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IHTEPIIPETAIIIMHA BATATOI'PAHHICTh BUKOPUCTAHHS
CTAPO3ABITHHUX TEKCTIB Y IIOEMAX «COH» TA «€EPETHK»

HaykoBuii BicHuk Y:kropoacobkoro ynisepcurery. Cepisi: @inostoris. Couianbai komynikauii. Bumyck 1 (31).
IOpnukoBa B. Inrepnperaniiina 6araTorpaHHicTh BHKOPHCTAHHS CTapO3aBITHUX TEKCTIiB y moeMax «CoH» Ta «Epe-
tHK»; 10 cTop.; KinbKicTh 6i0miorpadivaux mKepern — 3; MoBa — yKpaiHCBKa.

Amnoranisi. XynoxHaim texcram T. I'. IlleBuenka npuraManHa BUpa3Ha IHTEPTEKCTYaJIbHICTB, KA 3yMOBIIIOE Oararcr-
BO iHTEpHpeTaliiHuX BapianTiB. Y LEeHTpi yBark Haurol qonoBiai € noemu «CoH» Ta «EPEeTHK», B IKHX aBTOP BUKOPHCTOBYE
CTAapO3aBiTHI TEKCTH AK CEMAHTHYHE CKOPOUYCHHS [T ACKITbKOX BAXIHBHX Te3. MIeThes mepeayciM mpo KOHLEMIo Hapos-
HOTo MeciaHi3My, sika Mae 6arato CHUJIbHUX MYHKTIB 3 MOJbCHKUMH JociipkeHHs MU A. Miukesuua ta 3. Kpacincekoro. He
MEHII Ba)KJIUBUM € pO3yMiHHs clI0B’ssHCbKOT B3aeMHocTi T.11leBuenkom. Baxxnusi cycninbHo-momitiyni nutands T. I [les-
YEHKO 00po0IIsie 00MyMaHHM IHTEPTEKCTYAIBHIM CIOCOOOM, MEPEILTiITAHHAM iCTOpii €BPEHCHKOTO HApOay YaciB MPOPOKIB
€3exiins a Icaii, normanis I1. 1. Iladapuxka, icTopii yechkoro Hapoy mepioxy I'yCHTCHKOro peBOIIOLiiHOrO pyxy i icTo-

PUYHOT KapTUHU Y KpaiHU.

Kurouosi ciioBa: Tapac IlleBueHKoO, IHTEPTEKCTYalbHICTh, HAPOTHUN MECiaHi3M, CIOB’STHChKA B3a€EMHICTb, €3€Kiilb,

Icais, SIu I'yc, [Taox Mozed Lladapuk.

Kputnune mepednTyBaHHS XpPECTOMATiIHHUX
tekcTiB Tapaca I'puropoBuya IlleBueHka BKiIIOUae i
aHaJIi3 MPUMITOK Ta JOJATKOBOTO MaTepialy B HayKo-
BUX BUJAHHIX meB4YeHKiaHu. Bumanus «Tapac Illes-
yeHko. [ToBHa 30ipka TBOpIB Y TPHOX TOMAax» IiJ| ro-
JoByBaHHsM akajemika O. €. Kopwiiiuyka 3 1949 p.
KoMeHTye psgok noemu «Cow» — «llap eoni, yap,
wmemMnom y8iHuaHul» TaKUMU ciioBaMu: «Obpas 3a-
cnanozo yapamom y Cubip nHa xamopey pegonoyioHe-
pa, moxcaueo, oexabpucma. Kamopowcnuxie mooi ma-
epyeaau, cmagunu wimemnu» (npumitka Ne 3, [lleBuen-
ko, Tom I, 1949, c. 618). AxTyanbHill nepeBUIaAHHSI
[IeBUCHKIAaHW TMEPENUCYIOTh HaBeleHY MPUMITKY 0e3
3MiH. OIHAK, BUXO/SIYH 3 KOHTECKCTY 1 PO30HPAIOYHCH
B CTapo3aBiTHUX TekcTax biOiii, cTtae 3po3yMisio, 110
apem Boui, yBiH4aHUM mTeMNnoM, € «CHH JIIOJChH-
kuii» 3 53 rnaBu npopoxa lcaii, o cTaHOBUTH HaiiaB-
TOPHUTETHIIINI MeciaHchbkui TekcT Craporo 3aBity.
Jpyrum 1ikaBUM BIKPUTTSIM, IO CTaB IMOMITOBXOM
FOTO JOCIHIPKEHHs, Oyma 3ragka Mpo CyxXi KiCTKH 3
KHHUTH MPOopoKa €3eKiils, sKi 3raano B MPOJIOTY Ioe-
MU «EPEeTHK».

