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Inemumymy nimepamypu imeni T.1'. [llesuenxa Hayionanvnoi axademii nayx Yxpainu

Y cTaTTi po3rnsHyTO Ponb ipoHii B cy4acHux 6putaHcbkmx pomaHax lNnapi Menten Ta leHa Mak'toeHa. Kputuku i nite-
paTypo3HaBLi BBaXatlOTb 3a3Ha4YE€HMX aBTOPIB OAHWMM 3 YifbHUX NPEACTaBHMKIB Cy4aCHOro fniTepaTypHOro naHawadry,
AKMI BU3HAYalOTb Y KaTeropisx nocTnocTMoaepHiamy. [locnigxeHo, Wwo TeopeTuyHi MipkysaHHs MapTiHa MNona Isa (Martin
Paul Eve) npo Bigxig Bif ipoHii sik BU3HA4YanbHOrO NPUHUMMY B Cy4acHUX poMaHax € npaBoMipHUM. BuaHaueHo, o us
TEHOEHLUiS 3HaxoaMTb CBOE NiATBEPAXXEHHS B aHanisoBaHux y ctatTi pomaHax linapi Menten Ta lena Mak'toeHa. 3rigHo
3 nornsggamu M. M. [Ba, ipoHisi BBaxanacb oyHAaMeHTarbHUM KOMMNOHEHTOM XYAOXHBOMo NMaHawadTy NoCTMOLEPHICT-
CbKOro nepiogy. Y3aranbHeHo, L0 HUHI ipOHISt HE € MOAYCOM CMPUNHATTSA XYOOXHbLOI QINCHOCTI, NpoTe 3anuLaeTbCcs KOM-
MOHEHTOM MOBMEHHS MEPCOHaxiB, Cryrytoum hopmoto iHTeHcudikauii nogiesoro posroptaHHsa. Onosigadam He npwvTa-
MaHHWUIA iPOHIYHMIA CNOCIO CNPUIAHATTS pearibHOCTI, HATOMICTb BOHW AOTPUMYKOTLCS MakCUMaribHO 06’ €KTUBHOTO NOrnsay
Ha CBIT, BOAKYUCh 40 HayKoBOro abo nceeBaoHayKoOBOro CBITOCNPUHATTA. OnoBigadam BnacT1Ba rHoCeornoriyHa 3arnu-
6neHicTb, Wo nepegbavae AOMiHYBaHHS Mi3HAHHS Hag BUPaxeHHsM. [ocnimkeHo, WO HapaTopy B poMaHax nparHyTb
aHaniTMYHO PO3KMACTU pearnbHiCTb, HAroNOLWYYM Ha CKNagHOCTI SBULY, Gi3MYHOrO CBITY Ta BaraTOBMMIPHICTb JHOACHKOT
npupoau, BAAKYMCh 40 TEPMIHIB i NpodeCinHOi Nekcukn ToLwo. 3asHadeHa cTpaTerisi BiApi3HAETLCS Bid MOCTMOAEPHICT-
CbKOro HapaTuBy, y SKOMY ipOHisi € ()OPMOI0 AMCTaHLiOBaHHS Bifg, onucyBaHoi AincHOCTI. MNpoaHanizoBaHo, WO ipOHIYHMI
MOAYC CNPUNHATTS AINCHOCTI He BiANOBIgae rHOCEONOriYHNM HacTaHOBaM NMOCTNOCTMOAEPHICTCbKOro pomaHy. BuaHayeHo,
L0 ipOHist He nepeanbadae NisHaHHA AiNCHOCTI, il aHaNITUMHOrO OCMWUCNEHHS, NPEACTABMNEHHS HOBMX TEM, LU0 BM3HaYa-
l0Tb TOMiKYy Cy4aCHOro GpMTaHCBLKOro nitepaTtypHoro naHawadTy. 3MiHa CTUMBOBMX i CBITOMMAAHUX KOHirypauin y noHi
OpUTAHCBKOrO poMaHy novaTtky 21 CT. AeTepMiHye ekcnikauito iHWMX CBITOMMAAHUX NapaMeTpIB i NPEACTABMEHHST Takux
HapaTUBHUX TEXHIK, siKi KOPENOKTb i3 enicCTEMONOriYHOK HAaCTaHOBOK NOCTNOCTMOAEPHI3MY. [locnigXeHo, Wo B poMaHi
«Wolf Hall» . MeHTen ipoHisi BUKOHYE po3BaxanbHy (OyHKLUi0, CIpUsiioUM AMHaMi3aLii HapaTyBy, 30KpeMa NonerLuyym
CNPUAHATTS MOAIN i3 MUHYNOrO N MapKylo4M CTaBAeHHS 4O KOMIYHUX eMi30AiB Y XWTTi nepcoHaxis. Y pomaHi «CyboTay
I. MaK'toeHa ipoHisi NOCTYNaeTbCa CKENTUYHOMY CTaBEHHIO A0 QiNCHOCTI N NpedcTaBieHa y BUMsSAi nepesaxHo camoipo-
Hil NpoTaroHicTa B KOHTEKCTi HEMOXIMBOCTI 32 AONOMOIOK MEeAMLUMHN 30KpeMa 1 Haykun 3arafiom NOsICHUTW BCi CKNagHOCTi
B OpraHisauii CBiTYy ¥ NIOAUHM 30KpeMa.

KntouoBi cnoBa: cyyacHuin 6putaHCbkUin pomaH, ipoHisi, noctnocTmMoaepHiaMm, lNnapi Menten, len Mak'toeH, rHoceo-
noris, HapaTWBHI KOHIrypadii.

In the paper, the author has outlined the role of irony in the contemporary British novels written by Hilary Mantel
and lan McEwan. Critics and literary scholars consider these authors to be among the prominent representatives of the
contemporary literary landscape, which is defined in the categories of post-postmodernism. It has been investigated that
Martin Paul Eve's theoretical views about distancing from irony as a defining principle in contemporary fiction is legiti-
mate. It is determined that this tendency finds its confirmation in the novels written by Mantel and McEwan. According
to M. P. Ive's consideration, irony is defined as a fundamental component of the novelistic landscape of the postmod-
ern period. It is summarized that irony is not a mode of perception of reality, but remains a component of characters'
speech, serving as a form of intensification of the unfolding of events in the post-postmodern novels. Narrators do not
have an ironic way of perceiving reality, instead, they adhere to the most objective view of the world, resorting to a sci-
entific or pseudoscientific worldview. Narrators are characterized by epistemological deepness, which presupposes the
dominance of cognition over expression. It has been spotlighted that the narrators in the novels strive to analyze reality
analytically, emphasizing the complexity of the phenomena of the physical world and the multifaceted human nature,
resorting to terms and professional vocabulary, etc. This strategy differs from the postmodern narrative, in which irony is
a form of distancing from the described reality. It is analyzed that the ironic mode of perception of reality does not cor-
respond to the epistemological guidelines of the post-postmodern novel. It was determined that irony does not involve
the analysis of reality, its understanding and disposal of new topics that determine the contemporary British literary
landscape. New stylistic and worldview configurations in the British novel of the beginning of the 21st century determine
the explication of new worldview parameters and the presentation of such narrative techniques that correlate with the
epistemological guidelines of post-postmodernism. It was studied that in Mantel’s novel “Wolf Hall”, irony performs an
entertaining function, contributes to the intensification of the narrative, facilitates the perception of events from the past,
marking the attitude towards comic episodes in the lives of the characters. In McEwan’s novel "Saturday", irony rein-
forces skeptical attitude to reality and is presented mainly in the form of self-irony of the protagonist in the context of the
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impossibility of using medicine in particular and science in general to explain all the complexities in the organization of

the world and a human being in particular.

Key words: contemporary British novel, irony, post-postmodernism, Hilary Mantel, lan McEwan, epistemology, narra-

tive configurations.

