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Y cTatTi No-HOBOMY pO3rnsaaeTbCs ycraneHa TpaguuinHa hoHeTnyHa geckpunuis. IHToHauiio Ta iHToHauiiHe odopMm-
NEHHS PeYeHHs Ta BUCMOBMIOBaHb PO3rMSHYTO SIK OCHOBY ANA AEKOAYBaHHS CEMAHTUKW CaMOro BUCIOBIOBAHHA abo
3HaYeHHS NOBIAOMIIEHHS 3 METOIO 34INCHEHHS edheKTUBHOIT KOMYHikaLii. Ha ocHOBI mogeni komyHikauii onucaHo Ta gocni-
[KEHO cLeHapii AekoayBaHHs iHTOHaLii Ta IHTOHAUIMHOrO 0hOPMIEHHS BUCMOBMIOBAHHA. 3'COBaHO, LU0 iHTOHALiA po3-
rMagaeTbCsl He K i30M1bOBaHWIN (PEHOMEH i He Sk 4OAATKOBMI po3din 40 OHETUMKN abo CUHTaKCUCY, a SIK PiBHOMPAaBHWUIA
MOBHMI 3acib, skuii 6epe yyacTb y nepegadvi 3MiCTOBOI CTOPOHM BUCMOBY SIK OCHOBHOI OAWMHWLI MOBHOTO CriNKYBaHHS.
Mpouec gekogyBaHHSA PO3MMSAHYTO 3 NO3ULi NEPETBOPEHHSA CUMBONIB Ha 3HAYEHHS, TOMY iHTOHaLiA Ha LibOMY eTani 34inc-
HEHHS1 NpoLecy KOMYHiKauii Bigirpae BupianbHe 3HayeHHsi. Bu3HayeHo OCHOBHY pucy Npouecy OeKoAyBaHHS BUCIOB-
MIOBaHHS, a came, WO CMUCI BUHWKAE K pesynbraTt iHTeprnpeTauii He nuwe 3MiCTy, a N iHTOHaLiNHOrO O(OPMITEHHS
Camoro BMCNoBIBaHHA. BusHaueHo yHKLUiT iHTOHaUiT Ta pisHi TN 3HaveHb. BcTaHoBNEHO, WO IHTOHALiS — Le cknagHa
cucTema 3HaveHb, WO nepedaeTbCcs Yepes NiABULLEHHS Ta 3HMXKEHHS rOfIoCy MOBLS, 3 METOK peanidauii yHKLiN Komy-
HikaLii. 3pobneHo BUCHOBOK, L0, L0 KOXEH 3i CLieHapiiB KOMYHiKaLii NoB’s3aHnin 3 (oyHKUiSMM iHTOHaL,T, @ came 3 pyHK-
Lieto CTaBneHHs, OKYCy4Oo YHKLIEID (aKLeHTYaLinHoW abo iHdopMaLIiNHOL), KOresiiHO YHKLIEID, MCUXOMNOTYHO0
doyHKUieto. Y xoai [OCNIIKEHHS YTOYHEHO, WO 3a AOMOMOrOK iHTOHALT BUCIIOBMIOBAHHS HAOyBatOTb 3HAYEHHS NMUTaHHS,
CMOHYKaHHS1, NPOXaHHS, NOBIJOMMEHHS, @ TaKOX BUOKPEMIIEHO €MOLHO-CMUCIIOBE 3abapBRNEHHST OKPEMUX BUCIOBHO-
BaHb, PEMNpeseHTY4M CTaH Ta HacTpin aBTopa. MigTBepaXeHo, WO HOCIT aHrmMiNnCbKol MOBM BUKOPUCTOBYHOTb iHTOHALIO
AN nepegavi pisHUX TUNIB 3HaYeHb, @ Came: rpamaTUYHUX 3HaYeHb, CTaTycy iHopMaLlii, CTaBNeHHs, NOYyTTS, TOLLO.

KniouyoBi cnoBa: iHTOHaLis, CEMaHTUKa BUCMOBMIOBAHHSA, NPOLEC AEKOAYBaHHS, BMA iHTOHALT, (DYHKUiT iIHTOHaLT.

