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The article is devoted to the analysis of the image of a woman in the works of Seif ar-Rahbi, one of the brightest rep-
resentatives of the modern literature of Oman. The article analyses one of the key images of ar-Rahbi's poetry in terms
of artistic and axiological paradigms of his work, traces the connection with the national tradition and outlines the vectors
of the writer's innovative searches in the context of the dominant strategies of development of modern Arabic literature and
the dynamics of the world literary process.

The image of woman is one of the key ones in the works of the contemporary Omani author Seif ar-Rahbi. The writer
was born in 1956 in Oman- He studied in Cairo and lived in Europe for a long time. Today, he is the editor-in-chief of the
cultural magazine Nizwa (nizwa.om) and one of the most renowned writers in the Gulf.

The motif of love is one of the eternal themes in world literature, culture and art. Historically, the figure of the woman
has been one of the most controversial issues in modern Arabic literature. In addition, the question of the role of women
in the Arab world often becomes a stumbling block in the dialogue between Arab artists and the official position of the
authorities.

In the poetry of Seif ar-Rahbi, certain transformations and modifications of the image of a woman are noticeable in
comparison with the presentation of this image in classical Arabic poetry, where a woman is mostly a passive object.
In general, there is nothing surprising in the fact that Arab poets extolled the external beauty of women first and foremost.
There was simply no way to get to know her as a person — a man (poet) often could not even talk to her, which was due to
the traditions of the society of the time.

Although Islam granted women broad rights, they were not always respected in practice. It was enough for a woman
to be beautiful, modest, and a believer. In the work of Seif ar-Rahbi, the figure of a woman is extremely diverse. For him, a
woman is a mother, a lover, a friend from childhood, inspiration, lost happiness, and the essence of poetry itself.
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CratTs npucesiyeHa aHanisy obpasy xiHku y TBopyocTi Celicha ap-Paxbi, sakuii € ogHNM 3 HalsCKpaBiLLMX NpeacTas-
HUKIB cydacHoi nitepatypyu OmaHy. Y cTaTTi NpoaHanisoBaHO OAuH 3 KM4oBKMX 00pasiB noesii ap-Pax6i 3 Touku 3opy
XYOOXHbBOI Ta akCionoriyHoi mapagurm Moro TBOPYOCTI, MPOCTEXEHO 3B’A30K 3 HALiOHANbHOK TpaauLielo Ta OKPECNEHO
BEKTOPU iHHOBALiiHMX NOLLYKIB MUCbMEHHMKA B KOHTEKCTI OMIHAHTHUX CTPaTerin pO3BUTKY Cy4acHOi apabcbkoi nitepa-
TYpU 1 IMHaMIKN CBITOBOrO NiTepaTypHOro npoLecy.

OB6pa3s XiHKM € OQHMM i3 KIOYOBMX Y TBOPYOCTI Cy4acHOro omaHcekoro aBsTopa Celidha ap-Pax6i. NMucbMeHHWK Hapo-
amees 'y 1956 p. B OmaHi, HaBuyaBcs y Kaipi, 4oBrui Yac xwuB y €Bponi. Ha cbOrogHiLLHil AeHb BiH € FONOBHUIA PESAKTOPOM
KynbTYpO3HaBYOro xypHany «Hisya» (nizwa.om) Ta ogHuM 3 HanbinbLw peHoMOBaHWX NiTepatopis MNepcbkoi 3aToku.

Tema kOxaHHA — ofgHa 3 BiYHWX TeM Y CBITOBIN niTepaTypi, KynbTypi 1 MUCTELTBI. ICTOPUYHO CKNanoch, Lo nocrartb
XKIHKM € Y/ He HaWAWCKYCIMHILLMM NUTaHHSAM B CydacHin apabcbkin nitepatypi. Lis npobnema npoTarom ocTaHHix AecaTu-
NiTb CTana Yn He HaMNoNysAPHILLIOK B HOBITHIV apabcbkin nitepatypi. [Jo TOro X NUTAHHSA POni XiHKK B apabCbKOMY CBITi
4acTo CTa€ KAMEHeM CMOTUKaHHS B Aianosi Midk apabcbkMmMn MUTLAMM Ta oiLiiHOK No3uLieo Bnagw.

