending or bothering the inter-
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locutor. The irony in novels is implemented at the level of a word or phrase, as well as a whole sentence, and is always
accompanied by a number of other expressive language means, such as hyperbole, simile, word play, antithesis, etc.

The word play occurs on the basis of misunderstandings, where in the child’s vision certain phenomena cause some
associations, which create these so called comic misconceptions. This expressive-stylistic means in novels are based on
contrasting different meanings of the same concept and are implemented using the phenomenon of paronomasia, where
the unexpected juxtaposition of two paronomic units produces a powerful comic effect.

The simile in the target novels is achieved through the juxtaposition of quite unexpected objects, which are two non-ad-
jacent, inherently antonymous phenomena or concepts that bring smiles to the faces of young readers. Among the isolated
humorous similes one can observe those ones where both the object and the subject of the comparison have a comic fea-
ture, which is aimed at achieving greater comic effect. A number of characteristic similes found in the novels under study
create extremely bright images with a humorous and sometimes ironic charge, producing the unique “effect of presence”.

Key words: comedy, comic effect, humor producer, irony, word play (pun), simile.

IMocTranoBka npodaemu. Kauru mms miamiTKiB
(Young adult) — moBoJ1i HOBHIA JkaHp, IO 32 BiTHOCHO
KOPOTKHI Yac 3yMiB IiJKOPUTH CBIT IO OOMIBI CTO-
pOHHU OKeaHy i TpaHC(HOPMYBaBCA 13 KHMKOK TiJIbKU
JUISL TJUTITKIB B OAMH 3 HAWMOMYJSIPHIIIMX JiTepa-
TypHuX HarpsiMiB XXI cTomiTTs. 3 TOUKH 30py IICH-
XOJIOT11, MiIITKOBUI BIK 31€O0IIBIIOT0 BUSBISETHCS
CKJIQJTHUM IIePIOJIOM IS TITeH — MIBHUAKI 3MIiHH, IO
BiIOYBaIOTHCSI 3 TLJIOM 1 AYIIET0, HOBI BUKIIUKH, HEOO-
XiJIHICTh CaMOBHU3HAUYEHHS, YacTO HEMOPO3YMiHHSI
3 OarbKamH, BiTHOCHHU 3 ofgHosiTKamu. Cepist npu-
TOIHHUIIBKUAX POMaHIB «39 KJIIOUiB» MOJIOHHJIA MiJIb-
WOHU TUTSYHMX CepeIh B YChOMY CBITi, a JIBI KHUTH
3 i€l cepii «JlaGipuaT KicTok» Pika Piopmana ta
«®DanpmmBa HoTay [opnona Kopmana cranm marepi-
aJIOM HAIIIOTO JIOCHI/KCHHS, Ha OCHOBI SKOTO OyIO
PO3MISHYTO BIKOBi OCOONMHMBOCTI T'yMOpYy Ta HOTO
penpe3eHTallii TOJIOBHUMHU TePOsIMH 4epe3 psijl JeK-
CHUKO-CTHJIICTUYHHX 3aC001B 1 IPUHOMIB.

PisHOMaHITHICTP  TEOPETHYHHX  TIyMa4yeHb
00 300paKeHHS KOMIYHOTO, JOCITIKEHHS SKAX
HE BUYEPIyE HOTO CYTHOCTi, & JIMIIE BHUCBITIIOE
HOBI1 aCMEeKTH U MEPCHEKTUBU BUBUCHHS Ta MOCTiHi-
HUI PO3BUTOK CTHIICTHKH SIK HayKH, CBi[4aTh IPO
akmyanvHicmbs BHOOPY TEMaTUKH HaHOi CTaTTi.
AKTyanpHICTh 00paHOi TEMH TaKOXX 3yMOBJIEHA Bifl-
CYTHICTIO €IMHOTO MOIVISIY LIOAO KaTreropii Komiu-
HOTO ¥ BaXXJIMBICTIO IMOJAJIBIIIOT0 BUBYCHHS CTHLIIC-
TUYHUX 3ac00iB 1 MPHUIOMIB peai3aiii KOMIYHOTO
e(eKTy B aHINIOMOBHHUX IOHAIIBKMX POMaHaX.

