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Kpemenuyyvkoeo nayionarvrozo ynieepcumemy imeni Muxatina Ocmpozpadcokozo

Y cratTi po3mnsgaeTbes cneundika BiaTBopeHHs igioctunio ®. I bepHeTT B yKpaiHCbKOMOBHOMY nepeknagi, BUKO-
HaHoMmy H. Pumcbkoto. AHanis igioctunio aBTopa € BaXnMBMM eTarnom niarotoB4oi poboTu nepeknagaya B NpoLeci CTBO-
PEHHS XyOOXKHBOrO NepeKnaay, afxe afekBaTHUIA nepeknag nepeadavae makcMmarnbHe BiiTBOPEHHS MiHMBASIbHOI cneuu-
dikn opurinany. YkpaiHcbka nepeknajgaubka LWKona, 3anepeyyioym iaeto HernepeknagHocTi, NPOMNoHye TBopYniA nigxig oo
nepeknagy, B OCHOBI SKOro — haxoBe NpoYMTaHHS TBOPIB aBTopa, ske nepegbayae nonepeaHe O3HANOMIEHHS 3 XYO0X-
HbO-€CTETUYHMMM 3acagamu NiTepaTypHOro Hamnpsimy, CBITOTMAAHOK CUCTEMOI MUTLA, aHani3 igiocTUnLoBUX 0cobnmeoc-
TeW, BUOKPEMIIEHHSI CTUMBLOBMX KOHCTAHT | AOMIHAHT. 14ioCTuNb NPOSIBMAETLCS HA Pi3HWMX PIBHSAX OpraHisauil Xy4oXHboro
TBOPY (POHETUYHOMY, MOPHEMHOMY, NIEKCUYHOMY, CUHTaKCUYHOMY). AHani3 nepeknagy pomany . I BepHeTT « TaeMHuI
cag», BukoHaHoro H. Pumcbkoto, nokasas, Lo nepeknagavka OTPMMYETbCS MEBHOI CTpaTerii: BOHa CBIiJOMO MOroaxy-
€TbCS HA BiAXMINEHHS Big NEBHUX OCOONMBOCTEN iGIOCTUMI0 MMCbMEHHUL 3 METOK OCYYaCHEHHS TBOPY, MOro agantauii
ONs agpecHoi ayauTopii — cyvacHux ykpaiHcbkux nignitkis. Cepen cnocobiB nepeknagy, SKMMU KOPUCTYETbCA Nepekna-
Jauka, 3yCTpiYaroTbCs NEKCUKO-CEMaHTUYHI 3aMiHW, reHepanisauis i KOHKpeTM3auis, fekcuyHa MOAynsauis, rpamatuyHi
3aMiHW, aHTOHIMIYHWI Nepeknag, YneHyBaHHA peyeHb, ekcrmikauis Towo. Llen iHCTpymeHTapii BUKOPUCTOBYETLCA ANS
TOro, o6 NepeTBOpUTH YKPaiHCLKOMOBHY BEPCit0 pOMaHy Ha LikaBuii 4ns NigniTKiB TEKCT, SkMi nerko yntatu. Nepekna-
Jayka aKTMBHO BBOAMTb Y TEKCT YKpaiHCbKy (Dpaseosorito, MpocTopivys, Wob Habnmant pomMmaH 40 YKpaiHCbKMX peuunieH-
TiB. [1o TBOpUMX 3Haxigok H. PuMcbkoi Hanexutb npodeciiHe BMpiLLeHHs npobnemu nepeaadi MOPKLIMPCLKOrO AianekTy,
SIKUM FOBOPATb NMEPCOHaxi pomaHy « TaeMHuin cagy. [na nepegadi nopkwmpcebkoro gianekty H. Pumcbka BUKOpUCTOBYE
ryLyrnbCbKY rOBipKY.

Knro4oBi cnoBa: igiocTunb, XyaoxHi nepeknag, nepeknagaubka cTpareris, BigTBOPEHHS CTUNLOBUX 0COBNMBOCTEN,
nepefadya aianexry.

The article examines the specifics of the reproduction of F. H. Burnett's idiostyle in the Ukrainian translation made by
N. Rymska. Analysis of the author's idiostyle is an important stage of the translator's preparatory work in the process of
creating a literary translation, because an adequate translation involves the maximum reproduction of the linguistic spec-
ificity of the original. The Ukrainian translation school, denying the idea of untranslatability, offers a creative approach to
translation, which is based on a professional reading of the author's works, which involves a preliminary acquaintance with
the artistic and aesthetic principles of the literary direction, the worldview system of the artist, the analysis of idiosyncratic
features, the identification of stylistic constants and dominants. Idiostyle manifests itself at different levels of organization
of an artistic work (phonetic, morpheme, lexical, syntactic etc). The analysis of the translation of F. H. Burnett's novel "The
Secret Garden" by N. Rymska showed that the translator follows a certain strategy: she consciously agrees to deviate from
certain features of the writer's idiostyle in order to modernize the work, adapt it for the target audience — modern Ukrainian
teenagers. Among the translation methods used by the translator, there are lexical-semantic substitutions, generaliza-
tion and specification, lexical modulation, grammatical substitutions, antonymic translation, segmentation of sentences,
explication, etc. This toolkit is used to turn the Ukrainian-language version of the novel into a text that is interesting for
teenagers and easy to read. The translator actively introduces Ukrainian phraseology and colloquialisms into the text in
order to bring the novel closer to Ukrainian recipients. N. Rymska's creative discoveries include a professional solution to
the problem of transmitting the Yorkshire dialect spoken by the characters in the novel "The Secret Garden". To convey the
Yorkshire dialect, N. Rymska uses the Hutsul dialect.

