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Kanouoam QinonioiuHux Hayk, OOYyeHm,

Odoyenm Kagpedpu IHO3eMHUX MO8 (PaKyIbmemie NCuxono2ii ma coyionozii

Incmumymy ¢inonozii Kuiscokozo Hayionansroeo yuigepcumemy imeri Tapaca Illeguenxa

Y cTaTTi Ha mMaTepiani XygoxHix TBopiB Yapnb3a [likkeHca 6yno posrnsHyTo KOMMIMEHT sk 0aHY 3 hopM KOMYHiKa-
uii y BiKTOpiaHCbKOMY AMCKYPCi, ONMUCaHi KOMYHIKaT/BHI KOMMOHEHTW B CUTYaLiSIX CMiNKyBaHHSA NepeciyHmnX BiKTOpiaHUiB,
npoaHarni3oBaHi Yac i MicLe CrinkyBaHHs, 30BHILLHE OTOUYEHHS, cepedoBuLLE 3 MOro isuYHMMKN NapaMmeTpamm, KymsTypHa
3HAYYLLICTb CNiNKYBaHHS, MOro MicLe Y KOMYHIiKaTMBHOMY npoueci. Byno BUSIBNEHO, WO MOBIIEHHEBI NPUHLMNN KOMYHiKa-
TUBHOI KyNbTypU BiKTOpiaHLiB copMyBanucs BignoBigHO TM MOparnbHUM NpUHLMNaM, SKMM BOHM crigysanu. byno pos-
KpWTO, O HOPMN MOBMEHHEBOI KOMYHIKaLii CnyryBanu ons rapMoHi3aLii CninkyBaHHS, YHUKHEHHSI HEraTUBHUX CYOXEeHb,
OOCSArHeHHs cBOei MeTw. Byno Bu3HayeHo, L0 KOMMMIMEHTOM BBaXaloTb creuudiyHe BUCNOBIIEHHS, SIKe BUKOPUCTOBY-
€TbCS 3 METOI HAJaHHSA MNO3UTUBHOIO CYAXKEHHS | BUSIBIIEHHS MPUXMITBHOIO CTaBMeHHs 40 ChiBpO3MOBHMKA. BiH Binueae
Ha CTOCYHKM MiDX MOBLAIMMU, | SIK pe3ynbTaT Ha CRinkyBaHHS.

Byno gocnigkeHo, Lo KOMNMIMEHT Yy BiKTOPiaHCbKi Yacu MICTUB y COBi MO3UTVBHY OLHKY KOMYHIKaTMBHOIMO napTHepa.
Tox roro meToto Byno noBiZOMIEHHS NPUEMHOI iHGopMaLii LWoao ocobuctocTi agpecata. byno goseneHo, WO KOMYHi-
KaTMBHI KOMMOHEHTWN cUTyauil CninKyBaHHS 3HaXo4b CBiMl BUSB LLOHAVMEHLLE Y TakMx napameTpax, sk 4Yac i micue cnin-
KyBaHHS1, 30BHiLLUHE OTOYEHHS, CepefoBuLLE 3 NOro (PisnYHUMK NapameTpamu, KyfbTypHa 3HaYyLLICTb CMiNKyBaHHS, NOro
MicLe Y KOMYHIKaTUBHOMY MPOLIECI.

Y BIKTOpiaHCbKi MOBHII KynbTypi BaXKMMBMM NPOLLAPKOM MOBMEHHEBUX aKTiB BidirpaBaB came KOMMMiMeHT. Lie ssule
Oyno BaXXNMBMUM CKMaZHMKOM MOBMEHHEBOTO CMiNKYBaHHS BIKTOPiaHLiB, SiKe BNMBANO Ha XapakTep MiXXOCOOUCTICHUX CTO-
CYHKIB KOMYHIKaHTIB, CTYMiHb iX B3aEMOPO3YMiHHS, 1, BiANOBIAHO, Ha YCMILLHICTb KOMYHiKaLii B Linomy. B pesynesrarti ckna-
nocs, WO KOMMNMAIMEHT — BaXMUBWUIA KOMMOHEHT MOBJIEHHEBOI MOBEAiHKM NPeACTaBHWKIB aHINOMOBHOI KyNbTYpW.