AHaJi3 ocTaHHIX XOCTiIKeHL i myOsikamiii.
KomiuHe mocimae BaxkimBe Micie cepes] Joriko-¢i-
T0COQCHKAX Ta ECTETUYHHX Kareropiii i JaBHO
nepedyBae y Qokyci yBaru ¢inocodis, miTepaTopis
ta jiHreicTiB. [Ipupona rymopy mikaBuia Ie mnpes-
cTaBHUKIB aHTH4YHOI nymku (ILmatoH, Apicrorens,
Humepon, KeinTinian, KanT), uui mpartii ctaiam ocHO-
BOIO JUTA POpPMYBaHHS B MOJAIBIIIOMY JIECATKIB TE€O-
pifi KOMIYHOTO, SIKi TIOSICHIOIOTH II€ SBUIIE B TICHUXO-
norii, corionorii, ¢imocodii, Giomorii, miteparypi,
minreictuii [9]. 3apyOixkui minreictu C. ATTapo,
C. Kpiuni, /Ix. Moppean, H.P. Hoppik, B. Packin
JMOCITIKYBaIM ~ 3acO0M  CTBOPEHHS  KOMIYHOTO
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y TekcTi. JIiHTBicTHYHI 3aco0W peaizarlii TymMopy
Ta ipoHii Ha Marepiajgi XyIOXHIX TBOPIB BHUBYAIH
H.K. CanixoBa, A.A. lllep6ouna. Bueni C.1I. [Toxomus,
O.b. llonus, a @.C. baueBnu po3risgaB KOMyHiKa-
TUBHO IparMaTuyHi BUSBH ipoHii. HuHi mocmimkeHHs
TYMOpY SIK Pi3HOBHJY KOMIYHOTO BiJIOyBa€ThCs 3a
TAKUMH IIPIOPUTETHUMH HalpsiMaMu: OCMHCICHHS
MPUPOAY JIIHTBICTHYHOTO Ta COIIAEHOTO TYMOPY
(LK. KobsixoBa); orsi Teopiii BepOaTbHOTO TYMOPY
B cyuachii minreictuni (J[.B. Ka3zakopa); anamis
JHTBICTHYHOT BepOasizalii r'yMOpHCTHYHOTO e(peKTy
Ta eKCTepiopu3allii r'yMopy B IEBHOMY BHII UCKYPCY
(C.0O. llIBauko, O.A. Kupnuenko, O.I. Hazapenko,
0O.€. HectepeHnko); po3misii TYMOPUCTHYHOI KOMY-
Hikauii, moOygoBaHOI Ha HOPYILEHHI YHiBepCAIbHIX
npuHimmiB crinkysBanHs (JLI. [myneBud); BU3HA-
YeHHS] MEXaHi3MiB peajizaiii rymopy Ta ioro QyHk-
it (B.B. XKyrait, O.B. Marepunceka) oo [1].
[ToHATTS «KOMIYHOTO» € KaTETOPIEI0 ECTETHKH,
IO XapakTEepPU3ye TOM AaCHEeKT €CTETUYHOTO OCBO-
€HHS CBITY, SIKHH CYNpOBOIKYETHCS CMixoMm 0e3
CHIBUYYTTS, CTPAxXy i IPUTHIYCHHS, 8 TAKOXK IIPHUIHSATO
PO3PI3HITH PI3HOMAHITHI (JOPMH JTOCATHEHHS 1IBOTO
MOHATTS, CEepel SKUX: HEJOTIYHICTh, ITapajioKCH,
HETNIOPO3yMiHHSI, IOBEJIHKA Tepos, 110 He BiAOBigae
neBHi curyanii Tomo [5]. OcHoBHMMH (opmamu
KOMIYHOTO BBaXXarOTh CAaTHPY Ta T'yMOp, & KOMidHE
XapaKkTepu3yloTh JKaHpamu OypilecKy, TpaBecTii,
napoJii, TYMOPECKH Ta BHSBISIIOTH 33 JIOTIOMOTOIO
TaKuX 3aC00iB KOMIYHOTO, SIK JKapT, ipOHis, TPOTECK,
¢apc, capkasm Ta iH.. ['pangaris emomiiHOTO peary-
BaHHS Ha Pi3Hi MPOSBH KOMIYHOTO, HOTO BiTHOLIICHHS
JO CYCHIIBHOTO i/lealy HepeNaeTbcsi B MOHSITTIX
YCMIIIKH, JKapTy, ipoHii, YOPHOTO I'yMOPY, TPOTECKY,
capkasMy, KapuKarypu, sIKi MOXYTh CTaHOBHUTHU
OCHOBY BIATIOBINHHUX JXaHPOBHUX CTPYKTYpP, CTHIIIC-
TUYHUX (Piryp 4u TpoIiB, TOOTO 3aC00IB XyJOKHBOTO
MOJICITIOBAHHS €CTETHYHOI peallbHOCTi [S].
IMocranoBka 3aBaanus. Memoro CTaTTi € BUCBIT-
JICHHSI CYTI KOMIYHOTO, @ TaKOX JIEKCUKO-CTHJIICTHY-
HUX 3aco0iB pearmizamii crenu(igHOrO AUTIYIOTO
TyMOpy Ha TMpHUKIaAi oOpaHoi I JOCIiIKEHHS
cepii IOHALBKUX AHIVIOMOBHUX pOMaHiB «39 Kiro-
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yiB»: «JlabipunT KicTok» P. Piopmana ta «®@anpmmBa
notra» . Kopmana. IlocraBnena mera mepeabauae
HEOOXiTHICTh BUPIIIEHHS HACTYITHUX 3d60AHD.

1) mocmiguTH TOHATTS KOMIYHOCTI Ta BH3HA-
YUTH OCHOBHI MPUHIMIIM JOCSITHEHHS KOMIYHOCTI
aBTOpaMH;

2) pO3IVISIHYTH 3aralibHi 0COONMBOCTI FOHAIILKOTO
IryMOpY B pOMaHax, 110 € PeTPAHCILALIEI0 UTIIO0TO
CBITOIVIS/TY Ta BHYTPIIIHIX TIEpEXUBAHb T€POiB;

3) BUSIBUTH 1 JOCHIIUTH MIPOSB KOMIYHOTO e(DEKTY,
IO pealli3yeThes 3a JOTIOMOTOF0 JIEKCUKO-CTHITICTHY-
HUX 3aC00iB MOBHU Ha MPUKJIAJI JiaJIOTIB FOHAI[BKUX
npurogHuIbkuX pomaniB P. Piopmana «39 xiro-
giB. JlaGipuaT KicTok» Ta I. Kopmana «39 xirodiB.
@danblIuBa HOTAY.

