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Hayionanvnoeo ynisepcumemy «Odecobka MOpcbKa akademisy

AHTPOMOLIEHTPUYHI TEHAEHLIi B Cy4acHOMY MOBO3HABCTBI CMpUSAOTb MOSIBI YUCMIEHHMX MNpalb, NPUCBAYEHUX O0CHi-
[J)KEHHI0 eMOLiN Ta iX penpe3eHTaLlii B TeKCTax XyAoXHix TBopiB. OCTaHHi € HEBUYEPNHUM S)KEPENoM Ans BUBYEHHS Yepes
pO3MaiTTs 300paxyBaHVx 0O6CTaBUH, LLO BUKIMKAIOTb Pi3Hi eMoLii Y nepcoHaxiB. BiaTBopeHHs niHrBansHuMu 3acobamm
€MOLINHOro CTaHy Aitoumx ocib Yepes onmuc iXHbOi 30BHILLIHOCTI, MOBEAIHKM, 30BHILLHIX OOCTaBWH, Ha Thi SK1X po3ropTa-
0TbCS NEBHi NOAjT, NPUPOAHUX ABWULL, YaCONPOCTIP, XYAOXHIX AeTanewn, NpeAcTaBnseTbCs FONIOBHOK METO HALOro 4oCHi-
DxeHHs. MaTepianom gocnigkeHHst 0bpaHo dparMeHTH 3 XyaoxHix TBopiB A. Mepaok «3amok Ha nicky» Ta . JloypeHc
«3anax xpusaHTem», L0 penpe3eHTyoTb eMoLii nepcoHaxiB Yyepe3 onuc. Cepen MeToAiB AOCNIAXEHHS, BUKOPUCTaHNX
AN NpoBEAEHHS AOCMIMKEHHS, BUGINMMO ONMCOBUI Ta KOHTEKCTYyanbHO-iHTepnpeTauiiini Mmetod. CrnoyaTky npoaHani-
30BaHO KOMMO3ULiHO-MOBMEHHEBY (DOPMY «OMUC» Ta BUAINEHO Ti Pi3HOBUAM — NOPTPET, Neisax Ta inTep’ep. B cykynHoCTi
BOHM 3HANOMNATL YMTaua i3 30BHILLHIMW 03HaKW Aito4oi 0cobu Ta ob6cTaHoBKOK Aji. [MopTpeT € ogHuM i3 3acobiB iHAMBI-
Ayanisauii nepcoHaxy. OKpiM 30BHILLHIX (PI3UYHUX XapaKTepUCTUK, MOPTPET «nepedae» BiAOMOCTI NPO 3adicKy, odexy,
MaHepu, akcecyapu, 3BUYKN MEPCOHaXIB, TaKMM YMHOM, CTBOPIOKYM MOTO iHAMBIAYanbHICTb. [Nen3ax peanidye micdonoe-
TUYHY Ta CUMBONMIYHY OYHKLUIT. AK npaBuno, cTaH Npupoau Bigobpaxae eMoLiiHUI CTaH NepcoHaxy. HeBianoBigHicTb Mix
CTaHOM MpUpoaM Ta eMOLIISIMU NEPCOHAXIB YTBOPIOE KOHTPACT. B 300paxeHHi iHTep’epy cnocTepiraemo XyaoXHIO AeTanb,
sika nepenae emouinHy HacuveHicTb. Cepen NiHrBanbHWX 3acobiB BiATBOPEHHS eMOLiN 3adhiKCOBaHO BXUBaHHS €MOTUB-
HOI NEKCKKM, NEKCEM, LLIO HOMIHYIOTb NEBHY €MOLIit0, Pi3Hi CUHTAKCUYHI KOHCTPYKLii, XyZO0XHI0 AeTanb.

Kno4oBi cnoa: emouis, iHTep’ep, KOMNO3MLiNHO-MOBMEHHEBA hopma, OMUC, Nen3ax, NOpPTPeT.

