Bunyck 39. Tom 2

YOK 811.111°42:793.3]:159942
DOI https://doi.org/10.32782/tps2663-4880/2025.39.2.16

KOHIENT EMOTION B AHTJTIMCBKOMOBHOMY
TAHIOIOBAJIBHO-CIITOPTUBHOMY JUCKYPCI

THE CONCEPT EMOTION IN THE ENGLISH DANCESPORT DISCOURSE

CenaxkoBa M.B.,

orcid.org/0000-0002-9452-3763

Odoxkmop inocoii 3 ¢inonoeii,

doyenm xagedpu meopii ma NPAKmMuKu Nepekady 3 aHeIilCbKol MOsU
3anopizbro2o HayioHANbHO20 YHI8EpCUmMEmY

IlIupoxosa LI.,

orcid.org/0000-0002-4663-4127

doxkmop inocoii 3 ¢inonoeii,

ooyenm Kageopu iHo3eMHUX MO8 NPOPeCiliHO20 CNPAMYBAHHA
3anopizbro2o HayioHANbHO20 YHI8EpCUmMeEmy

CratTio NpUCBSAYEHO OOCHIMKEHHIO aKTyanbHUX MUTAHb KOTHITMBHOI Ta KOMYHIKaTMBHOI MIHIBICTUKW, SIKi MOB’si3aHi
3i cneumdikolo akTyanisauii KOHUenTiB B NEBHOMY KOMYHIKaTUBHOMY CepedoBuLli. TaHUoBanbHO-CNOPTUBHUIA AUCKYPC
€ GaraToKOMMNOHEHTHNM, OCKiNnbkn nepeabayae He Tinbku 0OMIH HOBOK iHhOpMaLiieto, a 1 emouinHum goceigom. Came
B MUCTELbKIN ranysi NTaHHs MCUXIYHOrO Ta eMOLIMHOIO CTaHy 0COBUCTOCTI PO3KPMBAKOTHCS SIKHAMKpaLLe, HanOBHIOKTHCS
3MICTOM 334N aKUeHTYBaHHS yBaru rmsaadis Ha TOMy 4M TOMY CMWUCROBOMY BiATiHKY. BMiHHA nepegaTy aMicT TaHUo
M KOXHOIO TaHL{IOBaNbHOMO pyxy 3a AOMOMOrOH MPaBUIbHNX EMOLINA, NOEAHYIOUM 3 MY3UYHUM CYMPOBOAOM, € apTUCTNY-
HUM BMKNMKOM. [ns AeMOHCTpaLii ManCTEPHOCTI BUCOKOTO PIBHS HA 3MaraHHsIX TaHLUiBHWKW PETENbHO NpautoloTb Hag
€MOL|HOI0 CKMafoBOK KOXHOMO Pi3HOBUAY TaHLO OKpemo. MeTow uboro JOCHIIKEHHS € BU3HAYeHHs 0COBMMBOCTEN
akTyanisauii koHuenty EMOTION B cyqyacHOMY aHrMiiCbkOMOBHOMY TaHLIOBanbHO-CNOPTUBHOMY AUCKYPCi. [ocnigkeHHs
CNpsIMOBaHE Ha BCTAHOBIEHHS 3B’A3KY MiXk MOBHMMMU 3acobamu BrupaxeHHs koHuenty EMOTION Ta no3aMoOBHUMMU 1 Kyrb-
TYPHUMU YMHHMKaMW, WO BNSIMBAKOTb Ha MOro hopMyBaHHS. Pesynbrat JOCHigKEeHHS MOXHA y3aranibHUTU Tak: 0OMiH
iHdbopmauieto B TaHLi € 6araTosHayHMM i cTUMyntoe GaraTto acoujauin, iHTepnpeTauin 3anexHo Big 3a4aTHOCTI mMsagaya
CNpUAMAaTK i KOPEKTHO PO3YMITU eMoLii Ta iHTeHUiT TaHuiBHWMKIB. [paBnnbHE Po3yMiHHS TaHLo rnsaadamm BigbyBaeTbes
n1LLe 3a yMOBM JOCTaTHLOIO XXUTTEBOMO AOCBIAY Ta NEBHNUX (DOHOBMX 3HaHb. TaHLiBHUKW, IK aKTUBHI y4aCHUKWN TaHLI0Ba b-
HO-CMOPTMBHOIO AMCKYPCY, BiATBOPHOOTL 3MICT TaHLIO 3a AOMOMOIO sk HeBepbanbHuX, Tak i BepbanbHux 3acobiB akTu-
Bi3auii emouiHocTi. EmouinHa cknagoBa TaHL0BanbHO-CNIOPTUBHOIO AUCKYPCY peanisyeTbCs Y NMOLWMHI camopednekcii
TaHUiBHUKIB 6e3nocepeaHbOo BNPOAOBXK BUKOHAHHS TaHLIKO Ta B MPOLEC NOAAsbLIOM0 YCBIAOMIEHHS TaHUIBHUKAMM SIKOCTi
CBOr0O BMKOHaHHS, aHanisy emMoLiii Ta iX BNMBY Ha peuuMnieHTiB, a TakoX Y MMOWWHI msagaubkoi pedonekcii. [ns TaHuto-
BaslbHO-CNOPTMBHOrO amckypcy koHuent EMOTION e kntovoBuM. MynsTMoganeHa TaHLoBanbHO-CNOPTUBHA KOMYHiKa-
List CTBOPIOE Take cepenosuLle, y sikomy koHuenT EMOTION BusBnse pisHi cMucnun. Emouii Ta novyTTs Big BUKOHAHHS
M cnornsifaHHs TaHUI 3aBXaW € MO3UTUBHUMM M OMUCYIOTBCS SIK MOYYTTS LLACTS, 3aXOMNSeHHs, pagocTi, 3a40BOMEHHS,
nigHeCeHHs.

