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Based on the material of the literary text “The Old Man and the Sea” by Ernest Hemingway and its translation into Ukrai-
nian by V. Mitrofanov, the research focuses on the ways of achieving equivalence at the level of lexical units. The peculiari-
ties of the literary text and its translation including the main idea of the text, the individual style of the writer and the linguis-
tic means used to actualize these specified features are taken into account during the research. In the article, the main
attention is paid to the notion of equivalence in the translation of literary texts, as well as its types based on various criteria
identified by researchers. Within the scope of the research objective, the study reflects the specifics of such translation
methods as concretization and generalization in order to achieve content and pragmatic equivalence. Taking into account
the specifics of the literary translation and the peculiarities of the author’s individual style, concretization and generalization
are used to achieve equivalence at the level of lexical units with connotative and denotative meanings. When using con-
cretization and generalization at the level of words and phrases that are endowed with denotative meaning, equivalence
is achieved due to the use of an equivalent, which not only clarifies the meaning of the original unit, but also contributes
to the actualization of the pragmatic goal within the context. Achieving equivalence at the level of words and phrases with
connotative meaning is achieved mainly by specifying the meaning of a lexical unit, as well as preserving or intensifying
expressiveness. In addition, due to concretization, lexical units of the original with neutral meaning acquire new connota-
tive meanings in the translation, if the pragmatic content of the text requires it within with account of the author’s intentions.
Generalization primarily contributes to the achievement of content equivalence with isolated cases of loss of the pragmatic
orientation of the text. According to the results of the research concretization is one of the most common ways of achieving
lexical equivalence at the level of words and phrases with denotative and connotative meanings.
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Y cTatTi Ha maTtepiani xygoxHboro TekcTy «The Old Man and the Sea» EpHecta lemiHrBesi Ta 1oro nepeknagy
YKpaiHCbKO MOBOIO, 3diicHeHuM B. MutpodaHoBMM, po3rnsHyTO 0COGMUBOCTI OOCArHEHHSI €KBIBANEHTHOCTI Ha PIBHI
nekcuyHnx oguHuub. [o yBarm 6epyTbCs OCOBMMBOCTI XYAOXHBLOrO TEKCTY Ta WOro nepeknagy, 30Kpema OCHOBHWM
ABTOPCbKMIA 3ayM, iHOMBIOyanbHWA CTWUMb NMWCbMEHHMKA Ta MOBHI 3acobM, LU0 BMKOPUCTOBYHOTBCS NS PO3KPUTTS
3a3HayeHux ocobnueocTen. Y poboTi OCHOBHA yBara NpuAinseTbCa NOHATTIO EKBIBANEHTHOCTI NpY nepeknagi XygoxHix
TEKCTIB, @ TaKOX ii BuAaMm, L0 rPyHTYIOTbCS Ha Pi3HOMAHITHUX KpUTEPIsIX, BUAiNeHWx gocnigHmkamu. B mexax noctaeneHoi
METM B CTaTTi NpoaHaniaoBaHo cneundiky BUKOPUCTaHHS Takux cnocobiB BiATBOPEHHS sIK KOHKPETU3aLis Ta reHeparnisauis
3 METOK [OCATHEHHS 3MICTOBHOI Ta MparmMaTUYHOI eKBiBaneHTHOCTI. 3 ypaxyBaHHSAM cneumndikm XyaoXKHbOro nepeknagy
Ta 0cobnMBOCTEN IHAUBIOYaNbHOMO CTUMIO aBTOPa, KOHKPETU3aLisa Ta reHepanisalis BUKOPUCTOBYETbCSA ANSA AOCATHEHHS
€KBiBaNeHTHOCTi Ha PiBHI NEKCUYHWX OAWMHWLb 3 KOHOTaTMBHUM Ta AEHOTATUBHUM 3HAYeHHAMUW. [Mpyu BUKOPUCTaHHI
KOHKpeTM3aLlil Ta reHepanisavii Ha piBHi cniB Ta CNOBOCMONYYeHb, SKi HaAiNeHi 4eHOTaTUBHUM 3HAa4YEHHSAM, EKBIBANeHTHICTb
[OCAraeTbCsa 3a paxyHOK BUKOPUCTAHHS BiANOBIAHMKA, KM He NUWLLEe YTOYHIOE 3MICT OAUHULI OpwriHany, ane n cnpuse
akTyanisauii nparmMaTtmMyHOi METU B MeXaxX KOHTEKCTY. [JOCArHeHHs eKBiBaneHTHOCTI Ha PiBHi CMiB Ta CNOBOCMONYyYeHb
3 KOHOTATMBHUM 3HAYEeHHAM [OCAraeTbCqd B OCHOBHOMY 3a PaxyHOK KOHKPETM3auil 3HaYeHHS NEKCUYHOI OAMHML,
a TakoX 30epexeHHs UM niacuneHHs ekcnpecusHocTi. KpiM Toro, 3a paxyHOK KOHKpeTM3aLii MEKCUYHI OauHULI opuriHany
3 HENTpanbHWUM 3Ha4YeHHst HabyBaloTb HOBMX KOHOTaTUBHUX 3HaYeHb B Nepeknagy, SKWO LbOoro BUMarae nparmatuyHuii
3MICT TEKCTY B MeXax aBTOpPCbKOro 3agymy. eHepanisauis Hacamnepes cnpusie JOCArHEHHIO 3MICTOBHOI €KBIBANEeHTHOCTI
3 MOOAMHOKUMM BUNagKamuy BTpaTy nparMaTuyHOi CpsSiMOBaHOCTI TEKCTY. Y pobOoTi BUCHOBYETbLCS, LLIO B POaHanisaoBaHoMy
TBOPI Ta MOro nepeknagi came KOHKpeTu3auis noctae O4HMM 3 HaWNOLUMPEHIWUX CnocobiB AOCArHEHHS NEKCUYHOI
€KBiBaNeHTHOCTi Ha PiBHi CMiB Ta CNOBOCMOMYYeHb 3 4EHOTATUBHUM Ta KOHOTATUBHUM 3HAYEHHSM.