HaBeneni 3pa3ku TEKCTIB POPOKIB, TOMIIEH]
[lIeBYeHKOM y KOHKPETHHX KOHTEKCTax (CeMaHTH4-
HUX, KOMIO3MIIHHKUX TOIO), KpiM O6iOmiiiHOrO 3Ha-
YeHHsI, HaOyBalOTh HOBHX CEMaHTHYHHMX IUIACTIB Yy
3B’S3Ky 3 HAI[lOHAIFHUM BIAPO/DKEHHSIM HApO/IiB,
KOHLIETIIISIMH CJIOB’STHCBKOi B3a€MHOCTI Ta HapOHOTO

MeciaHi3my.
OT1xe, METOI0 IOCHI/DKCHHS € OOTpYyHTYBaTH
BUKOPDHUCTAHHSI NPOPOLILKUX TEKCTIB y MoemMax

T. I'. lleBueHKa 3 TOUKH 30py IHTEPTEKCTYaTbHOCTI Ta
BU3HAUUTH IHTEPIIPETAIiifHi MOMJIMBOCTI 3TaJaHUX

IHTEPTEKCTIB.
3po3ymino, mo T. I'. lleBueHKO HE MaB MOHSIT-
TSI TpO IHTEPTEKCTYaJbHICTH (Ha TEOPETHIHOMY
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piBHi). OnHAK MOEMH, MO CTATd 00’€KTOM HAIIOrO
JOCIIKEHHS, 32 aKTyalbHUMU ACiHIIIAMU € 1HTEep-
TEKCTyaJlbHUMH B TOBHOMY CceHcl ciioBa. [Ipudomy
CHHMPAEMOCS] Ha CYTTEBY MapKy IHTEPTEKCTY, sika Ha-
rosiomye Ha (aKTi, M0 TEKCT A» MOBHUHEH CTPYK-
TYPHO BKJIFOUHTHUCSI B «T€KCT b», il TakuM 4MHOM He
JIMIIE HaJaTH HOMY HOBY <«IOJaHy BapTiCTb», alie d
HEBiI’€MHO 3yMOBIISITH HOTO CYTh, CaMe iCHYBaHHS.

I[Moema «CoH» TpaAWIiHHO TPAKTYETHCT SIK
«ITyKaHHS paro B iMrepii maps Muxkonu [». He Oyne-
MO 3BEpTaTH yBary Ha J€TaJbHY IHTEpHpETaIilo 1moe-
MU. JleTanpHilIe MOJUBUMOCS HA YaCTHHY, B AKIH aB-
TOp «IIepeiiTae MmoHan KaToproto». OChk IO BiH TaM
0auuTh:

Onoe 31000l Wmemnoganul

Kaiioanu eonouumso

OH po3OoUHuUK Kamosanuii

3ybamu ckpeeoue —

Heoobumka mosapuwa

3apizamu xoue!

A midic numu, 3anexaumu,

B ratioanu yopanuil,

Lap sceceimniu! L]ap soxi, yap.

LImemnom ysinyanuii!

B myyi, ¢ kamop3si — ne npocums,

He naaue, ne cmoene!

Pa3z 0obpom nacpime cepye

Bik ne npoxonone! [3, c. 215]

Tobro T. llleByeHKO oOmUCye KaToOpry i3 3a-
CIIAHIIMH, TIOPYLUIHHKAMHM 3aKOHY, pO30ifHUKaMH,
JIIOTUMH W MOPAIIbHO 3/1e()OPMOBAHUMH JIFOJIBMH, MK
SKUMH B HOTO 7001 JOBOAMIIOCS TPOBOJUTH 4Yac 3a-
CJIaHHS YaCTHHI 1HTENEKTyalbHOI eniTH Hapoxy. On-
Hak, T. llleBueHKO B LIbOMY 3€MHOMY IEKJi 0a4uTh
«Ilaps BcecBiTHbOTO, Llapst Bomi», T00TO camoro Me-
cito.