B noesii Cevidra ap-Pax6i nomiTHi neBHi TpaHcopmauii Ta mogumdikaLii 306paxeHHs XiHKU Y MOPIBHSAHHI 3 BUCBITNEH-
HAM LbOro 06pasy B KnacuyHin apabebkin noesii, e xiHka € 3aebinbLioro nacuBHUM 06’ekTOM. 3arafnom HiYoro AMBHOIO
Hemae B TOMY, Lo apabebki NoeTn 3BennuyBany nepeaycim 30BHILLHIO Kpacy XiHku. Mi3HaTh ii sk ocobucTicTb NPoCTo He
Byno MOXNMBOCTi — YOMNOBIK (NOET) YacTO He MIr HaBiTb MOPO3MOBIATM 3 Helo, Lo Byno 3yMOBIeHO TpaauLisMm Torodac-
HOro CycninbCTBa.

Xoua icnam Haginue XiHKy LUMPOKUMK NpaBaMu, Ha NPaKTULUi iXx 4OTpUMYBanucs ganeko He 3aBxan. Bucradano, wob
XiHka Byna kpacmBot, CKpPOMHOI0, Bipyto4oto. Y TBopyocTi Celidpa ap-Paxbi noctatb XiHK1 HaA3BMYaNHO pi3HOMMIAHOBA.
[ns HbOro XiHka — Le MaTu, KoxaHa, ApYr 3 AaneKoro AUTUHCTBA, HAaTXHEHHS], BTPaYeHe LLacTs i BNnacHe noesis.

KntouoBi cnosa: xiHounin 06pa3s, cydyacHa apabcbka noesis, nireparypa kpaiH [epcbkoi 3aToKu.
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The relevance of the study is due to the fact that
the modern literature of the Gulf countries remains
poorly studied in comparison with the literature of
Egypt and the Levant. This is partly due to geo-
political factors, as well as to the fact that the lit-
erary process in the Gulf countries has emerged
relatively recently. According to the Polish scholar
B. Michalak-Pikulska, it was impossible to talk about
the existence of a literary process in the Gulf before
the 1970s [1, p. 11]. This does not mean that nothing
was written or published in these countries before the
70s, but these were isolated cases compared to what
came after the turning point of the 70s and 80s. For
example, the Omani poet Abdullah bin Muhammad
al-Tai (1927-1973) did not live to see that time. He
was a classicist poet, that is, he followed the trad-
itional gasidah form, and was one of the first poets
to study abroad.

The research material is based on the original
texts of Seif ar-Rahbi in Arabic.

The work of Seif ar-Rahbi also lacks a com-
prehensive scientific understanding. The scientific
novelty of our work lies in the fact that it introdu-
ces the intimate lyrics of one of the most prominent
representatives of the literatures of the Persian Gulf
countries into the scientific discourse.

The figure of a woman in Seif ar-Rahbi's works
i1s multidimensional and diverse. She is, first of all,
a loved one, a friend, a symbol of home. The poet
condemns the mundane interpretation of the female
gender inherent in conservative societies, including
his native Oman. Ar-Rahbi has good reason to do
so, as he comes from such an environment and has
experienced all its flaws. His liberal views on the role
of women were one of the reasons why he was per-
ceived as a «dissident» in his homeland, although he
was respected as an outstanding public figure. Due
to his progressive beliefs, ar-Rahbi did not become
an official «icon» of Omani cultural life. Researcher
Paul Starkey notes that control over the literary pro-
cess by the authorities is one of the biggest problems
of its development in Arab countries [3, p. 200]. It
can be assumed that this is why many of ar-Rahbi's
collections were published in Europe.

Seyf ar-Rahbi does not focus on the political
aspect of the Arab woman's life. This does not mean
that, in the poet's opinion, the problem does not exist.
However, in his work, a woman is a friend, a muse, a
partner, not an object of political struggle. The por-
trayal of women's position in the Gulf countries' short
fiction is somewhat different, for example, in the
works of Leila Usman, Fawzia Rashid, Dalal Khalifa,
and others, who raise the issue of women's freedom
of choice (in particular, in relation to marriage), etc.