Anthropocentric trendencies in modern linguistics contribute to the emergence of numerous works devoted to the
research of emotions and their representation in fictional texts. The latter serve an inexhaustible source for study due to
the variety of depicted circumstances that arise different emotions in characters. Reproduction of the characters’ emotional
state through the description of their appearance, behavior, external circumstances that serve as the background for
certain events, nature, space-time and fictional detail, is set as the main goal of our research. Episodes from A. Murdoch’s
«The Sandcastle» and D. Lawrence’s «The Odour of Chrysanthemums» representing the characters’ emotions through
description have been chosen as the research material. To conduct the investigation the descriptive and contextual-
interpretive methods have been used. First, the compositional narrative form «description» has been analyzed and
its types such as «portrait», «landscape» and «interior» have been distinguished. Together, they help the reader get
acquainted with the characters’ appearance and trats as well as with the background for certain events to unfold. Portrait
is one of the means of character individualization. Besides the obvious physical traits, portrait «transmits» information
about the characters’ hairstyle, clothes, manners, accessories, and habits, thus, creating their individuality. Landscape
realizes mythopoetic and symbolic functions. As a rule, the state of nature reflects and conveys the emotional state of
the character. The discrepancy between the state of nature and the characters’emotions creates contrast. Fictional detail
in interior description conveys emotional tension. As for the lingual means used to represent the characters’ emotions in
fictional texts, we have singled out the most common ones: The use of evaluative vocabulary, lexemes nominating certain
emotions, different syntactic constructions, and fictional detail have been fixed as the most commonly used among all the
lingual means to represent emotions in fictional texts.

Key words: compositional narrative form, description, emotion, interior, landscape, portrait.
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IMocTanoBka npodieMu. AHTPOTIOLIEHTPUYHICTD
B CyYacHIM JIHTBICTHIIl CIPHSE TPOSBY IIIKABOCTI
BUCHHUX IO EMOIIWHOI cepr JTIOAWMHM W 0 TPoo-
JIeM MOBJICHHEBOTO BiJITBOPEHHSI €MOIIii, ajpke came
OCTaHHI € OJHUM 3 MEXaHi3MiB peryisuii ncuxiyHoi
JUSUTBHOCTI JIFOIMHU Ta 1i TOBEAIHKH. 3BEPHEHHS
JI0 TEKCTiB XyJOKHIX TBOPIB € BUTIPaBIaHUM uepes
Te, [0 CaM€ BOHU € HEBHUYEPITHUM JKEPEIIOM IS
BHBYCHHS Pi3HOMaHITHHX TPOSBIB €MOIIil ITepcoHa-
XKIB 3a pi3HUX oOcTaBUH. 3aco0u BepOaiizawii eMo-
LIHHOTO CTaHy JIOAMHU € HEBUYEPIHUM JKEpPEIoM
JUIsSL HAYKOBOTO JIOCII/KCHHS, 1[0 3YMOBIIIOE AKHIY-
anpHicmp HAIO1 poOOTH.

AHaJi3 ocTaHHIX I0CTiIKeHb Ta MyOsikamiii.
JocmimkeHH T HTBaIbHUX 32C001B B1ITBOPEHHS €MO-
Uil B TEKCTaxX XyI0XKHIX TBOPIB € OHUMH 3 HalBax-
JMBIIIMX B Cy4aCHOMY MOBO3HABCTBIi. SIK mpaBuiio,
BOHU IIPOBOJISITHCS ITi]] PI3HUM KyTOM 30py i Ha MaTe-
piami pizanx moB (H.C. Spomxko, H.A. bepe3oBcbka-
Capuyk, T.I. bommapuyk, M.J. Mapinamsimi,
T.B. Becna, 1.b. Mopososa, H.B. Pomanosa,
LLA. Cginep, JI.I. Tapanenko, M.M. Minoga, [.I. Mari,
A .M. Mansiii, C.M. Masngep iH.).