Knio4oBi cnoBa: reHepanisauisi, ekBiBaNeHTHICTb, €KCMPECUBHICTb, KOHKpPETMU3aLis, nparmaTnyHa CrnpsiMOBaHiCTb,
XYOOXHIN TEKCT.

Introduction. A literary text as a means of remo-
deling the reality through the writer’s world percep-
tion is considered to be a complex synthesis of the
plot, idea, system of characters and artistic devices,
which embody the distinctive features of the author’s
individual style. While working with a literary text
and being guided by the concept of equivalence, a

translator tends to select translation strategies and
methods to keep the *backup copy’ of the writer’s
unique perception and its reflection in the text.

The research is aimed at analyzing the equiva-
lence on the lexical level basing on the classic literary
text. The study is focused on distinguishing lexical
equivalents with account of their generic and specific
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meanings. Special mention is made of communica-
tive and pragmatic functions in the source text and
their actualization in the target text through the selec-
tion of the lexical equivalents. To achieve the objec-
tive of the research, the study pursues the following
plan: 1) analyze the notion of a literary text; 2) define
the concept of equivalence in translation and identify
its types; 3) distinguish lexical equivalents in a lit-
erary text and state their effectiveness in actualizing
communicative and pragmatic functions.
Theoretical background. According to the
Ukrainian Literary Dictionary, literary text is defined
as ’a sort of literary creativity when a text from
one language ’comes to live’ in another language
[1, c. 717]. The definition above provides a key char-
acteristic feature of a literary translation — the cre-
ative approach to reproducing the original text. This
is possible only in case a translator “brings to life’ the
source text through the use of artistic devices serv-
ing the purpose of influencing the recipient’s asso-
ciative perception of artistic reality. The researcher
I. Sydorenko claims that a literary text is *an aesthetic
multi-structural system governed by the laws of the
artistic method, encompassing linguistic, formal, sub-
stantive, and imaginative levels, determined by the
specificity of the author’s worldview and style, and
fulfilling communicative and pragmatic functions’
[2, p. 66]. The base categories of a literary text are
cohesion, segmentation, intertextuality, situational
context, intentionality, the presence of an addressee,
and continuum [ibid.]. Here it is essential to point out
other important features of the text, namely the inter-
action of various linguistic and extralingustic levels,
the interdependence of which is predetermined by the
writers and their individual artistic styles. Moreover,
this interaction plays its crucial role for communica-
tive and pragmatic functions as the writers always
have some ideas to convey. In the light of this, liter-
ary translation is defined in this research as a creative
process aimed at reproducing the original literary text
using the means of another language. It is essential to
render the author’s individual style, source text genre
and stylistic features, pragmatic and functional load,
imagery, and emotionality through finding proper
equivalents. The main criterion for assessing the qual-
ity of the literary translation is the level of equivalence
between all the linguistic and extralinguistic levels.
Here it is critical to dwell on an issue of equiva-
lence. Generally, equivalence means "having the same
amount, value, purpose, qualities, etc.” [5]. In transla-
tion studies it is a vague term. In a broader meaning,
equivalence is ’a relationship between a source-text
and a target text that allows the latter to be deemed
as a translation of the source text in the first place’