TakoX B Mexax OCHOBHMX KOMYHIKQTUBHWUX MPUHLMMIB BIKTOPIQHCbKOrO AMCKYpCYy (BBIYNMBICTb, HEKATErOpUYHICTb,
CTPUMAHICTb, NAapUTETHICTb) 0COBNMBE MiCLie HAaNEXWUTb KOMMMIMEHTY, WO ByB BaXXN1BMM KOMMOHEHTOM CRifIKyBaHHS ANs
BiKTOpPiaHCBHKOro CyCninbCTBa.

Knto4yoBi cnoBa: KOMNMAIMEHT, AUCKYPCUBHUI aKT, MOBMEHHEBA NOBEAiHKA, KOMYHIKATUBHWUIA NPUHLMM, BIKTOPIaHCHKWI
ONCKYPC, ETUKET.
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In the article, based on the material of prose works of the Victorian period, the compliment was considered as one of
the forms of communication in the Victorian discourse, the communicative components in the communication situations
of ordinary Victorians were described, the time and place of communication, the external environment, the environment
with its physical parameters, the cultural significance of communication, its place were analyzed. in the communicative
process.It was found that the speech principles of the communicative culture of the Victorians were formed in accordance
with the moral principles they followed. It was revealed that the norms of speech communication served to harmonize
communication, avoid negative judgments, and achieve one’s goal. It was determined that a compliment is considered a
specific statement that is used for the purpose of providing a positive judgment and revealing a favorable attitude towards
the interlocutor. It affects the relationship between speakers, and as a result, communication. It was investigated that
a compliment in Victorian times contained a positive assessment of the communicative partner. So its purpose was to
communicate pleasant information about the addressee’s personality. It was proven that the communicative components
of the communication situation are manifested at least in such parameters as the time and place of communication, the
external environment, the environment with its physical parameters, the cultural significance of communication, its place
in the communicative process.

In the Victorian language culture, the compliment played an important layer of speech acts. This phenomenon was an
important component of the speech communication of the Victorians, which influenced the nature of the interpersonal rela-
tionships of the communicators, the degree of their mutual understanding, and, accordingly, the success of communication
as a whole. As a result, it turned out that a compliment is an important component of speech behavior of representatives
of English-speaking culture.

Within the basic communicative principles of Victorian discourse (politeness, non-categorization, restraint, parity), a
special place belongs to the compliment, which was an important component of communication for Victorian society.

Key words: compliment, discursive act, speech behavior, communicative principle, Victorian discourse, etiquette.

IlocranoBka mpodsemu. Bikropianbcka ernoxa IlozuTnBHE OIHHE CY)KEHHS, SKE BXOAWTH JIO
mikaBuwia 1 mikaBuUTh HaykoBHiB (Hobsbaum [11],  ckiagy ronoBHUX iHIUKATOPIB KOMILTIMEHTY, BUpa-
Meantz [12], Schwarz [13]) He nuiie 4Yepe3 3Ha-  KAETHCS 3a JOIMOMOIOIO JCKCHYHUX 1 CHHTAKCHYHHUX
KOBICTh TIpaBIiHHS KoposeBH BikTopii, a 4epe3  3aco0iB. JIekcuuHi OMMHUII, 10 CEMAHTUYHOI CTPYK-
MOpaJbHi 3acany, mo Oynu chopMOBaHi B CyCIHilib-  TYpPHU SKHX BXOJIUTHh 3HAYCHHSI MIO3UTUBHOCTI, € 3aCO-
CTBI Ti/T Yac BIKTOpPiaHCHKOT JOOM 1 sSIKi BIUIMHYJAM HA ~ O0aMH BHUPaXCHHS IMO3UTHBHOI OIIHKA: CEMOTHBHI
PO3BUTOK HE TiJIbKU caMmoi KpaiHu, a i HAITOBXHYMH  iMeHHHKH (beauty, genious), eMOTUBHI TPUKMETHUKH
CycHinibCcTBO €Bpomu Ha MeBHI 3MiHM. byno 3akma-  (good, nice, lovely, wonderful), emoTuBHI npuciB-
JICHO KOJIeKC TMOBEAIHKU «CIpaBKHboro» aHrmiiiusg,  wuku (well, nice, wonderfully), emoTuBHi giecioBa
SIKMH 1 I0C1 3aJIMIIAa€ThCsI TNIMOOKO yKOpiHEeHUM y cBi-  (to love, to like, to admire): “He was a wonderful
JIOMOCTI MEPECIYHOTO OPUTAHIIS. man, that uncle of yours, though,” remarked