IocTranoBka npodaemu. bpurancekuii mpodge-
copiteparypu Martin Paul Eve y po3nini «Sincerity»,
IO € YacTUHOIO JITepPaTypo3HABUOTO KOMIICHIIYMY
«The Routledge Companion to Twenty-First Century
Literary Fiction» [7], 3ayBaxye, 110 CBITOTIISTHA KOH-
LIS «IUPOCTi» ab0 K «HOBOI IIUPOCTI» € BaXK-
JMBUM KOMIIOHEHTOM JITEpaTypHOro JaHamagdTy
Cy4acHOTro OpuTaHChKOTO pomaHy. JloCiiTHUK Haro-
JIONIYE, IO IPOHIS BXXKE HE TOCIAa€ IEHTPATHLHOTO
MICIISI B CyYacHId POMaHICTHII, a ii (QyHKITIOHAIbHA
POJb Y XyAO)KHBOMY HapaTHBi 3HAYHO 3MEHILIY€ETHCS
B JIITEpaTypHUX TBOPaX OCTAHHBOTO IEPiOAy, HOPIB-
HSTHO 3 TIEPi0I0M MTOCTMOAEPHICTCHKUM.

AHayi3 ocTraHHiX aocaigkeHb i myOaikamiii.
Martin Paul Eve naronomye, mo «the predominant
stylistic and thematic characteristics of this subject of
postmodern literature can easily be summarized as:
irony, reflexivity and metafiction (fiction about fic-
tion or the act of writing itself); reworkings of history;
a playful mode that teases the reader; paranoia; and
non-linearity (both of narrative and of the chronolo-
gies represented) [7, c. 39]. JlocmiqHIK BHOKPEMITIOE
XapaKTEPUCTHKH MOCTMOAEPHICTCHKOTO HApaTHBY,
1 poib Ta Micle ipoHii €, Ha HOro JyMKY, MEpPIIO
XapaKkTEepHOIO BiAMiHHICTIO. MOKHa IUCKYTyBaTtu
po Te, y SKUX KOHQIryparisix 3a3HaueHi ocoOu-
BOCTI 3HAXOIITh CBOIO PEMPE3CHTAIlI0 B ITOCTIIO-
CTMOJIEPHICTCHKOMY HapaTHBi, MPOTE HE BUKIIHMKAE
CYMHIBY TOM (haKT, 1110 3a3HAYEHUI MepeTiK IepeKu-
Ba€ CYTTEBI TpaHChOpMAILIii.

CBiJOMO MOPYIIYIOYH JIOTIKY CTaTTi, 3a3HaYNMO,
[0 aHaJIi30BaHi B Hammii crarti pomanu I. Menten
i poman «Cy6ora» I. Mak’roeHa 3aCBiTIyIOTh: nNon-
linearity mocTymaeTscsi MicIeM KOHIENTY JiHEap-
HOCTI, IKHH MO)ke OyTH IPEACTaBICHO B iICTOPUYHIN
PETPOCIIEKTHBI, KOJTM B pOMaHi HasBHA PEKOHCTPYK-
Lis BiIJAJICHUX y 4Yac mepioniB (pomanu MeHTeN)
a00 K JIiHeapHICTh MOXXE CTOCYBAaTHCS AHS TEIepiml-
HBOTO, (DaKTHUIHO ITOCTAIOYH HOBOIO BEPCilo Momep-
HICTCHKOI JIIHEapHOCTI, 32 SKOI XPOHOTOIl POMaHy
BH3HaueHUH ogHuUM jmHeM («Ymice» JIxk. Jxkorica —
«Cy0ora» 1. Mak’roena). Konuenr «mapanoi», Biac-
TUBUH ITOCTMOJAEPHI3MY, 3aMIIy€ThCSA CKEITHUI[M3-
MOM, TIpO M0 MU mwcanu panime (Apo3moBchkuid
2020), momingrouM 30KpeMa JOCHITHUIBKI MIpKy-
BaHHs JI. MipomHu4enko. CKeNTUIN3M, eKCILTIKO-
BaHMW y JiTepaTypHOMY IOUCKYpCl CydacHHX OpH-
TAHCBKHX POMaHiB, MMOKa3ye, M0 peallbHICTh MOCTaEe
HETPOSICHEHOI0, JOPMHU Ta THCTPYMEHTH HAayKOBOTO
OCSTHEHHS TIHCHOCTI HE MOXYTHh PO3KPHTH BCI€l

CKJIaJHOCTI B OpraHizamii MakpocCBiTY, MiKPOCBITY
Ta JIIONUHHA 30KpeMa. 3a3HaueHH acleKT 0COOIUBO
yBupasHeHni y pomati «Cy0oray. [Iporte i pomanu
I. Menren, i ananizoBanuii poman «Cy0oTa» Bimo-
Opaxae TeHzaeHito, sky Martin Paul Eve mo3nauae
ak «reworkings of history». I. Menrten mnepemnu-
Cy€ 3HAUYHUH ICTOPUYHUN HApaTHB, IO CTOCYETHCS
Kpomeenst 1 #oro wacy, a 1. Mak’toeH okpeciroe
XUTTS TporaroHicta Ienpi Ilepoyna mnpoTsrom
OIIHOTO JHS, Y SIKOMY HasiBHI BiZICHJIaHHS [0 Peajb-
HUX ICTOPUYHUX MOJiH Ta iX OCMHUCIIEHHS (TEPOPHU3M
AK 100aJbHa Ipo0iieMa, TEPOPUCTHYHE 3aXOIICHHS
JiTaka Tomo). Ictopist B pi3Hui cIOCiO 1 B pi3HUX MPO-
MOPIIISIX MPEACTABICHA B TTOCTIIOCTMOACPHICTCHKUX
HapaTHBax aHATI30BaHUX OPUTAHCHKUX aBTOPIB.

Martin Paul Eve, okpecmorodyn KOHIIENT «IIUpPO-
CTi», HAroJIOUIy€e Ha TOMY, IO HalKpalle Ie sSBUIle
B KOHTEKCTi Jitepatypu BuzHauuB Adam Kelly: «it
is extremely difficult — or even impossible — for a
work of fiction to truly (or sincerely) interrogate with
truth of its own performance» [5, c. 143]. Jlna IBa,
“This is because for an author of fiction to be sincere,
they should communicate in some way within a text
that they are aware of the falsehood inherent to liter-
ary representation; fiction should be at least to some
extent, self-award metafiction” [7, c. 39-40].

IlocTanoBka 3aBaaHHs. AKTyamizamis B JIOHI
Cy4acHOTO OpPUTAHCHKOTO pOMaHy i/leli i MOTHBIB
«(HOBOT) MMPOCTI» 3MYILIy€ NOCTIAWTH, HACKUIBKU
3MEHIIWJIACh POJb IPOHII B Cy4acHOMY OpuTaH-
ChbKOMY POMaHi, IKMM 1OcTa€ (yHKIIIOHAIbHA perpe-
3eHTAIlis ipOHii B PIUMINI pOMaHIiB, SIKi HAJIEKATh 10
MOCTIIOCTMOAEPHICTCHKOTO Tepioay. AKTyambHICThH
JOCTIKEHHS] 3yMOBJICHA TIOTPEOOI0 YTOYHUTH Mip-
KyBaHHS OpUTaHCHKUX TEOPETHKIB CyYaCHOTO aHTIIO-
MOBHOTO POMaHy ¥ BH3HAYUTH CIEKTp (QyHKIil
IpOHIii B CydacHUX Xy[JOXKHIX HapaTHBax, y AKUX BiJl-
OyBa€eThCS, MPUITYCKAEMO, THOCEOJIOTITHE 3MIIICHHS,
NOB’S13aHE 3 YTBEPKCHHAM HOBHUX CBITOIVISIAHUX
1 3arajoM emiCTeMOJIOTIYHUX OpIEHTHPIB y cydac-
HOMY OPHTaHCHKOMY POMaHi.