[6, p. 116]. The founders of the theory of equivalence
are considered to be J.P. Vinay and J. Darbelnet who
defined equivalence as a procedure in which the same
communicative and pragmatic situation as in source
text is reduplicated in the target text with different
formulation [10, p. 32]. They underlined that the situ-
ation itself determines the necessity of equivalence,
and therefore, translators are advised first to interpret
the situation of the original utterance or text in order
to find the right translation strategy [10, p. 255].

The researchers have also attempted to develop
various classification basing on diverse criteria. For
instance, E. Nida suggested distinguishing dynamic
and formal equivalence. In formal equivalence, the
target text closely resembles the source text in both
form and content, whereas in dynamic equivalence,
the translator strives to convey the original text in a
more natural way to be perceived by the target audi-
ence [8, p. 12]. Dynamic equivalence is predefined
by the degree of similarity in the perceptions of the
source and target texts by the recipients. Due to exist-
ing cultural and historical differences, as well as dif-
ferences in the grammatical structure of the source
and target languages, they will never be identical.
However, a high-quality translation is characterized
by a high degree of correspondence (equivalence) in
these perceptions.

M. Baker considers equivalence as a relative con-
cept because it is influenced by various linguistic and
cultural factors [4, p. 6]. The researcher identifies
textual, pragmatic, and grammatical equivalence, and
also distinguishes equivalence at the word and phrase
levels. Grammatical equivalence pertains to the vari-
ous grammatical categories between languages and is
related to the challenges of finding an equivalent in
the target language due to the diversity of grammati-
cal rules. Textual equivalence refers to the equiva-
lence that can be achieved between the source and tar-
get texts in terms of coherence and information load.
Pragmatic equivalence primarily concerns the implied
meaning that the author embeds in the text. The inter-
pretation of such implied meanings and their adequate
conveyance are the main objectives for a translator.

E. Pym argues that full equivalence between lan-
guages cannot be achieved [9, p. 37]. The researcher
claims that equivalence is a relation of equal value
between segments of the source and target texts, which
can be established at any linguistic level, from form
to function [9, p. 7]. E. Pym classifies types of equiv-
alence basing on their nature, distinguishing between
natural equivalence, which already exists within the
language, and directional equivalence, which is cre-
ated by translators during the translation process.
The latter involves two extremes, when the transla-
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tion text is closer to the source language or when it
is closer to the target language and culture [9, p. 26].

Thus, with regard of the above-mentioned theo-
retical framework, our research is built on distin-
guishing lexical equivalents in a literary text basing
on their generic and specific relations. The objective
of the analysis is to pinpoint the degree of pragmatic
equivalence between the source and the target texts.
The study material includes the classic literature text
The Old Man and the Sea by Erest Hemingway and
its translation into Ukrainian.

Results of the research. The results of the
research show that there are two groups of lexical
equivalents identified in the translation of the literary
text, namely equivalents based on the concretization
of the meaning (where a word with a broader mean-
ing is replaced by a word with a narrower one), and
generalization (opposite process). This concretiza-
tion is generally intended to ensure that the recipi-
ent adequately perceives the text or fragment of the
original by clarifying a source lexical unit that is not
explicit in its meaning. However, some lexemes that
specify the meaning of the source unit may also con-
tain additional connotative meanings, which enriches
the translation and makes it more expressive and
emotional. Let us consider some examples:

1) «He was an old man who fished alone in a skiff
in the Gulf Stream» [7]. — «To 6yé cmapuil pubaika,
wo npomuuiang Ha Lonvghcmpumi cam-o0un y cgoemy
woeniy [3].

2) «I am a boy» [7]. — «A 5 oc iye nenoenonim-
Hiuy [3].

3) « “What do you have to eat?” the boy asked»
[7]. — «lldo mu maew Hna eeueprw? — 3anumas
xnoneywvy [3].