KniouoBi cnoBa: TaHL0BanbHO-CMOPTUBHUIA Anckypc, KoHuent (EMOTION), mMynsTMMOAAnbHICTb, HeBepbanbHa
KOMYHiKaLlisi, NO3WTUBHI emoLlil.

The article discusses the study of current issues of cognitive and communicative linguistics, which are related to the
specifics of the implementation of concepts in a certain communicative environment. Dancesport discourse is multi-com-
ponent since it involves not only the exchange of new information, but also emotional experience. It is in the artistic field
that the issues of the mental and emotional state of the individual are revealed in the best possible way filled with content
in order to focus the audience’s attention on a particular semantic nuance. The ability to convey the meaning of dance
and each dance movement with the help of the appropriate emotions combined with musical accompaniment is an artistic
challenge. To demonstrate high-level skill at competitions dancers carefully work on the emotional component of each type
of dance separately. The purpose of the study is to determine the features of the implementation of the concept EMOTION
in modern English dancesport discourse. The study is aimed to establish a connection between the linguistic means of
expressing the concept EMOTION, extra-linguistic and cultural factors that influence its formation. The results of the study
can be summarized as follows: the exchange of information in dance is multi-valued and stimulates many associations and
interpretations depending on the viewer’s ability to perceive and understand the emotions and intentions of the dancers
correctly. The accurate understanding of dance by the audience occurs only if there is sufficient life experience and certain
background knowledge. Dancers as active participants in dancesport discourse reproduce the content of the dance using
both nonverbal and verbal means of activating emotionality. The emotional component of dancesport discourse is realized
in the dancer’s self-reflection directly during the dance performance and also in the process of dancers’ further awareness
of the quality of their performance, analysis of emotions and their impact on recipients as well as in the field of audience
reaction. Multimodal dancesport communication creates an environment in which the concept of EMOTION reveals differ-
ent meanings. Emotions and feelings from performing and contemplating dance are always positive and are described as
feelings of happiness, delight, joy, satisfaction, and elation.