Jist OpIBHSHHS MPONUTYEMO YacTHHY 53 Tia-
BH [caii:



Hayxkosuii éichuk Yarceopoocbkoeo yHisepcumemy, 201:1

«A 6in Oyé paneHuil 3a Hawii 2pixu, 3a HAwii
npoeunu 6in myuenuti 0ys, kapa na Hvomy 6yra 3a
naw mup, Hozo o panamu nac ysoopoeneno! Vci mu
OyounU, HemMo8 mi 08euKU, PO3NOPOULUIUCL KOHCEH
Ha enacHy odopoey, i Ha Hvozo 'ocnods nokiae epix
ycix nacl Bin enoOnenuil Oy8 ma NOHUNCY8AHUL, ajle
yem Ceoix ne giokpusas. Ak saeHsa 0y8 npoeaoxceHuil
Bin na saxnauns, il Ak oseyka neped CmpuiCiamu cgo-
imu mosuums, max i Bin 6idipsanuii 0ys, 3a nposuru
Mozo napody na cmepmo Hozo dano... I 3 snouunysmu
susnauunu Homy epoba Hozo, ma Hozo noxosanu 6
bazcamoeo, xou npoeunu Bin ne yuunus, i ne 6yno 6
Hozo yemax omanu...» (Ic 53, 7-9).

Hageneni mapaineni nepe 4uTadyeM BiIKpUBa-
IOTh JeKiJbKa 1HTepHpeTaniiaux miacti. [To-meprre
— IIe TIePUIOIJIAHOBE BIiTUYTTA PO3PagHl A THX, IO
CTPaXIar0Th HEBHHHO B PO3YyMiHHI «boz Ha Hauiomy
Ooyi, 6iH HEGUHHO Mmepnié 3a HAPOO U MU MAEMO
yuacmo Ha 1020 cmpaxcoauHi, 60 medc mepnumo 3a
inmwux, 3a 6onio0 Hapody». OnaHak, Mecis Ha Katop3i
Harajye i KOHIICIIIiI0 HAPOJHOTO MECiaHi3My B JIOC-
mimkeHHsX A. Minkesuua ta 3. KpaciHcekoro, sika
HasBHA U y 0aratbox myHKTax «Kaurm OyTTs» Muko-
mn  Kocromapoa. [lombChKi TOCHITHUKH —Oadmiid
[ompmy — po3mineHy, TOOTO PO3im ATy, MK HaBKO-
JMIIHIME HapoJaMHu — SIKOT CTpaXAaHHs Mae CIacH-
TENBCBKUH  CEHC y  MailOyTHbOMY  pO3BHUTKY
CJIOB’STHCBKUX HapoMiB Ta sike HaOyBae ecxaToJoriu-
HHUX pHC y PO3yMiHHI MaiOyTHHOTO HAPOIHOTO BOCK-
PECiHHSL.

Jonst Ykpainu i [lonewii 6araro B uomy 30ira-
etbest. OTxe, 00pa3 HEeBHHHOI, po3im’ sAToi YKpaiHu y
3B’A3Ky 3 ONTHMICTHYHHM O0pa3oM BOCKPECIOro
Xpucra, TOOTO 3 Bi3i€l0 BOCKpecoi YKpaiHH, MPUHO-
CHUTP HE JIUIIE PO3paTy THM, IO CTPAXKAAIOTH Y PI3HUX
KyTOYKax iMmepii, aje 0THOYaCHO CTa€ MIEBHUM BHIOM
320X0YEHHS JUIA THX, XTO BaraeThcs, MO0 aKTHBHO
BCTyNaJM Ha LUIX HalloHaJdbHOI OOpOTHOM, He3Ba-
JKalOYM Ha LiHY MOXJIMBOI KapH 3a IpOHaliOHANbHI
BYMHKH. bo HeThCs He JIHIIe PO «CBSIIECHHY BIHHY»,
ane i 00poThOy 3 MEPEKOHIUBOIO METOHO MEPEMOTH.
Meciancbki aneropii B noemi «CoH» po3ropTaroThCst
HE JHIIe Ha HApOJHOMY, ajie¢ i Ha MEepCOHATHHOMY
piBHI y BUrIIII «Meciss — HApOIHUH JisTd, TTHUCHMEH-
muk, T. [lleBuenko». J[ogaTKoBI acoIiaTHBHI IJIACTH,
10 Tepe]l YNTadyeM PO3KPUBAIOTHCS y BiIHOIICHHI IO
MECIaHCBKOTO TIyMaueHHs aHai30BaHOI YaCTHHU
noemu «CoH», 30aradyioTh XyJ0KHIO KapTUHY 00pa-
30M Mecii-Bu3Bosutens, Mecii-gpyra TpilllHUKIB,
Mecii-momivnnka OigHMX, cHpiT Tomo, Mecii-
BUTHaHI ¥ ©Oesmomuoro, Mecii-Ilaps, Mecii-
BOEBOJM, TOINO. SIK CIyINIHO BiJ3HAYa€ CIOBALbKHI
nocmigauk SH Ca6on: «Romantizmus to nie s len
cierne letiace mraky so vztycenymi rukami k nebu
a pokrikom ,,beda“, ¢i blesky udierajiuce z neba do
/udi ido ich osudov. Je to aj znama chut, prastara
vasen cloveka k ¢inu, k boju, je to aj pocit tak sucasne
moderny, pocit vydedenca i nepochopenych depresii.
Aprave tato /udska tragika sa stala literarno-
estetickym podloZim romantizmu» [2, ¢. 112].

