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CraTTio NPUCBAYEHO AOCNIIKEHHIO NpeLeaeHTHUX (heHOMEHIB sIKk OQHOrO 3 NPOSIBIB MOBHOI Ipy B TECTaX HayKOBO-MNO-
nynspHoro amckypcy. B ctatTi npeactasneHo cnpoby AaTty BU3HAYEHHS NMOHATTIO NpeuefeHTHUX (PeHOMEHIB came 3 No3u-
Lii Toro, Wo Ans HayKoBO-MOMNYNSPHUX TEKCTIB BOHW € OZHIE0 3 HanbinbL penpe3eHTaTuBHUX hOpM peanidauii MOBHOI
rpu. 3anponoHoBaHo TMNK AudepeHuiaii NpeLeaeHTHUX (DEHOMEHIB, MPUYOMY B NEPEKIAA03HABYOMY acnekTi HanbinbL
aKTyanbHUM BUAAETLCA PO3MEXYBaHHSA NpeLeaeHTHNX (DeHOMEHIB 3a iXHbOIO LiiNboBOI ayauTopieto. B mexax Takoi gnde-
peHuiaLii npeueneHTHI PeHOMEHN MOXHA PO3AINUTK Ha yHiBepcarbHi, 3HaoMi npegcTaBHMKaM BinbLIOCTi KynbTyp CBITY,
MiKHaLioHanbHi, 3p03yMini 4N NPeACTaBHUKIB AEKiNbKOX NEBHUX KYNbTYP Ta Takux, WO MOXYTb NpeacTaBnsTh TPYOHOLL
NS po3yMiHHA NPeACTaBHMKAM iHLIMX KYNbTYp, BHYTPILUHbOHALOHAMbHI, 3p03yMini NuLLe B pamkax NeBHOI KynbTypu, Ta
rpynoBi, po3paxoBaHi NnvLie Ha NeBHi rpynu nogen, ob’egHaHux 3a NeBHO 03Hakow. OYeBMAHO, WO NpeueaeHTHI heHo-
MEHW pi3HUX rpyn OyaoyTb NPeAcTaBnsATY Pi3Hi CTyMeHi nepeknagaubkux CKMadHOWIB Ta BMMaraTuMyTb 3aCTOCYBaHHS
pi3HMX nepeknagaubkux ctparteriii. MNpu LUboMy NOTPIOHO BM3HATK, WO B LINOMY nepeknag npeuefeHTHUX heHOMEHIB
He BMMarae 3BepTaHHs nepeknagavie 4o 6esnidi crparerin, Ta MOXHa BUAINMTY ABi HaWbINbL YacToTHI 3 HUX. Mepwa
cTparTerisi npefcTasnsie cobo 3aCTOCyBaHHS MPSIMOTO CITIOBHUKOBOTO BiANOBIAHMKA Ta, yMOBHO, Oye BUKOPUCTOBYBaTUCS
B GinbLUOCTI BUNaaKiB nepeknagy yHiBepcanbHUX NpeLeneHTHX saBuLl. [pyra cTpaTeris nonsrae y 3acTocyBaHHi Henps-
moro (cbyHKLioHanbHOro) BiANOBIgHMKa Ta Oyae Ginblu akTyanbHOK AN nepeknagy MixHaLuioHanbHWX Ta BHYTPiLUHbOHA-
LioHanbHMX NpeLeaeHTHUX (heHOMEHIB, siKi ANst KpaLLoro po3yMiHHS ix B nepeknagi 6yayTb Bumarat abo 3acToCyBaHHS
NeBHUX Nepeknagaubkux TpaHcdopmaldin, abo 4oaaTKoBUX KOMEHTapIB nepeknagaya, abo kombiHaLii LmMx ABOX nigxogis
3 Boky nepeknagava.

KniouyoBi cnoBa: iHTepTEKCTyanbHICTb, MOBHA rpa, HayKOBO-NONyNsApHUA AUCKYPC, NepeknagaLbki TpyaHoLi, npeue-
OEHTHUI (beHOoMeH, cTpaTeria nepeknaay.

The article is devoted to the study of precedent phenomena as one of the manifestations of language play in the tests
of popular science discourse. The article presents an attempt to define the concept of precedent phenomena from the
point of view that for popular science texts they are one of the most representative forms of language play. The types of
differentiation of precedent phenomena are proposed, and in the translation aspect, the most relevant is the differentiation
of precedent phenomena by their target audience. Within the framework of this differentiation, precedent phenomena can
be divided into universal ones, familiar to representatives of most cultures of the world, international ones, understandable
to representatives of several specific cultures and those that may be difficult to understand for representatives of other cul-
tures, intra-national ones, understandable only within a certain culture, and group ones, intended only for certain groups of
people united by a certain characteristic. Obviously, the case phenomena of different groups will present different degrees
of translation difficulties and require different translation strategies. At the same time, it should be acknowledged that, in
general, the translation of precedent phenomena does not require translators to use a multitude of strategies, but two of
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the most frequent ones can be identified. The first strategy is the use of a direct dictionary equivalent and will be used in
most cases of translation of universal precedent phenomena. The second strategy is the use of an indirect (functional)
equivalent and will be more relevant for the translation of international and intra-national precedent phenomena, which, in
order to better understand them in translation, will require either the use of certain translation transformations or additional
translator's comments, or a combination of these two approaches on the part of the translator.

Key words: intertextuality, language game, popular scientific discourse, precedent phenomenon, translation difficul-

ties, translation strategies.

IocTtanoBka mnpoOiaemu. 3pocTaHHS 1HTEpeCy
JOCIIHUKIB JIO JisSUTBHICHOTO acCIeKTy MIXKYJIb-
TYPHOI Ta MI>XMOBHOI KOMYHiKaIlii TIOSICHIOE B TOMY
quci # 0coONMUBY yBary, M0 MPUIUISETHCS TIpeETe-
JIeHTHUM (eHOMeHaM B MOBi. [lepr Hixk iepeTa 10
pO3IIALy OCOOMMBOCTEH IMEPEeKIagabKoro BiITBO-
PEHHS TpeleeHTHIX (eHOMEHIB, MaEMO HaJaTH iX
BU3HAUEHHS Ta KOPOTKY XapaKTEPUCTHKY (BKIIOUHO
3 peJIeBaHTHUMH TIEpEeKIIa03HABUOMY aHali3y Kia-
cudikarisMi) Ta 3’ICyBaTH, Ha SKHX IIiJcTaBax
TIpere/IeHTHI (PeHOMEHH MOXYTh BBAKATHCS Pi3HO-
BHJIOM MOBHOI T'pH, IO i 3yMOBIIO€ AKTyaJbHICTh
JIOCIIIKEHHS.

