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The collection “Madonna of the Road Crossings” (2011) by Lina Kostenko is considered and analyzed as internally
organized cycles of poems united according to the principle of lyrical, psychological and thematic consonance. It is ded-
icated to her daughter, Oksana Pakhliovska. And this allows the reader to witness the intimate family communication of
the great Poet with her immediate environment: daughter, son, husband, friends, etc. But the author does not delve only
into family feelings and relationships, but reaches deep philosophical generalizations, solving complex existential prob-
lems of human and country life in poetic cycles, drawing attention to ecological, cultural, socio-political issues that require
an honest and frank answer. The collection consists of seventy-four poems, only ten of which have a title («depxaBa
Kyrenb-Myrenb», «BiHrpaHoBcbkuii Hag Poccioy, «padmHa PadymoBcbkay, «ltoro B ctapomy masky», «CyyacHuKu»,
«Jltogn 3 TabyneHa», «bixyTtepis 3 marmuy», «[oH Minno Jliposi», «TapaHTenay», «Haomi Yemypa»). Bipw «O6napysas
NpUCyTHICTIO, NobyB...» is dedicated to the memory of Leonid Kovalenko. In other poems, the title is identical to the first
line, which creates the effect of “fusion” of these components of the lyrical work (title and introduction) and allowsus not to
focus on one problem.

The poems «Madonna of the Road Crossings», combined into lyrical cycles, can be classified according to the principle
of thematic and lyrical-psychological coherence: poems about nature, family relationships, happy childhood, love, art, the
Chernobyl tragedy, etc. Poems dedicated to the forest, philosophical understanding of world evil can be combined into
separate cycles. A unique cycle is “poetic miniatures-watercolors” — two-line (distich) or four-line poems (I. Dzyuba’s term),
which are combined only by size, but thematically diverse and multiproblematic.

In «Madonna of the Road Crossings», Lina Kostenko avoids the classical chronological tying of her poems to specific
dates and events. The logic here is served by internal dimensions and landmarks that are not always clear to the recipient,
leaving the latter the honorable right to enjoy the poetry of the “elusive queen” (Yuriy Andrukhovych).

Key words: lyrical work, cycle of poems, existential problems, metonymic image, emotional tension, lyrical subject,
lyrical experience.

36ipka «MagoHHa nepexpectb» (2011) JliHn KocTeHKo po3rnsgaeTbCs Ta aHanidyeTbCA sK BHYTPILLHBLO OpraHi3oBaHi
LMK MOesin, 06’'egHaHNX 32 NPUHLMNOM FipUKO-NCUXONONYHOI Ta TEMaTUYHOI CMiB3BYYHOCTI. BOHa npmceaYyeHa JOoHbLj —
OkcaHi MNaxnboBCbkin. | Le 403BONSE YnTayesi CTaT CBIAKOM POAUHHOIO iIHTUMHOTO CRiNKyBaHHSA Benukoi MNoetecn 3 Haw-
BGNUXYUM OTOUEHHSAM: OOHBKOK, CUHOM, YOMNOBIKOM, APY3sMM TOLWO. Arne aBTopka He 3arnubnioeTbes TiflbKM B POAMHHI
MOYYTTA Ta CTOCYHKW, a cArae rmuboknx inocoCbKuxX y3aranbHeHb, PO3B’A3Y04N B MOETUYHUX LIMKMaX CKNaaHi eK3ncTeH-
LiiHi NpoBnemu XuTTs MIOAUHK Ta KpaiHW, NpuBepTalodmn yBary [0 €KOMOriYHMX, KynbTYPONOriYHUX, COLianbHO-NONITUYHMX
nMTaHb, SIKi BUMaratoTb YeCHOI Ta BigBepToi Bignosiai. 36ipka cknagaeTbes i3 CiMaecaTn YoTUPbOX NOE3ii, Nuwe AecaTb
3 AKMX MatoTb Ha3By («depxaBa Kyrenb-Myrenby, «BiHrpaHoBcbkui Hag Poccroy, «[padmHsa PasymoBcbkay, «[toro B cTa-
pomy Masiky», «CydacHukuny», «Jltogn 3 TabyneHa», «bixyTepis 3 marmu», «[oH Minno Niposi», «TapaHTenay, «Haomi
Yemypay). Bipw «O6gapyBaB npucyTHICTO, NOBYB...» npuceayveHui nam’ati NleoHiga Koeanexka. B iHWMX noesisix Ha3Ba
i0EHTVYHA NEPLUOMY pPSAKY, LLO CTBOPIOE e(PeKT «3POLLEHOCTI» LiMX KOMMOHEHTIB NipuyHOro TBOpYy (Ha3Bu Ta BCTyny) Ta
[03BONsiE He (hoKycyBaTMCSt HA OZHil Npobnemi.

