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Y cTaTtTi po3rnsagaTbCa CTPYKTYpa Ta 0CcoBnMBOCTI (PYHKLOHYBaHHS KOMOPUCTUYHOI Nekcukn y pomani C. KonniHa
“The Hunger Games” 3 TO4KM 30py KaTeropii KOMyHikaTUBHOT NIHrBiCTKM. [ONOBHA MeTa A4aHoi poboTH Nonsirae y BUsIB-
NEeHHi Ta cucTemaTn3aulii KONOPUCTUYHOT NMEKCUKM Y POMaHI, a8 TaKOX BU3HAYEHHS OCOBNMBOCTEN ii BUKOPUCTaHHS B pOMaHi
C. Konniua «The Hunger Games». [loCnifKeHHs KONOPUCTUYHOI NIEKCMKM B Cy4acHOMY MOBO3HaBCTBI 06’ e4HYHOTb Y camo-
CTiMHY rany3b — NiHrBICTMKY KOMbOPY, 3aBAaHHA SKOi nonsdrae B NiHBICTUMHOMY OCMWCIIEHHI MOBHOI KapTWHW KOMbOPY
He 3a (Pi3NYHMMKN O3HaAKaMM, TaKUMU SIK TOH, SICKPaBiICTb, HACUYEHICTb, @ Ha BUSIBMNEHHI iX croBecHoro GaratcTea i pos-
KPUTTi IXHBOI BHYTPILLHLOI (POPMMU, Ni3HAHHI PI3HNX CEMaHTUYHMX NEPETBOPEHb i CUMBOMI3aLlii, BNACTUBOI A1 NEBHOIO
eTHocy. B xogi aHanisy matepiany TBOpPY BCi KONMOPOHIMM 3a CTPYKTYPOK YTOHYHEHHS KOMNIbOPY MOXHA PO3MNOAINMNTM Ha Taki
rpynu: 6a3oBi KOMOPOHIMU; KONOPOHIMK, LLO CYNPOBOAXYHOTLECA eniteTamu (snow white, gloppy green etc.); konopoHimu
3 iHTeHcudikaTtopamm (dark, soft, deep); KonopoHiMu, yTBOPEHI Big, HAa3B MeTarniB; KONMOPOHIMM, SKi MOEQHYOTb KOHTPACTHI
KONbOPW; KOMOPOHiMK 3 cydpikcamm -ed, -ish; KONMOPOHIMK, CTBOPEHI 3@ MOZENNIO «BIATIHKY» i «KOMbOPY»: KOMOPOHIMU
y cknagi igiomatnyHux Bupasis Towo. byno gocnigxeHo, Lo aBTopka 3Ha4HO BUKOPUCTOBYE KONMOPUCTUYHY nekcunky y KP®
«OMKUC», @ cCame NpU CTBOPEHHI BiAKPUTOro NPOCTOPY Ta iHTEP epY, 30BHILLUHOCTI, OAArY, FOBENIPHMX Npukpac. Takox Kono-
POHIMW LLIMPOKO BXUBAKOTLCS NPW Nepeadadi eMoLin Ta NoYyTTiB repoiB TBOPY. CNpUHATTS KONbOpYy B NpoaHanisoBaHoOMy
TEKCTi € CBOEPIAHMM CNOCOOOM oro iHTepnpeTadii. ¥ pomani C. KonniHa 3a 4oNoMOororo Konbopy CTBOPHOKTLCSA NMOPTPETHI
Ta XapakTepUCTUYHI ON1CK NEPCOHAXIB | Nen3axy, 306paxyeTbCs BHYTPILLHIN CBIT repoiB Ta NCMXOMNOoriyHa MOTUBALLA IXHIX
BUYMHKIB, aKyMYIOETLCA HaLioHanbHa ifeHTUYHICTb, aKTyani3yeTbCq CEMaHTUYHA Hampyra Ta aBTopcbka rpa 3 YuMTayem,
CTBOPHETLCA Ta aKLEHTYETLCA XaHpoBa crneumdika TBopy. BukopuctaHHsa B Xy4oXHbOMY TBOPI KONbOpOono3HayeHb (6a3o-
BMX Ta CKNagHux) gogae GinbLUoi eMOLIMHOCTI Y CNPUIHATTI TBOPY YnTayeMm.