MeTor cTarTi € po3poOKa MOEl JOCITIIKESHHS
MepeKIaay Pi3HUX THIIB IPEIEeISHTHUX (eHOMEHIB
B HAyKOBO-TIOMYJIIPHUX TekcTaX. Q0’€KkTOoM mocii-
JOKEHHS BUCTYTIA€ TPEIeIeHTHIIA ()eHOMEH SK OTHa
3 HaHOIIBII PEeNpe3eHTaTUBHUX AJIS HAyKOBO-IIOIY-
JsipHOTO AnCKypcy (opMm MoBHOI rpu. Ilpenmerom
Oe3rnocepeHOr0  aHalli3y BHCTYNAIOTh CTpaTerii
MepeKIIaay npeneaeHTHUX (DeHOMEHIB.

MarepiajioMm JOCHIIDKCHHS CIYTYIOTh TIpe-
ueneHtHi (eHoMeHW (iMEHa, BUCIIOBJICHHS, TeK-
CTH Ta CHUTYyalii), akTyali30BaHi B TEKCTax HayKo-
BO-TIONYJIAPHOTO  TUCKYpCYy abo 0e3mocepenHbo
(iMeHa, BUCIIOBJICHHS), a00 OMOCEPEIKOBAHO Yepes
JIHTBaJIbHI MapkepH (TEKCTH, CUTYaIlii).

Jua peanizanii mocraBneHoi MeTn OyII0 3acTOCO-
BaHO HHU3KY METO/IB SIK 3araJIbHOHAyKOBOTO (aHaJi3,
CUHTE3, KiIacu(ikallis), Tak i CreniaTbHOHAYKOBOTO
(inonoriuHoro (KOHTEKCTyaJIbHUH aHalli3, CeMaH-
TUYHUA aHaji3, >KaHPOBO-CTHIIICTUYHHHA aHai3)
xapakrepy. IIpoBimTHIM METOIOM PO3POOKH € TOPiB-
HSJTBHHNA aHai3 ePIIOTBOPY Ta JPYyTOTBOPY.

Buksax 0oCHOBHOro martepiaay JOCTiZKeHHS.
[Ipeuenentni siBuma € (HOPMOIO iHTEPTEKCTyallb-
HOCTI, TO)X HCBHIIaJIKOBO IHTEPEC MOBO3HABIIIB Ta
MepEeKIIaO3HaBIIB 10 HHUX 3pPOCTAE 3 MOCHICHHIM
BIUIMBY i/Ieli MOCTMOAEPHI3MY Ha MOBHI Ta MOBJICH-
HeBi crymii. CaMe TOHATTS IHTEPTEKCTYaJIbHOCTI
Oyno copmyinboBaHO (paHIy3bKoI0 (iocoduHero
Oonrapcekoro moxomkeHas HOmiero KpucteBoro e
B 1967 pori, a HOro «MUTTEBHMI Ta CIHOHTAHHHI
yCIiX 3yMOBJICHHH MOJIHMBICTIO 3aCTOCYBaHHS Bifl-
HOCHO pPI3HOMaHITHUX KYJIBTYpHHX (OpM 1 Ipax-
tak» [1, ¢. 31]. TakuM yUHOM, IHTEPTEKCTYaIBHICTD
CIOYaTKy YBilIIIJIa B TapaJurMy JiTepaTypo3HaBcTBa
SIK «OCHOBHE TOHSATTS TEKCTOJOTil MOCTCTPYKTypa-

Ji3My... A7 BUSBICHHA pi3HUX (OPM 1 HampsMiB
nuchbMa (LMTaTa, LEHTOH, PEMIHICHEHINS, ao3isd,
napojisi, Tuiariat, Tpancopmallisi iHBapiaHTa, CTH-
J3amis TOMIO) B OAHIN TEKCTOBIW IUTOMIMHI» [TaMm
camo].

MoBo3HaB4YEe TIyMadeHHS iHTEPTEKCTyaJbHO-
CTi chopMyBaoCs JEUIO MI3HINIE 1 MA€ CyMIXHUIMA
i3 JiTepaTrypo3HaBUMM XapakTep SIK «IPUCYTHICTh
B TEKCTI y BHUIVISI BKJIIOYEHHS JO WOTO TKaHWUHU
¢bparMeHTiB a00 BiATOBITHUX €IEMEHTIB 1HIINX TEK-
CTIB y BUIVISIZI MApKOBAaHUX UM HEMAPKOBAaHUX LIUTAT,
aJro3id, PEeMIHICHEHINH, 10 YTBOPIOIOTH 3 BiAINO-
BiJTHUIM aBTOPCHKHM TEKCTOM OCOOIMBE CMHCIOBE
iie» [4, ¢. 179].

3a Tpamuiliero, TepeKIafo3HABUMN IMIXiA 10
IHTepTEeKCTyalbHOCTI  chopMyBaBcs AK  TiOpua
JiTepaTypo3HaBYOro i MoOBO3HaBUOro. Sk moka-
3y€e y CBOeMy IpyHTOBHOMY orsiai Okcana [[3epa,
HayKa Mpo MepeKiaj akTHBHO ONPaIbOBYE BOIHOYAC
JIEKiJIbKa CTIOPiIHEHNX HANpPSAMKIB BUBUEHHS 1HTEp-
TEKCTYaJIBHOCTI, IO SIKHX BOHA BiTHOCHUTH (hitocod-
CBKHH, AUCKYPCUBHHM, KaHPOBHM, MOJICUCTEMHUH,
MOCTCTPYKTYPaIICTCHKHI 1 — HE B OCTaHHIO Yepry —
TpaaULiHHUH, T IKUM aBTOPKOIO PO3YMIETHCS «EKC-
TUTIUTHA MPUCYTHICTH B CTPYKTYPi LITBOBOTO TEK-
CTy IIUTAT Ta amo3ii» [2, c. 14].