The article examines the established traditional phonetic description in a new way. Intonation and pattern of sentences
and statements are considered as a basis for decoding the semantics of the statement or the meaning of the message for
the purpose of effective communication. On the basis of the communication model, the scenarios of intonation decoding
and intonation patterns of utterances are described and investigated. It was found that intonation is considered not as an
isolated phenomenon and not as an additional section to phonetics or syntax, but as an equal language tool that partici-
pates in the transmission of the content side of the utterance as the main unit of language communication. The decoding
process is considered from the point of view of converting symbols into values, so intonation plays a crucial role at this
stage of the communication process. The main feature of the process of decoding the utterance is defined, namely, that
the meaning arises as a result of the interpretation of not only the content, but also the intonation design of the utterance.
Intonation functions and different types of values are defined. It has been established that intonation is a complex system
of values transmitted through the rise and fall of the speaker's voice in order to implement communication functions. It was
concluded that each of the communication scenarios is related to the functions of intonation, namely, the attitude function,
the focusing function (accentuating or informative), the cohesive function, and the psychological function. In the course of
the study, it was clarified that with the help of the intonation of the utterances, questions, incentives, requests, messages
acquire meaning, and the emotional and semantic coloring of individual utterances, representing the state and mood of the
author, was also highlighted. It has been confirmed that native English speakers use intonation to convey different types
of meanings, namely: grammatical meanings, information status, attitudes, feelings, etc.

Key words: intonation, semantics of utterance, decoding process, type of intonation, functions of intonation.

IlocTanoBka npodjemMu y 3araaibHOMY BUIVIAAL
Ta ii 3B’A30K i3 BayKJIMBUMH HAYKOBHMM 4H MpPaK-
THYHUMH 3aBJaHHsAMH. CydacHa aHTPOIIOLIEH-
TPUYHA JIHTBICTHYHA HAayKa MO-HOBOMY pO3DIIsAae
TpaguuilHi ¢poHeTnyHi Aeckpunuii. Jlo Takux Hay-
KOBHUX JICCKPUIIIIili OC3yMOBHO HAJICXKHUTh TOHSTTS

iHTOHAIli. 3a IMX yMOB, IHTOHAIIFD Ta IHTOHAIIi-
HHe OoQOpMIICHHS pEueHHS BYCHI-JIHTBICTH IOYH-
HAIOTh PO3YMITH $K OCHOBY JUIS JCKOIyBaHHS
CEMAHTHKM BHCJIOBJIIOBaHHS a00 3HA4YeHHS IIOBI-
JIOMJICHHS 3 METOIO 3/IIHCHeHHS e(DeKTHBHOT KOMYHi-
Kauii. BaXauBUMH CTalOTh JOCIHIIKEHHS IOB’s3aH1
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3 BUBYCHHSIM 1HTOHAIII] y CUTYaTUBHO-TIparMaTHYHUX
akTax (MOBJICHHEBHX JisIX ), IKi MalOTh TEBHY KOMYHi-
KaTUBHY METY 1 BiToOpakaloTh Cy0'eKTHO-MOIaIbHE
BiJTHOIIIEHHS Ta eMOIliiHui ctan MoBis. JI. 3iHmep
CTBEPIUKYBAB, IO y KOKHIM eMowii KpHETHCS CTaB-
JICHHSI MOBIISI /IO 3MIiCTY BUCJIOBJIFOBAaHHS, TOOTO HOTO
cy0’exTHBHA To3ullis. Bee 1e CBiUTH MPO BHCOKY
aKTyaJIbHICTh MTPOBENCHOTO HoCimkeHHs [13].

AHani3 ocTaHHIX JaocjaigkeHb i myOsikamiii.
IHTOHAIIIS Bifgirpae BUpIMIANBHY POJIb B aHIIIHCHKIil
MoBi. Ile yacTuHa MOBHOI cHUCTeMH. JoCimKeHHs
iHTOHAWIl IIOB’S3aHl 3 3a3HAYEHUMH YHHHHUKAMU
MoBHOI curyamii [11, 13] Ta TicHO mTOB’s3aHi 3i
CIJIKyBaHHSIM, COIIaJbHAMH Ta IHIWBITYaJTbHUMH
XapaKTepUCTUKaMH KOMYHIKallii, Ha M0 BKa3ylOTh
nocmimkenns J[. bominmkepa [3], P. T'rontepa [13],
I1. Jleona [13].