Buksax ocHOBHOro martepiajay JOCITiIZKeHHS.
[TigniTKOBa JliTEpaTypa € OpraHivHOI0, a TAKOXK 1 CIie-
nM(pIYHO YACTHHOIO 3arajibHOI JIITepaTrypH, ajke
B Hill TIMOOKO BHPaXXE€HI MOYYTTS, €MOIIii, TepeKu-
BaHHs Jronei. IIpUCYTHICTH KOMIYHOTO B TEKCTaX
PO3BHMBa€E MPOAYKTHBHE Ta MapafoKcalbHE MHC-
JeHHS, GOPMY€E BUCOKHH PiBEHb MOYYTTS TYMOpY Ta
KOMIYHOI'O Y JUTSYOrO PEIUITIEHTA,

Peamizamisi rymopy, ipoHii, caTMpu B cCydacHii
JiTeparypi 3a0e3MedyeThCsl 4epe3 CBioMe MepeOiTh-
IICHHS, TSOKIHHS 10 TimepOOoIidHOr0 i TPOTECKHOTO
3arOCTPEHHS, ATOTIUHICTIO, IOIEKYAN JOBEACHOIO 10
abcypay. Lle 3yMOBIIO€ BHKOPDUCTAHHSI TAKUX MOB-
HO-CTHJIICTHYHUX 32c00iB, SIK MOPiBHSIHHS, MeTa(opH,
rpu ciiB, (paszeosoriamiB, crenudpiuHOi B3aeMOIIl
JIEKCUYHUX OIMHMIb 1 KOHTEKCTY, BKMBAaHHS BCTaB-
HUX KOHCTPYKIIii, 110 TTOPYIIYIOTh JIOTIYHICTh JTyMKH,
BUKJIMKAIOUM KOMIYHUH €PEKT.

3a tBepmxenHsaM K. Bomneca, 3 ycix moximHUX
MOBH TYMOp HaiOIbII KyABTYPHO 1 CHUTyamidHO
cnenudiuanii. ['yMOPUCTUYHUN KOMIIOHEHT TEKCTY
BMIIIly€ CIOCiO, SKWM Oyjla CTBOpEHA Ta YW iHIIA
KOMiYHa CHUTYyaIlisl, IPUHOMH, SIKi OyJIM BHKOPUCTaHI
aBTOpPOM, i Ha Ky PEaKIilo ciyxada TyMoOp po3pa-
xoBaHui [14, c. 75]. 3a momomMoror rymopy aBTOp
CTBOPIOE UHTa4aM TapHHUN HACTPid, TOKA3YIOUH TUM
CaMHUM CBO€ TO3WTHUBHE UM IpOHIYHE CTaBJICHHS [0
mofiit Ta ix ydacHuKiB. HamBaknmmBoro (yHKIIi€rO
TYMODPY € ampakyisi — BMiHHSI IPUBEPHYTH 10 cede
yBary. JlotenHuii xapT, TyMOp, BeCEeNHi HacTpii,
JOOPO3UYINBICTh — €JIEMEHTH aTpPaKIlii, BOHU JIOTO-
MaraloTh 3aBOIOBATU ayJHWTOPII0, MPHUBEPHYTH [0
ce0e YuTaviB, 3TyIUTH JIFOZIEH Ha CBOIO CTOPOHY [3].

OCKiNbKM MaTepiaioM AOCTiHKeHHS CTaTTi OyJI0
00paHo JIBi MEPITUX KHUTH CEPii i1 TKOBUX IPUTOI-
HUIBKUX poMaHiB «39 kimiouiB» «JIabipuHT KicTOK»
P. Piopnana ta «®anpmmuBa HoTa» I. Kopmana, To
BIITIOBITHO JIO BIKOBUX OCOOIMBOCTEH BUPAKECHHS
TYMODPY, CIIOCTEpITaEMO BXXKHBAHHS BEIHKOI KiJIBKO-
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CTI TaKHX JIEKCUKO-CTHIIICTUYHUX 3ac00iB BHPa3HOT
MOBH, SK aJleropiid, mMeTadop, KpUjIaTux BHCIOBIB,
HEOpAWHAPHUX 3ICTABIIEHb Ta XYJOXHIX TMOPIBHSIHB.
TomorHi repoi, sk 1 Oymb-sKi iHII miTITKH, BOada-
I0Th CBOIO IHTENIEKTyaJIbHY CHITY, 03HAKYy CBOTO aBTO-
PHUTETY Yy 3IaTHOCTI KOPUCTYBATHCA TOCTPUM CIIiB-
1IEM, BJAJMM XapTOM YM IPOHIYHIM HACMIIIII Ha
CHiBpO3MOBHUKOM. ToMy MOBa IOHHX TepoOiB Xapax-
TEPHU3YETHCS M TTITKOBUM CIIEHTOM Ta JOMIKYIIEHUMHU
«IT1IKOTIAMWY, 1110 TIEPEIAIOTHCS PIZHOMAHITTAM JIEK-
CHKO-CTHJIICTHYHHX 3ac00iB MOBH.

