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Y cTatTi Kpi3b NPM3My OHIPUYHOIO acnekTy NoJaHo aBTopcbke 6ayeHHst HOpMyBaHHS BMACHOTO «F» KIOYOBOrO Nepco-
Haxy TBopy «KHura knagosuwa» Hina l'eiimaHa. JlocnigeHo noeTanHicTb CTaHOBMNEHHS ocobucTocTi Hika sik ronoBHOro
reposi heHTe3iHOro pomaHy, Ae BiH 3pocTae B pearnibHOMY 1 NOTOWGIYHOMY cepenoBuLLi 3 HenepegbadyBaHUMK N HEO-
YiKyBaHUMM cUTyaUinHUMK sBULLaMK. 3BiACK — BU3Ha4anbHa porb MICTUYHMX, NCUXO-EMOLINHNX | OHIPUYHKX €IEMEHTIB.
BusiBneHo, wo B npoueci (hopMyBaHHsi BnacHoro «A» Hik BUMTbCS MmisHaBaTW JOBKINMS B Oro 6araToBUMIpPHOCTI, YCBI-
OOMIIOKYN HeODXigHICTE NOOYA0BM LiNICHOT YABK LLOAO NPUAHATTA CAMOCTINHUX pilleHb Nig BNMBOM 30BHILLHBOIO cepe-
posuwla. BigmiyeHo, WO nepmMaHeHTHUA NpoLec MOro BMXKMBAHHS CMOHYKaE Xnonynka A0 NCUXOMOrYHOro nepeocmuc-
NEeHHS! 1 CBiZOMOrO CTaBneHHst 40 camoro cebe Ta HaBKONMULIHLOTO cepeaoByLLa 3 BiNnbLLO BignosiganeHicTio. BogHouac
y NpoLieci CBOro CTaHOBIEHHs Hik cTae noBHONpaBHUM rpoMafsHUHOM Kragosuila. 3a 4ONOMOIO OHIPUYHKMX Bidi aBTOP
TBOPY OMUCYE BiAYyTTS NepcoHaxiB «KHUMM KnagosuLa», Npu LbOMY HibU HaB4akuy ManeHbKoro Xnonyuka BCiM nep-
nam XWUTTEBOT MyapoCTi i GaraTbox NOCTyNaTiB peansHOro CBiTy 3 NepexoaoM B ippaLjioHansHe. Hin l'eiimaH yBupasHIoe,
Lo Take cnpaBxHs Apyxba, 6e3KkopucnyBi B3aEMOBIGHOCMHW MiX OpY3siMM, LLO 3ano4aTKOBYOTbLCS Ha AOBIpi, BMacHWUX
cumnartisax 1 B3aemogonomosi. Kpim uporo, 3acobom HocTanbriyHMX HagitoBaHb, ki oropTanu CkapneT — noapyry Hika,
BiATBOPHOIOYMUCH Y Ti CHOBUAIHHSX 3 MIIETMBOM YABHUX haHTa3i i NPUEMHKX AYMOK, aBTOp TBOPY Bifgobpaxkae noAii y nosu-
TUBHMX OapBax 3 NPeKkpacHMMM crioragamu Npo APYXKHi BIGHOCUHU MK HAMW. Y npoueci BUknagy eHTesiiHOro pomaHy
3aCTOCOBaHO aBTOPCbKUI TBOPYMIA Nigxig, Sk 6a3yeTbCs Ha 3aCTOCYBaHHI CTPYKTYPHOI CKNagoBoi (relwutansT-Teopii) 4o
PO3KPUTTS NOBELIHKOBUX BNACTUBOCTEN MArieHbKOro XonymKa, LWo NignaraTb K 30BHILLHIM, Tak i BHYTPILLIHIM BNAMBaM.
Tak, cTaHOBMeHHs1 N Ni3HaHHA HikoM BnacHoro «A» # HaBKOMMWLLHBLOIO CBITY, BUXO4WUTbL NEpeayciM i3 BMacHUX MOXIN-
BOCTel | noTpe6, ogHaK BiH Mae rofloBHY nepeBary CTOCOBHO MELLKaHLB KNaJoBuLLA, OCKIMbKM BiH — xuBuit. H. ['elimaH
OKpecntoe 6e3nepepBHUii NPOLIEC NOTEHLIMHOMO PO3BUTKY OUTUHM, 306paxatoym NOoro Yepes sik CynpoTMB HEMOXIMBOCTI
[OCArHEHHS MeTH, abo X oMpisiHOI Lini. Lia HagaHa noguHi MOXNMBICTb € pearbHO iICHYUYMM BHYTPILLHIM i CTaHOM, SKWI
3a JOCTATHOCTI NepeaymMoB BUAO3MIHIOETLCA B iIMOBIPHICTE peanisadii.