[HTOHAIIS MOXeE TIepeaaTH TpaMaTuYHe 3HAYCHHS,
a TAaKOX CTaBJICHHSI MOBIIS 110 BUCIOBIIOBaHHS (Dale
& Poms, 2005). Ile o3Hauae, mo ISl IPaBHIIBHOI
repenayi MOBiIOMIICHHST MOBIS HeoOXigHe BiAIO-
BiJHE BUKOpUCTaHH: iHTOHaLii. He po3ymiroun BUKO-
pHUCTaHHs iHTOHAMIl, CIyXa4i MOXYThb 3aIUTyTaTHCS
B KOMYHIKaTUBHiH iHTeHIiT MoBIsa. Kemti (2001) mae
roniOHe OadeHHs, BOHA OMHCYE IHTOHAIIIFO SK ITiIBH-
[IeHHS | TIOHW)KEHHS! MEJOAVKH TOJNOCY, Y TpOIeci
KOMYHiKaIfii.

VY TpamuiiiHOMy MiAXOMAi MiJ IHTOHAIIEI 3BU-
YaiflHO PpO3YMIIOTh CYKYNHICTh 3MiH BiJHOCHOI
BHUCOTH TOHY B CKJaJi, CJIOBi, CIOBOCIIONyYCHHI
1 B IIJIOMY BHCJIOBITIOBaHHI, Cy0'€KTHBHE CTaBIICHHS
MOBIIS JIO BHICIIOBY.

Buninennsi HeBHpilleHHX paHille YacTHH
3arajgbpHoi mpoOaemu. barato cynepewinBHx
NUTaHb B OOJIACTI iHTOHAIMI] 3HAXOAATH CBOE BHPpI-
IIEHHS, KOJIIM 1HTOHAIlA PO3TISATAETHCS HE SK 130-
JTHOBAaHUN (PEeHOMEH 1 He SIK TOMATKOBHM PO3IIT 0
(hoHeTHKHM 200 CHHTAKCHUCY, a K PIBHOIIPaBHUI MOB-
HU 3aci0, akuil Oepe yyacTb y mepemadi 3MiCTOBOI
CTOPOHU BHCIIOBY SIK OCHOBHOI OIWHHIII MOBHOTO
CHINKyBaHH: [2].

@opmyOBaHHs Iijieii crarTi. Mera crarTi
ToJIsiTa€ y BUBUEHHI 1HTOHAIT SIK OCHOBHU IS 3JIiHC-
HEHHS JIeKOJyBaHHS CEMaHTHKH BUCIIOBITFOBAHHS.

3aBaHHs CTaTTI €:

— IOCIIIUTH  CyYacHi
«IHTOHAITIS»;

— MOSICHUTH TIPOIEC JIEKOAYBaHHSI CEMaHTHKH
BHCJIOBIIOBAHHS;

— BUOKpeMUTH (PYHKIiT iHTOHAI Ta OB’ 13aTH X
3 OKpEMHMH CLIEHapiIMU BUKOPUCTAHHS 1HTOHALII.

Buxiaa ocHOBHOro marepiajny IOC/TiIzKeHHS.
Omnucyroun MOJIeNb Iiepe/iadi BUCIOBIIOBAHHS 3 METOIO
iHdopmysanns, O. B. SlmenkoBa BUALIAE 1T ATH KaHa-

nediHinii  TepMmiHa

JB: CIyXOBWH, 30pPOBHUM, TAaKTWIBHWH, HIOXOBUH
i cMakoBHid. JKoneH i3 HUX He Mae aOCONIOTHOI Tepe-
Baru. Kanamm marores cBoi Memiymu. Meniym — 3aciod
nepenavi MOBiIOMIICHHST; crienudidHa KoHDIryparis
(hi3MYHMX, TEXHIYHUX Ta IHCTUTYIIHHUX Xapakre-
PHCTHK, IO CTAaHOBHUTH INEBHY (OpMYy KOMYyHiKarlii.
Po3pi3HAIOTE MEIiyMH YCHOTO Ta TMCEMHOTO KaHAIiB.