OnHUM 13 HARTIOMIMPEHIMIUX EKCIPECUBHUX TIPH-
HOMIB y JTOCIIDKYBAaHHX pOMaHaX € CHUIICMUYUHA
iponia. lle MOBHe sIBWINE TIONATAE Yy BUPaKCHHI
MPOTHIIEKHOTO IIiJ] 30BHI MMO3UTHUBHUMH XapaKTepH-
cTukaMu. Bupa3s ipoHii, miy3yBaHHS 3IIHCHIOETBCS
pi3HUMH crioco0aMu, sIKi MOXYTh BiJpPI3HATHCS 3a
¢dopmoro, 3micToM i (QyHKIISIMH y Pi3HUX MOBax
1 MOBHUX TPaJHIIISX.

IpoHIYHICTE BUCIIOBITIOBAHb — HEB1I €MHA 0COOIIH-
BiCTh TOJIOBHUX T€POIB cepii poMaHiB mpo 39 KITrodiB.
CXUIIBHICTH aBTOPIB A0 iPOHIYHOTO MiATEKCTY HPO-
CTEXKYETHCS Y MOBJICHHI TOJIOBHHX TEPCOHaXIB Emi
ta Jlena Kexinis, cimeiictsa Tontis, Monn Bisapaa,
Sna ta Harani KaGpa. Iponi3yroun, BOHH TIEBHUM
YUHOM BHCMIIOIOTh HEHONIKHA CBOIX CIiBPO3MOBHHU-
KiB, TIPUXOBYIOYH 32 30BHiI MMO3UTUBHUM TBEpPKCH-
HSIM HETaTWBHE CTABJICHHS YM TIIy3JIMBY HACMILIKY.
[pote, ciij 3a3HAYUTH, 110 «IUTIYA IPOHISD CYTTEBO
BIJIPI3HAETHCS Bif TI€T, 1110 BAKOPHUCTOBYIOTh JI0OPOCITI
TIEPCOHAX1 CBOEIO HAIBHICTIO, M’ IKICTIO Ta JIETKICTIO.
Taxa ipoHist He 34aTHA CHIIBHO O0pa3UTH UM JIOIIKY-
JIUTHU CIiBPO3MOBHUKY.

Iponiss y pomani «JIabGipuHT KicTOK» peaizy-
€TBCSl SIK HA PiBHI CJIOBA YW CIIOBOCIONYYEHHS, TaK
1 IUJTOTO peueHHs, MPOTE OYCBUIHHUM € Te€, IO ipo-
Hisl HE € CAMOCTIHHUM CTHJIICTHYHUM 3aCO00M, aJiKe
BOHA 3aBXKII CYNPOBOIKYE DS/ IHIIUX EKCIIPECUB-
HuX npuitomiB moBu: “The Cobras”, he muttered.
lan and Natalie Kabra were standing by Grace's cof-
fin, looking like perfect little angels as they talked to
the preacher. They wore matching designer mourn-
ing outfits that complemented their silky black hair
and cinnamon-colored skin. They could 've been child
supermodels [12, c. 15].

VYV BHINEHABEACHOMY YPHUBKY TIOJIOBHUI TI'EpoOH,
B/IAIOYUCH J0 MPUHOMY T'pU CiB, TOOTO JEmO 3Mi-
HIOIOUH TIPi3BHINE CBOIX Ky3eHiB 3 Kabpa Ha Kobpa,
B TUIy3JMBill MaHepi BHpakae CBOE HETaTHBHE CTaB-
JICHHSI, & TaKOXX JEMOHCTPY€E IOTEIHICTh Ta IEBHY
3BEpPXHICTh 110 00’€kTiB cBoei yBaru. Kpim ToroO,
MOMIYa€eMO ipOHII0 y HEBJIacHe TPsMiif MOBI, a came
B OITHCI 30BHINTHOCTI Ta CTHJIIO JITEH HA MMOXOpOHAX
CBO€ET 3aMOKHO1 0a0yci.
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[oeananHs ipoHil 3 IHIIUMH CTHJIICTUYHUMH
3acobamMu, a caMe TPOIO CIiB, 1[0 BUpa)keHa MOBTO-
pOM OfHi€] JIEKCEMH, CIIOCTEPIraeThCs 1 B HACTYTI-
Hil kHU31 nukny «@anemmBa HOTa»: “That low-
down KGB reject!” Dan fumed. “I can't believe she
cheated me — right when [ was in the middle of cheat-
ing her [11, c. 55]!”

Hactymauit nmpuxiram BIydHO UTIOCTPYE SBHIIE
rinepOomizalii y moegHaHHI 3 ipOHI€0, IO YacTo
MPOCTEXKYEThC B aBTOpchkomy ctui . Kopmana:
“If the answer s anywhere, it’s online.” Amy was dis-
gusted. “You think you can Google the solution to all
the world’s problems [11, c. 23] .

Ieit ¢parmMeHT PO3MOBH NBOX IiIITKIB ITOKa-
3y€ IpOHIYHE CTaBJIEHHS Cy4YacCHOTO IOKOJIIHHS [0
MOLIYKY pimeHHs Oynb-sKoi npodiemu y BeecBiTHil
MEPEXKi Ta MiJKPECIIOE MePEOUTBIIICHI MOXIIMBOCTI
IHTEpHETY.