TBOpUICTh TPOBINHUX MPEICTABHUKIB IHOTO
xaHpy y Benukiit bpuranii — lena Max’roena (lan
McEwan) na l'imapi Menren (Hilary Mantel) —
€ BOXJIUBUM 1 MiJCTABOBUM EMITIPUYHUM TIOJIEM JIIS
BUBUCHHA 3MiH I0A0 (PyHKUiIOHYyBaHHS ipoHii Ta
OKpeciieHHs i1 ()yHKIIOHAJIBHOI POJii B IMOCTIOCT-
MOJICPHICTCBKOMY HaparuBi. Pomanu 3a3HaueHUX
aBTOPIB MAlOTh Pi3HI CTHIHOBI BEKTOPH, IMPAITIOIOTH
13 PI3HUMH XPOHOTONAMH H MIAMOPSIIKOBaHI Pi3HAM
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¢bimocoChKNM 1 CBITOIVISIIHIM TO3UIISIM. BrBYeHHS
CBITOIVIIITHMX HACTAHOB, SIKI BUSBJISIOTH OIOBIimayl
pOMaHIB, a TaKOX IMEPCOHAXi, ITOMOMOXKE BCTaHO-
BHUTH JMHAMIKY 3MiH MO0 €KCILTyaTallii ipOHIYHOTO
MOJYCY B pOMaHax i BU3Ha4e€HHsI TeHJCHLIH, 1110 CTO-
CYIOTBCS, 3T1IHO 3 JociimpkeHHsM Martin Paul Eve,
3MEHIIICHHS POJIi IPOHIT, BIIXO/IOM BiJl IPEBaTFOBAHHSI
1pOHii, sSTke MaJIo MiCIIe B ITOCTMOIEPHICTCHKIX pOMa-
Hax. O0’€KTOM MTOCIHIHKEHHSI B PO3BIAINI € pOMaHHU
«Wolf Hall» I'. Menren i «Cy6ota» 1. Mak’1oeHa.

Buxknag ocnoBHoro marepiany. OnHiero 3 Bu3Ha-
YalpbHUX XapaKTEPHCTHK IMOCTMOJEPHI3MY BBaXKa-
€TbCS 1pOHIs, fKa MiIBaXXye CTaBJIEHHA OIOBiga4a
W MepCOHaXIB IO XYIOKHBOTO CBITY, OIIIHOK HOTO
MOpPaJIbHO-€TUYHUX HOPM, COLliaJbHUX KOHBEHLIN Ta
iH. BomHOYac TeopeTHKM Cy4acHOro OpHUTAaHCHKOTO
pOMaHy HaroJoUIyIOTh Ha TOMY, L0 ipOHis MepecTae
MOCIJIaTH KJIIOYOBY podib. Lo TeHaeH 0 moMidaemo
Ha npukiani pomanictuku I. Mak’toena. TBopuicTh
LbOTO MICbMEHHMKA IIPUIAJAE Ha €Tall 3MiH, 110 BiJ-
OyBaroThcs B OPUTAaHCHKOMY POMaHi, a OTXKe, JOCITi-
JDKEHHS POMAHICTUKU IIBOTO aBTOpa YMOKJIUBIIOE
BU3HAUCHHS TUHAMIKH 3MiH, IO CTOCYIOTBCS ipOHii,
BH3HAUYECHHS i1 MiCIIsl B JIOHI Cy4acHOTO OPUTaHCHKOTO
pomany. BaxmBo 3’scyBaTH, K€ MicIle ipOHis TOCi-
Jla€ B POMaHax, II0 NPHUMAAa0Th Ha MOCTIIOCTMO-
JEPHICTCHKUN TIepion 1 AKuX KOHQIrypariii 3a3Hae
B PIYMILi Cy4yacHOTO OPUTAHCHKOTO POMaHY 3arajioM.

M.IIL. IB mimkpecitoe, 10 BiIMOBa BiJl TOTaJlb-
HOCTI 1IpOHii € BH3HAYAILHUM MapKepoM HOBHUX
KOH(QITYpaIlif, siki IpUTaMaHHI POMaHHOMY >KaHpY.
[ligaxxyBaHHs (akTiB, HEmOBipa 0 pearbHOCTI,
rpa 3 AMCKypcaMH W CTBOPEHHS HETOMOIC€HHOTO
MPOCTOpY, Y SIKOMY ipoHisi € HopMOI0 30epesKeHHs
piBHOBaru Juisl OMOBijada abo MEPCOHAXKIB yKe HE
BJIACTHBI CydyaCHOMY pOMaHy, SIKHH y cBOeMy ¢ino-
copChKOMY TUIaHI EKCIUTyaTye€ II0CTIIO3UTHBICTCHKI
VSBIICHHS, TIOEHYIOUHN iX i3 cuTyaliero meradizud-
HOTO MEPEKUBAHHS IHCHOCTI.

The  “moment of intense  emotional
anguish” [7, c. 44], Ha AyMKy 3apyOi>KHOTO JTOCIi-
HUKa, € BUPA3HUM MapKepoM peasizariii HOBOi Iupo-
cTi B JIOHI cywacHOoro pomany. Kpim Toro, “to be
sincere in my reading (and departing from Kelly’s)
literature must make good on the functions to rep-
resent well (to engender belief in the reason for its
avowals — even when metaphorical and implau-
sible) and to represent in a manner consistent with
its subject (which stands in for future verification
of the avowal, even when contested through vary-
ing interpretation)” [7, c. 40]. Buximkae ocoOnuBy
yBary ocrtaHHs ¢pasza, skoro M.P. Eve 3aBepurye
po3nin «Sincerity»: «Such an act of extreme ironic
complication in recent contemporary fiction shows