BuokpemiieHHs ~— TiperieeHTHHX  (DCHOMCEHIB
y BIIACHY JOCTITHUIBKY KaT€TOPi0 iHTePTEKCTyallb-
HOCTI TOYaJIoCsl 3 MPEUEACHTHUX TEKCTIB, IO SIKUX
3rOJIOM JOJANKCS MPELeACHTHI iMeHa, MpeleneHTHI
BUCIIOBJICHHS, TIPEIICAICHTHI 00pa3u Tomlo. Sk 3ayBa-
Xye 3 1poro npuBomy Haramiss Konmgparenko, mpe-
IeACHTHI (DEHOMEHU € «CBOEPINHUMH MapKepaMH
MIXTEKCTOBUX 3B’SI3KiB, TIOKa3HHKOM (DYHKIIOHY-
BaHHA OJHOTO CYLITBHOTO MAaKpOTEKCTY fK iHTep-
TEKCTY» [6, ¢. 72] a iXHs 1MOsBa IKpa3 1 «3yMOBJICHA
3aHYPEHHSIM TEKCTy B IHTEPTEKTyaJIbHUH MHPOCTIp»
[Tam camo].

B npoMy Bunazaky MOBHOI I'H, 5K i B IONIEPEHIX,
cepesl HAayKOBLIB HEMA€ €AWHOI MO3ULIl II0A0 TIy-
MadeHHs. 30KpeMa, MpeLeIeHTHI SBHIIA XapaKTepH-
3yI0Th SIK KYJBTYPHi, TOOTO TaKi, IO «CTaHOBJITH
AIpO0 HACHYEHUX KyJABTypHO 3Ha4ymIok0 iH(popma-
IIi€F0 MOBHHX 3ac00iB 1 J0Ope 3po3yMili B Mexax
MeBHOI HaIliOHANBHOI KynsTypm» [12, c. 114]. Onena
Hionnuk y myOmikamii, NpUCBAYEHIH mepeKiIary
MPELEACHTHUX IMEH, HABIAKH, IiJKPECIIOE IXHIO
CUMBOJIbHY (yHKmito, konmu mume: «[0loBHOIO
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0COOJMBICTIO TIPEIIEICHTHOTO IMEHI € Horo xapakTe-
PUCTHYHICTD, 3/IaTHICTh BUKJIMKATH aCOIliallii 3 meB-
HUMU CIOKETaMH Ta CUTYyaIisiMH, TOOTO OyTH Mapke-
pOM meBHUX 03HaK» [3, c. 317].

3a OCHOBY BIIACHOTO PO3YMIHHS IMpeLEeIEeHTHUX
(eHOMeHIB OepeMO BH3HAYCHHS, 3alPOMIOHOBAHE
I'annot0 TameHko, B SKOMY BOHA CIpoOyBaja Iepe-
paxyBaTH BCl 3HAYYII XapaKTEPUCTUKH IIOCIIIKY-
BaHOT'O SIBUILA, 110 CYKYITHO YTBOPIOIOTH OKpECIICHE
Hel TOHATTA mnpeneneHTHOcTi: «[loBHOTa Ta/abo
MOBHOIIHHICTh BiATBOPEHHS OHIMIB, L0 OTPHMY-
I0Th MIPELIeICHTHNH cTaTyc, 3a0e3Meuy€eThCs 3aBASKH
TaKWUM CKJIJIOBUM TOHSTTS PEICICHTHOCTI, SIK CTe-
PEOTHITHICTh, METAQOPHUIHICTH, MPOTOTHUIIOBICTH Ta
IHTepTeKCTyaIbHICTHY [9, C. 21].

3a SKHX YMOB NpeueAeHTHI (EHOMEHH MOXYTb
BBXKATHUCS Pi3HOBUJOM MOBHOI rpu? Jlns Biamosimi
Ha 1e 3aluTaHHs 3a3HaYMMO, Il Y CBOEMY JOCIHi-
JOKEHHI MU PO3YMIEMO MOBHY TPy K TUXOTOMIYHUI
(heHOMEH: JIIHTBOKPEATHBHY HiSUTBHICTH, CKEPOBAHY
Ha yBUPa3HEHHS JUCKYPCY 3a PaXyHOK HEKOHBEHIIHi-
HOTO TIO€THAHHS/BUKOPUCTAHHS OIMHHIIB/EIIEMEHTIB
pi3HOi MOBHOI i€papxii Ta pe3yabrar Ii€i AisIbHO-
CTi y BHIVISIII PI3HOMAHITHUX MOBHO-MOBJICHHEBHX
YTBOPEHB (irpem).

BimgmroBxyrouuce Bing i€l aedinimii, podumo
BHCHOBOK, III0 HpeleIeHTHI (JeHOMEHH BHKOHYIOTbH
JTIOAWYHY (QYHKIIIO TOAI, KOJM BOHU BiAINOBiJAIOTH
JIBOM TOJIOBHUM KpHUTepisiM MOBHOI rpu: (1) € mpo-
SIBOM HECYMICHOCTI 1 (2) CIyTYIOTh 3aC000M JUCKYP-
CHBHOTO YBHUPA3HEHH:. SIKIIIO TOBOPUTH MPO HAYKO-
BO-TIOMYJISIPHUH JUCKYPC, TO, OYEBHIHO, IO JIBOM
UM KpPUTEPiSAM BiAMOBIAATUMYTh Ti TpEIENSHTHI
(eHoMeHH, SKi TeMaTHYHO HE MOB’A3aHi 3 HAyKOBOIO
iH(opMalli€ro i camMe 3a paXyHOK CBOET HE3BUUHOCTI
(4n HaBITH HEOPEYHOCTI) MPUBEPTAIOTH MiABUIIEHY
yBary peuuIi€eHTa A0 TOTO KOHTEKCTY, B SIKOMY iX
BUKOPHCTAHO.

B TepMiHax KOTHITUBHOI JIHTBICTHKH MU MOIJIH
OU IPUITYCTHTH, IO MPEICICHTHI SBUIIA HA0YBAIOTh
IrpOBOTO XapakTepy TOJi, KOJH alelloloTh 10 TaKUX
(hparmeHTiB IIHCHOCTI, 5IKi, XO4a i BUIAIOTHCS HECY-
MICHUMH 3 TUM PI3HOBHIOM THUCKYPCY, B SIKOMY iX
aKTyaJli30BaHO, HACTIPaB/li MAIOTh 13 HUM JOCTaTHHO
TICHI HEOUYeBHIHI 3B’S3KH CHMBOJIKO-MeTaopHy-
HOTO XapakTepy. 3BiZcH BUILIMBAE, IO 30€pPEIKEHHS
UX 3B’SI3KiB 32 YMOB MIKMOBHOTO M MIKKYIBTYp-
HOTO TpaHc(depy, € 3amopyKor0 YCIIITHOTO IIepe-
KJazy MpeLeleHTHUX SIBUIL, a OTXe i Iepekiana-
LIKOI IIEpEMOTH.