4) «The water was a dark blue now, so dark that
it was almost purpley [7]. — «Mope cmano memmo-
cune, matidce ghionemoge» [3].

In the examples above, one can trace the use of
concretization basing on the denotative type of mean-
ing. In the first example, which is the opening sen-
tence of the text, the translator immediately clarifies
with the equivalent ’crapuii pubanka’ that the pro-
tagonist is not just an elderly person who enjoys fish-
ing, but rather an experienced fisherman. This could
be due to the fact that in the Ukrainian language, the
term *crapuii’ (old) is rarely used to refer to an elderly
person as a substantivized adjective in everyday col-
loquial communication. In the second fragment,
the translator uses the equivalent ’HermoBHOMITHIN
(minor) for the lexeme ’boy’ indicating that the boy
has certain age restrictions which prevent him from
making independent decisions, such as not obeying
his parents and fishing with the old fisherman instead

of those he is told to fish with. However, we believe
that this choice of specification is not entirely suc-
cessful. The boy emphasizes that he is primarily a boy
and cannot do what an adult can do. The author does
not emphasize the legal aspects, such as the existence
of a document proving minority, whereas the transla-
tor chooses such an equivalent. In the third example
a pair of equivalents ’to eat’ and 'Ha Beuepro’ points
to the concretization of the time of day and the meal
associated with it. In addition, we can note the use
of a lexical equivalent in combination with a gram-
matical one, since the verb ’to eat’ is replaced by the
noun ’Beueps’ (dinner). The last example also dem-
onstrated the usage of concretization basing on the
full dictionary equivalence of the lexical meaning.
From the provided examples, we draw the conclu-
sion that concretization is used there to clarify certain
information. Basically, we assume that it is an inevi-
table phenomenon in rendering any text. However,
such examples help highlight the contrast between
the concretization of the denotative meaning of the
original unit and its connotative meanings.

Let us turn our attention to concretization of the
English verb ’to be’:

1) «When I was your age I was before the mast
on a square rigged ship that ran to Africa» [7]. —
«A s, konu Oys makuil, K mu, HAAEAE MAMPOCOM
HA BIMPUTLHUKY, W0 X00u8 00 Agppuruy [3].

2) «When the wind was in the easty [7]. — «Konu
noeisae cxionutl gimepy [3].

3) «I can remember you throwing me into the bow
where the wet coiled lines werey [7]. — «llam smaio
we, K Mu BIOWMOBXHY8 MeHe HA Hic, 0e JleHcand
MOKpa Ui X0n00Ha cHacmoy [3].

Commonly the English auxiliary verb ’to be’
especially its past form as in the provided examples,
is translated into Ukrainian with other verbs that con-
vey a more specific meaning. Such denotative mean-
ings are most often inferred by the translator basing
on the context of the original text. Concretization of
the verb ’to be’ actually simplifies the understanding
of the original context and allows the recipient not to
focus on certain information. Thus, specifying that
the fisherman ’ruraBaB’ (sailed) instead of using the
direct equivalent of the verb ’to be’ — *6ytn’ — and
clarifying that the mast’ means *working as a sailor’
allows the reader to more directly understand what
the fisherman did when he was young.

Apart from lexical equivalents based on concreti-
zation of the denotative meaning there are source
lexical units that are specified with the aim to make
the text more expressive:

1) «But they did not show it and they spoke
politely about the current and the depths they had
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driftedy [7]. — «O0naue 6onu He 6uKaA3Y8AAU YbO2O
Ul YeMHO 20MOHIIU NPO MeYito, NPO 2IUOUHU, HA AKUX
pubanuiu mozo ous...» [3].

2) «...a smell came across the harbour from the
shark factory» [T]. — «...3 moeo b6oky 6yxmu Hecno
8adCKULL cMopio pubosasody» [3].

3) «He only dreamed of places now and of the
lions on the beach» [7]. — «Chunucs minbku oanexi
Kpaeeuou ma uje aesu Ha depesiy [3].

4) «He's coming up,» he said. «Come on hand.
Please come ony [7]. — «3apa3z sona euniugey, — mo-
eue cmapui. — «Awuy, pyka, okauzyu. Oxnueyil,
npouty mebey [3].

5) «The old man was thin and gaunty [7]. —
«Cmapuii Oye Kowasuii, sucnadicenuiiy [3].