that, regardless of how much we would like to
impose taxonomies, the battles of sincerity wars are
far from over» [7, c. 46]. Ilo-nepme, auckycii mpo
Mmicie ipoHii Ta CyTHiCTh (HOBOT) IIMPOCTi, & BOA-
HOYac 1 HOBITHI KoHirypamii ipoHIYHOTO MOIyCy
B CydaCHHX poMaHax HaOynu ocoOIHBOI TOCTPOTH
B JOCTiTHULIBKOMY Auckypci. TyT Mu He po3misga-
€MO KOHIemLii, Ky B po3Biaui “Postironie” (2011)
npononye Johannes Hedinger [4]. Konnent «mocri-
POHID» Ma€e CBOIO HAyKOBY aKTyaJbHICTh y piuMIIi
CyJacHUX OpPHTAaHCHKUX POMaHiB, IPOTE BiH € CaMO-
OyTHIM SIBUIIEM IOCTIOCTMOIEPHOTO TEPiomy, IO
norpedye okpemoi po3mosu. [locTipoHiuHuit Moxyc,
Ak 3ayBaxye Hedinger, moenHye ipoHito Ta mupicTh
y TaKui CIocio, 1110 HEMOXJIMBO BCTAHOBHUTH, UM 1IEH
(hparMeHT AUCKYpCY € ipOHIYHUM, YU 11¢ PAKT aBTCH-
TAYHOI miicHOCTi. Hac 1ikaBuTh epemxycimM GyHKITi-
OHYyBaHHS ipoHii B 3a3HaueHUX poMaHax [. Menren
i B «Cy0oti» 1. Mak’toeHa B acneKkTi BU3HAYCHHS il
¢GyHKUIT Ta Micd JIOKai3alii B pOMaHHUX HapaTH-
Bax BIJIMIOBIHO 10 TPHITYIIEHHS, SKE BUCIIOBIIIOE
Martin Paul Eve. HacranoBa Ha (HOBY) HIHMpicTh
BHpI3HSIE CyJacHI OpUTAHCHKI POMaHH, y STKUX CKOH-
CTpyHOBaHUX XYyNOXHIH IUCKYpC IHTErpye (QakTw
icTopu4HOi AilicHOCTI ab0 Cy4yacHOTro HayKOBOTO
BUMIpY, 110 MOXe OyTH BepU]ikoBaHUH, m0 0azy-
€ThCSI HAa IOCTEMEHHOCTI Ta (haKTONOT UHIH TOYHOCTI.
Bomnouac I. MeHten po3ymie, IO BOHA CTBOPIOE
aJbTEPHATHBHY iICTOPUYHY PEabHICTb, KA € PEKOH-
cTpykuieto. [IpoTe Taka peKoHCTpPYKIis MoOymoBaHa
Ha TEBHUX JOKYMEHTax 1 Marepiajax, sKi JaroTh
MiICTaBH 1 ISl TAKOTO XYIOXKHBOTO KOHCTPYIOBaHHS
ICTOPUYHUX TIOCTaTeH, PO3MOB, CHTYaIIiil TOIIO.
IIponiemypa Bepudikariii mependadae MOXKIH-
BIiCTh 3iCTaBIE€HHS (DAaKTOJOTIYHMX JAHUX, EKCILTi-
KOBAaHMX y POMaHi, 3 HO3aJITEpPaTypHOIO peajibHi-
cTio. [IMCbMEHHUK CTBOPIOE XyHOXKHIM TBip, AKHI
yMilgye B co0i 3HAHHEBHH KOMITOHEHT, SIKMH pea-
Ji3ye OFHY 31 CTpaTeriii «IIUPOCTi»: TBIp ICTHHHHUNA
y IUIaHi MPEACTaBIEHHS AaHUX, SKUM YUTa4 BIpUTh,
00 MUCbMEHHMK, CTBOPIOIOYM TBIp, TaK camo Ipar-
HYB, sk [. Mak’roeH, HaOIM3UTUCS 1O PO3YMIHHSA
poOOTH HEHpOXipypriB, BiH BUBYaB HAyKOBY JiTepa-
Typy i OyB Oe3mocepeqHbo AONYYCHUH 10 POOOTH
JiKapiB y JIOHAOHCHKOMY IIMUTaMI. “Jl0TpUMYyIOUUCH
HOBHUX BKa3iBOK OpJIWHATOpPa, TOKH Beiiti HeHamoBro
BUWIIOB i3 KiMHarw, [eHpi mportep Pozaminmi pot
AHTHCENTUYHUM MHJIOM 1 BII3HAYMB 14€aIbHUN CTaH
ii 3y6iB. [lizHime, micis Toro, sik Mictep Beiuri 3po-
OMB po3pi3 y ii BEpXHiX sICHAX, BIATOPHYB OOIHYYS
BiJl BXOAY JI0 Ha3aJIbHUX MPOXOIIB, BIUTUISIOUN CITH-
30By 00OJIOHKY HOCa Bin meperopoaku, ['enpi momo-
MIT TIOCTaBUTH Ha MiCIle MacHUBHHI OmepariitHuii
Mikpockor. <...>. ['eHpi cTexuB, sk Beitni miaxoquts
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JI0 KJIMHOTIOIIOHOT a3y X |, TPOXOUTS i1, BUIAJIUBIIH
nepenHio cTinky. [lotiM BiH MailicTepHO 00CTpyraB
1 MPOCBEPAIIUB KiCTKOBY OCHOBY Tinodi3apHoi 3ariu-
OWMHU 1 PO3KPUB, MEHII HIXK 32 COPOK I’ SITh XBUJIMH,
HaOpsikiny OarpsHHCTY 3ano3y» [3, c. 46]. Iloniona
TOYHICTH XipypriuyHOi MPOLEeaypH BHOCHTh IO TBOPY
BiUYyTTs Oe3mocepeHbOT MPUCYTHOCTI Ha orepailii,
Ky OIHCAHO 3 TOYHICTIO Heipoxipypra. Omosimad
[IOCTAE TUM «TOJIOCOM», SIKUH PEKOHCTPYIOE OIepa-
LifiHy peajbHICTh MAKCUMAJIBHO aJeKBAaTHO H TOUHO
JI0 TOTO, 10 MOIJIO O BiOyBaTUCs HACIIPABIi B Olle-
pauiiiHiii. IneTbes mpo axTyamizaliio peamicTHYHO-
MOMi0HOTO THCHhMA, Y SKOMY OIOBIZad PO3PaxoOBYE
Ha Te, IO YUTad JOBIpATHME OTIICAHOMY, a OTIOBi1aq
MIOCITYTOBYETHCS 3HAHHSIMH, SIKI MOXYTh OyTH BepH-
¢ikoBaHi, MpUHAHMHI HE BHKIIIOYEHO, 10 LEH TBip
YUTATUMYTh 1 XipyprH, sKi 3MOXYTh MiITBEPAUTH,
HACKUIbKM TIPaBIUBO OIMUCAHO 3a3HAaueHy MEIUYHY
nporenypy. Y ¢dbparMeHTi HasBHI MEIUYHA TEPMi-
HoJyiorisl (rimodhizapHa 3arIMOWHA, KIWHOMIOAIOHA
rasyxa), 0 € KOMIIOHEHTOM CTpaTerii «IIHpOCTi»
TEKCTY, SIKU{ Bi3yalli3ye MakCHUMaJlbHO JOCTEMEHHO
olepariifHui IpoIiec.

«[lepoyH He MOXKe MepeKkoHaTH cede B TOMY, IO
JIATIT MOJICKYITA ¥ Te(EKTHI TeHH TEPOPHU3YIOTH HOTO
ciM’1o 1 371amanm Hic oro tecTio. BuHyBaTnii Takox
i cam [lepoyn. Bin oOpaszuB bakcrepa Ha Bymmmi
B NPUCYTHOCTI HOro momaraviB i 3poOMB 1€, KOJIU
BXKe 37l0rajlaBcs Mpo Horo craH. 3Bu4aiiHo x, bacrep
3apa3 TyT PATYE CBOIO PEIYTallil0 B IPUCYTHOCTI
cBinka. Bin, MmabyTh, ymoBHuB Haifmxkenma a6o miaKy-
uB Horo» [3, ¢. 192]. OnoBigad BOA€ThCS IO TOSIC-
HEHb THX BHYTPILIHIX HPOLECIB, M0 BigOyBaroTbCs
BCEpEAMHI TPOTAroHICTa, MIO CTOCYIOTBCS HOTO
MPOBMHU ¥ 1MOB’s13aHi 3 cymitinHsaM [enpi [TepoyHa.
OmnoBiznayd mparHe MOsICHATH YATA4€Bi BC1 BHYTPIIITHI
KOH(ITyparlii caMo3BUHYBadeHHS [e¢Hpi, TTOSCHUTH
MOTHBaIlil0 BUMHKIB bakcrepa. BHyTpimmHii CBIT
MEPCOHAXIB HE 3aJMIIAE€THCS HE MPOSACHEHUM, IEp-
COHaXI MOCTAOTh SIK HA JJOJIOHI Mepe YnTadeM came
3 OISy Ha CTpAaTeTilo ONoBigada PO3MOBICTH BCE,
10 Ma€ MicIie BcepeanHi nepconaxis. Haparop pos-
KpuBae crenn(iky craBieHHS [eHpi A0 iHMMX, 110
3yMOBJIEHO Horo mpodaedopmariiero HeHpoxipypra.
Taka koHBeHIIs 30JMKye poMaH i3 JiTeparyporo,
y SIKifl peaicTHYHOIOAIOHICTh TOCTAE OJHUM i3 BaXK-
JUBUX CTHJIICTUYHUX 1 3arajioM CBITODSITHHUX Tapa-
METpIB Y CKOHCTPYHOBAaHOMY XyIOXXHBOMY CBITi.

HaparuBuuit  mangmadt pomany «CyOoray
1. Mak’roeHa BUsBIIsiE 0COOIHBY CBITOINISIIHY HACTa-
HOBY, B €MiCTEMOJIOTIYHOMY LIEHTPI SIKOT iJeThCsl PO
Mi3HAHHS SBUIIL, SKi JIOCI HE MAOTh YITKOT'O HAYKOBOT'O
MOSICHEHHSI, OJJHO3HAYHOTO TPAKTyBaHHS. 3arajioMm
MIPOTAroHICTaM BJIACTHBE TIPAarHEHHS IO Ti3HAHHS

JIHACHOCTI, OIOBi1a4i KOHCTPYIOIOTh Xy/JIOXKHIN Hapa-
TUB, Y SIKOMYy B&KIMBUM € MOTUB Ii3HaHHA: iCTO-
pii, anbTepHATUBHOI MOJENi iCTOPHYHHX MPOIECiB
1 mepebiry okpeMux Mojii, ki B poMaHax MpeJicTaB-
JIeH1 B peXMMi aJbTepPHATUBHOI iCTOPil; HECTaHIapT-
HOI 3 TOIVISIAY OKPEMHX iCTOPHYHUX IOKYMEHTIB
PEKOHCTPYKLII ICTOPUIHUX MTOCTATEN TOLLO.