Bukopucrannst T. IlleBueHkom anro3ii TekcTy
popoka Icail CTPYKTYpHO 3yMOBHIIO KKATOPXKHY Yac-
TuHY» noemu «CoH», ska 0e3 obpa3zy Mecii BTpayae
CEMaHTHYHY CyTh. 3 IHIIOTO OOKY, 3aBISKH 00pasy
Mecii, o THXO CTpa)XIa€ B OTOYCHHI 3JIOYHHIIIB, Ca-
Me I YaCTHHA CTa€ KyJIbMiHAI[IfHIM MOMEHTOM IIO-
eMH, KU 3aJUIIAE€THCS IPIUXOBAHNM UISA TICH3YPHHUX
BTPYYaHb Ta SKAH MICTHTH OCHOBHY TE€My IIOEMH —
MeciaHChKe CTpaklaHHs Y KpaiHH i MeBHICTh IIepeMo-
' Ta 11 BOCKPECIHHSI.

HabGararo cxiiapHimi iHTEpTEKCTyalbHi 3B s3-
KM HasBHI B noemi «Eperuk», B skiit T. llleBuenko
3rajiy€e npopoka €3ekiiis Ta MpopoLbKy KapTHHY I10-
JIs1, IOBHOTO CYXHX KiCTOK.

3Bepratounce mo II. M. Illadapuxa, Tapac
[IleBuenko nuue:

[ 3aceimus, n1ro6omyope,

Csimouy npaeou, 601i...

I cnag’sim cim’1o enuxy

Bo mvmi i nesoni

Iepeniuus 0o 00Ho20

Ilepeniuus mpynu,

A He craé’sn. I cmas ecu

Ha senuxux kynax,

Ha posnymmi ececeimmuvomy

lezexiinem.

I -0 ouso! Tpynu ecmanu

1 oui posxkpunu:

1 6pam 3 6pamom obusiUCs

1 npozosopunu

Cnoso muxoi 110608i

Hasixu i sixu!

I nomexnu 6 00Ho mope

Cnag’ sncwrii piku! [3, ¢. 231]

T. HleBuenko mocuinaeTbcs Ha 37 TIIABY TEKCTY
npopoka €3exiins (1 — 28 psaaku), B AKUX TPOPOK [TH-
BHUTHCS Ha JONWHY, TOBHY KICTOK, SKHM 3 Boxoro
Haka3y Mae NpopokyBatu: «/ ckazaé Bin meni: IIpo-
POKYIL npo yi kocmi, ma i ckadicu 0o nux: Cyxi kocmi,
nocayxaume croga I ocnoonvoeol... I ckazae Bin meni:
Cuny moocorutl, yi Kocmi 60HU 6secv I3painie Oim.
Ocb 6onu xasxcymu: Ilosucuxanu nawi kocmi, i 3a2u-
Hyna mawa Haois, nam xineysv! Tomy npopoxyi ma u
cxaxcews 0o nux: Tax xosopumv ['ocnoow boe. Ocvy A
noGiouuHsAI0 Bawi 2podu, i NO36003Cy BAC 13 BAUUUX
2pobis, mill Hapoode, i 66edy sac 00 Ispainesoi semnil 1
niznaeme su, wo A I'ocnoow, konu A nosiouunsio éa-
wi epobu, i Koau no3eo0dicy eac iz gawiux epoois, Ha-
pooe miu» (€3exiine 37, 1 -28).