Kntouosi cnosa: (hopMyBaHHsl BNacHOro «S», OHipUuHMiA acnekT, Hin F'eliMaH, dheHTesilHMiA poMaH, OHIpUYHI Bii,
HOCTanbri4Hi HaBilOBaHHS!, NOETArMHICTb CTaHOBINEHHSA 0COBUCTOCTI.

The article presents the author’s vision of the formation of his own “I” of the key character of Neil Gaiman’s “Graveyard
Book” through the prism of the oneiric aspect. The step-by-step development of Nick's personality as the protagonist
of a fantasy novel is researched, where he grows up in a real and otherworldly environment with unpredictable and
unexpected situational phenomena. Here comes the decisive role of mystical, psycho-emotional and oneiric elements. It
was revealed that in the process of forming his own “I”, Nick learns to learn about the environment in its multidimensionality,
realizing the need to build a coherent imagination for making independent decisions under the influence of the external
environment. It is noted that the permanent process of his survival prompts the boy to psychological rethinking and
a conscious attitude towards himself and the environment with greater responsibility. At the same time, in the process of
its formation, Nick becomes a full-fledged citizen of the cemetery. With the help of oneiric visions, the author of the work
describes the feelings of the characters of “Cemetery Book”, at the same time, as if teaching a little boy all the pearls of
life’s wisdom and many postulates of the real world with a transition to the irrational. Neil Gaiman clarifies what the true
friendship is, selfless relationships between friends based on trust, mutual sympathy and mutual help. In addition, the
author of the work reflects the events in positive colors with beautiful memories of friendly relations between them, using
the means of nostalgic suggestions that enveloped Scarlett — Nick’s friend, reproducing in her dreams with a weave of
imaginary fantasies and pleasant thoughts. In the process of presenting the fantasy novel, the author’s creative approach
is applied, which is based on the application of a structural component (gestalt theory) to reveal the behavioral properties
of a small boy, which are subject to both external and internal influences. Thus, Nick’s formation and knowledge of his
own “I” and the world around him comes primarily from his own capabilities and needs, but he has the main advantage
over the inhabitants of the cemetery, since he is alive. N. Gaiman outlines the continuous process of a child’s potential
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development, portraying it through opposition to the impossibility of achieving a goal, or a dream goal. This opportunity
is given to a person as a real internal state of the person, which, if the prerequisites are sufficient, is transformed into the

probability of realization.
Key words: formation of own
step-by-step development of personality.
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[ocranoBka mpoOaemu. DeHresiiHUA TBIp
H. T'eiimana «KHura KiaJoBHIIa» MiCTUTh HENEPE/I-
OadyBaHy W HEOUIKyBaHy CIOKETHY KaHBY, B SKiH
MIePEIUICTCHO 0araTorpaHHICTh JKUTTEBUX 1 HEXKHUT-
TEBUX CUTYAIlli, MICTHYHHUX iCTOPIiii, CHOBUAIHHEBUX
[ICUXOJIOTIYHHX 1 €MOIIMHUX BiguyTTiB. B Takomy
CEpe/IOBHILI 3pOCTa€e TOJIOBHUH repoil TBopy HiK,
SIKMH TIPOXOAWUTH BCl €Tanu Mi3HAHHS HaBKOJHII-
HBOTO CBITy — SIK PEajbHOTO, TaK 1 ippeasbHOro.
IIpu 1boMy mi3HAHHS BHUCTYIIA€ BHIOIO (DOPMOIO
BioOpaskeHHS 00’ €KTUBHOI peanbHOCTI, TI€HO 371aT-
HICTIO CBIJIOMOCTI ITi3HABaTH JOBKIIIA B Horo Oara-
TOBHMIPHOCTI, 110 3HAYHOK MIpOIO (POPMYE BIIACHE
«S1», IHIUBIYYM B OTO LIJTICHOCTI i CAMOCTIHHOCTI
MIPUAHATTS OyIb-SIKAX JKUTTEBUX PIllICHb.

AHami3 gocaimxkeHb. BaroMmicTe oOKpecieHHS
ocobucricHoro migxomy y tBopi H. I'eiimana «Knura
knanouma» BigzHauuB Tpesop Kapmncon (Trevor
Carlson). IIpu 11pboMy yBary akiieHTOBAaHO Ha IICB-
HUX HACTaHOBaX TOJIOBHOMY HEpPCOHAXKY, 30KpeMa:
“Go out into the world. Create your own life. Be
the hero of your story. Make mistakes and get back
up. Those who raised you have already lived their
lives. Now...it is your turn.Good luck” [1] / «Buxozp
y cBiT. TBOpH cBOE€ BiacHe }KUTTs. bynb repoem cBoei
ictopii. PoOu momuiku Ta moseptaiics. Ti, xTo BUpo-
CTHB TeOe, BXKe MPOXKHIIN CBOE KUTTA. Temnep... TBOA
yepra. YemixiBy» [nepeknag — O. I].

