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Bonuncvkozo nayionanvnozo ynisepcumemy imeni Jleci Yxpainku

Y cTaTTi 34iNCHI0ETECA aHani3 MaHidecTaLii HeMOPO3yMiHHA Ha NMPWKNaAi AianoriYHUX €AHOCTEN aHITOMOBHOIO Xy40X-
HbOrO AMUCKYPCY, SIKi PETPAHCIOITL NPobNemMHy iHTepnpeTaLilo BUCMOBOBaHb MOBLS CriyxadyeM. XapakTepuctuka gia-
NOriYHUX €OHOCTEN, WO iINCTPYIOTh HeageKBaTHe PO3YMiHHS, IPYHTYETbCS Ha MOLUMPEHOMY TPaKTyBaHHI AUCKYPCY, SKe
po3rnsgae OCTaHHIN AK Takvi, WO MICTUTb ABa KOMMOHEHTU: OUHAMIYHMI NPOLEC MOBMEHHEBOI AiSiNbHOCTI, BNMCaHOI
Yy couiarnbHWUIM KOHTEKCT, @ TakoX ii pesynbraT (To6To TekcT). OcKinbku MogentoBaHHS ANCKYPCY SIK KOMYHIKaTUBHOTO heHo-
MEHY BMMarae HasBHOCTI ABOX (PyHAAMEHTanbHUX pornen — MoBLS (NpoayLeHTa) Ta cnyxaya (peumnieHTa), BignoBsigHo,
OWCKYPCHa XapaKTepUCTUKa aHITIOMOBHUX AianoriYHUX e4HOCTEN, SKi PENPE3eHTYOTb NMOPYLLEHHS Y PO3yMiHHI, Nepeada-
Yae 3anyyeHHs ABOX NEPCMNeKTUB AOCNIMKEHHS — BUBYEHHS AMCKYPCY MOBLS Ta AUCKYpCY crnyxada abo iHTepnperaTopa
y ix 6esnocepegHbOMY B3aEMO3B'A3KY. Takui Migxig AaB 3MOry npeactaBuTu QUCKYPCHY MaHighecmauiro Heropo3sy-
MIiHHS 9K QUHaMIYHY CTPYKTYPY, LLIO Mae MeXi, OpraHi3aLito Ta BHYTPILLIHE KOMYHIKaTUBHO-PYHKLIiOHaNbHE PO3MEXYBaHHS.
Y xoai pocnigXeHHS BUOKPEMITIOIOTLCA TEKCTOBI MapKepu-03HaKU HEMOBHOIO Ta HEMpaBWUIbHOMO PO3YMIHHS, LLO BUHU-
KatoTb Mig Yac AianoriyHoi iHTepakwii, po3rnagaeTbCs KOMYHIKATUBHO-KOTHITUBHUIA (DOH LIbOr0 KOMYHIKaTMBHOIO SBULLA,
Moro akTyanisauis y doopmati AUCKypCy nepcoHaxis Ta HapaTtopa. OCHOBHa yBara 3ocepeXeHa Ha AOKMagHOMY aHanmisi
TEKCTOBMX CKMNagoBWX MOBIIEHHEBOI iHTepaKLUii, SAKi XapakTepusytoTb (pa3oBuii PO3BUTOK HEMOPO3YMIHHA Y XOA4i KOMYHi-
KaTMBHOI AisinbHOCTI Ta oxonntotoTb penniky-ctumyn (PC), penniky-peakuito (PP), kopurytouy penniky (KP) Ta penniky
niateepmkeHHs (PIM). JocnigxyeTbca gnckypcHa peanisauis Henopo3yMiHHS B aHITIOMOBHIW MpO3i Yepe3 aHani3 mapke-
piB-03HaK NEKCUKO-CTUMICTUYHOIO, CUHTaKCMYHOrO Ta NparMaTUYHOro NiiaHy, siki curHaniayoTe Npo HeagekBaTHUIA nepebir
KOMYHiKaLlii.

KniouyoBi crnoBa: HENOPO3YMiHHS, Mapkepu HEMOBHOIO PO3YMiHHS, MapKepyu HEMPaBWUbHOMO PO3YMiHHS, iHTepnpeTa-
List, XyJoXHiN AUCKypc.