Ha BuOip kaHamy Ta Memiyma BIUIMBAaIOTH Pi3Hi
YHHHUKH, & CaMe: TCPMIHOBICTh, ()OPMAIIbHICTh, KOH-
(hineHIIHICTD, CKIIATHICTh Ta eMOIIHHICTH iH()OpMa-
1111, He0OX1THICTh TOKYMEHTAIBLHOTO i ATBEPIKCHHS,
a TaKOX IEeBHI OYiKyBaHHS apecara. Afpecar — OfuH
i3 KOMYHIKaHTIB, SIKOMY IPU3HAuYEHE MOBIIOMIICHHS,
mo nepenaeTbed. Ilicas oTpuMaHHS MOBiAOMIICHHS
azipecar Mae Horo aekoayBartH. [lekomyBaHHs — TIpo-
nec posmudpyBaHHs TOBIIOMIICHHS, IEPETBOPEHHS
CUMBOIIB Ha 3Ha4eHHI. OTpHUMaHE IOBiIOMIICHHS
MepeBaYKHO BUKJIMKAE 3BOPOTHIH 3B’ A30K. 3BOPOTHUI
3B’S30K — Oyab-sika peakiis agpecara HAa OTpUMAaHe
NOBiJOMIICHHSI. BUIINAIOTE yCHUI 3BOPOTHUH 3B’S-
30K Ta MUCbMOBUH [1, c. 46].

VY4yena 3ayBaxye, IO BIACYTHICTb 3BOPOTHOTO
3B’S3KY CBIIYWTH TPO HETAaTHBHE CTAaBJICHHS ajpe-
cara J10 aapecanTta abo Horo noBiJOMIICHHS, a TAKOX
10 npoOiieM, MOB’A3aHUX 3 OTPUMAHHAM IOBiJOM-
nenHsi. Ha eranax xoqyBaHHs, TIepelaBaHHs 1 JEKO-
JTyBaHHS TTOB1IOMJICHHSI MOXJIMBUI KOMYHIKaTHBHHN
mryM. KOMyHIKaTHUBHUH IIIyM — MEPEIKoAr Pi3HOTO
tuny ((hi3uyHi, ¢izioNoTiuHi, IICUXOIOTIYHI, ceMaH-
TUYHI), SKi 3HIKYIOTh €()eKTUBHICTh KOMYHIKaIlii,
JecTablli3y0Th MPOLEC CHPUHHATTS W PO3yMIHHSA
MOBiJOMJICHHSI; MOKYTh PU3BECTH 10 MPUIUHEHHS
koMyHikarii [1, c. 46—47].

Po3mispatoun netanpHile Npounec NeKOLyBaHHS
SIK IEPETBOPECHHS CUMBOJIIB Ha 3HAUCHHS, IPUXOANMO
JI0 BUCHOBKY, 1[0 1HTOHAIli HA ILOMY €Tarli 3Jikc-
HEHHs Mpollecy KOMYHIKalii Bifirpae MpPHHLIUIIOBO
BaXJIMBE 3HAUCHHS. MU BU3HAaYa€MO OCHOBHY PHUCY
npollecy JeKOAyBaHHS BHCIOBIIOBaHHS, a came, 10
CMUCJI BUHHKAE SIK PE3yIbTAT IHTEPIIpETAIlii He JTUIIIe
3MicTy, a W IHTOHAIifHOTO O(OPMIIEHHS CaMOro
BUCJIOBJTIOBaHHSI.

InToHamiiiHe OGOpPMIIEHHS CaMOro BHCJIOBIIO-
BaHHA OpPraHi30BY€ pPEYEHHs, BH3HAUa€ KOMYHiKa-
TUBHI THIA PEYEHb 1 MiAPSIHUX PEUCHb, TOALISIE
pEYCHHS, BHIUIAE CIOBa Ta (hpasw, BHpPAXKAE CTaB-
nenns. Hemae pedeHp Oe3 1meBHOI iHTOHAIIIT, 1 MU He
MOKEMO BUCIIOBHTH >KOIHOTO 3HaYEeHH: Oe3 Hei.