BaxIMBUM KOMIIOHEHTOM MOCTIOCTMOACPHICT-
CBKOTO HApaTHUBY € UYYMIMEGICMb, Ky IETEPMiHYy€
CHUCTEMa BIJTOBITHUX MOTHUBIB. IIeThcs mepemycim
PO CHUCTEMY MOTHBIB, ska OyJia IiaBakeHa B TIOCT-
MOJIEPHICTCHKIN JTiTeparypi: J1r000Bi, BIpHOCTI, CEH-
TAUMEHTAIILHOCT]I y CTaBJICHHI O IHIIMX TIePCOHA-
KiB, cebe abo X MEBHUX CHUTYyalliil, pO3MEKyBaHHS
MK (QaNbIIUBUM 1 CIIPaBKHIM Y XKHUTTi MEPCOHAXKIB,
0 Mepeadavyano 3alydeHHs IIHHICHUX KaTeropi,
BH3HAUEHHS aKCIOJIOTIYHHUX TTapaMeTPiB JKUTTS Tep-
coHaxiB. I. MeHTen y Tpuiorii, mo CKJIAAAETbCS
3 pomaniB «Wolf Hall», «The Mirror & the Light»
i «Bring Up the Bodies», 3amyuae yutaviB 10 po3-
ISy aJbTEPHATUBHOI pEaIbHOCTI Ta HECTAHIaPTHOT
iaTepmperarii mocrari Kpomsensa. Bogaouac y poma-
Hax HasBHA CHCTEMa MOTHUBIB, sIKi CTOCYIOTHCSI TOITIKH
ABMEHMUYHOI YYMMmMEBOCMI, TiJ SKOi PO3yMieMO
yBary OIOBiJa4yiB JI0 TOIIKH, IO CTOCYIOThCS KOH-
nentocdepu, MpeiCTaBIeHOl MpodIeMaMy BipHOCTI
i 3pajau, BiIZIAHOCTI, JIFOOOBI i Y€CHOCTI B CTOCYHKaX
MIDX ITepCOHaKaMH TOIIO. L{i mapaMeTpu XyqoKHBOTO
CBiTy HaOyBalOTh OCOOJIMBOI 3HATYIIOCTI B AUCKYPCi
MOCTHOCTMOAEPHICTCHKOTO OPUTAHCHKOTO POMaHYy,
30KkpeMa B pomanicTuui I. Menren.

ABTEHTHYHA YyTTEBICTh Tiepe0avae yBary much-
MEHHUIII JI0 PO3KPUTTS MEPCOHAXKIB Uepe3 MOBIICH-
HEBI CHTYyaIlll, SKi BUIAIOTHCS YATAYCBI aBTEHTUY-
HUMH, SIKi BiITBOPIOIOTH MIATEKCTH W BH3HAYAIOTH
KOHOTATUBHI CEHCH, sKi B Till UM Tiil cUTyaIlii BKIa-
JAl0Th y cJIOBa MepcoHaxi. Bce e Hamae BUCIIOB-
JIIOBaHHSIM aBTEHTHYHOCTI, sIKa «IPAItoe» Ha eeKT
«CTIPaBXKHOCTI», TOOTO (QOPMYIO0 eImicTeMOJIOTIUHI
MIJICTAaBU IJIS TOTO, MO0 BBa)KaTH CKOHCTPYHOBaHY
ANbTEPHATHBHY PEAJbHICTE y POMaHi TakKo, IIO0
Moria 0 MaTu iCTOpWYHE MiAIPYHTS. 3a ClIoBaMu
TeopeTukiB JiteparypH, «The ideas of sincerity and
authenticity are not unchanging but differ from cul-
ture to culture» [7, c. 38]. Martin Paul Eve HaBomuThb
Kimpka mpukitafiB: «Firstly, assuming that authentic-
ity really exists, it is possible to behave authentically,
but insincerely. If your authentic self is a kier and you
make a promise on which you subsequently renege,
you were insincere but authentic» [7, ¢. 38].

Xapakrepusytoun sBumie «New  Sincerityy,
Martin Paul Eve maromomrye Ha Tomy, mo «one of
the core components that needs to be analyzed in the
supposition that the irony of postmodern literature ‘is
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parasitic on sincerity’ <...>. Indeed, those contempo-
rary authors seeking new way of engaging with sin-
cerity in their fiction are not rejecting all aspects of
postmodern literature; the complexity, fragmentation
and even the historical subject often remails <...>.
Instead, the core facet that these authors of the (New)
Sincerity reject to their aesthetic is postmodern irony
while in theory philosophy they retain a postmodern
incredulity at the idea of an authentic self» [7, c. 39].

Kpim Toro, I MeHTen BHaeTbcs O XyIOKHBOL
MOBH, SIKa € MIHIMAJBHOIO B IUIaHI 3aCO0IB XYIOXK-
HBOTO YyBHUpa3HEHHs (emiTeTH, MeTaopH TOIIO).
MaeMo TpUKIAl ~«TPaHCIIAPAHTHOTO IHUCHMay,
y SKOMY IWHAaMIi3M CIOKETy IepelaHo B Jiajorax,
SIKi HAraJayloTh PEIUTiKA 3 TeaTpallbHUX Mi3aHCICH
abo cyOTuTpHU B KiHOCTpiulli (MiHIMaJbHA KiNbKICTH
3aco0iB yBHpa3HEHHS, NPOCTOTa 1 CHHTaKCHYHA
CIPOIIEHICTh pPeuYeHb, OpaK 0JATKOBHX KOHOTATIiB
1 MITEKCTY, 3yMOBJIEHOTO KOHBEHIISIMH TPH MIiX
MEePCOHAKAMU, MAKCHMAIBHO MPOCTa JICKCHKA, SKa
HAJICXKHUTh J0 3arajJbHOBKUBAHOT, YHUKAHHS CKJIa]-
HUX TpaMaTHYHUX KOHCTPYKLiH Tomio): «’I think
they might be right’.

Anne’s sniggering laugh. ‘Is she a pretty girl?’

‘No. Learned though’

Did they talk about me?

‘They never mention you in that house’. He
thinks, I should like to hear Alice’s verdict

‘What was the talk?’

The vice and follies of women’

‘I supposed you joined it? It’s true anyway. Most
women are foolish. And vicious. I have seen it. [ have
lived among the women too long’» [6, c. 236-237].
3a3HaueHU acleKT € BAXKIMBHM, OCKUIBKH MaeMoO
MPUKIIAJ] IPOHIYHOTO CTABJICHHS JIO JKIHOK: OJHA
31 CHIBPO3MOBHHIIb JO03BOJSIE COO1 CKaszaTH, IO
«KiHKH mypHeHbKi. M Maroth Bamm». IIpote sKOH
B aBTCHTHYHOMY YacH Takol pO3MOBH OCTaHHI CJIOBa
i crpuiimanucst O i3 MEBHOIO ipOHI€l0, TO B cydac-
Hill penenuii BiOyBaeThCs MEBHA 3MiHA MIOAO HHUX.
Maemo mpuKiIag MOCTPEMiHICTHYHOT pelentii, ska
BUSIBIISIE B TAKOMY CTaBJICHHI 3aKIIaJICHI II¢ B 4Yacu
T. Mopa reHaepHi ynepemKeHHs, 1] 00yJIn YHHHHKOM
naTpiapXajapHOTO CBiTy. BomHo4yac y po3moBi neper
THUM 11JIOCS [TPO aHITICHKOTO MMChbMEHHHKA, aBTOPa
«YTomii» (mo 3adikcoBaHo Ha I[HTEp TeKcTyanb-
HOMY DPIBHI Ha MOYaTKy po3MoBH Mixk Mepi lllenton
i Enmi, [6, c. 236]), Tomaca Mopay. Yxe Taka iHTep-
TEKCTyajlbHa 3rajika 3acBifuye, IO Tepe] Hamu
IHTEIIEKTyaJIbHO OCBIYCHI MPEACTaBHUIII HAHBUIIIOTO
CBITY, SIKUH HE MOXE OyTH BHU3HAYCHUH y KOODIH-
HaTopax JKIHOYO1 «DIymoTH Ta rpixiB». . Menren
CTBOPIOE MAaKCHMAIILHO TMPO30pE MUCHMO, Y SKOMY
BOXJIMBY POJb BIMITPAlOTh IiajJOTH MiX TEpCOHa-