The article analyzes the manifestation of misunderstanding on the materialof dialogic units of the English fiction dis-
course, which embodies the problematic interpretation of the speaker's statements by the listener. The characterization of
dialogic units that illustrate inadequate understanding is based on the widespread interpretation of discourse, which con-
siders the latter as a two-component entity: the dynamic process of speech activity, inscribed in the social context, as well
as its result (i.e., the text). Since the modeling of discourse as a communicative phenomenon requires the presence of two
fundamental roles — the speaker (producer) and the listener (recipient), respectively, the discourse characterization of the
English dialogic units that represent impairments in understanding involves the involvement of two research perspectives —
the study of the discourse of the speaker and the discourse of the listener or interpreter in their direct interconnection.
This approach made it possible to present the discourse manifestation of misunderstanding as a dynamic structure with
its textual limits, organization as well as internal communicative-functional potential. In the course of the study, discourse
markers of incomplete and incorrect understanding that arise during dialogical interaction have been singled out, the com-
municative and cognitive background of this communicative phenomenon, its actualization in the format of the discourse of
the characters and the narrator have been considered. The main attention is focused on a detailed analysis of the textual
components of the speech interaction, which characterize the phase development of misunderstanding during commu-
nicative activity and include the trigger turn, the reaction turn, the correction turn and the acceptance turn. The discourse
implementation of misunderstanding in the English prose is studied through the analysis of lexical-stylistic, syntactic and
pragmatic markers that signal an inadequate course of communication.

Key words: misunderstanding, incomplete understanding markers, incorrect understanding markers, interpretation,
fictional discourse.

IocTranoBka npodsemu. Hermopo3ymiHHS SIK THIT
iHTepHpeTarii Ta KOMYHIKAaTUBHO-KOTHITUBHE SIBUIIIC

AHaniz ocraH”ix gocaigxenn. IIpoGmeMHa
KOMYHIKaIiss y BCiX 1 BHJABaX Ta peaizarisx,

MaTepiami3yeTbCsl ¥ MiaJOTi9HOMY IHUCKYpCi, SIKUI
XapakTepH3y€eThCs IEBHHUMH OCOOIMBOCTSIMHU Ta
BHpa3How crenudikoro. J(uckypcHull aHai3 Hero-
PO3YMiHHS SIK TUITy 1HTEpIpeTalii B aHIJIOMOBHOMY
Cepe/IOBHIIII He MoXe OOINTH yBaror Ti 30BHIIIHI
MIPOSIBH TTPOOJIEMHOTO a00 HEYCHINIHOTO PO3yMiHHS,
sIKi BJJacHe MaHi()eCTYIOTh HeaJleKBaTHICTh Mepediry
iHTEepIpeTauiiHo1 iSTBHOCTI.

30KpeMa 1 HemOpOo3yMiHHA $K JIIHTBOKOTHITUBHE
SBUIIE Ta NEBHUH THUN IHTEpIIpeTalii AUCKYpCY,
MOBCSKYAC MPUBEPTAE yBary JIHrBIiCTiB. Baromumu
mpamsMyd Yy Iid [apuHi MOXKHA BBa)KaTd JOCIIi-
mxeHds E. Balirann, sika BUBYa€ HETIOPO3YMIHHS SIK
KOMYHIKaTuBHE siBHIIE [ 1], TIHTBICTHYHY KOHIIETIIIiIO
K. bazzanemu ta P. Jlamiano, mo crocyerbes aso-
BOTO PO3BHUTKY HETIOPO3YMiHHS Ta HOr0 MOTEHLIHHO

100



3akapnarceKi ¢inonoriudi cryaii

MOKJIMBMX I1HTEPAKTHBHUX IUKIIB [2]. BaxauBum
HayKOBHUM JOPOOKOM y I MPOOIEMATHIll € TAKOX
mpami E. lllermodda, ge BUCBITIEHO TEKCTOBY pea-
J3alil0 HEMOPO3yMiHHA Y BUIISAAI JiaJIOTId4HHUX
€IHOCTEH Ta MpoaHai30BaHO KOMYHIKaTHBHO-IIpar-
MaTUYHUH TOTEHIiaJl PEeIlIiK, sIKi CIpsSMOBaHI Ha
MOJIOJIAaHHS. HEMOPO3YMIHHS TiJ Yac JiajoriaHol
inrepakiii [3]. OmHak, MapKepu-03HAKH HETIOPO3Y-
MiHHSI ¥ TEKCTOBO-AHCKypCHOMY (opMmari He Oy
MIPEIMETOM aHAaIIi3y HAYKOBIIIB, IO CTAJIO TOIITOB-
XOM JJISl IHOTO TOCIiIKEHHSI.