YTaeMHHUYECHICTE 1 MiKaHTHICTH (eHTe3iitHoro
pomany «Kuura xinagoBuina», e IOCTYIIOBO B MPO-
Heci BHKIAAy JITEpPaTypPHO-XYIOKHBOTO —CIOXKETY
PO3ILIITAETHCS JIAHITFOXKOK TIOIiH, TIOB’ sI3aHUX 31 CTa-
HOBJICHHSIM BJIACHOTO «SI», IAKPECITIOE aBTOPUTETHE
BuganHs «The Independent»: “This brief, dark,
savoury adventure deserves to become a modern
classic of children’s writing: it has more mystery,
excitement and wisdom in a single chapter than all the
soap-operatic dilemmas, empty acrobatics and moral
dogmatism in those thousands of pages of Potter
franchise” [2] / «llsg xopoTka, moxmypa, MiKaHTHA
MPUTOJla 3acIyrOBY€ Ha Te, 100 CTaTH Cy4acHOIO
KJIACUKOIO TUTSYOI JIiTeparypu: y Hiil Oiiblle TaeM-
HUIll, XBIJIIOBAHHS Ta MYAPOCTI B OJHOMY PO3JiJi,
HDK y BCIX IWIeMax MHJIBHOI ONEpH, TMOPOKHIN
aKpoOaruIli Ta MOpalbHIN AOTMAaTHIll Ha THX THUCS-
yax cropinok «Ilorrepa» [mepeknan — O. I'].

Pi3HOMaHITHICTE CIOXKETHOT JIiHII OMUPAETHCS
Ha CKJIQJHIA CYKYIHOCTI CKJIQJIOBUX MEHTaJIbHOL
CTPYKTYpH Teposi, Kpi3b MPU3MY SIKOi YMTau MOXKE

, oneiric aspect, Neil Gaiman, fantasy novel, oneiric visions, nostalgic suggestions,

NPOCIIJKYBAaTH  TICUXOYYTTEBOMHUCIICHEBUH  TIPO-
[IeC OINMHCYy TPHUYMHHO-HACIIIKOBHUX 3B’ S3KiB, PO3-
KPUBAIOUUCh y TEBHIM mociigoBHOCTI. OCHOBHHIA
nepcoHak TBOpy Hik mpoxoauths BCi eramu cra-
HOBJICHHS BJIACHOI 1HJIMBIyajbHOCTI Iijl BIUIMBOM
30BHIIIHBOTO CEPENOBUINA 1 HemependadyyBaHUX
KUTTEBUX cuTyariil. Lle Te OadeHHS B3aeMOTIOB’sI-
3aHMX 1 6araro B 4OMy B3a€MOJIOTIOBHIOIOUNX IO
1 SIBUII — SIK peajbHUX, TaK 1 BUTAJAHUX, IO MPOSB-
JSIFOTBCSL Y CMYTKY, PafoCTi, 200 K HaBiTh CTPAIIHUX
1 MOTOPOIIHHUX JKUTTEBUX MOMisX. TaKuil KOHTEKCT
BiamiueHo 1 B «Kirkus Reviews»: «Cymuuid, 1orer-
HUU, MyZIpui — 1 MoTopomrHui. [le moBuHEH TTpoYH-
TaTH KOXEH, XTO € a0o Konuch OyB aAuTuHOIO» [3].
[Toniona oninka mictuthes iy «Publishers Weekly»:
«To-cipaBxHBOMY cTpamHo» [4].

EnmeMeHTH CTaHOBIEHHS OCOOMCTICHOIO IIijI-
xony BHokpeMmuia lommi brnek, criBaBTOpka KHUTH
«Xponiku  CmaiimepBika»  («The  Spiderwick
Chronicles»): “The Graveyard Book is endlessly
inventive, masterfully told and, like Bod himself,
too clever to fit into only one place. This is a book
for everyone. You will love it to death” [2]. «Kuura
KJIaJOBHINA» HECKIHUYECHHO BUHAXIJJIMBa, Malic-
TEepHO po3KazaHa i, sk i cam boxm, HanTO po3ymHa,
00 11 MOXkHA OyJ10 BMICTHTH JIHIIE B OJHOMY MICITi.
Ile — xHura s KOKHOTO. BU Oyzniere modutu e 10
cmepti» [nepeknag — O. ).

Meta crarTti. MeToo JOCHTIDKEHHS € BUBUCHHS
nuTaHHs (OPMYBaHHA BIACHOTO «SI» B KOHTEKCTi
OHIpUYHOTO acmekTy (enresiitHoro TBopy «KHnra
knagoBumiay H. [eitmana.