Hanpuxnan, HecyMiCHUMH 3 HayKOBHUM CTHJIEM
BUKJIANy OyIyTh TpEUEACHTHI iMeHa, 3aro3u4eHi
3 TOMYJSIpHOI KYNBTYpH, ajie BOHH J00pe Bimomi
MIOTCHIITHOMY PpENHITiIEHTOBI (He BapTo 3albyBaTh

i mpo Te, M0 HayacCTile I[IEOBOI0 ayJUTOPI€r0
HAYKOBO-TIOMYIISIPHUX TEKCTIB € came MOJIOIb, SKY
TaKMM YUHOM 3allydaroTh ab0 J0 OCBITHBOTO, abo
JI0 Mi3HABAIBHOTO IPOIIECY), SKUI JIETKO MOXE 3pO-
3YyMITH TOW CHMBOJI, SIKHA BOHH PEIPE3CHTYIOTh.
BiamoBimHO, MOXHaA BBaXkaTW, IO MPEIEACHTHI
(heHOMEHH B HAYKOBO-TIOMYIIIPHOMY TEKCTi Tapa-
JICNIEHO JIFOAWYHIN PeaizyloTh TaKOXK IapoibHY
(YHKIIIO, CYTHICTD SIKOT MOJSITa€ B TOMY, LIO Tpe-
neneHTi GeHOMEeHH, BUKOPUCTaHI aBTOPOM, MOXYTh
OyTH 3pO3yMUIMMH TUTBKU WICHAM «CBOED» COIliab-
Hoi rpynu. BinmoBimHO, HasBHICTH HU3KU (a MOXK-
JUBO, W MJIOTO KOPITyCy) TpEIeNeHTHHX SIBHII]
B y3yci IEBHOI comiajbHOI TpynH (BiKOBOi, mpode-
CIHHO1, KJTACOBOI TOII0) HE TIIBKU YBUPA3HIOE TXHIO
KOMYHIKaTUBHY TIOBEJIIHKY, a i cripusic GOopMyBaHHIO
BITUYTTS IPYHOBOI iIEHTUIHOCTI.

Jns  mepexnamo3HaBUOTO JIOCHIIKCHHS aKTy-
aJbHUMH € JIEKUIbKa HAmpsAMiB THUIOJIOTI3aIii mpe-
IENCHTHUX (PEHOMEHIB. 3TiJTHO MEpIIOro, BCi BOHH
NOAUISIOTECS Ha BepOaibHI Ta BepOamizoBaHi:
«BepbanbHi npeneneHTHI GeHOMEHH (TpereIeHTHE
IM’ST Ta TIpENeCHTHE BUCJIOBIICHHS) BHUKOPHCTOBY-
IOTHCS B MOBHIH JIsUIBHOCTI IIEBHOI OCOOMCTOCTI, SIK
MIPABHJIO, TIOBHICTIO a00 3a3HAIOTh HE3HAUYHUX TpPaH-
chopmariiii, npore BepOamizoBaHi (TPEICACHTHUIA
TEKCT Ta NpeleJCHTHA CUTYaIlisl) — JIMIIE CEMIOTUIHO
y BUIJISLITI QTF03ii 260 murar» [7, ¢. 663]. Iominstoun
o mosuiito, ['anaa TameHko yTOYHIOE, MO «IIpe-
IEICHTHI TEKCTH, 5K 1 MPELeAeHTHI CUTYyaIlii, BiJHO-
cAThCS 70 (PEHOMEHIB, 10 HE HAJISKATh 10 BIACHE
MOBHOTO PiBHSI, IHBapiaHT iXHbOTO CIIPUHHSTTS 30e-
piraeThcs B KOTHITHBHIN 0a31 y MaKCUMAaJIbHO PEAy-
KOBaHOMY, MiCTKOMYy BuUDIIAm» [9, c. 27]. 3 mporo
BUTUIMBAE BHCHOBOK IPO T€, IO «HA BEpOATLHOMY
PiBHI IOCTYIl MOXKHA OTPHUMATH JIMIIE JI0 IPELEACHT-
HUX IMEH Ta MPENEACHTHUX BUCJIOBIIOBaHb, y TOW
Yac K MPEIEICHTHI TEKCTH Ta MPEICICHTHI CUTYyaIlii
HE BHUpaKEHI 0€3MoCepenHbO Y MOBI, a TIOCHIIAHHS
Ha HAX MOXYTb 3’ SIBIITHCS Y (hOpMi TIperieIeHTHOTO
iMeHi, TIpelle/ICHTHOI IIUTaTH, MPENeNeHTHOI a3l
Ta MpeLeAeHTHOI peMiHicieHuii [Tam camo, c. 192].
Hageaenuii po3mnoisi Mae epeayciM METOAOIOTiuHE
3HAUYCHHS, aJKe 3yMOBJIIOE MPUHLIUIH BiIOOPY 11110-
CTPaTUBHOTO MaTepialry.

Hpyruii HanpsIMOK pO3MEKyBaHHS MPELEACHTHUX
(heHOMEHIB TPYHTYEThCS Ha apeajbHOMY KpHTepii,
TOOTO HA TOMY (A€MIO FNOTETUYHOMY ) IPUITYIICHHI,
XTO € IXHBOI IiJIbOBOI ayauTopieo. B mexax
IILOTO HAMPSIMKY MH, ciigioMm 3a ['anHoro TareHko,
BHOKPEMJIIOEMO  yHIBEpCabHI, MIXHAI[IOHAJIBHI,
BHYTPINTHBOHAIIOHATBHI Ta TPYIOBI TpereIeHTHI
(henomenu [Tam camo, c¢. 32]. 3a HAIO TIMOTE3010,
apealbHUll CTaTyC MPELEACHTHOrO sBHIa Oe3rnoce-
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PEIHBO TIOB’S3aHUN 3 PIBHEM MO0 MEPeKIagHOCTI.
3ynmMHUMOCS JeTaabHIlIe Ha OCOONMBOCTIX Tepe-
KJIQJAbKOTO BiTBOPEHHS IMPENEISHTHUX OIUHUIID
B MeXax Ii€l kmacudikarii.