Key words: idiostyle, artistic translation, translation strategy, reproduction of stylistic features, dialect translation.
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IloctanoBka mnpodiaemu. TBopua crHagmyHA
Bimomoi anmiiicekoi @. I. bepHerT BHKIHMKae CTiid-
KU 1HTepec BITYM3HSIHOI 1 3apyOixkHOT (iyonoriyHol
Haykd. BaknmeicTe mpoOnemMu BiITBOpPEHHS ifioc-
o . I bepHeTT B ykpaiHCHKOMOBHOMY IEpeKIIai
Ta CTYMiHb il PO3poOJICHOCTI B HAYKOBiH JiTeparypi
3YMOBHWJIM BHOIP TEMH IOCIIKCHHS. AKTyabHICTh
BU3HAYAETHCSI IIOCWIEHUM IHTEpECOM 10 TBOPUOi
cnagmuan O©. I. bepHeTT B mmpokomy ineitHo-dino-
co()ChKOMY KOHTEKCTi, 3 HEOOXiJHUM ypaxXyBaHHSIM
KOpeJALii MK aBTOPCHKOIO KapTHHOIO CBITY Ta MOB-
HOCTHJTICTUYHOIO CIICIU(IKOIO XYI0KHIX TBOPIB.

AHaji3 ocTaHHiX aocaiIkeHb i myOmaikamiii.
Teopis amekBaTHOCTI BIATBOPEHHS 1110CTHITIO PO3PO-
onena y nparsx M. Ansomuaoi [ 1], T. Arapienko [2],
P. lopranumnoi [3], O. Pebpis [4], M. LlepOunu [5].
Teopuacnagmyna @. 1. bepHeTT po3NIAIa€ThCA Y CTY-
JisIX, IPUCBSYCHUX CUMBOIIIII Ta 00pa3Hiil cucTemi
tBOpiB (B. Jluxuenxo [6], H. Pamxki [7], K. bpaiian
(Brian) [8], M. 'mmuwny ta 1. JIatitepdensn (Gymnich,
Lichterfeld) [9], P. [Ixenkinc (Jenkins) [10],
K. XKunkosoi (Jilkova) [11], T. Pexuio (Recchio)
[12]). ABropcbka CTHIILOBa MaHepa MHUCHMEHHHIII
nociimkyerbes y npansix [1. Konec (Koppes) [13] Ta
1. By (Wu) [14].

IMocTanoBka 3aBaanHs. CTarTs MOKJIUMKaHA PO3-
KpuTH crnenudiky peamizarlii ocoOmuBoCTel imioc-
timo @. . bepreTT Ta nocniauTu cnocoOu BiATBO-
PEHHS X 0COOIUBOCTEH y MOBI IepeKary.

Buknax ocHoBHOro marepiamy. Bapro 3a3Ha-
YUTH, 10 OUTBIIICTE 3 TEPEKIANalbKuX BepCii
«TaemHOrO camgy» 3po0ineHa OCTaHHIMH pOKaMu
(ue Bumanns 3 2017 mo 2020 poxu), MO CBiAYUTH
PO MOIIYKH HOBHUX CIIOCOOIB MPOYHUTAHHS POMAHY.
[Ipore Mu oOpanu ais aHai3y KJIaCHM4YHY BEpPCilo,
cTBopeHy Harankoro Pumcekoro, mo BUTpUMaIa
0araro mepeBUIaHb 1 KOPHUCTYETHCS TOIMYIISPHICTIO
cepel BUIABIIIB 1 YATAUiB.

VYkpaincbkoMoBHA Bepcist H. PuMchkoi MiCTUTB
3Ha4yHi BiACTYyNH Bif opuriHaimy. PosrnsHeMo me Ha
MPUKIIAA]l TEKCTOBOTO YPHUBKY (AMB. Tabmd. 1).