xamy, DakTHYHO NUCBMEHHHIS IIPAarHe JOCATTH
e(eKTy MaKCHMAJIBbHOTO 3aHypPEHHS: Aiajord Haja-
I0Th pOMaHy AWHAaMi3My Ta OinbIIOl Bi3yaJbHOCTI,
yuTa4l HIOM MEPEHOCATHCA B CBIT peajbHHUX PO3-
MOB MDX IEpPCOHaXaM 1HIIOI KyJIbTypHO-ICTOPHYHOL
eroxu. BinmOyBaeTbest epekT moaiOHMIT 10 TOTO, IO
MIPEJCTaBICHO B KiHOOMOBIiJi: MUCHMEHHHIS BiJl-
MOBJISIETHCS Bi/I YyCE3HAIOWOTO HapaTopa W 3ajuiiae
CBOiX IMEPCOHAXIB caM Ha caM. Y TakoMy pasi yhTad
€ HIOM 30BHINIHIM cIlOCTEpiradyeM, SIKHA BCITyXa-
€ThCS B MUHYJIE ¥ 3I1HCHIOE PEKOHCTPYKIIIO MHHY-
JIOTO, y SIKOMY JIFOAWHY 300pakeHO B YCiil MIMPOTH
SIK MOPaJBHUX YECHOT, TaK i BaJl, [0 TPU3BOIATH 10
IHTPHT, TUTITOK, TiAKWINMHOI OOPOTHOH, SIKa B OTIOBI-
Jlada BUKIIMKA€E CKENTUYHY ipoHiuHICTh: «The gossip
is that people — people of influence — have complained
to the king, and the king has complained to Wolsey
about the monastic houses he has closed down. They
don’t think of the good use to which the cardinal has
put the assets; they don’t think of his colleges, the
scholars he maintains, the libraries he is founding.
They’re only interested in getting their own fingers
in the spoils” [6, c. 126]; «Questioning them, he usu-
ally find they have know nothing which makes non-
sense of the abbey’s claims to be the light of learning.
They can stumble through a Latin prayer, but when
you say, ‘Go on then, tell me what it means’, they
say, ‘Means, master&’ as if they thought that words
and their meanings were so loosely attached that the
tether would snap at the first tug» [6, c. 126].

Bepcis  icTopuyHMX TIOAii, SKy TPOIOHYE
I Menten, € ii Bepcieto, sika, MPOTE, IMOTIMHAE
B ce0e PEeHUIIEHTIB Yepe3 MakCUMallbHE 3aHypPEeHHS
B JIMCKYPC NEPCOHAXIB, SKUH MEPEKPHBAE TUCKYPC
OTIOBifa4ya, IO 3aJHIIAETHCS TUTBKA CBOEPITHUM
CKEpOBYBa4eM IIOIIISLY, ajieé HE YYACHUKOM MOiH.
TTuceMeHHUI B TaKUii CIIOC1O Jocsrae meBHoi 00’ €k-
THBHOCTI, IO, 3BMYalHO, IOCTa€ 00’ EKTHBHICTIO
PEKOHCTPYKIIii, a HE CIIPO0OI0 BIATBOPEHHS (haKTaxy
1 TOKyMEHTaJIbHOI TOCTOBIPHOCTI, SIK II€ MAa€ MicCIIe
B apxiBHHX Matepianax. «The cardinal does not need
him that night, so he goes home to Austin Friars. His
feeling is to put distance between himself and any
Boleyns at all. There are some men, possible, who
would be fascinated by a woman who had been a
mistress to two kings, but he is not one of them. He
thinks about sister Anne, why she would take any
interest of him; possible she has information through
what Thomas More calls ‘your evangelical frater-
nity’, and yet this is puzzling; the Boleyn does not
seem like a family who think much about their souls.
Uncle Norfolk has priests to do that for him. He hates
ideas and never reads a book™ [6, c. 140]. Ipownis, Ha
SKy HaTpamsieMO B IIbOMY YPHBKY, MOCTa€ 4acTH-
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HOIO CTaBJICHHsI HapaTopa 10 300pa)KyBaHHX iCTO-
PUYHUX TIepcoHamii. Ane 3arajoM HaBiTh 1 (pasza
npo te, mo «asneuko Hopdonk He unTae KHUXKOK
i Mae CBSIIEHHUKIB, SKi BUKOHYIOTh TO IJISI HBOTO,
€ 3araJibHOI0 CTPAaTETi€l0 PEeKOHCTPYIOBATU KAPTUHY,
MOKa3aTH ICTOPUYHE TJO, PO3KPUTH TCHUXOJIOTIYHI,
CBITOINISIZIHI, 3arajJioM BHYTPIIIHI XapaKTEPUCTUKH
0cCi0, X BHYTpIIIHIN CBIiT, ONMHMCATH, IO MEPEKUBA-
I0Th TIEPCOHAXI1 BcepenHi. [poHis € He CTITbKU Map-
KEepOM BIAIMOBITHOTO CTaBICHHS, CKIJIBKU CIIPOOOIO
PEKOHCTPYIOBaTH KapTHHY OMHCYBaHOI 10OM, BOHa
JIOTIOMAara€e CIPUHHATH MEPCOHAXKIB SK JIFOACH, sKi
Majii CBOi MpoOJIeMH, KWIM B Yac NEBHUX IHTPHI,
Manu cBoi Bamm Tomio. «Perhaps all over town tell
him the gossip, without knowing quite how inter-
ested he is. It makes him sad, it makes him dubious,,
it makes him wonder about the Boleyns. Everything
that passed between himself and Mary he now sees,
hears, differently/ It makes his skin creep, to think
that if it had been flattered, susceptible, if he said
yes to her, he might soon have become father to a
baby that looked nothing like a Cromwell and very
like a Tudor» [6, c. 141]. [IncbMeHHHMIIS BAAETHCS [0
3arajioM He YCKIJIQJIHEHHX apxai3oBaHOIO JIEKCUKOIO
peyeHb, N0BOJII HOUIMPEHOI JIEKCUKHU, MPOCTUX KOH-
CTPYKIIiH, Y SIKUX HEMAaE€ TrpaMaTHYHOI CKIIAJHOCTI.
JIumie nozxexony, K y IbOMY IPUKIIaJi HaTParuIsieMo
Ha rpajaliiiHuii KOMIIOHEHT, SKUH JpaMaTH3ye OIo-
BiJlb 1 HAJIAIITOBY€E YMTAUiB HA COPUHHATTS IEBHOTO
JpaMaTu3My BCEpEUHI MEepCOHaXa, SKHU TepPeiKu-
Ba€ IyIIEBHI MMOTPSICiHAS depe3 Mepi.

VY piunii cygacHOT0 OpUTaHCHKOTO pOMaHy TIOMi-
yaeMmo 1Bi TeHzeHmii: 1) abo BigmoBa Bix merado-
pUYHOI MOBH H 3ac00iB XyZOKHBOTO yBHPa3HEHHS,
00 XyJAOXKHIA JUCKYPC MaKCHMMajbHO HACIiyBaB
pealilbHe KHUTTS, y SIKOMY HEMa€ HEOJHO3HAYHOCTI,
2) abo K MaeMO POMaH i3 BIACTUBOIO MOIEPHICT-
CBKOMY JHCKYpPCYy XYHOXHICTIO, sKa Iependadae
yBary aBTOpiB A0 METaQOPUIHOCTI B XyAOKHIH MOBI.
[lepma TeHjeHIS NparHe peanizyBaTé BIIXia Bif
TOTO, 10 MOXKe OyTH Ha 3aBaji Mi3HAHHIO IIHCHO-
CTi, IO MOXE IIIBAXYBAaTH MOXKJIMBOCTI palIlio;
IpyTa TEHICHIS TMparHe TOoKa3aTH XyOOXKHIH CBIT
SIK TIPOCTIip MPEKPACHOTO Ta MiAHECEHOTO B KaHTiaH-
CBbKill ecteTHLi, oTxKe, Kareropii «IIpekpacHoro» Ta
«[ligHeceHoro» BifirpaloTh BaXKJIUBY POJb B aCIEKTi
OCSITHEHHS! XyJOKHBOI IIHCHOCTI, B IJIaHI pO3YMiHHS
JITEepaTypHOTO IUCKYpCY HE JIMIIE SIK IPOCTOpY
«YUCTHX CEHCIB», TOOTO JIEHOTATIB, a 1 K JIWCHOCTI,
IO BUKJIMKA€E EMOLiIiHI IepeXKUBaHHA came 3a JI0TIO0-
MOTOIO XY[I0’KHbOI MOBH.