BBaxaemo, 1m0 mepeksiaa yHiBepCaJbHHUX IIpe-
LEJACHTHUX OJMHMIIb CTBOPIOE HAWMEHIIY KiJIBKICTh
po0JieM, aJi’Ke BOHU HE TIJIbKH TMOTETHYHO BiJIOMI
MIOTCHIIIHHIM PENUITiIEHTaM, a ¥ MaloTh OJHAKOBY
CUMBOJIbHY pe(epeHIIiro B pi3HUX KyJIbTypOMOBHUX
crinpHOTax. He 3aiiBuMm Oyme momartu, Mo A0 4ucia
MOTEHUIHHUX PELUIIEHTIB B HHOMY BHIIAAKY OymyTb
BiJIHECEHI He BCi 0€3 BHHATKY MEIIKAHI[ TUIAHETH
3emiisl, a TUTBKU Ti JIIOAH, KyJABTypHUI PIBEHb SKHAX
JTO3BOJISIE IM OTPUMATH BiZIOMOCTI TIPO TIEBHUM TIpeETIe-
JIEHTHUN (DEHOMEH 3 OTHOTO JiKepena (iCTOPUIHOTO,
JTepaTypHOTO, MHUCTELBKOro TOmO). PosmistHeMo
MIPUKJIA;

Pivapn ®nopina y coiii kau3zi “The Rise of the
Creative Class” (B mepeknani Makcuma SIkoBieBa —
«Homo Creativus. SIk HOBHIA KjIac 3aBOHOBYE CBIT»)
TUTIIe:

Here's a thought experiment. Take a typical man
on the street from the year 1900 and drop him into the
1950s. Then take someone from the 1950s and move
him Austin Powers-style into the present day. Who
would experience the greater change?” [10, c. 112].

VYkpaiHchKka Bepcis 1OTO (parMeHTy BUIIISIIAE
HACTYITHUM YHHOM:

«Ilposedemo yasnuii excnepumenm. Bizomemo
nepeciyni moouny 3 eyauyi 6 poyi 1900-wmy ma nepe-
micmumo ii deco y 1950-mi. [lomim 8i3bMmemo K02oCob
i3 mux n’amoecsamux poKis i 3aKUHbMO 1020 8 CHui
Ocmina Illasepca ¢ Hawi Oni. Xmo giouye Oinvudi
sminu?» [14, c. 122].

[peuenentne im’st Ocrina [laBepca, ronoBHOTO
reposi aMepUKaHChKUX IIITHTYHCHKUX (DibMIB, SKHN
BHICTYIIa€ CHMBOJIOM JIIOIWHHM, BifipBaHOi BiJ pea-
JIi# ChOTO/IEHHS, BAKOPHCTOBYETHCS SIK aBTOPOM, TaK
i mepeknagadeM 0e3 OyIb-sIKUX TOJATKOBUX KOMEHTA-
piB. B minomy, komeHTapi TYT 1 BUJAIOTHCS 3aBUMH,
ockineku ¢inemu npo Ocrina [TaBepca Hanexarb 10
MIOTYJISIPHOT aMEPHUKAHCHKO1 KyTBTYPH, IIHPOKO BiIO-
Mmoi 3a mexkamu CIIIA, M Oinbire, mo Bci QitbMu
cepii Oynu mepexiIaeHi yKpaiHChKOi MOBOIO.

Hpyry cxomuHKy Ha 1adii nepekiIagHoCTi moci-
JAI0Th MIDKHAI[IOHAJBHI TIPElENCHTHI 1MeHa, sKi
MalOTh CUMBOJIBHUH XapakTep Ui HOCIiB KOHKpET-
HOI TIapy MOB 1 TIPEICTaBHUKIB BIATIOBIIHUX CITijIh-
HOT. [losicHIOIOYH CYTHICTH TpeleeHTHIX (eHOMe-
HIB MDKHAITIOHAIBHOTO PiBHS, JOPEYHO 3BEPHYTHUCS
JI0 aHAJIOT1YHOTO PO3MOiTY peatiid, mpo KM muIe
Pokconana 3opiBuak. Bona, 30kpema, 3a3Havae, 110
peariss — «Kareropis 3MiHHA, BITHOCHA, SKa BHCTY-
ae 9iTKO Tpu OiHApHOMY, KOHTPACTUBHOMY 3iCTaB-

JIEHHI KOHKpPEeTHUX MOB (i KyJibTyp), i 00car peaiit
MOBH-J[Kepelia TOCTIHHO 3MIHIOETHCS 3aJIS)KHO Bij
CJIOBHUKOBOTO CKJIaJy IIJTLOBOI MOBH, OCOOJIHMBOC-
Teil MarepiajbHOI i AYXOBHOI KyJIBTYpH-CIIpHiiMaya,
BiJl IHTEHCHUBHOCTI KYJIETYPHHX 1 €THIYHUX KOHTAKTiB
BIIITOBITHUX MOBHHUX KOJIEKTUBIB» [5, ¢. 106—107].
Jns po3’siCHEHHS aBTOpKa 1UIIOCTPYE CBOIO TeE3y
TakuM mnpukiaagom: «Tak, y BenukxoOpuranii, sk
i B CPCP € npoi3ni kBuTKH (B aBTOOyCax, TpaMBasx,
TpoJjeibycax i merpo) — travel passes. Y CIIA ix
HeMae. OT)Ke, CTOCOBHO aMEPHKAaHCHLKOTO BapiaHTa
aHTIIACHKOT MOBH HAIll MPOI3HUNA KBHTOK — pearis,
a CTOCOBHO OpHTaHCHLKOTO BapiaHTa — Hi» [TaMm camo].

[Ipubau3HO TaKy K CUTYaLiIO0 CIIOCTEPIraeMo Bif-
HOCHO MIDXHAIIOHAJBHUX TPEIEACHTHUX IMEH, SKi
«(QYHKIIOHYIOTh Ha PIBHI JIMIIE ACKIIBKOX HAIiH,
HalJacTinie HaOMIKEHNX 3a TeorpadiTHIMH, KYITb-
TypHUMH, peNiriiHUMU o3Hakamu Tomo. OTxe,
SIKIIO IJTbOBA KYJIBTYpa BXOJUTh JI0 KOJIa THX, /1€ BiJl-
MOBi/THE iM’s1 HAOYJIO MPENEACHTHOCTI, /IS MepeKia-
Jlaya HE BUHUKAE MOTPEOM BHOCUTH YTOUHCHHS JIJIS
KOMITEHCAIIT HEOCTaTHIX (POHOBHMX 3HAHB ILITHOBOT
aymuropii. BogHodac, SIKIO y MpUMaOuoMy KYiTb-
typHOMy mipoctopi III (mpeuenentne im’ss — O.11)
HE OTPUMAJI0 TMOMAIOHOTO I[iIHHICHOTO 3HAYEHHS,
3aBJaHHs MepeKiIaiada MoJsrae B eKCIUIiKaii Horo
PENEBaHTHOCTI 3aJIeKHO BiJl 3araJiIbHOTO KOHTEKCTY
BHCIIOBIICHHS [9, c. 150-151].