[ompu BenuKy KUIBKICTh IMpailb, MPUCBIYCHUX
JIOCITIIDKEHHIO BepOai3allii eMoIliif B XyIOXKHIX TBO-
pax, 3aJHIIAEThCs Oarato mpoOiemM, MOB’s3aHuX i3
MM TUTaHHAM, 30KpeMa, BiITBOPEHHS €MOIIIITHOTO
CTaHy IEPCOHAXIB Yepe3 OMUC IXHbOI 30BHIIIHOCTI,
MOBEJIIHKH, 30BHIIIHIX 00CTaBUH, HA TIIi SIKUX PO3-
TOPTAIOTHCS MEBHI MO, TPUPOJIHI SIBHIIA, YACOIPO-
CTip, HASBHICTh XYIOXKHIX JETaJeH, IO BILIUBAIOTH
Ha eMOIIIHHII CTaH TepCOHaXka.

[ocranoBka 3aBnanHs. O6’ckmom  1ocii-
JUKEHHS OOpaHO €MOTHBHI (parMeHTH 3 TEKCTiB
XyJOKHIX TBOPIB, npedmemom — JIIHTBAIbHI 3ac00n
penpe3enTaltii eMoLii B TeKCTax XyI0KHIX TBOPIB.

Mema HaIIoTo TOCTIKSHHS TIOJISTAE Y BUSBICHHI
JIHTBAIEHUX 3aCO0iB BiATBOPEHHS €MOIlill y TEeKCTi
XyAOKHBOTO TBOpY, a came A. Mepnok «3aMoOK Ha
micky» Ta J. JloypeHnc «3amax xpuzantem». Jlis
JOCSTHEHHS MeTH OyJ10 BUKOHAHO HACTYITHI 360AHHS

* MPOaHANII30BAHO BH3HAYCHHS KOMITO3HIIIHHO-
MOBJIEHHEBOI (DOPMU «OTIHICY;

* BH3HAYCHO pi3HOBUIA
MOBJICHHEBOI ()OPMU «OTIHCH;

* OMNKMCAHO JIIHTBaJbHUH IHCTpYMEHTapill Bil-
TBOPEHHS €MOIIill y TOPTPETHOMY OTIHCI;

* OKpecJeHO MOBHI 3aco0M Tepenadi eMOITiii-
HOTO CTaHy NMEPCOHAXIB B MIEH3a)KHOMY OITHCI;

* BCTaHOBJICHO (DYHKIIIIO XYIOXKHBOI JeTali sIK
3ac00y eKCIUTIKAIl] eMOIIii.

Mamepianom nOCIiIKeHHS 00paHO EMOTHBHI
(bparmMeHTH 3 XyIOXKHIX TBOPiX A. Mepaok «3aMok
Ha micky» Ta Jl. JIoypeHc «3amax Xpru3anrem.

KOMIIO3UIIIHHO-

Memoou nocniKeHHs, BUKOPUCTAHI JJIs POBE-
JIEHHST JOCHIDKCHHS: ONuUcosuil mMemoo, mo yMOX-
JIMBITIOE BUSBIICHHS 1HBAapiaTWUBHUX XapaKTEPUCTHK
JOCII/DKYBAaHUX  (PparMeHTiB  Xy[HOXKHIX TEKCTIB;
KOHMEKCMYAIbHO-IHMEPRPEemayiiHutl.  Memoo, 110
JIO3BOJISIE OKPECIIUTH EKCIUTIKOBaHI Ta PO3KPHUTH iMII-
JIKOBaHi €MOIIi1 MEPCOHAXKIB.