JlopeyHo 3a3HauWTH, MO IPOHISI € THUM BHIOM
TYMODY, 1[0 0-0COOIUBOMY CHPUIMAETHCS YUTaYEM
3 BHUIIIYKQHUM CMaKOM, aJI’Ke IHKOJIM BOHA XOBAEThCS
y CKJIAAHUX MeTapopHyHHX oOpazax uu (¢paseo-
JOTIYHUX KOHCTPYKLISX, CTBOPIOIOYHM HaA3BUYaii-
HUil xomiuHmid edekrt. Ilpukian Takoi iponii Oyno
3HANICHO B OJHOMY i3 PO3ALUIIB poMaHy «JlaGipuHT
KICTOK», III0 JEMOHCTPY€E JEKCHKO-CEMaHTHYHHN
aJIoTi3M, SKHI € OJHHUM 13 HAUTTPOAYKTUBHIIIUX CITO-
co0iB TBOpeHHs ipoHii: Dan was tempted to stop
about twenty times as they trailed Irina Spasky down
the Rue de Rivoli. (He wondered if that meant “the
Street of Ravioli,” but he decided Amy would laugh
at him if he asked) [12, c. 130].

[ToniOHI mpuiioMu A MOCATHEHHS KOMiYHOTO
e(eKTy CIOCTepiralTbCsl ¥ y HACTymHIH KHH31
uukiy. [Ipote I'. Kopman BraeTscs mie i 10 BHKO-
puctanHs crenudiyHoi TeMaTUYHOT JEKCHKU IS
MICWJICHHS KOMIYHOCTI CHTYyarlii, o CKJajaacs:
Nellie stared. “Burger King? We 're in Austria, land
of schnitzel, sauerbraten, white asparagus, and
the greatest pastry in the world, and you bought
American fast food? I'd expect it from Dan, but you,
Amy [11, c. 31]?”

HactymHoro ocoOnmBicTIO ipOHIYHOTO TyMOpY
y pomasi «39 xirouiB. JIaOipuHT KiCTOK» € OUTS4Ya
HAIBHICTb, 0e31ocepe/IHICTb, aCoOLIlaTUBHICTD:
Located in Mozarts only preserved Vienna home, it
was a popular tourist attraction. Even at nine o’clock
in the morning, visitors were queued up halfway
down the block, waiting to get in. Dan was dismayed.
“It’s Mozart, not Disneyland! What are all these
people doing here [11, c.24]?”; Dan in the lead,
they scrambled up a metal ladder. He was mystified.
“Where did all this water come from?” “You’re in
Venice, dweeb [11, c. 126]!”
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e ogaMM MOTY>KHUM 3aCO00M pealizallii FoHaIlb-
KOTO TYMOpY € MPUHOM 2pu ¢/1ig. Y CTHIIICTHII TpH-
HHATO PO3IVISIIATU TPY CIIB K €KCHPECUBHHUI 3aci0
MOBH, METa SIKOTO TOJISIra€ y KOMiuHOMY e(ekTi abo
CATMPUYHOMY 3By4YaHHI BU3HAYCHOTO IYHKTY TEK-
CTy, Ha SKOMY 30CEpEeIXYy€eThCs yBara duTada [6].
B oCHOBI rpu CIiB MOXE JIe)KaTH MOMIIIKOBE TIY-
MaueHHS BUCIIOBIIIOBAHHS OJHOTO MOBIISI 1HIIIUM.
[IpoanasnizyBaBIy MPUKIIAIN TAKUX KOMIYHUX HETIO-
po3yMiHb y pomaHi «JIaOipyHT KICTOK», MOXEMO
CTBEpJKYBaTH, 110 BOHH IPYHTYIOTHCS NEPEBAKHO
Ha SBUIMIAX noaicemii (HAIBHICTh Pi3HUX JIEKCHIHUX
3HAa4YeHb Y OJIHOTO  TOTO K CJIOBA BiAIOBITHO JI0 Pi3-
HuX KoHTekcTiB): “I am William Mclntyre, Madame
Cahill’s lawyer and executor.” “Executor?” Dan
whispered to Amy. “He killed her?” [12, c. 17].

Y pomaHax TyMoOp Tako)X BHHUKA€E Ha T HEMOPO-
3yMIHHS MOBIIIB Pi3HOTO CBITODNIAMY, OyKBaJIBHOCTI
po3yMiHHS ckazaHoro: “And ‘A rolling stone gath-
ers no moss’.” “Why would farmers care if stones
are mossy or not?” Amy was tempted to whack him
with the book [12, c. 56]; Somebody kind of pliable."
“Does ‘pliable’ mean we can lieto them?” [12, c. 69]