PosmssreMo npukinan. OauH i3 po3AiiB 3ragaHol
BUIIe KHUTH Ha3uBaeThest “‘Brave New Workplace”,
mo B mepeknani Bunigae sk «lIpekpacHe HoBe
poboue Micre», mo Oe3 KOMEHTapsl mepeKianava
MOX€E BHJATHUCS JIOBOJII HE3BUYHUM 3arOJIOBKOM.
Ha3sa moOymoBaHa 3a aHAJOTIE0 3 BIJOMHM poMa-
HoM-aHTHyTOmiero Onmoca ['akcmi  “Brave New
World”, sxuii B ykpaiHchbkomy mnepekiani Cepris
Mapenka 1994 poky orpumas Ha3By «lIpexpacHuit
HOBHIA CBIT», 1110, BOYCBU/Ib, i BpaxyBaB MepeKiiaaayd
y 3aIIpOIIOHOBAaHOMY HUM BapiaHTi. 3aBJaHHs yKpai-
HOMOBHOTO YHTa4Ya 3HAYHO CIIPOIIYETHCS THM (ax-
TOM, IIIO caMe ITf0 iH(OopMaIlito BiH/BOHA MOXKE OTpH-
MaTy 3 BUHOCKH 3 KOMEHTapeM IepeKiagada Ha Iii
camili ctopinii kHUTY. [Ipy IbOMy KOMEHTapi 1010
Ha3BU BiZICYTHI B TEKCTI OpUTiHAIY, BOUEBHIb, i3 PO3-
paxyHKy Ha Te, IO II¢ TPEIeJCHTHE SBUIIE € 3Ha-
HOMUM IS TTPECTaBHUKIB aHIJIIOMOBHO] CITUTEHOTH,
MpOTe 1€ MEBHUM YMHOM YCKJIATHIOE MPOIEC MOB-
HOI TpH i3 po3MH(PYBaHHS ILOTO MPEIEICHTHOTO
iMeHi A7 mepeKiagadya, OCKiIbKH caMe HOro 3aBaH-
HSM BHSIBHJIOCS 3pearyBaT Ha Ha3By PO3AUTY SK Ha
«III0Ch 3HaWoMe», MOOymyBaTH YKPaiHCHKHMA Tepe-
KJIa] 32 aHaJOTI€I0 3 aHMIIHCHKUM IPEICACHTHUM
IM’SIM Ta HaJaTy JOMATKOBY 1HCTPYKIIIO JJISI TAKOTO
po3mmnppyBaHHS YKPATHOMOBHHM YUTAYaM.
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e HmKYMiA piBEeHb MEPEKIaTHOCTI AEMOHCTPY-
[OTh BHYTPINTHROHAIIOHANIEHI TPEIEACHTHI SBHUIIIA,
CHUMBOJI3M SAKHX aJeKBaTHO NEKOAYEThCS Ha DiBHI
OKpeMo1 JHTBOKYNETYpH. [Ipu mepeknami BOHH, 5K
MpaBuiIo, ad0 3aMiHIOIOTHCS HA aHAJIOTIYHI 3a 3Mic-
TOM TpeleneHTHi (peHOMEHH MPUIMaIoUuoi JIiHTBO-
KYJBTYpH, a00 BiITBOPIOIOTHCS Y CYIPOBOJII KOMEH-
TapiB. Po3mistHemMo npukia;

“Rather than holding a faceless job in corporate
America, DotComGuy had the big companies beat-
ing a path to his door. Rather than traveling for what
he wanted he had the world brought to him. He was a
virtual Horatio Alger, a housebound king of infinite
cyberspace” [10, c. 151].

VY nepekinani Ma€Mo Takuil BapiaHT:

«3amicmo obitimamu AKyCb 031UKY nocady 6 Kop-
nopamueniti Amepuyi, DotComGuy 3mycus kopnopa-
yii’ npodbupamucs 0o tioeo dseepeii. 3amicms moma-
Mucst no 6Cix ycrooax, 6iH NpuHic ysecb c8im cobi
0ooomy. Bin 6ys sipmyanvrum lopayio Enodscepom,
npukymum 00 c6020 OYOUHKY Kopoliem Kibepnpo-
cmopy» [14, c. 126].

Im’s Topamio Enmxepa He mpocto He € 3Ha-
HOMHM YKpPalHOMOBHHM YWTauyaM, a W HE BUKIIU-
Ka€ JKOAHMUX acoLjallii, 1110 MUTTEBO O CIlajajiv Ha
nyMmky. llepeknamad Hamae cBii KOMEHTap Tpo Te,
1o [opartio EnmkepoH € omHUM 13 HAUITPOAYKTUBHI-
LIMX aMEepUKaHChKUX JliteparopiB XIX cromiTts, npu
BOMY HOTO TIOBHE 3i10paHHs TBOPIB CKIanae Oiiblie
100 ToMiB, a 3aranbHa KUIBKICTh BUJAQHHX TBOPIB
nmocsrae BiAMITKH y 20 MUTEHOHIB TTPUMiPHHKIB.

BusnaueHHs piBHS TEPEKIAAHOCTI TPYHOBUX
MIPEIe/ICHTHUX ()EHOMEHIB HE € HACTUIBKH K Oue-
BUIHMAM Yepe3 Te, 10 AHAJOTI4HI TPymH MOXYTb
ICHYBaTH B Pi3HHX CHIJIbHOTAX 1 ONIEpyBaTu OJHUMU
W TUMU CaMUMHU CHUMBOJIbHUMHU Mapkepamu. SKiio
3HOBY BIATHCS IO QHAJIOTiIH, TO MOXXHAa ITOMITHTH
MOMIOHICTh MiX TPYNOBHMH MPELEACHTHUMH (EeHO-
MEHAMH 1 COI[IaJIbLHUMU JiajieKTaMu (KaproHamH),
YaCTUHOIO SIKUX BOHH MOXKYTh IO IIPaBy BBaXKATUCS.
Posmistnemo npuknan;

“A Ligo Experiment measures gravitational
waves. Though you could be more familiar with Lego
Experiment, which measures how much parents are
willing to pay for small pieces of plastic” [11, c. 32].