[HTOHAIII0O MOXKHa OMUCaTH Ha aKyCTHYHOMY
piBHI (B TepMiHax ii aKyCTHYHOI XapaKTEepUCTUKN),
Ha PIiBHI CHPHUUHATTS (3 TOYKH 30py XapaKTEpHC-
THK, SKi CIIpHiiMae JIOAUHA Ha CIIyX) 1 Ha JHTBIcC-
TUYHOMY PiBHI (3 TOYKH 30py 3HAUEHb, BUPAKCHUX
IHTOHAITIEF0).
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IcHyIOTh pi3HI MigXOAW 1O BUBYCHHS IHTOHAILT
1 pi3HI BU3HAYECHHSI IILOTO SIBUTIA. J[0CUTE 9acTo iHTO-
HAIlisl OTOTOXXHIOETHCS 3 3BYKOBHCOTHUMH pPyXaMmu
(Memoii€ro), OCKUTPKY BHCOTA Ma€ HAHOIIIBIITY MOBHY
LiHHICTh. Bimmaemo mepeBary migxomy 3 MO3UILii
SIKOTO, 1HTOHAIIiSI PO3MISAAETHCS K CKIaTHe CTPYK-
TYpHE YTBOPEHHS, €JIEMEHTaMH SIKOTO € MEJIOAHKa
MOBJICHHS, (Dpa30BUN Ta JOTIYHHA HATOJIOCH, TEMIT
Ta IHTeHCHUBHICTh MOBJICHHSA, TeMOp romocy [2].

Po3rmisiHeMO [ieKinbKa CIICHApIiB JCKOIyBaHHS
CEMAHTHKH BUCJIOBIIOBAaHHS, 3Ba)KAIOUW Ha BUJ
IHTOHAI].

Cyenapit 1. BukopucTanHs CHIaIHOT IHTOHAIIIT SK
OCHOBHOTO 3aco0y BUPa)XCHHS BIIEBHEHOCTI, CXBa-
JICHHSI, a TAKOXK 3anuTy iHpopmarii: anr. She doesn ¢
live here “xanymore. Write your name s here. He
thinks he s so clever, doesnt ™ he? She's such a nui-
sance, isn't xshe?

Cyenapit 2. BukopucTanHs BUCX1THOI iHTOHAITIT
JUISL 320XOYEHHSI MOBIIS 1O TPOJIOBKEHHS KOMYHIKa-
THUBHOTO TIPOIIECY Ta HAJaHHS BiINOBii: aHTI. We've
met already, /" haven't we? You like fish, ./ don't you?

Cyenapini 3. BuKopuCTaHHS BHCXIiJTHO-CIIaIHOI
iHTOHALIT AJs mepeaadi 3AiCHEHHs1 BHOOpY, BHUpa-
JKCHHSI HEBIIEBHEHOCTI: aHr1. Do you like my new
handbag? Well the / leather is / nice... (but I don't
like it.) What was the meal like? Hmm, the / fish was
Ngood... (but the rest wasn't great).

Cyenapiti 4. BukopuCTaHHS BHCXiTHO-CIATHOL
iHTOHAI] JUTsI BUpaKEHHsS BaraHb: aHrI. So you'd
be willing to confirm that? .. Well ... I “xsup ./ pose
so ...You didn't see him on Monday? I don't quite
Nre/ member ...

Cyenapini 5. BuKopuCTaHHS BHCXIiJIHO-CIIaJHOI
IHTOHAIlT JUIsl BUPaXEHHS BBIWIMBOCTI, YEMHOCTI:
aun. Perhaps we could “\vis /' it the place? Should
we N cop /'y the list? Do you think it's xal /" lowed?

Po3rnsmatoun iHTOHAMIIO KPi3h MPU3MY KOMYHIKa-
THUBHOI METH, MPUXOIUMO JO0 BHUCHOBKY, IO iHTOHA-
ISt Ty’Ke BaXKITMBA YIS CIUTKYBaHHs, OCKIIBKHA BOHA
JIOTIOMArae ajipecary iHTepIpeTyBaTH MOBIIOMIICHHSI.
BueHnMu BUKOPHCTOBYBAJIHMCH Pi3HI MigXom, w100
TMOSICHUTH, SIK 1Ie 3pOOUTH, aJ)Ke THTOHAIlisl y KOMYHi-
KaTMBHOMY ITPOIIECi Ma€ HU3KY (YHKIIIH, a came:

1. InToHamis TO3BOJISIE HAM BHUpPaKaTH €MOIIIl Ta
CTaBJICHHS JI0 00’ €KTiB OTOYYFOUOi AIMCHOCTI.

2. IaToHnais cnpusie BUpoOIeHHIO eeKTy Haromno-
IICHOTO CKJIAJY: aKIeHTYyalliifHa (DyHKIIisl iHTOHAIII.

3. IaTOHAIsS MOTIOMAarae po3Mi3HATH T'PaMaTHKY
Ta CHHTaKCUYHY CTPYKTYpY BUCIIOBIFOBAHHS: rpaMa-
TU4HA (DYHKIIis iHTOHAIII.