Buxnan ocHoBHOro marepiasy. KommoswuiiitHo-
MOBIIEHHEBA (JOpPMa «OTIHC» TIPEACTABISIE COOOIO
JIBYCTOPOHHE ~ MOBIICHHEBO-PO3YMOBE  YTBOPEHHS
B MeXax 3aBEepIIEHOr0 TEKCTY, IO MPECTaBIsIe
€000 parMeHT MOHOJIOTIYHOTO aBTOPCHKOT'O MOBI-
JoMieHHA. [00BHOIO (DYHKIII€I0 OMHCY BBa)XKA€EMO
BIITBOPCHHS JTIHTBAJIbHUMH 3aCO0aMH TIPEIMETHO-
00pa3HOro psAy XYIOXKHBOI pO3IOBiMi, a TaKOXK
iHpOpPMYBaHHS YnWTa4ya MPO HOMEHKJIATYPY 1 Xapak-
TEPUCTHKH €JIEMEHTIB 300pa)KeHOro CBIiTy. [HIIMMHK
CIIOBaMH, CYTHICTH OIUCY TOJISITA€ Y BiATBOPEHHI
YYaCHUKIB CIOKETHHX TIOAIM W MPOCTOPY, B SAKOMY
BOHH PO3TOPTAIOTHCA [6, €. 67].

Onuc € CTaTUYHOO KOMIIO3HIIIHHO-MOBIIEHHEBOIO
hopmoro. TpamuiiitHo, pi3HOBHIAMHU KOMITO3UITIITHO-
MOBJICHHEBOT ()OPMHU «OIIHC» € TOPTPET, MeH3ax Ta
iHTEep’€p, AKI 3HAMOMIIATH YUTa4a 13 30BHIIIHIMU
O3HAaKH JIiF0401 0coOM Ta 00CTaHOBKOIO 1ii. [lopmpem
€ OIHWM i3 3aco0iB iHAMBIiMyamizalii MmepcoHaxy.
OxpiM 30BHILIHIX (DI3MYHUX XapPaKTEPUCTHK, IOP-
TPET «Iepenae» BIIOMOCTI TPO 3adiCKy, OIEXKY,
MaHEpH, aKcecyapu, 3BHYKH IEPCOHAXKIB, TaKUM
YUHOM, CTBOPIOOYH MOTO 1HIUBIAyanbHicTh. Ha Bij-
MiHY BiJ TIeH3aKy, TOPTPET BH3HAYAE W COIIABHY
MIPUHAJIKHICTh TIEPCOHAXY, BXOAUTH O TEMIIO-
PaJIbHOTO KOHTHHYYMY TEKCTY, 00 B KOCTIOMI 3HaX0-
JIUTHh CBOE BiJJOOPYKSHHS 1 €10Xa, 1 mopa poKy, i 4ac
qobu [5, c. 142].

B mepmy depry came 3a JOTOMOTOI IOPTPET-
HOTO OINHCYy MOXXHa CYIOWTH PO €MOIIil IepcoHa-
XKiB [4, ¢. 276]. OCHOBHUMU JIHTBAJIbHUMH 3aCOOH
penpeseHTalii eMouiii yepe3 MOPTPET € NEeCKpHUIl-
TUBHA OLIiHKa, CHMBOJI, MeTa)opa, CAHTAKCHYHI KOH-
CTPYKIIii aeKTy, eMOTHBHA JIEKCHKA, Oe3M0CePEIHS
HOMIHaIisA emomiid. [IpoimtocTpyemMo mpHKIAIOM,
B SKOMY HAaBEJIEHO ONMHC HE TUTBKA 30BHINIHOCTI,
a ¥ moBeIIHKY roHaKa JloHanabaa, SKUM HE HaXOIUTh
CHJIBHOT MOBU 3 0aThKOM:

He stood perfectly still, clutching his book and
watching in a glassy way to see whether Mor would
go into Library or pass round the far side of the
building. <...> Donald looked at him, and looked
away at once <...> He had Mor's crisp dark hair,
his crooked nose and lop-sided smile. His eyes were
darker though, and more suspicious [8, c. 31].