Arabist Gail Ramsay calls the current social situation

in the Gulf countries «neo-patriarchy», pointing to

the lack of real, deep restructuring of society

[2, c. 163]. Though ar-Rahbi does not come up with

any politic slogans, the image of woman in his works

is presented as a loving partner, friend, source of

inspiration, someone to come back to. For instance,

in the poem «To Arwa Saleh» («zlb= 60l A») from

the book «The trains to Bulag», 2007, («3Y¥ s <l jUad
_s)SAlly) ar-Rahbi writes:

Y il de s

Fasen FasS Glay J5 L ba i

Dl 5L m AN Y1 Y

3 saall g ) sl 8 Gz 3l el e AL s

i Jl) Jlal:

I take my first sip of tea

Its vapour is floating like a soft cloud.

I look at the horizon, empty of pedestrians and
birds.

I try to write about a woman who passed by in the
neighbouring streets

I try to say something like:

[8, c. 156].

Landscape images in the poetic comparison
retrieve the native Omani nature and the past in the
memory of the lyrical subject. Obviously, his warm-
est feelings are inextricably linked with the coun-
try of his childhood — both are as far away from the
crowded city where the poet's fate has brought him.

It should be noted that Arwa Saleh (1951-1997),
to whom the poem is dedicated, was a real person,
almost the same age as ar-Rahbi, a famous publicist
from Egypt. She studied at Cairo University, just like
ar-Rahbi. Most of her texts were published posthu-
mously. Saleh was associated with the Communist
Party and the student movement of the 1970s in
Egypt. In her book «os_~iwlly (can be translated as
«immaturey, «infantile»), published during her life-
time in 1997, as well as her posthumous publication
of 1998, «zs)l Jdawn («Cancer of the Soul»), she
criticises her party comrades and her own idealism
[10, 2005]. We do not know the details of Saleh's
relationship with ar-Rahbi, but we assume that they
shared the same views and interests, as the lines of
the poem suggest. Arwa Saleh committed suicide on
7 June 1997.

Referring in his mind to his deceased friend, to
whom the poem is dedicated, Seif ar-Rahbi presents
the image of a lost (perhaps also loved) person. In the
passage quoted, one can trace the influence of the
ancient idea that the sky consists of nine levels. In
this context, the comparison with a celestial being
emphasises the purity and grace of the woman. The
feelings she evokes are also pure — in contrast to reli-
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gious doctrines that often call the relationship

between a man and a woman sinful in principle. The
triple metaphor from the same verse is interesting:
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The body descends from the ninth floor

Light and playful, as love being set free.

Illuminating the lonely night

With its last adventures

The body goes and takes the secrets of its beauty

And leaves us bewildered

We are buffeted by a stormy wind...

[8, c. 156].

The woman's body is compared to air (human —
physical phenomena), passion (human — physical phe-
nomena — abstract concepts), light and wind. In turn,
passion is «light» and «illuminates the night». The
latter is endowed with the features of a living being,
and the body is endowed with the ability to control
the phenomena of nature («blows us with violent
winds») and subdue abstract concepts («The body
goes away, taking away the secrets of its beauty»).
It is not about the perfection of the female silhou-
ette — the poet focuses on the impression it makes, on
the lyrical experience.

It is worth noting that Seif ar-Rahbi does not
glorify the external beauty of women. There are prac-
tically no portrait sketches of women in his poems.
For example, in the poem «u=d I («To Shamsy)
from the collection «>dll 4 swally («Hunting in the
Dark», 2004), he focuses on the soft and graceful
movements of the soul, which are conveyed by the
eyes and facial expression.
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Your face full of sleepiness and boredom

Of this world.

Your face that resembles the tension of a bird

Caught flying over a lake, I turn my eyes from it

To the abyss of my love, and I see

In the depths of your eyes which are like a green
forest

The years of my life

And I cry.

[7,c. 10].

The poet compares the intense expression on the
woman's face to a bird caught above a lake and trying
to free itself (man — animals). The eyes of the beloved
are compared to a forest (man — nature), which
emphasises not only their colour but also their depth
(e L) (3ac A). The eyes, which reflect the poet's
entire life, evoke an explosion of memories and emo-
tions that results in tears.