IlocTranoBKa 3aBaaHHsA. Mera crarTi — BU3HA-
YUTH MapKepU-O3HAKK HEMOPO3yMiHHS B aHIJVIO-
MOBHOMY XYIOXKHBOMY IHCKYypCl, TpoaHaIi3yBaTH
X JIEKCHKO-CTHIIICTUYHY HAIIOBHEHICTh Ta Iparma-
THUYHY CHPSMOBAHICTB.

Buknag ocHoBHOro marepiasy. Hemoposyminas
SIK KOMYHIKaTUBHO-KOTHITHBHE SIBHIIEC XapaKTepH-
3y€ThCS TICBHUM HA0OpPOM JHCKYPCHHX OCOOIHBOC-
Tel 1 CTPYKTypHOI crienudiku, cepea SKUX CeMaH-
TUYHO-CHUHTAKCUYHI  MApKepu  Henopo3yMiHH:A
MOCiarTh visbHe Micte. [1ix ocTanHIMU PO3yMieMO
€JIEMEHTH CEMaHTUYHOTO 1 CHHTAKCHYHOTO IUIaHYy,
aKTyalli30BaHi y TEKCTOBO-TUCKYpCHOMY QopMari,
SKi BUKOHYIOTH POJIb iH(OpMaIiitHOTO peTpaHcis-
TOpa HEaJCKBAaTHOCTI MOBJICHHEBOI IHTEpaKIIii.
®akTHYHO, BOHHM BHCTYMAKOTh SK CHTHAN 1 JOKa3
TOTO, IO 3alpOrpaMOBaHUN AWUCKYpPC MPOLyLEHTa
CTIPUIMAETBCSA T4 OCMHCIIOETHCS PEUHUITIEHTOM TI0
HENpaBUILHOMY, He3aIJIAaHOBAHOMY PyciTy abo 3yTu-
HAE€THCA Ha TIIB JOPO3i, HE MOCATHYBIIH TIOCTaB-
neHoi metd. OCKIbKM y Il Tpaimi MH ONepyeMo
NPUKIaJaMH 3 Cy4acHOi aHIIOMOBHOI Npo3H (a He
OpHTiHAIFHUMU NOOYTOBHMH AiajioTaMu), JHCKYpPC
XyJIO)KHBOT'O TBOPY BIAMOBITHO HAKJIANa€ XyIOK-
HBO-CCTETUYHUI BINOWTOK Ha (QYHKIIOHYBaHHS
MOBHHUX 3ac00iB. CeMaHTUYHO-CHHTAKCHIHI MapKe-
pHU-O3HAaKH HETIOPO3YMIiHHS y CHIJIIKYBaHHI CTOCYBa-
TUMYTBCSI HE JIUILE TUCKYPCY NepCOHadca, a i Hapa-
mopa, kUi HakTUIHO 0OISIMOBYE J1iaIOTi4HI MOJIEI
a00 BKJIMHIOETHCA y HUX.

VY xoxi aHaNmizy HenoeHozo po3yMiHHA B AHTIO-
MOBHOMY JAWCKYpPCi CYTTE€BY yBary IpHBEpPTaE TOi
(bakT, IO OCHOBHUMH CUTHAJII3aTOPaMHU IIOTO BHIY
HEMOPO3YMiHHS BUCTYNAIOTh peniku opyzoi ¢asu,
T00TO perutiku-peakuii (PP) cnyxava Ha monepenHii
JICKYpC MOBIS. 32 HEMOBHOTO PO3YMIHHS PEIUTIKH
npyroi ¢asu HaOyBaloTh (HOPMH MUTATLHOTO IHC-
Kypcy 3 BUKOPHCTAaHHSM, y OUTBIIOCTI BHMAJKIB,
MMUTAIBHOTO 3aliMEHHUKA what, SIKUM BJIacHE yOco-
Oroe BiACYTHIM €lIeMEHT MEHTaJbHOI KOHCTPYK-
uii iHTepHpeTaropa, HEOOXiAHWH AN yTBOPEHHS
3aBEpIICHO] MEHTAJbHOI pempe3eHTalii AUCKYpCy
Ta OTPUMAaHHS IUTICHOTO KOHIIENTY MOBJICHHEBOTO

NOBiJOMIIEHHsI. Y perutikax npyroi ¢asu what, sK
3BHYAHO, TTO3HAYa€ aKTaHTH, 00 €KTH Ta iX BIja-
CTHBOCTI ¥ 00iliMae TOYATKOBY, BHYTPIIIHIO a0o
3aKIIOUHY To3uIlito. Hanpukmas,

What party would that be?