[Toema «EpeTnk» Ha TEeMAaTUYHOMY PiBHI pO3-
ropTae CIOKeT 3acy/pkeHHs1 ocodbu SHa ['yca Ha Koc-
TaHIICBKOMY co0opi, Jie #oro OyJo CTpavyeHO CHalicH-
HsM. [leprronaHoBe TPaKTyBaHHS CIOXKETY BiTKPHBa-
JIO aHTHPEIITiiHI Ta aHTH(EO adbHI IHTepIIpETaIliiHI
LIIIAXH, sIKi, OJHAK, HE IOCIJalyd Baj)XJIUMBE MICIE B
aBropcekomy 3aaymi T. IlleBueHka Ta (Ha Hamry ayM-
Ky) ¥ B3arajgi He BimOuBamu eTwuHi Ta ¢imocodcehki
no3uIlii aBTOpa. [X MOKHA 3pO3yMiTH JIHMIIIE HA IPYHTI
IHTEPTEKCTyaJ bHOI CHHTE3M HASBHUX TEMaTHYHHX
TUTOLIHH.
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Ocoba Slma [I'yca Bimcwiae g0 «mepei-
pedopmaniiHOro» KOHTEKCTY CBIiTOBOI icTOpii Ta 10
CKJIATHOCTI BiTHOCHH MK IICPKOBHHMH Ta CBITCHKHU-
MU BJIACTSAMH, chepr i Cuia BIUIMBY SIKUX Oynd B3a-
eMHO 3yMoBiieHi. Came 111 3yMOBIICHICTD BeJla JI0 Xao-
Cy B paMKax 1epkBH (CIiBiCHYBaHHs TPHOX TaIl — Bijl-
CYTHICTb aBTOPUTETHOI yCTAHOBH, BIACYTHICTH aBTO-
PHUTETHOTO BOK/Is TOIO) Ta MEBHOTO BHIY KOPYIIIIi
Ha (oHI po3ramryBaHHs cui ictopudHoi cueHu. Di-
HAHCYBaHHS CYCIUIbHO-MIONITHYHUX Ail  (CBITCHKO-
LEPKOBHOI BIIaJH) MiJl MacKOK PEiriiHUX aprymeH-
TiB, BIJIMEKYBaHHsS COIIAJIbHUX BEPCTB Ta 3JIOBXKH-
BaHHS COI[IAJIbHAM CTaTyCOM YaCTHHOIO HAaceJIeHHS U
pelITa NpuuuH He3310BOJICHHS pehopMaTopiB LEPKBH
(Txona Bikmiga B Anrmii, SIna I'yca B Uexii ta mis-
HIlIKMX HIMELBKUX pe(hOpPMaTOpPiB) BUKIUKAIO B CBOE-
My Yaci HO3WTHBHI BIATYKH Ha pedopmamiiiHi mpore-
cu 3 0OKy mpocToro HaceyieHHs. [lyOmiuHe 0oOroBo-
PEHHS CYCTUJILHO-TIOITHYHUX Ta COIIAIbHUX THUTaHb
CTaBaJI0 TPYHTOM BHMHHKHEHHS HApOJIHOIO pPyXy Ta
PI3HOTO BUAY 3TypTYBaHb, IO IMiIPUBAIO IiABATHHH
CBAaBOJII OKPEMUX TPYIl YU OJUHHIG MOJITHYHOI CIie-
HU. Tomy ocoba SHa I'yca miist THX, XTO € 00i3HAHIMU
3 ICTOPHYHHMH TMpoIecaMu pedopMamiiHuX IO,
BHUKIIUKAE ACOIIaTUBHI JIAHIFOTH YeChKO-HIMEIIbKUX
MOJITHYHKMX BIJHOCHH, aje W BIJHOCHUH MIX CBITChb-
KOIO Ta IIEPKOBHOIO BJIAJIOK0, Ta acoliiaiii 3 iHIIUMH
HalllOHAILHUMU TPOOJIeMaMH PIi3HUX HApOJIB, SKi Ha
IPYHTI, 110 TIOpo B pedopmaliiro, Ooposucs 3a Halli-
OHAIBHY 1JJCHTUYHICTB, SIKI OOpOJIUCS TIPOTH HAILiO-
HAJIBHOTO THOOJICHHS CHJIBHINIMMHU JepikaBamu (He
pa3 CHIBHIIIUMHE JIMIIE BMiHHAM OOMaHIOBATH Ta Ma-
HIITYJIIOBATH).