ExBiBajeHTHICTh 30epiraeTbcs JHIle HA PiBHI
omucy cHtyalii. BigxuneHHs BiJ opHTriHamy CTO-
CYIOTBCS YCiX PIBHIB TEKCTY: T'paMaTHKH, CEMaH-
THKH, CHHTaKcHucy Tomio. llepexnmamad cmiauBo
PEAYKYE i 3aMIHIO€ LIl CEeTMEHTH: 3aMiCTh eJeTili-
HUX «3€l1eHOoi neienu, o cmenemspcs Hao C8imoM,
i muxoeo 6impy, wo Ome 3 mpsACosuHU» y TIepeKIai
BUHUKA€E CHEpPriiHe Ta eKCIIPECHUBHE «He Oauumu
tiomy cady Ak eracHux 8yx bez ozepxana! Binvwe
Hi cro8a 610 Hei He nouye, padaca Hewacuuu! Tax
tiomy i mpebaly.

YV mnacrynHomy ypuBky H. Pumceka omyckae
3raIKy Mpo JSUIbKY (KB, Ta01. 2), X0ua MepestiK isib-
Ku-iepawiku-kHueu y 3anuTtaHHi mictepa KpeiiBena
Ma€ 3MICTOBE HAaBaHTKCHHS (IIIBYMHKA YEKa€e Ha
JSUTBKY, @ OTPUMYE KHIKKY).

ITepexmagauka BAa€ThCS W A0 MOMYNSIIA (IUB.
Tabm. 3).

BoxuBaHHS TPOCTOPIYHOI JIGKCEMHU Ynepmioxu
3aMICTh MaleHbKi 8YIUYHI XJIONYUKU JOAAE TEKCTY
eKCTIPECUBHOCTI, CTIIICTHIHOI BHUPA3HOCTI, aJe
€ BigcTynom Bif imioctmmo @. I. bepHeTT.

Takoxx y mepekialgl TPamsIloTbCs paMaTUy4Hi
3aMiHH, SIKO-OT NpH nepenadi Hazpu 20 rmasu: «I shall
live forever--and ever--and ever!» H. PuMmchbka niepe-
KIaJae K «A orcumumy... HCUMUMY ... HCUMUMY
8iuHO!», Ile TIOBTOpP TPHUCIIBHUKA TEPETBOPIOETHCS
HAa TIOBTOP JIIECIIOBA.

Cepen JEeKCHKO-TpaMaTW4HUX TpaHchopmamin
3yCcTpiuaeThCsi U AaHTOHIMIUHUI Tepeknayn (AuB.
Taom. 4).

B acmekTi BiATBOpEHHS CHUHTAKCHCY I aHa-
Ji30BaHOTO TMepekyany pomaHy «TaemHuit cam»
XapaKkTEepPHUM € WICHYBaHHS PEeYeHHA, TOOTO mepe-
TBOPEHHS! CHHTAKCHYHOI CTPYKTYpH B OpHUTiHAIi

Tabmanms 1

Tpancdopmanii B ykpaincbkoMoBHiii Bepcii pomany «TaemHuii can»

Mary went back to her room not feeling at all as she had felt when
she had come in _from the garden. She was cross and disappointed
but not at all sorry for Colin. She had looked forward to telling
him a great many things and she had meant to try to make up her
mind whether it would be safe to trust him with the great secret.
She had been beginning to think it would be, but now she had
changed her mind entirely. She would never tell him and he could
stay in his room and never get any fresh air and die if he liked! It
would serve him right! She felt so sour and unrelenting that for
a few minutes she almost forgot about Dickon and the green veil

creeping over the world and the soft wind blowing down from the

moor [15].

Sanuwuewu doensoanvruyio, Mepi niwina no kopuoopy. Hacmpiii
6y6 ykpati zincoganuil. Tenep iu 306cim ne 6yno wkooa Konina:
60oHA max 6azamo Xxomina UOMY PO3NOGICMU, 6Jice HABIMb
30upanaca 0osipumu HaNOiILUWY MAEMHUYIO — A 6IH OH AKUI...
Hy wo orc, Hexail kKuche cobi y ceoitl KiMHami, Hexail Xeopie, Hexatl
cKuenums — ne bauumu omy cady AK enacHux yx bes ozepkanal
Binvuwie ni cnosa 6i0 nei ne nouye, padsica newacnuii! Tax tiomy i
mpeba! [16].
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Tabaurs 2

PenykyBanHs aerasei

Mary remembered what he had asked her the day she had
gone to his room. "Do you want anything--dolls--toys--
books?" She opened the package wondering if he had sent
a doll, and also wondering what she should do with it if he
had. But he had not sent one. There were several beautiful
books such as Colin had, and two of them were about
gardens and were full of pictures. There were two or three
games and there was a beautiful little writing-case with a
gold monogram on it and a gold pen and inkstand [15].