Knio4yoBi cnoBa: MOBHa KapTuHa CBITY, KOMYHiKaT/BHa NiHrBIiCTMKa, KONopucTMYHa nekcuka, KP® «onucy, aHtuyTtonis.

The article deals with the structure and functioning of the color vocabulary in the novel by S. Collins "The Hunger
Games" from the point of view of the category of communicative linguistics. The main purpose of this work is to identify
and systematize color terms in the novel, as well as to determine the peculiarities of their usage in S. Collins' novel “The
Hunger Games”. The study of color vocabulary in modern linguistics is combined into an independent branch — linguistics
of color, the task of which is the linguistic understanding of the linguistic picture of color not by physical signs, such as tone,
brightness, saturation, but by revealing their verbal richness and revealing their inner form, knowledge of various semantic
transformations and symbolization characteristic of a certain ethnic group. During the analysis of the material of the work,
all color terms have been divided into the following groups according to the structure of color determiner: basic color terms;
color terms used with epithets (snow white, gloppy green etc.); color terms with intensifiers (dark, soft, deep); color terms
derived from the names of metals; color terms that combine contrasting colors; color terms with the suffixes -ed, -ish; color
terms with the phrases "color of" and "shade of"; color terms as parts of set expressions, etc. It has been singled out that
the author widely uses color vocabulary in the compositional-narrative form "description”, namely when depicting open
space and interior, appearance, clothes, jewelry etc. Color terms are masterfully employed to convey the emotions and
feelings of the characters of the novel. The perception of color in the analyzed text is a peculiar way of its interpretation.
Color terms are widely used in creating appearance and psychological portraits of the characters; in outlining the inner
world of the characters and the psychological motivation of their actions; in accumulating the national identity; in actualiz-
ing the semantic tension and the author's game with the reader; in defining and emphasizing the peculiarities of the genre.
The usage of color terms (basic and complex) adds more emotionality to the reader's perception of the analyzed novel.

Key words: linguistic picture of the world, communicative linguistics, color vocabulary, compositional-narrative form
"description”, dystopia.
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3akapnarceKi ¢inonoriudi cryaii

IocTanoBka npodaemu. J{ocCiiKeHHS KOIOpHUC-
TUYHOI JIEKCHKH B Cy9aCHOMY MOBO3HABCTBI 00’€fI-
HYIOTh Y CAMOCTIHY TaTy3b — JIIHI'BICTHKY KOJIBOPY,
3aBIaHHS AKOI TOJIATAa€ B JIIHTBICTHYHOMY OCMHC-
JICHHI MOBHOI KapTHHM KOJbOPY HE 3a (PisMuHHMU
O3HAKaMHU, TAKUMHU SIK TOH, SICKPaBiCTh, HACUYCHICTh,
a Ha BUSIBJICHHI iX CIIOBECHOTO 0araTcTpa i po3KpHUTTI
IXHBOI BHYTPINTHROT POPMHU, Mi3HAHHI PI3HUX CEMaH-
TUYHHAX TIEPETBOPEHB i CHMBOI3aIli{, BIACTHBOI IS
MEBHOTO eTHOCY. JIekcruka KoNbOoporo3Ha4eHb IiKa-
BUTD JIHIBICTIB BIAJaBHA, OCKUILKH BOHA € YITKUM
1 JICTKUM JUIsl CIIPUMHSITTS TJIACTOM, 3JaTHUM BiJ-
TBOPUTH MOBHY KapTHHY IHAMBiZa W eTHOCY 3ara-
oM. OTHC CHUMBOJIKH KOJBOPY U KOXKHOI MOBH
€ aKTyaJbHUM 3aBIaHHSAM. Mera po0oTH nossrae
y NPOAOBKEHHI PO3IVISILY KOJOPHCTUYHOI JIEKCUKU
y XyI0’KHBOMY TBOpI, 11 pi3HOBHIaM Ta 0COOJIUBOC-
TSIM QYHKIIOHYBaHHSI.