Moesii «MagoHHM nepexpecTby», NOEAHAHI B MipUYHI UMKNKU, MOXHA KnacudikyBaTi 3a NPUHLMNOM TEMaTWM4YHOI Ta
NiPUKO-NCKXONOriYHOI CYronoCHOCTI: BipLUi NP0 NpMpOoAy, POAVHHI B3aEMWHW, LLAcnuBe AUTUHCTBO, KOXaHHS, MUCTELUTBO,
YOPHOOUMBLCBLKY Tparegito Towo. B okpemi Luknu MoxHa 06’egHaTH BipLUi, TPUCBSAYEHI nicy, (inocodcbkoMy 0CMUCIIEHHIO
CBIiTOBOIO 3na. YHiKanbHUM LMKIOM € «MNOETUYHI MiHiaTiopu-akBapeni» — OBOPSAKOBI (AUCTMX) UM YOTMPMPAOKOBI BipLui
(TepmiH I. [13t06un), ki noegHaHi nuwe 3a po3MipoM, a TeEMaTU4HO pisHoMnaHoBi Ta 6aratonpobnemHi.

Y «MapgoHHi nepexpectb» JliHa KOCTEHKO YHMKaE KNacWU4HOI XPOHOMOrYHOT NPUB'A3KN CBOIX NOe3i 4O KOHKPETHMX
hart Ta nogdin. JIorikol TyT NOCMAYroBytOTb BHYTPILLHI BUMIPU Ta OPIEHTUPU, HE 3aBXaW 3p03yMini peumnnieHTy, 3anuiuandm
OCTaHHbOMY MOYEeCHe NPaBO HACONOMKYBATUCSH MOESIED «HeBMiMMaHoi koponesu» (KOpin AHapyxoBud).

KntouoBi cnoBa: nipnyHui TBIip, LMKN NOESil, eK3UCTeHLinHi npobnemu, MeTOHIMiYHUIA 00pa3, emoLliiHa Hanpyra,
nipuyHMn cyB’ekT, NipuyHe NEPEXMBAHHS.
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Problem statement. The collection “Madonna
of the Road Crossings” (2011) by Lina Kostenko
was highly praised by contemporary critics. Literary
experts consider her a model of high artistry and orig-
inal imagery, a new page in the poetic biography of
the poetess. They note the autobiographical basis of
the collection, its dedication to the daughter and the
variety of autobiographical details, where the most
important existential problems of modern human life
with its environmental, social, humanistic, and cul-
tural problems are raised.

The relevance of the study is due, firstly, to the
fact that Lina Kostenko is considered “a symbolic
figure of the Ukrainian “sixties” [1, p. 1], and sec-
ondly, to the comprehensive scientific study of the
work of a “deeply modern, deeply Ukrainian poet-
ess” [Cited by: 1, p. 1] will contribute to the creation
of a complete picture of the artistic world of the artist
and the modern Ukrainian literary process.

Analysis of recent research and publications.
The researchers rightly believe that Lina Kostenko’s
book of poetry with the symbolic title “Madonna of
the Crossroads” in its own way appears to be con-
clusive. Although it contains only 74 poems, in the
author’s intention it is first and foremost a “gift book”
for the daughter ... for the birthday”, which “should
enter the modern literary process as an emblem book,
a book that re-actualizes modernist trends in today’s
christened time and vitalizes the poetics of visio-
nerism bordering on verses-revelations and verses-
prophecies” [2, p. 5]. Ivan Dzyuba in his fundamen-
tal book “There are poets for the ages” (2011) notes
that “Madonna of the Road Crossings” is “not quite
a “family album”, as it might seem from the interior
and the annotation... This is a suggestive picture of
the busy modernity, when the glorious acceleration
of the historical time acquires a macabre character ...
a picture against the background of suffering eternity,
which, after all, with the blessing of the Madonna, the
Madonna, if not of the Road Crossings, then the Off-
roads, gives hope for some kind of human destiny. On
that even in this infernal mess, people will somehow
get to know each other, respect each other. It seems
to me that the Madonna of the Road Crossings — or
the Madonna of the Off-roads — by Lina Kostenko
blesses all of us” [3, p. 90-91]. Thirdly, there is an
urgent need for comprehensive reconnaissance of the
poetess to cyclicality.