Buxkaaa ocHoBHOro marepiasny. [lcuxonoriyamii
MiATEKCT TPOIECY CTAHOBIEHHS BIACHOTO «SI»
roioBHOTO Tepost Hika B #ioro 4yTTeBO-eMOLIHHOMY
aCmeKTi MPOXOJUTh HHU3KY TIOETATHUX IIePETBO-
peHb TiJ BIUIMBOM pI3HOMaHITHUX YWHHHKIB.
Hacammouarok Iae moctymoBuid mpouec ¢Gopmy-
BaHHs 1 craHoBIeHHS Hika mmiJ] BILTMBOM Herepeps-
HOCTI i 3MIHU JKUTTEBUX oOcTaBuH. [lepMaHeHTHHI
NpoIlec BUKMBAHHS CIIOHYKA€ XJIOMYUKA JO TICUXO-
JIOTIYHOTO YCBIJJOMJICHHSI i TIEPEOCMHUCIIEHHS CBOTO
CTaBJICHHS JI0 CAaMOT0 ce0e Ta HaBKOJIMIITHBOTO cepe-
JIOBHIIA 3 OLIBIIOK BiAMOBITAIBHICTIO. Y TpoIleci
MEPEeTBOPEHb, MEPEBTUICHh MajicHbKUI Hik MoBUHEH
OBOJIOZITH BCiMa BJIACTHBOCTSIMH ITOTOHOIYYS, TTOJIE-
KOJI TIPUTaMaHHWMH TUTBKH MpUBUAAM. Taki Biac-
THBOCTI — HOBI JIJI1 HHOT'O: OAUUTH B TEMHOTI, XOIUTH
TUMU JOPOTaMH, SIKi HEJOCTYITHI JUIS )KUBUX ITIONIEH,
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OyTH HEBUAMMUM JUIsl HUX, IPOXOJUTH KPi3b CTIHH,
HaBiqyBaTHCs y CHM XUBUX. OTIaHyBaBIINA MTPUMapHI
stkocTi, Hik B 3M031 iX BUKOPHCTATH, KOJIA HEOOX1THO
PO3UMHUTHCS y TIPOCTOPi, 3aCTOCYBATH KOB3aHHS SIK
crnocid mepecyBaHHs, mepeOyBatu y coMHamOymiu-
HOMY CTaHi.

ABTOD (heHTE31HHOTO pOMaHy CTBOPIOE JIJIsI TOJIOB-
HOTO Tepos HEOUiKyBaHI CHUTYyallli, Miamarodu HOTo
pi3HAM BHIIpOOYyBaHHAM. Tak, MOTpanuBIIv y HE3Bi-
JAHWIA, 3aXOIUIMBHIA, aj¢ MOTOPOIIHHIA CBIT MOTOM-
Oiyus, mwananytHuid Hik y mponeci nopocmimanHs
Mi3HAE CTIPABKHIO CTAPOAABHIO iCTOPif0 AHIMIII, PO
SIKY BiJIalOTh TUIBKHM MPUBUIAM. BUKIHOYHO y 1IbOMY
CBiTI ¥ BomHOYac Oymydd TPOMAITHUHOM KIIaIo-
BHIIa, MOYKHA TIOTOBAPHIIIYBATH 3 IOHOIO BiJIEMOIO —
Jlizoro I'eMIICTOK, sika MEIIKa€e 32 MEXKaMH I[IBUHTaPS
Ha HeocBs4eHil 3emii [oHuapHOTO mMOJs, A€ XOBa-
I0Th THX, XTO BMHUpae 0e3 MOKasHHS (caMoryoOIiB,
35ounHIliB 1 Bimbom). Ilompwm 1e, Jliza mpie maru
MiCIle BJIACHOTO ITOXOBaHHS 3 HAJMOTWJIBHOIO TLITH-
Tor0. 3a croxkeToM (eHTe3iitHoro poMany Hik mpoHu-
Ka€ThCS CIBYYTTAM JI0 Bigbmu Jli3u, 1 monomarae iit
y JIOCSITHEHHI METH.

H. Teiiman HiOM HaB4ae manennpkoro Hika Bcim
TepiiaM XUTTEBOI MynpocTi. Tak, KUTTEBUH TOCBiX
Caiinmaca, Bumrens Hika, cTocyeTbcs OaraThox
MOCTYJATiB; 30KpeMa, BiH MiJKPECITIOE BaKIUBICTH
0COOMCTICHOTO acCHeKTy, OCKIIbKH, HE3Ba)XKalouu Ha
Te, 10 JIFOJIU 1HKOJIM JIyMarTh, 110 B IHIIIOMY MICITi
BOHH Oy/1yTh OLIBIII IACIUBIIII, ajie Ky O JroIuHa
He ronanacsa Bif cebe Bce OJHO HE BTedem ““...the
people who believe they’ll be happy if they go and
live somewhere else, but who learn it doesnt work
that way. Wherever you go, you take yourself with
you” [3, c. 104] / «...;roau, siKi BIpATh, 1110 OYIyTh
IIACIIHBI, SKIIO MIYyTh )KATH B IHIIIE MiCIIE, aJie XTO
MIPOMIIIOB Yepe3 11e, 3HAIOTh, IO I1e He TaK. Kymau 6 Bu
He TN, BU Bcroau Oepere cebe 3 coOoro» [mepe-
kmag—O. I'.].