Y HaBeJleHOMY YPHUBKY BiJIUyBa€ThCsl HACTOPOXKE-
Hicte Jlonanena (stood perfectly still, clutching his
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book, watching in a glassy way). Bupas o0nmuuds ta
oueit (lop-sided smile, more suspicious eyes) TOTIOB-
HIOIOTH OITUC HampyTH, iHTeHCH(]iKoBaHWI TOpiB-
HSJTBHOIO (POPMOIO MPUKMETHHKA More SUspicious.
JleckpunTHBHA OLIHKA 30BHINIHOCTI TMEPCOHAXKY
(crisp dark hair, crooked nose, eyes were darker
though) no3Boisie MICHO JO3BOJISE BITYYTH BHYT-
pimTHIN HampyKeHUH CTaH IOHAKa dYepe3 MaHyHuy
XOJIOIHICTh Yy CTOCYHKax 3 Oarbkom. [loprperHuit
OIIMC, B CBOIO YEPry, CIYTy€e MOTY)KHUM MEXaHI3MOM
acomiamii, skuii i 3a0e3neuye CpUHHATTS YUTa4eM
emoriiii Jlonaanaa.

[MopTper mnepcoHa)ky MOXKe IOKa3yBaTH IO3U-
THUBHY AWHAMIKy emoIiid. Hampukian:

She looked up, squeezing his arm, bright-eyed and
confident [8, c. 158].

3MiHa eMOIIHHOTO CTaHy repoiHi, Ipo L0 CBij-
YUTh 3MiHA B 11 OIS, CYNPOBOMKYETHCS MMOTUC-
KaHHSIM PYKH squeezing his arm. I'epoiHs 1macimnBa
Ta pamicHa. J[iempUKMETHUKOBHI 3BOPOT, 32 SKAM
CIiTye TIPHUKIIAIKA, CIPHUSIOTh LIJTICHOMY W MHTTE-
BOMY CIIPUHHSITTIO TIOPTPETHOTO OIHCY.

Oco0nuBy posib y BIATBOpEHHI €MOLiH mep-
COHAXY BIABOIUTHCS Mei3axxkHoMy onucy. Cran
MIPUPOAN BUKOHYE Mi()OTIOCTHUHY Ta CHUMBOJIUHY
¢dyskmiro [3, c. 182]. V cBimoMocTi moneit icHy-
IOTh TIEBHI CTEPEOTHUIHI acoliarii, mo 3aKpirio-
I0Th 32 SIBULIAMU MPHUPOAM KOHKPETHI i11ei, eMolii,
nouyTTsi. CIpUUHATTS NPUPOIM 3aBXKIM EMOIliITHE.
CuMBoimiyHI 00pa3w CTBOPIOIOTH EMOTHBHE TIIO
TBOpY 4H Horo ¢gparmeHTiB. CHMBOJ € BaXJIMBOIO
KaTeTropi€r0  XyIOXKHBOTO TBOPY, SAKHH 3a0esre-
4yye €QHicTh 00pasy i mepexkuBaHHs. BiH moennye
y cobi 00pa3 mpupoiy Ta XyIOKHE MEPEKUBAHHS.
CHUMBOJI YMOMIOHIOE PI3HOPIIHI SIBUIA HA OCHOBI
aCoITIaTMBHOTO 3B’SI3Ky MDK HUMH. BiH OMM3BKHiA
o MetadopH, ajpke TMepemae CeHC pedi Ha OCHOBI
oOpasHocrTi [2, c. 42]. Po3misiHeMO ypHUBOK, B SIKOMY
CKJIaJJHa TamMa €MOLiil Ta MOYyTTiB coijara rnepeaa-
€THCS 32 JIOTIOMOTOIO TIEH3a)KHOTO OTIHCY:

When at last he turned, looking down the long,
bare grove whose flat bed was already filling dark,
he saw the mountains in a wonderlight, not far away,
and radiant. Behind the soft grey ridge of the nearest
range the further mountains stood golden and pale
grey, the snow all radiant like pure, soft gold. So still,
gleaming in the sky, fashioned pure out the ore of the
sky, they shone in their silence [Lawrence, P.O.: 103].