What kind of side-effects?

What accent? I managed to say.

A what? A junkie? Why is that?

'The what?'

Meaning what?'

So I'm the one what?

My reaction to what?

Don't mention what to Felicity?

Help in what way?

CBiJ{UEHHSIM HEMOBHOTO PO3YMIHHS € TaKOX
CEMaHTHYHO-CUHTAKCUYHI KOHCTPYKIIII 3 J1€CI0OBOM
to mean, K BUMAararTh BiJ] TPOIYIEHTA TOAAIb-
II0T0 P03’ SICHEHHSI, KOHKPETH3AIlil OTPUMAHOI0 KOH-
IENTyaTbHOTO 3HAUYCHHS TUCKypcy. Haifuacrime fo
mean TPaIUIIEThCs B What-questions TBOX OCHOBHUX
THUTIIB!

What does it mean? — Lo ye o3nayae?

What do you mean? — IllJo eu xoueme yum
ckazamu?

Pi3HuI ToNsiTae y TOMy, IO TepIie 3anuTaHHs
KOMYHIKaHT CKEPOBY€E Ha 3’SICyBaHHS KOHBEHIIIIHOTO
3MICTy BHCJIOBJICHHS, JPYre CTOCYEThCS HEKOHBCH-
uiitHoro, mparmaruaHoro 3micty. [lopiBHsiEMO:

... “I only like boys. Girls have never interested
me. Girls make me feel weird.” PC

Guy rubbed his cheek with the heel of his hand.

“Weird? What does that mean?” PP

“I get a funny feeling in my stomach, sort of like [
was on one of those rides

in the amusement park that turn you upside
down”’KP [4, c.116].

“Start at the beginning, ““ Barker said ‘“You met
the girl...”

“No, Dad” PC

“What do you mean, 'No, Dad?””PP

“I mean there isn 't any girl. ’KP [4, c. 114].

VY mepmioMy TpuUKIani IHTEPIPETaTOp BUMArae
BiJl aBTOpa IUCKYpPCY pPO3’SICHEHHS, KOHKPETH3alii
MPOTO3UIIHHOTO 3MICTY, 1[0 XOBAETHCS 32 BUPA3OM —
feel weird (TyT nouysamucs OusHo, XumepHo, uyoep-
Hayvko). Henmopo3yMiHHSL X y JApyroMmy MpHKIai
BUKJIMKaHE HEMOXKIIMBICTIO CiTyXaua 3’siCyBaThH KOMY-
HIKaTUBHY CIIPAMOBAHICTh PEIUTIKH, BHUTOJIOIICHOI
MmoB1ieM (No, Dad), ii peneBaHTHICTb.

JIMCKypCHUM MapKepoM HeaJeKBaTHOI IHTep-
nperauii npaemamuurozo 3micmy B pa3i HEOBHOTO
PO3YMIHHS € PEIUTiKH-PeaKIlii ajpecara, sIKi MalOTh
dbopMy 3arajbHMX 3allUTaHb 1 IIO3HAYEHI BHKO-
PHUCTaHHSM JICKCHKH, IO BiJTBOPIOE CEMaHTHUHY
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KaTeropito cepilo3Hicmy / Hcapmieiugicms, a came:
serious, non-serious, to joke, to jest, to cheat, joking,
kidding, a skit, a joke, a jest, a trick, a game. Y Taxuit
cnocid BOHU BUKOHYIOTH Memanpazmamuyity (QpyHK-
1it0, TOOTO IMILTIKYIOTh, II0 JTUCKYPC MOBIIS € “He
306CiM cepliosHuM” YW HaBIaKW. Taki BUCIIOBJICHHS
CTIIOHYKAIOTh CITyXada MPOEKTYBAaTH BiacHE OadycHHs
MOBJICHHEBOTO ITOBIJIOMJICHHSI, BJIAIOYUCh JIO0 YSBHOI
(BipryanmpHOi) peneBaHTHOCTI [5 c. 7]. JlekcuuHi omu-
HHUIIl 31 3raJJaHOI0 CEMAHTHUKOI0 MOXYTh TaKOX BXO-
JUTHU 10 CKJIaay KOPUT'YIOUnX (YTOUHIOIOUHX, TOTIOB-
HIOIOUMX) perutik. Hanpukman:

“Who placed third in the Men's Singels competi-
tion of the 1988 Inter-City Squash Championships,
Rich? ”PC

“Are you serious?” PP

“Very serious. We're investigating a murder. We
were told you might be able to help us” KP[6,c. 176].