AHaji3 ocTaHHiX AocHaikeHb i myoaikauiii.  the landlord shaking his head “[8, c. 524]; “I'm
3MiHM MONITHYHOIO YCTPOO, BHECKU B HayKy, pu-  delighted to hear it,” said Mr. Pickwick, rubbing his
CKOPEHMH TEMII KUTTSI HE MOIVIM HE MO3HauUnuTUCS Ha  hands. I like to see sturdy patriotism, on whatever
MOBI B I[IJIOMY Ta Ha MOSIBi MOBHHX HEOJIOTil 30KpeMa,  side it is called forth and so it’s a spirited contest?”
110 BUKJIMKAE MOCTIHHWI HayKoBUi iHTepec pocmia-  [8, ¢. 117]. KiHIeBow KOMyHIKaTHBHOIO METOIO JIHC-
nukiB (Kucenposa [1], Mimenko [2], Mopo3oBa [4]).  KypCHMBHOIO aKTy KOMILIIMEHTY € OpraHizailisi Ta

IMocTanoBka 3aBaaHHs. Mera Hamoi PO3BIAKK  KOOPAMHAILLS B3a€EMOJIIT MK KOMyHIKaHTaMH. 3 ypa-
JOOCHIIUTH JUCKYPCUBHHH aKT «KOMIUIIMEHT», OyB  XYBaHHSM IIbOTO MOXKHA TOBOPHUTH MPO KOMILTIMEHT
BXJIMBUM KOMIIOHCHTOM CITUIKYBaHHSI JJISl BIKTO- Y BIKOPIaHCBKOMY JHMCKYpCl HMIOHAWMEHINE Yy JIBOX
PIaHCHKOTO CYyCITIBCTBA Ta PO3KPUTH HOTO OCHOBHI  BHMIpax — CTOCOBHO (DYHKIIOHAJBHOT / mparMarny-

KOMITOHEHTH Y BIKTPOPIaHCHKOMY JMCKYPCI. HOI MPU3HAYCHOCTI Ta CTOCOBHO CITIOCOOY eKCILTIKa-
Bukiaax ocHoBHOro wmarepiamy. VY BikTOpi-  1mii. Y mepiiomMy BUNAJAKY HIEThCS MPO €TUKETHICTh