INipceki BepmmHU, BKPUTI CHITOM, € CHMBOJIOM
HEOCSDKHOTO TEepPOEM ILACTS; TEMHHMU ral — CHUM-
BOJI CTpaxy, SIKWH Tepoll BiguyBa€; CBITIO Ta THILA
pa3oM CHMBOJII3YIOTh CIIOKIH. [HTEHCUBHICTh €MOIIIH
MEPCOHAXKY MEPENAETHCS 32 TOMOMOTOI0 MTPOTHCTAB-
nenus (dark — radiant, nearest — further). 1limicHiCTb

o0pa3y  3a0e3redyroTh CHHOHIMIYHI  TIOBTOPH
(wonderlight — radiant — gleaming — shone, grey —
pale grey, still — silence). OMTHOMOMEHTHICTD CIIPHIA-
HATTSI TIEPENAETHCS 3@ JIONOMOIOK CUHTAKCUYHUX
KOHCTPYKIIIH, a caMe: TIEMPUKMETHUKOBI 3BOPOTH,
iBepcii, emdarnyni Bu3HaueHHA. CTaH MPUPOIH
BiJIMIOBi/Ia€ eMOI[IHHOMY CTaHY MIEPCOHAXKA.

SIkIo criocTepiraeThcst HEBIAMOBITHICTD MK CTa-
HOM TIPUPOJIM Ta €MOIlISIMU [EPCOHAXKIB, TO 1HTEH-
CUBHICTh €MOIIIN MMOCUIIIOETHCS Yepe3 KOHTPACT, K
Yy HACTYITHOMY TIPUKJIaIi:

It was raining steadily <...> “Tea at Fortnum and
Mason,” Rain decreed.

Tea at Fortnum and Mason! Mor was suddenly
filled with a deep and driving joy which furrowed
through his body with such force that he did not at
first know that it was indeed joy that shook him so.
She had decided. He had decided too. He could do
no other. “Rain,” he said. <...> “I know,” she said.

The rain began to fall faster. “I'll tell you
something,” said Mor. “I'm not sure that I could
really live outside England, not all the time, not even
most of the time.”

“Dear Mor, then we’ll live in England!” said Rain.

She clutched his arm more tightly. The rain began
to pelt down with spitting violence. They started
to run as quickly as they could in the direction of
Fortunes [8, c. 158].

Emormii TepoiB HACTUIBKH CHIIBHI, IO BOHHU
cami He MOXYTh iX O/Ipa3y 3pO3yMITH Ta BUPA3UTH.
Ix oxommoe macts, ane npu npoMy iine gou (raining
steadily, rain began to fall faster, rain began to pelt
down with spitting violence). Hixk Onmkde 3akoxasi
IO pimreHHs OYyTH pa3oM, THM CHJIBHIIITUM CTa€ JOTI.
Jom cuMBoIizye CMYTOK, Bimrye posiyky. HaBiTh
iM’sI TepOiHi € «ITPOMOBUCTHM Ta MEPEKIIATAETHCS K
oowy (Rain) [1]. Lle He3BUUaiiHe iM’s1 MOJIOJIOT XYTOXK-
HUI[l HE BIJINOBIJIAE 11 KUTTEPAICHOMY XapakTepy.
Ane nuIe HANPHUKIHII TBOPY PO3KPHUTO 3HAYEHHS
3JIOBICHOTO JIONTY, SIKHHA CYIPOBOIKYE ITOOAYCHHS
3aKOXaHMX: JIOI HE € BUIMAIKOBICTIO, aJPKE TAEMHHH
pOMaH po3KpUTO, BitHOcHHN Mopa Ta Peiin 3pyiiHo-
BaHi, Ha4Y€ 3aMOK Ha ITiCKYy BiJ| JOIILY, 110 BXE 3aKJia-
neno B Ha3Bl The Sandcastle. TakuM 9UHOM, CHMBOJT
«JIOID 1 3aTOJIOBOK TOB’A3YIOTh BECh TBip 1 BIATBO-
PIOIOTH HOT0 3araibHy eMOTHBHY TOHAJIBHICTb.