Valentyna Sayenko in the fundamental monograph
“Poetry of Lina Kostenko: tradition, context, artistic
originality” (2020) substantiated and scientifically
proved that cyclization is the basis of Lina Kostenko’s
work: Collections «HemnosropHaicte», «Ham Oepe-
ramu BiuHOI pikn», «Caa HETaHY4YHX CKYJIBITYpY,

disintegrate into cycles, final book «Bubpane»; the
latest collection «Piuka I'epaxmita» (2011), which is
rightly called «Bubpanum-2» and which consists of
the cycles «OcinHi kapHaBaam», «Criny4nid Marain
CHITOBHX IyCTENbY», «BecHa migHIME KENUXU TIONb-
naHiBy, «Illo B Hac Oymo? JIro6oB i mito». The name
of each of the cycles and the system of images-con-
cepts spread in them are subject to a common musical
principle...” [4, p. 321]. Valentyna Sayenko’s opin-
ion that “the poetics of the title not only indicates
the semantic significance, expressed succinctly, but
also the formal principle by which poetic works are
united into a single whole” [4, p. 321] seems to be
very fruitful for further scientific research.

Hryhoriy Bilous rightly emphasizes that “it is
impossible to be an active patriot and not love Lina
Kostenko’s poetry” [5, p. 81]. This statement does not
seem pathetic and odious, it reflects the deep essence
of poetry and the life position of the poetess, who has
become a symbol of the Ukrainian nation. But in the
end, all critics and researchers bow before the talent
of the genius poetess, pay tribute to her poetic gift,
mastery of rhymes and the ability to combine «eter-
nal» problems with specific socio-historical issues.

Setting objectives. We aim to consider the Artist’s
poetry as internally organized cycles united by the
principles of ideological and thematic unity, genre
affinity, philosophical understanding of the problems
of art, human existence, nature, war, etc. The analysis
was based on structural-functional, typological,
systemic, comparative-historical, archetypal, and
psychological scientific methods.

Presenting the main material. The dedication of
the collection to the daughter points at the of reader’s
addressee of the poetess — her daughter — this is
exactly how the artist outlines family and intimate
communication in the lyrical works that make up the
collection. The book includes poems from different
years, claiming the category of the «chosen». The
poetess refuses the external chronological order of
including the poems in the collection, although she
indicates the year (sometimes the date and month)
at the end of each poem. Therefore, the sequence
of the arrangement of the poems in the collection
is determined by the logic of the internal lyrical
confession of the poetess, and not purely by external
dating. In the title there are lexemes of different
semantic levels: Madonna — the Mother of God
(a word of high spiritual style), and its definition
(«road crossings») is an everyday topographical
detail of the urbanistic landscape. In this way, the
pathetic level of religious spirituality and a prosaic
definition of the space of human existence are
combined. The poems of the collection to one degree

179



Bunycxk 33 Tom 2

or another reflect such a semantic combination. One
of the leitmotifs of the dedication is the motif of
knowledge and characteristics of the own daughter,
in whom the poetess sees a “noble soul” and thanks
God for such a daughter («5 Bastuna bory, mo nocnas
Ha 3eMJII0 / UUISXETHY Aymry, BTileHy B ToOi»).
The series of characters in the collection is large,
consisting mostly of representatives of the poetesse’s
family (mother, husband, daughter, son), which
objectively introduces the motif of autobiography.

In «Madonna of the Road Crossings» only ten
out of seventy-four poems have a title («/lepxaBa
Kyrens-Myrens», «BinrpanoBcekuit Hanm Poccioy,
«I'padmasa PazymoBCchKay», «I 10T0 B CTApOMY MasIKy»,
«CyvacHukmy», «Jltomn 3 TaOyneHa», «bixyrepis
3 marmm», «Jon Ilimmo Jliposi», «Tapanrtenay,
«Haomi Yemypa»). One poem («OOmapyBaB mpu-
cyTHicTiO, 1moOyB...») has a dedication («To the
memory of Leonid Kovalenko»). In other poems, in
accordance with the well-known classical tradition,
Kostenko uses the first line of the poem as a title.
Thus, the over-text component — the title — completely
coincides with the first line of the lyrical text, which
creates the effect of the fusion of these components
of the work, their artistic unity and complete identity.