AQHCbKOMY JHMCKYypCl OCHOBHUMHM LIISIMH (3TIJHO 1 IHCTPYMEHTANBHICTb, Y JPYIOMY — TIPO HPSMUIA

3 MPOBIAHOIO MOBJICHHEBOIO CTPATETi€I0 BBIWIMBO- 1 HEMPSMUIT CIOCOOW BHPAKEHHS.

CTi) € 3pOOUTH TIPUEMHE ajpecary, IPOJEMOHCTPY- ETvkeTHI KOMIUTIMEHTH CIYTYIOTH IJIsi BCTAHOB-

BaTU moBary 10 Hboro. Came TOMy $ApO KOMIUTI-  JICHHS KOHTAaKTy MDK aJpecaTtoM Ta aJpecaHTOM,
MEHTy — IIeé HacamIepej IMO3UTUBHA OLHKA. XOoua  peaji3yloTh MOBJICHHEBUI KOHTAKT, HEOOXITHUH st
y HepIly 4epry 3aBIaHHS KOMIUIIMEHTY € HE TUIBKM  JIOCSTHEHHS LiIel KoMyHikallii. Bonu 3ymoBieHi corii-
3aXOIUICHICTh II€BHUMM IO3UTUBHUMHU SIKOCTSIMH  OKYJIBTYPHUMH HOPMAMH 1 ETUKETHUMHU TNPHIHCAMHU
azpecara, a i BUpaXEHHs CBOTO NIO3UTHUBHOIO CTAaB-  BIKTOPIAHCHKOTO JIMCKYpCY. ETHKETHI KOMIUTIMEHTH
JI€HHS IO HbOTO. SIKIO0 KOMILTIMEHT PO3IU(POBAHO  BHKOPHCTOBYBAIM B TaKHX CHTYaIlisiX SK HPHUBITaHHI,
MPaBUIBHO, TOAI aapecar GopMye i MO3UTUBHE Bpa-  BUPAKCHHS BISTUYHOCTI, PEaKIlisi HA HOBUHH TOIIIO.

JKCHHSI TIPO MOBIIS. Y TaKui CriociO MOBEIlb, BUCIIOB- Tak, KOMIITIMEHT Maii’ke 00OB’SI3KOBO BHUKO-
JIIOI0YM KOMIUTIMEHT, Tepeciify€e Iijdb OTPUMAaTH  PHUCTOBYBABCS B PUTyasl NPUBITAHHS. 3a3HAYUMO,
IIEBHY KOPUCTS 1 115t cede [3]. IO 3BUYHI MPHUBITANBHI (pa3u B3araiai MOTIHU OITy-
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ckartucst: “Dear me,” exclaimed Mr. Pickwick, quite
staggered by the coincidence; “what a very extraordi-
nary thing!” [8, c. 391]. 3BuuaiiHot0 piydto OyImo
OOCTaBIATH ETHKETHUMH KOMILUTIMEHTaMH 3yCTpid
poaudiB, Apy3iB, 3HAMOMHUX MICISl TOBIOi PO3JIYKH:
“Bill, my boy!” said this figure, turning his head
towards the door, “I'm glad to see you. I was almost
afraid you’d given it up: in which case I should have
made a personal wentur. Hallo!” [8, c. 153].

YacTo eTHKEeTHI KOMILUTIMEHTH CTaBajH y BIKTO-
plaHCBKOMY AMCKYpCl 3aMiHHHKaMu BISYHOCTI. Lle
XapaKkTepHO MJISl CUTYyalid, IO BUMarajiu IeBHOI
peakiii Ha 3po0iieHy TOCIYTY, Ha BHUSBICHHS TYp-
ootu: Mr. Snodgrass acknowledged the compliment.
“I always like to hear a good argument, ‘continued
the bagman, ‘a sharp one, like this ~ [8, c. 131].
Mogelib 3aMiCTh MPSAMOI MOJSKA BUKOPHCTAB KOMII-
JIIMEHT, T1IKPECIUBIIN CBOE 3aJ0BOJICHHS BiJ] BUKO-
HaHoi anpecatoMm nii. KommimimMeHT OyB y Takux
BHUIANKaX HAHONTUMAJIBHIIIAM CIIOCOOOM BHpa-
JKEHHS BIISTYHOCTI.

MoBerlb  TakoX  3aCTOCOBYBAaB  KOMILTIMEHT
y CKIIaJi MOBJICHHEBUX XOJIB 33Ul MO3UTHBHOIO
BIUTUBY Ha MOBEJIHKY ajjpecara. Y TaKMX BUIAJKaX
B HAroJli CTaBaB IHCTPYMEHTAILHHI KOMILTIMEHT.