VY pomani «Cy06oTa» omoBimay, SKHi € yce3Ha-
IOYMM HapaTOpOM, BHCIIOBIIOE CKEIICHC 10 JKUTTS
I'enpi, Tak camo, sK i, 710 pedi, B poMaHi « COHIIHAY

CTOCOBHO JKUTTA NMpoTaroHicra Maiikia (el acexT
OyB IIPEAMETOM HAIIOi AOCIHIAHUIBKOT YBard B MoIe-
penHix possigkax). Cam IlepyoH BuUSBISE CKeICHC
JI0 TOTO, IO X04a BiH 1 € YyJTOBHUM HEHpOXipyprom,
npoTe Mae oOMeXeHe po3yMiHHsS MucrtenTsa. [Ipore
I'eHpi oTpuMye€ Upe 3aT0BOJICHHS BiJl KOXaHHS APY-
JKUHH, BIH IpUragye ix nepury 3ycTpiy, 3HalHOMCTBO,
cBOIo Ta ii 3akoxaHicTe. [eHpi BHsBIsIE HeynaBaHy
pamicTb caMe BiJl MPOCTOr0 BiAYYTTS POTUHHOTO
macTs i koxaHHs Po3aninay. MOTHUB BIAUYTTS MIACTS
Bl KOXaHHS BiJirpa€e BaKJIUBY POJNb Y XYIOKHIH
KapTtuHi cBiTy. Y ¢inani [enpi posymie, mo Haii-
OinbIIIe IacTs B CBiTi cCaMe B CTOCYHKaX i3 POJAWHOIO.
[lepconaxx BUCIIOBIIOE HOBOMI OaHANBHI TyMKH MPO
BaXJIMBICTB MPaBIH B POIMHI, PO HIMPi CTOCYHKH 13
niteMu. OTIOBiaY BUSBIISE TEBHY 1POHII0 CTOCOBHO
TOTO, III0 BKpail CIIOCTEPEKITUBUN HEUPOXIpypT 30B-
ciM He 3Ha€ MpO Te, YUM KHBE HOro JOHBKA, IPOTE
y ¢iHai BaXKJIMBa caMe He I8 ipoHisl, sIKa MiIBaxye
po3ym I'enpi IlepoyHa, a #foro 3gaTHICTH IUPO Bif-
4yyBaTd Jt000B HailOmmk4ux. | B HbOMY BiTadbHHN
nadoc poMaHy, SKHI TOKa3ye IUTHH )KATTS TPOTATOM
OITHOTO ITHS, TIPOTE B ITLbOMY IUTaHI HAWITIHHIIIAMHA
€ BIIKPUTTS HE JIHUIIE B IAPUHI Helpoximii Ta ekc-
KypcH B MEIWLMHY, @ ¥ BIOKPUTTA IHIIOTO Xapak-
Tepy: POAMHHOTO, MOOYTOBOTO, 3PEIITOI0, HIEThCS
PO BaXIIUBICTh CAMOTO IMOTATY IO KHUTTS, SKHH 32
JIOTIOMOTOI0 T0e3ii, aKy unTtae Jleisi, mouka [eHpi,
BimuyBae bakcrep: «Jleif3i mpounrTana Bipii, SKHi
3a4apyBaB OAHY JIOAUHY. MOXINBO, Oyab-IKHI BipII
3poOHUB OM Te came i MOCTaBHB NepeMHKad Ha parl-
TOBY 3MiHY HacTporo. | Bce sx bakcrep BiguyB Ti yapw,
OyB HMMH TPUTOJIOMIIICHHUH 1 MPHUTAJaB, SIK CHIBHO
BiH Xod4e kuTH. HiXTO HEe mpobaduTh oMy, 110 BiH
BIaBcs 10 HOXa. Ase bakctep mouyB Te, woro ['enpi
HE YyB HIKOJIM i, MOXKJIMBO, HIKOJIU HE TIOYYy€, HE3Ba-
JKaro4ud Ha Bci cpoOu [leiisi mpocsiTutH Horo. SAxuit
MOET JIEB’ATHAIATOrO cTopiuust — [eHpi 111 MoBu-
HEH 3’SCyBaTH, Yd TOW APHONBA 3HAMEHHUTUH, UM
MaJoBiIOMUI — 3aTOPKHYB y bakcTepi mparHeHHs,
SKEe TOW Jielp-II0 IOYMHAB YycBigomunoBath. Ls
JKara — 1ie Horo npaso Ha XKUTTA...» [3, c. 252-253].
3a3HaycHWI TacaXk MICTHTh IpPOHII0 OIOBiga4Ya
CTOCOBHO He3marHocTi [eHpi cnpuiimaté moesito,
HOTO «IJTyXOTy» J0 MHUCTEITBa CJIOBa ¥ NMparHeHHs
CIepIIy B3HATH SKiCh APYTOPSIIHI (PaKTH PO CaMOTO
noera, sKi, mpoTre, HE MalOTh OIHOTO CTOCYHKY
JI0 AKOCTi (CHJIM, XYJOXHbOI BHPA3HOCTi) MOETHY-
HOTO TBOPY, 110 MaB TaKMH NOTY>KHUM CyreCTUBHHUN
e(hekT Ha TepcoHaXka. IpOHII0 OMOBijaYa CTOCOBHO
T'erpi MOXHa Ha3BaTH «IIOCTIPOHIYHOIO»: BOHA HE
€ CMIITHOW, JIMINE BWSBISE II€BHY HEIOIYTIiCTh
I'enpi IlepoyHa B ouax unTa4iB, HOKA3yIO4H, L0 MPeE-
KpacHUI HeWpOXipypr MO)Ke HE MaTH CIyXy B IUIaHi
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po3yminHs moesii. Um ipoHizye omoBigau? Um BiH
KOHCTaTy€ Te, 10 € OYeBUAHUM (HaKTOM, 1 ipOHis, MO
CYTi, HIY0TO HE 3MIHHUTH, a JIUIIIE 3aKPIMUTH Y (iHaTI
poMaHy Te, 110 YUTa4i BXKe 3p03yMiIn: IPUPOAA 1oe-
311 Tak 1 3aNMIIAETBCS HE3PO3YMUTUM (EHOMEHOM
Ui Helipoxipypra. [IpoTe mel acmekT 3aluIiuMo
JUTSL TIOJAJTBIIKMX JTOCHIJIKECHb 1 JTIUCKYH, TIOTBEPIKY-
fouu HaBexeHi cimoBa Martin Paul Eve mpo Te, mo
«regardless of how much we would like to impose
taxonomies, the battles of sincerity wars are far from
over» [7, c. 46].

BucHoBKku. 3araibHOBIIOMHM € Te, IO ipOHis
MIOCTYJIOETHCSI OTHUM 13 BaXUIMBUX YHHHHKIB ITOCT-
MOJIEPHICTCHKOTO TEKCTY, MPOTE BOHA IIiMAETHCS
TpaHcQOpMaIlisiM y TOCTHOCTMOJEPHICTCHKAX TBO-
pax. IpoHig mocTae KOMIIOHEHTOM XyI0KHBOTO Hapa-
THBY B poMaHax I. Max’toena ta I'. MenTen.