Key words: dancesport discourse, concept (EMOTION), multimodality, nonverbal communication, positive emotions.
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ITocranoBka mpodaemMu. Y CydacHOMY MOBO3-
HaBCTBI AaKTyaJbHOCTI HaOyBalOTh IHWTAHHSI, SKi
TOB’s13aHi 3 BUBYCHHSIM JIFOMUHH B 1i Pi3HOBEKTOPHIN
B3aemonii 31 cBitom. Came ToMy B pi3HHX cdepax
CHiNKyBaHHS (parMEeHTH KOTHITHBHO-IIparMaTrny-
HOTO JOCBiny HaOyBarOTh CHEHH(IYHOTO BTUICHHS
BU3HAYAIOYH KOHIICTITYaJIbHY Ta MOBHY KapTHHH
cBity [2, c. 96-97]. [Ipore, 111 KapTHHA CBITY MOXE
OyTH TMHAMIYHOIO, OCKIJIBKY 3MIHIOETHCS ITiJT BILTH-
BOM JKUTTEBUX CHUTYyaIliil Ta B 3aJI€XKHOCTI BiJ eMo-
LIHHOTO CTaHy JIIOMWHU, 10 Ma€ 3HAYHHI BIUIMB Ha
NeBHi 3MiHM y cBiToOauenHi moauau [ 10, c. 30]. [Ipu
OMY 0COONMBOI yBarum HaOyBarOTh NMUTAHHS €MO-
MIHHOCTI Ta BINIUBY €MOIlilf HA SKICTh CITUTKYBaHHS
y pi3HHX cdepax KOMyHiKaIlil, OCKUTbKH iH(hopMarlist
3 BHCOKHM CTYIEHEM EMOLIMHOCTI CHpPUIMAETHCS
Habarato Kpaile, HiXK HEWTpasbHa, ajpKe 3ajisHa
€MOILIiliHa 1TaM’SITh, SKa TOTIOMAra€ BiJIHOBUTH MUHY-
AN TIEPEXUTHI EMOIIIHHUN TOCBI Ta MEPEHECTH
Hioro Ha HOBHH [9, ¢. 127-128]. B cydacHOMYy aHTIIiii-
CHKOMOBHOMY TaHI[IOBaJIbHO-CIIOPTUBHOMY AUCKYPCi
koHuentT EMOTION HaOyBae 0cOOIMBOTO 3HAYCHHS,
OCKIJIbKA KOMYHIKallisi Y4aCHUKIB CIIOBHEHA Pi3HO-
MaHITHUMH €MOIIISIMU Ta TEepeKUBAHHSAMHU. BMiHHS
TepeaaTi CMUCIIOBHMA 3MICT TAHIIO ¥ KOXKHOTO TaH-
[IOBAJIFHOTO PYXY 3a AOMOMOTOI MPaBHIBHUX €MO-
[i{, TOETHYIOUH 3 My3UYHUM CYTIPOBOJIOM, € apTHUC-
TUYHUM BUKIIUKOM, CKJIQJHIIIAM, HIK OMaHyBaHHS
TaHIIoBaIbHUX Qiryp. s geMoHcTpanii maicTep-
HOCTI BHCOKOTO PiBHS Ha 3MaraHHSX TaHIIBHUKA
pPEeTEeNhHO TPAMIOIOTh HAJ EMOIIIHOI CKJIaJI0BOO
KOYKHOTO Pi3HOBHY TaHITIO OKPEMO.

AHaJi3 OCTaHHIX JocailkeHb i myOJika-
niii. BUBYCHHI0O TIUTaHHS KOHIENTY, SK TOHATTH,
IO MO3HAYa€ MIOCh BAXKIMBE Ta I[iHHE sl MEBHOT
chepr KUTTEIISUTBHOCTI MPUCBSIYEHO TEPEKOHIINBY
KUTbKicTh HaykoBuX mpanb (bamesuu @.C. [1],
BexoOunpka A. [28], Kymoc O.1. [4], Hikonosa B.I.
[5], puxomsko A.M. [7], CemiBanoBa O.0O. [8]).
JlocniaHUKY OHOCTalHI CTOCOBHO PO3YMIHHS TOTO,
11O Il MOHATTS Ta i7ie] € 0araTOBUMipHUMH MEHTAJILHO
OpraHi30BaHUMH OIWHHUIIAMH, SKi BUKOHYIOTH (pyHK-
ito 30epeXeHHsT 3HaHb PO CBIT y Pi3HUX cdepax
KoMyHiKkarii [25, c. 55]. [Ipore, HayKOBIIi ONIEPYIOTH
PI3HHMU TE€pMiHAMU Ha iX IMO3HAYCHHS, a caMme, KOH-
LENT, KOHLENTYyaJ bHa JOMIHAHTA, JITHTBOKYJIBTYpHHUN
KOHIICTIT, KITFOUOBI CJIOBa KyJIBTYpH. B oqHHX mocmi-
JUKCHHSIX 11l TEPMIHH Y)KHBAIOTHCS CHHOHIMIYHO,
B IHmMWX AudepeHIiiioBaHO, TOMY, BHOIp TEepMiHY
3aJIe)KHTH BiJl aCIIEKTY, Ha TKOMY (DOKYCY€ yBary Hay-
KOBellb. B IbOMY JOCIiI)KEHHI MU BUKOPHCTOBY€EMO
TEpMiH KOHIICTIT, SIK «OJUHHUITI0 OTIEPaTUBHOI am’ATi
Ta BCiei kKapTuHM cBiTY» [1, ¢. 90] yuacHUKIB TaHIIO-
BaJIbHO-CIIOPTUBHOTO JTUCKYPCY.
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IIocranoBka 3aBgaHHA. MeTOI0 HAyKOBOI PO3-
BiIKH € BHM3HAQYCHHS OCOOJMBOCTEH aKTyai3arii
koHuenty EMOTION B cy4acHOMY aHIJIIHCBHKO-
MOBHOMY TaHIFOBAIHHO-CIIOPTUBHOMY  JTUCKYPCi.
HocmimkeHHs cipsMoBaHe Ha BCTAHOBJICHHS 3B SI3KY
MK MOBHHMH 3ac00aMU BUPKEHHS KOHIICTITY
EMOTION T2 103aMOBHUMH 1 KyIbTYpHUMH YUH-
HUKaMH, 110 BIUIMBAIOTh HAa HOTr0 (OpMyBaHHSI.