Incmpymenmanvni  Komnjaimenmu TIOB’s3aHi
3 HEOOXIJHICTIO JOCATHEHHS MEBHUX KOMYHIKAaTHB-
HUX IIUJIeH, TOOTO JTst OTpUMaHHS TIEBHOT KOPUCTI ISt
ix aBropa. HeoOXigHicTh LHOTO BUIY KOMIUIIMEHTIB
OyJa BUKJIMKAaHa IMEBHUM npudyuHamu. [lo-mepie,
HWDKYHM 32 CTaTycoM ocobam HeoOXigHO Oyio 3a10-
OpIoBaTH 1 CXWJIATH 110 ceOe 0Ci0 3 BUIIIMM CTaTyCOM.
[To-mpyre, KOHBEHIIOHAII30BaHA 3a00pOHA HA Mpsi-
MOJIiHIHHICThP MOBJICHHS BHMarajia BHKOPHUCTaHHS
THIIMX KOMYHIKaTHBHUX 3ac001B JUIsl BIUTUBY Ha CITiB-
PO3MOBHHKA. [HCTpyMEHTaIbHI KOMIUTIMEHTH TIepe/-
Oavayy peasizallito TaKUX TEJICOJOTIYHUX HACTAHOB,
SIK KOHTAKTOBCTAHOBIICHHSI, IEPCKOHAHHS, 3a0X0-
YeHHS, MIATPUMKA, 311aPKYBaHHSI TOIIIO.

VY BIKTOpiaHCBKOMY IMCKYpCi KOMILTIMEHT Mir
BXKHMBATUCS SK 3a0XOYCHHS ajpecara Jo OakaHol
JUISE MOBIISL TIOBEIiHKU. Taki KOMIUTIMEHTH MEXY-
I0Th 323BUYaii 3 BUCJIOBICHHSIMHY, 1110 Iepei0aqaroTh
MTO3UTHBHY OIIHKY 1 BUPAKAIOTh CXBAJICHHS, 32/10BO-
TIeHHs, 3a0X04ueHHs: “You are very right,” said Mr.
Pickwick. “The consideration evinces your delicacy
of feeling. Go on, you are very right” [8, c. 213].

Jdo xmacy iHCTpYMEHTaJlbHUX BiJHOCSTHCS
1 KOMILUTIMEHTH, SIKIi BUKOPHUCTOBYBAJIUCS 5K CBOE-
piIHE «coIlialbHE 3aTarOKEHHSD 3 METOI0 3HATTS
Hamnpyryd y po3MOBi, HeWTpauizamii npereH3ii, 30e-
PEXKEHHS 371aroid y B3a€EMOCTOCYHKAX MK KOMYHi-
KaHTamu: You are father’s favourite, and can make

I could make him believe that learning was a good
thing, and that we might lead better lives, I should be
a’most content to die IMF, c. 29/; I never, to welling
at himself as if he were his bitterest enemy saw such
a girl as you are. What IS the move, Liz? [7, c. 76].
Take «3amaroKeHHsD» BKUBAIOCS I TO/I, KOJU OJUH
i3 CIIIBPO3MOBHHUKIB 3aBHHUB Y YOMYCh TIepe]] CBOIM
MapTHEPOB 1 HAMAraBcsi SMEHIUTH CBOIO TIPOBHHY.

KoMIuTiMeHT CcTaHOBHTH HaMOLIBII TOMUpPEHY
rpyny MOBJIGHHEBHX CTparerii, IO TaKoX MoO0y-
JOBaHa Ha KOMYHIKaTHBHIH cTparerii BBI4JIHMBO-
cti. KoMmrriMeHTH 1 CXBaJeHHSI BHKOPHCTOBY-
BAINCSL Yy BIKTOPIaHCHKOMY JHCKypCi SIK crocid
MUICTIyBaHHS JJI TOTO, MO0 MPHUBAaOWUTH 10 cebde
CITIBpO3MOBHUKA.

3 onsAy Ha cmocid ekcniIikanii KOMIDTIMEHT Mir
HaOyBaTu y BIKTOPIaHCBKOMY JUCKYpPCi BHIVISITY SIK
NPSIMOTO, TaK 1 HEMPSMOTO TUCKYPCUBHOTO aKTYy.