3acBoiBmn (inocodcerki KUTTEBI mocTynaryu, Hik
OyeHc cTae MOBHONPABHUM I'POMAJSHUHOM KJaJ0-
Bula. He3pakaroun Ha 3a3HavyeHe, IMOKUAATH MEXKI
uBuHTaps Hiky B KomHOMY pa3i He MOXKHA depes Te,
o BOuBIIS Jkek Bce 1ie mojroe Ha Hhoro. BogHouac
Hik He BTpayae Hajir0 MOOAYUTH CBIT 32 MEKaMHU
KJIaI0BHIA, HA0yTH OMU3BKUX 1 BIpHUX JIpYy3iB, Bif-
BiZlyBaTH IIKOJY.

Hin Tefiman Kpi3b OHipHYHi Bi3ii XyZ0kKHBO Maii-
CTEpHO OITMCY€ BiMUYyTTS MepcoHaxiB «KHurm kia-
JoBHIIAY. Tak, BATOMOIO BiXOI0 y KUTTI MaJICHHKOTO
XJIOMMYHMKA CcTa€ Apyxk0a, Ti OE3KOPUCIHBI B3aEMO-
BIIHOCMHH MIX JIPY3sIMH, IO 3all0YaTKOBYHOTHCSI
Ha TOBIpi, BIACHUX CHUMIIATIAX ¥ B3a€EMOIOIMIOMO3I.
BaxxmuBoro mis Hika crama Oe3xkopucimBa Ipyxoa

31 Ckaprer, moOyJoBaHa Ha JOBIpIMBHX B3aEMO-
BITHOCHMHAX JABOX J00pux npy3iB. CrpaBxHil
JpYT, SKU{ HE € TIHHIO, SIK Ha MEpIINHA MO, YBi
cHi 3nanocs Ckapier: “At first [ thought you were
a shadow or something. But you look like you did in
my dream. You sort of came into focus” [3, c. 225]/
«Crnouarky s nmogymana, o TH sIKach TiHb. Alle TH
BUIJISIZIAB CIIPaBXHIM y MoeMmy cHi. Tu HiOM momas
y dokyc» [nepeknan — O. I]. Ii mam’ste Hagosro
30eperyia Xopomni i SICKpaBi CIIOMHUHH TIPO JPYKOY
3 HikoM, BIATBOPIOIOYM MHUMOBOJII COJIOIKI ITOMii
il xwurTs, Komm CKapieT BiIBigyBajia KIIaJOBHIIE:
“Scarlett was thinking about the afternoon’s events
as she lay in bed that night ... She had been there,
in that graveyard, when she was little. That was
why everything had seemed so familiar” [6, c. 218]
/ «Toro Bewopa Ckapier gymasa mpo BeUipHi MOii,
JeKadnd y JIDKKY ... BoHa OyBana Ha KIIaIOBHIII
MaJ1010. Och YOMY BCE 3/1aBaJIOCS] TAKAUM 3HAKOMHUMY
[mepexmang — O. I''].

OmnipuuHi Bi3il NPOSIBUIKMCS B HOCTAIBIIYHUX
HaBIIOBAHHSX, NEPEeIUNTAl0OYNCh BOJHOYAC 3 YSB-
HAMH (QaHTa31sIMH i IPUEMHUMH TyMKaMH, SIKi OTOP-
tanu CKaplieT, BiTBOPIOIOYNCH Y ii CHOBUJIIHHSAX:
“In her mind she imagined and she remembered, and
somewhere in there she fell asleep, but in sleep she
still walked the paths of the graveyard” [3, c. 218]
/ «/lech MOMDXK AyMOK, YSBISIOUHM 1 3TaJyl0dd, BOHA
3acHyJa, i yBi CHI W JOCI Tylsjia JOpIKKaAMH Kila-
nmosumiay [nepeknax — O. I]. Hasite yBi cHIi Bi-
4yBajocs, 110 croragy OyJid HaJ3BUYalHO CBITII
1l 0e3MEKHO MO3UTHBHI, HIOM BCe OyJI0 OLIIMM JTHEM,
a He y HIuHUU 4ac: “It was night, but she could see
everything as clearly as if it were day” [3, c. 218] /
«byna Hi4, ane BoHa Oaumia Bce Tak, HIOMTO OyB
neHby [mepexnan — O. ). Tak, kpi3b CHOBH/IIHHEBI
nouytrst H. T'efiman 3mansoBye nepuny 3yctpia Hika
31 CkapJjer, KoM BiH HE Bijpa3y 30arnyB, XTO IIe,
1 BiH momyMmKu cebe 3ammraB: un CKapieT CHOXO-
muth? 1 crpaBmi, BOHA, BararO4uch, MiATBEPIHIIA:
“Are you Dreamwalking? I think I'm dreaming, she
agreed” [3, c. 218] / «Tu xogum yBi cHi? — [lymaro,
IO TaK, CHOXOKY, TIOroJuiiacs BOHa [mepekian —
O. I'']. Takum YUHOM, CHOBHUJIIHHS MEPEILIITAIOTHCS
3 OHIPUYHOIO PEaNbHICTIO, 1 CKIAJHO 3PO3YMITH YU
LI€ COH, UM CIIPABXKHS PEAIbHICTb.