"What's if there's no empty booths? That's a popu-
lar restaurant, Gary."

"Then stand and wait, okay? Just like you're an
ordinary customer."

"I don't like Chinese food, you know that. "PC

"Jesus Christ!" yelled Gary.PP

"Just kidding," said Frank wounded. KP
[6, c. 160].

AHAJOTIYHO Yy CEMaHTHYHIN IUIONMHI PEeTUTiKN
npyroi (¢dasu, Mam4Yu CEeMaHTHYHO-CHHTAKCHYHI
O3HaKW, MOAIOHI 0 HaBECHUX BHIIE, CIIBPO3MOB-
HUK CIPSIMOBYE Ha PO3KPHUTTS MPUXOBAHOTO MPO-
TTO3UIIIHHOTO 3MICTy AUCKYpcy aBTopa. O3HakaMu
HEMOBHOTO PO3YMiHHS IMILTIIUTHOI MOBJICHHEBOT
iHpopMaIii BUCTYNAIOTh CHHTAKCHYHI KOHCTPYKIIl
3 jiecnoBamu fo imply, to get at, to hint at, to mean,
to say. Hanpukianu:

I don't know what are you implying.
What did you say?
What 're you getting at?

JHMCKypcCHUM MapKepoM HETOBHOTO PO3YMiHHA
€ ¢opma y BHUIISAI NHTAaHb-TIEPENUTYBaHb, MpPU
[bOMY KOMYHIKQHT HaMara€ThCsl YTOUHUTH 3MiCTOBY
peNeBaHTHICTh TEBHOI MOBIEHHEBOI iH(OpMaIlii,
a0o0 TepeBIpUTH HAa HAABHICTh TIMOTETHYHHX MOB-
HUX MOMHJIOK, MUMOBLIEHHUX OOMOBOK MPOIYIICHTA
JUCKYpCY. Y CTPYKTYPHOMY IUTaHI TaKi 3aluTaHHS
€ OZIHOKOMIIOHEHTHUMH, & TAKOX TIOCTAIOTh y BUIVISIIT
MOBHMX 3aBEPIICHUX CHHTAKCHYHHX CTPYKTYp
(iHKOTIH 13 TIECIIOBOM f0 mean). IIpoimocTpyeMo 1ie
Ha TakuxX (hparMeHTax:

Seagraves said: “Who shot the girl and the
woman? Was it Buster Devonne or was it you?”

“Don't know” Trout said."lt was cloudy in the
house and it's still cloudy when I think about it.” PC

“Cloudy?” PP

“Smoky” he said KP [7, c. 62].

... “Oh, and by the way, don't wear your bell-bot-
toms. He's down on hippies.”

“Hippies?” Anita repeated. “That's hysterical.”
PC

“You mean hilarious,” Barker said. PP

“I do? Okay, Doctor Pedant, it's hilarious. I'm
hysterical. I mean here's this brilliant, almost leg-
endary psychologist and he's worried about hippies?
Doesn't he know that it was us so-called hippies who
lanced the wound and released the poison? Who does
he think bagged the war?” KP [4, c. 51].

[MocuneHnMu MapKkepaMu HEMOPO3yMiHHS MOXKHA
BBa)KaTH TPYyIy BUCIIOBJICHD Ha MO3HUIIIT APYyTroi dhasu
IHTEpaKTUBHOTO IIMKJIY HEMOPO3YMiHHS, SKi SBHO
JEMOHCTPYIOTb He3HAHHSL, HepO3YMiHHs a00 XK Hegne-
6HeHicmb PElUIi€HTa i TO3HAYAIOThCSl BUKOPHUCTaH-
HSIM MOBHHX 3ac00iB 13 3a3HaYE€HO CEMaHTHKOIO:

(1) I don't know what are you talking about.

(2) I'm not sure I know what are you talking about.

(3) I know that, Paula madeningly said, 'But [
don't see what it has to do with your book.'

(4) What are you talking about?

(5) I don't understand.

(6) What? I'm not sure I follow you.

HaBeneHi perutiku-peaxilii € sICKpaBUM BHSBOM
npoOieM 1 TPYOHOILIB iHTepHpeTaropa IOB’s-
3aHMX 3 BHU3HAYCHHSIM MpEAMEeTa PO3MOBH, CYTi
KoHBepcaliinoi curyauii (1, 2, 4) Ta 3 Hamaras-
HSM 3B’S3aTH OTPHUMaHy MOBJIEHHEBY iH(popma-
IIif0 B JIOTIYHY MOJENh PEnpe3eHTallii aBTOPCHKOTO
muckypey (3, 5, 6).