AHaJi3 ocTaHHIX I0CTiIKeHb Ta MyOsikamiii.
B miHrBicTHI KOMipHY JIEKCHKY BHBYAIH B pi3HOMA-
HITHMX acCIeKTax: Po3MIsfadd LUIIX CTaHOBJICHHS
CHCTEMH KOJbOPOIIO3HAYEHb, ICTOPiI0 KOJIIOPOHA3B,
etamu ix po3BuTky (B. I. Hlepiuts, €. M. Iccepmin),
JOCITI/DKYBAJIUCh MEXaHI3MH HOMIHaIi KOJiPHOTO
npoctopy Hocissmu pizaux MoB (T. I. KopcyHcbka,
X. YwupHep), 3’ACOBYBAINCH OCOOMMBOCTI (PyHK-
nionyBanHs komoparuBiB (A. M. Kycnwmk), BuBUa-
Jacs cemaHTuka Ha3B kombopiB (P. M. ®pymkina,
B. M. IBapoBcbka), MOpIBHIOBAIMCH KOJIPHI JIEK-
cukonn pizaux Mo (JI. B. Jlaenko), aHamizy-
Bajlacss CHMBOJIIKA Ta MOBHI KOHIIENITH KOJIBOPY
(JI. B. KoBanescrka), po3poOIsuIncs pi3HOMaHITHI
knacudikanii mozHadeHs kKompopy (O. M. [I3iBak,
O. I. Kynpko) Ta BUCBITIIOBaJHCS 3HAaYCHHS 1 QYHK-
L[IOHYBaHHS KOJIOPATHBIB Y XYJOXKHIX TEKCTaX.

KonbopoBe CHpUUHATTS CBITY TakKOXK 3HAWIILIO
CBOE BIIOOpaKCHHS B JICKCHYHIHM 1 (hpa3eosroriuHin
cucremax Mou. Komip Hece B co0i BaxxiuBy iHGOp-
Mallif0 OKpeMO BiJ] MOBH, aji¢ BXOASYH 1O CKIATy
MOBHHX OJIUHHIIb, B TOMY YHCII 1 CTIKUX, LIeH KOM-
MMOHEHT HAIIIAETLCS OIIBII BaKJIMBOIO 3HAYMMICTIO,
a caMe HaOyBae MeBHy CUMBOJIKY. ToMy, y IIHTBICTiB
KOJTLOPOHAMEHYBaHHS — OJlHA 3 HAWITOMYIAPHIIINAX
JIEKCUYHUX TpyI [2].

I[ocTranoBka 3aBaanHs. Cnuparodnch Ha mpai
Ta PO3POOKM 0araTbOoX YKpaiHCBKHX Ta 3apyOixk-
HUX aBTOPIiB, BBAXXAEMO JIOLIIBHUM 1 aKTyaJdbHUM
MIPOBECTH aHATI3 Ta CHCTEMATH3AINI0 KOJIOPHUCTHY-
HO{ JIGKCHKH y POMaHi, a TaKOX BU3HAYUTU OCOOIH-
BocTi ii yHkuionyBanns B pomaHi Crrozen Kosmmin
«The Hunger Games».

BukianxocHoBHoro marepiaiy. Poman C. Kotinz
«The Hunger Gamesy» BITHOCHTBCS J0 >KaHPY HAy-
KOBOi (haHTacTHKH, O0HOBUKY Ta (eHrtesi. Y TBODI,

3 OMHOTO OOKY, JIETKO MOYKHA PO3TIISAIITH 0arato puc
CYYaCHOT'O )KHTTS, a 3 iHIIOTro — MihoJIOTiYHy OCHOBY.
I'pa i sxopcTOKa peaybHICTh — OCh JIBA MOTHBH, SKi
o0’enHanucs B xymnoxkHid ceigomocti C. Koins,
CTaBIITK IPOBiTHUMU B poMaHi. Dabyira pomany mpe-
CTaBJIsIE AaHTUYTOIII0 — BUTaJaHEe CYCHUIBCTBO, SKE
€ aHTUTE3010 YTOMii; 3a3BUYail U1l HBOTO XapaKTep-
HUH THITIOUMH CYyCHUTBHUM KOHTPOJb, IO 3IiHCHIO-
€THCSI aBTOPUTAPHUM 200 ToTamiTapHUM ypsaaom. Jis
po3ropraeThcs B MaiOyTHhOMYy. OCHOBHA YacTHHA
TBOPY — Il TPOXODKCHHSI BUIPOOYBaHb 1 PiBHIB.