Mepi i3 30usyeanHam noousuidacs Ha cmii, a mooi 3ea-
dana, sk micmep Kpeiigen sanumyeas, uu iii b6ysa 1020co
He mpeba. [lieuunka Hemepnisye GIOKpULA CKPUHLKY |
eUmMs2Na 36I0Mu KiIbKA 4Y008UX KHUNCOK NPO cadu i npo
xgimu, 3 posxiwnumu inocmpayiamu. Taxi, sk y Konina...
Le y ckpunvbyi 3Hatiwnucs 3a0a8KU | MATEHbKUL NUCH-
Mosull Habip — i3 3010MUMU MOHOSPAMAMU HA KOHCHOMY
npeomemi, 3010MumM nepom ma 4opruavHuyero [16].

Tabmug 3

JlekcuuHa MOyasILis

They were a nice agreeable pair as they glared at each
other. If they had been two little street boys they would
have sprung at each other and had a rough-and-tumble

fight [15].

Lo 1 kazamu, 8oHu OyuU 8apmi 00He 00HO20, Yi 080€ @nep-
mioxig. 30aeanocs, we mpoxu — i NOYHemvbCsi CHPABIICHS
o6itka Haskynauxu [16].

Tabmuns 4

AHTOHIMIYHUII epeKJIaj

And though the robin did not answer, because his beak was
occupied, Mary knew that when he flew away with his twig
to his own corner of the garden the darkness of his dew-
bright eye meant that he would not tell their secret for the
world [15].

Touyswu ye, marunieka tume UPA3HO NOOUBULACS HA HUX
COIMU  OUEHAMAMU-HAMUCMUHKAMU, Npome 03b00a éce
O00HO He po3Kpua, wob He gunycmumu npymux [16].

Ha 11Bi a0 Oinblle NpeauKaTUBHI CTPYKTYpH (AMB.
Tadi. 5).

Taxoxx H. Pumcbka cxuiibHa 10 BUKOPUCTAHHS €KC-
IDTIKaIlii ab0 OMHMCOBOTO TIEPEKIIAdy, JICKCHKO-TpaMa-
TUYHOI TpaHchopMarlii, CyTHICTb SKOI MOJATAE y 3aMiHi
JICKCUYHOI OIMHMIII BUXITHOI MOBH CJIOBOCIIONYYEH-
HSIM, 10 eKCIDTIKYE ii 3HAUCHHS, HA/IAI0UM JICIIO OLTb-
IIOTO MOSICHEHHSI I[bOMY CJIOBY (MB. Ta0J1. 6).

Ekcmmikamiss B mepeximani H. Pumcekoi ciyrye
TIOJTAaBaHHIO TEKCTY EKCTIpecii, eMOIIHHOCTI.

[lepexmany TpoOmiB TakoX BigPI3HAETHCA Bilb-
HUM TiIXOA0M 0 iTIOCTHITIO MMChbMEHHMINI. PomaHy
«TaeMHMii cam» MpUTAMaHHI MiJHECEHI BUINYKaHi
Tponu, siki H. PuMceka nemo crpoiye, «mpurniy-
mryroum» nagoc @. I. bepHeTT B onmcax mpupogHUX
SIBUTI (TUB. Ta0m. 7).

CkJaHUM 3aBIaHHSM, SKE€ CTOSIIO TIepe Imepe-
KJIaJauKOl0 B MpOLEeCci CTBOPEHHS YKPaiHCHKO-

MoBHOI Bepcii «TaemHoOTO cany», Oyno mepeaaru
HOPKIIUPChKUI [ialiekT. ¥ poMaHi B MOBJICHHI
MEPCOHAXIB MHPOKO BUKOPHUCTOBYETHCA IiaJIeK-
THa JIEKCHMKa, a caaMe — periOHaJbHUU iaJeKT
icropuanoro rpadersa Mopkmup, mo Ha miBHOYI
Amnrmii. J[iaJIeKT € BaXXJIUBUM €JIEMEHTOM MOBHOI
CHUCTEMHU pOMaHy, 3a HOTO JOMOMOIOI MHUCHMEH-
HUIM TparHe O3HAaWOMHUTH YWTada 3 KYJIbTypOIO
JONICH, SIK1 HACEJIAIOTh PETi0H, IXHIMHU TPaTUIliIMHA
Ta 3BHYKaMHU.

JianexTHy JEeKCHKYy MOXKHA NEPEKIacTH, BiIiii-
IIOBIIM BiJi BUKOPUCTAHHS JIAJICKTy IMEPEKIATHOO
MOBOIO, TOOTO 3HEXTYBaTH JiaJeKTOM Y MOBJICHHI
MIEPCOHAXIB 1 3aMIHUTH HOTO JIITEPaTypHOIO MOBOIO.
OpHak cCydYacHiI TepeKiIafo3HaBIll IPONOHYIOTH
nepeaBaT ColiajJbHO Ta PETIOHATBHO MapKOBaHE
MOBJICHHS JliaJIeKTaM¥ [iJIbOBOI MOBH (JIMB. HaNpH-
kiana, gociimkennas M. [leprerena [17]).