[ToMix iHIIMX CEMaHTUKO-CHHTaKCHUYHUX CTPYK-
Typ, LIO 3aCBiAYYIOTh HEMOBHE PO3YMIHHS iHTEp-
npeTaropa, BUPI3HAETHCS KOJIO THX, IO (opMaibHO
CTIPSIMOBaHI Ha BUKOHAHHS MOBJICHHEBOTO aKTy BUOa-
YeHHs, ane (PakTUYHO, 3a CYTTIO, € TUCKYPCHHUMH
CTUMYJIaMH TIOANbBIIOr0 KOMYHIKATHBHOTO PO3’siC-
HEHHsI, JIOTMOBHEHHSI a00 YTOYHEHHS, OCKUJIBKH iX
BKMBAaHHS CHTHAJI3y€ MPO KOTHITUBHHUH JWCOHAHC,
IO HOTO TIepeKHUBaE ajpecar Mijl 4ac MEHTaJIbHOTO
OTIpaIfOBaHHSA MOBJIEHHEBOI iH(oOpMariii. B anro-
MOBHOMY JHCKYPCi TaKi perIiki HaifgacTiiie BTiJo-
I0ThCSl Y TAKUX CEMAHTHYHO-CHHTAKCHYHHUX CTPYKTY-
pax: I beg your pardon; Pardon?; Excuse me; Sorry?
Hanpuknan,

... the reporter pressed on. "Luclky Santangelo.
Quite a woman. Is she in LA?"

"Ever thought of getting a tongue job?" — Lennie
asked sharply. PC

The woman was startled. "I beg your pardon? "PP

"Y'know a little snip at the end? Just to stop you
asking those personal questions you 've been told not
to ask" [8, c. 36]. KP
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[oBepHyBIIN paKypc TUCKYPCHOTO JOCIHIIKEHHS
y Oik MaHiecTarii HenpasuibHo20 pO3YyMIHHSA, CITITT
3a3HAYUTH, 110 LIbOMY BHUAY HENOPO3YyMiHHS BIlac-
THBA 3HAYHO MEHINA KUTBKICTh MapKepiB-03HAK JIHC-
KypCHOI akTyani3auii. 30BHIIIHI BUSBU HENPaBHUIIb-
HOTO PO3YMiHHSA 3/1€01IBIIOT0 Peati3yoThCsl y TPETil
(a3i iHTepaKTUBHOTO MUKy HEMOPO3yMiHHS — (a3i
KOPHUTYIOUHX PEIUIiK, BUTIpaBiIeHb. OpraHi3allis MOB-
JICHHS IPOAYLIEHTa, HOTO CEeMAaHTHYHA HAlIOBHEHICTh
CIpSIMOBaHI Ha 3amepedeHHs] XUOHOI MEeHTaJbHOT
penpeseHTanii IMCKypcy, KOTHITHBHO pENpPOAYKOBa-
Hoi iHTepmperaTopoM. Kpim Toro, MoBels Hamara-
€TBCSl TIOJIONIATH KOTHITUBHHUW JMCOHAHC, BUKIIMKA-
HAW HEMPaBWILHAM PO3YMIHHSIM, i BHKOPHCTOBYE
MOBJICHHEBI pecypcH, mo0 ciyxad IpaBUIBHO 1/1eH-
TU(iKyBaB KOHIENT AUCKYpPCY Y ApYyTii cripobi. Jis
BOTO MOBEIb BHKOPHCTOBYE UIiTKy OJHO3HAYHY
JIEKCHKY, BAAETHCS JO KOHKPETHU3allii, Oyaye JoriaHo
3aBepIIIeH] BUCIOBICHHS. 3ayBa)kUMO, IO AJIS ayT-
caiiziepa MOBJIEHHEBOI iHTepakIii JUIIE JUCKYPCHI
o3Haku KP curHanizyrote mpo HasiBHE HEIPaBUIbHE
PO3yMiHHS, B TOH Yac sIK AJ1s1 MOBIIS TAKMM CHUTHAJIOM
€ PP anpecara.