Oco0nuBicTIO pOMaHy € Te, M0 BiH HallMCaHHH
BiJ mepmioi ocobu. Taka omoBigHA CTPYKTypa Jae
MOXKJIMBICTD IIMOOKOI TCHXOJOTi3alii BCi€l CTPYK-
Typu Tekety. Cpro3eH Kotz BBiOpana B cebe Kyib-
TypHI KOAM NEKUTBKOX KYJIBTYp, SIKi 3TOIOM BigoOpa-
JKA€ETHCS y KOJIbOPOBIiH KapTuHi TBOPY [3; 1].

Y xomi cyminpHOT BUOOPKH Oyiio BUSBICHO
574 oguHMIIN KOJIOPUCTUYHOI JIEKCUKH, 3 AKHX BiJO-
KPEMJIIOIOTBCSL 12 OCHOBHHX TpYI 32 CTPYKTYPOIO
YTOYHEHHS KOJIIPHOT XapaKTEePUCTHKH. A came:

1. OcnoBHi 6a30Bi kompopono3uaueHHs (KII)
(green, black, white, red etc.):

«He gives his orange corkscrew locks a shake and
applies a fresh coat of purple lipstick to his mouthy
[8, c. 102].

2. KII, mo cynpoBOIKYIOTbCS —EMiTETaMH.
[ToBTOpEHHSI KOJIPHOTO BiNTIHKY B CJIOBAaX CIPHSE
nocwieHHro yciel cemantuku KII:

Our snow — white horses pull our chariot right up
to President Snow’s mansion, and we come to a halt
[8, c. 54].

Chicken and chunks of oranges cooked in a creamy
sauce laid on a bed of pearly white grain [8, c. 107].

3. Kombopono3naueHHsi 3 iHTeHcH(iKaTOpamu
(dark, soft, deep, light, etc.) Lli cnoBa yTBOPIOIOTH
HOPMAaTHBHI TMOE€JHAHHS 13 0a30BUMH KOJIbOPaMH,
YTOYHIOIOTh BiATIHOK, IHTEHCHUBHICTh 3a0apBIICHHS:

1 fasten the pin onto my shirt, and with the dark
green fabric as a background, I can almost imagine
the mockingjay flying through the trees [8, c. 41].

TBwventy or so men and women dressed in deep
purple robes [8, c. 97].

4. KII cknageHi, CyOCTaHTHUBHI CIIOBOCIOINY-
YEeHHSI — I1€ BUPAa3H, SKi Ha lIJIeH1 JOAATKOBOIO EKCTIpe-
CUBHOIO (DYHKIII€10 Ta KOJBOPH, IO YTBOPIOIOTHCS IO
CXOXOCTI, 3 Oe3rmocepeHiM 00'eKTOM TTOPiBHSHHS:

The president, a small, thin man with paper-white
hair, gives the official welcome from a balcony above
us [8, c. 71].

Medium height, stocky build, ashy blond hair that
falls in waves overy [8, c. 23].

5. Y nactynnux KII, yrBopeHux Bix Ha3B mera-
JiB, KOIITOBHUX 1 HAIiBKOIITOBHUX KAMEHIB, aKTy-
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ANI3YIOTBCS CEMU «IPEMiaNbHOCTI», «BHCOKOI KO-
CTi», «IIIHHOCTI», «3HadymocTi» (silver, gold/golden,
amber, metallic):

Sixty seconds to take in the ring of tributes all
equidistant from the Cornucopia, a giant golden horn
shaped like a cone with a curved tail 16, c. 149].

The only concession to self-alteration seems to be
metallic gold eyeliner that has been applied with a
light hand [8, c. 58].

6. KII, ski TOEQHYIOTH KOHTPACTHI KOJIBOPH.
VY npoaHanizoBaHOMY TBOPi PO3KIlll TiTAPHUX 1 KOII-
TOBHUX aKCeCyapiB, BUTOHUCHHX TPEAMETIB OATY
MiKPECITIOEThCS  KOHTPACTHUM TIOEHAHHAM 4Op-
HOTO KOJBOPY 3 YEPBOHUM/BOTHSHUM a00 30J10THM/
30JI0TUCTUM:

Peeta looks striking in a black suit with flame
accents [8, c. 117].

7. KI1, 1o ckiany SKHUX BXOISATH IiJICHIFOBAJIbHI
yacTku (t0o, SO, Very), BUCTYIAIOTh B XyIOKHHOMY
TEKCTi B POJIi MiACHITIOBaYa TBEPIKCHHS, TyMKH a00
TOYKH 30py TEPCOHAKA!