The theme of separation is intertwined with the
theme of love. For example, in the poem «<bi g
(«Your Voice») from the same collection, the lovers
are separated by distance, and in his memories the
lyrical subject returns to the «shores of love», which
are covered with purity, sacredness and a sense of
eternity. However, the separation of the lovers in real-
ity adds to the sadness: «In search of an eternity that
does not existy. Hearing the voice of the beloved
«opens the banks of memories» that do not separate,
but rather unite the lovers. According to Seyf ar-Rahbi,
love is endowed with the ability to transcend time and
space. The voice of a beloved woman is endowed
with the best features of the fair sex in general: it
calms, comforts, and awakens hope. For the poet, its
power is a kind of magic; he compares it to a light
breeze, a gentle breath of wind from the flapping of
bird wings that calms the excited feelings:
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Oh, if only your voice, just your voice

The whisper of its breeze reaches me across the
distance.

The breeze of the magic lake

In which I totally drowned.

The beat of a tired wing

Calms the storm of my feelings

[7,c. 13]

The metaphor «storm of feelings» indicates the
stormy elements of love and despair from forced sep-
aration. However, the voice of the beloved tames this
stormy element, gives a sense of calm and a feeling
of lightness from the «beat of a tired wingy.

The image of a woman often correlates with the
motif of return. In the poem «I'm coming back to you,
my dove» the dove is a symbol of perfection, loyalty,
and friendship. For the lyrical subject, a woman is a
guiding light in life. As noted, in many cultures the
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dove was identified with home. Seif ar-Rahbi himself
spends a lot of time on the road. In this poem, the
image of a dove connects a beloved woman with her
home, which is a source of peace, stability, and com-
fort. It is from this place that the lyrical subject draws
strength. He compares the beloved woman to a dove:
Talaall Lyl ) 3 ge
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I am coming back to you, my dove,

On the windowsill

I am turning back to you from numerous voyages

When the new stage of my life is hidden in the fog

[8, c. 37].

The images of sand, sea, rocks, forests are
mostly used as a poetic amplification of experiences.
Although, if we talk about the desert, for example,
it is an undeniable key image in the poet's work and
is often personified in the image of a woman. For
example, in the poem «dd #3 \gan («My entire
lifen) [5, p. 62] from the collection «lus 1dausl—a_y»
(«The Traveller's Head»):

All my life

That I have spent between
the corridors of my
ancestors

Is flowing on the shoulders
of the desert

[5,c. 62].

The poet's life rests on the shoulders of the desert.
This image shows his breadth and at the same time
his connection with his past, his roots. The picture is
made more sophisticated by the comparison of the
desert with a woman (nature — human being), on
whose shoulders the life of the lyrical subject rests.
The poet often emphasises the mysteriousness of the
image of a woman by animating abstract concepts
and nature. Metaphors such as «human being —
abstract concepts», «abstract concepts — nature»
create a clear and sophisticated image of a woman,
revealing her psychological traits more deeply.

In Seif ar-Rahbi's oeuvre, the concept of love is
also seen as overcoming distance, i.e. the distance
between people and countries, as well as time.
Alongside the contemporary reality, a historical
background can be traced, as in the poem «s_S»
(«Memory»):
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It seemed that the sight was about to freeze

In that silent emptiness,

And suddenly you said:

«It's been a long time since we met.»

Generations and wars have passed,

The trucks of that pitch black night are gone

The crows no longer caw over our heads,

They disappeared in the morning of this merciless
day of August.

[7,c.10]

The comparison of the eyes with ice adds expres-
siveness to the statement. The poet compares the
silence to the emptiness that could have been created
between the characters during the long time of separ-
ation. The motifs of cold (icy gaze), emptiness, dark-
ness (pitch black), and the image-symbol of the crow
correlate with the semantics of death, separation.
However, it disappears due to the semantics of the mor-
ning — meeting, hope. However, the epithet «merci-
less» in the phrase «merciless day of August» brings a
tragic sense of the irreversibility of time. The image of
a truck is common in contemporary Arabic literature,
as they are mostly used by people escaping from war.