Bukaan ocHoBHoro marepiajy. KomyHikamis
B KOXHIH cdepi JTIONCHKOT MisITEHOCTI CTIOBHEHA €MO-
isSIMU, SKi HaOyBalOTh OCOOJIMBOIO 3HAYEHHS, KOJIH
HAEThCS PO MUCTEITBO. AHAI3YOUH 1 TOSICHIOIOYH
OanbHMI TaHEUb CBOIM YYHsM, Xopeorpadu/Tpe-
Hepu/JIeKTopu OepyTh 3a OCHOBY CaMme €MOIliHHUIA
actiekt (“Dance means a rhythmical expression of
emotions to music” [22]"...a dancing pair expresses
relationship emotion in all degrees; attraction,
combat, flirtation, betrayal, rejection, longing...”
[15, c. 53]). TaniiBHUKY, SIK AKTUBHI YYaCHUKH TaH-
IOBAILHO-CIIOPTHBHOTO TIUCKYPCY, TAKOK HATOJIOIITY -
I0TH Ha TOMY, ITI0 TaHeIs — Ite emortist: ( “Ron Montez,
a long time Latin ballroom dancing championship,
once described dancing as ’emotion in motion’
meaning that the value is in creating an experience
that the dancer and the audience can relate to
emotionally” [26, c. 170]), OCKiIbKH BiH 31aT€H Bi0-
OpakaTh CKJIaTHWN Mialta30H JIOACHKUX TIOTYTTIB.

JlexcruHa OIMHUTIS emotion 3a1I03U4eHA B aHTITiH-
cbKy MOBY B X VI cT. (< cT.Qp. emouvoir), mpote B 3Ha-
4yeHHi “a strong feeling such as love, fear or anger; the
part of a person’s character that consists of feelings”
[23] mowanma BWKOPHCTOBYBATHUCS JIAIIE TTOYMHA-
tou 3 1650 pokiB [16] g ommcy CTaHIB JTIOMHHHA
B Pi3HMX KOMYHIKaTUBHUX CUTYyallisX. B TaHItOBaIb-
HO-CIIOPTHBHOMY JIUCKYPCi KOXKEH TaHEIlb CIIOHYKA€E
NepeKUBaTh LK CIIeKTp eMoLii Ta mouyTiB (love,
happiness, passion, sadness, disappointment, fear,
anger), OCKUIBKH CBOIM BUHUKHCHHSIM BiH 3aBIAUYE
MEBHOMY KYJBTYpPHOMY CEPEIOBHINYy ¥ THM iCTO-
PUYHUM TIOJisM, SIKi TEeperyBalld HOTO CTBOPEHHIO.
BaxnuBuMm € i Te, m10 OaNbHUI TaHEIb MPOIOBXKYE
CBill pO3BHUTOK ITiJ] BIJIABOM CYYaCHUX BUKIHKIB Ta
YPI3HOMAHITHIOE €MOIIIHY CKJIAJO0BY, SKa peaizy-
€THCS B PI3HUX IUIONIMHAX:

— y IomuHI caMopedIexcii TaHIiBHUKIB Oe3mo-
CepeIHbO BIPOIOBK BUKOHAHHS TaHIO ( “Its natural
rhythm provides emotions of joy, happiness and
satisfaction, and enables you to express yourself
through freedom of movement” [20, c. 12], “In
performing, his face radiates absolute joy, and his
connection to his partner is palpable” [17, c. 12]);

—y TloumHI camopeduekcii, To6To B mporeci
MOJAJIBIIOTO  YCBIJIOMJICHHSI TaHI[IBHUKAMHU SKO-
CT1 CBOTO BHKOHAHHS, aHaJi3y €MOIill Ta X BIUTUBY
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Ha penumieHtiB (“...the most gratifying dance
moments ['ve ever experienced” [12, c. 5]; “we
enjoyed every single moment and left our hearts
on the floor” [19));

—y wiommHiI misnanbkoi pedaexcii (“One day 1
turned on the TV and I think it was the World Latin
Championship...this was the most exciting thing
I have ever seen! The costumes, the energy, the
athleticism, and the glitz just drew me in...” [14]).

AHami3youn Ti eMOIlii, SKi BUHHKAIOTH Mif 4ac
BHKOHAHHS TaHII0 HA 3MaraHHsXx a00 TpeHYyBaHHI,
TAHIIBHUKA TOCIYTOBYIOTbCS  HaiMEHYBaHHIMH
PI3HHX €eMOIIiid, 0 J03BOJSIE YYaCHHKaM KOMYHi-
Kamii B JOy)Ke CTHCIUH IMPOMDKOK dYacy THepelaTH
MaKCUMAaJIbHO TOYHY iH(OPMAIIil0 MO0 CBOTO BHY-
TpimHbOTrO crany. Lo iHdopmamito MOXIUBO Bif-
TBOPHUTH 32 JIONIOMOTOIO SIK HeBepOanbHUX (HIKHUMA
JIOTHUK, TIOTJIsII, O01fiMK; TU3aliH Ta KOJIIp KOCTIOMIB),
Tak 1 BepOabHUX (HaiiMEeHYBaHHS E€MOIIili, BUTYKH,
Meradopu) 3aco0iB  akTHBi3aIlii EMOIIHOCTI.
MynbTHMOaIbHa pealizaiis eMOIild B TaHIIOBalb-
HO-CTIIOPTUBHOMY AHUCKYPCi BiIOyBa€eThCs yepes «B3a-
€MOJIII0 CEMIOTUYHUX PECYPCIB 3a MOCEPETHUIITBOM
ayIiaJIbHOTO Ta Bi3yaJbHOIO MOAYCIiB» [3, ¢. 18].

3ayBaxkumo, 10 0oOMiH iH(OpMaricro B TaHII
€ 6araTro3HaYHUM 1 CTUMYITIOE Macy acolliarii, iHrep-
MpeTanii 3aJIe)KHO BiJ] 34aTHOCTI IIsAa4a CIIpHUiitMaTH
i KOpEKTHO pO3yMiTH eMolii Ta iHTEeHLil TaHIiB-
HuKiB (“aim of modern dancing is communication
of emotional experience — intuitive perceptions,
elusive truth — which cannot be communicated in
reasoned terms or reduced to mere statement or fact”
[21, c. 310]). [IpaBuibHEe pO3yMiHHS TaHLIO IIAa-
yamMu BifIOyBa€ThCs JIMIIEC 3a YMOBH JOCTaTHBHOT'O
XKHUTTEBOTO JIOCBINYy Ta MEBHUX (POHOBUX 3HAHB, SIK
HAIPHUKIIA, PO3NOBCIO/KEHA XapaKTEPUCTHKA TAHIIIO
pyMOa SK TaKoro, IO OMHUCYE ICTOPi0 KOXaHHS,
a TaHellb TAaHTO CUMBOJII3y€e IpUCTpacTh (“...share in
a common passion and experience, tango can help to
break down stereotypes, and build bridges of mutual
respect and appreciation” [24, c. 102]). Baxiauso
3ayBKHUTH, IO €MOIIil BiAOOpakarmoTh «HE 00’€K-
THUBHI SKOCTI TPEAMETIB CBITY, a iX 3HA4YCHHS IS
JUSUTBHOCTI 1 OyTTSI MOBIIS [6, . 318].