Hatinommpenimoro ¢opMoio rpu ciiB € peadii-
3aIlisi MPUIHOMY 4Yepe3 SBUIIE napoHomasii (3icTas-
JICHHsI CJIB, PI3HHMX 3a 3HAYCHHSIM, aje MOMIOHHMX
3a 3By4aHHsM). B Hacmimok 3BYKOBOI MOMIOHOCTI,
a 1HO/I ¥ 9acTKOBOTO 30iry MOP(OJIOTIYHOTO CKITATY,
MapOHIMH MOXYTh BUKOPHUCTOBYBATUCSI B MOBIICHHI
3 TMEBHUMH CEMaHTHYHO-CTHIIICTUYHHUMHU HAacTa-
HOoBamu [4]. 3aBAsgKu CBOIM 3BYKOBiii MOAIOHOCTI
Ta TICBHHUM CEMAHTHUYHUM 3B’S3KaM MapoHIMU
CXOXI1 Yy CTHJIICTHYHOMY IUJIaHI Ha OMOHIMH H OMO-
(hOHH, OCKUTHKH BXXHBAIOTHCS 3 METOIO CTBOPEHHS
kanamoypis. Ilpote mapoHimis € OimbII MpUTaMaH-
HOIO JJIsI TBOPEHHS KanaMOypiB, OCKUIBKH TIPH-
OJTM3HO OHAKOBE 3ByYaHHS, a HE TOUYHUIN 3BYKOBHIA
30ir, OLIBII MPHUAATHE JJIs MOTPIOHMX CEeMaHTHY-
HUX 3icTaBieHb. HacTymHuii mpukian, 3HaWIEHUHA
y pomaHni «JIaGipWHT KiCTOK», SK HE HalKparie
JIeMoHCTpye 1e sBuile: “‘Richard Saunders was a
pseudonym,” Uncle Alistair explained. Dan knit his
eyebrows. “A fake foot?” Amy wanted to strangle
him, but Alistair said patiently, “No, my dear boy.
You're thinking of a pseudopod. A pseudonym is
a fake name, a nom de plume, a disguise for the
author [12, c. 56]".

CrierupiyHUIA KOMIi3M TaKOTO MPUHOMY TOSICHIO-
€TBCS TUM, IO «IPOHIYHUH 1 TOCTPO CATHUPHYHHI
3MICTOBHUI €(eKT, YTBOPEHUH BHACITIJIOK 3iTKHEHHS
B TEKCTi MApOHIMIYHHMX CIIiB YH CIOBO(OpM, 3aie-
JKUTBh TaKOXK BIJl CEMAHTHYHHUX 3B’ SI3KIB MIXK HUMHY,
aJKe caMe «CEMaHTHYHA TPOTUIICKHICTh 200 ACKpaBa
MPOTUCTABIIOBAHICTh CIPUSE CTBOPCHHIO KallaM-
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OypiB caTMpuyHOTrO crpsiMyBaHHs» [7]. HaBenmenwuii
BHIIE TIPUKIIAJ JEMOHCTPY€E TIPUHOM TPH CIIiB, SIKUI
0a3yeThCsl caMe Ha HEO4iKyBaHOMY MPOTHCTABIIEHHI
JIBOX TaPOHOMIYHWX OJHMHUIL pseudopod (riceBno-
OIS, «HECIPABKHI HIXXKKW») Ta pseudonym (nices-
JOHIM), 110 1 TPOAYKY€ OakaHUil KOMiYHUH e(eKT.

Ha ocHoBi mapoHimii OyayeThCsi naponomasisi.
Ile sBume sBiIsge €000 CTHICTHUHY (Irypy,
B AKill TOpsI pO3MIIIYIOTBCA Pi3HI 3a 3HauYeH-
HsIM, ajie TOJiOHI 3a 3BYyYaHHSIM CIIOBAa 3 METOKO iX
3ictaBneHHs. [Ipyu bOMY 4acTO BUKOPUCTOBYIOTHCS
HE TiJIbKH MApOHIMH, ajie i IPOCTO CIiB3BYYHI, Pi3HI
3a CBOIM IMPEAMETHHM CITiBBIJHOIIECHHSM JICKCHUYHI
omuHuIl: Dan was tempted to stop about twenty
times as they trailed Irina Spasky down the Rue de
Rivoli. (He wondered if that meant ‘“the Street of
Ravioli,” but he decided Amy would laugh at him if
he asked) [12, c. 130].

Cepen mpoayKTUBHEX 3ac00iB pealizaiii TyMmopy
IIOPYY 3 ipOHIEIO Ta TPOO CIIB MU BHUIAUIIEMO CTH-
JICTUYHI TIOPIBHSAHHS KOMIYHOTO Xapakrepy. Sk cTu-
JICTUYHUI PUHAOM MOBH, HOPIGHAHHA — 1€ 3ICTaB-
JICHHSI JIBOX SIBUIII, IPSIMETIB, JIFOJICH Ta iX pUC TOIIO.
Cin I'meu yroroxkHioe Metadopy, 00pa3HicTh, epco-
HiiKaIlito, alro3if0, aTiTepaliro 3 MOPIBHIHHAM Ta
BH3HAYa€ HOro K CHOCiO CIIpUUHATTS Ta iHTepIpe-
TaIlii CBiTy NUISIXOM BHUBYEHHS BiHOIICHHS OIHOTO
o0’exkta nmo iHmmx [13]. CyTHicTh caMOro mopis-
HSTHHSI TIOJISITa€ B HOTO Cy0’€KTUBHOCTI Ta 1HIUBIAY-
AIBHOMY XapakTepi, ajke Horo ceMaHTHYHA HAIlOB-
HEHICTb 3aJICKUTH BiJl CBITOTJISAY MOBIIS, XapaKTepy
Horo cBIiTOBiMUYTTS [2].