Tabmumsa 5

YienyBaHHS pedeHHs

Martha stared at her a moment curiously before she took
up her polishing brush and began to rub the grate again.
She was thinking that the small plain face did not look quite
as sour at this moment as it had done the first morning she
saw it [15].

Mapma na akyce Mume nepecmana YUCMUmMu pewimky i 3
yikasicmio ousunacs Ha uei. Oui 0i6UUHKU NANANU, TUHKO
nawino. /[le ii nooinacs ma 36epxnicmo, Ky 10HA NAHAHKA
susasANa 00 Hel' y nepwuti denv?! [16].

They put their eager young noses close to the earth and
sniffed its warmed springtime breathing; they dug and
pulled and laughed low with rapture until Mistress Mary's
hair was as tumbled as Dickon's and her cheeks were
almost as poppy red as his [15].

Jimu cxunsaaucsa 00 3emni, 80uxaiu Ha NoGHi epyou eec-
HAHI naxowyi, po3nyulyeaiu 3emjaio, NPONnonoGanu Keimu.
Posnawini, padicui, ckyiiogoiceni, BOHU HE8MOMHO NPAYIO-
sanu y ceoemy caoy, seyouswiu aix yacy [16].
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Tabmuis 6

OnucoBuii nepexyian

They ran from one part of the garden to another and found
so many wonders that they were obliged to remind them-
selves that they must whisper or speak low. He showed
her swelling leafbuds on rose branches which had seemed
dead. He showed her ten thousand new green points push-
ing through the mould [15].

Bonu 066ieanu yinuii cao no xineka pasie — yce He moanu
Haousumucst i Hamiwumucs. Yacom axc 3abysanu, wo
mpeba 2080pumu NOWEnKu — padicms NEPeno6HI8ANd ix
i 0boM xominocs Kpuuamu, wod yci nouyau: cad npoxu-
nyecs! Bin oocug! Bin orcusutt! [iken nokasysas opyHvKu
Ha MPOSHOOBUX 2IIKAX, SKI MUHYI020 PA3y 30A8ANUCS BCOX-
aumu. 3-nio 3emni npodunacs Cuna-culeHHa HO8ux napo-
CMKIB, OMOMC NPO HUX Makodxc mpeba 6yno noobamu [16].

They put their eager young noses close to the earth and
sniffed its warmed springtime breathing,; they dug and
pulled and laughed low with rapture until Mistress Mary's
hair was as tumbled as Dickon's and her cheeks were
almost as poppy red as his [15].

Jimu cxunsnucs 0o 3emai, 0uxanu Ha NOGHI epyou eec-
HAHI NAXOWi, po3NyuLyeanu 3emiato, NPOROTIOEANU KEIMU.
Posnawini, padichi, ckytiogoiceri, 60HU HEEMOMHO NPaAYIO-
8anu y coemy caoy, s2youswiu aix yacy [16].

"You stop!" she almost shouted. "You stop! I hate you!
Everybody hates you! I wish everybody would run out of’
the house and let you scream yourself to death! You will
scream yourself to death in a minute, and I wish you
would!" [15].

— Any npununu!!! Komy cxazanal!l! — 3 yinoi cunu xpux-
HYIa 6ona npocmo tomy Hao eyxom. — Heeatino npununu!
Henasuoowcy mebe! Bci mebe nenasuoams! Om 3apaz nioem
yci 38i0cu — a mu Kpuyu, kpuyu, noxu He nycreut!!! [16].

Tabmurs 7

Iepexnan Tponis

And though the robin did not answer, because his
beak was occupied, Mary knew that when he flew
away with his twig to his own corner of the garden the
darkness of his dew-bright eye meant that he would
not tell their secret for the world [15].

Tlouyswu ye, manunieka auuie 8UPA3HO NOOUBU-
JaCcs HA HUX CE0iMU OUEHAMAMU-HAMUCIUHKAMU,
npome 036004 6ce OOHO He PO3KpULd, Wob He 8uny-
cmumu npymux [16].

The arch of it looked very high and the small snowy
clouds seemed like white birds floating on outspread

wings below its crystal blueness [15].

Ilocooa cmosina sicna, menna, yeopi auut Oe-He-0e
NPONIUBATU NYXHACME XMAPUHKY, WO CKUOATUCS HA
Oinux nmaxie [16].

Ilepexnanauxka «TaemuHoro cany» H. Pumceka
BIIAETHCSI caMe JO IIi€i cTparerii, OCKIIBKH IIepe-
KJIaJl 1iaJIeKTHOI JIEKCUKH AY>Ke BKIMBUN IS IIepe-
madi arMocepd Ta CTHIII0 OPUTIHAIBHOTO TBOPY.
JHianexTHe MOBIICHHSI y POMaHi € Ba>KIMBUM €JIE€MEH-
TOM U XapaKTEPUCTHKH MEpCOHaXIB (Tepemycim,
Maprtu, [likena i bena Besepcrada), cTBOpeHHS cTH-
JTCTUIHOTO 3a0apBIICHHS.