IIpami komnaimenmu BUKOPUCTOBYBAIHUCH aJipe-
CaHTOM 3aJUIsl CXBAJICHHS, 3aXOIUICHICTh 3 TPUBOAY
MIEBHUX BHYTPIIIHIX a00 30BHIMNIHIX SKOCTEH CIIiB-
PO3MOBHUKA, JTiif Y¥ BUNHKIB OCTAHHBOTO:

— Now, how do you feel? said Mr Boffin. Do you
like it?

— The letter, sir? said Betty. Ay, it’s a beautiful
letter! [7, c. 449].

VY mepmioMy macaxki MOBEIb BHCIIOBIIOE CBOE
CXBaJbHE BPAXXCHHS 3 MPUBOJY HAMHMCAHOTO JIUCTA.
AJie KOMIUTIMEHT OyJI0 3pOOJICHO JIMIIE MiCIisl TOTO,
SK ajpecar HaragaB MOBIIO, TPO IO HAETHCS.
KoMmmmiMeHT y BHIVISIZII TPSMOTO JINCKYPCHBHOTO
aKTy MIT BHpPaXaTH MOYYTTSI Y CTOCYHKAX MIX JKiH-
KOIO 1 YOJIOBIKOM, 3a JOIIOMOI'OIO SIKOTO MOBELb MII'
BUCJIOBIIOBaTH CBOi mouyTTsa [6]: Understand me,
sweetheart. I know that I am rich beyond all wealth
in having you, but I think OF you, and think FOR
vou. In such a dress as you are wearing now, you
first charmed me, and in dress could you ever look,

to my thinking, more graceful or more beautiful. But
you have admired many finer dresses this very day,
and is it not natural that I wish I could give them to
you? [7, c. 779]. Y 1pomy nacaxi MOBEIb BUCIIOB-
JIIOE HDKHE CTaBJICHHS J0 ajpecara 3a JIOMOMOTOI0
KOMIUTIMEHTY. [[1s1 BIKTOPiaHCBKOTO AWICKYpCY II€
Oy70 IOBOJII THUIOBUM, K€ NPSAME BUCIIOBJICHHS
JOOOBHUX MOYYTTIB MK YOJIOBIKOM 1 *KIHKOIO OYyII0
HEIPUUHATHUM.

Bumaerbcs MOXIMBAM BHIIIWNTH IOHAWMEHIIIE
TPH TUTIH HERPAMUX KOMAJIIMEHMIE:

a) KOMIUTIMGHTH, peaji3oBaHi 3a JOIIOMOTOIO
BUCJIOBJICHb-IIPUBITaHb;

0) KOMILUTIMEHT TIpY 3HAHOMCTBI;

B) KOMIUTIMEHT, SIKMH OKPIM CXBaJICHHS MiCTHTb

him believe anything. I wish [ could, Charley! For if 'y co0i i npoxaHHs.
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Henpsimi komrutimentu y [1B/] oB’si3aHi 3 Takum
CKJIQJTHUKOM OIIHHOTO CYIKCHHS, SIK 00’ €KT TT03H-
tuBHOI ouinku: “I am glad this man has entered,”
observed Sir Joseph, looking round serenely. “Don't
disturb him. It appears to be Ordained. He is an
example: a living example” [9, c. 41].

YacTo y BIKTOpiaHCBKOMY JAMCKYPCl TPAIUISIOTHCSI
KJIOMIUTIMEHTH, y SKAX TIO3UTHBHA OIlIHKA CTOCY-
€ThCS HE JuIIe Oe3rmocepenHhoro, a W A0 CTOPOH-
HBOTO ajpecara: Isn't it unsatisfactory to be cut off
from choice in such a matter? There, Jack! I tell you!
If I could choose, I would choose Pussy from all the
pretty girls in the world [10, p. 8] (macax MiCTHTb
y c00i MO3UTHBHE OIIHHE CY/KEHHS, CIIPSIMOBAHE He
Oe3mocepenHbO Ha ajpecara, a 0 TPEThoi 0CoOH,
BiJICYTHBOFO ITiJl 9aC PO3MOBH).