All the colors seem very artificial, the pinks too
deep, the greens too bright, the yellows painful to
the eyes, like the flat round disks of hard candy we
can never afford to buy at the tiny sweet shop in
District 12 [8, c. 59].

8. KI1, yrBopeHi 3a qonomoroto cydikcy -ed Ta -ish:

Small, bluish green tubers that don't look like
much but boiled or baked are as good as any potato»
[8, c. 238].

9. KII, mo BigHOCATHCS 10 (EHOMEHIB, BiTOMUX
OyIb-IKOMY TIPEICTABHUKOBI TOTO ab0 iHIIOTO HaIli-
OHAIIbHO JIIHTBOKYJBTYPHOTO CIIBTOBapUCTBA, IO
pOOHTH yCi 3BEpHEHHS OO IMX Ha3B JIOCTYHUMH
JUIL PO3YMiHHSI, IPO30PHMH, KOHOTATHBHO 3a0apB-
nenumu, Harpukian, the Dark Days — moxmypi nHi,
Ba)KKHI yac:

Then came the Dark Days, the uprising of the
districts against the Capitol» [8, c. 18].

10. KII, yTBOpeHi 3a JOMOMOTO MOJIENi «Bij-
TiHKY» 1 «konbopy» (shade of , the color of):

But Cinna’s close-cropped hair appears to be its
natural shade of brown (8, c. 59].

11. KI1y cknaxi izioMaTHYHUX BUPa3iB, 3HAYCHHS
SIKUX HE OOMEKYIOTBCS MEpeadero TUIbKH KOJip-
HUX TOHSTH, MPEJICTABICHI B POMaHi TAaKUM YHHOM:
(jet black, black eye, beet red):

A thicket of berry bushes protects it from unwanted
black eye [8, c. 5].

He turns beet red, and he starts yelling at that
thing [8, c. 5].

12. KII, cTBopeHi sk TO€IHAHHS EIMITETIB Ta
KOJIbOPOTIO3HAYECHB 200 MUISXOM MO JHAHHS JICKCHY-
HUX OJIMHUIIb:

Rich brown chocolate liquid I've never seen.
They call it hot chocolate» [8, c. 55]. «The last
thing [ remember is an exquisitely beautiful green —
and — silver moth landing on the curve of my wrist»
[8, c. 76].

[licna mnpoemeHoro anamizy Qynkuiid KII
y pomani C. Komnin3 «The Hunger Gamesy, Hamu-
CaHOMY B JKaHpi «(EHTe31», «aHTUYTOIMis», OyI0
BUSIBIICHO, 1[0 aBTOPKa mupoko BxuBae KIT nmpu 6e3-
MOCEepEeNHiN mepenadi eMoIliii, MOYyTTiB, HACTPOIO
MEPCOHAXKIB, ISl ONHCY 30BHIIIHOCTI, OJIATY,
iHTEp'€epy, aTMOC(EPHU TBOPY, a TAKOXK BiZoOpaskeHHs
KOHTPACTy MiXXK MO3UTHBHHMH 1 HETaTUBHUMU SIBH-
[IAMH B TX JKUTTI.

Haii6inem momupene pxuBanas KII BusBieno
MPH CTBOPEHHI HABKOJIMITHLOTO TOCTAOKAIIITHY-
HOTO CBITY, TEPHUTOpid, MPHUPOIU; YACTO 3yCTpida-
IOTBCSI TIPOTHCTABICHHs CBITJIMX (SIcKpaBux) ¢apo,
10 TIEPEBAXKAIOTh B CTOJHMIN Ta MPUICTIUX MiAMO-
PAAKOBAHUX TEPUTOPISAX MEPEBAKHO TEMHUX (ITOXMY-
pUX) BIITIHKIB, IO € BI3UTHOIO KAPTKOIO MPEACTAB-
HUKIB 0araTboX Bi/IJTAICHUX BiJ] CTOJHIII JUCTPHUKTIB:

But today the black cinder streets are empty
[8,c.4].