3a CeMaHTUKOI Cy0’€KTa MOpPIBHSIHHS Ta CTH-
JICTUYHUM 3HAYE€HHSIM BCHOTO CIIOBECHOTO 00pasy,
CTBOPIOBAHOTO  KOMIIAPaTUBHOIO  KOHCTPYKIII€IO,
1.O. dertsapboBa BUALISAE TaKi TPyNH MOPIBHSAHB [2]:

1) mopiBHSIHHA-XapaKTEPUCTHKA PUCH 30BHIIITHO-
cti momunn: “Find what you need?” the librarian
asked. She had frizzy hair and bifocals and looked
sort of like a friendly witch [12, c. 94]; The whole
Holt family was way too buff. They had meaty hands
and thick necks and faces that looked like G. 1. Joe
figures. Even the mom looked like she should be
shaving and chewing on a cigar [12, c. 14];

2) mopiBHAHHS-XapakTepucThka Baadi: “Those
guys are crazy! They’re like mini-Darth Vaders
without the mask!” [11, c¢. 83] “Calm down,”
Natalie said to her brother. “He’s just trying to get to
you -- and succeeding. For someone who’s smarter
than a supercomputer, sometimes you’re a real
idiot” [11, c. 141];

3) mopiBHIHHSA-XapaKTEPUCTHUKA JIIOACHKOI MOBE-
ninku, giit: “Too fast!” — Amy cried. The collision
rocked both vessels, and Amy was very nearly pitched
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overboard. She glared at her brother. “Do you have to
drive like such a maniac?” [12, c. 130]; "Oh, yeah?"
Dan said. “Well, maybe we’re not related! Maybe
you’re mutant aliens, because real kids don't dress
like bankers and fly around in their daddy’s private
jet” [12, c. 30].

4) mopiBHAHHS-03HaKa PyXiB moauHu: Dan didn't
have time to get any of it. Irina walked like her dress
was on fire [12, c. 132];

5) mopiBHSHHS-XapakTepucTuka MosieHHs: The
moaning from Dan was even louder and more piti-
ful than Saladin's constant complaining. “Oh, no
you don t. You're not dragging me to another Mozart
house. Not when I haven't even recovered from the
last one!” “Grow up,” Amy said sharply [11, c. 63];

6) MOPIBHSAHHA-XapaKTePUCTHUKA CMIiXy:
Their older brother, Hamilton, laughed like an
idiot [12, c. 14];

7) NOpiBHSHHS-XapaKTePUCTUKA TIOYYTTiB Ta EMO-
UidHUX craHiB: Seeing her on the screen like that
had stung Amy worse than salt in a cut [12, c.25];
Dan felt a dizzy rush, like the time he ate twenty
packs of Skittles [12, c. 39].

3a [OMOMOrOI0 TaKHX MOPIBHSIHb-XapaKTepHC-
TUK aBTOpH «JIabipuHTy KicTOoK» Ta «DambIIuBOi
HOTW» CTBOPIOIOTh HEMOBTOPHUM E€KCIPECUBHHUU
o0pa3 repoiB, MepeiaTh eMOLiHHY, OIHIOBAIBHY,
ecTeTHuHy iH(popMmaliro. X rymopucTnuna 3a6aps-
JIEHICTh Ta IpOHIYHUI XapakTep AO0AaloTh OCOOIH-
BOTO JIITEPATypPHOT'O CMaKy, IPUBAOIMBOCTI, IETKOCTI
B CIIPUMHATTI Ta BUPA3HOCTI.

XapakTepHOI0 OCOOJNHBICTIO TYMOPUCTHYHOTO
MOPIBHSAHHS € T€, IO 1 00’€KT, 1 Cy0’€KT MOPIBHIHHS
MalwTh y €001 03HaKy KoMigHOro. YmMm Oinbima
HEBIJMNOBIMHICTP MiX O3HaKaMH MOPIBHIOBAaHUX
00’€KTiB, TUM OinplIa iX TOJISPHICTH HAa CEMaH-
TUYHOMY Ta CTHJICTUYHOMY PiBHSIX, THM Oisblie
KOMI3MY y caMoMy MopiBHsHHI [9, c. 11]: “But why is
his last name just S ?” Amy's eyes widened. "Wait
a minute. I remember reading that back in the 1700s,
people used to do that. They would use only one let-
ter if they wanted to disguise their names.” “Huh,”
Dan said. “So, like, I could say A — has a face like a
baboon butt, and you wouldn t know who I'm talking
about [12, c. 43]?”

P. PiopmanoM TmpoaeMOHCTPOBAHO TpParHEHHS
MiUTITKIB 10 JIOTIYHOTO OCMHCJICHHS MaTepiaiy,
3aCTOCOBYIOUH IIPH [IbOMY MOPIBHIHHS, 3iCTaBICHHS,
y3arajibHeHHsI, Kiaacudikailiro tomo. [lixBuIyeThcs
piBeHb abcTparyBaHHs, (OPMYIOTbCS CUCTEMH IIpsi-
MHX 1 3BOPOTHHX JIOTIYHUX OTIepalliid, MipKyBaHb Ta
BHCHOBKIB, IO CTAIOTh OiJBIII CBiIOMHMH, OOTPYH-
ToBaHuUMU: His eyes glittered, like a starving man
looking at a Big Mac [12, c. 170]; Still... he thought
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if he could just accomplish something amazing —
even cooler than making the ultimate baseball card
collection or becoming a ninja lord -- his parents
would somehow know [12, c. 39]; “Those guys are
crazy! They’re like mini-Darth Vaders without the
mask [11, c. 83]!”; Dan felt a dizzy rush, like the
time he ate twenty packs of Skittles [12, c. 39].