Penpesenrariis emoIrii nmepcoHakiB MOXe peali-
3yBaTHUCS Yepe3 OIHUC IHTEP €pY, PEAMETIB, IeTaleH.
[IpoananizyeMo HaCTYHUH YPUBOK:

The kitchen was small and full of firelight: red
coals piled glowing up the chimney mouth. All the life
of the room seemed in the white, warm hearth and the
steel fender reflecting the red fire. The cloth was lad
for tea; cups glinted in the shadows [7, c. 21].
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VY HaBeneHOMY TpPHKIIAIl € XylIOXHS AeTallb —
HaKPUTHH CTiJI, SIKHM CHMBOJII3y€ HETEPITIHHS T'OCTO-
JHI. BOTOHB i po3IieueHe ByTiJIIsl € CHMBOJIOM 3aHETIO-
KOEHHSI, YePBOHHI KOIIIp 1 TiHI CHMBOJI3YIOTh CTPaXHy.
VY 1BOpi . JloypeHca cMMBOIIYHY (YHKILIIO BUKOHYE
i Ha3Ba «3amax xpuzaHTem». JKOBTI XpU3aHTEMHU 32
TPaJUIIEI0 KIaIyTh Y TOJIOBY 3arHOJIOMY MIAXTapro.
Le#t cumBOI TUXa 3’ SIBISIETHCS HA TIOYATKy TBOPY Ta
MTOCHJTFOE BiTIyTTS TPUBOTH, sIKe 30epiraeThes mpoTs-
TOM YCBOT0 4acy. Takum YHHOM, XpU3aHTEMH SIK CUM-
BOJI 3a0€3MeUyI0Th eMOLIHY HACHUYEHICTh Ta HaIpy-
xKeHicTh. KBITH BUKOHYIOTH (DYHKIIIFO 3B’SI3KY JIaHKH,
MTOETHYIOYN B OMHOMY TBOPI IIUTHH /Tialla30H HEraTHB-
HUX €MOIIiH, 10 TIEPEKUBAE TEPOIHS B Pi3Hi Mepioan
CBOT'O JKUTTS (HEBIOBOJICHHS CIMEHHUM >KUTTSIM, KOH-
(ITIKT 3 YOJIOBIKOM, Ba’KKi COLiaIbHO-TIO0YTOB1 YMOBH,

CKJIQJHI BIJHOCHHHM 3 0OaThbKOM, IIHSLITBO YOJIOBIKA,
JTIOBTE OYIKYBaHHS YOJIOBiKa 3 POOOTH Ta, HAPEIITI,
fioro 3aru0ernsp y 1maxri).

BucnoBku. IlpoBenena JiHTrBiCTHYHA — PO3-
BiZlKa J/03BOJsIE 3pOOMTH HACTYNHI BUCHOBKH:
KOMIIO3UIITHO-MOBIICHHEBA (popMa OMKC, a came
Taki 11 pI3HOBUAM SIK TIOPTPET, MeW3ax Ta iHTep ep,
€ CIIoco0OM TIepesiadi eMOIlild TePCOHaXY aBTOPOM
XyJI0KHBOTO TBOPY. OCcTaHHI# IeMOHCTPYE OararcTBoO
JHTBaJILHUX 3ac00iB BUPAKEHHs €MOLIH: JeCKpUII-
THBHA OI[iHKa, CUMBOJI, MeTadopa, CAHTAKCUYHI KOH-
CTPYKIIii a)eKTy, eMOTHBHA JIEKCHKA, OC3MIOCEPEIHS
HOMIHAITIST €MOTIiH, XYIOKHS IeTalb. Ix CYKYTIHICTh
CIIpHSE YiTKOMY PO3YMIHHIO CTaHy TIEPCOHAXY YNTa-
4yeM, HEe3BaKAKUM HA CTAaTHYHICTh KOMITO3UIIIITHO-
MOBJICHHEBOT (JOPMHU «OITHCH.
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