Hdus  mepemawi  HOPKIIUPCBKOTO  MiajieKTy
H. Pumcbka BUKOPHCTOBYE TyLYIBCbKY TOBIpKY, Aia-
JIEKT TaJILBKO-0yKOBUHCHKOI IPYIH MiBAEHHO-3aXi/-
HOTO Hapiuus ykpaiHcbkoi MOBU. [0NOBHMM KpHTe-
PiEM yCHIITHOCTI BIATBOPEHHS MOBHHUX OCOOIMBOCTEN
€ MafCTEepHICTh Ta JIITePaTypPHUHA CMaK TIepEKIIaTauKH.

VYnepme Mepi CTUKaeTbes 3 IiaJIeKTOM y MOB-
neHHi MapTu, BOHa CIOYaTKy He po3yMie, IO Ta
TOBOPHTH (JUB. Ta0I. §).

LikaBo, Mo mepekiagayka OIyCKae aBTOPCHKY
peMapky mpo Te, mo Mepi He TUBYETHCS iaJIeKTOBI,
amke B IHmIl TepoiHs BKe cTHUKajmacsd 3 Oe3mudio
TOBIPOK.

Hactynna 3ycTpid 3 HOPKIIMPCHKUM IiajeKTOM
BiZIOyBa€eThCS y pO3MOBI IepoiHi 3 cajiBHUKOM benom
Besepcradom (uB. Tabm. 9).

CxutagHe mepexiafabpKe 3aBIaHHs I0CTa€e epes
H. PumMcepkoro y Bunazaky, Ko Tpeba 3HaWTH ajex-
BaTHHI €KBIBaJICHT JiaJIeKTU3MY wick 31 3HAUCHHSIM
alive. Tlepeknanauka obupae nemo apxaivHui Bapi-
aHT oicue (muB. Tadm. 10).

OnHak, y TepeKiaai BTPavyaeTbcsi BaXKIIMBA
JeTaab — Te, MO B OpHriHami Mepi KOpHUCTY€EThCS
came mianexkruzmom wick. [lepexin giBunHKYM Ha Hop-
KITUPCHKHIA TialIeKT Ma€e 0COOJIMBE 3MICTOBE HaBaH-
TaKEHHsI — BIH CUMBOJIi3Y€ ii 301MKeHHS 3 TPOCTUMHU
MICIICBUMH JIIOAbMH U HAOJIMIKCHHSI IO CBITY MpH-
ponu. Lle sickpaBO penpe3eHTYeThCS Y HACTYITHOMY
TEKCTOBOMY YpHUBKY (auB. Tadm. 11).

[lepen nepexnanaukoro pomany «TaemuHuii camy»
CTOSIJIO CKJIA/IHE 3aBJAHHS: 3 OHOTO OOKY, BIITBOPUTH
JIiaJIEKTHE MOBJICHHS, & 3 1HIIIOTO — HE BTPATUTH 3PO-
3yMUIICTB TEKCTY, aJKe YUTa4aMH TBOPY € JiTH, sIKi He
3HaloMI 3 TYIYJIbChKOIO TOBipKoto. H. PuMmchkiit Bna-
Jocst 30eperTy MpUPOAHICTh MOBH Ta ii JOCTYITHICTS,
BUKOPHCTABIIM ONTUMAJIbHY KiJBKICTh (DOHETHUHHUX,
TrpaMaTU4HUX Ta JIEKCHYHHUX J1aJeKTHUX 0COOIMBOC-
TEH, 1100 YUTau OTPUMaB HaOMKEHHUI 10 MOBH OpH-
riHajiy 1, BOIHOYAC, 3po3yminuii TekcT. [lepexnamauri
BIAJIOCST PO3KOAYBATH aBTOPCHKY IHTEHIIIO, a IOTIM
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Tabmumsa 8

HdianexTt y moBiaenni Maptu

"Eh! no!" said Martha, sitting up on her heels among her
black lead brushes. "Nowt o' th' soart!"

"What does that mean?" asked Mary seriously. In India the
natives spoke different dialects which only a few people
understood, so she was not surprised when Martha used
words she did not know.

Martha laughed as she had done the first morning.

"There now," she said. "I've talked broad Yorkshire again
like Mrs. Medlock said I mustn't. 'Nowt o' th' soart' means
'nothin'-of-the-sort,"" slowly and carefully, "but it takes
so long to say it. Yorkshire's th' sunniest place on earth
when it is sunny. I told thee tha'd like th' moor after a bit.
Just you wait till you see th' gold-colored gorse blossoms
an' th' blossoms o' th' broom, an' th' heather flowerin', all
purple bells, an' hundreds o' butterflies flutterin' an' bees
hummin' an' skylarks soarin' up an' singin'. You'll want to
get out on it as sunrise an' live out on it all day like Dickon
does" [15].