Y KOpUTYIOUHX peTiTiKax aHIJIOMOBHOTO TUCKYPCY
BHKOPHUCTOBYIOTBCSI TIEPEIyCiM 3allepeuHi YacTKH
(no, not), 3anepeuni giecimiBHI (GOPMH, BKUBAIOTHCS
MOBHiI 3aCO0HM i3 CEMaHTHKOI palioOHAILHOTO Ta
ippauioHanbHOTO po3yMiHHS. CyTTEBUM MOMEHTOM
€ TAKOX BJIaCHE BUTIPABICHHS (KOPEKILisl) — BBEJCHHS
HOBOT 3MicTOBOI iH(OpMAIIii, siIKa HA CEMaHTHYHOMY
a00 TIparMaTUYHOMY PIiBHSX KOHTPACTYE 3 Ti€l0, IO
MIPEACTaBICHA IHTEPIPETaTOPOM.

Sk yxe 3a3Hayanocs, AUCKYpcHa MaHidecTauis
MIOMWJIKOBOTO PO3YMiHHS iHTEpIpEeTaTopa MOXe He
mume HaOyBath (OpMH CTBEPIKYBaJbHOTO JIUC-
Kypcy, a ¥ BTUTIOBaTUCS y BUIIAAI Pi3SHOMaHITHHAX
3allUTaHb, CEMAHTHKA SIKUX PENPEe3eHTY€E JIOTIYHO
chopMoBaHy LLTICHY MPOIO3UILi0, abo Hadip mpo-
MTO3UIIiH, SIKi BOHOYAC MAIOTh CTATyC TIMOTSTUYHHX,
MOJIMBHX, IMOBipHUX. Hampukma:

“.. But then he made the mistake of leaving us
something even more significant — his genetic fimger-
prints”. PC

“Did he leave bloodstains?”” PP

“No, his semen. The pathologist has sent a sample
of it to the forensic science lab” KP [9, c. 134].

VY XymoxHild JiTepaTypi OCHOBHHM I03ajia-
JOTIYHUM MapKEepOM HEMPaBHILHOTO PO3YMIHHS
OIIHOTO 13 MEPCOHAXIB BUCTYIIA€ TUCKYPC HapaTopa.
CympoBOIKYIOUM MOBJICHHEBY 1HTEpaKLilo, BiH
4acTo cTae iHpopMaliitHUM MaHi(eCTaHTOM TOMHJI-
KOBOi iHTepmpeTalnii 0JHOT0 3 KOMYHIKaHTIB, a 3a
YMOBHU HYJIBOBOTO JIEKCHYHOTO BUpakeHHS PP abo
KP igKoIHM ¥ €1MHUM:

“And there were guns in the house,” Seagraves
said. PC

Trout didn't answer, didn't seem to understand
what Seagraves meant. PP-0

“Did you see guns? You said they had guns
too”. KP

“I might,” he said. [4, c. 63].

Bapro momartu, mo JekcuKa, 3aisHa y AUCKYPCi
JUIS 3MaJIbOBYBAaHHS TICBHUX €JICMEHTIB MUCIICHHS,
PO3YMOBHX 1 IICHXIYHUX CTaHIB IiJ| 4ac aKTy po3y-
MiHHS HAJ3BUYAIHO pPI3HOMAHITHA 1 37€OLIBIIOTO
MeTa(OpUYHA: CKJIa/IHI KOHIIEITH, 1110 BiATBOPIOIOTH
pi3HI cTOpOHM (QYHKITIOHYBaHHS iHTENEKTY JIIOAWHH,
BHPaXXaIOTHCS MOBOIO 32 JIOTIOMOTOIO Pi3HUX (Di3nd-
HUX TOHATh. Hanpukmnan:

He stared back, afronted (Radley, 133).

His eyes grew even wider (Radley, 186)

Now she stiffened (Rayner, 197).

She stared at him, her face smooth with amaze-
ment (Rayner, 195).

Tessa was shocked (Appignanesi, 276).

Stephen froze in position (Appignanesi, 393).

Stephen stared at the woman in incomprehension
(Appignanesi, 94).

1t hit him like a rock in the stomach (Levin, 175).

Corrie asked in amazement (Lewis, 184).

Sk OGaunMo 3 HaBeNEHUX NPUKIAAIB, HAPATUBHI
BKPAIUTIOBaHHS JICKCHYHHX 3ac00iB, IO IMO3HAaya-
I0Th HETaTHBHY MEHTAJIbHY HAJAIlTOBAHICTh KOMY-
HIKaHTa, B JIAJIOTIYHUN JUCKYpPC € MaHi(ecTallier
KOTHITUBHOTO JTUCOHAHCY, 1110 HOTO TIEPEKUBAE OJIMH
13 KOMYHIKaHTiB.