OcHOBHa IHTEHIII{Ha HACTAaHOBa OYIb-SIKOTO JTUC-
KypCHUBHOTO aKTy — Li¢ HOro mepioKyTHBHHUH, abo
nocTkomyHikaTuBHui edekt [5, ¢. 103]. He € BunsT-
KOM 13 Iri€l CHCTEMHM I KOMIUIIMEHT. KoMiriMeHTH
1 TIpAMOTO, 1 HENMPSMOTO BHSABY MAlOTh CYT€CTHUBHY
OCHOBY, OCKUIBKH IX TEJEONIOTis CIpsIMOBaHa Ha
3MiHYy ICHXOJIOTIYHOTO CTaHy ajpecara B LIJIOMY
Ta MO3UTHUBHY €MOIlIIHY peakilifo 30KpeMa, y T.U.
1 33JI0BOJICHHSI.

VYemimia pearizamisi  KOMIUTIMEHTY BHKJIMKaIa
TIOSIBY ITO3UTHUBHOTO TTEPIIOKYTUBHOTO edekTy: “How
beautiful you are! You are more beautiful in anger
than in repose. I don't ask you for your love; give me
yourself and your hatred; give me yourself and that
pretty rage; give me yourself and that enchanting

scorn; it will be enough for me. Impatient tears
rise to the eyes of the trembling little beauty, and
her face flames” [10, c. 159]. MeTa nporo muckyp-
CHUBHOTO aKTy — CIPABUTH HeaOWsKe BPaXKCHHS Ha
ajipecaTa-J[iBYNHY — MMOBHICTIO JOCSTHYTA, IO ITiJI-
TBEPIPKY€ETHCSI BIAMOBIIHOIO HEBEPOAIBLHOIO peak-
miero nisumau (Impatient tears rise to the eyes of the
trembling little beauty, and her face flames).

KomruriMeHT OyB HEyCHIIIHUM, KOJIHW HOTO pea-
Jmi3allis He BHKIMKajga 0akaHOTO TEepIOKYTHBHOTO
edexry: Beautiful! Quite celestial! ‘It often sounds
to me quite devilish. I am so weary of it. The echoes
of my own voice among the arches seem to mock me
with my daily drudging round [10, c. 159] (mo3u-
TUBHE CY/DKECHHS MOBIISI BUKJIMKAJIO y aJipecara Hera-
TUBHI €MOIIii; peaxiiisi apecara — BiJICyTHICTb BJISU-
HOCTI, Ha SIKYy PO3PaxOByBaB MOBEIIb).

OTxe, KOMIUTIMEHTapHI BHCJIOBJICHHS Y BIKTOPi-
aHCBKOMY JTUCKYpCi, 3yMOBJIEHI 000B’SI3KOBOIO CTpa-
TETI€I0 BBIWIMBOCTI Y CIIUIKYBaHHI, BUKOHYBAJIN TaKi
OCHOBHI (yHKIil, sfK: (arudHa (yHKITS, KOHTaK-
TOBCTAHOBIIOOYA (YHKIiSA, (YHKIIS TPUBITAHHS,
¢yHkuis 3HaifomctBa. IIparmarudHi MOTUBY BUKOPU-
CTaHHSI KOMIUTIMEHTY 3yMOBIIIOKOTBCS MIPKYBaHHIMH
MOBJICHHEBOTO €THUKETy W MOBIICHHEBOTO BILTUBY
(eTukeTHI Ta IHTCPYMEHTAJIbHI KOMIUTIMEHTH).
KoMIuTiMeHTH MOTJIH BHUCTYTIATH y BIKTOPiaHCHKOMY
JIUCKYPCI SIK IPSIMUM, TaK 1 HEPSIMUM JTUCKYPCUBHUM
aktoM. HalixapakTepHilMMHU JISKCHYHUMU 3aCO0aMHU
peanizaiii KOMIUTIMEHTY OyJM JIGKCUYHI OJWUHUII
MIO3UTUBHOTO XapaKTepy 3 03HAKAMU €MOTHBHOCTI.
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