Hpucesra I1. . ladapuxy Ta BCTymHE 3Bep-
TaHHS aBTOpa A0 IIOTO JisiYa, OCHOBOTIOJIO)KHUKA
CITaBICTHKH K HAYKOBOI JWUCIMIUIIHH, TIEPECyBae, Ol
HAaK, yBary OCBIUYCHOTO YWTada Ha IHII iHTepmpeTa-
uiitHi riactu. Ha oMy piBHI MOKEMO pO3YMITH aje-
TOPUYHICTH ICTOPUYHUX TIOJIH OJTHOTO Tepioay y Bij-
HOIIEHHI JI0 «CYy4aCHOCTI» Ta aJlerOPUYHICTH MPpo0iIeM
OJTHOi HAIlil y BIIHOIICHHI JIO IHIIMX HAIIOHAJTBHHUX
crpaB. IHTepTeKCTyallbHE BUKOPHCTAHHS [POPOUYOTO
TEKCTY PO BOCKPECIHHS CYXWX KICTOK CTa€ THM 3Ha-
KOM, IO BEAEC O METH HPHUXOBAHOTO aBTOPCHKOTO
3aaymy noemu. OTKe, €BpEHCHKUN KOHTEKCT ITUTATH
ACOINIOETBCS 3 TO3HWITIEID JBAHAMIATH €BPEHCHKHUX
TUIEMEH Yy CHUTYyallii BaBHJIOHCHKOTO pabctBa. J[oBro-
TPUBAIMN TIEPiOJl TOHEBOJICHHS, PYHHYBaHHs €pyca-
JMMCBKOTO HEHTPY, NMpopouTBo €pemii npo norpedy
IKOPUTHCST BaBWJIOHSHAM JOTH, JAOKM cam bor He
BHBEJIC CBIll HAapOJ HA BOJIFO, CTaH HAPOJHOI Jerpecii
IICJIST OCTaTOYHOTO TiepeceNieHHst 3 €pycamnma y Ba-
BHJIOH... II¢ BCE IMOKa3y€e CICHY TOTAJIBFHOTO Po3dapy-
BaHHS €BPEIB y TOMY, III0 iCHY€E SIKHICh BUXIJI 3 IXHBOI
no3uuii. Po3gapyBaHHS TOpKAaeThCS HE JHUIIE €BPEiB
SIK KOMIIAKTHOTO KOJIEKTUBY Y BiJHOIIEHHI JO s3M4-
HUKIB. BaX/IMBINIOO MPUYUHOIO ACTTPECUBHUX SMOIIiil
€ BHYTPIIIHS PO3APOOJICHICTE €BPEHCHKHUX IIIEMEH,
HEe3MOra pyXaTucs sIK OJ[HE LiJie y cIipaBi MaiiOyTHbOT
noii Hapoay. Came 115t BIICYTHICTh €THOCTI TPHU3BEIIa
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0 Hee(CKTHBHHUX DILICHh T4 BUWHKIB, II0 KOXHUM
KpPOKOM TMOTipIIyBaju craH Hapoay. [Ipopoue ciogo,
10 B TaKiif CHTyaIii MPO3BYYHUTH MO €3eKiist i depe3
HBOTO JI0 HApOJAy, MOKa3ye Oe3HailiHy CHUTyamifo i3
30BCiM iHIIOI TOYKH 30py. Came 3MiHA ONTHKH Mic-
TUTH CYTTEBY iH(OpPMAIIiO, IO B MICBUCHKOBOMY TEK-
cTi HaOyBae aJeTOPUYHOCTI ¥ M03a4acoBOi CHUITH ISt
BCIX HapOJIiB.

Himeuunna (S1n I'yc — Yexis), BaBunon (€3e-
Kiine — I3paine), Pocis (T. [lleBueHko — YkpaiHa), ane
i ABcTpo-YropiiuHa y BigHoImieHHi 10 ClioBau4HHY,
Himeyuunna y Bignomeni 1o [Moxpmii Tomo — ne «Bo-
porm», SIKMX CWJIa HE pa3 MoJsirae B IMOMHIIKaX THX,
IO CBOIMH €roiCTHYHUMHU aMOILIsIMH TOCHJIAIOTH Y
MOJIOH BIAaCHUM Hapoxa. HeenHicTh y BIacHUX psiax,
110 CTa€ MPUYMHOIO ICTOPUYHHMX KaTaKJi3MiB HE OJ-
HOTO Hapoy, Ma€ TIWOII MPUYMHH, HASBHI B TEKCTI
€3exiins.