In the first example to make the text more expres-
sive, the translator considers it necessary to describe
the communication between fishermen, using not just
a dictionary equivalent, but something more collo-
quial. Thus, the recipient imagines a group of fisher-
men noisily discussing their craft. In translation of
the second fragment, the translator uses colloquial
word with the aim to clarify what kind of smell one
could feel, and also to attract recipient’s attention to
description. In the next example, the source word with
a neutral meaning ’places’ is expressed in translation
with the help of a more poetic ’kpaeBumu’ and the
recipient can imagine that the fisherman dreamed not
just of some places, but of something beautiful and
amazing. Such an equivalent is more opt for describ-
ing something important and pleasant for the protag-
onist. In the fourth fragment the expressiveness in the
target fragment is achieved with the help of the verb
’oxnuryii’ because the old man refers to his hand as
to a living being, and therefore uses the word with
the meaning ’to recover’. In English, there is less
expressiveness in the word ’come on’. Therefore,
concretization here plays a greater role in achieving
pragmatic aim of the source fragment. And in the last
example, the translator does not simply convey with
the help of an equivalent that the fisherman was thin,
but artistically specifies that he was skinny and bony,
because he ate little and was forced to watch his diet.
This is another detail of creating an artistic image of
the main character, and therefore it is important to
convey it directly with the help of concretization.

One more type of lexical equivalents based on
concretization comprise those that make a part of sty-
listic devices commonly used in a literary text.

1) «The strange light the sun made in the water,
now that the sun was higher, meant good weather
and so did the shape of the clouds over the landy
[7]. — «4 omi xumepHi 8idbauUCKU COHUA, WO CIMOSITO
menep 6UCOKO 6 Hebi, maxk camo sK i obpucu xmap
Hao cyxooonom, eiugyeanu 0oopy no2oody» [3].

2) «You violated your luck when you went too
far outside» [7]. — «Tu cam nomonmas ceiii manan,
KOIU 3anue mak oaneko 6 mopey [3].

3) «Some of the younger fishermen |[...] spoke of
her as el mar which is masculine. They spoke of her
as a contestant or a place or even an enemyy [7]. —
«Bonu 2080punu nPo HLO20 K NPO CYNEPHUKA, SIK NPO
0e30ywnuil npocmip, ba Hasime AK npo eopozax [3].

In all the examples above, the translator avoids
the neutral meaning of the source verbs and creates
additional imagery in the target text by using meta-
phors or an epithet. In the first pair of sentences in
translated fragment, the sun acquires abilities inher-
ent in living beings, namely forecast something. In
the same example, lexical equivalents with a con-
notative meaning are also used, in particular, this
applies to the phrase ’the strange light’ — *xumepHi
BimOmucku’, which more vividly describes in the
target sentence the shadow of the sun’s rays on the
water. In the second example, a metaphor is used in
translation to emphasize the protagonist’s emotions
of despair. While in the last example the translator
adds expressiveness to the target sentence by substi-
tuting the word with denotative meaning ’place’ by
an epithet ’6e3mynTHmiA mpocTip’.

Beside the lexical equivalents built on concretiza-
tion of the meaning, it is worth paying attention to
generalization which is also applied to achieve the
pragmatic aim of the text. Generalization can be used
purely to generalize the meaning of a particular word
or phrase, with the lexemes of the original and the
translation usually endowed with a neutral meaning.
Let us consider some examples of generalization in
translation:

1) «And there are many tricksy» [ 7). — «{o moeo ac
5 3HAI0 YUMANO BCAKUX CROCO0IB) [3].

2) «The great Sislers father was never poor and
he, the father, was playing in the Big Leagues when he
was my agey [7]. — «4A om 6amoko senuxozo Ciciepa
Hixonu He 6i0ysaes. Konu 6ye maxuil, sk 5, 6iH, yeomo
bambvKo, edice 2pag y KAacHux Komanoax» [3].