— Ta ne! Aui 6nuzvro! — eueyknyna Mapma, 8iocynyguiu 6io
cebe wimky.

— lo-wo0? — nepenumana Mepi.

Mapma 3acmisnacs.

— Hy om, 3106 52 banaxaio no-uopKutUpcbKomy, — MO8uUId
60HA. — «AHI OAU3LKOY 03HAYAE «308CIM Hi», — NOBIILHO
sumosuna. — A oc mobi kazana, wo modi nodobac’cs Haute
nycmuwe. Ak npuepie coneuko, sik 3aygime OpPoK, pOKUM-
HUK 1 6epec — my’ Hatieapuiwe 6 ceimi. I memenuxu aima-
toms, i 00dxconu, i dcaileoponku cnigaroms. Tooi mebe,
neeno, 0odomy He 3axceneut, Ak [ixena [16].

Tabmuis 9

JdiagexT y moByieHni bena Be3epcraga

"These won't grow up in a night," said Weatherstaff. "Tha'll
have to wait for 'em. They'll poke up a bit higher here, an'
push out a spike more there, an' uncurl a leaf this day an'
another that. You watch 'em" [15].

— Ty’ cripaBa Tak ckopo HEe poOH’Csl, — MMOBAXKHO BiJKa3aB
crapuit ben. — Ilepie cst MOABIATH MaJeHBKI MApOCTKH,
MOTOMY BOHHM BHIYCTATh OAWH JIHCTOK, IOTIM IpYTHH,
MOTIM 1€ 1 1Ie, TOAI NIOHHO My sIHKH, a TOMl 1 3alBITyTh.
Cama 306aywumi [16].

Tabmumsa 10

ExBiBajienT aianexktusmy wick 3i 3HaueHusim alive

Dickon curved his wide smiling mouth. "It's as wick as you
or me," he said; and Mary remembered that Martha had
told her that "wick" meant "alive" or "lively."

"I'm glad it's wick!" she cried out in her whisper. "I want
them all to be wick. Let us go round the garden and count
how many wick ones there are [15].

Mixen ycmixnyecs.

— Tax, 6ona Jicue, sIK MU, — MOBUE BIH.

Mepi 3nana 6i0 Mapmu: «dcuey» o3Hauae «icugey.

— Ak capno, sk 2apno! Bona scuea! — nowenku eueyknyna
disuunxa. — Xouy, abu 6ci 6onu oxcuiu. Xooim, o2nsamnem
mym yce, mo U nokaiceus Meti, cKinbku € acusux [16].

BUKOPHCTATH TAKTUKY TIEPEKIay, HAHOLIBII NOLLIBHY
JUTSL afieKBaTHOI Ta peasliCTUYHOI IHTepIpeTalii TROpy
YKPaIHCBKOKO MOBOIO.

BucHoBkn. AHaniz  mepexiagy = pOMaHy
®. I. bepaerr «TaemHuii caa», BHUKOHAHOTO
H. Pumcrkoto, mokaszas, 1o Tnepekiagayka JOTpH-
MY€ETBCSI IEBHOI CTpaTerii — BOHA CBIIOMO HOTOKY-
€THCSI Ha BIAXWIEHHS Bl IIEBHUX 0COOIMBOCTEN 1/11-
OCTHJIIO IMCHMEHHMUIII 3 METOI0 OCYy4YacHEHHS TBODY,
HWoTro amanTartii a1 aapecHol ayauTopii — CydacHUX
YKpalHCBKHX T/ TKIB.

PomaH, sikuii Oynmo CTBOpPEHO TOHAZ CTOJITTS
TOMY, € HaJ3BHYAlHO aKTyalbHHM, aJUKe BIH TOp-
KAa€ThCS TEM, BAXKIUBUX JUIsl Cy4aCHUX IiJUTITKIB:
colliaJibHa HEpiBHICTh, CaMOTHICTb, OYJIHT, 310pO-
BHI CITOCIO JKHUTTS, €KOJIOTIYHE MHUCIICHHS. Y 3B’ SI3KY
3 UM HEOOXiTHICTh CTBOPEHHS YKPaiHCHKOMOBHHX
Bepciil TBOpY HE MiAATaeE CYMHIBY.

OpHax 3a 1i CTO POKiB 3MIHMJINCS KAaHOHU MOBH,
BUMoru a0 crwmo. Tomy TBopu @. I. bepnerr
noTpeOyIoTh Ha MEBHY CTHIIICTHYHY MOJICPHI3AIli0
3 METOIO iX HAOJIMKEHHS 10 CIPUUHSATTS Cy4aCHUMHU
yuTauaMu. 3 UM 3aBJAHHSAM YCIIIIHO BIOpajacs
H. Pumcoka.