BikuBaHHS KOJNBOPOIO3HAUYEHb € PEKYpPEHTHUM
1 TIpu OomuCi BHYTPIIHIX HPUMIIICHb PE3UACHIIIH,
MeOmB, OymiBensb, kKimHar Kamitomis, ski mpen-
CTaBJICHI B MaKCHMaJIbHOMY Jiala30Hi HACHYEHUX
KOJIbOPIB:

If anything, they have not quite captured the
magnificence of the glistening buildings in a
rainbow of hues that tower into the air, the shiny
cars that roll down the wide paved green streets, the
oddly dressed people with bizarre hair and painted
faces who have never missed a meal [8, c. 59]. Toni
SIK IPUTHIYEH] KHUTENi JaJeKUX TUCTPHUKTIB TATHYTh
JKAITIOT1JTHE ICHYBaHHS B OTOYEHHI OpYyJHHX, HaIiB-
3pyHHOBaHUX OYIOB, MITHMH 1 MOPOKY:

Shutters on the squat gray houses are closed
[8, c. 4].

Bxxupanns KII y mopTpeTHUX ommcax TaKox
JIEMOHCTPY€E PI3KHI KOHTPACT MIXK JKUTTSAM MeIII-
KaHIIB BejaudHoro Kamitosiro Ta mpoCcTHX MEIIKaH-
IiB TUCTPHKTIB, THM CAMHM BUKOHYIOUH XapaKTe-
pizytouy ¢ynkmiro. HeoHoBi Ta sickpaBi KoibopH,
KOIIITOBHOCTI, IIIOICHHUH SICKPABUI MaKisIK y IIbOMY
pOMaHi TPENCTaBISAIOTh OaraTux i 3a0e3MeUCHHX
JoAEH:

There are six gowns and each one requires its own
headpiece, sparkling shoes, brilliant jewelry, bright
hair, makeup, setting, and lighting. Creamy lace and
pink roses and ringlets. Ivory satin and gold tattoos
and greenery. A sheath of luminous diamonds and
jeweled veil and moonlight [8, c. 243].
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Tomi sk TeMHI KOJNBOpHW, ONiAMH KONIp JIHI,
CTOMJICHI 04l Ta BTOMa CHMBOJI3YIOTh JCTPECio Ta
TPYIHOII, 3 SKUMH JOBOIUTHCA CTUKATHCS OiTHUM
MEIIKAHISIM.

Konopuctnuna nexcuka y pomMaHi aomomarae
nepeaaTn emMoluii nepconaxis. Hanpukian, depBo-
HUI KOJNip BUKOPUCTOBYETHCS JUISL OIUCY XOJIOAHUX,
arpecHBHUX, JKOPCTOKHUX MOYYTTIB, IO IepeBaxka-
I0Th Y MEIIKaHIiB JIucTpuKTy, epeOyBarou B 30B-
CiM iHIIIOMY 1 TaKOMY He clipaBeyuBoMy Karmitortito:

His quarters. I have trespassed into his home, the
way heslithered into mine last year, hissing threats
with his bloody, rosy breath [8, c. 321].

Y 0barartbox KOJBLOPOBHUX KapTHH CBITY 3€JIEHUH
KOJIip CHMBOIII3Y€ HIDKHICTh, MUp, HAil0, CIIOKIH,
CBiXIiCTh a00 BecHy. B nocmimxyBaHoOMy TBOpi 3ele-
HUN KoJip 1 HOro BiATIHKK 3a3BUYall MEPEIarOTh
arMoc(epy HENPUXWIBHOCTI, OTHJY, BITUYTTs MPH-
pPEYeHOCTI Ta CTpakJaHHs OlHHUX JKUTENIB BHIANE-
HUX, 3pyHWHOBAHUX JUCTPUKTIB.

The green eyes glowering at me are unlike any
dog or wolf, any canine I've ever seen. They are
unmistakably human [8, c. 333].

3eJeHUI KOJIp TakoX BUKOPUCTOBYETHCS ISt
OTHCY pedeH 1 SBWIN, IO BHUKIMKAIOTH BIIpa3y
HETIPUA3HD 1 BIATOPTHEHHS:

«Two of the three chairs fill with Madge's father,
Mayor Undersee, who's a tall, balding man, and Effie
Trinket, District 125 escort, fresh from the Capitol
with her scary white grin and lousy green suit. They
murmur to each other and then look with concern at
the empty seat [8, c. 18].

HaiiOinpmmii eekT nocsraeTscs 3a IOMOMOTOI0
YTOYHIOBAJIbHUX KOMIIOHEHTIB, iHTEeHCH(]IKaTOPiB,
HaJIJICHUX JI0JIaTKOBOIO CKCIIPECHBHOIO (DYHKIIIEO:
the noxious green slime (orumHuii 3eneHU cau3), a
gloppy green wad (TpOTHBHHUH 3eJIeHUN KITyOOK):

After a minute or so, Rue presses a gloppy green
wad of chewed leaves and spit on my kneey [8, c.200].