In the provided examples, the generalization used
by the translator conveys the denotative meaning of
the original words and phrases, and at the same time,
important components of the main artistic images
are not lost in the target text. In the first example,
the generalization of the word ’tricks’ translated by
’criocobn’ does not lose the main idea of the state-
ment. In the second example, generalization is a rather
successful way of conveying the nationally specific
phenomenon of ’the Big Leagues.” To describe the
preferences of the protagonist, it is enough to indi-
cate the names of baseball teams without specifying
in which leagues they play, so as not to overload the
recipient’s perception. However, it should be empha-
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sized that equivalents based on the generalization
of meaning are not always successfully used in the
translation text, because they often deprive the origi-
nal sentence of expressiveness, for example:

1. «The old man looked at him with his sun-
burned, confident loving eyesy [7]. — «Cmapuii
noousUBCsT HA HLO20 NOYEPEOHINUMU 610 COHUA
0o8ipnusumu ti cnogHeruMu 110608i ouumay [3].

2. «But none of these scars were fresh. They were
as old as erosions in a fishless deserty [7]. — «1a
J1c00eH 3 mux pyoyie we 0ye cgidculi — yci cmapi,
AK 00po3Hu Ha nepecoxniul 3emaiy [3].

In the first pair of sentences in the source fragment,
the author uses an epithet that more expressively
depicts how the old man’s eyes look. In translation,
the connotative meaning of the word ’sun-burned’ is
not kept in the target sentence. Although generally
the expressiveness of the source sentence is kept in
translation, it can be argued that it is done only par-
tially. With regard to the second example, expres-
sive comparison is preserved in the source and tar-
get texts, however, we believe that the metaphorical
meaning conveyed in the word ’fishless’ is lost in

translation. The phrase ’a fishless desert’ is an epithet
that indicates that this is a real desert, where not even
fish can be found that correlates with the plot of the
story. In translation, only the property of excessive
dryness of the earth is conveyed, but the imagery of
the original is lost.

Conclusions. Basing on the results of the
research it can be concluded that generally lexical
equivalents form the basis in translated literary text,
because they contribute to the actualization of the
aesthetic function. The most common translation
method used in the translation of the study material
is concretization which is aimed not only at simpli-
fying the understanding of certain artistic images,
or supplementing the meaning of the units of the
original, but at making the content of the entire text
more expressive.

The further research is aimed toward the analysis
of other types of equivalents and various criteria of
distinguishing them. Moreover, an attention should
be paid to the individual peculiarities of the writ-
er’s literary style which predetermines the selection
of specific translation strategies and methods.

REFERENCES:

1. Nitepatypo3HaBumn cnoBHWK-goBigHWK / 3a peg. P. T. pom’ska, tO. |.

BL| «Akagemisi», 2007. 752 c.

Koeaniea, B. |. Tepemka. K. :

2. CngopeHko |.A. XyLoXKHin TEKCT Sk 06’EKT CyvacHMX NiHrBICTUYHNX JocnigkeHb. Mosu npogeciliHoi KomyHika-
yii: 1iH280KYIbMYPHUU, KO2HIMUBHO-OUCKYypCcusHUU, nepeknadosHasyuli ma memoOQuyHUl acriekmu: Te3n OOonoBi-
aen |l MixxnapogHoi HayKoBO-nNpakTU4HOI koHdepeHLuii 25 ksiTHA 2019 p. K. 2019. C. 66-68.

3. Xeminryen E. Teopu: B 4-x 1. / nepekn. B. Mutpodparos. K. : Axinpo, 1981. T.3. URL: http://testlib.meta.ua/

book/154953/read/

4. Baker M. In Other Words. A Coursebook on Translation. London : Routledge, 1992. 304 p.
5. Equivalence. Cambridge Dictionary. URL: https://dictionary.cambridge.org/dictionary/english/equivalence
6. Ghanooni A.R. Equivalence in Translation. Armenian Folia Anglistika, 7(1(8). 2011. P. 116-121. DOI:10.46991/

AFA/2011.7.1.116

7. Hemingway E. The Old Man and the Sea. New York: Charles Scribner’s Sons, 1952. URL: https://gutenberg.
ca/ebooks/hemingwaye-oldmanandthesea/hemingwaye-oldmanandthesea-00-h.html

8. Nida E. Science of translation. Language, 45. 1969. P. 483—498.

9. Pym A. Exploring Translation Theories. London and New York : Routledge, 2014. 192 p.

10. Vinay J.P., Darbelnet, J. Stylistique Comparée du Francais et de I’ Anglais: Méthode de Traduction. Paris:
Didier/ Transl. and ed. by Sager, J.C. and Hamel, M.J. as Comparative Stylistics of French and English: AMethodology
for Translation. Amsterdam and Philadephia : John Benjamins, 1995. 358 p.

196