Sk baunMo y BUIIEHABEICHUX MPUKIIAIaX, TOPiB-
HSHHS BiOOpa)kaloTh CBIT BIOMOOaHb IWTHHH, il
iHTepecH BIAMOBITHO J0 BiKy Ta KOJla CIUIKYBaHHS,
TAKUM YHHOM HPU3EMITIOIOUH TYMOP JI0 CBOTO «0CO-
OJIMBOTO, CIICIU(IYHOr0» CBITOIVIS Y. TaKMM YHHOM,
OMMCK B OYax € HIYMM IHIIAM, SK OaKaHHSM IIPO-
KOBTHYTH YJIOOJICHUI raMOyprep, a BITUyTTS B POTi
miciast xKMeHi Iykepok «CKITI3» He MOXJIHMBO Hi
3 YUM CILTYTaTH.

HlompaBaa, cepen OOCTIKYBAaHUX HaMH IOPiB-
HsHb B 000X KHHMraxX € sIK TIO3MTHBHO, TakK 1 Hera-
THBHO 3a0apBIICHI MPUKIATU. [HKOIM BOHU HECYThH
B €001 BIATIHKK KPHTHKH Ta 00pasw Il 00’€KTa
nopiBHAHHS: Dan acted like a doofus most of the
time [12, c. 90]; “We don't stand a chance, do we?
The Kabras and the Starlings are rich. Jonah Wizar's
famous. The Holts are like steroid monsters. Alistair
and Irina seem so — I don 't know — worldly. And Dan
and I =" “Have other talents,” Mr. Mclntyre fin-
ished [12, c. 42—43].

Y napyromy mnpukiazni HOpIBHAHHS CiMeHCTBa
lontiB Ta CTEPOigHMX MOHCTPIB € JIOCHUTH 00Opas3-
JUBUM JUTS TIEPIINX, aJPKe BOHU HAIOJEIIMBO IIpa-
[FOBAJI Ta TPEHYBAJHCS, 00 OTPUMATH KalaHUI
pesynbrar. 3 iHmoro 0OKy, XHil ak HAATO HE TPH-

POIHII BUIIISI Ta cTaTypa W CIIpaBIli CIIPABIISIIN TaKe
Bpa)KeHHSI.

HerarnBHa koHOTAIlisl ipOHIYHMX MOPIBHSIHB OCO-
OJMBO BiJUyTHA, KOJIM XapaKTEPHCTHKA 30BHIIIHOCTI
YM TIOBEIIHKH 3IIHCHIOEThCS 3a JOMOMOIOI TIOPiB-
HSHHS TIEBHOTO 00’ €KTY 3 TBApUHAMHU, ITAXaMH, KOMa-
XaMu Ta iHmmMMU npenmeramu: The man had a long
pointed nose and a balding head. He reminded Dan
of avulture [12, c. 17]; His hair was combed toward
the middle so it stuck up like a shark fin [12, c. 15];
“Keep her on ice, Ham. Don't take your eyes off her
for a second.” He charged away, leading the stam-
pede of Holts, predators in pursuit of prey [11, c. 12].

BucnoBkn. OTxe, Ha OCHOBI OIpaIlbOBaHUX
HAMH JiaJIOTiB FOHAILKUX MPUTOJHUIILKAX POMAaHIB
mukiny «39 xirouiBy P. Piopmana «JIaGipuHT KicTOK»
ta I. Kopmana «®anpumimBa HOTa», MU MOXKEMO
CTBEPIKYBATH, IO MPOSIB KOMIYHOTO Ta JOCATHEHHS
HaANKpaIoro ryMOPUCTHIHOTO eeKTy peati3yeThCs
32 JOMOMOTOK) TaKWUX EKCHPECHBHO-CTHIIICTUIHHUX
3ac00iB MOBH, K CTHJIICTUYHA IPOHis, Tpa CIiB,
XYJOKHE TOPIBHSHHSA, IO 3HAXOAATh ITO3UTHBHI
BIITYKU cepell YMTadiB FOHAIBKOI BIKOBOI aymuTO-
pii. Pi3HHI MiXK TMepeBa)XalOUUMH CTHIICTHIHHUMH
3aco0aMu He BIUTHBA€E Ha 3MiHY aBTOPCHKOTO CTHIIFO
HAIKMCAaHHS POMaHIB.

Januii aHaiiz He BUUEPITy€ IIOBHOTO PO3B’I3aHHS
JIOCITI/DKYBAHOT TpOOJIeMH, TEPCICKTHBH  JOCIIi-
JOKCHHS BOAYaEMO y TOAATBITOMY TITHOOKOMY TOCTTi-
JUKCHHI CTHJTIICTUYHHX XapaKTEPUCTHK FOHAITLKOTO
TyMOpYy Ha Marepiali iHIINX aHTJIOMOBHUX POMaHiB
JUTSL TUTSYO Ta TTITKOBOT aymuTopii.
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