ABTOPCHKHWH TBOPYHIA TTiAXi1 Oa3yeThCs HA 3aCTO-
CYBaHHI CTPYKTYPHOI CKJIaI0BOi (eewmanbm-meopii)
JI0 PO3KPHUTTS MTOBEAIHKOBHUX BIACTHBOCTEH MaJleHb-
KOTO XJIOITYMKA, IO IiJJISATal0Th SK 30BHIIIHIM, Tak
1 BHYTPIIITHIM BIDTABaM. Y MIPOTICCi Mi3HAHHS BJACHOTO
«S1» 1 HaBkonmumIHBOTO CBiTY Hik BUXOAUTH Tepemny-
CiM 13 BIIaCHUX MOXIUBOCTeH 1 moTpel. [lpu npomy,
BiH Ma€ 3Ha4YHy I[epeBary Iepel] MeEIIKaHISIMU
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KJIQJOBHINA, OCKIILKH BIH — KHUBHI: “You 're alive,
Bod. That means you have infinite potential. You can
do anything, make anything, dream anything. If you
change the world, the world will change” [6,¢c. 173]/
«Hixk, T — »xuBuii. I ne o3Hagae, mo B Tebe € HEOO-
MexeHi MoxuBocTi. Ti Moxkem po6utn Y TBopuTH
OyIb-1110, MPISATH TPO OyIab-110. SIKIIO TH 3MiHIOBA-
THMETI CBIT, BiH 3MiHUTBCs» [nepexman — O. I].

H. Teiiman oxpeciioe Oe3nepepBHHI IpoLEC
MOTEHUIHHOTO PO3BUTKY AUTHUHHM, 300pakarodu Horo
yepe3 SIK CYNPOTHB HEMOMIJIMBOCTI JIOCSITHEHHS
MeTH, a00 sk OMpisiHOT 11imi. L5 HajaHa JTFOUMHI MOXK-
JIUBICTH € PEaIbHO ICHYIOYMM BHYTPIIIHIM 11 CTAaHOM,
SIKAW 3@ JTOCTATHOCTI TEPEIyMOB BHIO3MIHIOETHCS
B iMOBIipHICTB peamizawii: “Potential. Once you're
dead, it’s gone. Over. You ve made what you 've made,
dreamed your dream, written your name. You may be
buried here, you may even walk. But that potential
is finished” [6, c. 173] / «MoxmBocTi. Skmo tu
romper, To6i me — He morpioHo. Kinenp. Tu 3po-
OWB Bce, IO MiI, OMpisB Mpii, 3amucaB CBO€E iM’sl.
Tu Moxxemr OyTH TOXOBAHUM TYT, MOXKEII 1 POKKUHY-
TUCh. AJIe K yCIM MOXJIMBOCTSIM HACTaHE KiHEIb)
[mepexnman — O. I.]. Takum yuHOM, MOBA e MPoO
MOXKJIMBOCTI, SIK1 HAJAI0ThCS KOXKHIM JIFOAMUHI B )KUTTI
JUTSL IOCSTHEHHS TTOCTABJICHO] I[iTi, METH, Mpii, TOOTO
3po0HTH BCE 1110, HAMIYCHO. ABTOP 3yMOBIIIOE 3aBEp-
LICHICTH JKUTTEBOTO LUKITY, BAKOHAHHSI TIEBHOT JKUT-
TEBOT MicCii SIK pe3yNbTar KUTTEBOrO HULsixy. OJHaK,
3aJIMIIAETHCS HaJlil HA T€, M0 OJHOTO pasy, MiCis
TTOXOBaHHS, JIIOMHA MOXKE TTPOKUHYTHCS, aje MOXK-
JUBOCTI ii B)KE IOKHHYTh.