€BpeichKi IIeMeHa, 10 He 3MOTJIN PyXaTHcs B
€JTHOCTI, TIOTPANMIIN B 3aJI€KHICTh BiJl SI3MYHUKIB. L5
CUTYAIlisl Y BUIIAII HAIlOHAJIBEHOI OOpOTHOM Bena 10
BHYTPIMIHIX CYIIepeYOK CTOCOBHO BIACHOI HAIlOHAJb-
HO1 ineHTHYHOCTI. [licis mepimoi XBuIIi AemopTamii 10
BaBmiiona mpopok €pemist 3amUIIUBCSA B €pycanumi.
3BiATH aipecyBaB MOCIAHHS PO MOTPEOY IMiTKOPUTH-
csl BOporam JIo 4acy, ok cam bor BuBene Hapo] Ha
BOJIFO. 3PO3yMIJIO, IO TaKi MOCJIAHHS BUKJIUKAIH HE-
3aJI0BOJICHHSI BOXK/IB Hapoay M cepito iHIWBIIyasb-
HUX BHSBIB pyxy omopy. OnHak, cioBa €pemii 3uiiic-
Huics. Xpam Oyiio 3pyiiHOoBaHO, €pycanuM HOBHic-
TIO 3HUIEHO ¥ pelTy HapoAy BUCEJIEHO y BaBuioH.
VY TakoMy KOHTEKCTI MpO3ByYalu cioBa €3eKxiins.
B gaci, xomu BOXIIi HapemTi OyIu 0X0di CIIyXaTH iH-
Iy TOYKY 30pYy, IIYKAaTH IIPAaBHUIIbHI PIIICHHA», a HE
«cBOi pimeHHs». bo iXHi ysBH mpo 30epekeHHs Ha-
POIHOI IIEHTUYHOCTI Ta HAIlIOHAJTHHOTO BH3BOJICHHS
BUSBIJIACS HEAi€BUMH. €3eKiib TOAI TOBOPHUTH PO
HAJIiF0 BOCKPECIHHSI TOTO, 10 BUIJIAIA€ 0€3 KUTTS.

[lecumism cutyanii He € GatajbHUM, SIK Lie 3a-
3Hauae  cinoBanpkuid  jgocuiguuk 5. Cabou:
«Romantizmus m& teda ve/a cdiar avdetky sa
stretavaju v jednom bode, je to pocit smatku, no nie je
to fatalisticka modalita bytia. Clovek nesedi so
zaloZenymi rukami, s velkou slzou v oku — to by bol
obraz basnika skér komicky ako skutocny, nie je to
osudovost’ dand od Boha bez moznosti vzdoru voci
skutocnosti, je to smuatok, ktory dokaze burcovat’ — ano
aj ndrodne” [2, c. 113].

VY rtakomy konTtekcti moema T. IlleBueHka
«EpeTHK» BKazye Ha NOTPeOy MEpPEeOLiHUTH MIISIXH
6opoThON 3a HaIiOHAJIBHI IpaBa YKpaiHu, Nepeorinu-
TH PIIICHHS Ta CIIPOOH OKPEMUX MHis4iB, YIPYyITyBaHb,
TIEPEOIIHNTH MOTHBALIT KOXKHOTO, KOTO I TOPKAETh-
cs (3a 3paskom Oi6miitHoro I3pains). [Toema «EpeTuk»
BKa3ye Ha MOTPeOy BHYTPIMIHBOI €THOCTI yKPaiHCHKO-
ro Hapojy, CIUILHOrO €IHaHHS Cuil y 0opoThbi (3a
3pa3KOM T'yCHTCHKOTO pyxy). [loema «EpeTHk» BKazye
Ha MOTpeOy €MHAHHS CIIOB’SHCHKUX HAPOJIB (32 aHTH-
3pa3koM OiOTIHUX €BPEUCHKUX IUICMEH, 3a 3Pa3KoM
TEOpi  CJIOB’SIHCBKOI ~ €HOCTi,  OOIPYHTOBaHOI



Hayxosuii éicnux Yoceopoocvkoeo ynigepcumemy, 201:1

I1. M. Ilagapuxom). Ykpainceka moctimauis OkcaHa
3a0y:KKO HMOBIPHO Ma€ pailito, BiJ3HAYAIOYH, IO
«[llesuenkose apxemunanvhe 0OUHAYMEO... 3A CBOEIO
CBIMO2IAOHOI0 MUNONOIEI0 CMOiMb OaudiCUe He Cmi-
JbKU 00 THOUBIOYANICMUYHOL CAMOMU POMAHMUYHO20

MUMYsL, OKiIbKU AKpA3 00 Yi€i 3YMUCHOI, BU3UBHOT

coyianvHol  3Mapinaniz0eanocmi Npopoxie cmapo-
0asHboeo I3painio, — mum Ginvuwe, wWo 1 y OYXOBHOMY
onmorenesegi asmopa «Kobzaps» eniue bionii Oye
paniwuil, enubwuil ma niocmaeogiwuil, Hioke Miyke-