Lina Kostenko has an inherent attraction to the
internal cyclization of lyrical works. The poetess’s
lyrics can be separately combined into cycles of
poems about nature, love, traitors, careerists, pseudo-
patriots, include patriotic poetry. “Poetic miniatures-
watercolors” (the term of I. Dzyuba) also form a
cycle, although they are not singled out by the poet-
ess, entering into other problem-thematic groups.
«Miniatures» “Madonna of the Cross», united by
us only by a formal feature — size: two-line (distich)
or four-line poems — can be considered as an inter-
nally organized cycle — the “history” of the soul of
the great poetess, her people and the country, which
perceive life as a fabulous gift («A Bpanui i3 ycix
Ka30K / MIPUHIIOB HEBUCIIaHUH Oy30K»), an opportu-
nity to comprehend the philosophical categories of
being («Xto g? / CTebnrHKa rpaBiTaiifHOTO MOJISN),
to understand the original source of genius («Baxxke
JUTBO CBivaj i cBiuy»). And when «B maMm’sTi CyTy-
JATBCSL Xpectu», in the poetry «lloumnators 30pi
npuracatu» the poetess appeals to the world’s great
composers «Albinoni, Verdi, Sarasate» for help «uei
cym niepedpectu! The lyrical miniature «3emeHi odi
opxinmei» in a unique way comprehends the existen-
tial problems of human life. «Csiva, mo noropae»
[6, p. 47] in songwriting is associated with the loss of
strength, the death of a person. Lina Kostenko uses
the metonymic tragic image of «TiHei» («BIOBI»).
Its expressiveness and persuasiveness is strengthened

by the comparison: «BmoBa — 1e TiHb cepen Jrozei, /
cBiua, mo goropae» [6, p. 47]. The outwardly lapi-
dary four-line poem appears as an emotionally satu-
rated quintessence of a woman’s fate and the tragedy
of loneliness, which is reinforced by a hidden com-
parison: «3emneHi 04i opXigei... / | XToch Ha CKpHITITi
rpae» — «BIOBa... CBi4a, IO goropae» [6, p. 47].
Distich «bo mo xwurra? lle ycwmimka gBoiinesay
[6, p. 75] clearly formulates the philosophy of human
life as a dilemma between two diametrically opposed
concepts («ycwmimka aBoite3a»). The author’s neolo-
gism «aBoiine3nit» has an optimistic sound, empha-
sizing that after the «punanns wapgamay there will
surely come «ropAicTe mojoHe3ay, that is, joy and a
certain victory.

In the poem-wish «Bxe pik crapuii 3a o0pii
mwuBe» (1995) the antonymic pair “old — new” makes
play

Xait y HoBomy Oyzne Bce HOBe, —
cTapi JMII BUHA, iCTHHH 1 Apy3i! [6, p. 79].

The quatrain not only philosophically interprets
the problems of existence, but also correlates tempo-
ral categories of «BIYHOTO» Ta «IIBHUAKOTUITHHHOTO.
The poetess remains true to herself, bearing every-
thing «ctape», HeratuBHe» to the past: «Bixe pik cra-
puii 3a o0Opii uBe» [6, p. 79], and new, positive —
to the present and future: «Yxe # HoBwuit croite Ha
BHIHOKPY3i» [6, p. 79]. In the covert sense, there is
heard the opinion that a person should be ready for
something new, positive: «Xait y HoBomy Oyzne Bce
HOBE...» [6, p. 79].

Poems dedicated to the Chernobyl tragedy can be
singled out in a separate cycle

(«He momoBitoTh B o1 Komockm» (1991), «Jlicu
cTosiTh B KoHITaOopi. OcotoMm...» (2010), «Komm
rassiy ronky naregonm» (2011). The constant return
to this issue indicates that it is continuously under-
stood, reinterpreted, elaborated by the poetess and is
included in the circle of her most important themes.
The quatrain «He mosoBitoTs B moJ1i Kostockm» (1991)
is built on the triple objections:

He no10Bir0TH B 1011 KOJIOCKH.
He xonate mopu. M’ siuriku HE ckauyTh [6, p. 60].

The system of objections, composed according to
the crescendo principle, the build-up of a dramatic
situation, creates an alarming emotional tension.
And the last two lines, which, it would seem, should
introduce a positive beginning («B YopHoOmIB
noBepraroThcs kasku. / Cami cebe pO3Ka3ywoOTh
i wiaayth» [6, p. 60], only deepen tragic element
of the situation: «xa3ku», which are associated with
the childhood, future, have to «cami cobi po3kazy-
BaTH» stories, because after the tragedy Chernobyl
is depopulated.
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The poem «Komm 3aMOBKIIM MEHYETH...»
opens a cycle of poetry united by the theme of art.
Conditionally, it can also include poetry «IloanHaroTh
30pi mpwuracard...» (2007), where a lyrical subject
appeals for help to the great composers:

Ann6inoHni, Bepai, Capacare,
MIOMOXITh 1IeH cyM niepedpectu! [6, p. 46].