[ToctynoBe cTaHOBIEHHS BIACHOTO «S1» PO3KpH-
Bae ocobucricTh Hika, BiH JOpociiliae, mocTymnoBO
PO3KpUBAIOYH TICUXOJOTIYHY KapTHHY HaBKOJIHII-
HBOTO CBITY W (hOpMYIOYH KOMIUIEKCHY OpraHi3a-
LiHHYy CHCTEMY OCOOMCTHX acOIiaTHBHO-IyTTEBUX
niepexxuBaHb. [lepeOyBatoun B 0COOIMBOMY TICHXO-
JIOTiYHOMY TPOCTOpi, MiJ BIUIMBOM Pi3HOMaHITHUX
nofii 1 curyaniii Hik ¢opmye BIacHy NOBEAiHKY.
Hakonuuyroun 3HaHHS i JKUTTEBUU JOCBIJ 3aBISKH
MM3HAHHIO HABKOJIHWIIHBOTO CBiTY, Hik BUUTHCS B3a-
EMOJISITH 3 HUM, 3 IIONBMH, SIKi HOTO OTOYYIOTb.
Binrak, BUHIIOBIIM OJHOTO pa3y 3a MeXi KIaao-
BHUIIIA, XJIOMYUK 3MYIICHUH 3MiHIOBaTUCS.

[Ncuxonoriuni nepexuanHs Hika B mKinbHOMY
Tepiofi BAXKIIUBI, OCKUIBKU BOHU TIOB’S13aHI 3 HOBUM
eTaroM CTaHOBJICHHS «S1 — ocobm». BimMiueHi mepe-
JKUBAHHS TIPOSIBIISIIOTHCS Y CHOBUJIIHHSAX, KOJIK HOMY
HACHMBCSl MIpaTChKUH Kopabenb, ne BiH OyB ioro
KalliTaHoM, TOOTO JiJiepoM, Jie¢ Bce OyJI0 UyIOBO
Il HaA3BUUAHO, 31 CIIyXHSHOI0 KOMaHJI00 Kopaols,
BPOJIITMBUMHU JiiBYaTaMu. [IpoTe pantoBo Bce 3MiHIO-
€ThCs Ha Tipmre. Hik y CBOEMY CHI ONMHSETHCS ITiJT

BIUIMBOM 4YOTIOCh 3arpo3JIMBOrO il HeOe3neYHOoro,
Jie BiAYYBA€THCS TPUBOTA, HOTO BIACHUN MaHIYHHUN
CTpax Tepell YAMOCh MOTOPOILIHHMM, IO BTLIHIIOCS
B Uy)KOMY TODISAI ONiIoro, SIK Mpelb, YOJOBiKa:
“And then, in the way of dreams, he was standing
on the black deck of the new ship, and someone was
looking down at him” [6, c. 188] / «A 3romom, sK 11e
OyBae y CHax, BiH CTOSIB Ha YOpHil masy06i HOBOTO
KopabJisi, 1 3pO3yMiB, IO XTOCh JUBUTHCS Ha HHOTOY
[mepexman — O. I'.].

I'HiTIOYICTE CcUTYyaIii BiIyBa€ThCA K y Xapak-
TEPHUCTHUIl caMOi ManyOW, OCKITbKM BOHA Oyna He
MPOCTO Maixy0a, a 3a0apBieHa y YOPHUH KOIip, TaKk
1 B IOPIBHSHHI 3 OJAMM KOJIBOPOM OOIMYYS MEpPLS.
[Tpu upomy neit yonoBik HaBiroBaB Ha Hika He TiNbKK
TPHUBOTY, a i SIKECh JKAXJIMBE BIAIYTTS CTpaxy: “Nick
looked up. He was scared, in his dream” [6, c. 188] /
«Hik rmsnyB noropu. Momy 6yno cTpamso y Biac-
HoMy cHi» [mepekinan — O. I]. IleBna HeBu3Haue-
HICTb OKPECIIOEThCS y CTaHi, B SIKOMY OIMHHBCS
Hik, BiH He 3HA€ I[LOrO YOJIOBiIKA, HA3UBAIOYH HOTO
«eit xrocey». llpoTe 1elt HeBimOMHIT YOJOBIK HE
3abapuBcs nmaru HacTaHoBW HikoBi: “... change.
Turn over a new leaf.- Reform. All that. Or things
will get very bad for you” [6, c. 188] / «...3MiHu-
tucs. [leperopuytu cropinky. [lepedopmaryBarucs.
3pobutu 1e. B inmomy BUManky Bce Oyne Kernchko
st Teoe» [mepexnan — O. I.]. Baxkmuso, mo momii
BiJIOyBarOThCS CaMe B IIKOJI, TIEPEKUBAHHS TIOB -
3aHi 31 MIKITPHAMH TOJISIMH, OCKIJIBKH YBI CHI
Koposs IlipariB mepeBTiNIOETHCS B OIHOKIACHUKA
Hika, a Miciie moii IIBUAKO 3MIHIOETHCS 3 KOpaOIs
Ha IIKUIBHUH KOPUIO0P.