HaszBa xoHcTpykTOpa Lego € TpEeueaeHTHUM
(eHOMEeHOM, 3HAlOMHUM YMOBHill TIpymi «0aTbKu
MaJIeHBKHX JITEi», Ta Ha OCHOBI IIHOTO TPEIEICHT-
HOTO (peHOMEHY aBTOPH HaMaraloThCs TOOYIyBaTH
KanamMOyp Uil TIOKpPAaIleHHS PO3YMIiHHS YWTadaMHu
crerianizoBaHoro Tepminy Ligo Experiment. Cam
npeleneHTHHH (PeHOMEH He IpeICTaBHUB COO0I0 0CO-
OMMBHX TPYIHOIIIB JJIA Mepekaagadku. B mepexiami
Ma€eMO:

«Excnepumenm Ligo eumiproe zpasimayitini
xeuni. Xoua eam, mabyms, Oyoe Oinvui 3HaANOMUM
excnepumenm Lego, sixuil gumiproe, cKinbku bamvKu
20mosi  8idoamu 34 Kpuximui wIMamoyku niac-
muxay [11, c. 37].

[Tpu oMy Gaummo, 1o Oe3NOCePETHBO JEKCEMH
Ligo Tta Lego B nepekinazi Oynu 3anumieHi 6e3 3MiH.

B3sBIIn 3a 0CHOBY IT10 TE3y, MOKHA JIIUTU BHUC-
HOBKY, [0 3araJibHa IEPEKIaIHICTh COIIIOJICKTIB
MOLIUPIOETHCS 1 Ha T IPELEACHTHI ABHUIIA, 10 BXO-
IISATH JTO TXHBOTO CKIIay: «JIIHTBICTUYIHI OCOOIHMBOCTI
MOBH JIFOZICH, 10 HaJNIeKaTh 0 BH3HAYCHOI COIialb-
HOI 4u npodeciiiHoi rpyIu, MaroTh OB 3araJbHAN
xapaxtep. AHAJOTiuHI IpyNu BHIUIIOTHCS y OUTb-
II0CTI MOBHHX CIUIBHOT, Y 3B’S3KY 3 UMM IepeKiiaaayq
Ma€ MOXKIIMBICTh BUKOPUCTOBYBATH JUIS TEPEKIATY
CJIOBa 1 BHpaXCHHS, Y)KUBaHI TIPEICTABHUKAMH KOH-
KpEeTHOI Tpynu B MOBiI mepeknamy» [8, c. 90; 15].
LlinkoM BipOTiAHOIO € HASBHICTH TPYHOBUX Hperie-
JeHTHUX (eHOMEHiB i y HaykoBILiB. [logibHe nmpumy-
IeHHs BUCIOBIIOE i ['anna TamieHko, KoM IMHIIIE,
0 TPYIOBI TPEIENCHTHI IMEHA, «SIKi, Ha TMEPIIHA
MOMJIS, 3aF0THCS HaMOUIbII OOMEKEHUMH 32 KOJIOM
0cib, mo 3 HUMH 3HaioMi, 34aTHI PO3CyBaTH CBOI
paMKH, OXOIUTIOKOYM TPEJACTABHUKIB PIi3HUX KYIIb-
TYyp, OAHAK aIleJIIOI04Y MPH [HOMY JIHIE 0 OKPEMHUX
Karteropiii untauisy [9, c. 174].

Ha gep3i anami3 cTpareriii BiATBOpEeHHS Tperie-
JNEeHTHUX (EHOMEHiB, fKi, 3a HAIIUMHU CIIOCTepe-
JKEHHSIMH, TaK CaMO MaroTh NOAIOHICTh 10 cTparerii
BiJITBOPCHHSI IHIINX PI3HOBUIIB IMEPEKIaIalbKUX
TPYIHOILIB.

(1). Ilepmoro € crpareris IpsMOro (CIOBHUKO-
BOTO) TIEPEKIIay, 3a K01 BUKOPUCTAHHS CIIOBHUKO-
BOT0 (Y3yaJIbHOTO) BIiAMOBIJHUKA IPEIEIEeHTHOTO
(eHOMEHY m03BOIIsIE 30eperTd e(deKT mpereneHT-
HOCTI Ta, BiANOBiAHO, MOBHOI TpH. Bukopucranus
Takoi cTparerii 3abe3medye BOJHOYAC BHCOKHI
piBEHb EKBIBAJICHTHOCTI ¥ aICKBATHOCTI TIEPEKIIAY.
PosristneMo nmpukiia;

“If so, it is not just a matter of waiting patiently
until the Googles, the Apples, the Teslas, the
Amazons and the Microsofts of today and tomorrow
deliver a brave, new, wonderful world to us on a sil-
ver plate” [10, c. 21].

Ha3Bu kommaniii, mo € NpeneaecHTHUMH IMe-
HaMH, € IMIUPOKO BiIOMUMH y OUTBIIIOCTI KpaiH CBITY,
HE3BAXKAIOUW HA Te, III0 BOHU € Pi3HUMH 32 BiKOM Ta
chepamu JiSTBHOCTI Ta BIUIMBY. BimmoimHo, iXHE
BIJITBOPEHHS 3a JIOTIOMOTO0 ICHYFOUHX BiJIIIOBIIHH-
KiB € ITIIKOM JOCTaTHIM i He BHMarae€ JONaTKOBUX
KOMEHTAapiB:

«Axwo 1t max, mo npocmo uekamu, OOKU pPi3HO-
MAHIMHI «2YeAu», «enau», «mecauy», «ama3oHu)
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3akapnarceKi ¢inonoriudi cryaii

i «matikpocopmuy npocmo max nooapyromv Ham
HoBe — uydoge ma bezmypoomue — Maubymue, Hedo-
cmamuvoy [14, c. 26].

B nepeknani GpyHKIIi0 03HAYEHOTO apTHKIISL, SIKUH
BHUKOPHCTOBYETHCS 13 HA3BaMH KOMITAHIH B OpUTiHAMI,
B IIEpEKIIaJli BUKOHYIOTH JIATIKH, IO MiAKPECIIOE, 10
HAa3BU KOMIIaHili BUKOPUCTOBYIOTECSI CAME y CBOEMY
y3arajabHIOIUOMY 3HAYCHHI MPEIEACHTHIX iMEH.