Cepen cnocoOiB mepekiany, SKUMHA KOPHUCTY-
€TBCS TEPeKIIalauka, 3yCTPIYaroThCsl JIEKCHUKO-Ce-
MaHTHYHI 3aMiHH, Te€Hepaji3amis 1 KOHKpeTH3allis,
JIEKCHYIHA MOXYJIAIIS, TpaMaTHdHI 3aMiHH, aHTOHi-
MIYHHIA TTepPEeKIIa]], YWICHYBaHHS PEYCHb, EKCILTIKAIIis
touo. Llel iHCTpyMeHTapili BUKOPHCTOBYETbCS IS
TOTO, 100 TEPETBOPUTH YKPaiHCHKOMOBHY BEpCilO
pOMaHy Ha I[IKaBUH JJIs HiJTITKIB TEKCT, SIKUH JIETKO
YUTATH 1 TKUHA HE CIIPUAMAETRCS SIK IIOCh TYKOPiTHE
i apxaiune. [lepeknanauka akTHBHO BBOAUTH y TEKCT
YKpalHCBKY (pazeotorito, mpocTopivys, mod HaOIu-
3UTH POMaH J0 YKPailHCBKUX PELUITI€HTIB.
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Tabmuus 11

HiajgexT y moBJjieHHi Mepi

"Just listen to them birds--th' world seems full of 'em--all
whistlin' an’ pipin'," he said. "Look at 'em dartin' about,
an' hearken at 'em callin' to each other. Come springtime
seems like as if all th' world's callin'. The leaves is uncur-
lin' so you can see 'em--an', my word, th' nice smells there
is about!" sniffing with his happy turned-up nose. "An’
that poor lad lyin' shut up an'seein’ so little that he gets to
thinkin' o' things as sets him screamin'. Eh! my! we mun
get him out here--we mun get him watchin' an listenin'
an' sniffin’ up th' air an’ get him just soaked through wi'
sunshine. An' we munnot lose no time about it."

When he was very much interested he often spoke quite
broad Yorkshire though at other times he tried to modify
his dialect so that Mary could better understand. But she
loved his broad Yorkshire and had in fact been trying to
learn to speak it herself. So she spoke a little now. "Aye,
that we mun," she said (which meant "Yes, indeed, we
must") [15].

— Husu, Mepi, mu my’ cobi cuoumo i uyem, sk NMAwKy cni-
8arOmMb, OUBUMCSL, SIK TUCMOYKU CS PO3NYCKAIOMS ... K npu-
X00umu 6ecHa, mo 30ae’cs, Hibu yinutl ceim odicusac. A sk
B0HO 8ce naxue! — 2nUOOKO 8MAZHYE C8OIM KUPNAMUM HOCOM
nosimps. — A mou, 6idaxa, aexcums 3aKpumull y KiMHAmi
i ceima booicoeo ne bauumv. Omo i 1izyme 6 20108y 6CAKI
cmpaximms, omo i Kpuuumes Houamu. A skOu mu’20 croou
SUMAIU... HAU NOOUBU’'CA, HAUl NOCIYXAE, NOOUXAE NOSI-
MpsAM, Hall NOZPIE’CA HA COHEHbKY, MO i cmpaxu Oecb c
nooinymo. Cnyxau, Mepi, nam ne mpe’ mapnyseamu yacy. Tpe’
8ofce 3a mo cs bpamu.

Konu [liken xeuniogagcs abo uumcob Oysice 3aXONII08ABCH,
MO Y Hb020 CUNbHIWE NPOOUBANAC UOPKUUPCLKA 208IPKA.
Bszaeani 6in namaeascsa criokysamu 3a c60€rw Moo, oo
Mepi moena ninwe tioco posymimu. Ilpome Oiguunyi mak
cnooobanacsa Jlikenosa 206ipka, wjo oHa i cama nepeuia
Ha Hei.

— As’, mycum cs cniwumu, — ceplo3HO GUMOBUNA OIGHUHKA,
xumuysuiu 2onosorw. Lle osnauano: «Taxk, 36icrHo, nam mpeba
nocniwamuy [16].

Jo tBopumx 3Haximok H. PuUMCBHKOI HaNeKuTh
npodeciiiHe BHUpilIeHHs MpoOneMu mepenadi Hop-
KIIUPCHKOTO JIalIeKTy, SIKUM TOBOPSITH TMEPCOHAXI
pomany «Taemumii cam». Jns mepemadi Hopkmmp-
cpKoro mianekty H. PuMcbka BUKOPHCTOBYE TyIyib-

CBbKY TOBIpKY. [ OTOBHUM KpUTEpieM yCHIIIHOCTI Bif-
TBOPEHHSI MOBHHX OCOOIMBOCTEH € MaiCTepHICTbH
Ta JITEpaTypHUN CMaK MepeKIIafadky, sIKid BAAIoCs
30eperT MpUPOAHICTh MOBHU Ta i1 3pO3YMUTICTh IS
yHUTaya.
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