BonHouac nekcuka, 110 BHKOPUCTOBYEThCS Y Hapa-
TUBHOMY 1 IEPCOHAXHOMY AUCKYPCI AJIsl TO3HAYCHHS
IHTepIpEeTaliHHNX CTaHIB, Ma€ pi3HE CTHIIICTHYHE
3abapenenns. Hampuknan, (not) to understand, to
(mis)comprehend, to decipher, (not) to see, (not) to
follow, to make nor head nor tail of, to catch, to get,
efc.

VY mparMaTu4Hild TUIOIIMHI MPO HEHMOPO3YMiHHS
B aHINIOMOBHOMY JHCKYpPCl CBiT4aTh BHCJIOBJICHHS
IHTepIpeTaTopa, HaJaIllITOBaHI Ha PO3KPHUTTI KOMY-
HIKaTUBHOI CHPSMOBAHOCTI JUCKYPCY MOBII, HOTO
IHTEHIITHOTO TUTaHy, 3 BHKOPUCTaHHAM miepdopma-
TUBIB Y cBoeMy ckiaii. [Ipu 1ipomMy, 3a yMOB Hempa-
BUJIBHOTO PO3yMiHHS, BUKOPUCTaHUH meppopMaTuB
y PP 3anepeuyetscs y KP. Hanpuknan:

“Beacon Hill! Oh my God, I have to sit down —
1 feel faint”. PC

“Come off it, Anita. [ don't see why you 're carry-
ing on like this. It's just a fucking cocktail party” PP

“I'm not carrying on, as you put it. KP I'm not
hysterical and I'm not raving. And by the way, if it's
just a fucking cocktail party, then what does it matter
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if one uninvited guest brings along another? You just
don't want me to come with you” [4, c. 60].

Y 1bOMy BUIAAKY MU CIIOCTEPIraEMO BUIIPABICHHS
y dopmi mpsamoeo 3anepeuenHss 3 BUKOPUCTAHHSIM
Ti€l K JIEKCUYHOI OUHHMII, 10 W Y PEIUTiIi-CTUMYJIL
MoBL. HamporuBary, HaCTynHMII NpUKIAX JEMOH-
CTPY€E KOPEKIIII0 HEMPAaBUIILHOTO PO3YMIHHS 32 JIOTIO-
MOTOI0 HENPAMO20 3anepeueHHs — ORYH neppopmMaTuB
3amepedyeThes 3a JOMOMOroro iHwmoro. IlopisHsiimo:

“Good. Promise me you'll never see him again then”.

What? PC

“That’s ridiculous! You are treating me like a
child — telling me what to do!"PP

“I’'m not darling.’ He shook his head. ‘I'm asking
vou, that's all. You do see I must be able to trust you,
don'tyou?” KP

I nodded PII [10, c. 330].

BucHoBku. 3nifiCHUBIIN aHaJi3 ANCKYPCHHUX
MapKepiB-O03HaK HEMOPO3yMIHHA Ha MPUKIaIi
CydacHOi aHIIIMChKOI MPO3H, AOXOAMMO BHUC-
HOBKY, LIO y JAHMCKYpCcHiH MaHidecramii mporo
TUMY iHTeplpeTanii 0epe y4acTh SK HEPCOHAX
HUW NHCKypC, TaK 1 AUCKypC HapaTopa. 3 TOYKH
30py CEMaHTHYHO-CHHTAKCHYHUX O3HAK SK 30B-
HIITHBOI peanizaiii OaraTmie BUTISAAIOTH TPH-
KJIaJ¥, SKi UTIOCTPYIOTh HEMOBHE PO3YMiHHS Ta
MICTSTh IIUPOKHUHA CHEKTP JIEKCHKO-CTHIIICTHY-
HUX Ta CHHTAaKCUYHUX 3aco0iB. [lpuuomy, nwmc-
KypcHE BUSBICHHS HEaJeKBAaTHOCTI PO3yMIiHHS
y OUX BHUIAJKaX BiAOyBaeThcs y ApYyTikd ¢a3si
IHTEpaKTUBHOTO UKy HEMOPO3YMiHHSA, Ha Bif-
MiHY BiJ HENPaBHUJILHOTO PO3YMIiHHS, 1€ OCHOBHE
JUCKYpCHE MapKyBaHHS BifmOyBa€ThCA y TpeTid

¢asi.
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