4. latonamis mepemae HoBY iH(opMarito, abo
Hajae iHQopMaLilo A YepryBaHHA: AMCKYpPCHBHA
(GyHKIIS iHTOHAII].

TakuM 9WHOM, aHAI3yIOYH KOXKEH 31 CIleHapiiB,
a TaKoXX BPaxXOBYHOUM OCOOIHMBOCTI KOMYHiKAaTHB-
HOTO TIPOIIECy Ta HOr0 METH, POOMMO BHCHOBOK, II[0
KOXKEH 31 clieHapiiB KOMyHIKalii oB’ a3aHui 3 QyHK-
LisIMHU 1HTOHAIIIT, a came:

— ¢yHKUi€0 craBieHHs. HalOinpmn oueBHIHA
pOJTb IHTOHAITIT TOJIATAE B TOMY, III00 BHpaXKaTH HaIlle
CTaBJICHHS Ta €MOIIii - TIOKa3aTH 3IMBYBaHHS, 3370~
BOJIeHHS a0o THiB, iHTepec abo OalayXicTh, Ceprio3-
HICTh 200 capka3m, TOIIIO;

— (hokycyrouoro (DYHKIN€I (TaKOXK 3BaHA aKIICH-
TyaniiiHoro abo iHdopmariiiHow). [HTOHAIs 10TIOo-
Marae I1oKa3arH, ska iH(popMaIllis y BHCIOBIIOBaHHI
HOBa, a sKa BXe BigoMa. MU BHKOPHUCTOBYEMO i,
1100 HAroJIOCUTH Ha JESKUX MOBIIOMIIECHHSX, a 1HIII
YaCTUHU 3aJUIIATU 1o3a (OKycoM; 100 ImijaKpec-
JUTH a00 BHUIIIMTH O€AKi YyacThHH, a iHumn Hi. Ile
BiIOyBa€ThCSA 3aBISIKM TOHAJIBHOCTI Ta TOJOCOBHUX
aKIIEHTIB;

— Kore3iiiHO ¢yHKIi€0. [HTOHaMisI curHAMi3ye
PO MOCTIIOBHICTh PEYEHD 1 PEUCHHS MMOEAHYIOTHCS
B PO3MOBI, 100 KOHTpPAcTyBaTH abo 3B’S3yBaTHCh.
Taka QyHKIisE gomomarae pO3MOAUISATA TEKCT Ha
pedeHHs Ta ab3amu. lle mo3BoJse HaM CHUTHAII3Y-
BaTH, YU MU MIIIAIN A0 KiHIA 99 X04eMO MU Tpo-
JIOBXUTH PO3MOBY, YH TOTOBi JaTH CJIOBO iHIIOMY
opatopy;

— MICUXOJIOTIYHO (PyHKIIIE. [HTOHAIlisA aOIO-
Marae HaM OpraHi3yBaTH MOBY B OIWHHUIII, SIKI JIETKO
3pO3YMITH CIPHMATH, 3allaM'STOBYBaTH i BHUKOHY-
Batr. OCh YOMY HaM MOTPiOHE MpaBWIbHE IHTOHAITI-
fiHe opopMIICHHS PEUCHHSI.

PosmsiHyBIIM clieHapii CEMaHTHYHOTO JAEKOAY-
BaHHS Ta (YHKIII IHTOHAIll, MPUXOAUMO JI0 BHUC-
HOBKY, ITI0 iIHTOHAIIIS — 1€ CKJIaTHA CHCTEMa 3HAYCHb,
0 MepeNacTbes depe3 MiABUINEHHS Ta 3HIDKCHHS
roJocy MOBIS, 3 MeETOK peamizamii  QyHKIii
KOMYHiKarii.