«No more crows are cawing over our heads»
means that the war is over. However, its traces remain
forever in the mind. That's why the woman inter-
viewed cannot immediately recall it, and at first her
gaze is cold. Slowly, the terrible memories of the war
fade into the background and the words overcome the
silence. The echoes of the war are superimposed on
the crushing heat that prevails in August. The poet
probably calls the August day merciless for this very
reason. It is worth reminding that for Arabs, the sun
and summer are not as blessed as for the inhabitants
of temperate climates. That is why Arab poets trad-
itionally celebrated summer nights, not days. It is
interesting that the poet uses the word «</ to refer to
August. This is the Arabic name for this month in the
solar calendar, which once again emphasises the
cyclical nature of artistic time and space.

The list of the characters' experiences adds some
drama, in which trucks and crows are mentioned
alongside generations and wars. The poet uses the
verb «J<» in both its literal and figurative meanings.
This seemingly imperceptible technique conveys
almost the entire Arab reality: from war, which is a
companion of modern generations, to its more realis-
tic companions, crows and trucks. The latter dis-
appear in the Arabian way on a hot August day: the
circle closes and everything returns to its place. As
shown above, the motif of the cycle of war and peace
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is one of the leading motifs in ar-Rahbi's work. This
cycle intertwines the human destinies of both the
author and the lyrical subject he portrays.

Many of Seif ar-Rahbi's poems are bear a sense
of nostalgia. The incessant search and awareness
of one's own powerlessness in attempts to change
the inevitable is not a new theme, but each prom-
inent artist gives it a new sound. The drama of
expectation is inherent in all people and genera-
tions. In the words of Mahmoud Dervish, it is «a
rhyme for another poet who will come and wait»

[9, c. 112].

The motif of searching for lost happiness in the
poetry of Seif ar-Rahbi is embodied in the image of a
lyrical subject who tries to find a woman, a friend of
his distant childhood, whom he fell in love with.
Childhood is recalled as a distant fairyland, which is
not the case with the present. He argues that in adult-
hood, the line between friendship and love is too
shaky. With the passing of his childhood, his friend-
ship with a woman ended, and now she is lost to the
poet forever. As, for example, in the poem «<li )
3l )ally («To That Woman») from the collection
« & )l e da oy («The Man from Rub al-Khali»):
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Here I am, oh woman,

In a land where we once were

Years and ghosts have passed

I'm looking for your address

On the steep banks of names and dates

In a notebook filled with coffee and wine

In a coffeeshop at the old railway station drawn
in smoke

So that the paths to the south and north are merci-
lessly confused

And trains whistle in my sleeping imagination

Like a wolf

Between people whose eyes sharpen their claws
against me...

[6,c. 51].

The past years are compared to ghosts (time — fan-
tastic creatures). The tired imagination of the lyrical
subject «sleeps like a wolf» (human being — abstract
concepts — animals). An expressive metaphor
«between people whose eyes sharpen their claws on
me» represents the animation of human eyes.

The warmest memories and feelings of the lyrical
subject in ar-Rahbi's poetry and prose are inextric-
ably linked to the country of childhood, which is far
from the crowded city where fate has brought the
poet. The lyrical subject searches for an address in
a notebook filled with coffee and wine while sitting
in a smoke-filled coffee shop in an old railway sta-
tion where «the paths to the north and south cross
in despair». In everyday, unwelcoming life, the nar-
rator lacks her support when people «sharpen their
claws against mey.

Thus, we can trace the evolution of the lyrical sub-
ject, who appears as an adult who has gone through
a certain life path with bitter losses, separation (from
childhood, home, parents, beloved, friends, etc.).
Life's losses give the lyrical subject new food for
memories, but he tries not to go deep into pessimis-
tic reflections, his thoughts and experiences acquire
a philosophical depth of sound. Thus, the theme of
love acquires a somewhat pessimistic sound in the
works of Seif ar-Rahbi: it is a search for lost happi-
ness and a mental return home.

As we can see, the motif of love in ar-Rahbi's
works is intertwined with the motif of the journey
and return: to his home, the country of his child-
hood and youth. Traditional images of nature,
which the poet creatively reinterprets and weaves
into the context of the present, add lyricism to
ar-Rahbi's works.

The image of a woman in ar-Rahbi's works
appears along with other images of the Arab world,
which structure the axiological paradigm of the poet's
artistic world. On the other hand, love for women,
home, homeland, life and human existence.
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