OyHKIiT ipoHii B poMaHax 3raJlaHiX BUILE MUCH-
MEHHUKIB 3MIHIOIOTBCS: 1pOHisS Oinpime HE Bifi-
rpae KJIIOYOBOI POJii Ta HE € BU3HAYAJIBHOK PUCOIO
XyAO’KHBOTO CBITOINISAY, (PyHIAMEHTAIBHUM KOMIIO-
HEHTOM XYIOXKHBOTO CBITY, Y SIKOMY BOHa BHU3Ha4ae
CTaBJICHHS OIOBIJIauiB J0 PEANbHOCTI 1 € YAHHUKOM
CIPUIHATTS PEaNbHOCTI, IEPCOHAXKIB, SBUII XYJ0XK-
HBOTO CBITY 3arajioM.

IpoHis B TOCTIOCTMONEPHICTCHKOMY  TBOPI
MOXe OyTH BUKOPHUCTaHA K KOMIOHEHT MOBJICHHE-
BOI0 JAMCKYPCY MEPCOHAXIB, MPOTE HE € 3arajJbHUM
MOJIyCOM, 32 JIOTIOMOTOI0 SIKOTO OTIOBijIau cripuiimae
peanpHICTh 1 po3noBigae npo Hei. [poHis mocrymna-
€THCSl 3arajoM T'HOCEOJIOTIYHIH HAaCTaHOBI OIOBI-
Jlavya pO3KPUTH PeajIbHICTh 32 JOMIOMOTO0 3HAHHEBOT
NapajgurMy, MOCIYTOBYIOYUCh HAyKOBUMH BiIKPHUT-
TSAMH TOIO. [pOHIYHI BHCTIOBIIOBaHHS MOXYTH OyTH
KOMIIOHEHTOM MOBJICHHEBUX CUTYaIlil (1JIOKyTHBHUX
aKTiB) y TOCTIOCTMOJIEPHICTCHKHX pPOMaHaxX, II00
HaOJIM3UTH PEIUITIEHTa 10 CIPHAHATTS pealbHO-
CTi B mapaJurMi «aHTPOIOJOTi3allii HapaTUBY», IO
nepeadadae COpUHHATTS EPCOHAXKIB K HOCIIB NeB-
HUX KUTTEBHX 1CTOPiH, JOCBidY, UyTTEBOCTI, JKUTTE-
CBITY TOwIO. [pOHIYHICTB, SIka BHHUKA€E B KOMYHIKaIlil
MDK TepcoHaxamMH B pomaHax [. Menten, cripusie
CIOPUMHATTIO XYOO)KHBOTO TBOPY SIK JIMHAMIYHOT
CUCTEMH, Y SKill BiIOyBa€eThCsI B3a€EMOTPOHUKHEHHS
pi3HUX eMoLiiHuX pericTpis. IpoHis cipusie popmy-
BaHHIO >KapTiBIMBOTO CTaBJICHHS O NESKUX CHUTY-
alii 1 mepcoHaXxiB, MPOTE IPOHIYHICTH OlNbIIe He
€ TOTaJbHUM MOJYCOM, SIKUH BU3HA4a€ CTABIECHHS
OIIOBixaya 10 MiHCHOCTI.

VY pomani «CyOora» I. Mak’toeHa ipoHIUHICTBH
LIJKOBUTO  IOCTYMAETbCS  MOCTIO3UTHBICTCHKIN

HACTAHOBI OTOBija4a PO3KPUTH PEANbHICTh B yCii
MOBHOTI (pi3WYHMX, OIOJOTIYHHX, COIIAIbHUX Ta iH.
SBUIL, SIKi MOTPEOYIOTh 00’ €KTUBHOTO CTABJICHHS Ta
HAJIGKHOTO YCBIJIOMJICHHS TIEPCOHAXKaMHU M, BiJIO-
BiJIHO, YWTa4aMu. [pOHIYHICTE MOXKE OyTH KOMIIO-
HEHTOM CHCTEMH IIEPCOHAXIB, TOUHIIIE, BOHA € eJIe-
MEHTOM OKPEMHUX MOBJICHHEBUX CHUTYalliid, IPOTE HE
CTOCYETBCS. MOBJICHHS ONOBiJava, sIKUM mepedupae
Ha ceOe QyHKIIIT yce3Harouoro HapaTopa.

VY pomanax I. MeHTen nomiTHa HacTaHOBa Ha
PEKOHCTPYKIIIO ICTOPUYHUX TOAIH y PEeXHMI, IO
nependadae CTBOPEHHS MaKCHMAJIbHO HaOIMKECHOI
JI0 TIEBHOTO 4Yacy MIHCHOCTI, 1[0 TIOBHICTIO 3aHYPIOE
B ceOe unTava. [poHis — 1e yacTHHA MOBICHHS TIEp-
COHAXIB, IKHX PEMPE3eHTOBAHO B APaJUrMi ajbTep-
HATUBHOI peasbHOCTI, 11 XyIOXKHBOT PEKOHCTPYKIIii,
MIPOTE OIIOBI/Iad HE MOCIYTOBYETHCS iPOHIETO.

Omnosimadam pomaniB I. Mak’roena ta I. MeHren
BJIACTHBE 3arajioM Cepio3HE CTaBICHHSA O IiHCHO-
CTi, SIKa MOCTa€e 00 €KTOM aHalizy i morpeOye YMH-
HUKIB 00’ €KTUBHOTO aHaJIi3y MOMIOHO 70 TOTO, K I1I¢
BiOyBa€eThCS B HAyKOBii mapuHi. [poHis po3kpuBae
HEOJIYTICTh CBITY, BUSBIISE CIAOKICTh MTEPCOHAXKIB,
X HE3MaTHICTh PO3YMITH yCIO TIOBHOTY 1 CKJIaIHICTh
nroachkoi mpupoau Tomo. Haromicts came omoBinau
300pakeHHH SIK TOH, XTO 3AaTHUH NPUHAHMHI BKa3y-
BaTW Ha MOTEHIIMHY HEBUBYCHICTH JIOACHKOI MpH-
poau Ta (hi3UIHOTrO CBITY HABKOJIO JIFOMWHH; IIEH CBIT
nmoTpelye aHai3y 3 MOTVISAAY HAYKH.

ITocTnocTMonepHiCTCHKAN OpUTAHCHKUIT pOMaH
BiJIBOJTUTH ipOHIT MiCIlc YNHHUKA MOBJICHHEBHUX CUTY-
ali MiX MepcoHa)kaMu, sIKi aCOLIIOIOTHCS 3 MHUHY-
M abo TeTepilIHiM YacoM, TPOTe POJIb ONOBiava
B TaKMX HapaTHBaX CKOHCTPYHOBaHA B THOCEOJIOTIU-
Hill mapagurMi, Mo akTyaxi3ye HaCTaHOBY Ha MOTPedi
00’€KTHBHOTO BWBYEHHS W PEKOHCTPYKIi HAaBITh
aNbTepHATHUBHOI PEalbHOCTI Ha 3acafax 00’ €KTHB-
HOCTIi, aHAJIITUYHOTO BHBYCHHS JIOJCHKOI MPUPOIH
1 6araTOBMMIipHOTO CBITY HaBKOJIO JIFOIUHH.

3 omAny Ha 3a3HAYCHE BHUIIE MOXKHA CKa3aTH,
IO ipOHisl CIpaBli HE € TOTAIbHOIO B IMOCTIIOCT-
MoJepHicTcbkoMy HaparuBi. CydacHi OpUTaHCBKI
POMaHU BHABISIOTH IEBHI CTpaTerii KOHCTPYIO-
BaHHS XYJOXKHBOTO CBITY, 11O BIiJPi3HSIOTHCS Bij
MMOCTMOZEPHICTCHKUX, & OTXKE, IpOHIsI HE 3aJ0BOJIb-
HSI€ 3araJlbHOT HACTAHOBH OIIOBiadiB HA PO3KPUTTS
PEAIBHOCT] SIK MHOXKMHHOTO SIBHUILA, SKE HE MOXE
OyTH TIOSICHEHHM.

ABtop BHcnoBIoe Bas4HicTe Hilary Sheers
(Bemuka bpuraHis) 3a MOXIMBICTH NPOYHTATH
i onparroBary pomanu 1. MeHren.
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