Hocii aHrmiicekoi MOBU BUKOPHUCTOBYIOTH HOTO
JUISL TIepe/iadi pi3HUX TUIIIB 3HAYEHB, a caMe:

1) rpamMaTnyHUX 3HA4YEHb, HAIp., Pi3HI THIH
MATaHb i TBEPIKCHb;

2) crarycy indopMariii, Harp., TOJIOBHE YH JIPYTO-
psiAHe, 3aKiHYeHE Y1 He3aKiHYeHe BUCIIOBIIOBAHHS;

3) cTaBJICHHs, HAMp., HE3AJIEKHO BiJ TOTO, BIICB-
HEHI MU YH Hi, MAEMO CYMHIBH UM 3aCTEPCIKCHHS
IT0/T0 KOHKPETHOI MOBJICHHEBOT CUTYAITil;

4) mouyTTs, Hamp., HE3AJIEXKHO BiJ TOTO, Y MU
BIIEBHEHI, IIACJIMBI, 3aX0ILICHI, CYMHI TOIIIO;

5) pensauiiini 3Ha4YeHHs, HamNp., HACKUIBKA MU
«BIIKPHTI», APYKHI UM «3aKPHUTI» O CITyxaya.

OpnHak, SKIO CEeMaHTHKa IHTOHAIll He 30ira-
€THCA 3 KOMYHIKQTHBHUM HaMipoM, TO 3a TaKHX
yMOB Bu MokeTe 3amryTaru 4M HaBiTh pPO3Ipary-
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BaTH cBoro cinyxada(iB). OOHHM i3 TOHMIMPEHUX
MPUKJIAIB HEBIAMOBiAHOI iHTOHAII € Oararopa-
30B€ BHKOPHICTaHHS BHUCOKOI IHTOHAmii y KiHII
OinpIIocTi PparMeHTiB MOBH Ta pedeHb. X04 1 Mij-
BHIICHHSI 1HTOHAIil € 3BMYaWHUM Y BUIAJKOBiil
PO3MOBI (Y4acTO BKa3ye Ha «BIIKpUTe» abo0 APYyKHE
CTaBJICHHS JIO CIIBPO3MOBHHMKA), BOHO HE MOBUHHO
BUKOPHUCTOBYBAaTUCh HAIMIpHO. SIKIITO BH B AKUKCH
MOMEHT He 3aKIHYUTE BUCJIOBIIOBAHHS CIIAJal04y0I0
IHTOHAIII€r0, CiIyXad OyJe YeKaro4H, KOJIH «iCTO-
pis» MOOKUTH KiHI. Bu Takok MOXETe CTBOPUTH
Bpa)XCHHSI, 110 BU IIYKAETE CXBAJICHHS a00 BIATYKY
ciyxaya.

BucnoBkn. Y cydacHUX (IiIOJOTIYHUX HOCII-
JUKEHHSAX 1HTOHALIST MUCIHUThCA K CKJIaIHE, Oararo-
IJIAHOBE 1 HAA3BHYANHO Ba)KIIMBE SBUIIC B 3araib-
HOMY KOHTEKCTI MOBHOI JisTbHOCTI JromuHu. Came

iHTOHAIST (PAaKTUIHO OPraHi30BYE YCHY MOBY. 3a
JTOTIOMOTOI0 1HTOHAIli BUCJIOBIIOBaHHS HaOyBalOTh
3HAYeHHS NHUTAHHA, CIIOHYKaHHS, MPOXaHHS, IOBi-
JOMIIeHHsI. [HTOHawis nO3BOINIsiE TepenaTu eMOLii-
HO-CMHCIJIOBE 3a0apBIICHHS OKPEMHX BUCIIOBIIIOBAaHb,
pETPEe3eHTYIOUH CTaH Ta HacTpiid aBropa (Cym, Tpu-
BOTa, 0alIyKICTh), HOTO CTaBJIEHHS O OTOYYIOYOTO
(ropaicTh, HKHICTB 1 T.IT.).

TakuM YUHOM, PO3MISHYBINW IETAIBHO IPOIEC
JIEKOyBaHHsI SIK IEPETBOPEHHsI CHMBOJIIB Ha 3Ha-
YEeHHSI, MU MIPUHIIUTH /0 BUCHOBKY, 1110 1HTOHAIIiSI Ha
[BOMY €Talli 3iiCHEeHHs MTPoIlecy KOMYHIKallii Bimi-
rpae MPUHIXAIIOBO BKJIMBE 3HaUYeHHS. My BH3Haua-
€MO OCHOBHY PHCY TpOIECy ACKOTyBaHHS BUCIIOB-
JIOBaHHS, a came, 10 CMHCJ BHHUKAE K PE3yJabTaT
iHTeprpeTalii He JUIle 3MICTY, a i 1HTOHALIHHOTO
0 OpMIICHHS CaMOTO BHCJIOBITFOBAHHS.
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