CUMBOJIIYHO-aJICTOPUYHUM  ITIIXOIOM  aBTOP
300paxye KatacTpodidHICTh CHUTYyaIlii, TOPIBHIOIOYH
ii 3 Oypeto, sika Bce 1€ He BTUXOMHUPHUIIACS, OCKUIBKU
mijyiora mijg Horamu Hika rofimanacsi, mo cympo-
BOJIKYBAJlOCs HIOM XBWIIIOBaHHSIMU Y BIIKPUTOMY
Mopi. Bomaodac Hik po3ywmie, 1mo 1e BimOyBaeThes
yBi CHI, M€ X MATBEPIKYE 1 HOTO ONHOKIIACHHUK:
“This is a dream, Nick said. Of course its a dream,
said the other boy” [6, c. 188] / «lle — coH, — MOBUB
Hixk. 3Buuaiino ik, e — COH, — BiAMOBIB 1HIINHA XJIOTI-
ynHay [mepeknan — O. IL]. V cBoix po3mymax Hik
Ha0yBae BIIEBHCHOCTI y CBOil Oe3rmerri, 00 yBi CHi
oMy He MO)ke 3arpokyBatu Hebesmeka. Hik ocmuc-
JIIO€ BIIaCHY XOpoOpicTh i 6e3cTpamiHicTs: “What can
you do to me in a dream? asked Nick. ['m not afraid
of you” [6, c. 188] / «Illlo T Moxeln 3po0UTH MEHI
yBi cHi? — 3anutaB Hik. S He Gotocst Tebe» [mepe-
kiman — O. I]. B mpomeci mepeocmucnennst Hik 3Ba-
JKa€e Ha BCl OOCTaBHWHM, 1 CTpaxX BiJCTyMAE.

UyTTeBO-eMOLIHI TEPEeKUBAHHS  MAaJICHBKOTO
xyomynka Hika mOposBISAIOTBCS Y CHOBHAIHHEBUX
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Bi3isax i BrumuBoM CHoxoninus: “He was exhilarated
and exhausted: he had felt barely in control of the
Dreamwalk, had been all too aware that there was
nothing else in the dream but Nick” [3, c. 189] / «Bin
OyB OIHOYACHO INACIMBUN 1 BUCHAXeHHMU. | nenb-
Jieb BiI4yBaB KOHTPOIIb HaJ CHOXOMIHHSM, 1 po3yMi-
I0YH, IO yBi CHI He OyJ10 HiKOro, KpiM HBOTO 1 Hikay
[repexmam — O. I.]. Y KOHTEKCTi 3a3HAUEHOTO YUTAY
pO3yMie, IO YBi CHi 9acTO BUPIIIYIOTHCS Pi3HI MPOO-
JIEMHI JKUTTEBI cUTYyallii. 3Bakaroun Ha 11e, Hik Bimuy-
Ba€ MEBHE MMOJICTIICHHS 1 3a10BOJICHHS COO0I0 — HOMY
B/IAJIOCS YBi CHI BUPIIIMTH NpOOJIEMHE TIMTAHHS, Ha
SIKe CKJIAIHO OyJ10 3HAWTH BiATIOBIIb.

IcHyBaHHS B MekaxX BIIACHOTO (DEHOMEHAIHLHOTO
MoJisi Ha KOKHOMY 3 €TalliB PO3BUTKY MAaJIeHBKOTO
XJIONMuMKa (OpMy€ TMOTIK BiMUyTTIB i ysBieHb. Tak,
aBTOP Kpi3b NPHU3MY 30BHIIIHHOTO OTOYEHHS 3Majlbo-

By€ BHYTpIIIHIA CBIT IUTHHU y MEXOBIH cHTyarii.
HesBaxaroun Ha HEraTMBHICTb OTOUYYIOUOIO CEperno-
BUIIIA Ha KJ1afoBuIi, Hik moctynoBo HaOyBae HaBUUOK
1 BMiHb BIJKUBATU B HBOMY, 3HAXOJUTH BHXi[ 3 MIOJIO-
JKEHHSI, BANTHCS BIKUBATH B YMOBAX MOCTIHHUX 3MiH,
OayaHCcyBaTH Ha MEXI1 )KUBOTO i MEPTBOTO CBITIB.
BucHoBku. TakuMm unHOM, y (deHTE31HHOMY
pomani «Knura xnmagosuma» H. TeiiMan poskpw-
Ba€ MOETAHUM OCOOMCTICHUI HpOLEC CTaHOBJICHHS
1 PO3BUTKY MaJCHBKOIO XJIOIYHKA, KUK Mi3HAE CBIT
Kpi3b YyTTEBO-eMOLiHI OapBU y #oro Oararorpan-
HOCTI, HerepeadadyyBaHOCTI i HEOUiKyBaHOCTI SIBUIIL
1 TporieciB, MO3UTUBHUX 1 HETAaTWBHUX BIUIMBIB Ha
(hopMyBaHHS 0COOHMCTOCTI JIFONMHY Ha IIJISIXY 10 OMpi-
anoi metu. [Ipu npomy Hik HaOyBae nocBimy, BMiHB
1 3HaHb, IO ¥ JOMOMOIIO HOMY IMOAONATH HEJerKi
BUNPOOYBaHHS J1071i, C(POPMYBATUCS SIK OCOOHUCTICTb.
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