Theme of art becomes a leading one in the poetry
«Yopna ntuns 6’e¢ kpuibMH 10 Kiasimrax» (1998),
which, in our opinion, is an elaborate metaphor, not
fully understood by the reader, in which the lyrical
subject expresses his admiration for the human cre-
ator («uopHa nTulls»), who beats his wings on the
keys:

I3 sixmx TH ymana HeGec?
Moske, bax, Biky HO/0JIABIIIH,
y TBOEMY ceplli Bockpec? [6, p. 70].

In a separate cycle, one can unite poems related to
memories ofa happy childhood, a happy home («Kortn,
3afIl, BeIMEOUKH, JHUCHII...», «HaBIIUHBKH
[OBEpPTAIOCh B Ti THI», «Biku XuByTH B cTapoMy
¢omianTin, «TpyxaniB octpiB. Kpura, kpura, kpuray,
«MeHni chumiace nopora. Jopora — i Bcew). In the
poem «Kotw, 3aifii, BeaMenuku, aucwuii...» (2011)
the lyrical subject associates the wonderful world of
childhood with characteristic toys: cats, hares, bears,
foxes, a pink monkey, a green elephant, a silk leopard.

Poems dedicated to the forest can be singled out
in a separate cycle («Jlic OyB »xwuBuii. Bin He Tpo-
IIaBCs», «Y HAIIUX JIicax OJyKarTh BXKE 1HILII IO,
«l micy He Bmi3HaMa». Bin ropiBy). In the collection
«Madonna of the Road Crossings» there are not many
such poems, but they are iconic and carry a heavy
burden. The beginning of the poem «Jlic OyB >xuBHii.
Bin He npomagscs» (2002) is dedicated to one of the
most frequent images of Lina Kostenko’s poetic sys-
tem — the forest, which seemed eternal:

Jlic OyB xwuBwmii. Bin He npomascs.
Bikwu, 31aBanock, npomyMuTs [0, p. 18].

This poetry is a longing for the moment «mMuHana
i MuHama, / 1 oT Temep ii Hema» [6, p. 18], a kind
of lyrical experience related to the past feeling of
happiness, which was not realized at the time, but
acquires meaning as memories of the past, which is
interpreted in a new way by the lyrical subject. He
understands that time passes and everything changes:
feelings, ideas, reality:

I TiNBKY 3 BizmcTaHi PO3IYKH
00TIannTh, 3MYyYHUTH, 3aALIEMHTH —
TBOSI IPUCYTHICTb, TBOI PYKH,
TBO€ 00NMMYYs y Ty MUTB! [6, p. 18].

In the piece of poetry «Y Hammx Jicax OIyKarOTh
ke inmn monu» (2002) the problems of the change
of generations and the transience of life are poeti-

cally understood. At the same time, the poetess again
chooses one of her favorite images — «ric», enjoyed
by people of different generations:
VY Hammx jicax OJ1yKaroTh BKE 1HIII JIFOIH.
Bonu Hac He 3Ha10Th. 1{e OyayTh BXKe 1XHi JIiCH.
YKurrs Hemonpasue. Moro dixaiu it npentoan
BITQJIAFOTh HEBITMHHO Y iHIII 10711 ¥ wacw [6, p. 25].

The forest becomes a generalized image of nature,
forming a life-affirming optimistic concept of the
infinity of life.

The lyrical subject of the poem «f mymana, — e
Tak, a To Oyma yxe [oms» (2004) considers the gen-
eral fundamental problems of life, which is graphi-
cally expressed by the use of capital letters to denote
concepts «Jlons», «/lymay, «Biunicte». The lyrical
subject correlates these philosophical nominations
with her own perception of life, complaining that
«0e3MipHO Kallb, 0 HDKHICTH BXe He B Mofi. / | mo
JKUTTS HIXTO BXe HE Bifmacth» [6, p. 26].