AmHaniz MaTepiany miaTBEpIXKYE, IO Pi3HI BUAM
0albHUX TaHIIB 00’€qHYyEe Tema KoxaHHS (“Love is
a lot like dancing” [27, c. 61]), a TaHIIOBaJIbHHIA

MaiiTaHY¥K TTePETBOPIOETHCA HA MICIle I pOMaH-
tuaHuX 3ycrpiuei (“The dance floor re-established
itself as the romantic meeting point” [13, c. 24]).
OTxe, aKTyali3yeThCsl KOHLENTyajbHAa MPOEKILis
“EMOLIMHA JISIJIBHICTh — BAJIBHI TAHIII”.
DopMyBaHHSA KOHIIENTYyaJIbHO1 MPOEKITIT
“EMOTION — BALLROOM DANCING” 3niiic-
HIOETHCS 3aBASKH TOMY, LII0 3HaHHS i3 JOMEHa-[ke-
pena “EMOTION” ekcTpamnomoloThCsl Ha HiTbOBHUHA
korHitTuBHui gomeH “BALLROOM DANCING”.
KonnenryansHi O3HaKM €MOIINHHOT JisSITBHOCTI
B TaHI[IOBAJILHO-CIIOPTHBHIN cepi OMUCYIOThCS K
CBOEPIHUN CTaH, MOBEAiIHKA; BHYTPIITHS MOTHBA-
Iisl, MECTELTBO XKUTH; T€, IO CIIOHYKA€E 10 HisIb-
HOCTi, JOCSTHEHHS KOPHCHOTO pe3yinbrary. BoHn
BepOai3yroThCs 32 JOTMIOMOTOI0 Y)KHBAHHS 3arajib-
HUX Ha3B Ha IMO3HAYECHHS EMOIIIHOI AisSTBHOCTI
(emotion, feeling — “4 range of close-up and medium
shorts, done at eye level...shows the passion and
emotion the two dancers share...” [19, c. 117]),
y)KMBaHHS Ha3B MO3UTUBHHX emolii (happiness,
joy — “He describes his dancing as having depth
of joy and passion, and every lady says I give her
happiness...when I dance” [27, c. 52]), yxuBaHHs
MPUKMETHUKIB 3 €MOTHBHUMHU 3HAYCHHSIMH, €MO-
TUBHO-OI[IHHUMH 3Ha4eHHsIMH (precious “of great
value or worth”, thankful “happy or grateful”, — ...
thankful, blessed and motivated to keep doing what
we love doing so much...dancing” [11]).
BucnoBku. O1xe, eMoIlil NPOHU3YIOTh TaHIIFO-
BaJILHO-CTIIOPTUBHY cdepy KOMyHiKamlii. MynbTh-
MOAajbHa  TAaHIIOBAILHO-CIIOPTHBHA  KOMYHiKa-
il CTBOPIOE TaKe CEPEAOBUILE, Y SKOMY KOHIICTIT
EMOTION BusBnse pi3HI CMHCITH B 3aJIEKHOCTI
BiJl PI3HOBH/IY TAHIIIO, IO BUKOHYETHCS i 34aTHOCTI
BUKOHABIIIB TIEPENIaTH iCTOPil0 TaHIF0 HEeBepOalb-
uumu 3acobamu. Konnent EMOTION € Ki1ro40BUM
JUTS TAHLFOBAIBHO-CIIOPTUBHOTO JUCKYpCY H epenae
CKJIaIHUHM Halip MOYyTTiB KOMyHIKaHTIB. CrpaBxHi
MOYYTTS BiJA BHUKOHAHHA W CHOIVISIIAHHS TAHIIO
3aBKAM € MMO3UTUBHUMH H ONMUCYIOTHCS aKTHUBHUMHU
W MacMBHMMHU YYacCHUKaM{ TaHIFOBAJIEHO-CIIOP-
TUBHOTO JUCKYPCY SIK TOYYTTS IIACTS, 3aXOIUICHHS,
pazocti, 3al0BOJICHHS, mimHeceHHs. Yacrora ix
HeBepOaJIbHOTO Ta BepOANLHOTO BUPAKEHHS Iepe-
TBOPIOETHCSI HA OMHY 3 iACHTH(IKYBAILHUX O3HAK
TaHII0BaJHHO-CIIOPTUBHOI KOMYHIKaIlii.
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