(2). dpyroro € crpareris HenpsMoro ((QyHKITiH-
HOTO) BIJIOBiJHMKA, 3a SKOi BUXiTHUHA TpeIeIeHT-
HUI (EeHOMEH 3aMiHIOEThCA IHIIMM (KOHTEKCTY-
anbHUM a00 OKa3iOHAIBHUM), 3PO3YMITIIIUM IS
MIPECTaBHUKIB LIJTOBOI KyJABTypH 1 30aTHUM 30e-
perTH CHMBOJII3M OPHTIHAIY 1, BIIIOBIAHO, ITOB’S-
3aHy 3 HMM MOBHY rpy. llo cyti, peamizamis 1i€l
cTparerii mop’si3aHa 3 MPUHAOMOM IEpeKIaAabKoT
KoMmmeHcanii. Po3risiHemMo mpuknan. ABTOpU KHUTH
“We Have No Idea. A Guide to Unknown Universe”
(«I'amkm HE Maemo. Ilomopok HEBITOMHM BCECBi-
tom») Jlenien Baiitcon Tta Xopxe YeM HamaroTh
HACTYITHE JKapTiBIMBE BU3HAYCHHS Yacy:

“Literary definitions of time include “that can be
simultaneously be the best and the worst of”, “a big
ball of wibbly wobbly timey wimey stuff” and “ham-
mer time” [11, c. 51].

[Ipn 1pOMy B TepmIoMy BHIIAAKy BU3HAYCHHS
yacy € IuTaToro i3 pomany Yapns3a JlikkeHca, B Ipy-
romy — i3 TeneBisiiiHoro cepiany «/loktop XTo»,
B TPETHOMY — € BIJICHJIKOIO IO ITiCHI aMEPUKAHCHKOTO
rypry Hammer “U Can't Touch This”. ABtopu He
HaJaf0Th KOMEHTAapIB MI0/I0 MTOXO/KEHHS WX ITUTAT,
mpu mpoMmy B mepeknani OnekcaHapu AcTamoBoi
MaeMO HACTYIHUH BapiaHT:

«llonynapui eusnavenns uacy exmouaiomov «Te,
wo mooce Oymu 0OHOYACHO HAUKpAWUM Ma Hauip-
wum (Yapnws Jlikkenc)», «Benuka kyns peuosumu,
Kompa Konusaemvcsa i nepexouyemvcsa  (Hoxmop
Xmo)», «Hac 3ananrosamu monooux gosuuys (Onez
Bunnux)» [12, c. 55].

Baunmo, mo, mo-mepiie, nepekiagadka Aonana
KOMEHTapi MIO/I0 TMOXOHKEHHSI MEPIIHX JBOX IIUTAT,

MO-ZIpyre — 3aMiHWJIA TPETii MpemeneHTHUH TEKCT
Ha Takui, Mo Oyae Ok 3HAHOMUM YKpaiHCHKHM
yuTayaM, aje BCE-TaKU BIHOCUTHCS JIO ITICEHHOTO
JICKYPCY.

BucHOBKM i mepcneKTHBH MOAAJIBLIINX PO3PO-
oox. CripoOyeMo y3arajJbHATH OCHOBHI ITOJIOKCHHS
MIPOBEACHOTO (PparMeHTy JOCHTiIHKSHHS:

— TpeneAcHTHI (EHOMEHH BU3HAYAEMO 32 TAKUMHU
MOHATTSAMU, IO 3a0€3MeUyIOTh MPEIEACHTHICTD, K
CTEpPEOTHITHICTh, MeTa()OPHUHICTh, MPOTOTHIIOBICTH
Ta IHTEPTEKCTYa bHICTh;

— OIHAM i3 MIXOMIiB IO PO3MEXYBaHHS IIperie-
NEeHTHUX (PEHOMEHIB € IXHi{ Momia Ha BepOaibHi Ta
BepOamizoBani. Jpyrmii miaxig no audepeniamii
MpeleACHTHUX ()EHOMEHIB IPYHTYETHCS Ha apealib-
HOMY KpuTepii, TOOTO Ha TOMY NPUIYLICHHI, XTO
€ IXHBOIO IUTHOBOIO ayJUTOPIEIO;

— B TEpeKIIago3HaBIOMY acCIIeKTI YHiBepcallbHI
npeneaeHTHi (eHOMEeHH 3a3BUYail He CTaHOBIISTH
0COONMBUX TIEPEKIIAIAlbKUX CKIIAJHOIIIB, OCKIIEKH
B OLIBIIOCTI BUIIAJAKIB BOHH € HE TUILKH BiJIOMHMH
MOTEHI[IMHUM PELHUITIEHTaM, a W MalOTh OIHAKOBY
CHUMBOJIBHY peQepeHIlio B Pi3HUX KyJIbTypOMOB-
HUX CIIJIBHOTaX. Y CBOIO Yepry, MiKHAI[lOHAJIbHI
npereaeHTHI (eHOMEHH, Ki € 3HAHOMHUMHU HOCISIM
MIEBHUX KYJIBTYp, 3a3BUYall NP IMepeKialli BUMa-
raroTh 3aCTOCYBaHHS JIONATKOBUX MepEKIalallbKUX
puiiMiB a00 JT0J]aBaHHS NEPEKIIaIallbKuX KOMEHTA-
piB. BHyTpilIHbOHAITIOHATBHI TPEIEACHTHI SBHUIIA
3a3BMYall BUMAararoTh IIe OLTbII JeTaabHUX KOMEH-
TapiB mepekiagada, o 00 JT03BOJIWIO MPEACTABHU-
KaM 1HIIUX KyJIBTYp 3pO3YyMIiTH iXHill CHMBOJI3M Ta
MeTa(OpUIHICTD;

—cepen CTpareriii mepexiagy MpereeHTHUX
(heHOMEHIB BHIIJITEMO CTPATETIIO TIPSIMOTO (CIIOBHH-
KOBOT0) IIEPEKIIay Ta CTpaTerito HenmpsMoro (pyHk-
[IOHAJIBLHOT0) BiIITOBITHUKA.

[lepcriekTuBy HOCHIIKCHHS BOA4aeMO B PO3IIU-
PEHHI CIIMCKY CTpareriii mepekyiaay MpeleaeHTHUX
SIBUII[ B HAyKOBO-TIOMYJIAPHUX TEKCTax 3a PaxyHOK
3aJTy9ICHHS TOTAaTKOBOTO 1UTFOCTPAaTUBHOTO MaTepiary.
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