In the poem «JloMoBHYKaM HE3aTHUIIHO y MiCTi»
(2003) the theme of time is interpreted as nostalgia
for the long-ago past. The lyrical subject correlates
the historical time of the rural space with the space
of the city, where «HeMa ropuia i KOMUHaY, KHEMAE
XaTH, MO 1 POKIB ABICTI», «HE 3ITXA€ YEIMIOCTIMH
miuy, «HeMa KOJIHCKH», «Ha CTpacTh HE MUIIYTh
XPECTHKA CBIUKAMUY, Yy IHTEp €pax Ka3Ka He )KUBa»
[6, p. 30]. At the same time, the leading emotional
mood of this poem is connected with sadness about
the historical past in its cultural and everyday form:

Ha CrpacTth He NUIIYTh XPECTUKA CBIYKAMH.
3 eKkpaHiB 1IOCh CTPIJISIE 1 peBe.
bina ceoronni OyTh JOMOBUYKAMHU,
y iHTep ’€pax Ka3ka He xuse [6, p. 30].

Comparing the patriarchal life of the Ukrainian
house of the past and the reality of the modern city,
the poetess makes the TV screen, from which «mocs
cTpinsie 1 peBe» a component of the urban topos.
We have already written about the fact that Lina
Kostenko predicted a war with russia. And this tem-
porary association of the TV screen with shooting
and roaring shows that the poetess constantly remem-
bered the threat and it worried her even in poems far
from war themes. The same theme suddenly appears
in the poem «Ha mepesami, Tam, Ha mepeBai...»
(2009), where it is about «aynecHUX IMHOAUTOIOBY
— «cryneHtceke OparctBo ManzapiBHe» (Kostenko,
2012: 69). Remembering an episode from the past
when «rpuMiny rpo3u HeTpUBaJi / 1 1O B TPaJMHKH
3amep3aBy [6, p. 69], the poetess reproduces the feel-
ings of ascension and delight that overtake her during
a chance meeting with geologists:

MeHe miIBO3UIIH TeOJIOTH.
Kaminumk maro Ha nipe3eHr [6, p. 69].
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Thetheme of wararises accidentally, unexpectedly:
«bynmu 1 cnamaxu, 1 cmonoxu, i rpax oOcTpiimoBaB
OpeszeHT [6, p. 69]. Involuntary association with
poetry «Miii mepmuii Bipil HAMMCAHUNA B OKOIII...»
hints at the inclusion of deep memory in the everyday
communication of the lyrical subject.

Poems united by the problem of the poet’s role
in society can be considered as a separate cycle. The
poem «Mmu xodeMo T, Xo4eMo xpamiB» (2006) is
dedicated to the social contradictions between a civil
society that wants silence and peace («Mu xodemo
THIII, XO4EeMO XpamiB / MU X0ueM0o My3HKH i CadiB»),
1 BJIaJI010, sSIKa BOWBA€ Ta KaJiuUTh CBiil HAPOI:

Hac ybuBae ixHiit atom.
A ix Bce OinbIe, ix opra.
Mu 110 He BUOOpeM, TO BTpaTuM,
1 B IIbOMY Bcs Haia 6iza [6, p. 31].

Poetry represents an elaborate antithesis, in which
a sharp public position is based on the awareness
of the irreconcilability of the interests of the gov-
ernment and the people: «Mu xodeM Tumm... — «A
BCl 3aJ€KHMO BII XaMiB»; «MH BCl 3aJIeKMMO Bif
xamiB! — «Y Hac Hemae HamMX XpamiB...»; «Hac

ybuBae ixHiii arom» — «Mwu mo He BUOOpeM, TO
BTpatuM...» [6, p. 31]. And although the poet avoids
open protest and devastating criticism, her position
is clearly defined. She openly and uncompromis-
ingly opposes «XaMiB», «XpyHiB, XPSKiB 1 BOXKIIBY,
«KJIAHIB 1 CBaBOJIbY, KOPIU», SIKi BiTOUPAIOTh «HAIII
XpaMmy, «HAIII J0Ti».

Conclusions. The analysis of the collection
“Madonna of the Road Crossings” allows us to
conclude that the basic principle of its construc-
tion is cyclization. Firstly, the poems are internally
united by ideological and thematic parameters
(landscape, family, war lyrics, poems dedicated to
the Chernobyl tragedy, art, the poet’s role in social
life, etc.). Secondly, lyrical works can be grouped
according to the external principle: couplets, qua-
trains, twelve-line poems, etc.). Thirdly, the very
arrangement of the poems in the collection, which
is not subject to chronological sequence, allows us
to conclude that the author’s logic of distribution
is still dominant, not always clear to the reader,
but which gives the impression of organicity and
completeness.
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