KosxeH iHTepTeKCT IiKaBHil OaraTorpaHHICTIO
CBOIX IHTepHpeTaliiiHnx MosmBocTed. Hamra Touka
30py Ha noemn «CoH» Ta «E€peTHK» BIJKPHUBAE MOJA-
JBINI KOMITAPATHBHI MOXKIIMBOCTI aHANi3y Ha piBHI
¢inocodii TekcTy 3 TAKIMH TBOpaMH, sk «JlicoBa ric-
u» Jleci Ykpainkn un «TiHi 3a0yTHX mpenkiB» Mu-
xaiina Komroonacekoro, «Moticeit» Tta «IBan Bumren-
cekuit» [Bana @paHka, CIIFHOIO PUCOIO SKUX € BHYT-
pilHIA  KOHQIIKT MK BJIacCHHMHM aMmOimisMu Ta
000B’SI3KOM Yy BIJITHOIIEHHI JI0 JI0JIi HAPOJY.

euua, Jlepmonmosa u ILlinnepa, exyni @3amux»
[1, c. 130].
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Banepusa IOpuuxosa
HHTEPIIPETAIIUOHHAA MHOI'OI'PAHHOCTbD UCII0JIB30OBAHUA BETXO3ABETHBIX TEKCTOB
B IIOPMAX «COH» H «<EPETHK>

AHHoTanusa. XynaoxkecTBeHHbIM TekcTaM T.I'. [lleB4eHKO mIpuCyIna BBIPA3UTENbHAS HHTEPTEKCTYyallb-
HOCTb, KOTOpasi MpelonpeeseT 60rarcTBO NHTEPIPETAIIMOHHBIX BAPUAHTOB. B 1leHTpe BHUMaHUS Hallei cra-
ThU TI09MBI «COoH» U «EpeTHK», B KOTOPBIX aBTOP HMCIOJIb3yeT BETX03aBETHBIE TEKCTHI KaK CEMAaHTHUYECKOE CO-
KpaIieHue JIJIsl HECKOJIBKIX BaKHBIX T€3UCOB. Peub WIET Tpexkae BCEro 0 KOHIETIIMA HAPOAHOTO MECCHaHU3Ma,
KOTOpas UMEET MHOTO OOIIMX IMyHKTOB C MOJILCKUMH HccaeqoBaHusMu A. Munkesuda u 3. Kpacunckoro. He
MEHEE BaXKHBIM €CTh IOHHMaHWE CclaBsHCKOM B3amMmHocTH T. IlleBuenkom. BakHple 00IIECTBEHHO-
nmomutrdeckue Bonpockl T. I'. IlleBuerko oOpabaThiBacT 00 TyMaHHBIM HHTEPTEKCTYaIbHBIM 00pa30oM, Iepernie-
TaHUEM UCTOPHM €BPEHCKOT0o Hapoaa BpeMeH npopokoB Ezexkuwis u Mcawu, B3rnsigos I1. . [MTagapwrka, HCTOPUH
YENICKOro HapoJa nepuojia I'yCUTCKOro peBOIFOLIMOHHOIO JIBUKEHHSI U HCTOPUUECKONW KapTUHBI Y KpauHBI.

KuroueBbie ciaoBa: Tapac llleBueHKO, HHTEPTEKCTYaIbHOCTh, HAPOIHBIM MECCUaHU3M, CJIABSIHCKAas B3a-
nMHOCTB, E3exunns, Mcans, Sdu 'yc, [TaBon 17103e(1) [Magapux.

Valéria Juri¢kova
INTERPRETUAL AMBIGUITY OF THE OLD TESTAMENT TEXT IN POEMS THE DREAM AND
THE HERETIC
Summary. Expressive intertextuality is significant in texts by Taras Sevcenko. It allows more
possibilities for interpretation. We contentrate to the poems The Dream and The Heretic in which the author uses
the texts of the Old Testament as the semantic reduction for some substantial thesis. Primarily it is the consept of
the national mesianism, which is very simillar to Polish concepts of A. Mickiewicz and Z. Krasinski. Not less
important is Sevcenko’s perception of Slavian mutuality. T. Sevcenko handles serious social-politic topics in
sophisticated intertextual way, intersecting the history of Israeli nation in time of Ezekiel and lzaiash with
opinions pf P. J. Safarik, also the history of Czech nation in time of Husists’ revolution and present history of
Ukraine.
Key words: Taras Sevéenko. Intertextuality. National mesianism. Slavian mutuality. Ezekiel. lzaiash. Jan
Hus. Husits revolution. Pavol Jozef Safarik.
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