OxpiM 3arajibHOIPUIHSATOTO IS JFOAEH 3aXiqHOT
UUBLITI3ALIT TPOTHCTABIEHHS «YOPHUI» (IIPUTHO-

OIOrOUniA, TTOXMYPHH)/«OiMH»  (CTUMYITIOIOUHH )
B JISSKAX BUMAJKax y poMaHi Oinuii koiip HaOyBae
HETaTUBHOI KOHOTAIIIi:

1 look at the cold white walls and floor and resist
the impulse to retrieve my robe [8, c. 58].

A OymeHHUU «YOpHHID» KOJip, TaKWH 3BHUYHUHN
U1 O1IHUX MELIKAHIIB, MOYKE B IIEBHUX 00CTaBUHAX
BUSIBUTHCSI CMEPTEIBHO HEOC3IeUHIM:

«And I'm well concealed in the clump of trees.
At least while the sun stays down. Then my black
sleeping bag will turn from camouflage to troubley
[8, c. 160].

BucHoBku. [liBomsun miscyMKku, MOMKIIMBO CKa-
3aty, o y pomani C. Komninz «The Hunger Games»
KOJILOPOTIO3HAYEHHSI € CBOEPIAHUM CIIOCOOOM HOTO
iHTeppeTanii. Y npoaHanizoBaHOMY TEKCTi 3a JIOTIO-
MOTOI0 KOJIBOPY CTBOPIOIOTHCSI HE JIMIIE TOPTPETHI
Ta XapaKTEPUCTHUYHI OMHCH TEPCOHAXKIB 1 TEH3aKy,
300paKy€eThCcsl BHYTPIIIHIA CBIT TepOiB Ta IICHUXO-
JIOTiYHA MOTHBALlsl IXHIX BUMHKIB, ajie ¥ aKyMyJo-
€TbCS HAI[IOHAJIbHA I1JCHTUYHICTh, aKTyalli3y€eThCs
CeMaHTHU4YHA Halpyra Ta aBTOPChKAa Ipa 3 YUTaueM.
KombopoBa rama XymoKHBOTO TBOpPY OOyMOBIICHA
TEeMAaTUKOIO, )KAaHPOM — aHTHYTOIIisl — Ta OCOOMCTUMU
KOJIIPHUMH CMaKaMy aBTOPKH 1, 3BUYaifHO, OCHOBHOIO
ineero TBopy. KoibopornosHadeHHs B poMaHi 103BOJIs-
I0Th PO3ILIMPHTH acoliaTuBHUN (oH onoBiai Ta 3a0e3-
MEYYIOTh BUKOHAHHSI aBTOPCHKHX iJIed CTBOPECHHS Ta
opranizamii TekcTy. Koibopomno3HaueHHI-CHMBOIH
CTalOTh y TEKCTI OCHOBOIO MHOXKHHHOCTI HOTO CMHC-
miB i 30arayyioTh Horo oOpasHy Ta iH(OpMAaTHBHY
CTPYKTYpH. BuKopuCTaHHS B XyOO)KHBOMY TBOpI
KOJIbOPOTIO3HA4YEHb (IIPOCTUX Ta CKIAIHHUX) AOJA€E
OUTBIIIO] eMOLIWHOCTI Yy CHPUHHSTTI TBOPY YUTAYEM.
Konmbopono3HaueHHsT  CIy’KaTh IIEBHUM  IIOJIFOCOM
(hopMyBaHHS HaIIOHAJTLHOTO MEHTAJITETY. Y KOJIBOPI
nepenaeTbesl 0COONMBE, aBTOPCHKE CIIPUMHSTTS iiC-
HOCTi, TOMY KOJIpHi MO3HA4YECHHS HECYTb BaXIHBY
ETHOKYJILTYpHY iH(OpMallito, aJIeKBaTHE BiITBOPEHHS
AKOi B IHIIIOMOBHOMY JIMCKYPCi € aKTyaJIbHOIO KOMIIa-
paTUBICTCHKOIO Ta TIEPEKIIAI03HABUOIO IPOOIIEMOFO.
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